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EJIEHA ObPA3IIOBA

Ilepeonesu
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JI>xoBaHHu batTucra Ilepronesmn

Stabat Mater, P. 77

1 [I.Stabat Mater dolorosa (Xop). . . . v v v v v v v i e e 4.47
2 II. Cujus animam gementem (apusi COMIPAHO) . . « « « ¢ v v v v v v v v v o . 2.54
3 III. O quam tristis et afflicta(xop). . . . . . . .. .. ... ... ... .... 2.34
4 IV. Quae moerebat et dolebat (apustanbra) . . . . . . . ... ... ... 2.10
5 V. Quis est homo, qui non fleret (myaT). . . . .. ... ... ... ...... 3.44
6 VI.Vidit suum dulcem natum (apyst COIPAHO) . . . . v v v v v v v v v v v 4.51
7 VII. Eja Mater fons amoris (apusS abTa) . . . . v v v v v v v v e e e e e . 3.17
8 VIIL. Fac, ut ardeat cor meum (XOP) .« « v v v v v v v v e e e et e e e 2.28
9 IX.Sancta Mater,istud agas (IyaT) . . . . . & v v v ittt e e 3.38
10 X. Fac ut portem Christi mortem (apust aIbTa) . . . . . v v v v v v v v ... 4.02
11 XI. Inflammatus et accensus (XOP) « « « « « v v v v v v e e e e e 1.58
12 XII. Quando corpus morietur —- Amen (Xo0p) . . . « « v v v vt it i u . 4.45

AHTOHMO BuBanbpan

Gloria Pe masxop, RV 589

13 I. Gloriain excelsisDeo (X0p) . . . . . . . . . . L e 2.26
14 II. Et in terra pax hominibus (xop) . . . . . . .. . ... ... .. ... .. 6.00
15 III. Laudamus te (BY3T) . « « ¢ v v v v e e e e e e e e e e e e e e e e e e 2.32
16 IV. Gratias agimus tibi (xop). . . . . . . . . .. .. 0.31
17 V. Propter magnam gloriam tuam (Xop) . . . . . « v v v vttt et .t 0.55
18 VI. Domine Deus, Rex caelestis (compaHo) . . . ... ... ......... 4.38

19 VII. Domine Fili unigenite (Xop) . . . . . . . . ¢ i i i i i i i 2.19

20 VIIL. Domine Deus, Agnus Dei (aIBT U X0P) . . . « « « v v v v v v v v v v .. 4.37
21 IX. Qui tollis peccatamundi (XOP) . . . .« « v vt i e 1.37
22 X. Qui sedes ad dexteram Patris (abT) . . . . . . . . .. oo oo .. 2.23
23 XI. Quoniam tu sOlus Sanctus (XOP) « « v v v v v v v v e e e e e e e e 0.49
24 XII. Cum Sancto Spiritu (XOp) . .+« v v v v e e e e e e e e e 2.58

Ob6iee Bpemst: 73.02

Hatanus l'epacumoBa, conpano

Enena O6pasioBa, Meuyo-conpamo

AmnaTtonmii JIxo6uMoB, 2060ti (18)

MOCKOBCKIIA KAMEPHBIN XOP

XyIokeCTBeHHbIN pyKoBoauTenb — Bnagumup MunmH
JIMTOBCKMIT KAMEPHBI1 OPKECTP

Hupuxep — Caymnroc COHOEUKNUC

3ammch 1983 roma.
3ByKopexuccep — Urops Benpuniies
PemacTepunr — Hagesxxna Pagyruna
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Giovanni Battista Pergolesi

Stabat Mater, P. 77

1 I.Stabat Mater dolorosa (chorus) . . . ... ... ... ............ 4.47
2 II. Cujus animam gementem (sopranoaria) . . . . . . . v v v v v v v v v .. 2.54
3 III. O quam tristis et afflicta (chorus). . . . . . ... ... ... ....... 2.34
4 IV. Quae moerebat et dolebat (altoaria) . . . . ... ... .......... 2.10
5 V.Quis est homo, qui non fleret (duet) . . . . ... ... ........... 3.44
6 VI.Vidit suum dulcem natum (sopranoaria) . ... ... ... ....... 4.51
7 VII. Eja Mater fons amoris (altoaria) . . . ... ... ... .......... 3.17
8 VIII. Fac, ut ardeat cormeum (chorus) . . . . ... ... ... ........ 2.28
9 IX.Sancta Mater,istudagas(duet) . . ... ... ... ... ......... 3.38
10 X. Fac ut portem Christi mortem (altoaria) . . ... ... .......... 4.02
11 XI. Inflammatus et accensus (chorus) . ... ... ... .. ......... 1.58
12 XII. Quando corpus morietur — Amen (chorus) . ... ............ 4.45

Antonio Vivaldi

Gloria in D major, RV 589

13 I. Gloria in excelsis Deo (chorus) . . . . ... ... ... ... ........ 2.26
14 II. Et in terra pax hominibus (chorus). . . . . .. ... ... ... .. .... 6.00
15 III. Laudamus te (duet). . . . . . . . . o vt it i e 2.32
16 IV. Gratias agimus tibi (chorus) . . . . . . . . ... ... ... . ... ... 0.31
17 V. Propter magnam gloriam tuam (chorus). . . . . .. ... ... ...... 0.55
18 VI. Domine Deus, Rex caelestis (soprano) . . . . . .. ... ... ...... 4.38

19 VII. Domine Fili unigenite (chorus). . . . . . . . ... ... ... ...... 2.19

20 VIII. Domine Deus, Agnus Dei (alto and chorus). . . . . ... ... ... .. 4.37
21 IX. Qui tollis peccata mundi (chorus). . . . . . .. ... ... ... ..... 1.37
22 X.Qui sedes ad dexteram Patris (alto) . . . . ... ... ... ........ 2.23
23 XI. Quoniam tu solus sanctus (chorus) . . . . ... ... ........... 0.49
24 XII. Cum Sancto Spiritu (chorus) . . . . ... .. ... ... ... ...... 2.58

Total time: 73.02

Natalia Gerasimova, soprano

Elena Obraztsova, mezzo-soprano
Anatoly Lyubimov, oboe (18)

The Moscow Chamber Choir
Artistic director — Vladimir Minin
The Lithuanian Chamber Orchestra
Conductor — Saulius Sondeckis

Recorded in 1983.
Sound engineer - Igor Veprintsev
Remastering - Nadezhda Radugina
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Ha gucke mipencTaB/ieHbI 1BA TYXOBHBIX COUMHEHUST UTATbSIHCKOTO 6apoK-
KO HearloJMUTaHCKOI 1 BeHellMaHCKoi 1mrkosi: Stabat Mater [IskoBaHHu Ileprosesn
1 Gloria AHTOHMO BMBanbpanu.

WHTepec kK My3bike 6apOKKO, B 4aCTHOCTH, K Stabat Mater Ilepronesu, Ene-
Ha O6pasiioBa MPOSIBIIsIIA Y3Ke B CTyIeHUecKue rojibl, HO BIIepBbIe CIieia TOJIbKO
B Havase 1980-x. 26 mexabps 1981 roma B Bosbirom 3aie MOCKOBCKOI KOHCEp-
BaTopumu c yuactueM Emenst O6pasiioBoit, Hatanuu 'epacumoBoit, MOCKOBCKOTO
KaMepHoro xopa Bnagumupa MuHMHa U JIMTOBCKOTO KaMEpPHOTO OpKecTpa MOof,
ynpasineHuem aupumkepa Caymoca CoHpenxuca mposByuana Gloria Busanbon.
6 ceHTsI6pst 1982 roma B Bosbom 3aje ®umapMoHUM B BUSTbHIOCE OHUM MCITOTHU-
nu Stabat Mater ITeprosyiesu. Bckope ¢ TeM ske COCTaBOM MCITOJTHUTEJIeN Iocieno-
BaJIM BBICTYIUIeHUS B JleHuHrpage u Mockse, a B 1983 — 3anuch Ha Bcecoro3Hol
CTyauu Tpam3anucu «Menogusi».

«4 6maromapro cyapOy 3a cuacTbe My3uIIMPOBaTh ¢ Bamu, — mucan Cayiioc
Conpgenxuc Enene O6pa3ioBoii. — AT Joporue MHe U BceMy JIMTOBCKOMY KaMep-
HOMY OpPKeCTpPY BCTPeuy MbI BCITOMMHAeM KaK OOJIbIION MpasaIHNUK HAIlleil TBOp-
YeCKOM KU3HU».

e sle st
seslesie

CylllecTBYIOT BeUYHble, HEIPEeXOHASIIe TEeMbl U CIOKETbI, K KOTOPbIM
YeJI0BEYECTBO 0OpaIlaeTcs] MOCTOSHHO Ha BCEM ITPOTSDKEHUM CBOEI MCTOPUN.
HeusmeHHble B CBO€if OCHOBe, OHM CTAHOBSTCS CBOEOOpPA3HBIM 3€PKAJIOM,
BIVIIIBIBASICh B KOTOPOE, Kakasi 9110Xa HaXOAUT UM OTPakaeT CBOM COGCTBEHHbBIE
YyepThbl, MUPOOIIYILleHe, SKU3Hb, KYJIbTYPY U UCKYCCTBO.

Ckop6b MaTepy, OTIaKMBAIOIIEl CbIHA, — OJHA U3 TAKMX BEUHBIX TeM. «Stabat
Mater dolorosa» — «Crosyta MaTh cKOpOSIIasi» — CpeIHEBEKOBash CEKBEHIIMS —
TecHOTIeHMe, VCITOTHSIBIIIeeCs] BO BpeMsl KaTOJIMUeCcKOi MecChl Tocie AJnnyiin,

nepen ureHuem EBaHrenmsi. BeccMepTHOe BOIUIOLIEHME OHA Halljla B IO3Me
MoHaxa-(paHLuckaHa JIkomnone ga Toau (1230-1306) «Stabat Mater dolorosax.
OnuH 13 06pa3soBaHHeNMIINX JTI0fei cBoero BpeMenn, IKoroHe ma Toau, omiaKku-
Basi CMepTh IOHOV CYIIpyTH, B paciiBeTe JieT yilea B MOHACThIpb. BriociencTsumn
B CBOEM TBOPUYECTBE OH HEOAHOKPATHO OOpaInajacs K o6pa3y MaJoOHHBI, a He3a-
nmoisro 1o cmepTy (B 1303-1306 rT.) co3mam 06ecCMepTHUBIIYIO €T0 UMSI TI03MY.

3a CeMMCOTJIETHIOIO MCTOPMIO 5Ta M03Ma BAOXHOBJISUIA MHOTMX aBTODOB,
OHa HEOJHOKPATHO MepeBoAMIach Ha pasHble sA3bIkU (BarHep, Kimommrok, ®er,
CepoB). Cpegy KOMIIO3UTOPOB, CO3[4aBLIMX €€ MYy3bIKaJbHOE BOILIOIIEHNE,
XKockeH pe IIpe, Aneccauapo Ckapiartty, Jlyuaxu Boxkkepunu, Mosed Taiigm,
®paui ly6eprt, epeHr Jiucr, IkoakkuHo Poccuamu, AHTOHUH JIBOpKaK, [lapiab
I'yao, Kaposnb lllnumanosckuit, ®pancuc Iynenk, Kimmmrod [lennepenxkumii.

3aMeTHOe MeCTO B MCTOPMM JKaHpa 3aHMMAalOT COUMHEHUS] KOMIIO3UTOPOB
HearoauTaHckoim wmkonael XVII-XVIII BB. KynbmuHauuein 3Toro Inepmuopa
uccaegoBateny cuuraioT Stabat Mater Imanyains m’Actopru (1707), Aneccannpo
Ckapnattu (1723) u IxxoBanHu batrtuctsl [lepronesu (1736).

IsxoBanum Bartucra Ilepronesu (1710-1736, HacTosmmas hammims — Iparuy,
TICEBIOHMM BO3HMK OT Ha3BaHMsS rOPOJa, B KOTOPOM KMUJIN MPegKU KOMITIO3UTOPA)
poauics B ropoge E3u mpoBuHIMM AHKOHA. B 13 jieT mocTymnui B HearmoamMTaHCKyO
KOHCEpBATOpUIO [Jig JeTeli OeQHSIKOB, IOe 3aHUMMAJICS I10 KOMITO3UIIUU
Y BBIJAKOIINXCS KOMITIO3UTOPOB cBoero BpeMeHu [.I'peko, ®.Deo, @. lypaHTe
ny . MaTTeu B Kiacce CKPUIKN.

K mBamuatu migTy rogam Ileprosiesu 6bUT yoKe ITPOC/IaBJIEHHBIM aBTOPOM
OOJIBIIIOTO YMCJIAa MHCTPYMEHTAJIbHBIX COUMHEHMIA, OIep-cepua, KOMMUYECKUX
MHTepMeInii, 0JfHa 13 KOTOPbIX «CITysKaHKa-TroCIoyKa» CTaia epBbIM KJIaCCUYeCKUM
06pa3sIioM MUTaIbSIHCKOV orepbl-0ydda. B 1735 rogy n3-3a HauaBIIEHCS YaXOTKA
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ITeprosiesy pe3Ko IMoMeHsT 06pa3 ku3uu. 113 Hearosist, rme B OCHOBHOM ITPOXOAMIIA
€ro [esiTeJIbHOCTb, OH Ilepeexayl B MecTeuko [IoLIyonM U MOMHOCTBIO MOCBSITUI
cebs1 TyXOBHOIT MY3bIKE.

CymiecTByeT JjereHma o6 ucropuu co3gmaumus Ileprosesu Stabat Mater.
JIro6MMast M JIeBYIIIKa, Ha OpaK ¢ KOTOPOit 3HATHbIE POAUTENIN He AaIN COTIacus,
yIIIJIa B MOHACTBIPb ¥ BCKOpe yMepJsia. Y KOMIIO3UTOpa XpaHUIOCh M300pakeHe
MaJOHHBI, ITOPa3sUTEIbHO IIOXOXKEeil Ha ero yMepIIyl BO3/00ieHHYI0. OHO
BIIOXHOBJISIO €T0 B IIepuo/I co3aanust Stabat Mater, KOTOpOJ CysKIeHO ObITIO CTaTh
ero «jiebeaMHoI IecHen».

Stabat Mater —0fHO 13 CaMbIX M3BECTHBIX IYXOBHBIX COUMHEHU FT€ HUATTbHOT'O
HeanoynuTaHa. OOWMIT XapakTep COUYMHEHMSI OTIMYAeTCS KaMepHOCTbIO
¥ TIPOHMKHOBEHHO JMpuKoii. Tlepronesnu HaspiBanu «Padasnem u Beprumem
My3bIKM». OcTebaH Apreara B CBOeii KHUTe <«PeBOMIOLMST UTATbSIHCKOTO
MY3bIKaJIbHOTO TeaTpa» (1783) mucain: «Ileprojesu 661 HemoaApaskaeM Oyiarogapsi
CBSI3aHHOI1 C BeJIMUMeM ero CTUIS IPOCTOTe, TPaBAMBOCTY UyBCTB, ECTECTBEHHOCTHU
M cuie BbIpakeHUs, BEPHOCTM M POBHOCTM pUCyHKa...OH He MMeJl [pPYroro
PYKOBOJUTEJISI, KpOME MPUPOMLI, APYTOi ey, Kak M300paskaTh, COOOpa3ysch
C KU3HBIO...».

Stabat Mater mopaswmia COBpeMEHHMKOB HOBM3HONM U HEITOBTOPMMOCTHIO
MpOYTEeHMSI BEUHOTO cCiokeTa. 10 Tpaauiiuy TOTO BpeMeHM B KakJOM >KaHpe
roJjiarajioch IMcaTh MO-CBOEMY: B 1IepKOBHOW My3biKe He Tak, KaK B OIEpHOIA,
B oOllepe-cepya He TakK, Kak B omepe-6ydda, B omepe-6ydpda mnHaue, uem
B KaMepHBIX XXaHpaxX U T.7. TeM He MeHee B OTpe[e/eHHbIX TTpUeMax, TeXHUKe
MCbMa, MHCTPYMEHTAIbHOI MalIUTPe, CIToco6ax MOCTPoeHMst GOPMBI U pa3BUTHUS
MaTepuasia MPOUCXOOUIO B3aMMOJENCTBME >KaHPOB, BCe OTUeT/IMBee U spye
3asBJISVIO O cebe MHOMBUAYaTbHOE aBTOPCKOe Hauvano. [IJiT COBPeMEHHOIO

caymaressi HOBU3Ha COYETaHUN 3JIeMeHTOB Pa3IMUHbIX CTUJIe U )KaHpPOB B Sta-
bat Mater [Teprosyie3u BO MHOTOM Y3Ke yTpaTuiIa CBOIO OCTPOTY, B TO BpeMsI Kak OHa
Cpasy ke MPUBJIEK/Ia BHUMaHMeE €r0 COBPEMEHHUKOB.

B opurnnane Stabat Mater HammcaHa JJisT ABYX COMMCTOB (COMPAaHO, ajlbT),
CTPYHHBIX U opraHa. OgHako no3AHee CTajla Tpagulueli 3aMeHa B psiie HOMepoB
COJTbHBIX TIAPTUI IBYXTOJIOCHBIM YX€HCKUM WJIN TETCKUM XOPOM.

JORORR
skl

Komniosutop, ckpunady-BupTyo3 u negaror AHToHMO BuBanbayu (1678-1741)
ObUI BCEMMPHO M3BECTEH TPU JKM3HM M OKa3aJ I'POMaJHOE BJMSIHME HA CBOMX
COBPEMEHHUKOB, B TOM uncie 1 Ha M. C. Baxa. [Tociie cMepTy BuBaibay GbUT HAI0/ITO
3a6bIT, B XIX Beke ObIT U3BECTEH, B OCHOBHOM, KaK aBTOP CKPUITMYHBIX KOHIIEPTOB.
Hauasio «BO3pOsKIeHMI0» BUBaIbaAY GbIIO MOJIOKEHO UTATBSIHCKUM MY3bIKOBEIOM
Anbbepro [IkeHTwne, KoTopblit B 30-e rombl XX cToseTMss OOHAPYKMIT €ro
HeusBecTHble pykomucu. Cpeay COTEH MHCTPYMEHTATbHBIX ITPOU3BeAEeHU ObUIN
¥ MHOTOYMCJIEHHbIE, O TOTO He M3BeCTHbIe BOKAJIbHbIE COUMHEHMs. B ceHTsa6pe
1939 roma Ha COCTOSIBIIENCS B UTAMbSIHCKOM ropone CueHa «Hepene BuBanban»,
BIIepBbIe [10CJIe IBYXCOT/IeTHero 3a6BeH s, B UMCile MHOTMX IPYTUX POU3BeIeHIit
npo3Byyasa 1 La Gloria e Imeneo, RV 687 (1725), HanucaHHas KO JTHIO CBaJbObI
dbpaniry3ckoro koposst JliromoBuka XV.

TBopuecTBO BuBanpay — cBoero posa SHUMK/IONEANSI My3bIKaJIbHOM 3CTETUKU
«CTPaHHO ¥ PUYYIMBOI» STIOXM (UTO B TIEPEBOJIE U O3HAYAET «6aPOKKO»), KOTa
MMP OpefcTal Iia3aM XYLOOKHMKOB, JTUIIEHHBIM TOW YCTOMYMBOCTY M FapMOHMM,
KOTOPYI0 TIBITAINUCh HaWTuU pesarenn BospoxpeHus. C TparMueckoil OCTPOTOM
CTaja OCO3HaBaTbCS BHYTPEHHSS] MPOTMBOPEUYMBOCTb PEHECCAHCHBIX WMJeasoB,
HeCOBITOYHOCTh IpeACTaBIeHNii 0 TapMOHMYHOM Hauajie B yejoBeke. OTcrioma —
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HEOOBIUHBII JUHAMU3M ¥ IKCIIPECCUS] BBIPASUTENBHBIX CPEICTB, BHYTPEHHSIS
IUAIEKTUKA U pe3Kast KOHTPACTHOCTb 06Pa30B.

SIpkuM 06pas3oM MCKyccTBa 6apokko sBisietcs: Gloria Pe maskop, RV 589
AnTOHMO BuBasnpan. 3To caMOCTOSITE/IbHOE TTPOM3BEAEHNE IJIS1 COJIUCTOB, XOpa U
OPKecTpa, COCTOsIIee M3 IBeHaAaTy YacTet.

B ocHOBe Kaxkmoit — HeOOJBIIOI, B OAHY-IBe CTPOKY, hparMeHT KaHOHMUYe-
CKOTO TeKCTa BTOPOTo pa3jena KaToamnueckoit MecChl.

TopskecTBEHHbIE ¥ TIBIIITHbIE 3BYYHOCTM OCHOBHOro ob6pasa Gloria
OTTEHSIIOTCSI HAaCTPOEHUSIMM CKOpPOM M COCPeJOTOYEHHOCTM pPa3MBbIIUIEHNS,
CBETJION JIMPUKU M OAUHAMMYHON 3SKcIipeccuu. [1oa MMOKPOBOM TeaTpaabHOCTH,
BoOIlleflIeli B IJIOTb ¥ KPOBb MY3bIKQJIbHOTO MCKYCCTBA, B TOP’KECTBEHHBII Xpam
OTpellleHHO} OT BCero 3eMHOTO BBICOKOV MeCChl MPOHMKIIA SHEPTUYUHAs, KMU3-
HeyTBepsKIalolasi MOTOpMKa MeceHHO-TaHIleBa/IbHbIX PUTMOB; XOpOBOe Haua-
JIO 1IepKOBHOTO TIeHMSI TO U Aei0 CMEeHSIeTCsl IMPUUECKUM COJIO; UyBCTBEHHAs
KpacoTa ¥ XapaKTepPHOCTb MHIWBUIYATbHOTO YeJIOBEYECKOTO T0JIoca, C 0Co60ii
CUJION M HOBU3HOI OTKpBIBIIASICSI B Orepe, MOJYEPKHYTA BbIPAa3UTEIbHOCTHIO
HAaChIIIEHHOTO 3KCITpeccuell 1 MeByyecTblo MHCTPYMEHTATbHOTO COIIPOBOXKIE-
Hus. Crietyst 6apOYHOMY pa3/iesIeHUI0 MY3bIKM Ha «POABI» U «BUIBI», KOMITO3U-
TOp NOC/Ief,0BaTe/bHO BbIAEPXKMBAET YepeJOBAHME XOPAIbHbBIX, UMUTALMIOHHBIX
U COJIbHBIX HOMEPOB, UCIIOIb3YeT U APYrMe CPeACcTBa MOAIpU3al UM My3bIKallb-
HbIX 06pPa30B: COMOCTAaB/IEHNE GBICTPOTO ¥ MEAJIEHHOTO TEMIIOB, TUXOM U TPOM-
KOJi 3BYYHOCTH, IBYX- U TPEXA0JIbHOTO MeTpa, Maxkopa 1 MuHopa. CTOIb 5Ke 0-
cle0BaTe/JIbHO IPUHLMIT KOHTpAcTa MPOBELEH M B COOTHOLLIEHMUM KasKI bl pa3
pelllaeMbIX II0-HOBOMY COJIbHBIX YacCTe.

B kauecTBe MpuYECKOro eHTpa BbigeaeHsl Tpu yacTu (N2 8—10). Ota 06b-
eqVMHeHHass MMHOPHON 3BYYHOCTBIO «CepeuHa» Kak Obl BbIpacTaeT U3 Iuaiora

anbra ¢ xopoM (N2 8 Domine Deus). Tem 60jiee «HEOKUITAHHO» 3BYYUT BO3Bpa-
[IeHMe BPBIBAIOLIENCS CHOIIOM OC/IENUTENbHO SIPKOTrO CBETa OCHOBHOM TEMBbI
Gloria (N2 11 Quoniam). Elo HauMHaeTcs ocaeqHNUI pas/iell, KOTOPbIii 3aBepIiaeT
nBoitHast dyra (N2 12 Cum Sancto Spritu).

Gloria — ogHO 13 HauboJ/iee U3BECTHBIX BOKAJbHO-XOPOBBIX COUMHEHMIH
A. Busanpgu. Briepsoie B Poccuy oHa mpo3Byvana B 1967 rogy 1nog yrnpasie-
Huem A.B. CBellIHMKOBAa, TO3HAKOMMBIIIETO CAyIIATEJIeN C peakiue, Cae/laH-
Hoi1 B 1939 ropy A. Kazemnnoii.

Ha mpencraBieHHOM aycKe B 3amucy MocKoBCKOro kamepHoro xopa Gloria
3BYUUT B PeAakiuMy APYroro M3BECTHOTO MTAIbSIHCKOTO KoMmosuTopa [kaH
®panuecko Manunbepo (1882-1973), MOCBITUBIIETO0 MHOTME TOAbl M3YUEHUIO
U TIpoIara’jie Mpou3BeleHni CTapbix UTATbIHCKMX MacTEPOB.

B mexcme ucho1b308aHbl Mamepuaisl U3 AHHOMAYULi
Anekcandpa TegocaHa k naacmutnkam 1984 zooa.
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Enena BacuibeBHa OGpasioBa — BbIJAOMIASICSI PycCKas MEBUIIA, OHA
13 KpyIHeHNIIX MacTepoB BOKaJbHOTO UCKyCcCTBAa XX BeKa.

Enena O6pasuoBa pomwiach B JlennHrpaze. B 1964 romy mocjie OKOHUaHUS
JleHMHTPaJCKOJ roCyZapCTBEHHOV KOHCEPBATOPUM MOCTyNwIa B Tpymmy bosb-
IIIOTO TeaTpa, IJie elle CTYyIeHTKOM, B mekabpe 1963 roga, neboTupoBaia B mapTun
Mapunbl MHuiek B onepe Mycoprckoro «bopuc I'omyHoB». Hauano TBopyeckoro
iyt Enenbr O6pasiioBoit OTMeUYEeHO PSIIOM ee 6JMCTaTebHbIX IT06e]] Ha BOKaJIb-
HbIX KOHKypcax: BcemupHoMm decTuBase MOIOgeXU U CTYIEHTOB B XeJIbCUHKU
(1962), BcecorwsHom KoHkypce mmMmeHu M.U.nuHku (1962), MexxnyHapOoaHbBIX
KOoHKypcax uMmeHu I1. M. YarikoBckoro B Mockse (1970), umenu ®. Bunbsica B bap-
cesioHe (1970).

B Bosabmiom Teatpe O6pa3iioBa MCHOMHWIA BeIYII/E HapTUY MELI[0-COITPaHo
B KJIACCMYECKOM PYCCKOM U 3apyOesKHOM perepTyape, B Olepax KOMIIO3UTOPOB
XX Beka, co3gaja rajepero ClieHMueckux 06pasoB, CTABIIMX KIACCUKONI OTIepHOI
CIIeHbI. 3[IeCh K€ COCTOSIICSI ee pPeXKuccepckuii 1e6ioT B 1986 romy mocTaHOBKOI
ornepsl MaccHe «Beptep».

Enena O6pasioBa cTajia IIE€pBOIl PYCCKOii TeBuiei co BpemeH ®émopa
lansinMHa, Ybe TIOSIBJIEHME HAa MMPOBONM OIEPHON CIlieHe WMeJO CTOJb
3HAUUTENbHBIN  XYIOKeCTBEHHbINI PpEe30HAaHC. BhIJAIOMUMMUCST  COOBITUSIMMU
MPU3HAaHbI ee BBICTYIUIEHUSI B KPYMHENIIMX TeaTpaxX U KOHILEPTHBIX 3ajax
Mupa, Bkiaovyas mwiaHckuii Jla Ckana, HbIO-MOpKckylo MeTtpomnonuTteH-Ornepa,
noupoHckuit KoBeHT-TapaeH, BeHCKyI0 rocymapCTBeHHYIO orepy, ['amMO6yprckyio
TOCYyIapCTBEHHYIO OIepy B MapTusix AMHepuc («Ampaar), Asydensl («TpyGamyp»),
Kapmen («Kapmen»), Illapaortsl («BepTep»), Hammnsl («Camcon wu [damumar),
IMpuHieccs e byiton («AgpuaHa JIekyBpép»), [TpuHiieccsr D60u («IoH Kapioc»),
Ynbpuru («banm-mackapagy), CaHTy1ibl («CenbcKast 4eCThb»).
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IMapTHepaMy TEBUIIbI OBbLIM BBIJAIOUIMECS MY3bIKAHTBI BTOPOi TTOJIOBVMHBI
XX Beka, kpymHeiimme nupukepsl I. ¢don Kapasu, K.M. Ixxynuuu, K. A66ano,
K. Knait6ep, Ix. JleBait, K. ITpetp, JI. Maasens, [I. Bapen6oiim, P. MyTu, E. CBeT-
naHoB, 0. Temupkanos, I.PoxpectBeHckuii, B. DemoceeB, M. uconc, M. Ilne-
THEB, B.Teprues, C.CoHpeuxuc, B. Munus, H.HekpacoB; Beimatoiimecss poc-
cuiickue u 3apybeskubie TeBIbl JK. I'eitHe-Baruep, II. Jiucuiiman, A. OTHUBIIEB,
3. Aumkanapupse, A. BenepHukos, I. BuinHesckas, T. MunamkuHa, b. PygeHko,
M. Kacpawmswuiu, B. AtnanTtos, 10. Masypok, E. Hectepenko, 3. Cotkuinasa, C. Jlei-
depxkyc, B. UepHoB, /1. XBopocToBCcKuii, A. Herpebko, IIk. Casepnenn, M. Kabasbe,
P. CkotTO, M. ®penu, lI. Bepper, K. bepronuu, A. Kpayc, I1. Tomuuro, JI. ITaBapoT-
™, K. Aparanb, X. Kappepac, II. Karmmygyuminim, P.Bpysos, X.IloHc, H. I'sypos,
P. Paiimongn, JI. Hyuun, X. Il. ®dnopec u MHOTME ApyTHE.

Heob6bruaitHo  o6IIMpHA KOHIIepTHasI [esITeIbHOCTh
O6pasioBoii. B ee penepryape mnpousBenenus 6osee 100 kommnosutopoB XVI-
XX BEKOB B MX CTWIEBOM M >XKaHPOBOM MHOTO0Opa3uy: OlepHasi, KaMepHas,

U MmacirrtabHa

KaHTaTHO-OpaTopuaibHasi, [IyXOBHAasi My3blKa, PYyCCKMe TIecHU, CTapUHHbIe
pPOMAaHChI, Kjaaccuueckas orepeTTa, 30HI'M U [xKa30Bble cTaHAapThl. OTAenbHAs
cTpanuia B 6uorpadum OO6pasioBOii CBSI3aHA C MY3bIKOV BEIMKOTO PYCCKOTO
komriosuTopa l'eoprus CBUPUIOBA, MCIIOMHEHME KOTOPO IPUHAAJIEXXNUT K YMUCITY
ee BBICHIUX TBOPUYECKUX JOCTUXEHUIA.

Enenoit O6pa3sioBoii 3ammcano 6osee 50 11MCKOB Ha KPYITHEMIINMX MUPOBbBIX
CTyausix rpamsanucu. Juckorpadusi eBUIIbl BKAOUAET TaKkKe 3aIicy C KOHIep-
TOB ¥ CIIEKTaKJIe; 0co60e MeCTO B 3TOM PSIAY 3aHMMAIOT I00MIeiiHbIe CITEKTAKIIN
Teatpa Jla Ckana B rog ero 200-1eTusl.

Enena OOpasiioBa CHSJIaCh B HECKOJIbKMX TEIeBU3MOHHBIX MY3bIKATIbHbBIX
dunpmax. Beigatonieiicst paboToi MeBUIbI B KMHO cTaja pojib CaHTYIIIbI B (GyTb-

Mme . [Izeddupennn «Cenbckast uecTb» (1981), mocTaBIeHHOTO Ha OCHOBE CITEKTa-
Kist Teatpa Jla Ckana, roe ee mapTHepamy BoicTymmau I1. Jomuuro, @. Bap6eepn,
P. Bpys0H.

Enena O6pasioBa 6buta mpodeccopoM BOKalIbHOM Kadempbl MOCKOBCKOI
KOoHcepBaTOopuy, TOKMIICKOV MYy3bIKaAbHOM akagemuu «MycacuMHO», maBaja
Macrep-kinaccel B EBporne, B CankT-IleTep6ypre 1 MockBe, B TOM uncie B Boibimom
TeaTpe Poccuy B pamkax MoogeskHOV OIlepHOi TPOrpaMMBl.

Enena OG6pasuoBa 6bia mpefcenaTeseM JKIOPU psiia  €BPOMENCKUX
MeXKAYHAapOAHbIX KOHKYpPCOB BoKaauctoB. B 2011 romy Bo3miaBisijia >KIOpU
XIV MexpayHaponHoro KoHKypca mmenu II.M. YaiikoBckoro. B 1996 romy oHa
yupenwia KynbTypHblii 1eHTp B [leTepOypre, ¢ 1999 roma peryiasipHO TPOBOAUTCS
MexxnyHapoOHBIA KOHKYpPC MOJIOOBIX OINepHbIX meBUoB, ¢ 2006 ropa-—
MesxnyHapOOHBIA KOHKYPC IOHBIX BOKJINUCTOB, CTaBlIMe OSHMUMM U3 CaMbIX
aBTOPUTETHBIX BOKAJIbHBIX COPEBHOBAHUIA.

B 2007-2008 rogei Enena O6pa3ijoBa 6b11a XyA0sKeCTBEHHBIM PYKOBOAUTEIEM
onepHoit Tpyrmbl CaHKT-IleTep6yprckoro MuxaiioBcKoro TeaTpa.

B 2011 romy oHa ocHOBaja braroTBopuTenbHbIi (QOHA IOAAEPKKU
MY3bIKaJIbHOTO McKyccTBa «Doup Enensr O6pasnoBoii».

3a BbIAAIONIMECS 3aC/IyTM B PasBUTMU MCKyccTBa Enena O6pasioBa ObLia
yIOoCTOeHa BbICIIMX rocygapctBeHHbiX Harpag, CCCP u Poccum. TBopueckas
U TIPOCBETUTEJIbCKAS 1eSITeIbHOCTD TIeBULIbI BBICOKO OIleHEHbI ITPaBUTENbCTBAMU
M OOIEeCTBEHHBIMM OpPraHM3aUMSIMM PasHbIX CTpaH Mmupa: Wramum, Vcnanum,
Benrpuu, Tepmanum, CIIA, Kwuras, Vkpaunsl, ['py3um, ApmeHun. B uucie
Harpag, Opzen MckycerB Pycckoii akageMun MCKYCCTBO3HAHMS M MY3bIKaIbHOTO
ucnonHutenbctBa M Mepans Axkagemuu Poccuiickoro UWcekycerBa (1999),
Poccuiickas HatimoHaabHast o61iecTBeHHas1 mpemus «Poccuiickimii HauoHa b HbII
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Omumr» (2004), Opaen JlomoHocoBa HallOHaJIbHOTO KOMUTETA OOIIEeCTBEHHbIX
Harpag P® (2007), Poccuiickast HaunyoHanbHast ipeMust umenu Jironsura Hobemst
(2008), 3onorass mepanp MuHucrepctBa KyabTypbl ApmeHum (2009), 3onoras
Menanb Teatpa «Jluceo» (2009), EBpomneiickast mpemust Trebbia «3a mocTuskeHust
B TBOpYeckoy HesrenbHOCTU» (2010), UtanbsHckas npeMus «30J0TOW MOCT»
(Ponte d’oro, 2011), MexxayHapoHas nmpemust «Bantuiickas 3sesna» (2014). Enena
O6pasnoBa sBasyiach IloueTHBIM WI€HOM psifa AKageMmMuili U OOIIeCTBEHHbIX
opranmsanuii Poccun, uneHom BcemupHoro kinyb6a rerepoypxues. B 2014 rogy
MeBUlla ymocToeHa paurioma U MaHTuu [louetHoro mpodeccopa CaHKT-
[TeTepOyprckoit KOHCEPBATOPUM.

Enena O6pasiioBa ygocToeHa opaeHoB Pycckoii [IpaBoc/iaBHOI HepKBU: «3a
MMpUyMHOXXeHMe 1o6pa Ha 3emiie» (2003), CBITOro 6J1aroBepHOro KHs3s1 JlaHumia
Mocxkosckoro, I crerienu (2009), CBSITOM paBHOAMOCTOJbHOM BEIMKOM KHITUHU
Osnbru, I crennenu (2014).

B 1981 romy oTKpbITa Majas IiaHeTa, Kotopas mosyumsiaa ums «O6pasiosar.
B 2015 romy mms Enensl O6pa3iioBoit mpuCBOeHO [IeTCKOVi IIKOJIE MCKYCCTB
B Canexappe (SImano-HeHenkuii aBTOHOMHBIV OKPYT).

JINTOBCKMIT KAaMepHBIi i OPKECTP ObLJT OCHOBAH BbIAAIOIIMMCST TUPUKEPOM
Caymocom Conpenxucom (1928-2016) B ampene 1960 roma. Yepe3s miecTbh JieT
TOCJIe CO3MaHMsI KOJUIEKTUB ObUT IEPBBIM U3 JIMTOBCKUX OPKECTPOB, KOTOPbI
CTaJI BpIE3KATh 3a pybexk. B 1976 romy 3aBoeBan 30/10Tyi0 Menanb Ha KoHKypce
MOJIOAEKHBIX OpKecTpoB I'epbepra doH Kapasina B Bepnune. C 3Toro Havanach
aKTMBHas racTPOJIbHAS JesTeNbHOCTb KOJIeKTMBAa. OpKecTp BBICTyIIAA HAa BCeX
KOHTMHEHTAX, B JIYULIUX 3a/IaX MUPA, Ha KPYITHBIX MeXIYHAPOOHbIX (heCTUBAIISX.
Ha dectuBase B IxrepHaxe (JIloKCceMOYpr), TOCTEM KOTOPOTO OPKECTP CTAHOBUJICS
Ha IIPOTSDKEHUY CeMM JIET, OH O6bIT HarpaskaeH rnpemueii Grand Lion Medal.

i
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B o6mmmpHoit guckorpadum opkectpa — counHenus U.C.Baxa, BuBaaban,
TaitnHa, Tenpens, Ileprosesu, llly6epra, PaxmanuHoBa, Pumckoro-Kopcakosa,
YaiikoBckoro, IlloctakoBuua, IlIHuTKe, Backca. OpKecTp BIiepBbie MpeACcTaBUII
6omee 200 couMHEHMIT CBOMX COOTeUeCTBEHHMKOB: MuKasoioca YopiéHuca,
banuca IBapuoHaca, Cracuca BajiHioHaca 1 Jpyrux IMTOBCKUX KOMIIO3UTOPOB.

VcronHsass 1o IPeMMYLIeCTBY K/IaCCUMUeCKMii ¥ OapOuHbIil perepryap,
KOJIJIEKTUB yIessieT 3HauuTeIbHOe BHMMaHME COBpPEMEHHOI My3bIKe: OpPKeCTp
OCYIIeCTBU MHOKEeCTBO MMUPOBBIX TIpPeMbep, Cpeliy KOTOPbIX M IOCBSIIeHHbIe
emMy Iipou3BefeHMsI. 3HAKOBbIM B MCTOPUM JIMTOBCKOTO KaMepHOTO CTaio TypHe
1977 roga mo ropogam ABcTpumM MU IepmanHum ¢ ydactueM I'mpgoHa Kpemepa,
Tatesinbl ['puHaeHko u Anbdpema [MIuutke; muck Tabula Rasa ¢ COUYMHEHUSIMU
[IauTKe u Ilgapra, 3aMMcaHHbIi B 9TOM TypHe, BbIITyIIeH Jyeiibaom ECM Records u
CTaJT MEXXOYHAPOIHBIM GeCTCesIepoM.

C opkecTpOM BBICTYIAIM BblAawIuuecs ucrnonHurtenn: Uerynu MeHyxuH,
Mctucnas Poctponosuu, I'mpon Kpemep, Urops OiicTpax, Bragumup Kpaiines,
Cepreii Ctagnep, Bnagumup CnmBakos, IOpuit bammert, JaBua 'epunrac, TaTbsiHa
HuxkomnaeBa, EBrenmit Kucun, Oenuc Maiyes, Enmena O6pa3sioBa, Buprmmyc
Hopeiika u npyrue.

C 2008 roma XymoskeCTBEHHBIM DPYKOBOAMTeneM JIMTOBCKOTO KaMepHOTro
OpKecTpa CTal BblAawIuiics: ckpumayu u auprokep Cepreit Kpsuios.

MoCKOBCKMIi rOCyZapCTBEHHBIN aKaJeMIUJecKnii KaMepHbIii xop (MyuHMH-
XO0p) 6611 co3maH B 1972 roy BeIIAIOLIMMCS IUPYOKepoM BiaaayMupom MUHMHBIM.
OH 6bUI XyIOKEeCTBEHHBIM PYKOBOIMTEIEM X0pa bosiee 45 yeT, a B 2019 romy cran
€ro Mpe3uAeHTOM, KOTIa KOJUIEKTUB BO3mIaBwI aupuskep Tumodeir [onsbepr.

OrpoMHBI perepTyap Xopa BKII0YaeT My3bIKY O0JIee ISITY CTOJIETHIA — OT 6a-
pokko mo XXI Beka. ITom pykoBoacTBoM Binagumupa MuHMHA XOp, GaKTUUIECKH,

BO3POAU AyXOBHBbIe MPOMU3BEIEeHUSI PYCCKUX KOMIIO3UTOPOB — PaxMaHMHOBA,
YarikoBckoro, TaHeeBa, YecHokoBa, ['peuanmHoBa, Kactanbckoro. B icnomHeHUn
MOCKOBCKOTO KaMepHOT0 XOpa BIIepBbie B Hallleli CTpaHe MPO3ByYaau MU MHOTHE
1IeeBpbl 3aMaJHON MYy3bIKM: OT MaJIeHbKOM TOPXeCTBEHHO Mecchl K. Poccuaun
nmo counHenmit Opda, bepHcTaiina, Pamupeca, Yutakepa, [I>xeHkuHca, TaBeHepa.
Pe3ynbTaTOM TECHOTO COTPYAHMUECTBA XOpa C COBPEMEHHbIMM KOMIIO3UTOPaMU
(CBupuposbiM, 'aBpunuubiM, lllenpuHbIiM, ApTEMbEBbIM U IPYTMMU aBTOPAMM)
CTa/I MHOTOUMC/IEHHbIEe MMPOBBIE ¥ POCCUIICKME TIpeMbepbl. be3yTpeuHblii Xya0-
>KeCTBEHHbIN BKYC, CTUIMUCTUUECKAs] TOYHOCTb, BUPTYO3HAasl BOKa/IbHAsl TEXHMKaA
M MaCTEPCTBO aHCAMOJISI C MEPBBIX K& KOHIIEPTOB CAe/aaM KOJUIEKTUB HaLMOo-
HaJIbHBIM JOCTOSIHMEM CTPaHbI. XOP racTpOIMPOBas [0 BCEMY MUDPY U Be3Jle 3a-
CITYSKUJT TIpU3HAHME TTYOIUKA Y KPUTUKMU.

U B Poccum, 1 B 3apy06eskKHBIX TYPHE XOP BBICTYTA C JIYYIIIMMIU OPKECTpaMu
Poccun: BombimmiM cuMdboHMYeckuM opkectpoM umenu I1.U1. YaiikoBcKoOrO,
PoccnitckuM HalMOHANBHBIM OpKeCcTpoM, [oCcymapCTBEHHBIM aKaJeMU4yeCKUM
cuMmdoHMYeCKMM opKecTpoM uMeHu E.®.CBernaHoBa, CuMGOHUMYECKUM
opkecTpoM MapumHckoro teatpa, Kamepubim aHcamb6ieM «CoucTbhl MOCKBBI»,
TocymapcTBeHHBIM KaMePHBIM OPKeCTpoM «BupTyo3sl MockBbI». B pasHoe BpeMsi
KOJUIEKTUB COTPYOHMYAJI C TakKMMU Oupukepamu, Kak EBrenuii CBeT/IaHOB,
Bnagumup ®enocees, Caymtoc CoHpeukuc, Bamepuit Tleprues, Brmamumup
CrmBaxkos, IOpuit baiimeT; ¢ BeIZAIOIIMMMCS conMcTamu — puHOI ApXUIIOBOIA,
Enenoit O6pasuoBoii, Mapwueit T'ynermuoit, 3ypa6om CoTkuiaaBa, EBreHmem
Hecrepenko, AnekcaHjapom BenmepHukoBbiM, ITaaToit Bypuynanze, Mocudom
Ko630HOM 1 fp.

Ouckorpadust xopa HacuuTbiBaeT Oonee 40 anbOOMOB, B TOM UMCIIE
M3aHHBIX BCEMMPHO M3BECTHOM 3ByKo3amucbiBawleit ¢upmoit Deutsche
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Grammophon. Tenekanan «KynbTypa» CHsJT GuabMbI 0 XOpe «Pycckue CBSITHIHU»
u «Pycckasi mpaBocyiaBHast My3bika». B ceHTsi6pe 2010 roa B mogapok BCEMUPHO
“3BeCTHOMY NeBIy CTMHIY MascTpo MMHMH € XOPOM OCYLIeCTBU/IN 3alIUCh [TIECHU
Fragile. B 2011 ronmy Tenepamuokommnanusi NHK 3amnmcana «JIUTypruio cBSITOro
WoanHa 3natoycta» u B 2013 romy «BceHolHoe 6ieHMe» PaxMaHMHOBA, TIPM3HAB
UCIOJIHEHME XOPOM 3TUX MPOU3BEAEHMIT ITaTOHHBIM.

Xop TOCTOSSHHO pacimiupsieT CTMIMCTUYECKYI0 MaauTpy, paboTaeT B
aKkTyaJbHBIX hopMaTax (XOpOBOit TeaTp, mephopMaHC), yIaCTByeT B My3bIKATbHBIX
U OpaMaTUYecKMX TeaTpajabHbIX ITpoekTax. OZHO M3 HOBBIX HaIpaB/eHUI
JesaTebHOCTY MMHMH-X0pa — CO3/iaHMe INTePaTypHO-My3bIKaJIbHbIX KOMITO3ULINIA,
B paMKaXx KOTOPBIX KOJIJIEKTUB B pa3HOe BpeMs COTPYIHMYAII C TAKUMU MacTepaMy,
Kak Aia [lemunmosa, Banentun I'adt, Onbra OctpoymoBa, CBeTiaHa Kproukoga.
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The album features two sacred works of the Italian Baroque of the Neapolitan
and Venetian schools — Stabat Mater by Giovanni Battista Pergolesi and Gloria by
Antonio Vivaldi.

Elena Obraztsova showed interest in Baroque music, in particular, Pergolesi’s
Stabat Mater, when she was a student, but sang it for the first time only in the
early 1980s. On December 26, 1981, at the Grand Hall of the Moscow Conservatory,
Vivaldi’s Gloria was performed by Elena Obraztsova, Natalia Gerasimova, the
Moscow Chamber Choir led by Vladimir Minin, and the Lithuanian Chamber
Orchestra conducted by Saulius Sondeckis. On September 6, 1982, at the Grand
Philharmonic Hall in Vilnius, they performed Pergolesi’s Stabat Mater. The
performances in Leningrad and Moscow followed soon with the same line-up, and
in 1983, the works were recorded by All-Union Recording Studio Melodiya.

“Ithank fate for the happiness of making music with you,” wrote Saulius Sondeckis
to Elena Obraztsova. “We recollect those meetings that are so dear to me and the entire
Lithuanian Chamber Orchestra as a great celebration of our artistic life.”
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There are eternal, enduring themes and plots that humanity has been
constantly addressing throughout its history. Unchanging at their core, they have
become a kind of mirror in which every era finds and reflects its own features,
attitudes, life, culture, and art.

The grief of a mother mourning her son is one of these eternal themes. Stabat
mater dolorosa, which means “the sorrowing mother was standing,” is a medieval
sequence, a chant performed during the Catholic mass after Hallelujah and before
reading the Gospel. It found an immortal interpretation in the poem “Stabat mater
dolorosa” by the Franciscan monk Jacopone da Todi (1230-1306). One of the most

educated people of his time, Jacopone da Todi, retired to a monastery in the prime
of his life mourning the death of his young wife. Subsequently, he repeatedly
turned to the image of the Madonna in his works and, shortly before his death,
created the poem (circa 1303-1306) that immortalized his name.

Over seven hundred years, this poem has inspired many authors. It has been
repeatedly translated into different languages (by Wagner, Klopstock, Fet, Serov).
Among the composers who created its musical incarnation are Josquin des Prez,
Alessandro Scarlatti, Luigi Boccherini, Joseph Haydn, Franz Schubert, Franz Liszt,
Gioachino Rossini, Antonin Dvorak, Charles Gounod, Karol Szymanowski, Francis
Poulenc, and Krzysztof Penderecki.

The works of the Neapolitan school composers of the 17th and 18th centuries
occupy a prominent place in the history of the genre. Stabat Mater by Emanuele
d’Astorga (1707), Alessandro Scarlatti (1723), and Giovanni Battista Pergolesi
(1736) is the culmination of the period.

Giovanni Battista Draghi (1710-1736, often referred to as Giovanni Battista
Pergolesi (the nickname originated from Pergola, the birthplace of the composer’s
ancestors)) was born in Jesi, now the Province of Ancona. At the age of thirteen,
he entered the Neapolitan conservatory for poor children where he studied
composition with the outstanding composers of the time Gaetano Greco, Francesco
Feo, and Francesco Durante, and violin with Domenico Mattei.

By the age of twenty-five, Pergolesi was a renowned composer of a large
number of instrumental pieces, opere serie, buffa intermezzos, one of which, La
serva padrona (The Servant Mistress), became the first classical example of Italian
opera buffa. In 1735, Pergolesi dramatically changed his lifestyle because of the
onset of consumption. He moved from Naples, where his main activities took
place, to the town of Pozzuoli and devoted himself entirely to sacred music.
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There is a legend about the history of the creation of Pergolesi’s Stabat Mater.
He was in love with a girl whose noble parents did not agree to give her in marriage
to Pergolesi. She retired to a convent and soon died. The composer kept an image
of the Madonna that was strikingly similar to his deceased beloved. It inspired him
when he was creating his Stabat Mater, which was destined to become his swan song.

Stabat Mater is one of the most famous spiritual works of the great Neapolitan.
The general nature of the work is distinguished by its intimacy and moving lyricism.
Pergolesi was referred to as “the Raphael and the Virgil of music.” In his book
Revolution of Italian Musical Theater (1783), Stefano Arteaga wrote: “Pergolesi was
inimitable because of the simplicity, truthfulness of feelings, naturalness and power of
expression, fidelity and evenness of the pattern, all of which were associated with the
greatness of his style... He had no other guide but nature, no other goal but to portray
in conformity with life...”

Stabat Mater struck the contemporaries with the novelty and originality of
interpretation of the eternal plot. According to the tradition of that time, each
genre was supposed to have its own manner of composing: the manner for church
music was not like the one for opera, the manner for opera seria was not like
the one for opera buffa, the manner for opera buffa was not like the one for the
chamber genres, and so on. Nevertheless, the genres did interact in terms of certain
devices, composing technique, instrumental palette, ways of form construction
and material development, and the composer's identity manifested itself more
and more prominently. For today’s listeners, the novelty of the combination of
elements of different styles and genres in Pergolesi’s Stabat Mater has largely lost
its pungency, while it immediately attracted the attention of his contemporaries.

The original version of Stabat Mater was written for two soloists (soprano and
alto), strings, and organ. However, it later became a tradition to replace the solo
parts in some numbers with a two-voice women’s or children’s choir.
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The composer, virtuoso violinist and teacher Antonio Vivaldi (1678-1741) was
world-known in his lifetime and had a tremendous influence on his contemporaries,
including J.S. Bach. After his death, Vivaldi was forgotten for a long time and was
known in the 19th century mostly for his violin concertos. The Vivaldi revival was
initiated by the Italian musicologist Alberto Gentile, who discovered his unknown
manuscripts in the 1930s. Among the hundreds of instrumental works, there were
also numerous previously unknown vocal pieces. In September 1939, at the Vivaldi
Week in the Italian city of Siena, among many other works, La Gloria e Imeneo,
RV 687 (1725), once written for the wedding day of the French king Louis XV, was
performed for the first time after two hundred years of oblivion.

Vivaldi’s works are a kind of encyclopedia of musical aesthetics of the
“bizarre” (as the word “baroque” is often interpreted) era when the artists saw
the world without the stability and harmony that the Renaissance figures tried to
find. With tragic poignancy, they started to realize the internal inconsistency of
the Renaissance ideals, the futility of ideas about the harmonious element in man.
Hence, the unusual dynamism and expressive means, the internal dialectics and
sharp contrast of images.

Vivaldi's Gloria in D major, RV 589, for soloists, choir and orchestra is a
striking example of Baroque art. It is an independent work in twelve movements.
At the heart of each, there is a small, one- or two-line fragment of the canonical
text of the second section of the Catholic mass.

The solemn and magnificent sonorities of the main image of Gloria are set
off by moods of sorrow and concentration of reflection, light lyricism and dynamic
expression. Under the cover of theatricality, which had become the flesh and blood
of musical art, the energetic and life-affirming motility of song and dance rhythms
penetrated into the solemn temple of the high mass estranged from all things
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earthly, a lyrical solo replaces the choral element of church singing now and then.
Revealed with special force and novelty in the operatic genre, the sensual beauty
and specificity of an individual human voice are emphasized by the prominence of
the instrumental accompaniment saturated with expression and melodiousness.
Following the Baroque division of music into “kinds” and “sorts,” the composer
consistently maintains the alternation of choral, imitation, and solo numbers, and
also uses other means to polarize musical images: juxtaposition of fast and slow
tempos, quiet and loud sonority, binary and ternary meter, major and minor. The
principle of contrast is implemented just as consistently in the solo parts that are
resolved in a new way every time.

Three movements (Nos. 8—10) make up a lyrical center. United by a minor
sonority, this “middle” part seems to grow out of the dialogue between the contralto
and the choir (No. 8 “Domine Deus”). All the more “unexpected” is the return of the
dazzlingly bright light of the main theme of Gloria (No. 11 “Quoniam”). It opens
the last section, which ends with a double fugue (No. 12 “Cum Sancto Spritu”).

Gloria is one of Vivaldi’s best known vocal and choral works. It was performed
in Russia for the first time in 1967 by Alexander Sveshnikov who presented the
listeners with Alfredo Casella edition of 1939.

This album recorded by the Moscow Chamber Choir features the Gloria edition
of Gian Francesco Malipiero (1882-1973), another famous Italian composer who
devoted many years to studying and promoting the works of old Italian masters.

The text uses materials from Alexander Tevosyan’s
liner notes for the 1984 records.

Elena Obraztsova was an outstanding Russian singer, one of the greatest
masters of vocal art of the 20th century.

She was born in Leningrad. In 1964, after graduating from the Leningrad
State Conservatory, she joined the company of the Bolshoi Theater, where she,
still a student, made her debut as Marina Mniszech in Mussorgsky’s Boris Godunov
in December 1963. The beginning of Elena Obraztsova’s career was marked by
a number of brilliant victories at vocal competitions, including the World Festival
of Youth and Students in Helsinki (1962), the All-Union Glinka Competition (1962),
the International Tchaikovsky Competition in Moscow (1970), and the Francesc
Vinas Singing Contest in Barcelona (1970).

As a Bolshoi Theater artist, Elena Obraztsova performed the leading mezzo-
soprano parts of the classical Russian and foreign repertoire, in operas by the 20th
century composers, and created a gallery of stage characters that became classics
of the opera stage. There she made her directorial debut in 1986 with a production
of Massenet’s Werther.

Elena Obraztsova was the first Russian singer after Fyodor Chaliapin, whose
appearance on the world opera stage had such a significant artistic impact. Her
appearances on the world’s best theater and concert stages, including La Scala in
Milan, the Metropolitan Opera in New York, Covent Garden in London, the Vienna
State Opera, and the Hamburg State Opera as Amneris in Aida, Azucena in Il
trovatore, Carmen in Carmen, Charlotte in Werther, Delilah in Samson and Delilah,
Princess de Bouillon in Adriana Lecouvreur, Princess Eboli in Don Carlos, Ulrica
in Un ballo in maschera, and Santuzzi in Cavalleria rusticana were recognized as
outstanding events.

The singer collaborated with outstanding musicians of the second half of
the 20th century, such as the prominent conductors Herbert von Karajan, Carlo
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Maria Giulini, Claudio Abbado, Carlos Kleiber, James Levine, Georges Prétre, Lorin
Maazel, Daniel Barenboim, Riccardo Muti, Evegny Svetlanov, Yuri Temirkanov,
Gennady Rozhdestvensky, Vladimir Fedoseyev, Mariss Jansons, Mikhail Pletnev,
Valery Gergiev, Saulius Sondeckis, Vladimir Minin, and Nikolai Nekrasov, and the
outstanding Russian and foreign singers Zerména Heine-Vagnere, Pavel Lisitsian,
Alexander Ognivtsev, Zurab Andzhaparidze, Alexander Vedernikov, Galina
Vishnevskaya, Tamara Milashkina, Bella Rudenko, Makvala Kasrashvili, Vladimir
Atlantov, Yuri Mazurok, Evgeny Nesterenko, Zurab Sotkilava, Sergei Leiferkus,
Vladimir Chernov, Dmitri Hvorostovsky, Anna Netrebko, Joan Sutherland,
Montserrat Caballé, Renata Scotto, Mirella Freni, Shirley Verrett, Carlo Bergonzi,
Alfredo Kraus, Placido Domingo, Luciano Pavarotti, Giacomo Aragall, José Carreras,
Piero Cappuccilli, Renato Bruson, Joan Pons, Nicolai Ghiaurov, Ruggero Raimondi,
Leo Nucci, Juan Diego Flérez, and many others.

Obraztsova’s concert activities were unusually extensive and far-reaching.
Her repertoire included works by more than a hundred composers of the 16th to
20th centuries in various styles and genres: opera, chamber, cantata-oratorio, and
sacred music, Russian songs, old romances, classical operetta, ballads, and jazz
standards. A separate page in Obraztsova’s career was connected with the music
of the great Russian composer Georgy Sviridov, the performance of which was one
of her highest artistic achievements.

Elena Obraztsova recorded more than fifty albums in the world’s best studios.
The singer’s catalogue also includes recordings made at her recitals and theater
performances. The La Scala anniversary performances in the year of the theater’s
200th anniversary hold a special place in this series.

Elena Obraztsova starred in several television musical films. Her appearance
as Santuzza along with Placido Domingo, Fedora Barbieri, and Renato Bruson in

the film Cavalleria rusticana (1981) directed by Franco Zeffirelli and based on the
La Scala production was the singer’s outstanding work.

Elena Obraztsova was a professor at the vocal department of the Moscow
Conservatory and the Musashino Academia Musicae in Tokyo. She gave master
classes in Europe, St. Petersburg, and Moscow, including the Bolshoi Theater of
Russia as part of the Youth Opera Program.

Elena Obraztsova chaired the jury of a number of European international vocal
competitions. In 2011, she headed the jury of the 14th International Tchaikovsky
Competition. She established the Cultural Center in St. Petersburg in 1996, the
International Competition for Young Opera Singers in 1999, and the International
Competition for Young Vocalists in 2006, which became highly reputed vocal
contests.

In 2007 and 2008, Elena Obraztsova was artistic director of the opera company
of St. Petersburg’s Mikhailovsky Theater.

In 2011, she founded the Elena Obraztsova Foundation, a charitable
organization for the support of musical art.

For her outstanding achievements in the development of arts, Elena
Obraztsova was decorated with the highest state awards of the USSR and
Russia. The singer’s artistic and educational activities were highly appreciated
by governments and public organizations around the world: in Italy, Spain,
Hungary, Germany, USA, China, Ukraine, Georgia, and Armenia. Among her
awards there were the Order of Arts of the Russian Academy of Art Studies and
Musical Performance and the Medal of the Academy of Russian Art (1999), the
Russian National Public Prize “Russian National Olympus” (2004), the Order
of Lomonosov of the National Committee of Public Awards of the Russian
Federation (2007), the Russian National Prize named after Ludvig Nobel (2008),
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the Gold Medal of the Ministry of Culture of Armenia (2009), the Gold Medal of
Liceu Theater (2009), the European Trebbia Award for Creative Activities (2010),
the Italian Ponte d’Oro Award (2011), and the International Baltic Star Prize
(2014). Elena Obraztsova was an honorary member of a number of academies and
public organizations in Russia and a member of the World Club of Petersburgers.
In 2014, the singer was awarded the diploma and gown of Honorary Professor of
the St. Petersburg Conservatory.

Elena Obraztsova was awarded orders of the Russian Orthodox Church,
including the order “For the Augmentation of Goodness on Earth” (2003), the
order of Holy Prince Daniel of Moscow of First Degree (2009), and the order of the
Holy Equal-to-the-Apostles Grand Duchess Olga of First Degree (2014).

A minor planet discovered in 1981 was named after Obraztsova. In 2015,
the Children’s Art School in Salekhard, Yamal-Nenets Autonomous District, was
named after her as well.

The Lithuanian Chamber Orchestra was founded by the outstanding
conductor Saulius Sondeckis (1928-2016) in April 1960. Six years after its creation,
the orchestra was the first of the Lithuanian collectives to travel abroad. In 1976,
the orchestra won the Gold Medal at the Herbert von Karajan Youth Orchestra
Competition in Berlin. That was the point where the orchestra’s extensive touring
career began. The orchestra performed on all continents, at some of the best
venues around the world, and at major international festivals. At the Echternach
Festival in Luxembourg, where the orchestra was a guest for seven years, it was
awarded the Grand Lion Medal.

The orchestra’s extensive catalogue includes works by ].S. Bach, Vivaldi,
Haydn, Handel, Pergolesi, Schubert, Rachmaninoff, Rimsky-Korsakov, Tchaikovsky,
Shostakovich, Schnittke, and Vasks. The orchestra premiered over 200 works

written by its compatriots Mikalojus Ciurlionis, Balys Dvarionas, Stasys Vainitinas,
and other Lithuanian composers.

Performing predominantly the Classical and Baroque repertoire, the orchestra
pays considerable attention to contemporary music. So, the orchestra has performed
numerous world premieres, including works dedicated to it. The 1977 tour of the
cities of Austria and Germany with Gidon Kremer, Tatiana Grindenko, and Alfred
Schnittke was a landmark in the history of the Lithuanian Chamber Orchestra.
Tabula Rasa, an album with works by Schnittke and Part, recorded during that tour,
was released on ECM Records and became an international bestseller.

The orchestra has collaborated with many outstanding performers, including
Yehudi Menuhin, Mstislav Rostropovich, Gidon Kremer, Igor Oistrakh, Vladimir
Krainev, Sergei Stadler, Vladimir Spivakov, Yuri Bashmet, David Geringas, Tatiana
Nikolayeva, Evgeny Kissin, Denis Matsuev, Elena Obraztsova, Virgilijus Noreika,
and others.

The outstanding violinist and conductor Sergei Krylov has been artistic
director of the Lithuanian Chamber Orchestra since 2008.

The Moscow State Academic Chamber Choir (Minin Choir) was founded
in 1972 by the outstanding conductor Vladimir Minin. He was the choir’s artistic
director for over 45 years and became its president in 2019 when the choir was led
by conductor Timofei Golberg.

The choir’s vast repertoire includes music of more than five centuries, from
the Baroque to the 21st century. Under the direction of Vladimir Minin, the choir
actually revived the spiritual works of Russian composers, such as Rachmaninoff,
Tchaikovsky, Taneyev, Chesnokov, Grechaninov, and Kastalsky. The Moscow
Chamber Choir performed many masterpieces of Western music for the first
time in this country — from Rossini’s Petite messe solennelle to the works of Orff,
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Bernstein, Ramirez, Whitaker, Jenkins, and Tavener. The choir’s close collaboration
with contemporary composers, including Sviridov, Gavrilin, Shchedrin, Artemyev,
and others, resulted in numerous world and Russian premieres. The collective’s
impeccable artistic taste, stylistic accuracy, virtuosic vocal technique and mastery
of the ensemble made the choir a national treasure from the very first concerts.
The choir has toured all over the world earning the recognition of the public and
critics everywhere.

Both in Russia and overseas, the choir performed with the best orchestras of
Russia, such as the Tchaikovsky Grand Symphony Orchestra, the Russian National
Orchestra, the State Academic Svetlanov Symphony Orchestra, the Mariinsky
Theater Symphony Orchestra, the Moscow Soloists Chamber Ensemble, and the
Moscow Virtuosi State Chamber Orchestra. At different times, the collective
collaborated with conductors Evgeny Svetlanov, Vladimir Fedoseyev, Saulius
Sondeckis, Valery Gergiev, Vladimir Spivakov, and Yuri Bashmet; outstanding
soloists Irina Arkhipova, Elena Obraztsova, Maria Guleghina, Zurab Sotkilava,
Evgeny Nesterenko, Alexander Vedernikov, Paata Burchuladze, Iosif Kobzon,
and others.

The choir’s discography includes more than forty albums, some of which were
released by the world-famous record company Deutsche Grammophon. Kultura TV
channel made films Russian Shrines and Russian Orthodox Music dedicated to the
choir. In September 2010, as a gift to the world-famous singer Sting, Maestro Minin
and the choir recorded his song “Fragile.” Japan’s NHK recorded Rachmaninoff’s
Liturgy of St. John Chrysostom in 2011 and All-Night Vigil in 2013, recognizing the
choir’s performance of these works as a reference.

The choir constantly expands its stylistic palette, working in currently topical
formats, such as choral theater and performance, and participates in musical and

drama theater projects. One of the new activities for the Minin Choir is the creation
of literary and musical compositions, in which the collective has collaborated at
various times with actors Alla Demidova, Valentin Gaft, Olga Ostroumova, and
Svetlana Kryuchkova.
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