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2026-11 — ropm, 110-metus co fHS pokaeHus BepoHnukyu BopucoBHBI
Jymaposoii (1916-2009), Bbigaolierocsi COBeTCKOTO U POCCUIICKOTO
Iupyskepa, yueHuIsl Jleo I'mH36ypra u Hukosmas AHOCOBa, HAPOTHOI
aptuctku CCCP, naypearta l'ocygapctBenHoi npemunu PCOCP numeHn
M. U. I'nuHKN.

Penkoe mucbMeHHOE 1 YCTHOE CJIOBO O JIymapoBoil 06X0oauTcst 6e3 yo-
MMHaHUS O TeHIepPHOM aclieKTe U He Ieganaupyet ero. KpacouHsle mac-
CakM O «<KeHIIMHe-IUpIsKepe» U ee MpeGbIBaHMUM B IIPEMMYIIECTBEHHO
MY3KCKO# rpodeccun, 1eapo pacchblllaHHbIe MO CTaThsIM U 3¢upam,
MPOYHO 0O0CHOBAJINCH B BbICKA3bIBAHMSIX 00 apTUCTKe, OTOABUTAs B CTO-
POHY M MoYac Melllasi paCCMOTPEeTh ee Cyry60 My3bIKaHTCKMeE CBOVICTBA.
A cBoO#ICTBA 3TM ¥ pa3HOOOpPa3HbI, M 3aMevaTelbHbI. [IpeBOCXOIHBIN CITYX,
camo3abBeHHasl 1 HeXXHasl TI000Bb K MY3bIKe, ITOJTHOE TOTpykeHue B Hee,
CTPACTHBI MHTEpPEeC KO MHOTUM €€ CTUJIeBBIM U >KaHPOBBIM MPOSIBJIe-
HUSIM, HEYKPOTUMAS XXaXKAa 3HAHUI, TOPSIUUIA, llaske XXTyduii TeMIiepa-
MEHT, apTUCTHUUecKoe obastHue, MOIITHBIV MarHeTU3M, JXeje3Hast BOJs,
3aBUIHOE TPYAOII001e, He3aypsSIAHbIN IMegarormueckuii TaJaHT, CKa3bl-
BaBIINIICI B YMEHUM HAXOAUTh B TOPOAX U BECSIX OJJapeHHbBIX OPKECTPaH-
TOB JIJISI CBOMX KOJUIEKTMBOB, — BCEe 3TY Ka4ecTBa 00pa30BbIBA/IV IMBHBIIA,
YHUKAJIbHBINM U AparolleHHbIN criaas. baarogaps emy 3Be3na BepoHuku
IlynapoBoJi OCIENIUTEIHHO CHslJIa Ha MY3bIKaJIbHOM HEOOCKJIOHE B Teue-
HlMie MHOTUX JIeCSITUIeTHI, HUCKOJIbKO He TepsisiCh Cpeliu 3Be3[ APYyTuUx
3HAaMEHUTBIX IIpeiCcTaBuUTe/Nel i 0TedyeCTBEHHOTO NMPUKEePCKOTO UCKYC-
crBa: EBrenust MpaBuHckoro, EBrenus CeTriiaHoBa, 'eHHaaus Poxpe-
CcTBeHCKOro, IOpus TemupkaHoBa, ApHosnbaa Kaua, FOpus CumoHoOBa,
AnekcaHapa Jlasapesa, Bmagumupa @egoceesa.

OCHOBY OOIIMPHOTO, pa3HOXapaKTEPHOTO, HECKOJIbKO MIECTPOTO perepTy-
apa [lynapoBoii COCTaBJISIIM TPOU3BeIeHI ST MacTepOB AAIeKOT0 U HeJJaBHETO
npouwnoro: MoranHa CebactbsiHa Baxa, Jlionsura BaH betxoBeHa, Puxapma
Barnepa, ITetpa YaiikoBckoro, Ceprest TaneeBa, Kioga Jle6ioccu, Puxapma
llITpayca, Ceprest PaxmanuHoBa, Hukonas MsickoBckoro, Cepresi [IpokodbeBa,
I>xopmska l'epiiBuHa. Bpiia oHA MOOGOPHUIIEN 1 HOBBIX BESTHUIA B MICKYCCTBE —
MY3bIKM CBOMX COBpeMeHHMKOB: [Imutpus llloctakoBuya, Apama XadaTypsiHa,
IOmvutpust Kabanesckoro, l'eoprus CBupumoBa, AHapes duinas, Mukasia
Tapusepauea, Anbdpena llluurtke, Ponuona lllenpuna, Copun I'ybaiimy-
nuHoi, Enensr ®upcoBoii, Anekcest PhIOHMKOBA.

He pa3 Beponuka boprcoBHa menmia ClieHy C UMEHUTBIMU COTUCTAMMU,
Ccpeny KOTOpBIX muaHuUCThl TaThsiHa Hukomaesa, Bnagumup Kpaiines, Muxann
[Inetués, Amutpuii AnekceeB u I'puropuii CokonoB, ckpumaum Jleonnug KoraH,
Bukrop Tperbsikos, ['maon Kpemep u Bnagymup CrimBakoB, BUOJIOHUETUCTKA
Haranus I'yrmaH, neBisl MBan Kosnosckuit, Tamapa MunamkuHa, Ceprei
Jleiidepkyc n Tamapa CMHSIBCKasI.

My3bIKa, 3amMcaHHast 1of, yrpasieHueM [lynapoBoit, 3ByYnUT B KUHODUITb-
Max «Copok nepBbIit» (1956) I'puropus UYyxpast, «OrHeHHbIe BepCThb» (1957)
Camcona CamcoHoBa, «Mianot» (1958) MBaHa ITeipbeBa, «Xoa KoHeM» (1962)
Tatbsinbl JlykameBud, «I[ToxoskaeHns: 3yoHOro Bpaua» (1965) dnema Knu-
MOBa, «/IHeBHbIe 3Be3abl» (1966) NUrops TanankuHa, «lllectoe mromns» (1968)
KOs Kapacuxa.

l'acTponbHbIe IOPOTU TOf, 38 TOAOM MPUBOAWIN ee B [epmanuio, [Tosnbiry,
bonrapuio, Ucniauuio, Hopseruo, llIsenuio, Typuuto, UpaH, cTpanbl JIaTMH-
CKOV AMepUKM — IPOMKMIA YCIIEX COITYyTCTBOBAJ €V moBCroay. (Pasymeercs,
HY OIVH 3 3TUX [IepeyHeil He NpeTeHayeT Ha MOTHOTY!)



Ocobas cTpaHuIia B HACHIIIEHHO COOBITUSIMM OMorpadum aupukepa —
PYKOBOICTBO MOCKOBCKMM TOCYAAaPCTBEHHBIM CMMGOHUYECKUM OPKECTPOM
(1960-1989; HbIHE OH HOCUT TUTYJI «aKaJeMMUUeCKNii») U CO3JaHHbIM €0
Cumdonmnueckum opkectpom Poccun (1991-2009). CompyskectBo Bepo-
HUKY BOPMCOBHBI C 3TMMM KOJUTEKTMBAMM B M300VMJIMY AAPWIIO CTYIIATEISIM
MockBbl, JIeHMHIpaga ¥ MHOTUX APYTUX POCCUICKUX U 3aPYOEKHBIX TOPO-
IIOB U JIETKME, CUIOMUHYTHbIE BOCTOPIM, ¥ INTy6OKME, HaIO/ITO ITOCEISIBIIN-
ecs B maMsITM BIledyaT/IeHUs].

«OpKecTp — 3TO BOMIIEOCTBO» — TaK JIJAKOHMYHO M €MKO B OTHOM U3 TeJie-
BU3MOHHBIX MHTEPBLIO JlyAapoBa BbIpa3uiia OTHOIIEH)Ee K TOMY MY3bIKajlb-
HOMY (peHOMEHY, CJTY;KEHIIO KOTOPOMY ITOCBSITI/IA BCIO CBOIO JTONITYIO SKM3Hb.
IymaeTcsi, HEyKJIOHHOE C/ieloBaHMe 3TOMY Kpe/io ¥ ObUIO IJIaBHOM ITPUYM-
HOJ B3aMMHOTO IIPUSITUS M [OBEPUSI, HAIOMHSBIINX 3pUTEIbHBIN 3a/1, KOrma
3a AUPUKEPCKUM MYJAbTOM Liapuia «kejie3Hass BepoHukar.

B anpboM, mpeiyiaraeMblii BHMMAaHMIO MeJIOMaHOB, BK/IIOUEHbBI HECKOJIBKO
3amuceii n3 6oratoro hoHorpadmueckoro Hacteaust Beporuku [ynapoBoit
1 MOCKOBCKOTO TOCYIapCTBEHHOTO CMMGOHNYECKOTO OPKECTPa, OCYIIECT-
BiieHHbIe B 1976 u 1985 ropax. [IpnuynyimBast reorpadus mbec, COCTaBUB-
MIMX 3TY HEGOBINYIO ayIMOKO/UIEKIINIO, OXBAThIBAET ABCTPHIO, DUHISTHANIO,
Poccutro, Mcnanmio, @paHuyio 1 gaxke Kump; mepen B30poM BHMMAIOIILETO
6eccMepTHBIM 3BYKaM IIPOXOAUT OTPOMHAsI 3110Xa, 6epyliast Hayaio B He3a-
MMaMsTHBIE, «CKa30YHbI€» BpeMeHa M 3aBepIlaoliasicsl B ABaAIIaTOM CTOJIe-
TUM; & TAINTPa HACTPOEHMIA, YYBCTB U COCTOSIHMIA, 3aK/IIOUEHHBIX B My3bIKe,
BOMpaeT B ce0s HeCIeIIHbIe Pa3MbIIUIEHUS Y Tparmdeckye mepexkxuBaHus,
HeMSIIYIO IPYCTh U CBETIYIO PafoCTh, CMYTHYIO TPEBOTY U BCECOKPYILIAIO-
1ee JIMKOBaHUe.

3HauMTeIbHOE MECTO B COOpHMKE 3aHMMAIOT TBopeHs dpanua lllyoepra
(1797-1828): 3mech npeacTaBiaeHbl TPU (parmMmeHTa MHOTOUMC/IEHHBIX, TasI-
IIMX B cebe HeMaJIO YBJIEKATETbHOTO, HO TaK M OCTaBIIMXCS IOUTY HEU3-
BECTHBIMM IIMPOKOII ITyOIMKe TTPOU3BEeAeHM AJIsT TeaTpaabHOI CIIeHHBI,
a Takke OAVH BIOXHOBEHHBII, HETJIEHHBI 00pa3el] «<UMCTOi» CMMGpOHM-
YeCKOil MY3bIKN.

OTkpbIBaeT abb60M YBepTIOpa U3 MY3bIKM K ITbece «BoseoHas apda»
(D 644). Menoapama B TpeX aKTax O[] TaKMM Ha3BaHMEM, BbILIEIIIAs U3-TIO],
repa aBCTPUIICKOTO o3Ta 1 gpamaTypra ['eopra ¢oun l'odpmana (1769-1845),
yBUesa CBeT paMIibl B TeaTpe An der Wien 19 aBrycta 1820 roga. ITomHblii
OPUTMHAbHBIN TEKCT IbEChl HE COXPAHUJICS; TIO CBUIETE/IbCTBY XK€ KPU-
TuKa rasetsl Wiener Theater-Zeitung, IpUCyTCTBOBaBIIIETO Ha MIpeMbepe,
€ro OTVINYaJIU «ITpecHbIl madoc 1 6eCKOHEUHOCTbh MOHOJIOTOB U AMaIOTOBY,
HAChLIABIIMX HAa 3pUTEJIeN «ITIOTOK CKYKM», C KOTOPO HEBO3MOXXHO ObIIO
coByafaTh. My3bIKy periopTep, HalIpOTUB, OIIEHWJI OUeHb BbICOKO, 0OHAPY-
>KUB B HEll «MHOK€CTBO OTMEHHBIX MbIC/IeN, CMJTbHBIX MeCT, OCTPOYMHOE
rapMOHMYECKOe M3JI0XKeHe, TTIPOHUTIATETbHOCTDL U MOHMMaHue». TakoBa
1 YBepTiopa — pa3BepHyTast Ibeca 13 ABYX OOJbIINX pa3nesioB (MeIJIeHHOTO
" GBICTPOTO) IJINTETBHOCTBIO 60JIee TeCSITY MUHYT, B KOTOPOJ SBCTBEHHO
CJIBIITHBI OT3BYKM UTATbSHCKOM OMIEPHOV MY3bIKM, B YaCTHOCTU oriep Poc-
CMHM, HO OIIyTUM U 0COObIii, HEIIOBTOPUMBI «IITyOEPTOBCKMI TOH». CKOJIb
HU YOIUBUTENBHO, apda B YBepTIOope He U3JaeT HY 3ByKa: KaK pauuTeabHbIi
XO3SIMH, BIyMUMBO PACIIOPSIKAOLIMIACS TTPUHAAJIEKAIIMMY €My 60raTCTBaMMu,
Ily6epT npubeperaet 3TOT MHCTPYMEHT Ha ITOTOM.

3a YBepTIOpOii K «Bosie6Hoit apde» cienyioT ABa HOMepa U3 MY3bIKU
K «OOJIBIIIOJ pOMAHTUUECKOI Mbece B YeThIpeX akTax» «PosamyHpa,



npuHiecca Kumnpckas» (D 797). ABTOp ApaMaTU4eCcKoro Moj0THA, AOITOe
BpEeMSI CUMTABIIIETOCS YTEPSIHHBIM, HO B XX CTOJIETUH, IT0 CYACTHIO, OOHAPY-
SKEHHOTO U OITy6mMKoBaHHOTO, — l'eibMuHa ¢oH [le3n (1783-1856), Hemelr-
Kast KYpHaJIMCTKA U [T03Tecca, aBTOp JIMOPETTO omnephl «IBpuaHTa» Kapia
Mapuu o Bebepa, MmencecTpa B 1azaperax Bo Bpemsi OCBOOOAUTENbHOT
BOJiHBI. [IpeMbepa criekTakiis ¢ My3bikoii [lly6epra rpoiiia B Teatpe An der
Wien 20 nekabps 1823 roma. VI3 onyHHAALIATY HATTMCAHHBIX KOMIIO3UTOPOM
MY3bIKaJIbHBIX HOMEPOB OPKeCTp Iof, yIipaBieHneM Beponuku JynapoBoit
ucnosnusieT aABa: AHTPakT (N2 1) — GoJbIINYI0 ApaMaTUYECKYIO CIIeHY B 3Ha-
KOBOJ TOHAJIbHOCTU CY MMHOD (Mbl BHOBb BCTPETUMCS C Heil B (JIeAyIoLIeM
MpOM3BeIeHNM aTb0oMa), a TaKKe U3SIITHbI MUHMATIOpHbIN BaneT (N2 9) B
COJTb MaXOPe, MHTOHALIMOHHO ¥ PUTMUYECKM 613Kt 3HaMeHUToMY (op-
TenmmMaHHOMY «My3bIKaJibHOMY MOMeHTY» N2 3, ¢a munop (D 780).
3aBepiaeT rybepTOBCKUI pa3/ien Tak Ha3biBaeMast «HeokoHUeHHas CM-
doums» (D 759) — ogHO 13 HaMbOJee YacTo VUCTIOMHSIEMbIX M 3aITChIBA€MbIX
MpOMU3BeNeHNI MacTepa, M3BeCTHOE B AeCSITKaX MHTepnpeTanuii (cpegn
HUX — BbIamwIieecs rnmpouteHue EBrennsi MpaBMHCKOTO, IMpPUKePa, KOTO-
poro Beponuka JlymapoBa Ha3biBajia «<MOMM O0TOM»). [TapTUTypa cO3mMaHHOI
B KOHIIe 1822 roma cum@oHuy noaroe BpeMst HaxoAWIach BO BAaeHUM Apyra
[lly6epTa, KOMITO3UTOPA, MMAHMUCTA U KPUTHUKA AHCebMa XIOTTeHOpeHHepa.
BriepBble HEOOBIUHOE COUMHEHME, TTOPOAMBIIIEE HEMAJIO MY3bIKOBEIUE-
CKUX JUCKYCCUI Y OKOJIOMY3bIKAJbHBIX ITIEPeCyI0B U JaKe MOATOIKHYBIIee
HEKOTOPBIX MY3bIKAHTOB K ITOTIBITKAM €r0 3aBEPIIUTh, ObIIO IPEICTaB-
JIeHO MyOJIMKe JUIIb Yepe3 TPUALIATh CeMb JIeT TIOoc/ie CMepTH aBTopa —
17 nexkabpst 1865 rona B BeHe, 3a AupmskepCcKUM IyJIbTOM CTOsUT MloraHH
®paHu1; poH Xepbek. B courHeHUM BCEro IBe YacTy (B OT/IMUME OT OOBIUHBIX

yeTbIpeXx): a7ermko-apamaTtuueckoe Allegro moderato cu MuHOP, HACTPO-
€HUSIMU TlepeKIMKaloleecs C HEKOTOPIMM HOMEepaMy BOKaJIbHOTO ITMKIIa
«3MMHMI1 IyTh», U TATyYee, YMUPOTBOPEHHOE, HO C BHE3AaITHBIMM MUHOP-
HBIMM BCrbIlikamy Andante con moto My Maskop, IPY>KeCKU IPOTITrMBa-
I0lllee PyKy MeIJIEHHBIM, «TACHYIIMM» WU «HaIMUPHbIM» 3aBEpPIIEHUSIM
cuMmboHMnYeckux ronoreH bpykHepa, YaiikoBckoro, Pumckoro-Kopcakosa,
Manepa, llITpayca, Xoscra, JHeCKy, MsiCKOBCKOTO, BoaH-Yuiibsamca, ITpoko-
dneBa, [lloctakoBnua, Kanuenn...

[TpomomkaeT mporpaMmy cuMmboHMYecKast mosMa «DUHASTHINUSI», COoU. 26,
SIna Cubenmyca (1865-1957). HanucaHHast Mo mpeajioskeHnI0 Apyra KOM-
ro3uTopa 6apoHa Akcesst Kaprienana iyt KoHIlepTa XeabCMHCKOro dhuiap-
MOHMYECKOT0 OpKecTpa Ha BceMupHOI mapuskckoii BeicTaBke 1900 roga
¥ BIIepBbI€ UCIIOTHEHHAs 2 MIOJISI TOTO JKe rofa B XeJbCMHKM MO, yIIpaBJie-
Huem Pobepra KasiHyca, 3Ta mosma crajaa OgHMM M3 Hanbosiee MOy sSIPHbIX
nponsBeneHuit Crubennyca, U3BeCTHBIM He TOJbKO B OPUTMHAIBHOM MU3J10-
SKeHUU, HO ¥ B MHOTOUYMCIIEHHBIX TPAHCKPUMIUSIX AJIST PA3JIMYHBIX COCTABOB.
Bripouem, cam aBTOp cunTan «DUHASHANIO» B CPABHEHUY CO CBOMMU JpY-
TYIMM COYMHEHUSIMY «He3HAUUTETbHO KOMIIO3UIINEN» U TT03TOMY ObIBaT
o3ajlaueH ee TpuyMdaJbHbIM II€CTBMEM 10 MUPOBBIM KOHIIEPTHBIM CIle-
HaM: «Ha camom [iesie OHa IOCTPOEHA Ha TeMax, KOTOpble CaMM CTeKaJINCh
Ko MHe. Unctoe BgoxHoBeHMe! Ecyii 6bI 1 TOTBKO CMOT IOCTUYb 3TOTO CTUJIS
B LIeJIOM...» [OfIbI CITyCTS, ele Ipu ku3Hu Cubennyca, reBel] M pexxmuccep
Bsiiné Cona (1937) u moat u xxypHanucT Beiikko AuTepo Kockennnemn (1940)
HaMyMCaIy K 3aKII0YNTEIbHOMY paszeny 03Mbl C10Ba «BTOPOro HallMOHAJIb-
HOTO TMMHAa», BBI3BAHHOTO K XKM3HM 60pb60ii OPUMHISHAMM 32 HE3aBUCK-
MOCTb ¥ HAITUTAHHOTO MATPUOTUUYECKMMIU HACTPOEHNUSIMM, KOTOPBIMU OBIIIO



OXBauveHO B Ty MMOpY GMHCKOe 00111ecTBO. « TpyaHO MpeacTaBuUTh cebe 6osee
TPOraTeabHYI0 MeJIOANI0, — TOBOPUJI COOTeUecTBeHHMK Crbesyca KOMITO31-
top Kapn ®nonut o duHanbHOM TeMe,— 3TO COBepIIeHHO HOBasi HapoaHast
TIeCHSI, WK, TOUHEee, TTIeCHS Halllero JeMOKpaTuyecKoro GuHCKOro Hapoaax.
3aBepiaet aib6oM Boepo (M 81) Mopwuca PaBesnst (1875-1937), koTopoe
Beponuka /lymapoBa OXOTHO M YaCTO MCIOTHSIIA Ha 61C. 3aMbIKast KPYT ITbeC
KOHIIEepTa-ITyTEeIIeCTBYS, 3BYYMT OHO U B 9TOM cOopHMKe. [TapTuTypa 6bl1a
co3naHa PaBenieM B 1928 rogy 1o 3akasy yposkeHKU Poccuiickoi uMmrnepun
TAHILIOBIIMIIBI ¥ aHTperpeHepa Vsl Pyounineiin (1883-1960) u mpenHa3Ha-
yasiach 1151 Xopeorpaduyeckoro BoruioneHus. [Ipembepa 6aieta Ha My3bIKY
bonepo B mocraHoBKe bpoHucaaBel HYOKMHCKOM MPOIiia OCeHbIO TOTO JKe Tofa
B [lapmke; mo3gHee cBeT pamMiibl yBuaenu Bepcun AHToHa [lonmHa, Cepxka
JIndapst, Mopuca Bexkapa, Anekcest PaTMaHCKOTO 1 IpyTux Xopeorpados.
Hapsiny ¢ atum Bonepo — acddekTHast KoHIIepTHAS ITbeca — 3aHSJI0 TTIOYETHOe
MeCTO B perniepTyape MHOTUX AUPUKEPOB MUPA, Cpenu KOTopbix Buinu @ep-
pepo, Aptypo Tockaumum, EBrennit MpaBuHckuit, lepbept don KapasiH, ITbep
Bynes, Daunuanb bapen6oitm, Ceitmxku O3aBa, EBrennit CBetinaHos, lllapib
Irwotya u Banepuii I'eprues. Vigess HeyKJIOHHOTO AVMHAMMUUYECKOr0O HapacTa-
HMS HA OCHOBE OCTMHATHOIO PUTMa ¥ HEM3MEHHOI MeoAun, MacTepCKU
npeTBOpeHHas PaBesieM TO B MaTOBO-IIPUTYIIIEHHbIE, & TO B OCTIENIUTETbHO-
SIpKMe 3BYKOBbIE 00pasbl, CITYCTS TPMHAAIIATD JIET IPOPOC/Ia B 3HAMEHUTOM
«3nu3ofe HamtecTBusi» Cenbmoit («JIleHMHrpaackoii») cumdbonnu lllocrako-
BMYa (Ubsl My3bIKa, KCTATH CKa3aTh, OblIa ropsiuo irobuma [IymapoBoii). Tak
B IPY’KECKOM OOBSTVY BHOBb CJIMJTUCH JIBE KYJIbTYPBI — pPyccKasi U hpaHIly3-

CKasl, HeKOra Jasliye X1U3Hb paBeleBCKOMY LIefieBpY.
Buxkmop IlInuHuykuii

The year 2026 marks the 110th anniversary of the birth of Veronika
Borisovna Dudarova (1916-2009), an outstanding Soviet and Russian
conductor, a student of Leo Ginsburg and Nikolai Anosov, People’s Artist of
the USSR, and laureate of the Glinka State Prize of the RSFSR.

Rarely does written or spoken discourse about Dudarova fail to mention or
emphasize gender. The colorful passages about the “female conductor” and her
tenure in a predominantly male profession are liberally sprinkled throughout
articles and broadcasts. These passages have become a fixture in discussions
about the artist, shadowing and sometimes obscuring her purely musical
qualities. And these qualities are both varied and remarkable. An excellent ear
for music, a selfless and tender love for it, complete immersion in its world,
a passionate interest in its stylistic and genre manifestations, an indomitable
thirst for knowledge, a warm, even fiery temperament, artistic charm, powerful
magnetism, an iron will, an enviable work ethic, and an extraordinary talent
for teaching reflected in her ability to find gifted players for her orchestras
in cities and villages — all these qualities formed a wonderful, unique, and
precious combination. Thanks to it, Veronika Dudarova’s star shone brightly
on the musical horizon for many decades and never got lost among the stars
of other renowned Russian conductors, such as Evgeny Mravinsky, Evgeny
Svetlanov, Gennady Rozhdestvensky, Yuri Temirkanov, Arnold Katz, Yuri
Simonov, Alexander Lazarev, and Vladimir Fedoseyev.

Dudarova’s extensive, diverse, and somewhat motley repertoire was based
on works by masters of the distant and recent past, including Johann Sebastian
Bach, Ludwig van Beethoven, Richard Wagner, Pyotr Tchaikovsky, Sergei Taneyev,
Claude Debussy, Richard Strauss, Sergei Rachmaninoff, Nikolai Myaskovsky,
Sergei Prokofiev, and George Gershwin. She was also an advocate for new artistic



trends and the music of her contemporaries, such as Dmitri Shostakovich, Aram
Khachaturian, Dmitry Kabalevsky, Georgy Sviridov, Andrei Eshpai, Mikael
Tariverdiev, Alfred Schnittke, Rodion Shchedrin, Sofia Gubaidulina, Elena Firsova,
and Alexei Rybnikov.

Veronika Dudarova shared the stage with some of the most renowned soloists,
including pianists Tatiana Nikolayeva, Vladimir Krainev, Mikhail Pletnev, Dmitry
Alekseyev, and Grigory Sokolov, violinists Leonid Kogan, Viktor Tretyakov,
Gidon Kremer, and Vladimir Spivakov, cellist Natalia Gutman, and singers Ivan
Kozlovsky, Tamara Milashkina, Sergei Leiferkus, and Tamara Sinyavskaya.

Music recorded under the baton of Dudarova can be heard in the motion
pictures Forty-One (1956) by Grigory Chukhrai, Miles of Fire (1957) by Samson
Samsonov, The Idiot (1958) by Ivan Pyriev, Knight’s Move (1962) by Tatiana
Lukashevich, The Adventures of a Dentist (1965) by Elem Klimov, Daytime Stars
(1966) by Igor Talankin, and The Sixth of July (1968) by Yuli Karasik.

Year after year, her tours took her to Germany, Poland, Bulgaria, Spain,
Norway, Sweden, Turkey, Iran, and Latin American countries — success followed
her wherever she went. (Of course, none of the above lists is exhaustive!)

A special chapter in Veronika Dudarova’s eventful career is her time as the
conductor of the Moscow State Symphony Orchestra, which she led from 1960
to 1989 and is now known as an academic orchestra. She also served as the
conductor of the Russian Symphony Orchestra from 1991 to 2009, which she
founded. Her work with these orchestras brought light and fleeting moments
of delight, as well as profound and long-lasting impressions to audiences in
Moscow, Leningrad, and many other cities in Russia and abroad.

“Orchestra is magic,” Dudarova said in a TV interview, succinctly expressing
her attitude towards the musical phenomenon that she had dedicated her life to.

Her unwavering commitment to this belief seemed to be the main reason behind
the mutual respect and trust that filled the audience when “Iron Veronika”
reigned supreme on her rostrum.

This album includes several recordings from the rich phonographic legacy of
Veronika Dudarova and the Moscow State Symphony Orchestra. The recordings
were made in 1976 and 1985. The bizarre geography of the pieces that make up
this small audio collection covers Austria, Finland, Russia, Spain, France, and
even Cyprus. A vast period of time passes before the ears of those who listen
to the eternal sounds, starting in prehistoric, “fairy tale” times and ending in
the 20th century. The range of moods, emotions, and states expressed in the
music encompasses leisurely reflections, tragic experiences, heart-wrenching
sadness, bright joy, vague anxiety, and all-consuming jubilation.

The collection is dominated by the works of Franz Schubert (1797-1828).
It includes three fragments from numerous works written for the theater stage,
which are rich in fascinating content but still largely unknown to the general
public. Additionally, it features one inspired and timeless example of “pure”
symphonic music.

The album opens with the Overture from the music for The Magic Harp
(D 644). Penned by the Austrian poet and playwright Georg von Hofmann
(1769-1845), the three-act melodrama by this title premiered at the Theater an
der Wien on August 19, 1820. The full original text of the play has not survived.
According to a critic from the Wiener Theater-Zeitung who attended the premiere,
it was nothing but “insipid pathos and an endless supply of monologues and
dialogues” that sent a “torrent of boredom” upon the audience that was
impossible to overcome. On the other hand, the reporter praised the music,
finding “many excellent ideas, powerful passages, witty harmonic presentation,



insight, and understanding” in it. Such is the Overture — an extended piece
consisting of two large sections (slow and fast), lasting over ten minutes.
Its echoes of Italian opera, particularly Rossini, are clearly audible, but the
distinctive and inimitable “Schubertian tone” can also be heard. Surprisingly,
the harp makes no sound in the Overture: like a good contriver who thoughtfully
manages his wealth, Schubert saves this instrument for later.

The Overture to The Magic Harp is followed by two pieces from the music
for Rosamunde, Princess of Cyprus (D 797), a “grand romantic play in four
acts.” The author of this dramatic work, which was long considered lost but
fortunately discovered and published in the 20th century, was Helmina von Chézy
(1783-1856), a German journalist and poet, the author of the libretto for Carl
Maria von Weber’s opera Euryanthe, and a nurse in hospitals during the War of
Liberation. The premiere of the performance with Schubert’s music took place
at the Theater an der Wien on December 20, 1823. Out of the eleven musical
numbers written by the composer, two were performed by the orchestra under
the baton of Veronika Dudarova. The first piece, Entr’acte (No. 1), is a large
dramatic scene in the iconic key of B minor, which we will encounter again
in the next work on the album. The second piece, Ballet (No. 9), is an elegant
miniature in G major, tonally and rhythmically similar to the famous piano
Musical Moment No. 3 in F minor (D 780).

The Schubert section ends with the so-called Unfinished Symphony (D 759),
one of the composer’s most frequently performed and recorded works. It is
known in dozens of versions, including an outstanding reading by Evgeny
Mravinsky, a conductor who Veronika Dudarova described as “my god.” The
score of this symphony, which was composed in late 1822, was in the possession
of Schubert’s friend, composer, pianist, and critic Anselm Hiittenbrenner for

a long time. This unusual composition, which gave rise to a lot of musicological
discussion and speculation about music, and even prompted some musicians to
try to complete it, was first performed publicly only thirty-seven years after the
composer’s death, on December 17, 1865, in Vienna, under the baton of Johann
Ritter von Herbeck. The work has only two movements, as opposed to the usual
four: the elegiac and dramatic Allegro moderato in B minor, which echoes some
of the moods from the vocal cycle Winter Journey, and the lingering and peaceful
Andante con moto in E major, with sudden minor flashes that offer a friendly
hand to the slow and fading or transcendental endings of symphonic works by
composers such as Bruckner, Tchaikovsky, Rimsky-Korsakov, Mahler, Strauss,
Holst, Enescu, Myaskovsky, Vaughan Williams, Prokofiev, Shostakovich, and
Kancheli.

The program continues with the symphonic poem Finlandia, Op. 26, composed
by Jean Sibelius (1865-1957). This piece was written at the suggestion of
Sibelius’ friend, Baron Axel Carpelan, for a concert by the Helsinki Philharmonic
Orchestra at the 1900 Exposition Universelle in Paris. It was first performed
on July 2 of that year in Helsinki, conducted by Robert Kajanus. The poem
became one of Sibelius’ and is now known not only in its original version but
also in numerous transcriptions for various orchestras. However, the composer
himself regarded Finlandia as “an insignificant piece” compared to his other
works and was therefore puzzled by its success on the concert stages around
the world: “In fact, it was built on themes that came to me spontaneously. Pure
inspiration! If only I could have achieved this style in its entirety...” Years later,
while Sibelius was still alive, the singer and director Wiino Sola and the poet
and journalist Veikko Antero Koskenniemi wrote in 1937 and 1940, respectively,
the lyrics for the final section of the poem, which became a “second national



anthem” inspired by Finland’s struggle for independence and imbued with
patriotic sentiments that were prevalent in Finnish society at that time. “It’s
hard to imagine a more moving melody,” said Karl Flodin, Sibelius’ compatriot
and fellow composer, of the final theme. “It’s an entirely new folk song, or rather,
a song of our democratic Finnish people.”

The album concludes with Boléro (M 81) by Maurice Ravel (1875-1937).
Veronika Dudarova readily and frequently performed it as an encore. Closing
the circle of the pieces from the journey concert, it is also featured in this
collection. The score was composed by Ravel in 1928 at the commission of Ida
Rubinstein (1883-1960), a Russian Empire-born dancer and impresario. The
piece was initially intended for a choreographic production. The premiere of the
ballet to the music of Boléro, choreographed by Bronislava Nijinska, took place
in Paris that fall. Later, versions by Anton Dolin, Serge Lifar, Maurice Béjart,

and Alexei Ratmansky were also staged. Furthermore, Boléro, a spectacular
concert piece, earned a place of honor in the repertoires of many renowned
conductors worldwide, including Willy Ferrero, Arturo Toscanini, Evgeny
Mravinsky, Herbert von Karajan, Pierre Boulez, Daniel Barenboim, Seiji Ozawa,
Evgeny Svetlanov, Charles Dutoit, and Valery Gergiev. The idea of a steady
dynamic build-up based on an ostinato rhythm and a constant melody, which
Ravel masterfully transformed into sometimes matte-muted and sometimes
dazzlingly bright soundscapes, first germinated in the famous “invasion episode”
from Shostakovich’s Seventh (“Leningrad”) Symphony thirteen years later
(incidentally, Dudarova deeply loved Shostakovich’s music). In this way, through
a friendly embrace, the two cultures, Russian and French, which had once given
birth to Ravel’s masterpiece, merged once again.

Viktor Shpinitsky
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