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«Bcenoumnoe Opeume» uinu «BceHnomHas» Cepres PaxmaHMHOBa CO
BpeMeHM CBoeii mpembepbl 23 mapra 1915 roga B KosioHHOM 3ae BiaropogHoro
cobpanus (HbiHe — KoyoHHbIN 3an JJoma coi030B) B MOCKBe cTaja OIHOIM
U3 OparoleHHeMIINX )XeMUYY>KMH B COKPOBMUIITHUIIE PYCCKOV TyXOBHOV MY3BIKM.
PaxMaHVHOB ObI/1 HE €IMHCTBEHHBIM, KTO 0OPATWICS K 9TOMY JKaHpY — IepBYIO
TIOTIBITKY OOBeIVMHUTD Haubosiee yCTOuMBbIe TIeCHOIeHVsI BceHOIHOro 6eHmst
(B mpaBOCIaBUM — GOTOCTY)KEHME, COBepllaeMoe HaKaHyHe BOCKPECHbIX JIHeit
Y BeJIMKUX XPUCTUAHCKUX HpaS,ﬂHV[KOB) B CAMOCTOSITeIbHBIN My3bIKaJ'[beI]7[ UK,
JCIONb3Yysl MOAJIMHHbIE MeJIOAMM DACIeBOB WM MPOHMUKHYTbIE MHTOHALMSIMU
pacneBa, caenan II. YaiikoBckuii (1882). 3a HuM mnocnemoBanu BceHouwjHble
M. MnnonutoBa-VBaHoBa (cou. 43), C. IManueHko (cod. 45), A. HUKOIbCKOTO
(cou. 26), B. Pe6mkoBa (cou. 44), A. I'peyannHoBa (cou. 59), IT. YecHoKOBa (cou. 44),
A. Apxanrenbckoro, A. Kacrtambckoro. OmHako [isi GOJBIIMHCTBA U3 HMUX,
TIpeJCTaBUTeNell «HOBOJ MOCKOBCKOJ IIKOMbI», OOpalleHye K IIepKOBHBIM
MTeCHOTIEHMSIM ObII0 MPOAMKTOBAHO CTPEMJIEHVEM BO3POOUTH IPEBHEPYCCKYe
pacreBbl, TIPEACTaBUB MX B BuAe OOpPaGOTOK, 3aKIIOYABLIMXCS, B OCHOBHOM,
B He3aMbIC/IOBATOl rapMOHM3aLMM U HETPYLHOM MonndoHnueckom obopmie-
HuM. HO My3bIKaIbHBIN CTU/Ib, HalileHHbI} PaXMaHMHOBBIM, YHMKAJIbHBIIN CIIJIaB
TEeKCTa M MYy3bIKaJIbHBIX MHTOHALMIA, caM AyX BceHowjHol, MO3BOJSIOT 3TOMY
TPOU3BENEHNIO U T10 Ceji leHb OCTaBaThCs BEPIIMHONM B Pa3BUTUM )KaHpa, U BPSIT,
JI1 KOMITO3MTOPA BeJla TOMbKO JIMYHAsi UHTYULIMSL.

I[TepBbIM ombITOM PaxMaHMHOBA B )KaHPe JYXOBHOM My3bIKM 65171 ero KoHyepm
0N cMewanHozo xopa a’cappella «B monumeax Heycoviharouiyo Bozopoduyy» (1893).
3areMm nosiBuiach «/Iumypeus césmozo Hoanna 3namoycma» (1910) u, HakoHel,
«BceHoujHoe 60eHue» (1915). B HeM, Kak U B BOKaIbHO-CMM(pOHNUECKOH Mo3Me
«Konokona» (1913), omymaloTcsi TpPeBOXKHble HACTPOEHMS PYyCCKOro Hapoaa,
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HaXOZSILIerocsl Ha IOpore BOJHYIOIMX MCTOPUYECKMX IepeMeH. PaxmMaHMHOB
noceaTWI cBoii omyc Cremany BacuiabeBuuy CMOIEHCKOMY, XOpMelicTepy,
M3YMUTEIbHOMY 3HATOKY Y [TepesiaraTesiio 3HaMeHHbIX PAaCIIeBOB, [TpeIofiaBaTeso
MCTOPUM DPYCCKOTO LIEPKOBHOTO IeHMs B MOCKOBCKOJ KOHCEpBAaTOPUM, UbU
nexuyy Cepreit BacuabeBUd IpOCIyIIal BO BpeMsI yUeObl.

BceHonHOoe 6/1eH1e B ITPaBOC/IABHO LIEPKBY COCTOUT U3 TPEX 60T OCTYKEOHBIX
yacTeit — BeUepHy, yTPeHu 1 epBoro yaca. [1omo6HbIM 06pa3oM 1 My3bIKaIbHbI
LMK «BceHowHot» pacriafaeTcst Ha pasfenbl, HO 3[,eCh pedyb CKopee MOXKeT UATH
0 IBYX KpyHHbIX pasjenax — ¢ N2 1 o N2 6 (recHonenust yrpeHu) u ¢ N2 7 no
N2 14 (mecHomeHust BeuyepHu). TOPKECTBEHHBIM II€CHOIEHMEM «B30paHHol
80e6o0de», 3ByYAllIM BO BpeMsl CJIYKObI MEPBOTO Yaca, 3aBepLIaeTcsl Bech
UMK «BceHoujHozo 6G0eHusl». B OCHOBY «BceHOUHOU» PaXMaHMHOBA IOJIOKEHbI
JIpeBHEPYCCKMe LIepKOBHbIE HalleBbl, TaK Ha3bIBaeMble 3HAMEHHbIe pPacIeBbI,
MOTyuyBINVE Ha3BaHMEe OT OOIIEro Hay¥MEHOBAHMS MCIIONb30BABIIMXCS IS
ero 3amucy 3HaKoB — 3HAMeH. B HEKOTOPBIX YacTsIX KOMIIO3UTOP MCIOIb3yeT
MOAIMHHBbIe Menoauu pacreBoB (NeNe 2, 4, 5, 7-9, 12-15), B npyrux (NeN¢? 1, 3,
6, 9, 11) - BBOOMUT HameBbl COGCTBEHHOTO COUMHEHUS, HATMCAHHBIE B OyXe
3HaMEHHOr'0 MMICbMa, UTO caM PaXxMaHMHOB Ha3bIBaJ «IOAIEIKON MOJ CTUIb».
InaBHBIM OTIMYMEM MY3BIKM «BCeHOwHoli» PaxmMaHMHOBA OT TBOpPEHWUI ero
MpeIIecTBEHHMKOB GbIJIO TO, YTO OH YBUJEN 3TO NTPOM3BeJeHNe COBCEM B MHOM
KauecTBe — He KaK 06pabOTKy 3aMMCTBOBAHHOTO MaTepyuana, a Kak HOBYIO,
oM OHNYECKY PA3BUTYIO MY3bIKY.

BriepBbie «BceHowHas» Obuta  ucronHeHa CHMHOOATbHBIM XOPOM  IOJ,
yrpasieHuem 6713koro gpyra PaxmaunmuoBa Hukomas [auminua; Gmaromapst
CBOEeJi MCKIIOUNUTENBbHOM Cule NYXOBHOTO M MY3BbIKAJbHOTO SI3bIKa COUMHEHNe
CHMCKAJIO YCIIeX Y MHOTOUMC/IeHHBIX CTylIaTeseii.
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«[Tesueckuti 20710c — 00HO u3 uydec npupodel. Kmo um odapeH, mom moxcem
cuumams cebsi CUacmauBsIM uesi08ekom». Tak cKasast OMHAKIbI BEJIMKIUI My3bIKAHT,
YeJIOBEeK, MOCBSITUBLINIA LIETYIO0 JKM3Hb MCKYCCTBY XOPOBOTO MEHVISI, BHIIAIOLINIACS
pyccKuii IuMpukep ¥ xXopmeiictep AnekcaHap BacwibeBuu CBeNIHUMKOB
(1890-1980). KimroueBas ¢urypa B pycCKOM XOPOBOM MCIIOTHUTENbCTBE XX BeKa,
CBEIIHMKOB BHEC HEOIIEHVMbIV BKJIAJ B Pa3BUTHE CaMOJESITEIbHOTO XOPOBOTO
TBVKEHMSI ¥ CTAHOBJIEHME MPOQeCcCHOHaTbHO OCHOBBI XOPOBOT'O ME€HMS.

O Bome CBelIHMKOBA, €ro CaMOOMUCIMIUIMHE CK/IaAbIBAIOT JIeTeHIbl.
BesrpanuuHas 1060Bb K My3bIKe, B YACTHOCTM, XOPOBOMY MCKYCCTBY, Ha BCIO
SKM3Hb CBSI3a/Ia €T0 C XOPOM, [TOMOTast IPe00IeBaTh Pa3INUHbIe 3aTPYJHEHMS.
CaMOCTOSITeIBHO TIOCTUTHYB TaifHbI HOTHOJ MY3bIKaJbHO/ TI'PaMOThI, OH
COBEpIIEHCTBOBA CBOM 3HAHMSI ¥ HaBbIKM CHayasa B MOCKOBCKOV HapoOmHO
KoHcepBaTopuu y b. IBOPCKOTO, a 1oc/ie HEKOTOPOTO MepephiBa, 06YCI0BIEHHOTO
MaTepuanbHbBIMU TPYAHOCTSIMY, B OuapMoHndyeckoM yuminiie y A. KopeleHko.
C 3TOrO BpeMeHM U [0 TIOC/IeIHMX IHel ero XXM13Hb ObUIa CBSI3aHA C PA3IMUHBIMU
XOPOBBIMM KOJIIEKTMBaMu. Xop pabourx ¢abpuku Mopososa (r. Boropopck),
[MonTaBckasi Karmesia, BOKadbHbI aHcam6iab [lepBoit cTymuu MoOCKOBCKOTO
XymoskeCTBEHHOTO TeaTpa, aHcambsib Bcecoio3HOro pagjuMoKOMUTETA M MHOTUE
NIpyTMe XOpbl CTaM [JII HETO CBOEOGPAasHbIMM TBOPUYECKMMM J1aGOPaTOPUIMU,
CIOCOOCTBYIOIIMMY ~ MHTEHCMBHOMY  DOCTY €ro  AMPWUKEPCKOTO  OIIbITa.
C aHcamb6nem BcecorosHoro paanoxkomuteTa CBEIIHMKOB Hauyald BbICTYIIATh
Ha pasHbIX KOHIIEPTHBIX IUIOMIAJKaX M BIIEpBble B MCTOPUU COBETCKOTO
XOPOBOTO MCIIOJIHUTENbCTBA BbIEXaJ Ha ractpoiu 3a pybexx (UexocrioBakus),
MPOJEMOHCTPUPOBAB  BBICOKMII  ypOBEHb  BOKaJbHOM  paboOThl  MEBLOB
M Cepbe3HOCTh MYy3bIKaJIbHBIX MHTepIipeTanuii. TBopueckas 3pesocTb AupuKkepa
COBMAJIAa C OTPOMHO}I OPraHM3aIlVOHHON pPaboToii: COo3maHue U yIpaBieHue
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TocynapcrBeHHbIM xo0poM CCCP, pykoBoACTBO JIeHMHTpaACKOi akageMudecKoi
Karesuioil, opraHmsauusi M yrpasieHue [OCyIapCTBEHHBIM aKaZeMU4ecKUM
XOPOM DYCCKOI IecHU (mepeuMeHOBaH B [ocylapCTBEHHBIN akagemMuuecKuii
PYyCCKMIA XOD).

Ilpyrass cTOpoHa /MYHOCTM AjlekcaHapa CBelIHMKOBA CBsi3aHa C €ro
Ielaroryeckoil [esiTelbHOCThI0. Ero mpupomHble CIIOCOGHOCTV — YUUTENs
nposiBIINCh ene B 1920 rofny, Korga oH NMpMHMMAT ydacTie B GopMupoBaHUM
MeTCKMX Komouuit Ha [lonraBiiuue. B 1944 romy 1Mo ero MHMIMATHBE GbIIO
co3maHo MOCKOBCKOe XOpOBOe yunniie, obecrieyyBaloliee npodeccroHanbHy0
MOJrOTOBKY MY3BIKaJbHO OJIaPEeHHBIX MalbyMKoB. IlapayiesbHO Havanach
ero pa6ora B MOCKOBCKOI KOHCEPBATOPMY — CHAYasla Ha IMOCTY AeKaHa, 3aTeM
3aBeyiollero kKadeapoi XopoBoro JUpPIKMpoBaHus, a ¢ 1948 rona CBeIIHMKOB
CTaJl peKTOPOM KOHCEepPBAaTOPUU.

Hanbornee 3HaUMTENbHBIN ¥ IUIOZOBUTBIA MEPUOJ, NEeSTEIbHOCTM MasCTpPO
CBSI3aH € pyKoBoACTBOM 'ocymapcTBeHHBIM aKaieMUUYEeCKMM PYCCKUM XOPOM,
nonyuyuBIIMM 1possuile «Xop CBeIIHMKOBa». B 3TOT KoMIekTuB AjieKcaHnp
CBeLIHMKOB BJIOXKIJI BCe CBOe TBOpUeCKoe BAOXHOBeHMe. biarogapsi uHMLuaTuBe
u GeckoHeuHO# sHepruy CBEIIHMKOBA XOP MPOBEI OTPOMHOE KOIUUECTBO
KOHLIepPTOB B Poccuu 1 3a pyOGexxoM.

K Benmkomy cyacTbio JIOGUTeNei XOPOBOTO IEHWSI OCTAlI0Ch MHOKECTBO
3anuceii focygapcTBeHHOTO akaZieMyeCcKOro PycCKOro Xopa Iof, yripaBleHueM
A.B. CemnukoBa. OfHa M3 €ro Jydlmmx paboT — 3amuch «BceHOwH020 60eHuUs»
Cepresi PaxmaHMHOBA, OCYIIECTBJI€HHAsI COBMECTHO CO 3BYKOPEXMUCCEPOM
A. TpoccmanoMm B Teuenne 1965 ropa. [To cioBam oueBU/IIEB, MA3CTPO C OCOOBIM
MPUCTPACTUEM OTOUpaI Jydiliie 3amyicaHHble BapMAHThI, [elasi MHOXKECTBO
nybneit u Tpebys OT XOpa MIeaabHOTO KauecTBa MCIONHEHUs. Pe3ynbraTom
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€ro KpOTOTIANBOI PabOThl CTANIO OTKPBITME XOPOBOTO IefeBpa PaxmMaHMHOBA,
TBOPYECTBO KOTOPOTO HAXOAMJIOCh IMOA O(uIMajbHBIM 3arpeToM B Poccun,
BHMMAaHMIO BCEro Mupa.

B Hacrosuiee BpeMs 3as1BKOJ Ha MCIIONHeHue «BceHowHol» PaxMaHMHOBA
XOPOBOW KOJIJIEKTUB CBUIETETbCTBYET O BBICOKOJW IJIAHKE CBOEI TeXHUUYeCKOit,
VHTOHAIMOHHOM, a IJIaBHOe, BHYTPeHHell JyXOBHOJ ocHaieHHocTu. Cyuie-
CTBYIOT He MeHee MHTepeCHbIe, BBICOKOXY/IOXKeCTBeHHbIe 3anncy «BceHOWHOU»,
TpoM3BeJeHHbIe N0, YIIpaBJeHeM APYTUX PYCCKMUX MacTepOB XOPOBOIO MCKYC-
crBa — Brnagumupa Mununa, Banepus IlonsHckoro, BiagucnaBa YepHylieHKO,
Bukropa IlonoBa, Bopuca TeBnuHa. B mociegHue rofbl MOSIBISIIOTCS HOBbIE
3amnmcu «BceHowHoti», B TOM umcie paboTa Xopa MIBeICKOr0 paiyo Ioj, yIpaBjie-
HueM TeiHy KanpiocTe, 3ammch 3CTOHCKOTO KaMepPHOTro Xopa COBMeCTHO ¢ [Torom
Xwinmepom u Ipyrue 3armci.

Papnyert, 4TO IyXOBHOE cOUMHEeHMe PaxMaHMHOBA BO3BPAIaeTCsl B CBOIO POJ-
HYI0 cpefy, Oyoy4M UCIIOIHEHO B YHMKAJIbHOI aKyCTMKe IPaBOCIAaBHOTO XpaMa.
[TonHoCThIO «BceHoujHoe 60eHuUe» eXXeroJHO MOKHO YC/IbIIIATh, HAPUMeED, B XpaMe
cesatutens: Hukonast B Tonmauax mog ynpasneHueM pereHta Anekcest ITyzakosa.
MbI pajibl MPEAJIOKUTbh UCKYLIEHHOMY CTyIIATeII0 OAHY U3 (ByHIaMEeHTaTbHbIX
3aIuceii 3TOro Mpom3BeieHus], OCIyIIaTh, T0Pa3MbICUTb, [IOMOIUTBCSL. ...
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Vespers or Vsenoshchnaya by Sergei Rachmaninoff has become one of the
most precious pearls in the treasury of the Russian sacred music since its premiere
at the Column Hall of the Noble Assembly on March 23, 1915. Rachmaninoff was
not the only one composer who turned to this genre. The first attempt to unite
the most settled motets of Vespers into an independent musical cycle was made
by Tchaikovsky. He used either the authentic melodies of songs or their varia-
tions. Vsenoshchnoe bdenie or All-night Vigil in Orthodoxy is a divine service that
is performed on the eve of Sundays or great Christian holidays. Many of Russian
composers followed this way: M. Ippolitov-Ivanov (Op. 43), S. Panchenko (Op. 45),
A. Nikolsky (Op. 26), V. Rebikov (Op. 44), A. Grechaninov (Op. 59), P. Chesnokov
(Op. 44), A. Arkhangelsky, A. Kastalsky. Most of them were the representatives of the
“new Moscow school.” However, turning to religious chants was dictated by their
aspiration to revive old Russian songs presenting them as some kind of interpre-
tation. It mainly consisted of unpretentious harmonization and plain polyphony.
Rachmaninoff’s style is a unique blend of the text and musical intonation; the spirit
of his Vespers has allowed his work to remain the top standard in this genre up to the
present day. Hardly can we believe that Rachmaninoff was led only by his intuition.

The first composer’s experience in the genre of spiritual music was his Concerto for
mixed choir a’cappella Praying for Weariless Blessed Virgin (1893). Then there appeared
Liturgy of St. John Chrysostom (1910), and at last Vespers (1915). This work can be com-
pared with the vocal and symphonic poem Bells (1913). Rachmaninoff devoted this opus
to Stepan Smolensky, a choirmaster, great connoisseur and interpreter of znamenny
chants, a teacher of history of Russian religious singing at the Moscow Conservatory.
Being a student, Sergei Rachmaninoff attended Smolensky’s lectures.

Vespers consists of three parts in Russian Orthodoxy - vespers, matins and
a first hour. Rachmaninoff’s Vespers are divided into parts in the same way; however,
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the matter concerns two large parts — numbers from 1 to 6 are the songs of the even-
song, and from 7 to 14 are the ones of the matins. The great solemn finale crowns
the entire cycle of Vespers. Rachmaninoff’s music is based on old Russian religious
tunes — so called znamenny chants. They got that name after the signs (znamen)
that were used to record melodies. In some parts (Nos. 2,4, 5, 7-9, 12—15) the com-
poser uses the authentic melodies, in the other ones (Nos. 1, 3, 6, 11) he introduces
his own compositions in the vein of znamenny chants. Rachmaninoff called them
“a forgery of the style.” The main difference of Rachmaninoff’s music in his Vespers
from the creations of his predecessors was that he saw this composition not as an
interpretation of adopted material but as new polyphonically developed music.

The first performance of Vespers took place on March 23, 1915. It was per-
formed by the Synodal Choir conducted by Rachmaninoff’s close friend Nicolai
Danilin. The composition proved a success with large audience due to its extraordi-
nary power of spiritual and musical expressive means.

“A singer’s voice is one of the Nature’s wonders. The one who is gifted with it can
consider himself a happy person.” These are the words of the great musician, of the
man who devoted all his life to the art of choral singing, the outstanding Russian
conductor and choirmaster Alexander Sveshnikov (1890-1980). Being one of the
key figures in Russian choral singing of the 20 century, Sveshnikov made an inesti-
mable contribution to the development of amateur choral movement and formation
of the professional basis for choral singing.

Legends were made up about his will power and discipline. He demanded it
both from himself and his work mates. Overwhelming love for music and for cho-
ral singing in particular bound him with the choir for his entire life. This helped
him to overcome various difficulties. After he had penetrated into the mysteries
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of notation by himself, Sveshnikov continued perfecting his knowledge and skills
in Moscow People Philharmonic in Boris Yavorsky’s class and later he had to move
up to Koreschenko’s Philharmonic College. Beginning with that day his life was
always connected with various choirs. Morozov Factory Workers’ Choir (Bogorodsk),
Poltava Cappella, Vocal Group of Moscow Art Academic Theatre, All-Union Radio
Committee Ensemble and many other choirs became his creative laboratories. They
contributed to the intensive growth of the future composer’s experience. Svesh-
nikov began performing with the All-Union Radio Committee Ensemble touring
various places. It was the first case in the history of the Soviet choral performing
that the choir went abroad on tour. There they demonstrated superb vocal work
of the singers and seriousness of musical interpretations. The epoch of Svesh-
nikov’s creative maturity fell on his extensive performing activity: he organized and
conducted USSR State Choir, and then it gave place to his leadership of Leningrad
Academic Cappella. His untiring work brought him to the creation and conducting
of the State Academic Choir of Russian Song. Later it was renamed into the State
Academic Russian Choir.

The other side of Sveshnikov’s personality is connected with his pedagogical
activity. His inborn gift of teaching became apparent in 1920 when he took part
in establishing of children’s settlements in Poltava region. In 1944 Moscow Choir
College was established on his initiative. It provided the professional training
of musically gifted boys. At the same time he started working in Moscow Academy
of Music - first as the Dean, then as the Head of the Department of Choir Conduc-
ting. In 1948 Sveshnikov became President of the Moscow Academy of Music.

The most significant and fruitful period of Maestro’s activity is connected with his
leadership of the State Academic Russian Choir. It was often called just “Sveshnikov’s
Choir.” Alexander Sveshnikov put all his soul and inspiration into it. Thanks to Svesh-
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nikov’s initiative and inexhaustible energy the choir performed not only in Russia but
abroad in all places receiving the most enthusiastic and favorable response.

It is great luck for the next generations of lovers of choral singing that many
records of the State Academic Russian Choir under the direction of Alexander
Sveshnikov have been preserved. The record of Vespers by Sergei Rachmaninoff
is one of his best works. It was performed in cooperation with sound producer
A. Grossman in 1965. The work took almost the whole year. According to the wit-
nesses, maestro was captiously choosing the best recorded variants, having many
takes done and demanding ideal performing from the choir. The discovery of Rach-
maninoff’s choral masterpiece whose music was under official ban in the USSR and
its presentation to world public became the result of Sveshnikov’s scrupulous work.

In our days if a choir claims that they would like to perform Rachmaninoff’s
Vespers it is an evidence of their high standard of technical, intonation and, what is
more important, inner spiritual readiness. There are not less interesting and highly
artistic records of Vespers performed under the direction of other Russian masters
of choral art. Among them there are such masters as Vladimir Minin, Valery Polyan-
sky, Vladislav Tchernushenko, Victor Popov, Boris Tevlin. New records of Vespers
have been appearing recently including the work of the Swedish Radio Choir under
the direction of Tiinu Kaluste, the record of the Estonian Chamber Choir in coop-
eration with Paul Hillier.

It is pleasant that this Rachmaninoff’s spiritual composition returns to its
natural element and is performed in the unique acoustics of the Orthodox Church.
One can listen to the complete version of Vespers in St. Nicholas’s Church in Tol-
machi in Moscow under the direction of the chanter Alexei Puzakov. We are happy
to offer to the sophisticated listener one of the fundamental records of this master-
piece providing him with a chance to listen, to meditate, to pray...

10
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Cepreii PaxmanuHoB (1873-1943)
BceHouHoe 6aeHme Jisl CMeIaHHOTO Xopa 6e3 conpoBoskaeHus, cod. 37 (1915)

1 TIpuyManTe, MOKIOHUMOCS . . © .« .« o oottt et 2.30
2 BnarocnoBwu, fyiie MOSI (TPEUECKOTO PACIIeBA) . . . . . . . . . . . . . . .. . .. 5.36
3 BIAKEH MYIK. . . . o oo otoo o 5.42
4 CBeTe TMXMIt (KUEBCKOTO PACHEBA) . . . . . . . . . o . oottt 3.40
5  HeiHe ornymaemmy (KMEBCKOTO PACTIEBA) . . . . . . . . . . o oo 4.29
6  Boropopuiie IeBO, PAIYMACS . . . . . . ... 3.01
7 MIeCTOMCANIMME . . . . . . . . ittt 3.16
8  Xamure ums ociogHe (3HAMEHHOTO PacleBa) . . . . . . . . . . . . . .. ... 3.43
9  BnarocnoseH ecy, [ocriogy (3HAMEHHOTO pacleBa) . . . . . . . . . . . . . . .. 7.14
10 BockpeceHye XpUCTOBO BUIEBILIE . . . . . . . . . . . .. 3.17
11 Bemmunt gyma Most Tocroma. . . . . . . . ... 7.55
12 CnaBocioBue BenMKOe (3HAMEHHOTO PACIIeBa). . . . . . . . . . . . . . . . ... 8.19
13 Tpomnaps «/IHech criaceHue» (3HAMEHHOTO PacreBa) . . . . . . . . . . . . ... 1.37
14 Tpomapb «BOCKpeC M3 TPOGA» . . . . . . . . .. .. 3.09
15 B36paHHOIT BOEBOAE (TPEUECKOTO PACTIEBA) . . . . . . . . . . . . ... 1.43

O6iiee Bpemsi: 65.19

TocymapcTBeHHbIN akagemuyeckuii pycckuii xop CCCP

XyIo>KeCTBEeHHbIVI PyKOBOAUTENb U Aupmkep — AnekcaHap CBeIIHNKOB
Conuctel: Knapa KopkaH, meyyo-conparo (2), Koncrantun OrHeBoit, meHop (4)
3ammcp 1965 1.

3ByKopesuccep — A. 'poccman

PepmaxTop — A. JKutkosa

Pemacrepunr — M. MakosneBa

IMepeBop — E. T'aBpuueBa

11
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