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XNUDBJA 'EPSMABA
BOKAJIbHBIE [IMKJIbI 1 POMAHCBI
PYCCRIIX ROMIIO3UTOPOB

...HacneoHuua eeauuatiuux uHOusuU-
dyanvHocmeli onepHoli CueHbl, 80ChpU-
HUMaswux penepmyap Kaxk BceneHHYi0
U KOpPeKMupo8asulux ¢ ee 80KAIbHbIMU
napannensimu u mepuouaHamu coocm-

8€HHbLU OUANA30H.
[TeTepOYyprckumii TeaTpasbHbIN
>KypHai, 2013 .

Monopast meBuila MpuBJeKIa K cebe Bceobuiee BHUMaHMe Ha X MeXayHa-
ponHOM KOHKypce um. I1.M. YaiikoBckoro B 1994 r. — BeIlTyCKHUIY MOCKOBCKOJ
KOHCepBaTOpuM (a IMO3Ke U acIMpaHTyphl), TOe ee IpernomaBaTeasIMyu ObUin
npodeccop V. MactennukoBa u mpodeccop E. ApedbeBa, KOpU eAMHOIYITHO
yoocrownto [paH-mipu (M0 9TOTO OBUIM cepebpsiHbie Memaau Ha KOHKypCax
M. H.A. Pumckoro-KopcakoBa B CaHkT-IleTepbypre u ®. Bunbsica B BapcenoHe,
a raxke 111 mpemMust KoHKypca «Bepduesckue zonoca» B ByceTTo).

Cnrycrst ron, Xu6ia T'ep3maBa crasia Bemylineii coucTkoii MOCKOBCKOTO akajie-
MuMUeckoro My3bikaabHoro Teatpa um. K.C. Ctanucnasckoro u B.. Hemuposuua-
[laHUYeHKO, IIe ToeT IVIaBHble MapTUN.

Ceromus Xu6ma I'epsmaBa — HapomHas aptucrtka Poccun u A6xasuu, ay-
peart nmpemuit «3onomas Macka», «Casta Diva», «Tpuymp» v «3010moti Opeti»,
: [Tpemuu MockBbI B HOMUHaUUU «/Iyuwas neguya 2oda» (2001), 5kenaHHasi TOCTbS

. KPYITHEMIIMX OTepHBIX ¥ KOHI[EPTHBIX ClIeH Mupa. BrICTyI/IeHNS MTeBULLbI ITPO-

Xu6ra lepsmasa . xomsT B MapumHckom Teatpe CaHkT-IleTep6ypra, Ha cileHax BeHCKoit omepsl,
Hibla Gerzmava . .

BaBapckoit rocygapcTBeHHOII oriepsl B MiouxeHe, «Kosenm-I'apden» u «Mempo-

nosumeH-onepa», B Teatpax «llamne», «Onepa I'apHve» u TeaTpe Ha Enuceriickux

€
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XNUDBJA 'EPSMABA
BOKAJIbHBIE [IMKJIbI 1 POMAHCBI
PYCCRIIX ROMIIO3UTOPOB

nosisix B [lapmke, B Pumckoii onepe u teatpe «KommyHanie» Bo OnopeHU N, B
TeaTpe «/Iuceo» B Bapcenmone u [IBopiie ncKyccTB KoposeBbl Cobuu B BaneH-
cuu, B KOHIIePTHOM 3aiie «byHka Katikau» B Tokno. OHO M3 BaskKHbIX COOBITUI
B Kapbepe MeBUIIbI — BBICTYIUIEHME C 3aKIIOUMTENbHOV TeCHeil Ha 3UMMHeNn
Onumnuazge B Coun B 2014 T.

C 2001 roma meBuiia IPOBOOUT B PoAHOI A6xa3uu dectuBanb «Xubna Ieps-
Mmaea npueaawaem...» (B 2014 r. oH BriepBbIe mpouiesa B MoCKkBe), B KOTOPOM y4ya-
CTBYIOT BBIJAIONIMECS POCCUIICKYIE U 3aPYOEsKHbIE MY3bIKAHTBHI.

Vske MHOTO JieT Xubma T'ep3maBa cOTpyIHMUYAET C MMUAHUCTKOM, 3aC/TyKeH-
HOIt apTuctkoit Pecrry6nuku Ab6xasusi, EkaTepunoit I'anennHoii. MIx TBopueckoe
3HaKOMCTBO COCTOSUIOCH ellle B CTeHax MOCKOBCKOJ KOHCepBaTOpMM. BhITyck-
Huia QoprenmanHoro daxyabrera (Kiace mpodeccopa B. T'opHocTaeBoif) u
aCIMpPaHTYPHI IO KJIACCYy KOHIIEPTMEICTePCKOTO MacTepcTBa (Kiacc mpodeccopa
M. CmupHoBa), ExaTepuHa I'aHe/nHa akKKOMITaHMpPOBaia MeBLAM Ha MPeCTUK-
HBIX MEeKIYHapOIHbIX KOHKypcax: KOHKypce uM. [1.1. YaitkoBckoro u «Bella voce»
B Mockse, «IHmapHulil conoseti» B KaiMHMHIpae, HEOOHOKPATHO yA0CTauBaIaCh
JUIUIOMA JIy4dllero KOHLepTMelictepa. [IManucTka npyMHUMMaeT ydacTue B POC-
CUMCKUX U MEXKIYHAPOOHBIX MY3bIKATbHBIX (PecTUBASNX, COBMeNas aKTUBHYIO
KOHLIEPTHYIO [1esiTelbHOCTD C MperofaBanyueM B «alma mater» Ha Kadenpe KOH-
LIePTMEeCTEePCKOTO UCKYCCTBA.

IMpennaraemast samvch Xubmbl I'ep3maBa n Exarepunsl I'aHeNIMHOV — CBOEro
ponma UTOT UX MHOTOJIETHETO COBMEeCTHOro Tpyna. PomaHcel YarikoBckoro, Paxma-
HMHOBA, «aXMaTOBCKUIT» IIMKI IIpokodbeBa 1 hakTHuecKy BO3pOsKAeHHAS TIeBULIE
BOKaJIbHasl CloMTa MSICKOBCKOTO HEOTHOKPATHO 3BYUYasIu B UX KOHIepTax B Poccum u

3a pybeskom. X16/1a l'ep3maBa BO BCeli IIOJTHOTE PACKPhIBAeT CaMblIil SPKIii 1 HAChI-
IIeHHBII IIepUoj, pYyCCKOi My3bIKM B €r0 KaMepHO-BOKaJIbHOM ITPEeIOMIEHUN.

I3 Bcero MHOroo6pasusi poMaHCOBOTO Hacieaus YaiikoBCKOTo reBuiia 06pa-
IIaeTcsl K TeM POMaHCaM, KOTOPbIe TIPUHSITO HA3bIBATb «IUPUUECKUM OHEBHUKOM
KomMnosumopa», — 3JieTu4eCckKMM MOHOJIOTaM, OKpallleHHbIM B «MCIIOBeJabHbIe»
6o cosepuaTesnbHble TOHA. C 0COOBIM, ITPOHMKHOBEHHBIM UYBCTBOM 3BYUUT
B ee ucnonHeHun «KosvibenvHas» (3a ee UCIIONHEHNE TIeBUIlA ObIa YAOCTOEHA
crienanbHOro mpu3a Emensl O6pasioBoii Ha KOHKypce uM. I1.11. YaitkoBCKOro).

DTy IMHUIO IIPOAOJIKAIOT «I1eii3aKHbIe» pOMaHChl PaxMaHMHOBA C UX UYTKOJ
repenaveit SMOIMOHATBHBIX OTKJIMKOB JIyIIX Ha KPacoTy OKpysKalollero mupa.
JKaHp KamMepHOI MMHMATIOPHI KOMITIO3UTOP IPeBpaliaeT B poj, BOKaJIbHO-(Op-
TeNMaHHOV MO03MbI, B KOTOPOi mapTusi hopTenmnaHo packpbiBaeT BCIO POCKOIII-
HYI0 MJINTPY KPacoK, SIBJISIICh YK€ PaBHOIIPaBHBIM «COK3HUKOM» I1€BUECKOTO
rosnoca. CoBceM APYTyi0 CTOPOHY paXMaHMHOBCKOTO TBOPUECTBA JeMOHCTPUpPYeT
ero IOCJIeIHNI, CAMbI «MOJIEPHUCTKIIT» KaMEpHbIIl OITyC, 3aKOHYEHHbIII HaKa-
HYHe peBoiolnn — «Ilecms cmuxomeopeHuii», cod. 38 (1916). O6parasich K CTU-
xaM 1103ToB CepebpsiHoro Beka: K. BaibMoHTa, A. Besoro, A. Biioka, B. Bprocosa,
U. CeBepsinuHa 1 @. Conory6a, KOMIIO3UTOP ITOTPY)KAETCS B ITOITUYECKME MeTa-
(dopbl cuMBOM3Ma.

B ToOi1 ke cpee HAUMHAJICS TBOPUECKMI MTyTh MSICKOBCKOTO — KOMITO3MUTOpa
COBCEM ApPYroro mokojieHus. Cpeny ero paHHUX MPOU3BEIEeHMII mpeobaagaoT
POMAaHChI Ha TEKCThI [TO3TOB-COBPEMEHHMKOB, He CTaJla MCK/IIUeHeM U BOKa/Ib-
Has cionTa «Madpuean», cod. 7 (1908-1909). B 1925 r., roTOBSI LIMKJI JJIST TI€YATH,
aBTOP COXPaHWII M3bICKAHHYIO SKCITPECCUBHOCTb CBOET0 paHHEro CTMJIS, CO3/al0-
LIYIO YIMBUTENbHYIO ITapajijieNb K CJI0Ty BaabMOHTA M CTOMb SPKO XapaKTepu3yio-
Y0 My3bIKaJbHYI0 aTMocdepy amoxu.
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XUDBJIA TEP3SMABA
BOKAJIbHBIE IIUKJIbl 1 POMAHCDI
PYCCKUX KOMITO3UTOPOB

Lvkn IpokodneBa «[Iams cmuxomeopeHuii AHHbL AxMamoeoti» ObUT HalCaH
TIOUTU OJHOBPEMEHHO C «Illecmuto cmuxomeopeHusimu» PaxmanmnHoBa. Kommnosu-
TOP HEYacTo 0OpalIaicsl K POMaHCOBOMY KaHpPY, HO MPY 3TOM «aXMaTOBCKMIi»
UK TIPUHAAJIEKUT K YMCTy Haubosiee SIpPKUX AOCTMKEHUIT MepBOTrO Iepuona
TBOpUecTBa Hapsay ¢ «Knaccuueckoti» cumbonmeit, «Cxkugckoli croumoti» u «Mumo-
JiemHocmsamuy. YOUBUTENBHO CBETIOE UM MPO3pavyHOe 3By4YaHMe 3TOV MY3bIKU B
COYETAaHMM C TOHKOW ICUXONIOTMYECKO) HIOAHCUPOBKOW B MCIIOTHEHUM XUOJIbI
l'epamaBa u ExaTepuubl ['aHenMHOW HEOXUIAaHHO BbICBEUMBAET BasKHEMIINIA
BeKTOp TBOpuecTBa [IpokodbeBa — cTpeM/eHNe K «<HOBOI ITPOCTOTE», TIOTHOCTHIO
pacKpbIBIIeeCs B JIeTMYECKON TUPUKe TTO30HUX JIET, M C APYTOl CTOPOHBI, Mpe-
€MCTBEHHOCTb KJIaCCMYeCKUX TPAAULIMIA PYCCKOI KaMepHO-BOKaIbHO JIMPUKMU.

Bopuc Myxkoceti

Exkarepuna l'aHennHa
Ekaterina Ganelina

MEAOAUSI
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HIBLA GEZMAVA

VOCAL CYCLES AND ROMANCES
BY RUSSIAN COMPOSERS

... an heiress to the greatest individualities
of the operatic stage who take their reper-
toire as the universe and who aligned their
range with its parallels and meridians.
Petersburg Theatre Magazine, 2013

The young singer attracted common attention at the 10th International Tchai-
kovsky Competition in 1994 — the graduate of the Moscow Conservatory (and later
its postgraduate student) where she studied under professor Irina Maslennikova and
professor Yevgenia Arefieva was unanimously awarded the Grand Prix (before that,
there were silver medals of the Rimsky-Korsakov Competition in St. Petersburg and
the Francisco Vinas Contest in Barcelona, as well as the 3rd prize of the Verdian Voices
in Busseto).

Avyear later, Hibla Gerzmava became a lead soloist of the Stanislavsky and Nemirov-
ich-Danchenko Moscow Academic Music Theatre where she has sung the leading parts.

Hibla Gerzmava today is a People’s Artist of Russia and Abkhazia, a winner of
the Golden Mask, Casta Diva, Triumph and Golden Orpheus prizes, a prize of Moscow
as the best female singer of the year (2001), and a welcome guest of the best operatic
and concert stages of the world. The singer has performed at the Mariinsky Theatre
in St. Petersburg, the Wiener Staatsoper, the Bayerische Staatsoper in Munich, Covent
Garden and Metropolitan Opera, the Théatre du Chatelet, the Palais Garnier Opera
House and the Théatre des Champs Elysées in Paris, the Teatro dell’Opera di Roma,

% the Teatro Comunale di Firenze in Florence, the Gran Teatre del Liceu in Barcelona, the

Xu6na Tepsmapa : Palau de les Arts Reina Sofia in Valencia, and the Bunka Kaikan in Tokyo. The singer’s

Hibla Gerzmava appearance with a closing song of the 2014 Winter Olympics in Sochi is one of the most
o important events of her career.
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HIBLA GEZMAVA

VOCAL CYCLES AND ROMANCES
BY RUSSIAN COMPOSERS

The singer has hosted the Hibla Gerzmava Invites Festival in her native Abkhazia
since 2001 (it took place for the first time in Moscow in 2014) with the participation of
outstanding Russian and foreign musicians.

Hibla Gerzmava has collaborated with Ekaterina Ganelina, a pianist and Honoured
Artist of the Republic of Abkhazia, for many years now. Their creative acquaintance
took place when they were students of the Moscow Conservatory. Ganelina studied
piano under professor Vera Gornostayeva and completed her postgraduate concert-
master course under professor M. Smirnov. She has accompanied singers at prestigious
international competitions such as the Tchaikovsky and Bella Voce competitions in
Moscow, Amber Nightingale in Kaliningrad, and been awarded the best concertmaster
diploma several times. The pianist has taken part in Russian and international music
festivals combining an active concert career with teaching at her Alma Mater at the
concertmaster art department.

This album recorded by Hibla Gerzmava and Ekaterina Ganelina is in a way an out-
come of their long joint work. Romances by Tchaikovsky and Rachmaninoff, Prokofiev’s
cycle based on the poems of Anna Akhmatova and Myaskovsky’s vocal suite which was
actually revived by the singer have been performed at their concerts in Russia and over-
seas on a number of occasions. Here, Hibla Gerzmava fully unveils the most impressive
and eventful period of Russian music in its chamber vocal perspective.

Of all the variety of Tchaikovsky’s romance heritage, the singer turns to the
romances which they commonly name “the composer’s lyrical diary” — elegiac mono-
logues tinged with “confessionary” or contemplative colours. She interprets Tchai-
kovsky’s Lullaby with a special, sincere feeling (the singer was awarded Elena
Obraztsova’s special prize at the Tchaikovsky Competition for its performance).

This line continues with Rachmaninov’s “landscape” romances with their sensitive
interpretation of emotional responses of a soul to the beauty of the world around us. The
composer turns the genre of chamber miniature into a sort of a vocal and piano poem
where the part of the piano reveals the entire splendid colour palette being already an
equal “ally” of the singing voice. Six Songs, Op. 38 (1916), Rachmaninoff’s last and the
most “modernistic” chamber opus finished on the eve of the revolution demonstrates a
quite opposite side of the composer’s music. Turning to the poems from the Silver Age of
Russian poetry by Konstantin Balmont, Andrei Bely, Alexander Blok, Valery Bryusov, Igor
Severyanin and Fyodor Sologub, the composer plunges in poetic metaphors of symbolism.

The creative path of Nikolai Myaskovsky, a composer of a different generation,
began in the same environment. Romances based on the texts of contemporary poets
predominate among his early works. His vocal suite Madrigal, Op. 7 (1908-1909) was
not an exception. In 1925, when the composer was preparing the cycle for publishing, he
preserved the refined expressiveness of his early style which created an amazing parallel
to Balmont’s verses and described the musical atmosphere of the time so vividly.

Prokofiev’s cycle Five Poems of Anna Akhmatova was written almost at the same
time with Rachmaninoff’s Six Songs. The composer infrequently turned to the genre of
romance, but his Akhmatova cycle ranks among the best achievements of his first period
along with the Classical Symphony, Scythian Suite and Visions fugitives. An amazingly
clear and transparent sound of this music combined with fine psychological nuances
as performed by Hibla Gerzmava and Ekaterina Ganelina suddenly highlights the most
important vector of Prokofiev’s music — his aspiration for “new simplicity” which was
fully showcased in his elegiac lyricism of the latter years on the one hand, and continuity
of the classical traditions of Russian chamber vocal lyrical music on the other.

Boris Mukosey
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XNUDBJA 'EPSMABA
BOKAJIbHBIE [IMKJIbI 1 POMAHCBI
PYCCRIIX ROMIIO3UTOPOB

BokanbHbIe IMKIIBI U POMAaHChI PYCCKMX KOMIIO3UTOPOB

I1.1. YarikoBcKMit

1 Jlezenda, cou. 54 N2 5 (A. Inemees u3 P-I. Crogmapma) . . . . . . . ..o ... 3.17
2 To 6bL10 panHero 8ecHoli, cou. 38 N2 2 (A. TONCTOM). + .« v v v v v v v oo e 2.55
3 KonvibenvHas necHs, cod. 16 N2 1 (A.MaiKOB) . . . . . . . v v v v v o .. 4.23
4 Ckaxu, o uem 8 metu gemseii, cod. 57 N2 1 (B. Commory6) . . . . .. ... ... 3.53
5  Cepenada, cou. 65 N2 1 (3. TiopkeTu B iepeBoge A. [OpuakoBoit) . . . . . . . 1.51
6  TopHumu muxo nemena oywia Hebecamu, cod. 47 N2 2 (A. Toncroit) . . . . . . . 3.14
7 Kyxkywka,cou. 54 N2 8 (A. IlnemeeB u3 X. lefutepta). . . . . o v v oo v v v w 2.25
C.B. PaxmaHnuHoB

8  Tuma! Kak yeemox, mol npekpacHa, cod. 8 N2 2 (A. ITnemees u3 I. Teitne) . . 1.57
9  Vwmoezo oxkHa,cou. 26 N2 10 T.TaymmHa) . . . . . . . .o v it n it 2.01
10 3dect xopowio,cou. 21 N2 7 (.TAMMHA) . . « « v v v v e et e e e e e e e e as 2.02
11 Cuperb,cou.21 N25 (E.BEKETOBA) . . + v v v v v v vt e et e e e e e e e e e 2.05
12 Cymepxu, cou. 21 N2 3 (M. I'oiio B mepeBomie M. TXOpKeBCKOTO) . . . . . . . . 2.01
13 Onu omeeuanu, cou. 21 N2 4 (B.Ttoro B iepeBoge J. Mest) . .. ... ..... 1.47
14 Bemep nepenemubiii, cod. 34 N2 4 (K. BambMOHT) . . . . . . . . . .o oo oo .. 2.55
15 Houbto 6 cady y meHsi, cou. 38 N2 1 (A. Biiok 3 A. McaaksHa) . . . .. ... .. 1.40
16 KHetl,cou.38 N2 2 (A.BebIil) . . . . . . oot vttt i et 2.33
17 Mapzapumixu, cou. 38 N2 3 (M. CEBEPSTHMH) . . « v v v v v v v v v e e e e e e s 2.23
18 Kpwiconog,cou. 38 N24 (B.BPIOCOB) . . . . v v v v vttt e e 3.07
19 CoH,cow. 38 N25 (M. COMOTYD) . « v v v v o e e et e et e e et e e e e e a 3.13
20 Ay!cou.38N26 (K. BaIBMOHT) . . . . . . . o v ittt et e e e e e e 2.33

H.S1. MsickoBcKuii

«Madpuzan», crouta 1151 Tojioca 1 opremnmato, cod. 7 (K. BarbMOHT)

21 ITIpemomysi (O, 8 OVUE YMEHS...) . « v v v v v v e e et e e et e et e e e e e e
22 11 Pomanc N2 1 (Tot - wenecm HEMHO20 IUCTIKA) « v« v v v v v v v e e e e e s
23 I VaTepmionust (O, 8 OVIUE YMEHS...) « v v v v v v e v e e e e e e e e e e e e e
24 TV PomaHC N2 2 (HOpPBEMCKAA OBBYUIKA) « « « « « v v v e e e e e ee e e e e e e
25 VIlocrmomysi (O, 8 OYUIE YMEHS...) . « v v v v v e e et e e et e et e e e e e e
C.C. IIporodneB

«I[Iamb cmuxomeopeHuti AHHbL AXMamoeotl», BOKaJIbHbIN LUK, COY. 27

26 1 ConHye KOMHAMY HANOMHUMIO. . « « « v v e v e i e e e e e e e e e e e e e e e
27 11 Hacmosiuyro HeXCHOCTb HE CNYMACULD.... . « o v v v v v v e v e e e e e e e e s
28 IIIIIamMSIMb O COMHUC . . .« v v v o e e e e e e e e e e e e e e e e e e e e e s
29 IV30pascmeyil . . . . . . oo e e e e e e
30 VCepoenasvlli KOPOMD. « o v v v v v v e e e e e e e e e e e e e e e e e e

OOIIIEE BPEMSI BBYUAHMST .« « « v v v v v v e e e e e e e e e e e e e e e e e e

Xubna 'epamaBa, conpaHo
Exarepuna l'aHenHa, popmenuaro

3ammch 2014 1.

3ByKopexuccep — Pyciana OpeurHukoBa

Pepaxkrop — TatbsiHa KasapHoBCKast

Husarin — I'puropnii XXykos, Enena ®ponosa

Lnudposoe nsganme — Poman TOMISIHKMUH, IMUTpUit Mac/IIKOB
Ilepesop — Hukonaii Ky3Heos
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HIBLA GEZMAVA

VOCAL CYCLES AND ROMANCES
BY RUSSIAN COMPOSERS

Vocal Cycles and Romances by Russian Composers

Pyotr Tchaikovsky
1 Legend, Op. 54 No. 5 (A. Pleshcheyev after R.H.Stoddard) ........... 3.17
2 It Was in the Early Spring, Op. 38 No. 2 (A. Tolstoy). . . . ... .. ... .... 2.55
3 Cradle Song,Op.16 No. 1 (A.Maykov) . . . . .. .. ... ..., 4.23
4 Tell Me, What in the Shade of the Branches? Op. 57 No. 1 (V. Sollogub). . . . . 3.53
5  Sérénade: Ou vas-tu, souffle d’aurore, Op. 65 No. 1

(E. Turquety translated by A. Gorchakova) . . .. ................ 1.51
6  Softly the Spirit Flew up to Heaven, Op.47 No. 2 (A. Tolstoy). . . . . ... ... 3.14
7 The Cuckoo, Op. 54 No. 8 (A. Pleshcheyev after Ch. Gellert). . . ... ... .. 2.25
Sergei Rachmaninov
8  Child, Thou Art as Beautiful as a Flower, Op. 8 No. 2

(A.Pleshcheyev after H.Heine). . . . . . ....... ... ... ........ 1.57
9  Before My Window, Op.26 No. 10 (G.Galina) . . . .. .............. 2.01
10 How Fair this Spot,Op.21 No. 7 (G.Galina) . . . . ................ 2.01
11 Lilacs,Op.21 No.5(E.Beketova) . . . . ... ... ... ... ......... 2.05
12 Twilight, Op. 21 No. 3 (I. Tkhorzhevsky after .M. Guyot) . . ... ....... 2.01
13 They Answered, Op. 21 No. 4 (L. Mey after V.Hugo) . .............. 1.47
14 The Migrant Wind, Op.34 No.4 (K.Balmont) . . . . ... ............ 2.55
15 In My Garden at Night, Op. 38 No. 1 (A. Blok after A. Isaakian) . . . ... ... 1.40
16 ToHer,0Op.38No.2(A.Bely) . . . . . . ... i i 2.33
17 Daisies,Op.38 No.3 (I.Severyanin) . . . . ... ... ..., 2.23
18 The Rat-Catcher,Op.38 No.4 (V.Bryusov) . .. ... ... ........... 3.07
19 The Dream,Op.38 No.5 (F.Sologub) . ... ... ................ 3.13
20 A-o0o!Op.38 No. 6 (K. Balmont afterE.A.Poe) . . .. .............. 2.33

Nikolai Myaskovsky
Madrigal, Suite for Voice and Piano, Op. 7 (K. Balmont)

21 TPrelude. . . . ... 1.16
22 MMRomanceNo.1. .. . . ... .. e 1.38
23 IlInterlude. . . . . . . .o o e 0.59
24 IVRomance NO.2. . . . . . ... e 2.13
25 VPostlude. . .. ... e 1.10
Sergei Prokofiev

Five Poems of Anna Akhmatova, Vocal Cycle, Op. 27

26 1TheSunHas Filled MyROOM. . . . . . . . oo i ittt e e e 1.06
27 T True Tenderness . . . . . . ...t e e e 1.20
28 Il MemoryoftheSun. . . . ... .. .o i e et e e 2.33
29 IVGIreetings . . . v v v v v i e e e e e e e e e e e e e 1.33
30 VTheGrey-EyedKing . . . .. ... ...ttt 3.58
Total playingtime . . . . . . . . . o i e 71.39
Hibla Gerzmava, soprano

Ekaterina Ganelina, piano

Recorded in 2014.

Sound engineer — Ruslana Oreshnikova

Editor — Tatiana Kazarnovskaya

Design — Grigory Zhukov, Elena Frolova

Digital release — Roman Tomlyankin, Dmitry Maslyakov

Translated by Nikolay Kuznetsov
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