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JIrogsur BaH BetxoBeH (1770-1827)
CoHara a1t cKkpuniku u ¢poprenuano N2 6 JIss maykop, cod. 30 N2 1

1 LAIegro. . . . . oo e e e e e e e e e e e e e e e e 7.24
2 II.Adagio molto espressivo . . . . . . . . . . ... 7.12
3 III. Allegretto con variazioni. . . . . . .. .. ... ... .. 7.56
CoHara aJjist cCKpuniku u ¢poprenuano N2 7 1o MuHOP, cod. 30 N2 2

4 I.Allegroconbrio. . . . . . . . . . . e e 7.48
5 Il.Adagiocantabile. . . . . ... ... ... ... ... 8.58
6 III.Scherzo. Allegro. . . . . . . . . . . . e 4.10
7 IV.Finale.Allegro. . . . . . . . . . . e e e 5.22
Conara a1t ckpunku u ¢poprenmuano N2 8 Conbp maykop, cou. 30 N2 3

8 LAllegroassai . . . .. ... . . i e 6.30
9 II. Tempo di Minuetto, ma molto moderato e grazioso . . . . .. ... ... 7.05
10 IIL Allegro vivace .. . . . v v v v v e e e e e e e e e e e e e e e e 3.40

O6uee BpeMs: 66.09

Bnagucnas Ilecun, ckpunka
Opuit MapTbIHOB, XaMMepKAAsuUp

3amuch ¢ KoHIlepTa B [lome Pamno, CaukT-Iletep6ypr, 24 uions 2020 roga.
3ByKopexxuccep — MakcummibeH ChiOT

BEETHOVEN
VIOLIN SONATAS
NOS. 6-8

Ludwig van Beethoven (1770-1827)
Violin Sonata No. 6 in A major, Op. 30 No. 1

1 LAllegro. . . . . . o e e e e 7.24
2 II.Adagiomoltoespressivo . . . . . . . . ...ttt i i 7.12
3 [III. Allegretto con variazioni. . . . . . ... ... ... ... ........ 7.56
Violin Sonata No. 7 in C minor, Op. 30 No. 2

4 L Allegroconbrio. . . . . . . . . . . i e 7.48
5 Il.Adagiocantabile. . . . . . . ... ... . ... ... 8.58
6 III.Scherzo.Allegro. . . . . . . . . . . e e e e 4.10
7 IV.Finale.Allegro. . . . . . . . . . . e e e e 5.22
Violin Sonata No. 8 in G major, Op. 30 No. 3

8 LAllegroassai . ... ... . . . ittt 6.30
9 1II. Tempo di Minuetto, ma molto moderato e grazioso . . . . . ... ... 7.05
10 IIIL Allegrovivace . . . . . . . . i i i e e e e e e e e e e e 3.40

Total time: 66.09

Vladislav Pesin, violin
Yuri Martynov, fortepiano

Recorded from the concert at Dom Radio, Saint-Petersburg, Russia on July 24, 2020.
Recording producer and engineer — Maximilien Ciup
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EcTb pa3Hbie TUITBI XyI0KHMKOB. OJHMUM JIy4dllle YAAKTCS BeMUyeCTBeHHbIe
00pasbl ¥ MOHYMEHTAIbHbIE XapaKTepbl, IPYTUM — MUHTUMHBbIE TTepesKMBa-
HMS1 1 Majnble GopMbl. beTX0BeH — TBOpell YHUKaIbHbIN. B ero Hacinegumn
MbI HaiieM Bejuuaiiniye o6pasibl BhIpaskeHMs efBa Jii He BCeX CTOPOH
MHupa — Kak (pusnuveckoro (Mpupobl), TakK M MCUXUYECKOTO (UeI0oBeKa).
HeT Takoro 4yBcTBa, KOTOpoe 6bUIO 6bI HEBeOMO cepally berxoBeHa. OH
MOKET BO3HECTM Hac Ha 3a00JiauHble BEepPUIMHBI, HO MOXET JaTh Hacja-
IUTBHCS MUPHOM KU3HBIO TUXOI TOJIUHBI.

Korga 3axoauT peub 0 CKpUIIMYHBIX COHAaTax beTxoBeHa, B CO3HAHUM Cpa3y
3BYUMT 3HaMeHuTas u MsTexxkHas [eBsTasi, KpeiiliepoBa coHata. I gmns
MBITJIMBOTO YMa YMECTEH BOIIPOC — HEYXKeIM «HUUTO He MpeaBelano»,
He HaigeM JIM Mbl IpaMaTUUYECKOTO MPeBEeCTbsS B CKPUITMYHBIX IITYIUSIX
monogoro Kommosutopa? OKa3bIBaeTcs, HailgeM — M JOCTaTOYHO mepe-
HeCTUCh BCEro Ha HeCKOJIbKO JjieT Ha3ahd. FiMeHHO Torga, paHHe BeCHOM
1802 roma, beTxoBeH co3man Tpu CKpunmudHbie coHaThl onyc 30: IllecTyio,
CenpMyto 1 BocbMyto, «j1st GOpTEINMaHo C yyacTMeM CKPUIIKN», KaK ObLIO
MIPMHSITO MUCATh TOIIA, U MIOCBITU X uMIepaTopy Anekcanapy I. [Tocssi-
IIeHMe HeCTy4daiiHO: MaJI0 TOro, 4uto AJjieKcaHap ObLI M3BeCTeH Kak
CKpUITaY-TI00MTeNb — BCsT EBpoma B TO BpeMsI CMOTpeia Ha HOBOTO PYC-
CKOTO 1Iaps ¢ HaJeXaoli Ha IlepeMeHbl. B sku3Hyu beTxoBeHa 3TOT Iepuoj, —
BpeMs pacliBeTa, My3bIKa POXKIaeTcsl B M300M/IMM, HO BCe rpomMyue U GivKke
3ByYaT TPO3HbI€ pPACKaThl CyAbObl: MMEHHO TOI[A PYIIATCS HaIeXKObI
Ha yJIy4lleHue ¢JIyxXa M pacTeT co3HaHue oopeueHHOCTH. OCEeHbIO TOTO Ke
roga beTxoBeH HamuieT cBoe «[eiiIMreHIITAATCKOE 3aBellaHyue». ITO
mucbMo OpathsiMm — Kapny u MoraHHy, re OH COOOIIAeT, YTO HaBCeraa
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IOTEPAI CJIYX, OAHAKO MY>KECTBO He ITOKMHYJIO €ro. «§I crtokoeH. He Hecua-
CTE€H, HEeT — 3TO ObLJIO ObI I MeHS HEBBIHOCUMO».

HexkoTopasi IBOVICTBEHHOCTh IIOJIOXKEHMS OTpasuaach B My3blke: HaM
KakeTcsl, UTO ApaMarypr B beTxoBeHe comepHuuaeT ¢ aupukoM. lllectas
COHAaTa BHaAyaje elBa JiM He 6e3MsITeXHa — HO BIeYaT/ieHue 3TO 0OMaH-
YMBO: TMOBCIOAY MPOpbIBaeTcsl OYpHBIA TeMIlepaMeHT TBopla. Tpumaiia-
TUIETHUI KOMIIO3UTOP B3pbIBaeT CBOMM HEMCTOBBIM TeMIlepaMeHTOM
CJIOKMBIIMECS KaHOHBI, ITOpaxkasi BOOOpaskeHMe CIyliaTesieil GypHbIMM,
OTHEHHBIMM MMITpOBU3alMsIMM. Ha mamMsTh MIPUXOASIT HAITyTCTBUS, TTOTY-
YyeHHbIe MM B Hauajie TBOPUECKOTO IMYTU. «DTOT YeJIOBEK BO3HArpaauT Hac
3a MoTepIo, MIOHeCEeHHYIO CO CMePThio MoliapTa»,— CKaskeT 6eTXOBeHCKUit
coBpeMeHHMK. Elje paHblie APYr KOMIIO3UTOpA, HAIlyTCTBYS €ro Iepep,
0Tbe3/10M B BeHy, B I1cbMe ITpOPOYNI IOHOIIIE BelrKoe Oynyiiee: «Hempe-
PBIBHBIM ycepauem mnonyunte Bol reHnii Morapra 13 raiifHOBCKUX PYK».
U TeHb BenMKMUX MpenleCTBEHHMKOB BcTpedaeT Hac B lllectoit coHare:
crpemuTtenbHoe Allegro cMmeHsteTcst BO3BblleHHbIM Adagio, Kak Obl BO3-
Bpalllasi HaC B MUp raitHOBCKOTO oKOsI. [Ipyuem BeTxoBeHY BasKHO, UTOOBI
MbI YCIBIIIIAIY BCE B TOAPOOHOCTSIX: Adagio HammcaHo B peKoit Jis mef -
JIeHHBIX YacTeit popme pOHIO, er0 TeMa IMTPOBOAMTCS TPVUSKIbI, UepenysiCh
C TpeMsl pa3HOXapakTepHbIMM 3MU304aMu !

A mpamaTuyeckasi COHaTa 1o MMHOD IToMellieHa B orryce 30 MeX/Iy IBYMs
SKM3HEPaJOCTHBIMM Ma>KOPHBIMM COHATaMM, HAIlOMMHAsI, YTO B 3TOIA
TOHa/JIbHOCTY OOBIYHO T'POMKO 3BYYMT ITaTeTHKa. V3 Tpex COHAT 3TOro
omyca CempmMast caMasi KpyIiHasl ¥ 3HauuTenbHas. [la ¥ BO BCeM IIMK/Ie

6eTXOBEHCKMX CKPUIIMUHBIX COHAT OHA IO MaciTabaM CBOMM yCTyIlaeT
mumrb KpeiiepoBoit (N2 9, cou. 47). dTa My3bIKa — sipyaiimmii obpa-
3ell CpefHero Mepyuojia TBopuecTBa beTxoBeHa, OHA MOIHA HACTPOEHUI
«06ypu 1 HaTucka» (Sturm und Drang). Mbl 3aXxBayeHbl €e IPaHAMO3HO-
CThIO U cUM(OHMUECKMM pa3MaxoM. B Helt coBepllleHHO HOBble MY3bI-
KajibHble MbICIM. HOBaTOPCTBO 3TOJ COHATbl BO BCEM, U B IEPBYIO
oyepenb B KOHCTPYKIMM TMEPBOI YacTH, a Takxke (UHAMA: OHM HAIM-
caHbl B popMe coHaTHOro Allegro, B HUX HET TPaAUILIMOHHOTO MOBTOpe-
HUSI SKCIO3ULIMM. BYPHBIN M CTPACTHBIN XapakKTep CKpUIIMYHOM NapTUN;
doprennano, KIoOKoUyIlee SIpoCThio — Bcé B CoHATe 10 MUHOP, cod. 30
N 2 mpenBelaeT «AIacCMOHATY», KOTOPAs SBUTCS MUPY ABa C JIMIITHUM
roga coycts. Y He Tonbko. CoHaTa 3aHMMAaeT OOCTOHOE MeCTO B PSOY
1efeBpoOB, HAIlMCAHHBIX B M3JII00JIEHHOW BeTXOBeHOM TOHaJbHOCTHU
no MuHOp: poprennanubie coHaThbl (N2 8 «ITaTeTnueckas» u N2 32), hop-
TenMaHHoe Tpuo, cou. 1 N2 3, doprennaHHbii KOHLEPT N2 3. B Heil MbI
OIIyIIIaeM JIe/iCTBME TOTO Ke yXa, KOTOPhIi co3nast [IaTywo cumdonnio,
ToXe 10 MuHOpP. Cam beTXOBeH cchumaeTcs Ha 3Ty COHATY Kak Ha MpU-
Mep TOTO «HOBOTO MyTU» (B KOMITO3UIIMK), HA KOTOPBIN OH BCTaa B 3TOT
nepuof. TonbKO TpU U3 eCSITU CKPUMMYHBIX COHAT beTxOBeHa Hamu-
CaHbI B UEThIpEX YaCTSIX BMECTO TPaAUIIMOHHBIX Tpex. U ogHa U3 HUX —
IlaHHas COHaTa.

BMecTo 0OBIUHBIX TPEX YacTeii B Helt ueTbipe. Camasi 60/bliast M Becomast
yacTb — BTOpasi, Bo3BbilieHHOe Adagio cantabile. Y>ke B MmonomocTu bet-
XOBEHY JaHO MPOHMUKATh B HAJMMPHbIE BBICOTHI TPArMyeckoro. TpeThbst
YaCTh — CKEPII0 B MICKOHHOM 3HaY€HMM 3TOTO CJIOBA («IIIYTKa»), IIe 030pHbIe
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puUTMMUeckue GUrypbl COMBAIOT C TOJIKY. 3aTO KpaifHMe YacTy COHATHI Apa-
MAaTUYHbI 1 GECITOKOIHBI, @ MapIll B TI€PBOI YaCTU U YIPOXKAIOIIE POKOUY-
e 6achl HAMEKAIOT Ha TO, UTO 3TO My3bIKa BOEHHOTO BPEMEH.

IMocnenusis B omyce, BocbMast Costb-MakopHasi CKpUITMYHASI COHATA, KaK ObI
JlaeT HaM IlepeJbllliKy, ITIOTPYKasi B MUP TaHIEBAJbHbIX PUTMOB, KUBbBIX
M TIECTPBIX MY3bIKQJIbHBIX 00Pa30B.

W HakoHeIl — MOCMOTPUM XPOHOJIOTUIO — MPSIMO BCJIe[ 38 CKPUITMUHBIM
orrycoMm 30 mosiBisieTcst Tpuana GopTenMaHHBIX COHAT, codu. 31 — Illect-
Hanuaras, CemHaguaras u BocemHanaras. ITorpy3sumcs ke B KUIISIILYIO
MarmMy O0eTXOBEHCKOJ MBbIC/IM, CIeJaeM IOMBITKY MPUOIU3UTHCS K TauH-
CTBaM ero reHus.

AnexcaHdp Llepemenu

Bnagucnas Ilecun (ckpumka) pomwiacsi B 1973 romy B JleHuHrpaze.
B 1998 romy okoHumia ¢ ominumrem CaHKT-IleTepOyprckyio KOHCEPBATO-
PUIO TI0 KJIaCCy CKPUITKHM, TAe ob6yuascs y mpodeccopoB A. Pe3HMKOBCKOTO,
E. Komaposoit, E. llladppaH, u conpHy0 acnupanTypy B 2000 rogy B Kacce
nmpodeccopa A. Kazapunoii.

CraskupoBaincst B Sweelink-Conservatoire (Amcrepgam, 1996), a Takke
B MockoBckoit koHcepBaTopum (2001-2002) B kiacce nmpodeccopa C. I'mp-
IIeHKO. YJacTBOBaJl B MacTep-kiaccax B. JIubepmana, T. lleermaiipa,
I. Kpe66epca, X. Baiiepine, M. JleoHxapaT.
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SIBISIICS CTUIIEHAMATOM OOIecTBa aApy3eit My3siku Gartov Stiftung (T'ep-
MaHus). JlaypeaT MeXIyHApOAHBIX KOHKYpcoB «@DpaHnir [Iybept 1 My3bIKa
XX Beka» (I'pam, 1997), umenu IlbeTpo Jlokatennu (Amcreppam, 1997),
umenu HoranHeca Bpamca (Imanbck, 2003), obnamaTenb CIEIMaTbHBIX
npemuii dectuBansgs KaMepHoit My3bIkM T. Kyxmo (1999 u 2004). B 1998-
2000 rompl — KOHILlepTMejiCcTep M COMUCT KaMepHOro opkecrpa «CaHKT-
[Terep6yprckuii MolapTeym», ¢ KOTOPBIM IIpeACTaBwI Oojiee ABaAIATH
OpUTMHAJIbHBIX TIPOTpaMM Ha clieHe Bosbioro 3ana CaHkT-IleTep6yprckoii
durapmonnun. Cpeny HUX MCIOTHEeHMEe IMKIOB A. BuBanbau «BpemeHa
roga» u «apMOHMYECKOe BIOXHOBeHMe». B 3TOT ke mepuop oCyliecTBUI
psiI 3ammceit B cTymmusix Hemelkoro paamo WDR-3 s dpanirysckoit
¢dupmbl Opuslll c aHcambrem cTapuHHON My3bIkM Musica Petropolitana.
Kak conucr Beictynan ¢ ACO CaukT-IleTepbyprckoit dwmiapmonnu, TACO
Cankr-ITerepboypra, TACO umenu E. CBernaHoBa, musicAeterna, Cumdo-
HuueckuM opkectpom Kamemner CaHkT-IleTepOypra, YpasbCKUM MOJIOIEXK-
HbIM CMMGOHMYECKMM OpPKEeCTPOM, KaMepHbIMU opKectpamu Musica Viva,
OpmuTtaxa Saint-Petersburg Camerata, ApxaHTeJIbCKUM (QUIapMOHNYECKUM
KamepHbIM opkecTpom, KamepHbiM opkecTpoM IyOopoBHMKA, GUIaPMOHM-
yeCcKMMM opkecTpamu Bnagyukaskasa, Ckonbe, MypmaHcka, Niewe Ensemble
(Amcreppam), The Pocket Symphony (Mocksa), «KamepHbie Conuctbsl MuH-
cka» B cotpynuuuectse ¢ C. CoHmenkucom, A. JIMUTpueBbIM, A. PyauHbIM,
T. Kypenrt3ucom, B. FOposckum, A. IletpeHko, H. Koxxyxapem, ®@. MactpaH-
Iskeno, A. Tio61MMoBbIM, 1. CUHBKOBCKMM.

Beictynan ¢ T. lleermaripoMm, A. lltaitepom, M. YaHncom, A. lonnem,
X. Xomnurepom, 1O. Jlexxuesoii, T. [punaenko, M. ®opmeHTH, I. Bperosu-
yem, A. Topubonem, I1. OceTHCKOI, A. IIpUTUMHBIM, B. AHAPMAHOBBIM.

B 2009-2012 rompl 66T TIEPBOI CKpUIKOI KBapreta MMeHnu IMMHKMN.
B ce3onax 2012-2014 pa6otasm mOpuITalieHHbIM KOHIIEPTMENCTepOM
HammonanbsHOTo opkectpa Kanuronust Tymy3sl mom, pykKoBoACTBOM TyraHa
CoxueBa. B nmepuopn ¢ 2012 mo 2018 rogpr 6611 conmmcToM MOCKOBCKOTO
aHcaMOIs cCOBpeMeHHO! My3bIkKiM. B coctaBe MACM racTpoiampoBat
no Poccuun, EBpone, Kuratro, CIHIA, ABctpanun. Y4acTBOBaJl B POCCUI-
Cckux mpembepax coumHeHui K. Jlanra, M. Aunpe, @. Jlepy, ®. Ounumgeun,
JI. Augpuccena, b. ®yppepa, K. llltayae, JK.-JI. OpBe u Ap. OcyiecTBUI
IpemMbepbl CIelMaJbHO [JISI Hero HAIlMCAHHBIX COJIbHBIX COYMHEHMIA
A.N3ocumoBa, . KypnsiHackoro, A. [TomoBa, E. Jlanrep, b. ®umaHOBCKOTO,
E. PrikoBoii, A. ®unonenko, M. Konommuiina, [Ix. Koxa, O. PaeBoii, O. Buk-
TOpOBO¥, H. Maskapbl. 3ammcas psii, COMbHBIX ¥ aHCAMOJIeBbIX ITPOM3Beie-
Huit A. Bepra, b. baproka, [I. Kyprara, JI. lecasTaukoBa, [I. KypasHuckoro,
b. ®yppepa, P. ne ManHa, II. KapmanoBa, B. l'aiiBopoHckoro, M. Xoc-
ceiinu s nein6moB KAIROS, LRecords, FancyMusic. OTMeueH cIielyaib-
HOVI ipemMuel MexIyHapOaHOT0 My3bIKQJIbHOTO MHCTUTYTA JapMitagra
(Internationales Musikinstitut Darmstadt) B HomuHanumu <«VHTeprpe-
tauus», 2012. B 2008 rogy BmecTe ¢ Bacunuem UnucaBckum (Xxammep-
KJIaBUp) BIiepBble B Poccuu OCYyIIeCTBUA 3alMCh Ha MCTOPUYECKUX
MHCTPYMEHTaX CKpUIMYHbBIX coHaT JI. BaH BerxoBeHna N2 4, 5 n 10. 3anuch
BbIIIIA Ha Jieiibye «bomba-ITutep». B 2015 romy BMmecTe ¢ HEMEIIKOJ eBU-
1eil AHHeTT DnbCcTep BriepBble B Poccun mpenctasun uuka Ipepas Kyp-
Tara «®@parmeHTsl 13 Kapru» st ckpuiiku 1 conpaso. [losmHee 3amnuch
Tpou3BeneHus OblIa ocyliecTBieHa Ha jeiibne EditionRoy. C 2019 roma
SIBJISIeTCSI KOHIIEPTMelCTEpOM OpKecTpa musicAeterna 1oji pyKOBOACTBOM
Teomopa KypeHT3uca u conucrom aHcambist musicAeterna Contemporana.
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IOpnit MapTeiHoB (popTenmaHo) MpUHAIJIEKUT K YMCTy Hanbosee MHTe-
PECHBIX ¥ PA3HOCTOPOHHUX POCCUICKMX MY3bIKAHTOB HAIIMX THEM, Ube
MICIIOTHUTENIbCKOE MCKYCCTBO COeAVHSET JIyullie Tpaguliuy pycckoit dhop-
TeIMaHHOM M 3aMlaJHOEeBPONENCKOil KIAaBUPHONM IIKOJA C HEIOBTOPMMOM
UHOUBUAYATbHOCTbIO. B MMpe HAaCUMTBHIBAIOTCS €eOVHMUIILI MCIIOJHUTE-
Jieil, B paBHOI CTelleHM BJIaflelolINX TaKMM KOJIMYeCTBOM MHCTPYMEHTOB
U CTUJIEN.

OxoHum IleHTpaJbHYIO CPEIHIOW CIEMalbHYI0 MY3bIKa/JIbHYIO IITKOIY
1 MOCKOBCKYIO KOHCepBaTopuio, rae yumicsa y C. Ivkypa u M. Bockpe-
ceHckoro (¢oprenuano), A. Ilapmmua (opraH), T. AnuxaHoBa (KaMepHbBIi
aHcamb6sp) 1 10. Xonomnosa (Teopust My3bIKM), TAK3Ke CTaKMpPoBasics Bo paH-
uym y Y. Belonncku (kyaBecuH 1 basso continuo).

JlaypeaT MeskAyHapOIHBIX KOHKYPCOB, Cpeay KOTopbix Maria Canals, bap-
cenoHa (I mpemus), Ennio Porrino, Kanbsipu (I mpemusi), W.A. Mozart, 3aibi1-
oypr (I mpemust).

C 1989 ropma My3bIKaHT aKTMBHO KOHUEPTMUPYeT II0 BCeMy MUpY.
Cpeny ero CileHMYECKMX MApTHEPOB TaKMe BbIJAIONMINECS MY3bIKAHTBHI,
Kak A. Jlio6umos, C. Conpernkuc, A. Pynun, A. CnagkoBckuit, M. BpyHeio,
H. I'yrmamn, I1. llipatiep, C. KéiikeH, b. Tesnun, M. Jlucc, M. Hoy3, b. Kene-
MeH. YUacTBOBaJ BO MHOTMX MPeCTVKHBIX dhecTuBaisax Kak B Poccuu, Tak
" 3a pyoesxkom, cpeny HUX — «Jlekabpbckue Beuepa CBsTociaBa Puxrepa»
(Mocksa), La Roque d’Antheron (Ppanuus), PaitHray-dectupanb (lepMaHus).

Iuckorpadus HOpus MaprbiHoBa HacumTbiBaeT 20 CD, 3ammcaHHbBIX
" BBINYIIEHHBIX HA M3BECTHBIX OTEUECTBEHHBIX M 3apyOEXKHBIX 3BYKO3aIIM-
ceiBatonux pupmax (ALPHA-classic, «Menoausi» u T.11.). My3bIKaHT OCYyIIe-
CTBWJI Takke hOHIOBbIe 3arucy a1st paano «Opdeit», BBC, ORT 1, WDR u nip.
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IlepBbIli M, HA JAHHBIII MOMEHT, €AMHCTBEHHBIN WCIIOJHUTEIb, KOTOPLIN
3anucan Bce cumdonum beTxoBeHa B TpaHckpumuuu Jiucra aast gopre-
MMaHOo COJI0O Ha MHCTPYMEHTaX JIMCTOBCKOTO BpeMeHM. 3amucy My3bIKaHTa
ObBUTM YIOCTOEHbI CaMbIX ITPECTVDKHBIX MEXIYHAPONHBIX Harpajg My3bl-
KanbHOM Kputuku: BBC Monthly choice, Choc de la Musique ¢ppaHIily3cKOTO
skypHana «Knaccukar, 5 diapason v Diapason d’or ¢GpaHIly3CKOTO >KypHasa
Diapason, «5 3Be3m» 6puUTaHCKOTO XXypHana Guardian v gp. 3anuch JleBsi-
Toit cumdonum betxoBeHa B TpaHckpumiuu Jlucra Bonuia B Tom-10 mayy-
KX 3aI1MCell B HOMMHALUM «KJIaccuyecKkast My3bika» 3a 2016 rof 1o Bepcun
The Guardian.

Ha samucu 3Bydar CKpuiika paboThl HEM3BECTHOTO HMKHe-aBCTPUICKOTO
Mactepa pybexka XVIII-XIX BB. (C SKMIbHBIMM CTPYHAMM) ¥ KOIIMSI XaMMep-
K/IaBMpa 3HAMEHUTOTO BEHCKOTo (popTenmaHHOro macTepa AHTOHa BasbTepa
(Walter &Sohn, 1805 ropm), M3roToB/IeHHAs] OMHUM U3 JIYYIINX COBPEMEHHBIX
mactepos [Tonom MakHantu B 2012 romy (A-430 I'a). XamMepKiaBup ObLT
M106€e3HO MpeIoCTaB/IeH IJIs 3aMCy OPKeCTpoM musicAeterna.

Mot 8bipaxcaem npusHamenvHocms musicAeterna u auuHo Teodopy
Kypeuma3ucy, /Imumpuio O3epxkosy, llImegparu Mupos, Kcenuu E800Kumo080li,
Hnee Illaxosy, Mapuu Cazaduesoti u Anexkcandpy Jlesxo.

OmadensHas npusHameibHOCMb HACMPOUWUKY Xxammepkaasupa Cepzero
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There are different types of artists. Some are better at majestic images
and monumental characters, while others are better at intimate
experiences and small forms. Beethoven was a unique creator. In his
legacy, we find the greatest examples of expression of almost all sides
of the world, both physical (nature) and mental (man). There is no such
feeling that Beethoven’s heart did not know. He can take us to sky-high
peaks, and he can let us enjoy the peaceful life of a quiet valley.

When it comes to Beethoven’s violin sonatas, the famous and restless
Ninth and the Kreutzer Sonata are immediately recalled. A pertinent
question for an inquisitive mind: was there really nothing that could be
assumed as a dramatic precursor in the young composer’s violin pieces?
Actually, there was — traveling just a few years back would suffice. Then,
in the early spring of 1802, Beethoven created three violin sonatas of
Opus 30: Sixth, Seventh, and Eighth, “for piano and violin”, as they used
to say, and dedicated them to Emperor Alexander I. The dedication was
not accidental: not only was Alexander known as an amateur violinist,
all of Europe looked at the new Russian tsar with hopes of change.
In Beethoven’s life, that period was the heyday, music was born in
abundance, but the threatening rumbles of fate sounded louder and
closer: it was then that hopes for a better hearing collapsed and the
feeling of doom was growing. In the fall of the same year, Beethoven
wrote his Heiligenstadt Testament. It was a letter to his brothers,
Carl and Johann, that said that he had lost his hearing forever, but his
courage had not left him. “T am calm. Not unhappy, no — that would be
unbearable to me”.
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A certain ambiguity of the situation was reflected in the music: it seems
that Beethoven the playwright competed with Beethoven the lyric poet.
At first glance, the Sixth Sonata is almost serene, but this impression is
deceiving: the creator’s violent temperament breaks through everywhere.
The thirty-year-old composer exploded the established canons with his
towering temperament, striking the listeners’ imagination with stormy,
fiery improvisations. The prediction he received in the beginning of his
artistic path comes to mind. “This man will reward us for the loss suffered
with the death of Mozart”, one of Beethoven’s contemporaries said. Even
earlier, a friend of the composer, admonishing him before he left for Vienna,
prophesied that a great future was awaiting him: “By constant diligence you
will receive Mozart’s spirit from Haydn’s hands”. And the shadow of the great
predecessors meets us in the Sixth Sonata: the impetuous Allegro is followed
by the sublime Adagio, as if taking us back to the world of Haydn’s peace.
Moreover, Beethoven thought it was important for us to hear everything in
detail: the Adagio is written in the form of a rondo, which is rare for slow
movements, and its theme sounds thrice, alternating with three diverse
episodes!

And the dramatic sonata in C minor is placed in Opus 30 between two
cheerful major sonatas, reminding that the pathetic element is usually loud
in this key. Of the three sonatas in this opus, the Seventh is the largest and
most significant. Speaking of the entire series of Beethoven violin sonatas,
it is second only to the Kreutzer Sonata (No. 9, Op. 47) in terms of scale. This
music is the brightest example of Beethoven’s middle period. It is full of the
Sturm und Drang moods. We are captured by its grandeur and symphonic



scale. It has completely new musical ideas. This sonata is innovative in
every respect, and primarily the structure of the first movement and the
finale: they are written in the form of a sonata Allegro, they do not have the
traditional repetition of the exposition. The stormy and passionate character
of the violin part; the piano seethes with rage — everything in the Sonata in
C minor, Op. 30 No. 2, foreshadows the Appassionata, which would appear
more than two years later. And not only that. The sonata occupies pride of
place among the masterpieces written in Beethoven’s favorite C minor: the
piano sonatas (No. 8 Pathétique and No. 32), piano trio, Op. 1 No. 3, and
piano concerto No. 3. Here, we feel the action of the same spirit that created
the Fifth Symphony, also in C minor. Beethoven himself referred to this
sonata as an example of the “new path” (in composing) that he embarked on
during that period. Only three of his ten violin sonatas had four movements
instead of the traditional three. And this sonata was one of them.

Instead of the usual three movements, it has four. The largest and most
significant movement is the second, the sublime Adagio cantabile. The
young Beethoven had the ability to penetrate the transcendental heights of
tragedy. The third movement is a scherzo in the original sense of the word
(“joke”) where mischievous rhythmic figures are confusing. On the other
hand, the extreme movements of the sonata are dramatic and hectic, while
the march in the first movement and the menacingly rumbling bass hint
that this is wartime music.

The Eighth Sonata in G major, the last in the opus, seems to give us a break and
immerse us in the world of dance rhythms, lively and colorful musical images.
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And finally - let’s take a look at the chronology - the triad of piano sonatas,
Op. 31 - Sixteenth, Seventeenth, and Eighteenth — comes right after the
violin Opus 30. So let’s plunge into the boiling magma of Beethoven’s
thought and make an attempt to get closer to the mysteries of his genius.

Alexander Tsereteli

Vladislav Pesin, violin

He graduated with honors from the St. Petersburg Conservatory,
violin class in 1998, where he studied with Professors A. Reznikovsky,
E. Komarova, E. Shafran, then graduated from the solo graduate
school of the St. Petersburg Conservatory as an assistant-trainee
in the class of Professor A.M. Kazarina in 2000. Also he trained at the
Sweelink-Conservatoire (Amsterdam, 1996), as well as at the Moscow
State Conservatory (2001-2002) in the class of Professor S. Girshenko.
Participated in master classes by V. Lieberman, T. Zeetmayer, G. Krebbers,
H. Beyrle, M. Leonhardt. He was a fellow of the Society of Friends of Music
Gartov Stiftung (Germany).

Laureate of the International Competitions — Franz Schubert and Music of
the XX Century (Graz, 1997), Pietro Locatelli (Amsterdam, 1997), Johannes
Brahms (Gdansk, 2003), winner of the Special Prizes of the Kuhmo Chamber
Music Festival (1999 and 2004).

From 1998 to 2000 - leader and soloist of the chamber orchestra
St. Petersburg Mozarteum, with which he presented more than twenty
original programs on the stage of the Great Hall of the St. Petersburg



Philharmonic; among them are the performance of A. Vivaldi’s cycles
Quattro Stagioni and L’estro Armonico. In the same period he made
a number of recordings in the studios of the German radio WDR-3 for
the label Opusi11 with the early music ensemble Musica Petropolitana.
As a soloist he performed with the St. Petersburg Philharmonic orchestra,
State Symphony orchestra of St. Petersburg, Moscow State Symphony
orchestra named after E. Svetlanov, musicAeterna, the Capella Symphony
Orchestra of St. Petersburg, Ural Youth Symphony Orchestra, chamber
orchestras Musica Viva, Philharmonic Chamber Orchestra, Dubrovnik
Chamber Orchestra, Philharmonic Orchestras of Vladikavkaz, Skopije,
Murmansk, Niewe Ensemble (Amsterdam), The Pocket Symphony
(Moscow), Chamber Soloists of Minsk in collaboration with S. Sondeckis,
A.Dmitriev, A. Rudin, T. Currentzis, V. Jurowski, V. Petrenko, N. Kozhukhar,
F. Mastrangelo, A. Lyubimov, D. Sinkovsky.

He has performed with T. Zeetmayr, A. Steier, M. Chance, A. Scholl,
H.Holliger, Y. Lezhneva, T. Grindenko, M. Formenti, G. Bregovich, A. Goribol,
P. Osetinskaya, A. Pritchin, B. Andrianov.

From 2009 to 2012 he was the 15t violinist of the Moscow State Quartet
named after V.I. Glinka. In the seasons 2012-2014 he worked as a guest
leader of the National Orchestra of the Capitol of Toulouse under the
direction of Tugan Sokhiev. From 2012 to 2018 he was a soloist of the Moscow
Contemporary Music Ensemble. As a member of MCME he toured across
Russia, Europe, China, USA, Australia. Participated in the Russian premieres
of works by K. Lang, M. Andre, F. Leroux, F. Filidea, L. Andriessen, B. Furrer,
K. Staude, J.-L. Herve et al. Especially for him were written solo compositions
by A. Izosimov, D. Kurlyandsky, A. Popov, E. Langer, B. Filanovsky,
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E. Rykova, A. Filonenko, M. Kolomiets, ]J. Koch, O. Raeva, O. Viktorova,
N. Mazhara. He has recorded a number of solo and ensemble pieces by
A. Berg, B. Bartok, D. Kurtag, L. Desyatnikov, D. Kurlyandsky, B. Furrer,
R. de Mann, P. Karmanov, V. Gaivoronsky, M. Hosseini for labels KAIROS,
LRecords, FancyMusic, Bomba-Piter. He awarded with a special prize of the
International Music Institute Darmstadt (Internationales Musikinstitut
Darmstadt) in the category “Interpretation” (2012). In 2008, together with
Vasily Ilisavsky (Hammerklavier), for the first time in Russia, he recorded
L. van Beethoven’s Violin Sonatas No. 4, 5 and 10 on historical instruments.
The recording was released on the Bomba-Piter label. In 2015, together with
the German singer Annette Elster, for the first time in Russia, he presented
Gyorgy Kurtag’s complet cycle Kafka-Fragmente for violin and soprano.
Later the work was recorded on the EditionRoy label. Since 2019 he has
been concertmaster of the musicAeterna orchestra under the direction of
Teodor Currentzis and soloist of the musicAeterna Contemporana ensemble.

Yuri Martynov (piano) is one of the most interesting and versatile Russian
musicians of our days. His performing art combines the best traditions of
the Russian piano and Western European clavier schools with a unique
personality. There are only a few performers in the world who have an
equally perfect command of so many instruments and styles.

He graduated from the Central Secondary Special Music School and
the Moscow State Tchaikovsky Conservatory where he studied with Sergei
Dizhur and Mikhail Voskresensky (piano), Alexey Parshin (organ), Tigran
Alikhanov (chamber ensemble), and Yuri Kholopov (theory of music), also
trained in France with Ilton Wjunisky (harpsichord and basso continuo).
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He is a prize-winner of international competitions, including the first
prize of the Maria Canals Music Competition in Barcelona, the first prize
of the International Piano Competition Ennio Porrino in Cagliari, and the
first prize of the International Mozart Competition in Salzburg.

The musician has been actively touring all over the world since 1989.
Among his stage partners are outstanding musicians, such as Alexey
Lyubimov, Saulius Sondeckis, Alexander Rudin, Alexander Sladkovsky,
Mario Brunello, Natalia Gutman, Peter Schreier, Sigiswald Kuijken, Boris
Tevlin, Dmitri Liss, Michiyoshi Inoue, Barnabas Kelemen, and many other
remarkable performers and conductors.

He has taken part in many prestigious festivals both in Russia and
abroad, including Sviatoslav Richter’s December Evenings in Moscow,
La Roque d’Anthéron in France, and Rheingau Musik in Germany.

The Yuri Martynov discography includes 20 CDs recorded and released by
well-known domestic and foreign record labels (ALPHA-classic, Melodiya,
etc). The musician has also made archival recordings for Radio Orpheus,
BBC, ORT 1, WDR, and others. He is the first and so far the only performer
who has recorded complete Beethoven symphonies transcribed by Liszt
for solo piano on the instruments of Liszt’s time. The musician’s recordings
have received prestigious awards from international music critics: the Monthly
Choice by BBC Music Magazine, the Choc de la Musique by the French magazine
Classic, the 5 diapasons and Diapason d’or by the French magazine Diapason,
5 stars from The Guardian, and others. The recording of Beethoven’s Ninth
Symphony transcribed by Liszt entered the Guardian top-ten list of the best
classical music recordings of 2016.

The recording features violin are by an unknown maker from Lower Austria
who lived in the 18" and early 19* centuries (with gut strings) and a copy
of the hammerklavier by the famous Viennese piano builder Anton Walter
(Walter & Sohn, 1805) made by Paul McNulty, one of the best contemporary
makers, in 2012 (A 430 Hz tuning fork). The hammerklavier was provided
for the recording by the courtesy of the orchestra musicAeterna.

We express our gratitude to musicAeterna and personally to Teodor Currentzis,
Dmitry Ozerkov, Stephanie Mirow, Xenia Yevdokimova, Ilya Shakhov, Maria
Sagadieva and Alexander Levko.

Special thanks to Sergei Kuznetsov, a Hammerklavier tuner.

Special thanks to Nikita Lebedev and Yulia Peskova for their enthusiasm
and assistance.

We are grateful to Lina and Faddei Perlov for their invaluable friendly
and financial support. Our sincere gratitude to Kira Antonova and Olga Perlina
from the Bulthaup Design Gallery.

We would like to thank SpetsMontazh Engineering and personally Georgy
Korelin, the Deutsch-Klub and personally Tatiana Orestova and Tatiana
Yartseva, and Stephanie Schneider, a culture and press officer at the German
Consulate General in St. Petersburg, for their support.
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