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BCEM M3BECTHO, UYTO 3BYK CTPYHHbIX
VMHCTPYMEHTOB MMeeT oco6oe
BO3QEeNCTBME Ha YesloBeKa.

HO KOMY-TO 6/M>Ke FrofioC CKPUMKN,
KOMY-TO — BMOJIOHYE/N, @ KOMY-TO —
anbTa UM KoHTpabaca. nx
coyeTaHud — MpU YCoBUM,

YTO 33 UHCTPYMEHTOM MY3bIKaHT,

1 eMy ecTb YTO cKasaTb

1 eCTb apceHan cpeacTs, KOTOPbIMU
OH MOXXeT 3TO cenaTb — Bbi3blBaloT
HW C YeM He CpaBHMMbIE OLLYLLIEHUS,
KOTOpble, HABEPHOE, MOXXHO BbIpa3nTb
OfHWM C/IOBOM - KaTapcuc. Korga
aylwa OpoXKUT, U CO3HaHne
MOMHOCTbIO PACTBOPSIETCH B 3TUX
MPOHM3bIBAIOLMX HACKBO3b 3BYKaX.

MpUHa LWbIMYaK,
«MYy3blKasibHbIM KTOHOaNK»



Hoporue cnywatenu!

Papa npencrtaButb BalweMy BHUMaHUIO MepBbld AUCK U3 cepun «Menodus
anpuopu». 370, He NoboCb CKa3aTb, UCTOpMUYECKoe cobbiTe — BnepBable 3a 25 net
KOMMaHMs 3aMnCbiBAaET KOHLEPTbI U BbINMYCKAET AUCKM C «KMUBbIM» 3BYKOM — HOCUT
MMS$i, COCTaBNEHHOE M3 Ha3BaHWI GUpPMbl «Menodusi» v areHTCTBa Apriori Arts. U s
OYeHb HaAeCb, YTO CNYLIATENbCKas ayAMTOpHS, BO3pacTatoLas B AaHHOM Cyyae
OT COTEH MPUCYTCTBYIOLLMX B ManoM 3ane KOHCEpPBATOPUMU 0 HECKOMbKMUX ThiCAY
4enoBekK, BbICOKO OLIEHWT HaLUW COBMECTHbIE YCUINS.

51 bnaropapHa 3aMecTUTeNto reHepanbHOro aupektopa dupmbl «Menoduss»
KapuHe ABpaMsH 3a T0, 4TO OHa Bceraa ¢ abCoNTHOM rOTOBHOCTbIO M AOBEpUEM
BCTpeYaeT MOMU MpenJsIoKeHUS, faXKe eC/iM OHU, Ha NepBbIi B3MNA4, KaxyTcs bes-
YMHbIMU: COMNACUTBCS 3aMUCbIBATb MY3blKy COBPEMEHHbIX KOMMO3UTOPOB, /IMLUb
pa3baBieHHY «XUTaMU» U OTHIOAb He 6Ee3YCNIOBHBIMU, B UCMIOIHEHUM MONOAbIX
My3bikaHTOB Jlykaca leHiowaca, Baguma XonogeHko u AiineHa lMputunHa 6e3
pacyeTa Ha KOMMepYecKMit ycnex — 3T0, HECOMHEHHO, PUCK, XOTS U B1aropoaHbIi
(conbHble AMCKM My3blKaHTOB BbiwM B 2015 1 2016 rogax). A 3anmcb «KUBbIX»
KOHLEPTOB CO CJOXHbIMM MPOrpaMMaMi COBCEM HEMOMYMSPHOM KNACCUKMK,
B KOTOpbIX 3BYYaT €lle M POCCUICKME MU MUPOBbIE MPEMbepPbl — 3TO ABOMHOM
PU1CK, HAaCTOSILLMI «KOT B MeLLKe». M HECMOTPS HU Ha YTO, BO3POXAEHHbIN NereH-
DaPpHbIi 3BYKO3aNWCbIBAKOLWMIA Neibn pelunn puckHyTb BMECTe CO MHOW U My3bl-
KaHTaMM, KOTOPbIX 1 UMELO YeCTb NPeACTaBUTb B YETbIpEX KOHLLepTax aboHeMeHTa.

JTOT NpoeKT He 6bin Obl ocylecTBNeH 6e3 BCECTOPOHHEN MOAAEPXKKU KOM-
naHun Yamaha v NUYHO 3aMeCTUTeNst reHepanbHoOro aupektopa Yamaha Artist
Services Moscow (Yamaha Music Russia) OkcaHbl JleBko, B KOTOPbI pa3 no3Bossi-
0Ll 1 MOMOraloLLeit BONAOTUTL MOU UAEH.

Bnarogapto Hawmx opuLmManbHbIX MHPOPMALIMOHHBIX NAPTHEPOB — paano «Kysb-
mypa» n nnuHo Makcuma Ocunosa v HOnuio CaHxxapeBCKyto, KypHanbl «My3bikans-
Has HU3Hb» U n4HO EBreHunto Kpusuukyto, Piano®opym n nniHo MapuHy BpokaHosy,
MusicuM v nnaHo Anekces Koponésa n AHuTy KOHAOSHWUAW, UHTEPHET-NopTanbl «My3bi-
KaneHble ce3oHbl» U nnuHo Mpuny LWnpunsan, Belcanto.ru v nnuHo Meana ®énoposa,
a Take EkatepuHy buptokosy, MpuHy LLbiMuak 1 AnekcaHapa MaTyceBuya 3a Ux Heo-
LIeHUMbIV BKN3J, B OCBELLEHWE 3TOr0 My3bIKallbHOMO COBbITHS.

OtaenbHas 6naroaapHOCTb MOCKOBCKOM FOCYAApCTBEHHOW KOHCepBaTopuM 3a
FOTOBHOCTb MPUHSATbL Y cebs Ha nnowaake, B Manom 3ane, MHULMMPOBAHHbIA MHOM
NpoeKT.

M, KOHEYHO, HU3KMIA MOKNOH BCEM My3blkaHTaM MpoekTa «Menodus anpuopu»
1 HacTosleMy BonWweOHMKY, BblAaKoLEMYCs 3ByKopexunccepy Muxamnny Cnacckomy
M ero accucteHTy Anekcelo MelaHoBy, OyKBaNbHO MULLYLIMM UCTOPUIO CBOUMM
pyKamu.

HeobblyHas nporpaMma nepsoro KOHLEepTa Anst HETPMBUANBHOTO COCTaBa KHU3KMUX
CTPYHHbBIX» LLe/IMKOM M NOMHOCTbIO 3aC/1yra anbTucTa U cayHa-amsanHepa Cepres Mon-
TaBckoro. be3 ero NpocBeTMTENbCKOTO 3amana, YyBCTBA CTWAS, MY3bIKalbHOMO BKYyCa
1 BbICOYaNLLEro NpopeccMoHann3Ma 3TOT NPOEKT He cOCTosNCs bbl, Kak HEBO3MOXEH
6b1 6611 M CaM KOHLIEPT 6€3 y4acTus NOTPSACAIOLLMX MY3bIKAHTOB — MYNbTU-UHCTPYMEH-
TaNWUCTOB U Pa3HOCTOPOHHE Pa3BUTBIX IMYHOCTEN — EBreHns PymaHuesa u [puropus
KpoteHko. Bce oHM - ApTucCTbl € 60nbLIOM BykBbl BO BCEX CMbICIAX, 3aKMOYEHHbIX
B 3TOM cnioge. 1 6e3mMepHo BnaropapHa BaM, pebsta, 3a To, YTO Bbl €CTb, M Nt0bH0 Bac
6eckoHeyHo!

© EneHa XapakunassH



HN3KWE CTPYHHDIE

OupMma «Menodusi» nocne 25-neTHEro mepepbiBa pelnna Bo30OHOBUTL Tpaau-
umio live-3anucu, To ecTb LOKYMEHTUPOBAHMS MBbIX KOHLLEPTOB C MOKALLIMBAHUAMMU
ny6aMKu M NOCKpunbiBaHWEM Kpecen. B Bawwwmx pykax nepsas Takas paboTa, HeBepoSTHO
puckoBaHHas. Mporpamma «Huskue cmpyHHbie» OTKpblia OOMH M3 CaMbIX HebaHanb-
HbIX MOCKOBCKMX KOHLIEPTHbIX MpoekToB ce3oHa 2016/2017 - aboHemeHT «Menodus
anpuopu». Hactonbko HebaHanbHbIX, 4TO nepBas adwvwa coBceM pacnyrana nyb6-
NvKy. Hapomy B 3aTeMHeHHOM Manom 3ane KoHcepBaTopuu, 6onblue HanoMWHaBLLIEM
cobpaHue 3aroBOPLUMKOB, ObI0 OYEHb Mano, XOTS BCE TPOe YYaCTHMKOB KOHLEpTa
OTHOCATCA K JIYYlWMM NpencTaBuTeNsiM HOBOTO MOKONeHUs ucnonHuteneir. Ho cnopy
HET, U 3K30TUYECKMIA COCTaB aHCaMbAs, M HABOP MCMONHSEMBIX UM COYMHEHWUI, 3BYYa-
LUMX PELKO MW BOBCE B NEPBbII pas, BpA, i MOT NPOBYAUTb SHTY31Ma3M TPaAULIMOHHBIX
MEIOMaHoB. 3aTo A1 TeX, KOMY MHTEPECHbI HEMAruCTpasibHble NyTY My3bIKanbHOM UCTO-
puM, Tenepb ecTb 3Ta 3anMCb YHUKANbHOMO KOHLIEPTA, KOTOPbIA MOYTH HUKTO HE C/IbILUAS.

ANbT, BUONOHYENb, KOHTPabac — CTPOro roBops, Takoro aHcambns He bbisaet. Ho
ecTb anbtucT Cepreit MonTaBcKuMiA, BUONOHYENUCT EBreHunii PymsaHLEeB 1 koHTpabacuct
[puropuii KpoTeHKO — OTNMYHbIE MY3bIKAHTbI, MOCTOSIHHO MLLYLLME, HEYCMOKOEHHbIE
1 XOpOLLO ApYr Apyra noHuMatowme. M ecnn oHu cobepyTcs BMecTe, To U My3blka Ans
HUX Hanperca.

MporpaMMa aucka nNpeacTaBnsieT o4eHb NECTpblii Kanernmockon U3 COMMHEHWM
XVII-XXI BeKoB, HanMCaHHbIX 415 pa3HbIX COYETAHUM TPEX, HE CaMblX KKOHLIEPTHbIX»
(co CKpMNKOW He CPaBHUTb) CTPYHHbIX MHCTPYMEHTOB. B iTunes BbinoxeHa nonHas Bep-
C1si KOHLIepTa C Napoit HOMEPOB, He BOLLEALLUX B AUCK.



BbepHxapa, Pombepr (1767-1841) — BMONOHYENUCT U KOMNO3MTOP, OCHOBATENb
BUOMIOHYENbHOW LIKOMbI B [epMaHuu. bbin 3HaKoM ¢ beTxoBEHOM, a Take, NOCKONbKY
noaonry xun u pabortan B Poccum, € yBNEKaBLIMMCS UIPO Ha BMONOHYENN KHA3EM
Hukonaem BopucosuyeM lonuupbiHbIM. ECTb BEpOSTHOCTb, YTO «rOMMLbIHCKME KBap-
TeTbl» beTxoBeHa nosiBunmMch 6narofaps yyactuio Pombepra. Ero Tpuo ons anbta, BUO-
NIOHYenu u KoHTpabaca — ovapoBaTeNbHas Bellpb, 60nee M3BeCTHas B My3blKa/bHbIX
LLIKONAX, YeM Ha KOHLLepTHOM CLEHe.

Anbdpep WHutke (1934-1998) B 70-€ roapl Hanucan YeTbipe MMHa Ans paznuny-
HbIX MHCTPYMEHTa/bHbIX COCTAaBOB, 0ObeAMHEHHBIX 3aTeM B eAuHbIN LMK, Ha3BaHue
YKa3blBaeT Ha Auanor ¢ TpaguuMsMu LPeBHEepYCCKOM AYXOBHOM My3bIKW, LIMTMPY-
€TCs 3HaMeHHbIW pacneB. [MaBHbIM MHCTPYMEHT BO BCEX YETbIpeX FTMMHaX — BUOJIOH-
yenb. 103TOMy BCe OHM NOCBALEHbI BUONOHYenncTaM. [MMH Il - yyacTHuky KeapreTa
umeHn bopoanHa BaneHtuHy bepnuHckomy. ATMocdhepa B Hem Haubonee meauTa-
TUBHO-CO3€epLaTeNbHas, COCTaB — MpPEAENbHO CYPOBbIA: TONbKO BUOMOHYENb U KOH-
Tpabac. [1Ba HM3KMX WHCTPYMEHTA NPOXOAAT CNOXHbIA MyTb, 3aKaHYMBAOLLMIACS
“cTavBaoWmUMm daxoneTamu B CaMoM BepxHeM peructpe. K uncny yacto ucnonHse-
MbIX COYMHEHWI 3HAMEHUTOrO aBaHrapaMCTa OHO He OTHOCKTCS.

@netuct u komnosutop 3dpeH Owep (p. 1974) - obpaseL, COBPEMEHHOTO My/b-
TUKYNbTYpHOTO KOKTeWns. OH poauncs B Ypyraae, Obin BOCNUTaH B 3HAMEHUTOM BEHeCy-
3nbCKo EL Sistema (OrpoMHbIi rocyAapCTBEHHbIM NPOEKT My3bIKanbHOro 0bpasoBaHus,
BEPLUMHOM KOTOporo siBnstoTcs MonoaexHbli opkectp CuMoHa bonueapa v ampuxep
[ycraBo [lyaamens), yunncs B JIoHgoHe, pabotaeT no Bcemy Mupy. TBopuyeckoe coTpyA-
HUYECTBO CBA3bIBAET €r0 C eLle OAHWUM BbixoaueM u3 «Cucmembl» — KOHTpabacucToM
BepnuHckoro dunapmoHuyeckoro opkectpa 3AMKCOHOM Pyucom, Ansi KOTOpOro oH
HaMMCan HeCKONbKO COUMHEHMI, B YaCTHOCTH, «FOxMHbIe CUeHbl» ANS anbTa U KOHTpabaca.

Jopsura BaH BerxoseHa (1770-1827) npeactasnstb He Hago. OpHako Uy xpe-
CTOMATUIHOTO K/TaCCMKa HALLNOCh HE3aUTPaHHOE COuMHEHMe. [lyaT ANns anbta, BUOIOH-
UENnK U «ABYX Nap 0653aTeNbHbIX OYKOB» UMEET TaKoe 3a6aBHOE YTOUHEHME, MOCKONbKY
B YaCTHOM anbboMe, rae ero HaLLu, HOTbl Bbl 3anKUcaHbl 04eHb MENKO.

Bnapumnp PsaboB - coBeTcko-poccuitckuii komnosutop, poauncs B 1950 roay.
«Momem KénbHckomy cobopy» pns anbTa, BUONOHYENM M KOHTpabaca — ofHa U3 vacteit
umkna «Esponetickue cobopei», nucasluerocs B 1992-2002 rogax Ans pasHbiX COCTABOB.

Martbio Jlokk (1621-1677) — camblit paHHWIt aBTOp B 3TOW NporpamMme, aHmui-
CKMA KOMMO3WUTOP M TEOPETUK My3blKM 3MOXM 6apoKKO, MpenlecTBeHHUK [eHpu
MNépcenna. Cnyxun opraHnctoM B BectMuHcTEepckom abbatcree. MaBHble ero KOMMo-
3UTOPCKME 3aC/Tyr1 B 06N1aCTU My3bIKanbHOTO TeaTpa. [Mcan OH U CBETCKYI0 MHCTPY-
MEHTa/bHYI0 My3blKy. TpaaMLMOHHON (OPMOI AOMALLHEr0 My3MUMPOBaHMS B Te
BpeMeHa B AHITIMM BblN KOHCOPT BUOM — BAVXKANLLIMX NPEAKOB COBPEMEHHDBIX CTPYHHbIX
MHCTpyMeHTOB. MaHTas3nio A0 MMHOP B HAWEM Cyvae UCMOHSET KOMMPOMUCCHbIN
COCTaB U3 anbTa, BUOIOHYENM M BUONbI Aa ramba.

Bunbam LLsHHOH (p. 1952) - coBpeMeHHbIN aMepuKaHCKUIA BAATOPHUCT U KOMMO-
3uTOp, paboTatoLLMii C INeKTPOHMKOI. OH, HaNpoTWB, NPeaCTaBASEeT HOBEMLLME KOMMO-
3uTopckue TexHonoruu. «Tableau alla Bachiana» — Byt ans BUONOHYENN U 3BYKOBOM
LOPOXKM B XXaHpe «rofeBbIX 3anuceii», To eCTb CO 3ByKaMu ropoza, paamo v T.n.

Metep Besenayap (p. 1966) — aBcTpuiickuii ampmxep 1 komnosutop. Hecmotps
Ha Ha3BaHue, ero «/cnopyeHHoe mpuo» BAs anbta, BUONOHYENU U KOHTpabaca siBns-
€Tca BronHe Jo6ponopsa0YHbIM YETbIPEXHACTHBIM LMK/IOM, B KOTOPOM aBTOp M03BO-
nset cebe MCNOMb30BaTb MOCTYKMBAHUS MO [eKe MHCTPYMEHTA B KayecTBe OAHOrO
U3 UCMONHUTENBCKUX NMPUEMOB.

© EkaTtepuHa buptokosa



Cepreii MontaBcknit (anbT) OKOHYMA MOCKOBCKYIO KOHCEPBATOPUIO
(2006) u acnupantypy MIK (2009) (knacc PI. banawosa kadeapbl anbta
npod. l0.A. bawmerta). AunnomaHt | Bcepoccuiickoro koHkypca «Hoseie
umeHa» (2000). JlaypeaT MexAayHapoOAHOro KOHKypca WCNOAHWUTENewn
Ha CTPYHHbIX MHCTpyMeHTax B Tonbattu (2003), naypeaT koHkypca tOpus
bawmeTa n obnapgatenb cneunpusos oT TaTbsiHbl Apybuy n BanenTnHa bep-
nuHckoro (2006). CoTpyaHMuaeT C TakMMU KOMNEKTMBaMMU, Kak «Akademus
cmapuHHoli My3siku», Bang on a Can, N'Caged, Opus Posth, AHcambnb cospe-
MEHHOM My3bIKM U rpynna «4°33» Anekces Airu, He orpaHMUYMBasACb akagemMu-
YeCKMMU XaHpaMu, BbICTynan ¢ pok-rpynnamu Jethro Tull v Animal Jazz. bbin
KoHLepTMelicTepoM B locynapcTtBeHHOM KamepHoM opkectpe Poccuu. Mpu-
HUMan yvactme B cnekTaknax MXT mumenn YexoBa «Kpeliueposa coHamax,
The Rooms. B 2011 ropy nocne paboTbl B Konnektuee «Bupmyo3si Mockegsi»
6bIn NpurnalleH Ha MecTo KOHLEepTMeWcTepa M COnUCTa opkectpa Teopdopa
KypeHT3uca Musica Aeterna. CayHa-Au3aiHep, UrpaeT Ha Buosne 4’amyp. Xyno-
XKEeCTBEHHbI PyKOBOAMTENb MOCKOBCKOro dhecTMBans anbTepHaTMBHOM anbTo-
BOW My3biku Viola is my life, Boweawero B «1OHMAUCT» Ny4WMX PecTuBanen
B Poccum cesoHa 2015/16 no Bepcun xxypHana «My3bIKanbHAS HU3HbY.

EBreHuii PymsHUeB (BMONOHYenb) OKOHYMN MOCKOBCKYH KOHCep-
Batoputo (2007) u acnupantypy MIK (2010) (knacc npod. H.H. Llaxos-
ckoi). bpan macrep-knaccel y Mctucnasa Poctponosuua, [lasuaa lepunraca,
J6epxapaa ®OunHke, Cepres PonpgyruHa. buin ctunenanatom doHpa Mctuc-
nasa Poctponosuua (ctuneHams umenn H. Msackosckoro), doHaa «Pycckoe
ucnonHumesnsckoe uckyccmeo» w donpa Bnagumupa Cnuakosa. Jlaypeat

X1l MexayHapogHoro KoHkypca umenu M.U. Yankosckoro (2007), nobeau-
Tenb MeXayHapoAHOro KOHKypca BUMONOHYENUCToB nMeHn A.M. XauatypsaHa
(EpeBaH, 2010). C2010 ropa npenoaaet B MOCKOBCKOW KOHCepBaTOpUu, faeT
MacTep-KNacchl U SIBASETCS YIEHOM XIOPU MHOTUX MEXAYHAPOAHbIX KOH-
KypcoB. MrpaeT Takxxe Ha 6apo4yHOM BMONOHYENH, BUONe Aa ramba u anek-
Tporutape. YneH Accoumauun naypeaToB MexAyHapoaHOro KOHKypca
umeHn T.U. YalikoBckoro 1 MexayHapoaHOro Cok3a My3blKasbHbIX gesTte-
nei. Umeet 3anucu Ha CD, TeneBuaeHUU U paamo.

lpuropuii KpoteHko (koHTpabac) okoH4YMN MOCKOBCKY KOHCEpPBATOPUIO
(2007) n acnupanTtypy MIK (2010) (knacc npod. E.A.Konocosa). Mobeautens
11l MexxgyHapoaHOro KoHKypca KoHTpabacucToB umenu Cepres KyceBuukoro
(2009). Bo Bpems obyyeHuns B KOHCepBaTOpUM urpan B focopkecTpe MMeHU
CsetnaHoBa (2002-2003) u B PoCCMICKOM HaLMOHANbHOM OpKecTpe
(2003-2010). C 2010 ropa npenopaeT B MOCKOBCKOM KOHCepBaTOpuu
umeHun TN, YankoBckoro. MrpaeT Ha MCTOPUYECKMX PaA3HOBUAHOCTAX
6acoBbIX CTPYHHbIX MHCTPYMEHTOB — BMOJIOHE, BUONe Aa ramba, BEHCKOM
6ace. BoicTynman B cocTaBe eBpoOnenckux aHcambnein CTapMHHOM My3blKM
The Orchestra of the Age of Enlightenment, Music for Awhile Orchestra,
Le Concert Olimpique. B 2011 roay 6bin npurnalleHHbIM KOHLLEpPTMeNCcTepoM
KoHTpabacos Le Orchestre Revolutionnaire et Romantique nopn, ynpaBneHnem
c3pa [OxoHa 3Onuota [lapauHepa. PerynapHO BbICTYNaeT KakK COMAMCT M
B aHcaMbne C NyYylWMMMU POCCUMICKUMM My3blKaHTaMU. SBNSeTcs OAHUM
13 opraHusatopoB [lepBoro cumdoHuueckoro aHcambnsa (MepcumdaHca),
opkecTpa 6e3 aupuxepa.



Everyone knows that the sound
of stringed instruments

has a special influence upon

a human. But someone may find
the sound of a violin, or a cello,

or a viola, or a double bass more
likable. Their combinations, given
that they are played by a musician
who has something to tell and
there's an arsenal of means that
enables him to do it, provoke
unparalleled sensations that are
probably can be summed upina
single word - catharsis. when
your soul trembles and your
consciousness dissolves completely
in these all-pervading sounds.

Irina shymchak
Musical klondike



To the listener:

| am very pleased to offer you the first disc in the Melodiya Apriori
series. | will not demur from saying that the début of this series bearing
the combined names of Firma Melodiya and the Apriori Arts Agency is a historic
occasion—for the first time in the last 25 years the label is making recordings
at concerts and releasing discs with ‘live’ sound. | hope that our audience,
which was initially limited to the few hundred in the Small Hall of the Moscow
Conservatory and will now grow to several thousand, will be extremely gratified
by our joint efforts.

| am very grateful to Karina Abramyan, Melodiya’s deputy general director,
for her unfailing receptiveness even to what must have seemed my most bizarre
suggestions: to record music by contemporary composers, sweetening it only
slightly by including ‘hits’ and not very obvious ones at that, in performances
featuring young musicians Lukas Geniu3as, Vadym Kholodenko and Aylen
Pritchin regardless of the commercial prospects. That was clearly risky, but
commendable (solo discs by those musicians appeared in 2015 and 2016). But
recording ‘live’ at concerts of challenging classical music without any popular
appeal and including world and Russian premieres introduced a second level
of risk, a real ‘pig in a poke’ In the face of all that, this revitalized legend among
record labels chose to join me and the musicians that | have had the honour
to present in a series of four concerts in taking that risk.

This project could not have happened without extensive assistance from
the Yamaha Corporation and personally from Oksana Levko, deputy general
director of Yamaha Artist Services Moscow (Yamaha Music Russia) who once again
has been instrumental in carrying out my ideas.

Thanks are also due to our official publicity partners—to Radio Kultura and
to Maxim Osipov and Yulia Sanzharevskaya personally; to Musical Life magazine
and to Evgenia Krivitskaya personally; to PianoForum and Marina Brokanova;
to MusicuM and Alexey Korolev and Anita Kondoyanidi; to the Musical Seasons
website and Irina Shirinyan; to Belcanto.ru and to Ivan Fedorov; and also
to Ekaterina Biryukova, Irina Shymchak and Alexander Matusevich for their
invaluable contribution to the media presentation of this musical event.

Separate thanks must go to the Moscow Conservatory for providing
the venue for my project.

And, of course, a very deep bow goes to all the Melodiya Apriori musi-
cians and to the brilliant wonder-working audio engineer Mikhail Spassky
and his assistant Alexey Meshchanov, who literally record history with their
own hands.

The unusual programme of the first concert with its unconventional
assortment of ‘low strings’ is owed entirely to violist and sound designer Serge
Poltavsky. Without his instructive prompting, sense of style, musical taste
and outstanding professionalism this project would never have come about,
just as the concert itself could not come about without those extraordinary
musicians, Evgeny Rumyantsev and Grigory Krotenko, masters of multiple
instruments with equally well-rounded personalities. ALl of them are uppercase
Artists in every sense of the term. | have no end of gratitude that there are
people like you, and | love you with all my heart!

© Elena Kharakidzyan
Translated by Ekaterina Kurdyukova & William Wescott



LOW STRINGS

After a 25-year break, Firma Melodiya decided to revive the tradition of live
recordings, that is documenting live concerts with coughs in the audience and
squeaking of the chairs. What you are holding in your hands is the first work
of the kind, an unbelievably risky one. Low Strings was a programme that opened
the Melodiya Apriori season ticket, one of the most unhackneyed concert projects
in Moscow in the 2016-2017 season. So unhackneyed that the first playbill totally
frightened the public away. There were just very a few people in the darkened Small
Hall of the conservatory so it looked like a gathering of conspirators, although all three
participants of the concert are among the créme de la creme of the new generation
of performers. But there’s no denying that the exotic lineup of the ensemble and
the set of the featured music works that had been performed rarely or were performed
for the very first time are hardly a good motivator for conventional music lovers. On
the other hand, those who are interested in non-mainstream trails of the music history,
now have got this recording of the unique concert heard by almost no one.

A viola, a cello and a double bass - strictly speaking, there’s no ensemble like
this. But there are violist Serge Poltavsky, cellist Evgeny Rumyantsev and double bass
player Grigory Krotenko - excellent musicians, like-minded and tireless seekers. Once
they get together, their music will not be long in coming.

This album is a pretty motley kaleidoscope of works from the seventeenth
to twenty-first centuries written for various combinations of the three, not the most
concert-ready (unlike the violin) stringed instruments. The iTunes store contains a full
version of the concert with a couple of numbers not featured on the album.

Bernhard Romberg (1767-1841) was a cellist, composer and founder of the
cello school in Germany. He was acquainted with Beethoven and, since he lived
and worked for long periods in Russia, Prince Nikolai Borisovich Golitsyn. It is
probable that Beethoven’s “Galitzin” quartets appeared thanks to Romberg’s
involvement. His Trio for viola, cello and double bass is a charming piece,
which is better known at music schools rather than on concert stage.

Alfred Schnittke (1934-1998) wrote four Hymns for different instrumental
lineups in the 1970s and then combined them into one cycle. The name
refers to a dialogue with the traditions of old Russian holy music. There
are citations from echoes chant. The cello is the main instrument in all
four hymns. Therefore, they all are dedicated to cellists. So, Hymn Il is
dedicated to Valentin Berlinsky, a member of the Borodin Quartet. It has
the most meditative and contemplative atmosphere and an ultimately severe
lineup - just the cello and double bass. The two low instruments proceed
along a complicated path that ends in thawing flageolets in the uppermost
register. This piece is not among the most frequently performed works of the
famous avant-gardist.

Flutist and composer Efrain Oscher (born in 1974) is an example of modern
multicultural cocktail. He was born in Uruguay and raised in Venezuela’s
famous El Sistema (a large-scale governmental project of music education
with the Simén Bolivar Symphony Orchestra and conductor Gustavo Dudamel
as its apex), studied in London and now works all over the world. He is
creatively linked with Edicson Ruiz, another El Sistema graduate and a double
bass player with the Berlin Philharmonic Orchestra, for whom he wrote a few
works, including Escenas del Sur for viola and double bass.



Ludwig van Beethoven (1770-1827) requires no introduction. However,
they found a not that outworn piece by the iconic classic. The duet for viola
and cello “with two eyeglasses obbligato” has this funny clarification because
the music notation in a private album where it was found was very small.

Vladimir Ryabov, a Soviet Russian composer, was born in 1950. His Motet
to Cologne Cathedral for viola, cello and double bass is one of the parts of the
cycle European Cathedrals written between 1992 and 2002 for various lineups.

Matthew Locke (1621-1677) is the earliest of the composers on the
album. He was an English Baroque composer, music theorist and predecessor
of Henry Purcell. He served as an organist at Westminster Abbey. His greatest
merits as a composer lie in music theatre. He also wrote secular instrumental
music. Inthose times,the consort of viols, the nearest ancestors of contemporary
music instruments, was a traditional form of music performance at home. This
album features Locke’s Fantasy in C minor performed by a compromise lineup
of the viola, cello and viola da gamba.

William R. Shannon (born in 1952) is an American French horn player
and composer who experiments with electronics. By way of contrast, he is
a representative of the latest composing technologies. His Tableau alla Bachiana
is a duet for cello and electronic sounds in the genre of “field recording,” that is
sounds of the city, radio etc.

Peter WesenAuer (born in 1966) is an Austrian conductor and composer. In
spite of the title, his Lasterhaftes Trio (Perverted Trio) for viola, cello and double
bass is a quite decent four-movement cycle where the author allows himself
to use tapping on the sounding board as one of the performing devices.

© Ekaterina Biryukova

Serge Poltavsky (viola) graduated from the Moscow Conservatory in 2006
and also got a postgraduate diploma there in 2009 (Roman Balashov’s class
of the viola department headed by Professor Yuri Bashmet). Serge received
a diploma of the | All-Russian Competition New Names in 2000, a prize
of the International String Performers Competition in Togliatti in 2003,
a prize of the Yuri Bashmet Competition and special awards from Tatiana
Drubich and Valentin Berlinsky in 2006. He has collaborated with a number
of collectives, including the Academy of Early Music, Bang on a Can, N'Caged,
Opus Posth, the Ensemble of Modern Music and Alexei Aigi’s 4°'33. Without
confining himself to the academic genres, Serge has performed with such
bands as Jethro Tull and Animal Jazz. He worked as a concertmaster with
the State Chamber Orchestra of Russia and was involved in the productions
of the Moscow Arts Theatre The Kreutzer Sonata and The Rooms. In 2011,
after a period of work with the Moscow Virtuosi orchestra, he was invited
to Teodor Currentzis’s Musica Aeterna as a concertmaster and soloist. Serge
is also a sound designer and plays the viola damore. He is an artistic
director of Viola Is My Life, a Moscow festival of viola alternative music that
entered the long list of the best Russian festivals of the 2015-2016 season
according to Musical Life magazine.

Evgeny Rumyantsev (cello) graduated from the Moscow Conservatory
in 2007 and got a postgraduate diploma of the same conservatory with
Professor Natalia Shakhovskaya. He took master classes of Mstislav
Rostropovich, David Geringas, Eberhard Finke and Sergei Roldugin. Evgeny
was a grant holder of the Mstislav Rostropovich Foundation (the Nikolai



Myaskovsky grant), the Russian Performing Art Foundation and the Vladimir
Spivakov Foundation. He is a prize-winner of the 2007 Tchaikovsky Interna-
tional Competition and a winner of the 2010 Khachaturian International Cello
Competition in Yerevan. He teaches at the Moscow Conservatory since 2010,
gives master classes and is a judge of many international competitions. He
also plays the baroque cello, viola da gamba and electric guitar. Evgeny
is @ member of the Association of the Tchaikovsky Competition Stars and
the International Union of Music Workers. He has released a number of CD
recordings and performed on TV and radio.

Grigory Krotenko (double bass) graduated from the Moscow Conservatory
in 2007 and completed a postgraduate course there in 2010 with Professor
Evgeny Kolosov. He is a winner of the Il Serge Koussevitzky International
Double Bass Competition in 2009. When Grigory was a conservatory student,
he played with the Svetlanov State Academic Symphony Orchestra (2002-2003)
and the Russian National Orchestra (2003-2010). He teaches at the Moscow
Conservatory since 2010. He plays historical varieties of bass stringed
instruments, including the violone, viola da gamba and Viennese bass.
Grigory has performed as a member of European ensembles of early music
such as The Orchestra of the Age of Enlightenment, Music for Awhile Orchestra
and Le Concert Olimpique. In 2011, he was a guest concertmaster for
the double basses of Le Orchestre Revolutionnaire et Romantique led by Sir
John Eliot Gardiner. He regularly performs solo and with some of the best
Russian musicians. He is also a co-founder of the First Symphonic Ensemble
(Persimfans), an orchestra without a conductor.




HN3KWE CTPYHHDbIE

Lindposoe n3paHue anbboma CoAEPXUT NONHYHO
BEpCYI0 KOHLiepTa W AOCTyrHO B iTunes, Apple Music
1 Ha APYruX UAGPOBbIX MNOLIAAKAX.

PykoBoauTens npoekTa - KapuHa AbpamsH
PenakTop - Hatanbs Cropyak

[n3ait - Tpuropuii Xykos

Mepesop - Hukonait Ky3HeLios

®oto - Vpa MonsipHas

Mpoatocep KoHuepTa - EneHa Xapakuazat

BepHxapa Pombepr

Tpuo M1 MUHOp U3 umKkna 3 trios d’une difficulté
progressive Ang ansta u AByX BUONOHYenel,
coy.38 N2 1 (1798)

1 lAllegronontroppo. . .. ......... 3.55
2 llAndante . ................. 3.05
3 lllRondo. Allegretto. . . .. ........ 445
Anbtpen Wnutke
4 «lumH Il» pns BUONOHYENM M KOHTPabaca

(A974) . ... 8.48
S¢peH Owep

«IOxcHble cuerbl» AN ansTa u KoHTpabaca (2008)
5 | No hace muchos arios,en un lugar del sur.. 143

6 llosgorilas . . ............... 131
7 WlJuramentos. . ... ............ 117
8 IVLiaResistencia............... 1.29
9 VCaceria ................... 048
10 VILuzenlastinieblas . . . . ........ 140
11 Vil Llenando el vacio. . .. ... ...... 1.00
12 VIIl Candombe de los suefios . . . . . . .. 121

Jlonsur aH betxosen

13 [lyat «c napoli 0653amenbHbIX 04K08»
ANs anbTa U BUONOHYENM Mu-6emMonb Maxop,
Wo032(1796). . . ........... .. 705

Bnaaumup Psbos

14

«Momem Kénbrckomy cobopy» ns anera,
BMONOHYENM W KOHTpabaca U3 LMKna
«Esponelickue cobopbi», cou. 77 (1998). .
Modus

Versia |: Fa #
Versia Il: Ut#
Versia lll: Sol#

Versia IV: Re # (Mib)
Versia V: La % (Sib)
Versia VI: Fa$, Ut#
Versia VII: Fa#, Ut#, Sol#
Versia VIII: Fa$, Ut#, Sol 4, Re
Versia IX: Fa#, Ut4 Sol# Re#, Lat
Versia X: Fali (Ut#, Sol#,Re#, Lat)
Versia XI: Utk (Sol#,Re 4, La#)
Versia XII: ol (Re 4, La#)
Versia XIII: Rek (La#)
Choral:
Lah
Fah
Fab, Solk
Fab, Sol, Rel, Mik
Fab, Solb, Reb, Mik Lak, Sik
Fal, Solk Reb, Mif, Lab, Sit, Uth

16.55

Marblio Jlokk
15  (antasma N2 3 anq Tpex Buon Aa ramba
u3 crouTbl N2 1 o MuHop Flatt Consort
(k. 1650) « . oo 3.40

Bunbam P. LieHHoH
16  «Kapmura 8 cmune baxa» Bns BUONOHYENM
1 3nekTpoHukn (1993). . .. ... ... .. 137

Murep Besexaysp
«McnopyerHoe mpuo» ANs anbTa, BUONOHYENN
1 KoHTpabaca, WWV 141 (2005)
17 IIntrade (@ oama gloana schdudent) . . . . 2.45
18 Il Grabschrift (herr, gib eam de eweche rua) . 4.38
19 1l Menu@ (head's ma jetzt nu weida zug). . 2.33
20 IVFinale (is’s wia's is; gliklich bist auf da wod,
schwimmst en recht an hauffm god)) . . . . 2.57

Obuwee Bpems: 79.56

Cepreit MonTaBcKuid, anbm, 31eKMpoHUKa
EBrenuit PymaHLeB, 8L0I0HYEb
Tpuropuii Kpoterko, kormpabac, 8uona da eamba

3anucb ¢ KoHuepTa B ManoM 3ane MockoBckoi
KoHcepBaTopuu 29 ceHtabps 2016 roga
3Bykopexuccep - Muxann Cnacckmii

AccucTeHT 3ByKOpexmccepa - Anekcelt MelaHos



LOW STRINGS

Digital release of the album includes the full
version of the concert and is available on iTunes,
Apple Music and other digital platforms.

Label manager - Karina Abramyan

Editor - Natalia Storchak

Design - Grigory Zhukov

Translation - Nikolai Kuznetsov

Photo by Ira Polyarnaya

Producer of the recital - Elena Kharakidzyan

Bernhard Romberg
Trio in E minor from 3 trios d'une difficulté progressive
for viola and two cellos, Op. 38 No. 1 (1798)

1 TAllegronontroppo. . . .......... 355
2 llAndante . ................. 3.05
3 lllRondo. Allegretto. . . ... ....... 445
Alfred Schnittke
4 Hymn Il for cello and double bass

(1974). . ... 848
Efrain Oscher

Escenas del Sur for viola and double bass (2008)
5 | No hace muchos arios, en un lugar del sur.. 1.43

6 llosgorilas . ................ 131
7 lJuramentos. . .. ............. 117
8 WVlaresistencia . .............. 129
9 VCaceria . .................. 048
10 VILuzenlas tinieblas . . .. ........ 140
11 VIl Llenando elvacio. . . .. ........ 1.00
12 VIl Candombe de los suefios . . . . . . .. 121

Ludwig van Beethoven

13 Duet mit zwei obligaten Augengldsern
for viola and cello in E flat major,
Wo032(1796). . ..o 705

Vladimir Ryabov

14 Motet to the Cologne Cathedral for viola, cello
and double bass from the European cathedrals
cycle,Op. 77(1998) . . . .o\ o ... 16,55
Modus
Versia |: Fa #

Versia Il: Ut#
Versia Ill: Sol
Versia IV: Re # (Mib)
Versia V: La# (Sib)
Versia VI: Fat, Ut#
Versia VII: Fa#, Ut#, Sol
Versia VIII: Fa$, Ut#, Sol 4, Re
Versia IX: Fa# Ut#, Sol# Re 4 La#
Versia X: Fak (Ut#, Sol,Re 4, La t)
Versia XI: Utk (Sol#,Re 4, La#)
Versia XII: ol (Re 4, La#)
Versia XIlI: Rely (La#)
Choral:
Lah
Fah
Fab, Solk
Fab, Sol, Rel, Mik
Fab, Solk, Reb, Mik Lak, Sik
Fal, Solk Reb, Mit, Lab, Sit, Uth

Matthew Locke
15  Fantasia No. 3 for three violas da gamba
from Suite No. 1 in Cminor Flatt Consort
(€. 1650). . . ........ ... 3.40

William R. Shannon
16  Tableau alla Bachiana for cello
withtape (1993) . .. ... ... ... 737

Peter WesenAuer

Lasterhaftes Trio for viola, cello and double bass,
WWV 141 (2005)

17 Iintrade (@ oama gloana schdudent) . . . . 2.45

18 Il Grabschrift (herr, gib eam de eweche rua) . 4.38

19 1l Menu@ (head's ma jetzt nu weida zua) . 2.33

20 IVFinale (is's wia’s is; gliklich bist auf da wid,
schwimmst en recht an hauffm god)) . . . . 2.57

Total time: 79.56

Serge Poltavsky, viola, electronics
Evgeny Rumyantsev, cello
Grigory Krotenko, double bass, viola da gamba

Recorded live at the Small Hall of the Moscow
Conservatory on September 29, 2016.

Sound engineer - Mikhail Spassky

Assistant to sound engineer - Alexey Meshchanov
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