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Homckuin cobop (koHew XIII Beka) - cMMBOA M 04HA U3 MaBHbIX
focTonpumeyartensHocTel ropoaa Puru

Riga Cathedral (X1l century) - one of the most recognizable landmarks of Latvia
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Kusi3eB — apTuCT, 06/1aqatomii
HEBEPOSITHOI MY3bIKaJIbHOCTBIO,
CaMOGBITHBIM MBIIIIEHVEM
u heHOMeHaTIbHO COBEpIIeHHO
TEXHUKOIA.

Huxkonac Audepcon, BBC music

OOMH M3 caMbIX SIPKMX MY3bIKAHTOB CBOET0 MOKoNeHUsT AnekcaHAp KHsizeB ycremHo
BBICTYIIAeT B IBYX aMILTya: BUOJIOHUENNUCTA U OpraHucTa. My3bIKaHT OKOHYMII MOCKOBCKYIO
KOHCepBaTOPHIO M0 Ki1accy BuonoHuenu (rmpodeccop A. ®emopueHko) n Huskeropoackyro
KOHCepBaTopuIo 1o kiaccy opraa (rmpodeccop I. Kosnosa).

Anekcangp KHsi3eB 3aBoeBaji MEXKIyHapOIHOe ITPU3HaHMe Kak BUOJIOHUENNCT, CTaB Jiaypea-
TOM HPECTVIKHBIX MCTIOMTHUTENIbCKMX KOHKYPCOB, B TOM 4ncie KOHKypca um. [1.1. YaiikoBckoro
B Mockse, «UNISA» B IOAP 1 xonkypca umenu I. Kaccago Bo ®nopeniyn.

B xauecTBe conucTa OH BBICTYIIAI C BEAYIIMMM OpKecTpaMy Mupa, cpeiyu KoTopsix Ko-
poneBckuit bunapmonnueckuit u opkectp BBC (JIonmoH), opkecTpsl BaBapckoro paayo
u paguo byxapecta, dbunapMoHnueckue opkecTpbl ITparu, Mocksbi, CaHKT-IleTepGyp-
ra, Yexuu, HauymoHanbHbIi opkectp ®paniiun, opkectpsl ITapuska u NHK, T'éTeboprckuit,
JTiokceMOyprckuit, Upmanmckuii, Benckuit, Tokuitckuit cumdbonmnveckue, Pe3umeHTCKI
opkectp l'aaru, l'ocopkectp um. E.®. CBetnanoBa, BCO um. I1.M. YaiikoBCKOro, OpKecCTp
Bepou (Munan), Poccuiickuii HalMoHaAbHbBIN OPKeCTp, KaMepHble OPKeCcTpbl «Bupmyo3st
Mockeuwt», «Conucmut Mockebsl», HumepnaHacKuii KamepHbIii OpKecTp.

VcnonHuTenb cCOTpygHUYAI ¢ MMeHUTbIMU My3bikaHTamu: K. Masypowm, E. CBeTnaHo-
BbIM, 0. TemupranoBbiM, M. PoctponioBuuem, H. SIpBu, B. ®emoceeBbiM, A. BegepHIUKOBBIM,
M. ITnetHéBBIM, M. T'opeHiTeiiHOM, JK. I'niito, B. TpeTbsikoBbiM, 10. BanimeTtom, B. CiBako-
BbIM, B. Pertnubim, C. KpbiioBbim, [I. MaityeBbim, A. [Troma, b. Bepe3oBckum, B. AbaHacbeBbIM,
M. Bockpecenckum, H. Jlyrauckum, E. Kucunbim, E. JInoHckoii, 3. Oraneccuas, [1. MaHroBois,
K. CxaHaBu, A. BaeBoii 1 ApyrMMu, pery/sipHO BBICTyHal B cocTaBe Tpuo ¢ b. bepe3oBckum.

Konueptst Anexkcanapa KuszeBa ¢ ycmexom mpoxofat B [epmanuu, ABctpuu, Benu-
Ko6putauuu, Upnaugum, Utanuu, Ucnauum, [Mopryranum, ®@panimm, drnouann, IBenun,
Ounnauauu, Jauun, Hunepnangax, benbruu, Kopee, I0AP, Bpasunauu, Asctpanuu, CIIA
¥ Op. My3bIKaHT BBICTYNaJ Ha CaMbIX 3HAMEHUTBIX CLieHaX MMpa, Cpey KOTOPBIX aM-
crepmamckuit Concertgebouw u apuskckuii 3an Pleyel, Teatp Enuceiickux nosneii u JIBopers
U3SIIHBIX UCKYCCTB B Bproccene, mongoHckue Wigmore Hall n Royal Festival Hall, 3anbii-

6yprckuit «Moyapmeym», Musikverein u Konzerthaus B Bene, 3an «Pydonsguro» B Ilpare,
«Aydumopuym» B Munane, Suntory Hall B Tokuo u gpyrue.

TpyHMMa y4acTvie BO MHOTMX MEKIYHApOIHbIX decTuBasx: «/JekabpscKue eeuepa» B
Mockse, «[Lnowads uckyccme» B CaHkT-Iletep6ypre, «Paduo @parc» B Moumense, «Cax JJeHu»
B0 ®paHLMH, «INb0a — My3blKANbHBI 0cmpos Esponsi» B Vitanuu, «[Ipaxcckas ocev» B Uexuu,
«OHecky» B Byxapecre, «UepeuiHessili 1ec» B Mockse, «/Ia Pok &’Aumepore» Bo ®panuym, «Cy-
Mmacuiedwue oHu» B Haure, dbectuBanu B Tokno, Konbmape, Pro-ne->Kaneiipo, Illnocc dnpmay,
3anbi6ypre, BunbHioce, BpaTtuciase, iagTe v Bepobe.

Kaxk opraumct Anekcanap KHsI3eB MHOTO U YCITEITHO BBICTYIIAeT B Poccuu 1 3a pyGeskoM,
UCIIOJHSISI COMbHBIE MPOTPaMMBbl U TPOM3BeAeHMS AJ1s1 OpTaHa C OPKECTPOM.

B peneptyape KusizeBa-opraHucra 3HauMTe/IbHOE MeCTO 3aHMMaeT my3bika U.C. Baxa,
B TOM 4YMCJIe TaKMe PefKO MUCIOIHSIeMble TIpou3BefeHus, Kak «I18 Jlelinyuzckux Xopanoe»,
IIECTh TPUO-COHAT, «kcKyccmao ¢yeu» (B TpaHckpumimyu X. Bambxu), «[01s00epz-sapuayuu»
(B TpaHckpumniyy K. ['mitio), mecTs COHAT AJ151 CKPUIIKU U OpraHa.

«Hckyccmeo ¢yeu» GbUTO UCTIONHEHO B «Kasansc-xonne» B ToKMO, Ha dectuBane «Paduo
®@paHc», BoO MHOTUX roponax @panuum, lepmannm, ABctpun 1 l'omtananm, a Takke B Mockse
u CaHkT-ITeTep6ypre. lllecTh TpMO-COHAT C OTPOMHBIM YCITEXOM MPO3ByUaI Ha dhecTuBa-
ne «Paduo ®pawcr», TpaHCIMpOBaBLIEMCS BO MHOTMX cTpaHax EBporbl. IllecTs coHaT mjist
CKpUITIKK ¢ opraHoM Asnekcauap Kusizes vcronust B CaHKT-ITeTep6ypre 1 MOCKBe C M3BECT-
HOJ cKpuIaukoit Anénoit baeBoii. B 2011 r. My3bIKaHT 3amucan B JJoMckoM co6ope B Pure
nporpammy ¢ npousseneHusamu U.C. Baxa: dantasuu Cosb Maskop M 10 MUHOP, XOPaJbl
«Aus tiefer Not schrei ich zu dir», «<An Wasserfliissen Babylon», «Vater unser im Himmelreich»,
«Nun komm der Heiden Heiland», miects «Illyonep-xopanos», Ilpemonuio u Gpyry Mu-6emosnb
Maskop. OH Takke UCTIOMHWI «18 Jlelinyueckux xopanos» B lloMckoM cob6ope Puru u B Jlome
my3biku B Mockse. B 2012 r. aTa mporpamma npo3sByuasa B KoHepTHOM 3aje YalikoBCKOTO
B Mockse 1 B Bonbiiom 3aie punapmonnyu CaHkT-Iletep6ypra. B ToM ske TOqy My3bIKaHT
samnucan «I8 Jletinyuzckux xopanoe» Ha oprade JloMckoro co6opa B Pure.

OrpoMHYI0 POJb B KM3HU U TBOpUECTBe AnekcaHapa KHsi3eBa cbirpano oblieHue ¢ Be-
JIMKUM GpaHIy3ckuM opranmucTom YKanom I'mifto, ¢ KOTOPbIM MY3bIKAHT UCIIOTHUI MHOTO
KOHIIEPTOB, a TaKke 3aIucajl MOCBSIIeHHYI0 eMy «KoHUyepmHyl ¢GaHmasut» Ijsi BUOIOH-
Yyeny U OpraHa, HalMCaHHYI0 BeIMKUM MascTpo. I[To npurnamenuio XK. T'uiito Anekcanap
KHs13eB HEOTHOKPATHO BBICTYIIA KaK OPTaHUCT B 1iepKBu Saint Eustache B [Tapuke. SIpkum
COOBITMEM [IJIST My3bIKAHTa CTaIo McIoaHeHue yBepTiopsl W.C. baxa ¢ BCO um. I1.1. Yaii-
KOBCKOTO nof, yrnpasieHueM B. ®enoceeBa B bonbiiom 3ame MOCKOBCKOV KOHCEPBATOPUH,
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a Taxke KoHlepTa l'aiiiHa ¢ AkagemuyeckuM cuMdoHmnyeckum opkectpom CaHKT-IleTep-
6yprckoit pumapMoHUY 1 OpKecTpoM «Bupmyo3sst Mockest».

Bax Bcerga HaXOAUTCS B LIeHTPe BHUMAaHUS UCIIONMHUTENS: «f nelmaiocy Hatimu makoe
npoumeHue my3viku Baxa, komopoe 8 nepgyto ouepeds 0JHHO 6blmb OUeHs Huesim. MHe Ka-
Hemcs, umo My3svika Baxa nomomy u 2eHuanvHa, umo oHa oueHs coepemeHta. Hu 6 koem cryuae
HeJb3s ycmpausame u3 Hee “myseti”». ETo «6axmaHa» BRIIOUAET TAKME CIOKHENIINE TPOeK-
Thl, KaK MICIIO/IHeHJe B OJMH Beuep BCeX BMOIOHYENbHBIX CIOUT KoMIio3uTopa (BosnbIuoit 3an
MockoBCKoit KOHCcepBaTopuu, Bonbioit 3an [letepbyprekoit dunapmonuu, «Kazansc-xonn»
B Tokno) u 3anuck nx Ha CD (gBaknbl).

Anexcanzp Kusses — 3acimyskeHHbIi apTuct Poccun, aptuct MockoBckoii bunapMoHuu,
KOTOpasi IpeJCTaB/isieT ero KOHLepThl Ha TeppuTopun Poccun.

18 JIeMAMIUTCKUX XOpaioB

B nocienHee gecsaTuneTte sku3Hu bax cocTaBiisiii CGOPHUK OPraHHbIX COUMHEHMI, B KO-
TOPBII BOLIIM HaMboIee 3HaUMMbIe C €T0 TOUKM 3PEHMsT OMYChI. IIpy KM3HY KOMIIO3UTOPA
9Ta KOJUTEKIIMS TaK U He 6blIa ormy6mMKkoBaHa. Hapsay ¢ Tpuo-coHatamu, «KaHoHUuecKumu
sapuayuamu» bax BKIIIOUIII U XOpaJIbHbIE TIpenoaun: 17 mbec, CO3[JaHHbIX B pa3Hble Tepu-
OJbI KU3HU, ¥ COUMHEHHBI HE3aJ0/T0 A0 cMepTu xopain «K npecmosny Teoemy s npucmynato
HblHe».

PaHHMe BepcuM ITOUTH BCEX XOPATbHbIX ITPEJTIOANIA, KaK MOJIaraloT MCCaeI0BaTelN, BOC-
xomaT K 1710-1714 rr., korma bax cay>kui npuABOPHBIM OPTaHMCTOM U KOHI[epTMeicTepoM
B Beitmape mipu mBope Busbrenbma JpHcra, repijora CakceH-Beitmapckoro. Omy6aMKoBaB
B 1739 r. rpaHIMO3HBIN LUK «Tpempst uacme KAa8UpHbuIX YnpajcHeHuill» jsi opraHa, bax
TIPUCTYTIWI K TIOATOTOBKe HOBOTO co6panus. K 1742 r. uM GbUTM CO3[aHbl HOBbIE BEPCUU
nepBbIx 13 mpemonnii (BWV 651-663), 3aTemM B 1747 T. oH 106aBWUII ellle IBe Mbechl — BWV
664 1 665. ITpentoguu BWV 666 1 667 yke CIeMTHYIINUIT KOMIIO3UTOP TMKTOBAI CBOEMY yUe-
HUKY ¥ 35TI0 VloranHy Kpucrody ATbTHMUKOIIO, MMEHHO B €ro KOMUM OHU (UTYPUPYIOT
B aBTOrpade pykommcu, xpaHseics B HacTosIlee BpeMs B bepanHCKOI rocymapcTBeH-
HoJt 6ubnnoTeKe. Y muiib mociequmii omyc — BWV 668 — ckompoBaH pyKoii HEM3BECTHOTO
nepenycunka. B aprorpade coxpaHwIach JUIIb ITepBasi CTPAHUIA 3TOI MPEeTANN, HO, K
CYacThIO, OHA GbIIA IEJIMKOM OIy6IMKOBaHA MOCMEPTHO B 1751 T. B KauecTBe ITPUIOKEHMST
K «Hckyccmasy ¢yau».

At 18 XopasbHbIX MPETIONNIT HEeCYT Ha ce6e revyaTh Mo3aHero cTwis baxa, Ijist KOTOpO-
TO XapaKTepHbI YKPYIMHeHe MacinTaba GopM, yoioskHeHMe GakTypbl M 06pa3Hoii cdepsl.

VIHTEepecHO, UTO B 3TOM COGpaHuUY MpeCTaBIeHbl XOpajibl Ha TEMbI, K KOTOPBIM Bax 06-
pamiasics paHee: Tak, menoaust «Cnasa 8 sviwHux bozy» Tpvokapl purypuposana B «Tpemoeti
yacmu KaagupHsIX ynpaj;cHeHuti» v BHOBb B TPeX HOBBIX BEPCUSX — B JIEMIIIIUTCKOM aBTOTpa-
de (BWV 662, 663, 664). UncmoBast CMMBOIMKA CBsi3aHa ¢ Tpowulieit, Tak ke Kak U B ¢Jiyyae
¢ xopanbHoit mpemtopueit «O, azHey Boxcuti, HeguHHblli», BWV 656, umeroleit Tpu KyruieTa.

«Hucyc Xpucmoc, Cnacumens Haw», BWV 665 1 666, ipecTaBieH B IBYX BePCUSIX (KaK
paHee B «Tpemvell uacmu K1aupHslx ynpajxcHeHull», Tae 3Ta MeJonusl TakKkKe BOIUIOLIeHa
IBaknel). [lepBast mbeca MMeeT IIOMETKY «0/is1 hpuuacmusi»: OHa OKa3aaach MOCIeTHUM CO-
YMHEHMEeM, 3alIMCaHHbIM PyKoit Baxa. BTopast Bepcus HamycaHa B CKpOMHOIT hakType, 6e3
neJanmn.

Kak u B cnyuae ¢ «OpzanHoti kKHUxceukoii», bax cTpeMuscsl IpefCcTaBUTh pa3Hble TUIIbI
06paboTOK 1ePKOBHBIX ITECHOTIEHNIA, JIEXKAIIUX B OCHOBE 3TUX Mbhec. Mbl BCTpeuaeM M XO-
panbHylo danTasuo («[Ipudu, ceamoii yx, Tocnods Foz», BWV 652), 1 pasHooOpa3Hbie
BUPTYO3HbIe TPUO (Hanpumep, «Ha pekax sasunorckux», BWV 653, «[ocnode Hucyc Xpucmoc,
K Ham obpamuce», BWV 655), u maptuty («O, azHey Boxcuti, HeguHHbili», BWV 656, «[Ipudu,
Boz-Teopeu, ceamoti dyx», BWV 667).

OpHako, Kak CIpaBedJiMBO 3aMeuaeT BBIIAIOMIMIICS MCCaefoBaTelb TBopuecTBa baxa
Anw6eprt IlIBeittiep, «BaxcHeliwiue uz amux npoussedeHull Henb3s ceecmu K Kakomy-au6o oo-
Homy muny... M3 conocmasnexus 06pazos poxcdaemcs Hogoe eOUHCMB0, Max umo npouHsle
ouepmaus cmapuix opm edsa npoceeuusaion, CI0BHO CK803b NPUIPAUHDBLLL 2071YO0T MyMAaH».
IlymaeTcs, o J060M U3 3TuX 18 IefeBpoB cripaBelinBbl cioBa denukca MeHaeabCOHA
(BbI3BaHHbIE MY3bIKOI X0paa «IIpuHapsaiucs, o 8031t061eHHas dywa», BWV 654): «Eciu no-
mepsiewlb 8 #U3HU Hadexdy u eepy, 00UH MOJILKO IMOM XOpal CHO8A 8038PAMUM UX».

Iokmop uckyccmgosedeHus,
npogeccop Eszenus Kpusuykas
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ALERANDER RNYACEL

Oprax Jomckoro cobopa

The pipe organ of the Riga Cathedral
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Knyazev is a performer with in-
credible musical sense, original
thinking and exceptionally per-
fect technique.

Nicolas Anderson, BBC music

One of the most outstanding musicians of his generation, Alexander Knyazev successfully
plays two roles: a cellist and an organist. He graduated from Moscow Conservatory
specialising in the cello (under the guidance of Professor Fedorchenko) and from Nizhny
Novgorod Conservatory specialising in the organ (under the guidance of Professor Kozlova).

Alexander Knyazev gained international recognition as a cellist, having won prestigious
performing contests, including the International Tchaikovsky Competition in Moscow,
UNISA in the Republic of South Africa and the Gaspar Cassado International Competition
in Florence.

He performed as a soloist with leading orchestras of the world, including the Royal
Philharmonic Orchestra and the BBC Symphony Orchestra (London), orchestras of the
Bavarian Radio and the Bucharest Radio, philharmonic orchestras of Prague, Moscow,
St. Petersburg, Czech Republic, Orchestre National de France, Orchestre de Paris and NHK,
Symphonic Orchestras of Gothenburg, Luxembourg, Ireland, Vienna, Tokyo, the Residential
Orchestra of the Hague, the Svetlanov Symphony Orchestra, the Tchaikovsky Symphony
Orchestra, Orchestra Sinfonica di Milano Giuseppe Verdi, the Russian National Orchestra,
Chamber Orchestra “Moscow Virtuosi,” “Moscow Soloists,” the Netherlands Chamber
Orchestra.

The performer worked with prominent musicians: Kurt Masur, Evgeny Svetlanov, Yuri Temir-
kanov, Mstislav Rostropovich, Neeme Jarvi, Vladimir Fedoseyev, Alexander Vedernikov, Mikhail
Pletnev, Mark Gorenstein, Jean Guillou, Vladimir Tretyakov, Yuri Bashmet, Vladimir Spivakov, Vadim
Repin, Sergey Krylov, Denis Matsuev, Augustin Dumay, Boris Berezovsky, Valery Afanasyev, Mikhail
Voskresensky, Nikolai Lugansky, Evgeny Kissin, Elizaveta Leonskaja, Edouard Oganessian, Plamena
Mangova, Katia Skanavi, Alena Baeva and others, he regularly performed within a trio with Boris
Berezovsky.

Alexander Knyazev’s concerts are successful in Germany, Austria, Great Britain, Ireland,
Italy, Spain, Portugal, France, Japan, Sweden, Finland, Denmark, the Netherlands, Belgium,
Korea, South Africa, Brazil, Australia, the USA and other countries. The musician has
performed at the most famous stages of the world, including Concertgebouw in Amsterdam

and Pleyel in Paris, Thédtre des Champs-Elysées and Palais des Beaux-Arts in Brussels,
Wigmore Hall and Royal Festival Hall in London, Mozarteum in Salzburg, Musikverein and
Konzerthaus in Vienna, Rudolfinum Hall in Prague, Auditorium di Milano, Suntory Hall
in Tokyo and others.

He took part in many international festivals: December Nights in Moscow, Art Square
in St. Petersburg, Radio France in Montpellier, Saint-Denis in France, Elba — Musical Island
of Europe in Italy, Prague Autumn in Czech Republic, Enescu in Bucharest, Chereshnevy Les
in Moscow, La Roque-d’Anthéron in France, The Follies of a Day in Nantes, festivals in Tokyo,
Colmar, Rio de Janeiro, Schloss Elmau, Salzburg, Vilnius, Bratislava, Gstadt and Verbier.

As an organist, Alexander Knyazev has been performing a lot with success in Russia and
abroad, playing solo programmes and works for organ with orchestra.

Knyazev’s organ repertoire focuses on music by J.S. Bach, including such rarely per-
formed works as 18 Leipzig Chorales, six trio sonatas, The Art of Fugue (in H. Walcha’s
transcription), Goldberg Variations (in Jean Guillou’s transcription), six sonatas for violin
and organ.

The Art of Fugue was performed in Casals Hall in Tokyo, at the Radio France festival, in many
cities of France, Germany, Austria and Holland, as well as in Moscow and St. Petersburg. Six trio
sonatas enjoyed tremendous success at the Radio France festival broadcasted in many European
countries. Six sonatas for violin and organ were performed by Alexander Knyazev in St. Pe-
tersburg and Moscow with the famous violinist Alena Baeva. In 2011, the musician recorded
a programme at the Riga Cathedral, includingJ.S. Bach’s works: fantasias in G major and C minor,
chorales ‘“Aus tiefer Not schrei ich zu dir,” “An Wasserfliissen Babylon,” “Vater unser im Himmelre-
ich,” “Nun komm, der Heiden Heiland,” six “Schiibler Chorales,” Prelude and Fugue in E-flat major.
He also performed 18 Leipzig Chorales at the Riga Cathedral and Moscow House of Music. In 2012,
this programme was played at the Tchaikovsky Concert Hall in Moscow and the Great Hall of the
St. Petersburg Philharmonic. In the same year, the musician recorded 18 Leipzig Chorales played
on the organ of the Riga Cathedral.

Alexander Knyazev’s life and work was greatly influenced by communication with Jean
Guillou, outstanding French organist. The musician performed in many concerts with him,
and also recorded Fantasia Concertante for Cello and Organ written by the great maest-ro
as a dedication to him. At Guillou’s invitation, Alexander Knyazev performed several times
as an organist in Saint Eustache church in Paris. A vivid experience for the musician was per-
formance of an overture by J.S. Bach with the Tchaikovsky Symphony Orchestra conducted
by Vladimir Fedoseyev at the Great Hall of the Moscow Conservatory, as well as Haydn’s
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concerto with Saint Petersburg Philharmonic Orchestra and the Moscow Virtuosi orchestra.

Bach has always been a major focus of the performer’s interest: “I am seeking for an
interpretation of Bach’s music that should first and foremost be very vivid. I believe the genius
of Bach’s music is in its being extremely modern. We should by no means treat it as a museum
artefact.” His work related to Bach’s music includes such comprehensive projects
as performance of all cello suites of the composer in one night (the Great Hall of the Moscow
Conservatory, the Great Hall of the St. Petersburg Philharmonic, Casals Hall in Tokyo) and
their CD recording (twice).

Alexander Knyazev is an Honoured Artist of Russia, a performer of the Moscow Philhar-
monic, which presents his concerts in Russia.

18 Leipzig Chorales

In the last decade of his life, Bach compiled a collection of organ works comprising
compositions of the highest importance from his point of view. This collection was ne-
ver published in his lifetime. Along with trio sonatas and Canonic Variations, the composer
included chorale preludes: 17 pieces created in various periods of his life and the chorale
“Before Your Throne I now appear” composed just before his death.

Researchers believe that the early versions of almost all the chorale preludes date back
to 1710-1714, when Bach served as a court organist and director of music in Weimar for
William Ernest, Duke of Saxe-Weimar. Having published a colossal cycle Clavier-Ubung III
for the organ in 1739, Bach began preparations for the new collection. By 1742, he had
completed new versions of the first 13 preludes (BWV 651-663), then in 1747 he added two
more pieces — BWV 664 and 665. Preludes BWV 666 and 667 were dictated by the composer,
who was getting blind, to his apprentice and son-in-law Johann Christoph Altnikol, and it
is his copy that is included in the manuscript, now kept in the Berlin State Library. And only
the last opus - BWV 668 — was copied by the hand of an unknown scribe. The autograph fea-
tures only the first page of this prelude, but, fortunately, it was fully published post-mortem
in 1751 as a supplement to The Art of Fugue.

These 18 chorale preludes are marked with the later style of Bach, featuring enlargement
of forms, elaborate texture and images.

It is of interest that this collection includes chorales on the subjects which Bach had tackled
before: thus, the melody of “Alone to God on high be honour” had appeared three times in Cla-
vier-Ubung III, and again in three new versions - in the Leipzig autograph (BWV 662, 663, 664).
The number symbolism alludes to the Trinity, similarly to the chorale prelude “Oh innocent lamb

of God,” BWV 656, which has three stanzas.

“Jesus Christ, our Saviour,” BWV 665 and 666, is presented in two versions (as it had been
earlier in Clavier-Ubung III, where this melody is also rendered twice). The first piece is marked
“for the Eucharist”: it was to become the last composition written in Bach’s own hand. The second
version has a moderate texture, without pedals.

Similarly to the “Little Organ Book,” Bach aimed at presenting various types of adaptation for
the underlying church chants. We can come across a choral fantasia (“Come, Holy Ghost,” BWV
652), various virtuoso trios (for example, “By the waters of Babylon,” BWV 653, “Lord Jesus Christ,
turn to us,” BWV 655), and partitas (“Oh innocent lamb of God,” BWV 656, “Come, God, the Creator,
Holy Ghost,” BWV 667).

But, as Albert Schweitzer, a prominent researcher of Bach’s music, justly says, “The most
important works in this collection, however, do not conform to any strict type... Bach has welded
the forms into a new unity, through which the older outlines are only visible as through a fine blue
mist.” Perhaps, Felix Mendelssohn’s words (inspired by the music of the choral “Adorn yourself;
dear soul,” BWV 654) are true about any of these 18 masterpieces: “Iflife were to deprive me of hope
and faith, this single chorale would replenish me with them both.”

Doctor of Arts,
Professor Evgenia Krivitskaya
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N.C. Bax Johann Sebastian Bach

18 Jletinyuzckux xopanos, BWV 651-668 18 Leipzig Chorales, BWV 651-668

Juck 1 CD1

1 «Ipudu, cesmoti [Iyx, [ocnods Foz», BWV 651 . . . . . . .. ... .. .. 6.15 1 Komm, heiliger Geist (Come, Holy Ghost), BWV 651 . . . ... ... ... ... ... .... 6.15
2 «IIpudu, cesmoii [yx, locnode Boe», BWV 652 . . . . . .. ... ... ... ........ 10.52 2 Komm, heiliger Geist (Come, Holy Ghost),BWV 652 . . .. ...... ... ... .. .. .... 10.52
3 «Ha pekax easunoHckux», BWV 653. . . . . . . . . 5.22 3 An Wasserfliissen Babylon (By the waters of Babylon), BWV653. . . . .. ............ 5.22
4 «[IpuHapsoucs, 0 803100NeHHAS Oywia», BWV 654, . . . . . . . ... it 8.56 4 Schmiicke dich, o liebe Seele (Adorn yourself, dear sou),BWV654 . . . .. ............ 8.56
5 «Iocnods Hucyc Xpucmoc, kK Ham obpamuce», BWV 655. . . . . . .. .. it i i 3.53 5 Herr Jesu Christ, dich zu uns wend (Lord Jesus Christ, turn tous),BWV655. . . . ... .. ... 3.53
6  «O, aeHey Boxuii, He8uHHbI», BWV 656 . . . . . . . . ... o . 9.44 6 O Lamm Gottes unschuldig (Oh innocent lamb of God), BWV 656 . .. .............. 9.44
7 «Bosbnazodapume 8ce Boea», BWV 657 . . . . . . . ittt e e 4.57 7 Nun danket alle Gott (Now thank we all our God),BWV 657 . .. ................. 4.57
8  « He xouy 6bimb ocmasnien boeom» BWV 658. . . . . . . oo e 4.11 8  Von Gott will ich nicht lassen (I will not forsake the Lord),BWV 658 . . . .. ........... 4.11
Bpemst 3Byuanusi: 54.16 Total time: 54.16

Juck 2 CD 2

1 «IIpudu, a3siuHukos Cnacumens», BWV 659 . . . . . .. ... o ittt 5.36 1 Nun komm, der Heiden Heiland (Come now, Saviour of the heathen), BWV 659. . . . . ... .. 5.36
2 Tpuo Ha xopai: «[Ipudu, sa3siuHukos Cnacumens», BWV660 . ... ... ........... 341 2 Trio super: Nun komm, der Heiden Heiland (Come now, Saviour of the heathen), BWV 660. . . 3.41
3 «Ilpudu, s3viuHukos Cnacumens», BWV 661 . . . . . ... ... ... ... ... . .. 2.33 3 Nun komm, der Heiden Heiland (Come now, Saviour of the heathen), BWV 661. . . . . ... .. 2.33
4 «Cnasa 8 8biuHUX Bozy», BWV 662 . . . . . . . e 10.02 4 Allein Gott in der Hoh sei Ehr (Alone to God on high be honour), BWV662 . . .. ........ 10.02
5 «Cnasa 6 evtwiHux bozy», BWV 663 . . . . . . . ... 7.12 5  Allein Gott in der Hoh sei Ehr (Alone to God on high be honour), BWV 663 . .. .......... 7.12
6 Tpwuo Ha xopain: «Cnasa 8 8siutHux bozy», BWV 664 . . . . ... ... ... ......... 5.22 6 Trio super: Allein Gott in der Hoh sei Ehr (Alone to God on high be honour), BWV 664 . . . . . 5.22
7 «Hucyc Xpucmoc, Chacumens Haw», BWV 665 (Tiog mpuyactue, ¢ Ieqaapo) . . . . . . . . . 4.42 7 Jesus Christus, unser Heiland (Jesus Christ, our Saviour), BWV 665 (sub Communione, Pedaliter). 4.42
8 «Hucyc Xpucmoc, Cnacumens Haui», BWV 666 (B Ipyroii MaHepe) . . . . . . . . ..o .. .. 3.59 8 Jesus Christus, unser Heiland (Jesus Christ, our Saviour), BWV 666 (aliomodo) . . . . ... .. 3.59
9  «IIpudu, boz-Tsopey, cesmoti lyx», BWV 667 . . . . ... ... ... ... .. ... ...... 2.37 9 Komm, Gott, Schipfer, heiliger Geist (Come, God, the Creator, Holy Ghost), BWV 667 . . . . . . 2.37
10 «K npecmony Teoemy s npucmynaro HetHe», BWV 668. . . . . . . ... ... ... ... ... 6.52 10 Vor deinen Thron tret ich hiermit (Before your throne I now appear),BWV668. . . .. ... .. 6.52
Bpemst 3Byyanms: 52.42 Total time: 52.42

Anexcanpnp Kusizes, opear Alexander Knyazev, pipe organ

3amuch ocyIecTBIeHa Ha opraHe dupmbl «Walcker» lomckoro co6opa B Pure B Mae—neka6pe 2012 1. Recording was made using Walcker Riga Dome Cathedral pipe organ in May — December, 2012.
3ByKopeskuccepsl: AHApuc Y3e, HopmyHac CHe, [bkeHHeT KHsi3eBa Sound producers: Andris Uze, Normunds Sne, Jennette Knyazeva
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