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rPUFOPUIA BPUL, (1915-2012)
AxesHnk Aunbl Ppank, moroonepa, cou. 60 (1969)

sTOpas peaakuus (1999)

JIubpeTtto lpuropus Ppuaa no aHesHKKy AxHbl Ppakk

(nep. c ronnanackoro Putsi Paiit-Kosanéson)

Yacrms 1
1 BetymneHue. . . . oL 0.39
CueHa 1
2 JIeHB POXKAEHMS. © o o o vttt e e e 1.37
3 Wkona /21.06.1942/ . . . . . 1.56
4 PA3rOBOP COTLOM « . v v v v et et e e et e e e e e e 1.53
5 TMoeectkawmarectano /08.07.1942/ . . . . . . . . . ... ... 1.40
Cuena 2
6 «Y6exuwe» (Konokon Becteprypma) /11.07.1942/. . . . . . .. ... ... ... 4.09
7 Y OKOWKGO « o o v v o e e e e e 2.04
8 Muerosopunu... /16.10.1942/ . . . . . 2.25
@  OTUARHUE « .+ . o o e e e e e e e 2.16
1O BOCROMUMHOHME . . . o o o o o i e e e e e e e e e e e e e e e 2.21
T CoH o o 3.15
Yacrb 2
12 VIHTEPAIOAMS . . . o o oottt 4.13
Cuena 3
13 OystcynpyroB BaH JJAGH. . . . . . oo v it 2.03
T4 BOPbl . v v oo 0.47
15 PeunTaTuB . . . . . . o e 1.53
16 ABcnomuHato MeTepa... . . . . . . L oo 2.40
17 HapycckoM POoHTE . . . . o . L oo 2.18
Cuena 4
18 OBRABA . . . . . o v e 2.18
19 OOMHOUECTBO .« o v o v o v e e e e e e 3.02
20 TlaCCaKAmbs. . . . o v v o e e 6.42
21 DUHAN. . . . 11.29

Obuee Bpems: 61.42

AHHa — flHa [IbsikoBa, conpaHo

OpensoundOrchestra:

Anekcent Masyp, ¢neira

Mapar AsarecsiH, knapHet

Anekceit Jleeun, paror

Angpei [EmuH, Tpyba

Anppeit BunHuukuit, yaapHsie

Masen Jombposckuit, doprenmnaHo, Yenecta
Mura 3unsbepmaH, ckpunka

Onbra KanuHosa, BuonoHyens

Cepreit KapauyH, koHtpabac

Oupuxep — Cranncnae Mansiwes
3anuce caenaHa Ha NPOM3BOACTBEHHOM Komnekce «TOHCTYAMs» KUHOKOHLEePHA «Mocdubm»

1-4 wions 2024 ropa.
3eykopexuccep — Muxaun Cnacckui
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GRIGORY FRID (1915-2012)
The Diary of Anne Frank, a mono-opera, Op. 60 (1969)
second edition (1999)

Libretto by Grigory Frid based on the diary of Anne Frank

(translation from Dutch by Rita Rait-Kovaleval)

Part 1
1 Introduction . . . . . . 0.39
Scene 1
2 Birthday . . . . . 1.37
3 School /21.06.1942/ . . . . . . 1.56
4 ConversationwithFather. . . . .. . ... ... . ... 1.53
5 Summonsto the Gestapo /08.07.1942/ . . . . . . . . . . 1.40
Scene 2
6 “The Hiding Place” (Westerturm Bell) /11.07.1942/. . . . . . ... ... ... ... ...... 4.09
7 Atthelitle Window . . . . . . .. 2.04
8 IWasTold... /16.10.1942/ . . . . . . . . . . 2.25
9 Despair . . . 2.16
10 Memory. . . o o 2.21
T Dream. . . . o 3.15
Part 2
12 Interludium . . . . . 4.13
Scene 3
13 Duetof Mr.and Mrs.vanDaan . . . . . . ... . ... 2.03
14 Thieves. . . . . . o o o e 0.47
15 Recitative . . . . . . . e 1.53
16 IThinkof Peter.... . . . . . . . 2.40
17 OntheRussian Front . . . . . . . . . . . . .. . 2.18
Scene 4
18 Razzia. . . . . . e 2.18
19 Loneliness . . . . . . . . . e 3.03
20 Passacaglia. . . . .. 6.42
21 Finale . . . . .. 11.29

Total time: 61.42

Anne — Yana Dyakova, soprano

OpensoundOrchestra:
Alexey Mazur, flute

Marat Avanesyan, clarinet
Alexey Levin, bassoon

Andrey Demin, trumpet

Andrey Vinnitsky, percussion
Pavel Dombrovsky, piano, celesta
Inna Zilberman, violin

Olga Kalinova, cello

Sergei Karachun, double bass

Conductor — Stanislav Malyshev

Recorded at the Tonstudio production complex of the Mosfilm Cinema Concern on July 1-4, 2024.
Sound engineer — Mikhail Spassky
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SOUND REVIEW
«3ByKoBOI 0630p» — aHTONOrMS My3biki KomnoauTopoe XX—XXI sekos. [poekT 6bin nHK-
ummposaH Cotozom komnosutopos Poceumn coemectro ¢ «Pupmoit Menogusi» 8 2020 rogy.

B pasHble rogsl B anbbomax 3anucaHa My3sbika pycckoro asaHrapaa 1910-1920-x
ropoe (Moconos, Jlypse, O6yxos, MMonos, [MonoBUHKMH) M COuMHEHUS AHS CeropHsiL-
Hero (Ceicoes, Xybees, lopnuHckuit, Mocnenosa, PanHes, Mpokonerko), maTpbl oTe-
4YECTBEHHOM KOMMO3uTOopCckoi wkonbl (Msickosekui, Tuwenko, CupenbHukos, Jlepenés)
M 3KCMEPUMEHTANbHAs KoHuenTyansHas Myasika (Byctun, Kapaes, Kacnapos, Exumos-
ckuit, MapteiHos, KHaindens). B konnekumn «3sykosoro 0630pa» NpenMyLiecTBEHHO
aHcambrneBble U KAMepHble MPOW3BEAEHWS — OT COMbHOM BWOMbI AA ramba uiu pysTa
bnenTsl 1 PopTENMAHO AO PA3BEPHYTHIX COCTABOB C YYACTMEM KOMEPHOMO OPKECTPA,
YAGPHBIX U SNEKTPOHMKM.

«3BYKOBOI 0630p—4» NOCBSALLEH BOKAbHOM My3blke PasHbIX XaHpoB. B Tpex ansbo-
MOX 30MMCONM LMK MMHUATIOP 45 BoKanbHoro kaapteta («CemMb neceH Ha cTuxoTeope-
Hus D3pbl MayHpa» Hawero coBpemenHmnka, komnosutopa Anekces Cbicoesa), BOKanbHble
umknbl («Pycckas Tetpamb», «Beuepok», «[lepeas Hemeukas Tetpagb» Banepus laepu-
nuHa, k 85-neTHio co aHa poxaeHns maTpa) u MoHoonepy (BTopas peaakums «[dHesHMKa
Antbl Ppank» cosetckoro komnoautopa [puropus Ppuaal.

B uncne mcnonnutenen sokanshbiit keaptet N'Caged, nuanuctsl Anekcert fopubonb
u Monmna Ocetnnckas, nesubl Onecs [letposa, Hartanes [Metpoxuukas, Bopuc
MuHxacosmy.

B tpeTbeit yactn «3sykosoro o63opa-4» npeacraeneHa 3anuce moHoonepsl [puro-
pys Ppuaa «[dHesHnk AnHbl PpaHk» B UcnonHeHuu neeunubl AHbl [IbIKOBOM 1 My3bIKOHTOB
n3 konnektuea OpensoundOrchestra nog ynpaenennem Cranucnasa Mansiwesa.

B moroonepe ®Ppug ncnonbaosan HeobbiYHbIA COCTAB KAMEPHOTO OpPKECTpPa: ¢nerTa
n ¢neinta nukkono, 2 knapHeta u bac-knapHet, 2 Tpybbl, TPOMOOH, rpynna yAApHbIX
(nuTaBpsbl, Manbiit 6apabaH, TApenku, TaM-Tam, Konokona), BUbpadoH, posnb, Yenecraq,
cTpyHHas rpynna (5 ckpunok, 4 ansta, 3 BuonoHyenu, 2 koHtpabaca). B atoit sanmcu
NPeACTaBneHa BTOpas peaakuus onepsl 1999 roaa ans kamepHoro coctasa u3 9 yeno-
Bek: ¢rnenta, knapHet, arot, Tpyda, posib, YENECTd, YAAPHbIE, CKPHUMKA, BUOMOHYENS,
koHTpabac.

lpuropuit Camyunosuu ®pup (22.09.1915, Metporpag — 22.09.2012, Mocksa) —
3acnyxenHsbii gestens uckyccre PCOCP, komnosutop, negaror, obLecTBeHHbIN aes-
Tenb, xypoxHuk (astop 6onee 150 kaptu). Tpuropuit @pug — aBTOp WeCTU KHUT,
B TOM uncne pomara «Jlunossiit aposa» (2004), socnomuHanuit «doporoit paHe-
Hor namstn» (2009, 2-e nspanme). BeinyckHnk MockoBckoi KoHCepBaTopun MMeHH
M. . Yaitkoeckoro (knacc komnosnumu fenpuxa Jutunckoro u Buccapmona Leba-
nuna). Lects net, ¢ asrycta 1939 ropa no man 1945 roga, cnyxun B apmuu.
B cocrase @poHToBOro aHcambns pycckMx HOPOAHbIX MHCTPYMEHTOB NpoLlen Aopo-
ramu Benukorn OteyectseHHol somnbl: JansHesoctounbi, Kanununckui, MNpuban-
TUICKUM dpoHTsl. MNobepy scTpetnn B Boctounoi Mpyccuu. boin HarpaxaeH opaeHom
KpacHoi 3sesabl n Meaansio «3a 6oeBble 3aCyri».

MocneBoeHHbie roabl GbinK OTMEYEHBI MHOTOTPAHHOM AesitensHocTbio. B 1965 ropy
OH CTON OAHMM M3 OCHOBATENE M pyKoBoanTenem MoCKOBCKOTrO MONOAEXHOTO My3bl-
kanbHoro kny6a npu [Jome KOMNO3UTOPOB (Mocne cMepPTH KOMNO3NUTOPA KNy6 HOCHT
€ro MMsl), ByXOBHOFO W WMHTENNEKTYANbHOTO KynbTypHOro ueHtpa Mockebl. Teopue-
ckmmm BeplumnHamm Ppuaa-koMnosutopa ctanu moHoonepsl «dHeBHMK AHHbl PpaHk»
(1969) n «Mucbma san Torax (1975), sBokansHo-uHCTpymeHTanbHbIN ukn «Pepepmko
lapcua JTopka. Mo3aaua» (1973), Lects nbec ans ctpyHHoro kesapteta (1972), Matbii
cTpyHHbiit keapTeT (1977), Bropas anstosas conara (1985).

«[IHeBHuk AnHbl Ppark» (1969) Ipuropus Ppuaa cTan oaHOM M3 NepBbIX COBET-
CKMX MOHOOMEP, OPUIMHANBHBIMA XAHP, BOBPABLLUMIA COBPEMEHHbIE POPMbI APAMATH-
yeckoro TeaTpa (TeaTp opHoro aktepa, TeaTp B doite, MUTEPATYPHAS KOMMNO3MLMS,
MOHOCMEKTAKIb U T. fi.). DTOT XAHP OKA3QNCA CO3BYYEH KOMNO3UTOPY, MAEANBHO COOT-
BETCTBYS €0 BHYTPEHHEMY MUpooOLLyLeHuio. OH OTKPbIN SIPKME NepPCNEKTHBLI W Obin
PEeanM30BaH B ABYX MPOM3BEAEHMAX, OCHOBAHHBIX HO AOKYMEHTASbHBIX MATEPUANAX:
AHeBHWKOBbIX 3anucax («OHesHuk AnHbl Ppark») u nncsmax («Mucsma saw fora).

Hetckne pHeBHMKM nepuopa BTopoit MupoBOK BOMHBI CTANM AOKYMEHTANbHOM
NIETOMUCHIO MANEHBKUX XeEPTB Bonbwoit Tparegun. OHW HAMKUCAHBI U3 TbINA, C OKKY-
MUPOBAHHBIX TEPPUTOPMUI, M3 reTTo W KoHuiarepen, u3 brokagHoro JlennHrpapa
n Haumnctckort fepmanmnn. Cambiit M3BECTHBIN M3 HMX — AHeBHWK Annbl Ppakk (1929,
Pparkdypt-Ha-MaitHe — mapt 1945, koHunareps bepren-benbaen).
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AHHQ pOAMNACh B QCCMMMIMPOBAHHOM CEMbE HEMELKMX €eBpeeB, BexasLumx
oT Haumama B Hugepnanas 8 1933 roay. Ee oteu, Otto Ppatk (1889-1980), ycnew-
Hbll BM3HECMeH, No npubbITMM B AMCTepAaM OCHOBAN $UIMAN TOProBoi GUPMe
Opekta. B cepeante 1930-x ronoe aesouka nocewana wkony Moxteccopu 8 AMcTep-
aame. Jletom 1941 ropa, korpa Hauuctsl okkynuposanu Hugepnaxge 1 3anpetunu
€BPEMCKMM AETIM MOCeLaTh rofNAHACKME WKOMbI, AHHO MepeLLa B eBPEMCKYIO MTMM-
Haswmio. B uione 1942 ropa, ¢ Hayanom aenopraumu eepees M3 Hugepnanpos, cembs
®paHkos — oTew, maTtb, cecTpbl Mapro U AHHG — YKpPbLINACL B NOMELLEHWMU OTLLOB-
ckoro npegnpmstis Ha ynuue [MNpuHceHrpaxT, o. 263 BMecTe ¢ 4eTbIpbMS APYrMMM ros -
NAHACKMMM eBPesMU: Cynpyramu BaH Menbe 1 ux coiiom Metepom (B aHeBHMKe dury-
pupytoT nog damunueit san Jaan) 1 Ppuuem Mbeddepom (B aHesHke — Anbbept
Hioccens). B aTom nomewernn (Tpu HebonbluMe KOMHATE C NpUNEraioLen BaHHOM
W Tyanetom, NECTHULEN U YePAAKOM) OHM ckpbiBanuch Ao asrycta 1944 ropa.

IHeBHuK AHHbl PpaHK — 3TO OCO3HOHHOE NUTEPATYPHOE MOBECTBOBAHME
O XW3HM, HAMONHEHHOM MOBCEAHEBHbBIM CTPAXOM M HAMPsIMYIO obpalLeHHoM B Byay-
wee. XXM3HbIO, COCTOALLEN M3 OBLLEHMS C CEMbIO EBPESMU-HENETANAMMU U TPEMS rON-
NIOHALOMM, KOTOPbIE HO MPOTSXKEHUM ABYX JIET HABELLANM CKPbIBAIOLLMXCS, 3ALLMLLANM
MX M MPUHOCUIU MM BCe Heobxoamnmoe. Mo foHocy 4 asrycTa Bce oHM Bbin CXBAYEHBI
«3eNEeHOMN NONULMEN» U [ENOPTUPOBAHLI CHAYANA B TPAH3WUTHLIN narepb Bectepbopk,
B ceHTabpe — B OcBeHumm-bupkeHay, a B koHUe okTa6psi MaTb M cecTpbl Bbinn nepe-
BegeHbl B bepren-benbsen.

Mocne ocsoboxaenns OcseHunma Cosetckoit apmueit B 1945 rogy eamHCTBEHHDIMA
OCTOBLUMIACS B XMBbIX 13 obuTaTenen ybexuiua otel, AHHbI fobpancs go AMmcrepaama,
rae Bckope nonyumn ot Mun [Mc coxpaHmBLUMECs BHEBHMKOBbIE 3anMCH, koTopble Mun
Hawna Ha Yepaake ybexuwa. B 1950 rogy noap Hassanuem «[lHesHuk Antbl Ppank»
KHWra 6bina M3aaHa B [epMAHWK M 30 HECKOSBKO AECSTUNETHI NepeBeaeHa Ha 67 A3bIKOB.
Mnbs DpeHbypr HO3BAN OHEBHMKOBbIE 3anmMcK 15-neTHEN AEBOYKM elue OfHMM CBMAe-
TenbctBom Katactpogesl eBpornenckoro eBpeicTsa: «3a WeCTb MAITMOHOB FTOBOPUT OAMH
ronoc — He MyApeud, He no3Ta — OBbIKHOBEHHOM AEBOYKM... [JHEBHUK AEBOYKM Npe-
BPATUICS M B YENIOBEYECKUI JOKYMEHT BOMbLLOM 3HAYUMOCTH, M B OBBMHMUTENBHBIA OKT»
(M3 npeamcnoems k nepsomy uapanuio «dHesrnka AnHbl @park» B Poccum, 1960 rog).

Sty kuury B 1960 rogy, ¢ 6onbio NepesepHyB NOCHEAHIO CTPAHKLY, NPOYUTAN
lpuropuit ®pug s nepesope Putel Pant-Kosanésoi. MNepeuntas ee B mae 1969 roag,
KOMMO3KTOP Gbinl NOTPSICEH CUIOM JOKYMEHTANIbHOrO MATEPUANA M YBMUAEN B AHEBHM-
KOBbIX 3QMMUCSX FOTOBOE NIMBPETTO, TEKCT KOTOPOrO MPMULLNOCH 3HAYUTENBHO KCKATbY:
¢ 230 po 12 crpanuu,. MapannensHo nucanace Mysbika. Pabota Havyanacsk 1 uioHs
1969 rona — B MexayHapoaHbIf feHb 3aLWMTl ETEH; K KOHLYY MecsLa Bbl roTos Kna-
BMp, O elle Yepe3 ABA MECSLA — NAPTUTYPA.

OTKa3aBWKCh OT 30MKHYTbIX onepHbix Homepos, Ppua aaet uenb 13 19 oTkpsi-
ThiX CLEEH-3MM30A0B, KAX/AbIA M3 KOTOPbIX COOTBETCTBYET AHEBHMKOBOM 3anmcu. OpauH
4OC My3bIKM BMECTUI XM3Hb AE€BOYKM AnnHoto B Aga road. Cioxet B moHoonepe [pu-
ropus Ppuraa AaH NYHKTUPOM, BCE BHUMAHME KOMMO3UTOPA COCPEAOTOHEHO HA Pa3-
MBILUMIEHUSIX TEPOMHM, MOAYEPKMBAIOWMX BOSHYIOWME €€ COBBITUS C KOHKPETHBIMM
AOTOMM (BOpEeHMe AHEBHMKA, LIKOMbHbIA NEAArorMYeckuin COBET, BLI3OB B rectano
M nepeceneHune cembu B yBexwiuie, HACTynneHWe HA pycckom ¢poHTe, obnasa
MT.A.), ee nepexnBaHms U Meicnu. Mpyume 6e3 nepepbiea KOPOTKME CLEHbI-3MU30AbI
He cO3AaloT PPATMEHTAPHOCTM: TEMATUYECKWI maTepuan 4acto bGeper Havano
B NpeablayLueit CLeHe, STaNnaMu APAMaTypPrum MOHOOMEPb! BbICTYNAIOT MUKPOLMKIIbI,
a He OTAENbHbIE CLEHBI.

My3bikanbHbIA 53bIK ONEPbI TAKOHWUYEH, KOHLEHTPUPOBAH U MO-COBPEMEHHOMY
BbIPA3MUTENEH, MOCKOMbKY HU XAHP AHEBHWKOBO OMEPbl, HU OTPAXEHHbIE B HEN COBbI-
TUS| BHYTPEHHEN XM3HWU TEPOMHM He [OMYCKANM MHOTOCTOBHbBIX PACCYXAEHMI B CTH-
NIUCTUKE TPAAMLMOHHOTO WMPOKOrO ONEepHOro nucbma. MyabikanbHasi TKQHb Kamep-
HOTO OPKECTPA TAKXE NMOAYUHEHA MHTOHALMOHHO TMOKOM M BbIPA3UTENBHON MENOAMKE
onepsbl. Heckonbko OpKECTPOBLIX 3MM30A0B NULbL MO3BOASIKOT CONUCTKE NEPEBECTH
LbIXAHWE U CMEHUTb OBCTAHOBKY AEMCTBHUS.

PeanbHo percTByowas Ha cueHe AHHA CBS3OHA C OKPYXAIOLLMM MUPOM: B Orepe
NOSIBASIOTCS BHECLEHWUYECKME NepcoHaxn — ee otel («Pasrosop ¢ oTuom»), yeta
san Oaaw («Oyst cynpyroe san Jaan»), MNetep («Peuntatme»), wkonbHbii yuntens
(«LLkona»), noppyra JIus («CoH»). AHHG He TONBKO YNOMWHAET WX, HO M YyTKMM
NOAPOCTKOBbIM CITyXOM Y/ABIMBAET OCOBEHHOCTU MX PEUM, NEPEBOMIOLLASCH B APY -
TMX repoes.
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YyBCTBOM PAfOCTM OXBAYEHDI NEPBbIE HOMEPA OMEPbI: B flyXe AETCKON NECEHKM 3BY-
YUT MHPOPMALWS O MOAAPKE, COBLITUSX, KOTOpble MpoucxoasT B wkone. B «Pasrosope
C OTLLOM» MOSBASIETCS BHECLIEHMYECKMI NEPCOHAX: B HETOPOMIMBOM TEMMNE AEBOYKA BOC-
NPOW3BOAMT HEcKoNbko $hpas OTUa, NOAPAXAs €ro MaHepe roopuTb («Mbl He xoTiM
nonactb K paALIMCTAM B PyKu. [103TOMy Mbl COMM yiiAEM, HE AOXMAASCh, NOKA HAC 3abe-
pyT»). Ee BoKanbHas NapTMsS NPOHM3AHA MOTMBAMM MHCTPYMEHTOIBHOMO XAPAKTEPA:
LIMPOKME CKAYKM, XPOMATHU3MbI, CKAHAMPOBAHHOE MPOMU3HECEHME KAXKAOrO COBA.

MNoBecTka 13 rectano KAPAMHANLHO MEHSIET XM3Hb ceMbu. CTPALLIHOE CNOBO «KOHL-
narepb» NPOM3HOCUTCS BNEPBbIE, M CEMbS PeLLdeT ckpbiBaTbes. Hapes Ha cebs Bee,
4YTO MOXHO 6bINO HOAETH (B PyKaX HUYEro Henb3s BbINO HECTH, YTOBbI He BbI3BATL NOAO-
3PEHUHt rectano), ynakosas camoe HeOBXOAMMOE B LUKOMbHbIN PIOK3aK, AHHO MHOrO-
KPATHO noBTOpsieT ofaHy ¢pasy: «Hac byaer cemepo, Hac ByaeT cemepo, Hac Byaet
CeMepo...», KOTOPAs 3BY4UT B BLICTPOM TEMNE B Y3KOM 3BYKOBOM auanasoHe. HaunHas
C 3TO¥ CLEHbI MEHSETCS XAPAKTEP BOKASIbHOTO MHTOHMPOBAHUS. Bee Gonbluee 3HaueHme
NPUOBPETAIOT «B3POC/bIE» OCMBICTIEHHBIE MHTOHALMM M SMOLMOHANBHO HACHILLEHHbIE
NIMPUYECKME BbICKO3bIBAHMS.

OaHA M3 cambix IKCMPECCHBHBIX cLeH onepbl — 3nu3o4 «Con». Bo cHe AHHa Buamt
ceoto noapyry JIus, namyueHHyto, B noxmotbsx. Ha poHe nsTronocHoro KOHOHa ckpu-
MOK M «MOTYCTOPOHHUX» TPENEN HU3KUX CTPYHHBIX MOAPYTd B M3HEMOXEHMM obpaLLa-
ercs K AHHe, KOTOpasi He B cHnax el nmomoub. HanpsxenHas peub AHHbI nepexoaut
B KPMK, Nocblnaembiii bory. IMouMOHANbHbIM HOKAN CLEHBI HOCTOMBKO BENMK, YTO Tpe-
6yeT KOMMEHTAPUS KOMMO3UTOPA.

30 [PAMATUYECKMM 3MM30OO0M CIEAYET IOMOPUCTMYECKAS 3APWMCOBKA, LOEMOH-
CTpUpYIOWas TANaHT AHHbI-XypHAMCTa. [leBOYKa roToBA B IOMOPUCTUHECKOM KITIOYE
PO3bIPATL CLEHY CCOPbI MEXAY Cynpyramu BaH [JaaH, cocegamm no ybexuwy. Oba
YYOCTHUKO — BHECLIEHMYECKME NMEPCOHAXM: BONTOBHS BCMbIbYMBOM MaAAM BaH JaaH
pa3ppaxaeT ee Myxd. Mysbika nogyepkMBaET NpenuMpaTensCTBA CYMpyros, MOsBISs-
IOTCS KA30BbIE MHTOHALMM, O AHHQ CNIOBHO HABMIOAAET 30 CNEKTAKIEM CO CTOPOHBI.

Hpamatnyeckas cueHa «Bopei» npeplectByeT NMPUYECKOMY SMU30[Y — «PA3ro-
Bop» c [leTepom, pucyioliemy NpoCHYBLLMECH HEAETCKME YYBCTBA B3pocnetollen AHHbI
(N2 15, 16). lOHble cepaua meutaioT o cyactmeom byaywem («JTio6oes, Byaywee,

CYACTbE»): MENoaus BOKANBHOM NAPTHM NOPYHAETCS AyXOBbIM MHCTPYMEHTOM, O NOMU-
boHMYeckast GAKTYPA NOMOSHSAETCS eLLe OFHON BASIbCOBOM TEMOM, KOTOPYIO MNOET AHHQ;
OHQ MOCTPOEHA HA KOHTPACTHOM COMOCTOBIEHMM KOPOTKMX Ppa3, NPepbIBAEMbIX Nay-
samu. ObBpasytoweecs HeCcOBMNAAEHWE CHUNbHBIX [ONENH BHOCUT AMCTOPMOHMIO, MOA-
4EPKMBAIOLLYIO MAEIO HECOBITOYHOCTH MeuTbl. M3aaneka AOHOCSLUMIACS 3BOH KONoKona
u3 Becreprypma paspywaer rpesbl AHHbl. TparMyeckue CueHbl Onepbl NPeaBeLatoT
CMEPTb rEPOUHM.

3akniounTenbHBIE HOMEPA OMEPbI — OPKECTPOBAS NACCAKANbS M PUHAN — PA3MbILL-
fieHns aBTOpa O BCeobLien yenoseyeckor Tpareamu. MNocne cokpywmTensHoM, rpo-
MOTIOCHOW AMCCOHOHCHOM My3bIKM, BO3BELLAIOWEN O PA3PYLUEHNUM YOEXMLLA, HACTY-
NAET TULWIMHA: CONO TPOMBOHA 3BYUMT KAK HOATPOBHbIN MOHOMOT HO POHE By XAAIOLLMX
OKKOPAOB YENECTbI 1 BUBPAPOHA.

Haubonblee notpsicenne lpuropmit Ppua MCIbITEIBOET He OT COBLITUI, Nepexu-
TbIX B YBeXuLUEe, O OT XeCTOKOCTEH, Yepes KOTOpble MPULLIOCL NPOrTH AnHe. [JHeBHMK
Annbl Ppark obpbiBaetcs Ha nonycnose. OH «3aeeplueH» Bectepbopkom, OceeHup-
Mom u bepren-benbseHom. MimeHHo Tam, a He B ybexuiue, Bbinn coBepLUEHbI NPecTy-
MAEHUs, MONYYMBLUME HA3BAHME «XOMOKOCT». 3AMMCH B HALMCTCKOM «TpaHCMOPTHOM
KHUre» cemaeTenbcTeytot, 4to AHa PpaHk 1 gpyrue nogm, B coctase naptmn us 1019
«wWTyk», Bbinn otnpasnexs 8 OcseHLmmM B Houb Ha 3 ceHTsbps 1944 roga. B 1y xe Houb
B ra30BbIX KaOMepax 6binu npeaaHsl cmepti 549 yenoeek, cpeau HUx — otey, lNetepa
BaH [JaaHa v Bce, koMy He ucnonuunock 15 net. MatHaauatunetHen AnHe, cemHaa-
uatunetHei Mapro u 1x MaTepu COXPAHMM XM3Hb U NePEBENN B KOHLEHTPALMOHHBIM
narepb bepren-benbsen, kotopsiit Haxoauncs Ha cesepo-3anaae lepmanmn. B nekabpe
1944 ropa 2093 30kmt04eHHbBIX YMEPIM OT FTONIOAT, TAXENOro TPYAA v Tuda. B aeape —
mapte 1945-ro He crano Saut Ppakk u AByx ee godyepei.

B koHue 1960-x rogoe lpuropuio @pupy He Gbinn U3BECTHBI 3TU GAKTBI U3 XMU3HM
AnHbl PpaHK, HO OH BbiN XOPOLLIO OCBEAOMIIEH O 3BEPCTBAX HALMCTOB BO Bpems Xomno-
kocTta. McTopus MOCTAHOBKM €70 OMepb! B MONHOM MEPE OTPA3MIA BHUMAHME K 3TOi TeMe
8 Poccun v Ha 3anape. B Poccun npembepy rotosun aupuxep fennapmii Poxaectsen-
ckuit ¢ nesuuert Hopexpoin KOpeHeBo#, HO OHO MOCTOSHHO OTKIOALIBANACE MO PSAY
NpuumH (cpeam HUX — MaccoBbii Bolesn espees B Mapauns nocne LLlectuanesHom BoiHb
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1967 ropa; noarotoeka k ouepenHomy cbespy Cotosa komnoantopos, TpeboeasLuas
mHoro cpepcts 1 cun). Tonbko 18 masi 1972 ropa MoHOONEpa NPO3BYHaNa B KOHLEPT-
Hom BapuaHTe B Mockee B [lome komnosutopoe (AnHa — Hapexaa KOpeHresa, naptus
dpoprenmano — Mapus Kapangawosa). Opkectposas Bepcus 6bina ncnonHeHa 7 mas
1977 ropa 8 Kucnosoacke (AnHa — Anna Cobonesa, opkectp Kucnosoackor dunap-
MoHMK nog ynpasnennem JSleowmaa LLynbmana), TeatpansHas noctanoska — 12 mast
1985 ropa B BopoHexckom Teatpe onepsl 1 6aneta (AnHa — Anekcangpa Tbipably,
apuxep — Buranuit Bacunbes). Mocne ponroro nepepbisa MoHoonepa BepHynach
8 Poceuio 8 2011 rogy, 6bina noctasnena 8 Mockae 8 KamepHom My3sbikansHom Teatpe
umenn bopuca Mokposckoro (AnHa — Buktopus Hocosckas, kamepHbin opkectp «Bpe-
MeHa ropa» nog ynpaeneuem Bnapucnasa bynaxosa, pexuccep-noctaHoBLpK —
Mean Opnos).

Bonee ycnewnas cuennyeckas cyabba xpana monoonepy [puropus @Ppuaa
3a pybexom. B ctpanax Esponsi (fepmanmu, Tonnanamm, Asctpum, Lsewmm, Lsen-
uapum, Mpnanamm, @parumm) u CLLA ¢ koHua 1970-x rogos nponsseaeHue McnonHs-
NIOCb COTHM PA3, 3BYYQNO HO HEMELIKOM, OHIMIMCKOM, PYCCKOM, PPAHLIY3CKOM 3bIKAX.
Ha HekoTopbiXx MOCTAHOBKAX MPMUCYTCTBOBAN COM KOMMO3MTOP. Takasi MOMynspHOCTb
moHoonepbl [puropums Ppuaa Gbina 0bycroeneHa pacTywmm BHUMAHUEM K STOM TEME.

[HesHuKoBbIe 3anucK AHHbI PPPAHK AKTYAnbHbI M CETOAHS, OHM OBPALLEHbI K MOSO-
AEXHOM QyAMTOPUM: «...HOM, MOJOABIM, TPYAHO OTCTAMBATL CBOW B3MMsSAbl, KOrAd
PYLIOTCS BCE MOeansl, KOTAA NIOAM COMHEBAloTCs B cnpaseanmeoct, bore». Octa-
€TCs OKTYQsIbHOM MO CBOEW MAee, €€ Peanm3aLmmu CPEACTBAMM MY3bIKAIIBHOMO MCKYC-
cTBa 1 MoHoonepa «[HesHnk Annbl Ppark» [puropus Ppupa. «Tparepms cembn Antbl
M MX HECHACTHBIX COCEAEN MO YBEXMLILY NOPA3MIM MEHS HE TEM, YTO OHM Bbinn eBpe-
amu. Yxac 6bin B TOM, 4TO B cepeauHe XX BeKa OAHM NIOAM, KAK 3ATPABAEHHbIE 3BEPH,
AOJKHbI MPATATLCS OT APYTUX MIOAEN — YOuiiL, KOTOpPbIE MPECTenyIoT CBOUX XEPTB NNLIb
MOTOMY, YTO B XXMIOX MX TeueT Apyras kposb. B Anne PpaHk s Bugen Tparegmio obuue-
yenoseueckyto» ([puropuin Ppua. «[Joporoi paHeHoi namati»).

Muecca [syxunbHas,
AOKTOP MCKYCCTBOBEAEHMS!

AHA AbSIKOBA
Conuctka Hwuxeropopckoro Tteatpa onepbl M 6aneta umenn A.C. [ywkuHa
(c 2022 ropa). Pogunacs 8 Camape &8 1996 rogy. B 2020 roay okonumna Camap-
CKMI MHCTUTYT KYSLTYpPbl MO CREeUMansHOCTM «My3blkanbHO-TEATPANbHOE UCKYCCTBO»
(knacc npodeccopa H.3. Unbeec). MapannensHo obyuanack B xopeorpaduueckon
wkone Grand Pas.

Bynyuu coecem monopon neemuer, 6bina npurnawerna ¢ongom B. Cnusakoea
K Y4OCTMIO B FraCTPOMbHbIX Typax no ropoaam Anonmnn (Tokno, Ocaka, Cuasyoka,
Haros, Knoto, Xupocuma). Takxe sbictynana 8 Bennkobputanmu, Dctonmu, Ykpa-
uHe. B 2020 ropy cocrosinuck esponeickue nebiotsl B onepax «CeBnnbCkui UMposnb-
Huk» Poccunn, «Kapmen» Buse, «Punanspo» lenpens 8 teatpe San Babila (Munan)
u teatpe umern M. K. Toina (Mnbsens, Yexus).

SlHa [pIKOBO MPUHUMANG Y4OCTME B MEXAYHOPOAHbIX OMEPHbIX U BAPOYHbIX
dpectusansx, Takux kak XXVIII onephbiit pectusans umenn M. Muxaitnosa (He6ok-
capsl), dbectvBans 6apouHoit mysbikn Barocco Nights (Mockea). Cotpyanuuana
¢ Takumu ampmxkepamu, kak Onueep Ouac, Diob Kynues, Oumutpuc botuuumc,
®abuo Mactpanaxeno, Mupxu LLtpynu, Maono Mapkese, Mapk KoraH, Aptém
Haeeigos, Pununn Yuxesckuit, Cepreit Kuce, Omutpmit Cunbkosckui, Msax Benmka-
HoB. Yuyactsosana B mactep-knaccax Enensl O6pasuosoit, Hatanu Jecce, Maksansi
Kacpawsunu, fanmusl Mucapenko, Omutpus Baosuna, tOnumn JlexHeson.

AHa [bskosa — naypeat HaumoHanbHon onepHoi npemun «OwernH» (2022),
a Takxe MexayHapoaHbix KoHkypcos «CepebpsHbii ronoc» ([pan-npu, 2013), New
Opera World (I npemus, 2019), «Opden» ([pan-npu, 2017).

CTAHUCJIAB MAJIBILLEB

Poccuitckunin ckpunay u ampuxep, poueHT Mockoeckol KoHcepsatopuu. 3a nne-
yamu Cranucnaea 20-neTHWi OMbIT UCNOMHEHWS M 3AMUCH HOBEWLLIEN MY3bKM B KOYe-
CTBE NEPBOM CKPWMKU KBAPTETA M KOHUepTMeicTepa aHcambns «Cryams HOBOVA
My3bikn». 3a Bpems paboTsl aupmkxepom (c 2017 roaa) nog ero pykoBoacTBOM npo-
3BYYQM poccuiickue npembepsl counHerni [abpuans MNpokodbesa, Masna Kapma-
HoBa, MoxaHHa MOXAQHHCCOHA M APYIMX KOMMNO3UTOPOB HA KOHLEPTHBIX MOLIAAKAX
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Mocksbl. B 2018 rogy cospan opkectp cospementom Myabikn OpensoundOrchestra,
C KOTOPbIM BbICTYNAET KOK AMPHUXKEP M COMMUCT, 3AMMUCHIBAET My3blKy K KUHO, COTPYA-
HWYQET C MOSIOALIMM KOMMO3UTOPAMM M MITPAMM POCCMICKOM My3bIKOSIbHOM CLIEHSI.

OPENSOUNDORCHESTRA

CoobLwecTBo BeayLMX My3bIKOHTOB MOCKBEI, KOTOpPbIE CNELUMANUSUPYIOTCS HA UCMON -
HEHMU COBPEMEHHOM My3blkM. Jlerko TpaHchOpMMPYSCh M3 KOMEPHOTO CTPYH-
HOrO KBAPTETA B MOJSIHOLEHHBIM OPKECTP, OHWU MHULMMPYIOT U YHOACTBYIOT B CMENbIX
My3bIKQsbHbIX NMPOEKTOX, OXBATLIBAKOLMX KAK HOBEMLIEE 3BYKOBOE WMCKYCCTBO, TAK
M CMEXHble TepPUTOPUKM BAPOKKO, KNACCHKM, TeaTPanbHOM U kKnHomy3sbiku. OpkecTp
COTPYAHMYAET C KNOYEBLIMM HECTUMBANSIMUA M APT-UHCTUTYLMSMM, BKIIOHAS MY3eM
Mpokodbesa u CkpsbuHa, Espeitckmit Mysein u Myseit Mocksbl, M BeiCTYNaeT Ha yBa-
Xaembix GUIAPMOHMYECKUX M KNYBHbIX cueHax oT bonbworo sana koHcepsaTopmy,
KoHueptHoro 3ana nmenn Yarkosckoro u bonbworo sana 3apsges o KononHoro
sana [loma coto30B 1 BefyLLeN SKCNEPUMEHTANbHOW NAOLWAAKA CTOMMLbBI — KYNbTyp-
Horo ueHTpa «Jom».

OfHMM M3 HONPOBNEHMI [ESTENBHOCTM OPKECTPA CTANIA MOAAEPXKKA COBPEMEH-
HbIX poccuitcknx komnoautopos. OpensoundOrchestra ucnonHser cneunansHo cos-
BOHHbIE AN HUX COYMHEHMS MONTOABIX OBTOPOB, O TAKXE MOMOJHAET CBOM penepTyap
NPOU3BEAEHUSIMM YXE M3BECTHBIX KOMMNO3UTOPOB COBpemMeHHOM Poccuu.

SOUND REVIEW
Sound Review is an anthology of music by composers of the 20™ and 21+ centuries.
The project was initiated by the Union of Composers of Russia together with Firma
Melodiya in 2020.

Overtheyears, the albumsincluded music of the Russian avant-garde ofthe 1910s
and 1920s (Mosolov, Lourié, Obukhov, Popov, Polovinkin) and contemporary
works (Sysoev, Khubeyev, Gorlinsky, Pospelova, Rannev, Prokopenko), maestros of
the Russian school of composition (Myaskovsky, Tishchenko, Sidelnikov, Ledenev),
and experimental conceptual music (Vustin, Karayev, Kasparov, Ekimovsky,
Martynov, Knaifel). The Sound Review collection consists primarily of ensemble
and chamber works, ranging from solo viola da gamba or flute/piano duets to
extended compositions for chamber orchestra, percussion, and electronics.

Sound Review 4 is devoted to vocal music of various genres. The three albums
include a cycle of miniatures for vocal quartet (“Seven Songs on Poems by Ezra
Pound” by contemporary composer Alexey Sysoev), vocal cycles (“Russian
Notebook,” “Evening,” and “First German Notebook” by Valery Gavrilin for
the 85" anniversary of the maestro’s birth), and a mono-opera (the second edition
of “The Diary of Anne Frank” by Soviet composer Grigory Frid).

The performers include the vocal quartet N'Caged, pianists Alexey Goribol
and Polina Osetinskaya, singers Olesya Petrova, Natalia Petrozhitskaya, Boris
Pinkhasovich.

The third part of Sound Review 4 features the recording of “The Diary of
Anne Frank” performed by the singer Yana Dyakova and musicians from
OpensoundOrchestra under the baton of Stanislav Malyshev.

In his mono-opera, Frid utilizes an unusual chamber orchestra line-up: flute
and piccolo flute, 2 clarinets and bass clarinet, 2 trumpets, trombone, percussion
group (timpani, snare drum, cymbals, tom-tom, bells), vibraphone, celesta,
piano, string group (5 violins, 4 violas, 3 cellos, 2 double basses). This recording
presents the 1999 second edition of the opera for chamber ensemble of
9 members: flute, clarinet, bassoon, trumpet, piano, celesta, percussion, violin,
cello, double bass.
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Grigory Samuilovich Frid (September 22, 1915, Petrograd — September 22, 2012,
Moscow) was an Honored Art Worker of the RSFSR, composer, teacher, public figure,
and artist (he painted more than 150 pictures). Grigory Frid was the author of six
books, including the novel “The Lilac Thrush” (2004) and memoirs “The Road of
Wounded Memory” (2009, 2" edition). He graduated from the Moscow Tchaikovsky
Conservatory (composition class of Heinrich Litinsky and Vissarion Shebalin). For six
years, from August 1939 to May 1945, he served in the army. As a member of the Front
Ensemble of Russian Folk Instruments, he traveled the roads of the Great Patriotic War:
Far East, Kalinin, and Baltic fronts. He met the victory in East Prussia. He was awarded
the Order of the Red Star and the Medal of Military Merit.

The post-war years were marked by various activities. In 1965, he became one of
the founders and director of the Moscow Youth Music Club at the House of Composers
(the club was named after him after the composer’s death), a spiritual and intellectual
cultural center of Moscow. Frid’s artistic highlights as a composer were the mono-
operas “The Diary of Anne Frank” (1969) and “Van Gogh'’s Letters” (1975), the vocal
and instrumental cycle “Federico Garcia Lorca. Poetry” (1973), Six Pieces for String
Quartet (1972), Fifth String Quartet (1977), and Second Viola Sonata (1985).

“The Diary of Anne Frank” (1969) by Grigory Frid was one of the first Soviet mono-
operas, an original genre that incorporated modern forms of legitimate theater (one-
man theater, lobby theater, literary composition, mono-performance, etc.). This genre
proved to be in tune with the composer, ideally corresponding to his inner worldview.
It opened up bright prospects and was realized in two works based on documentary
material — diary entries (“The Diary of Anne Frank”) and letters (“Van Gogh'’s Letters”).

Children’s diaries from the Second World War are a documentary chronicle of
the litle victims of the great tragedy. They were written from the home front, from
occupied territories, from ghettos and concentration camps, from besieged Leningrad
and Nazi Germany. The diary of Anne Frank (1929, Frankfurt am Main — March
1945, Bergen-Belsen concentration camp) is the most famous of them.

Anne was born into an assimilated family of German Jews who fled Nazism
for the Netherlands in 1933. Her father, Otto Frank (1889-1980), a successful
businessman, established a branch of the Opekta trading firm upon his arrival in

Amsterdam. In the mid-1930s, the girl attended a Montessori school in Amsterdam.
In the summer of 1941, when the Nazis occupied the Netherlands and banned Jewish
children from attending Dutch schools, Anne transferred to a Jewish school. In July
1942, when the deportation of Jews from the Netherlands began, the Frank family —
father, mother, sisters Margot and Anne — sought refuge in the premises of the father’s
business at 263 Prinsenhracht Street, along with four other Dutch Jews (the van Daans,
their son Peter, and Albert Dussel). In these three small rooms with an adjoining
bathroom and toilet, a staircase and an attic, they hid until August 1944,

The diary of Anne Frank is a deliberate literary narrative of a life filled with daily fear
and directly facing the future. A life of communication with seven illegal Jews and three
Dutchmen, who visited them in their hiding place, protected them and brought them
everything they needed for two years. After being denounced, they were all arrested
by the Green Police on August 4 and deported first to the Westerbork transit camp and
then to Auschwitz-Birkenau in September, and at the end of October the mother and
sisters were sent to Bergen-Belsen.

After the liberation of Auschwitz by the Soviet Army in 1945, Anne’s father,
the only survivor of the asylum’s residents, made his way to Amsterdam, where he soon
received the surviving diary entries from Miep Gies that she had found in the asylum'’s
attic. The book was published in Germany in 1950 as “Das Tagebuch der Anne
Frank” (“The Diary of Anne Frank”) and has been translated into 67 languages over
the decades. llya Ehrenburg called the 15-year-old girl’s diary another testimony to
the Shoah of European Jewry: “One voice speaks for six million — not a sage, not
a poet — an ordinary girl... The girl’s diary has become both a human document of
great importance and an indictment” (from the preface to the first edition of “The Diary
of Anne Frank” in Russia, 1960).

Painfully turning the last page, Grigory Frid read the book translated by Rita Rait-
Kovaleva in 1960. After rereading it in May 1969, the composer was shocked by
the power of the documentary material and saw the finished libretto in the diary entries.
The text had to be significantly “compressed” from 230 to 12 pages. The music was written
atthe same time. Work began on June 1, 1969, the International Children’s Day; the clavier
was finished by the end of the month, and the score was ready two months later.
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Rejecting closed opera numbers, Frid gives a chain of 19 open episodic scenes,
each corresponding to a diary entry. One hour of music contains two years of the girl’s
life. The plot in Grigory Frid’s mono-opera is given in dotted lines, while the composer
focuses entirely on the heroine’s reflections, emphasizing the events with specific dates
(the gift of the diary, the teachers’ meeting, the summons to the Gestapo and the family's
transfer to the asylum, the Russian offensive, the roundup, etc.), her experiences and
thoughts. The short, uninterrupted scenes do not create fragmentation: thematic material
often begins in the previous scene, and the stages of the mono-opera’s dramaturgy are
micro-cycles rather than individual scenes.

The musical language of the opera is concise, concentrated and modern, because
neither the genre of the diary opera nor the events of the heroine’s inner life reflected
in it allowed for verbose discourse in the style of traditional broad operatic writing.
The musical structure of the chamber orchestra is also subordinated to the intonationally
flexible and expressive melodies of the opera. Some orchestral episodes merely allow
the soloist to catch her breath and change the setting of the action.

Anne, who actually acts on stage, is connected to the world around her: offstage
characters appear in the opera — her father (“Conversation with Father”), the van
Daans (“Duet of Mr. and Mrs. van Daan”), Peter (“Recitative”), the schoolteacher
(“School”), and her friend Liz (“Dream”). Anne not only mentions them, but also picks up
the peculiarities of their speech with her sensitive teenage ear and reincarnates in other
characters.

The first numbers of the opera are filled with a sense of joy: in the spirit of a children’s
song, she tells us about the gift and the events taking place at school. In “Conversation
with Father,” an offstage character appears: at a leisurely pace, the girl reproduces
some of her father’s phrases, imitating his way of speaking (“We don’t want to fall into
the hands of the Nazis. That's why we're leaving on our own, without waiting to be
taken away”). Her vocal part is interspersed with instrumental motifs — wide leaps,
chromaticisms, chanted pronunciation of each word.

The summons to the Gestapo dramatically changes the family’s life. The dreaded
words “concentration camp” are uttered for the first time, and the family decides to go
into hiding. After putting on everything that could be worn (nothing could be carried in

their hands to avoid arousing the Gestapo’s suspicions) and packing the essentials in her
school bag, Anne repeated a phrase many times: “There will be seven of us, there will be
seven of us, there will be seven of us...” spoken at a fast pace in a narrow range of sound.
From this scene on, the character of the vocal intonation changes. The “adult” meaningful
intfonation and emotionally rich lyrical statements become increasingly important.

The “Dream” episode is one of the most expressive scenes in the opera. In a dream,
Anne sees her friend Liz, exhausted and in rags. Against the background of a five-
voice violin canon and the “otherworldly” trills of low strings, her emaciated friend
addresses Anne, who is unable to help her. Anne’s strained speech turns into a cry to
God. The emotional intensity of the scene is so great that it requires a commentary by
the composer.

The dramatic episode is followed by a humorous sketch that demonstrates Anne’s
talent as a journalist. The girl is ready to make a humorous play out of a quarrel
between the van Daans, her neighbors in the asylum. Both participants are offstage
characters: the irascible Mrs. van Daan’s chatter annoys her husband. The music
emphasizes the couple’s bickering with jazzy intonations, and Anne seems to be
watching the performance from the sidelines.

The dramatic scene “Thieves” precedes a lyrical episode, a “conversation” with
Peter, which depicts the awakened, non-childish feelings of the maturing Anne (Nos. 15
and 16). The young hearts dream of a happy future (“Love, Future, Happiness”):
the melody of the vocal partis entrusted to wind instruments, and the polyphonic texture
is complemented by another waltz theme sung by Anne; it is based on the contrasting
juxtaposition of short phrases interrupted by pauses. The resulting mismatch of
the downbeats introduces disharmony, emphasizing the idea of the unfulfilled dream.
The distant ringing of the Westerturm bell shatters Anne’s dreams. The tragic scenes of
the opera foreshadow the heroine’s death.

The final numbers of the opera — the orchestral passacaglia and the finale — are
the composer’s reflections on universal human tragedy. After the crushing, thunderous
dissonance of the music announcing the destruction of the asylum, there is silence:
the trombone solo sounds like a tombstone monologue against the background of
wandering chords of the celesta and vibraphone.
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Grigory Frid’s greatest shock comes not from the events in the asylum, but
from the atrocities that Anne suffered. Anne Frank’s diary is cut off in the middle. It
is “completed” by Westerbork, Auschwitz, and Bergen-Belsen. It was there, not in
the asylum, that the crimes that came to be known as the Holocaust were committed.
Records in the Nazi “transport book” show that Anne Frank and others were sent to
Auschwitz on the night of September 3, 1944, in a transport of 1,019 “pieces.” That
same night, 549 people were killed in the gas chambers, including Peter van Daan's
father and everyone under the age of fifteen. Fifteen-year-old Anne, seventeen-
year-old Margot, and their mother were kept alive and sent to the Bergen-Belsen
concentration camp in northwestern Germany. In December 1944, 2,093 prisoners
died of starvation, hard labor, and typhus. Between January and March 1945, Edith
Frank and her two daughters died.

In the late 1960s, Grigory Frid did not know these facts about Anne Frank’s life,
but he was well aware of the Nazi atrocities during the Holocaust. The history of
the production of his opera fully reflects the attention to this issue in Russia and the West.
In Russia, the premiere was prepared by the conductor Gennady Rozhdestvensky
with the singer Nadezhda Yureneva, but it was constantly postponed for a number of
reasons (including the mass exodus of Jews to Israel after the Six-Day War in 1967;
preparations for the next congress of the Composers’ Union, which required a lot
of money and effort). Only on May 18, 1972, the mono-opera was performed in
a concert version at the House of Composers in Moscow (with Nadezhda Yureneva
as Anne, the piano part was played by Maria Karandashova). The orchestral version
was performed in Kislovodsk on May 7, 1977 (with Anna Soboleva as Anne and
the Kislovodsk Philharmonic Orchestra conducted by Leonid Schulmann). The theatrical
production was performed on May 12, 1985 atthe Voronezh Opera and Ballet Theater
(with Alexandra Tyrzyu as Anne and conductor Vitaly Vasiliev). After a long hiatus,
the mono-opera returned to Russia in 2011 and was staged at the Boris Pokrovsky
Chamber Musical Theater in Moscow (with Viktoria Nosovskaya as Anne, the Seasons
Chamber Orchestra conducted by Vladislav Bulakhov, and stage director Ivan Orlov).

Grigory Frid’s mono-opera has enjoyed a more successful fate on the foreign stage.
In European countries (Germany, the Netherlands, Austria, Sweden, Switzerland,

Ireland, France) and the USA, the work has been performed hundreds of times since
the late 1970s — it has been performed in German, English, Russian, and French.
The composer was present at some of the performances. Such popularity of Grigory
Frid’s mono-opera was due to the growing attention to the subject.

Anne Frank’s diary entries are still relevant today because they are aimed at
a young audience: “It's twice as hard for us, young people, to hold on to our opinions
at a time when ideals are being shattered and destroyed, [...] when everyone has
come to doubt truth, justice, and God.” Grigory Frid's mono-opera “The Diary of Anne
Frank” remains topical in its idea and its musical realization. “The tragedy of Anne’s
family and their unfortunate neighbors in the asylum struck me not because they were
Jews. The horror was that in the middle of the twentieth century some people, like
hunted animals, had to hide from other people — murderers who prey on their victims
simply because they have different blood in their veins. In Anne Frank | saw the tragedy
common to all humanity” (Grigory Frid, “The Road of Wounded Memory”).

Inessa Dvuzhilnaya,
PhD in Art History
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YANA DYAKOVA

Yana Dyakova has been a soloist of the Pushkin Opera and Ballet Theater in Nizhny
Novgorod since 2022. She was born in Samara in 1996. In 2020, she graduated from
the Samara Institute of Culture with a degree in Musical and Theatrical Arts (class of
Professor Nadezhda llves). Atthe same time, she studied at the Grand Pas choreographic
school.

As a very young singer, she was invited by the Vladimir Spivakov Foundation to
participate in a tour of Japanese cities (Tokyo, Osaka, Shizuoka, Nagoya, Kyoto,
Hiroshima). She has also performed in Great Britain, Estonia, and Ukraine. In 2020,
she made her European debuts in Rossini’s “The Barber of Seville,” Bizet's “Carmen,”
and Handel’s “Rinaldo” at the Teatro San Babila in Milan, ltaly and the J.K. Tyl Theater
in Pilsen, Czech Republic.

Yana Dyakova has participated in international opera and baroque festivals, such as
the 28" Maxim Mikhailov Opera Festival in Cheboksary and the baroque music festival
Barocco Nights in Moscow. She has worked with conductors, such as Oliver Diaz,
Ayyub Guliyev, Dimitris Botinis, Fabio Mastrangelo, Jifi Strunc, Paolo Marchese, Mark
Kogan, Artyom Davydov, Philipp Chizhevsky, Sergei Kiss, Dmitry Sinkovsky, and Ivan
Velikanov. She has participated in master classes given by Elena Obraztsova, Natalie
Dessay, Makvala Kasrashvili, Galina Pisarenko, Dmitri Vdovin, and Yulia Lezhneva.

Yana Dyakova is a winner of the Onegin National Opera Award (2022) and
the international competitions Silver Voice (Grand Prix, 2013), New Opera World (First
Prize, 2019), and Orpheus (Grand Prix, 2017).

STANISLAV MALYSHEV

Stanislav Malyshev is a Russian violinist and conductor, associate professor at
the Moscow Conservatory. Stanislav has 20 years of experience performing and
recording the latest music as the first violinist of the quartet and concertmaster of
the ensemble Studio for New Music. During his time as a conductor (since 2016), he
has conducted Russian premieres of works by Gabriel Prokofiev, Pavel Karmanov,

Jéhann Jéhannsson, and other composers at concert venues in Moscow: the Zaryadye
Halls, the Column Hall of the House of Unions, and the DOM Cultural Center.
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OPENSOUNDORCHESTRA

OpensoundOrchestra is a community of leading musicians in Moscow who specialize
in contemporary music. Easily transformed from a chamber string quartet to a full-
fledged orchestra, they initiate and participate in bold musical projects that cover both
the latest sound art and the adjacent territories of baroque, classical, theater, and
film music. OpensoundOrchestra collaborates with key festivals and art institutions,
including the Prokofiev and Scriabin Museums, the Jewish Museum and the Museum of
Moscow, and performs on respected philharmonic and club stages from the Great Hall
of the Conservatory, the Tchaikovsky Concert Hall, and the Great Hall of Zaryadye
to the Column Hall of the House of Unions and the capital’s leading experimental
venue, the DOM Cultural Center. One of the activities of the orchestra is the support
of contemporary Russian composers. OpensoundOrchestra performs compositions
specially created for them by young musicians, as well as replenishes its repertoire
with works by already well-known composers of modern Russia.
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