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AEﬁCTBYlOI.I.IMe avua U UCNoNHUTeNU

Anekc PozeHTtanb, yueHbit - [1éTp MuryHos, 6ac

Oy6nu:

BarHep - EneHa MaHUCTUHA, MeyL0-conpaHo
YaikoBckuit - Makcum lactep, meHop
Mouapt - Bcesonog p1MBHOB, meHop

Bepau - Bacunuii laptok, 6apumon
Mycoprckuin — AnekcaHap Tenura, 6ac

TaHg, npoctutyTKa — KpnctmHa MxutapsH, conpaHo

Hana - MpuHa Pybuosa, conpaHo

Kena, cyteHep - bopuc CraueHko, bapumoH

1-# copatHuk Po3eHTans - [asen BanyxuH, meHop

2-i copatHuk PoseHTans - [laHumn YecHokoB, 6ac-npogyHoo
1-a nopaBanbwmua — PycnaHa Kosanb, conpaHo

2-a nopasanblmua — EkatepmHa Mopo3oBa, conpaHo

3-a nopaBanblymua — Buktopua LLnnosckas, Meyyo-conpaHo
bexxeHew, - EkatepnHa Mopo30Ba, conpaHo

Bbomx — AnekcaHap Manbiin-KosnxuHckuia, 6apumon
Toproska - MpuHa PybuLoBsa, conpaHo

MpoBoaHuK — Makcum lNactep, meHop

Mnakanbwmupl: Onbra Okevesa, conpaHo; Mapusa Hedénosa, Meyuo-conpaHo

lfonoc - Nnbsa Pomaluko

TaHuyowume urpywku: banepuHa, OnoBsiHHbIN conpaTuk, MNaoweBbIi MULLIKA
leHeTUKM, oTbE3XKaKOLWMe, HAaNEPCTOUHMKK, TAKCUCTbI, TOPTOBLIbl, MPOCTUTYTKU

Conuctbl, xop 1 opkectp bonblioro Teatpa
Oupwuxep - AnekcaHap BepepHukos

characters and performers

Alex Rosenthal, scientist - Pyotr Migunov, bass

The Duplicates:

Wagner - Elena Manistina, mezzo-soprano
Tchaikovsky — Maxim Paster, tenor
Mozart - Vsevolod Grivnov, tenor

Verdi - Vassily Ladyuk, baritone
Mussorgsky - Alexander Teliga, bass

Tanya, a prostitute - Kristina Mkhitaryan, soprano

Nanny - Irina Rubtsova, soprano

Kela, a pimp - Boris Statsenko, baritone

Rosenthal’s first colleague — Pavel Valuzhin, tenor

Rosenthal’s second colleague - Daniil Chesnokov, bass-profundo
First maid - Ruslana Koval, soprano

Second maid - Ekaterina Morozova, soprano

Third maid - Victoria Shilovskaya, mezzo-soprano

Refugee - Ekaterina Morozova, soprano

Homeless man - Alexander Maly-Kozikhinsky, baritone

Female street vendor - Irina Rubtsova, soprano

Sleeping car attendant - Maxim Paster, tenor

Mourners: Olga Yukecheva, soprano; Maria Nefedova, mezzo-soprano
Voice - Ilya Romashko

Dancing toys: Ballerina, Tin Soldier, Teddy Bear

Geneticists, departing passengers, card-sharps, taxi-drivers,
street vendors, prostitutes

Soloists, choir and orchestra of the Bolshoi Theatre
Conductor - Alexander Vedernikov
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Mepeoe peiicreue. Nepsas KapTuHa
CuenHa 1l
(1] Hambinrocnonal MpocM BaC.../fON10C . . . . o oo e 0.39
Z JTto60oe xmBoe CyLLecTBO MOXHO BOCCO3AaTh 3aHOBO /

lonoc, PozeHmans, 2eHemuku, 1-0 U 2-00 COPAMHUKY . . . . . . . . . . . ... .. 845
Z CopatHuku! Mbl HaumHaem! / Posenmarne, [onoc 8 penpodykmope. . . . . . . . 4,01
Z Heiaha! Heiaha! / fenemuku, Posenmans, 1-0 u 2-0 copamHuku . . . . . . . . . 2.10
CueHa 2
E Schlafst du, Wagner, mein Sohn? / Pozesmans, Bazrep. . . . . . .. ... ... 1.46
z B cany cupen 9/ BazHep, PO3eHMANb . . . v v v 721
z 0O, yept! OnsTb KOWMAp HOYHOM Yy BarHepa... /

Mycopackud, Bepdu, Yalikosckud, Pozenmane,BaeHep . . . . . . ... ... ... 213
Tuxast Houb. Bctanu co3se3aps /

Baanep, Yatikosckudl, Bepou, Mycopackuti, Pozermans . . . . . .. ... ... .. 3.13

Bropas kapTuHa
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Oxtu mHe, Tocnopun! / HaHa. . . . . . . o o 1.33
Be3yT kpowiky Ha nowaake cranbHon! / flodasanswyuusl . . . . . o o o ... .. 2.17
Metpywa, Tol? Tol... Metpywa! / Hakg, Yadikosckudi. . . . . ... ... ... ... 4,03
Yok enyt! / Yatikosckud, HaHs, PoseHmans, 8ybnu, 2eHemuku, ciyeu . . . . . . . . 1.36
Bello bambino! / Bepdu, Yatikosckuti, BazHep, Mycopackudi, Posenmane, HaHs . 2.42
TaHLBI KYKOM . . . o e e 2.00
Ax, npenectb! / Yatikosckuti, BazHep, PozeHmans, Bepou, Mycopeckudi . . . . . . 5.02

volume 1

Act 1.Tableau 1

Scene 1
I Ladies and gentlemen! May we please askyou.../Voice . . ... ....... 0.39
Z Any living organism can be recreated.../

Voice, Rosenthal, geneticists, 1t and 2 colleagues . . . . ... .......... 845
Z My comrades! Let us begin! / Rosenthal, Voice from a loudspeaker . . . . . . . 4,01
Z Heiaha! Heiaha! / Geneticists, Rosenthal, 1 and 2™ colleagues. . . . . . . . .. 2.10
Scene 2
E Schlafst du, Wagner, mein Sohn? / Rosenthal, Wagner . . . . .. ... ... .. 146
Z | was sitting in the garden. The day was clear and calm / Wagner; Rosenthal . . 7.21
z O damn it! Wagner has been having nightmares again.../

Mussorgsky, Verdi, Tchaikovsky, Rosenthal, Wagner. . . . . . ... ... ...... 2.13
Assilent night the constellations have risen /

Wagner, Tchaikovsky, Verdi, Mussorgsky, Rosenthal. . . . . . ... ......... 3.13
Tableau 2
z Heavens above! | almost forgot the flowers! /Nanny . . . . ....... ... 1.33
10] They are taking the little one on a steel mount! / Maids . . .. ........ 217
E Petrusha, is it you? You... Petrusha! / Nanny, Tchaikovsky . . . . . ........ 4,03
E They are already here! /

Tchaikovsky, Nanny, Rosenthal, duplicates, geneticists and servants . . . . . . . . 1.36
E Bello bambino! / Verdi, Tchaikovsky, Wagner, Mussorgsky, Rosenthal, Nanny . . . 2.42
[14] Dances of the DOllS. . . .. oo oo e e 2.00
E Oh how delightful! / Tchaikovsky, Wagner, Rosenthal, Verdi, Mussorgsky . . . . . 5.02




ToBapuLLM, HYKHO NI HaM BOCKPELLIATb NMUCATENEN, yY4eHbIX, KOMMO3UTOPOB
n dunocodos npownoro? / Cmanux, 2eHemuku, Xpyuiés, bpexres, AHOponos,
lopbayés, Envuun, BazHep, Yalikosckuti, Mouapm, Bepdu, Mycopackud,
Po3eHMANb . . . . . . . 6.30
Orteu! Tol ywen / BaeHep, HYatikosckut, Mouapm, Bepdu, Mycopackud, fonoc . . . 2.59

O6wee Bpems: 58.57

TOM 2

o

TOopoe peicreue. TpeTbsl KApTHHa
Toponuck, Toponuno... / Omue3sxarouiue, makcucmel, bexeHel, HanepCmoYHUKU,

OOM@G, NPOCMUMYMKU, MOP2OBUDLI .« « « v v v e e e e e e e e e e e e e e e e 5.26
locnoaa n pamoukm! / Yatikosckud, Mycopackuti, Mouapm, Bepdu, BazHep, Taws,

MOpP208KA, NPOBOOHUK, BOMMC . . . . . . . . o i i e e e e e e 1.37
Kak Bo cnaBHOM ropoge, Bo Mockse-cronuue /

Mycopackud, Bazrep, Yatikosckud, Moyapm,Bepou. . . . . ... ... ... ... 453
KoMy He »anko koneeyku — meun ctoga! /

Baenep, Mycopackudi, mopaosusl, makcucmesl, TaHg, Mouapm. . . . . .. ... .. 4.30
A nongem Bo kabak, pasrynsemcs! /

Baenep, Yatikosckud, Bepou, Mycopeckuth,xop . . . . . . . . oo oo 2.38

YetBeprasn kapTMHa
Cuena 1
Iz| TaTbsiHa, CKopee aar MHe pyky / Mouapm, TaHs . . . . . . . . . oo i oL 4.16
lNopa, noapyra, nopa! Houb 3axuraet orHum! /
Mpocmumymku, Taus, Kena, Mouapm. . . . . . . ... ... ... .. 2.30

Comrades, is there any need for us to resurrect the writers, scientists, composers
and philosophers of the past? / Stalin , geneticists, Khrushchev, Brezhnev, Andropov,
Gorbachey, Yeltsin, duplicates,Rosenthal . . . . ... ... ............. 6.30

Father! You have gone / Duplicates,Voice . . . .. ................ 2.59

Total time: 58.57

volume 2

Act 2. Tableau 3
Hurry hither, hurry thither / Departing passengers, taxi drivers, refugee, card sharps,

homeless man, prostitutes, streetvendors . . . . ... ............... 5.26
Gentlemen and sweet ladies! / Tchaikovsky, Mussorgsky, Mozart, Verdi, Wagner,
Tanya, refugee, street vendor; sleeping car attendant, homeless man. . . . . . . . 1.37
Once in the mighty city, in Moscow, in the capital.../ Mussorgsky, Wagner,
Tchaikovsky, Mozart, Verdi . . . . . . . . . . e 453
Anyone with a kopek to spare, come forth! /
Wagner, Mussorgsky, street vendors, taxi drivers, Tanya, Mozart. . . . . ... ... 430
We shall go to the inn,and make merry there! / Mussorgsky, Wagner, Tchaikovsky,
Verdi,chorus . . . . . . e 2.38
Tableau 4
Scene 1
E Tatyana, quickly, give me your hand / Mozart, Tanya . . . .. ... ....... 4.16
It is time, my girl, it is time! Hard cash beckons, glistens! /
Prostitutes, Tanya,Kela,Mozart . . . . . .. ..... .. ... .. ..., 2.30



Cronte! Fratello mio! Che cosa? / Bepou, Mouapm, TaHs, Kena,

NPOCMUMYMKU . . . . . . e e e e e e e e e e e e e e 144
IZ| Yacbl oTua ABeHaguatb netbepera/Bepdu. . . . .. ... oL 1.18
CBobogHa! CBoboaHa! / Mpocmumymku,Bepdu . . . . . . . ... ........ 0.50
Lamor ¢ libero e impetuoso, lamor € santo e meraviglioso /

Bepdu, npocmumymku, Mouapm, TaHsi. . . . . ... ... ... ... ... ... 426
MpoknsTbe! JIoX yBeN €€l /Ked. . . . v v oo e e e 141
Cuena 2
Jx, cnaBHo! Bot Tak npasgHuk! /

Mycopackud, Bepdu, Yalikosckud, Bazhep, Mouapm . . . . . . . . ... ... ... 2.02
B Kpbimy, B J/IuBaaum yynecHow XMBET CTapyLuka MaTb Most / TaHs, Mouapm . 5.02
Vival Viva! Viva!l / Xop, Mouapm, Mycopeckudi. . . . .. .............. 1.16
Bam 6yneT nerok 3toT «nocowok»! / Kena, Mycopeckudi, Tans, Bepdu. . . . . . . 2.09
Kak »anb, YTo Hall oTew, He Aoxun.../

Baanep, TaHs, Mouapm, Mycopackud, Yalikosckud, Bepou. . . . . . ... ... .. 246
Y cyxoro aepeBua HeTy oTpacteHbMua / [lnakanblyuubl . . . . o oo oo oo .. 3.16

MNaraa kapTuHa

(e 52/ MOUGPIM,TONOC . . . . o v o oo e e e e 3.25
B cuHeBe nosiBuncs 6oxectBeHHbIv nebeap / fooc BazHepa, [onoc Yalikosckozo,
lonoc Mycopackoeo, lonoc Bepdu, lonoc TaHu, Mouapm. . . . . . .. ... .. 4.36

O6u.ee Bpems: 73.00

Stop! Fratello mio! Che cosa? / Verdi, Mozart, Tanya, Kela, prostitutes . . . . . . 144
IZ| For twenty years, | guarded my father'swatch/Verdi . . . ... ... ..... 1.18
She’s free! She’s free! / Prostitutes,Verdi . . . . ... ........ .. ..... 0.50
L'amor € libero e impetuoso, lamor é santo e meraviglioso /

Verdi, prostitutes, Mozart, Tanya. . . . . . . ... 426
Curses! That retard has taken her off! /Kela . . ... ........... ... 141
Scene 2
Oh, splendid! That's what | call a celebration! /

Mussorgsky, Verdi, Tchaikovsky, Wagner,Mozart . . . . ... ... ......... 2.02
In the Crimea, in heavenly Livadia lives my aged mother / Tanya, Mozart. . . 5.02
Vival Viva! Viva! / Chorus, Mozart, Mussorgsky . . . . .. ............. 1.16
One of these for the road and you won't feel a thing! /

Kela,Mussorgsky, Tanya,Verdi . . . . . . .. . . ... . 209
What a shame that our father did not live to.../

Wagner, Tanya, Mozart, Mussorgsky, Tchaikovsky,Verdi . . . . .. ... ... ... 2.46
The withered little tree has not one little shoot / Mourners . . . . ... ... 3.16
Tableau 5
Where am 2/ Mozart, Voice . . . . . . o oo 3.25
Out of the blue appeared a divinely beautiful swan.../ Voice of Wagner, Voice of

Tchaikovsky, Voice of Mussorgsky, Voice of Verdi, Voice of Tanya, Mozart . . . . . . 4.36

Total time: 73.00



ux 6bino naTepo

B 2005 roay naTb KOMMNO3MTOPOB-K/IACCUKOB, BEIMKMX CO3AaTeNel ONepHOro
KaHoHa — BarHep, YarkoBckuin, Mycoprckuin, Bepgmn, Mouapt — CcTanu He TONbKO
NIMLAMM XPeCTOMATUIMHOIo TeaTpaNbHOrO penepTyapa, HO U MaBHbIMU FrepPoOSIMM
onepbl Jleonnpa HecatHukoBa «femu Po3eHmans», NOCBSLLEHHON OMepHOMY
MCKYCCTBY, ero getansM, Mudam, TOHKOCTSIM UCTOPUM XaHpa U 0COBEHHOCTIM
ero BOCNpusTUS.

MaHTacTnueckoe nmubpetto Bnagnmmpa CopoknHa pacckasbiBaeT He O peasib-
HbIX KOMMO3MTOPax — HOCUTENAX KaK MHAMBWUAYANbHOrO CTMAS, TaK M CTUAS
ywenwmx 3nox, — a 06 nx gybnsax, MCKyCCTBEHHO CO34aHHbIX HEKUM OOKTOPOM
PoseHTanem (Bpems pencremsa B Havane ctoxeta — 30-e roabl XX Beka, Koraa
C/IOBO «KJIOH» ewe He u3obpenu). OgHako My3blkanbHas TKaHb Onepbl MyTeM
CNTOXHbIX XYAOXECTBEHHbIX NPUEMOB co3aaeT 3G deKT MPUCYTCTBUS — U Ha CLe-
He BO3HWMKAKT peasibHble NPOTOTUMbI FePOEB 3TOM UCTOPUMN.

Nx cobCTBEHHbBIE FON10CA M YyXKMe MYy3bIKasibHble peyn, MHUMbIE 3aMMCTBOBAHMS
M netyyme anno3uu, 6e3ownboYHO y3HaBaeMas aBTOPCKAasi MaHepa KaXaoro
M3 HUX — BCE 3TO CN/eTaeTcs B My3blke [JecaTHMKOBA TaK TECHO, YTO BO3HUKaeT
BMneyaT/ieHne HeHaBA3YMBOMN WUIpbl, TIErKOro NPUTBOPCTBA, OLLYLEHNE HEOKOH-
4aTeNbHOCTH, 3bI6KOCTU. CNyluaTeNb XAET LUTaThl, NbITAsCb YIOBUTb €€ B TOHKO
MHKPYCTUPOBAHHOM 3BYYaHMU, HO Me/lbKaloLwme U3MEHYMBbIE TEHM NOYTH BCer-
na obMaHumBebl. B onepe «Jemu PozeHmasnsi» BoobLLE HET NPSAMbIX LUTAT, IPUTOM
4TO KaX4as U3 NATU KapTUH NpeacTaBnseT coboi My3bikanbHbIM MOPTPET OAHO-
ro0 U3 KOMMO3UTOPOB — repoeB KynbTypHOU MUGBONOrMKM CBOEro BpeMeHu (Tak

there were five of them

In 2005, Wagner, Tchaikovsky, Mussorgsky, Verdi and Mozart, five classical composers
and the great creators of the operatic canon, not only became faces from a textbook
theatre repertoire but also characters of Leonid Desyatnikov's opera The Children
of Rosenthal dedicated to operatic art, its details, myths, nicety of the history of the
genre and peculiarities of its perception.

A fantastic libretto written by Vladimir Sorokin is not a story about the real com-
posers, who were bearers of both an individual style and the styles of the past ages.
It's about their doubles artificially created by some Dr Rosenthal (the story begins
in the 1930s when the word “clone” was not yet to be invented). However, the mu-
sical texture of the opera creates the presence effect by means of complex artistic
devices, and real prototypes of the characters of this story emerge on stage.

Their own voices and the others’ musical speeches,imaginary adoptions and volatile
allusions, an unmistakably recognizable manner of every one of them - all of them
are intertwined in Desyatnikov’s music so closely that one may have the impression
of an unobtrusive game, slight pretence, a sense of inconclusiveness and unsteadi-
ness. The listener waits for a citation trying to catch it in the finely encrusted sound,
but the flickering changeable shadows are almost always deceptive. The Children of
Rosenthal lacks any direct citations in the first place, while each of its five tableaux
is @ musical portrait of one of the composers who were heroes of cultural mytho-
logy of their time (therefore, the traces of Rimsky-Korsakov’s music in the tableau
dedicated to Mussorgsky are understandable and appropriate). In fact, these are five
real small operas composed by the fictitious doubles, and the voice of composer



4TO Cneppl My3blku Pumckoro-KopcakoBa B KapTuHe, nocssweHHoM Mycoprcko-
MY, MOHATHbI U OpPraHuyHbl). DakTUYECKM 3TO NATb HAcToAWMX HebonbwKX onep,
COUYMHEHHbBIX NPUAYMAHHBIMU By6SMU, U TONOCOM KaXA0r0 U3 HUX CTan ronoc
komno3suTtopa JlecatHmkoBa. [19Tb BOOBpaXKaeMbIX COUMHEHUI 0BEPHYAUCH pe-
ANIbHOCTbBIO MAPTUTYPBbI.

Mpamble uUTaThl, KaK 3TO HU CTPAHHO, BOOBLLE pefKue rocTu B AeCATHUKOBCKOWM
My3blke. Ee HenoBTOpWMMbI MUP — 3TO CBODOAHAS PEKOHCTPYKLUMS 3HAKOBbLIX
XYLOXECTBEHHbIX CTUNEeR M 06pa3oB C MX CBOeOOPasHbIMM MHTOHALMSMM,
0CO6bIMM TEMOPAMU, YHUKANbHBIMU PUTMUYECKUMU CTPYKTYpaMu, AeTansimu
WMHCTPYMEHTOBKM.

CornacHo aBTOpCKOMY onpeaeneHnto, «Jemu PozeHmans» — npusHaHue B Nt06BU
K onepe Kak K XXaHpy, HO He TaK YX TPYAHO YCAbllWaATb, HACKOJIbKO 3TO KOMMO-
3UTOPCKOE YyBCTBO He 6e30rnsaHo, a, HanpoTMB, BbIPAXXEHO B aHaMTUYECKM
NpUCTanbHOM, BepexxHOM, akKypaTHOM — MHTENNEeKTYaNlbHO M 3MOLMOHANBHO —
OTHOLLEHWM K MY3blKAJIbBHOMY MaTepuany.

BHyTpeHHE CNOXHbIA XYyAOXECTBEHHbIA 3aMbiCeNl Kak Ha OynaBKy HacaxeH
Ha 6e3ynpeyHyto My3blKajbHYH JIOrMKY, B OCHOBE KOTOPOM MSITb MHUMBbIX CTU-
nM3auui (He cTunewn, a npeacTaBneHuii 0 cTunsx!), CTporHbIi, XOTS U CBOBOAHO
TPAKTOBAHHbIM, TOHAJIbHbIM MAAH 3NM30408B, CIEAYOLWMI 38 KOHTYpaMu MOTUBA
ManareHo (ero camoro, BNpoOYeEM, NOYTM HE C/bIWHO), U TMbKas apamMatyprus
onepHbIx GopM, co3aatowas napaniefbHbli NMOPETTO, HO TECHO CBSA3AHHbIN
C HUM CIOXeET. YnouTenbHbIW 110608HbIl Oyam, TpOraTenbHbIv Aupudyeckuli ouanoe,
apus Mecmu, BarHEPOBCKUIM MOHO0/102, BbICTpast HaHpoB8as CUEHA, PycCKas NecHs
(kaxkeTcq, 4To B Maptuu Mycoprckoro nepeas necHsa Bapnaama, egBa Havas-
WNCb, 060pauUnBaETCa BTOPOW); MaCLUTabHbIW XOp, pacCKa3bIBAKOLWMIA HE TONbKO

Desyatnikov is a voice of each of them. Five imaginary works turned into the reality
of the score.

As strange as it may seem, direct citations are actually rare guests in Desyatnikov’s
music. Its unique world is founded on free reconstruction of token artistic styles and
images with their distinctive intonations, peculiar timbres, unique rhythmic struc-
tures and details of instrumentation.

According to the composer’s definition, The Children of Rosenthal is a declaration
of love for opera as a genre, but it isn't that difficult to hear that the composer’s
feeling is not reckless. Rather, it is expressed in the composer’s analytically intent,
cautious and careful, both intellectually and emotionally, attitude to the musical
material.

An internally intricate artistic concept is pinned on impeccable musical logic that
is based on five imaginary stylizations (ideas of styles not styles!), an orderly but
freely interpreted tonal plan of the episodes that follows the contours of the Pa-
pageno motif (it is hardly heard, though), and flexible dramatics of the operatic
forms that creates a parallel libretto but with a closely connected plot. A ravi-
shing love duet, a touching lyrical dialogue, an avenge aria,a Wagnerian monologue,
a quick genre scene, a Russian song (it seems that in the part of Mussorgsky, no
sooner had Varlaam’s first song begun than it turned into the second one); a mas-
sive chorus that tells us not only about the events in the opera but also about
itself (so, Viva lamore is an idea and effect of a Verdian choral dramatic knot);
fancifully detailed ensembles, including the refined quintet-lullaby Quiet Night.
Constellations Have Risen, that follows the traces of Wagner’s Parsifal, and Wait-
resses’Song (as if accidentally associated with Tchaikovsky's Pretty Maidens) - they
all lead the listener through a complicated story of the characters and, at the



0 cobbITUAX onepsbl, HO ewe u 0 camoM cebe (Tak Viva l'amore npepcraBns-
eT cobow mnaeto n 3bdeKT BepaMeBCKOro XOpoOBOro ApaMaTypruyeckoro ysna);
NPUXOT/IMBO NPOMMUCaHHbIEe AHCAaMbAW, cpeau KOTOPbIX M3bICKAHHbIA KBUH-
TeT-KonblbenbHaa «Tuxas Ho4Yb. Bcmanu co3se30bs» No cnefaM BarHEpPOBCKOMO
«[apcucpans» v llecHs nodasanswuy, (accoumaums, CNOBHO CnydaiHag, ¢ «/le-
suUUAMuU-Kpacasuyamu» YamkoBCKOro) — BCE OHM BeAyT CAywaTtens CKBO3b
HEeNpOCTY0 UCTOPUIO MEPCOHAXEN U B TO Xe BpeMsi CKBO3b MUP OMEPHbIX BOC-
MOMMHAHUI U YyBCTB, C/IOBHO MOACTABAAS €My JIOKOTb. [pyrummn noBoabipsamMu
CTAHOBSATCS NPUMETbl OPKEeCTPOBKW. M MpoOTMB omepHOro 06bIKHOBEHMS OHA
No-AeCATHUKOBCKM M3OLWPEHHO-MPO3payHa — 3TO BLUWTbIE B LENbHYK TKaHb
3aCTpsiBLUME B KYNbTYPHOM NaMsatu ob0poThbl, 3HAKKU, OOPLIBKM TpaguLmu: TO
mMenogusa GnenTbl NoL akKKOMMAHEMEHT MEeAHbIX U NIUTaBp, OKOMbHbIM NyTEM
npuBoAsLLas Kk Mouapty, To 6onbwoi 6apabaH 1 Tapenku, 3Byyallme Kak egu-
HbI MHCTPYMEHT, — Y3HABaeMblii BepAUEeBCKUIN Npuem.

ABTOp onepbl BCIYLIMBAETCS B NPOLLIOE MY3blKM B TOM CMbIC/Ie, B KAKOM OHO
npocseunBaeT B HactosuweM. Mcnonb3ysa To nony3abbiTble Menoyu, To Kpae-
YrofibHble€ KaMHU MPOLOro Kak objects trouvés (HakpeHHble 00bekTbl), Npsaya
MX B CKN1aAKax TKaHW, He BbICTaBASS HAaMOKas3, HO INLIb MHOTAA MaHs NPOCTOTOM
MX WABNOHHOW Bblpa3nUTENbHOCTM (Kak, HanpuMmep, BarHepoMm, nossasiowmmcs
C BarHepoBCKOM TyboW), OH NepecoYMHsIEeT NpoLioe 3aHOBO, CO34aBas TeM ca-
MbIM XpYMNKoe HacTosLee.

McKkycHas KOHCTpyKuus onepbl 06 onepe coyeTaeTcs 34eCb C MAO3MEN
onepHoro npocroaywus: «Jdemu PozeHmans» — onepa-Ckaska efaBa v He
C HPaBOYYMTENIbHOW HOTOM, N0-6apOYHOMY NONHAs BoNWwe6HCTBA U YAUBUTENb-
HbIX MPUKIHYEHUI, Kakue 0ObIYHO pa3BOpayvMBaOTCS BOKpYr nt0OBU, BOKPYr

same time, through the world of operatic reminiscences and feelings as if guid-
ing him around. Signs of the orchestration are other guides. Unlike it's usually
the case with operas, it is sophisticated and transparent - these are phrases, sings
and scraps of the tradition that are stuck in our cultural memory and sewn into
one whole texture: it can be a flute melody accompanied with the brass instru-
ments and timpani that leads us to Mozart in a roundabout way, or the bass drum
and cymbals that sound like one instrument - a recognizable Verdian device.
The composer attentively listens to the past of music in the sense that it appears
in the present. Using at times half-forgotten trifles or cornerstones of the past as ob-
jets trouvés (found objects), hiding them in fabric folds without putting them up for
show, but only sometimes enticing us with the simplicity of their trite expressiveness
(as, for instance, he does with Wagner who appears with the Wagner tuba), he recom-
poses the past, thus creating a fragile present.

A clever structure of the opera about opera is combined here with the illusion of ope-
ratic simple-mindedness: The Children of Rosenthal is a fairy-tale opera almost with
a moral. Similar to baroque, it’s full of magic and amazing adventures that normally
unfold around love or a conflict between good and evil. It is also a drama opera with
a romantically painful and hopelessly tragic finale. And it’s also a mystery opera and
a farce opera. The composer is interested in different genre models to the extent
when they are able to speak with a modern listener not only about opera but also
about his own expectations, addictions and weaknesses. And of course about him
in terms of his relationships with the past and present as it's the way of operatic
art in general. The Children of Rosenthal is a contemporary opera with a sense that
the contemporaries may find poignant and that leaves no room for the idea of imita-
tion. Its complicated system of allusions and mystifications like no other proves



60pbbbl f06pa 1 3M1a. 3TO U onepa-gpamMa C POMaHTUYECKM LEeMAWUM 1 bes-
HageXHO TparuyHbiM dumHanoM. M onepa-muctepmsa, u onepa-cdapc. PasHbie
YXQHpOBblE MOJENN UHTEPEeCYLOT aBTOPA B TOW CTEMEHM, B KAKOM OHU CMOCOOHbI
rOBOPUTb C COBPEMEHHBIM C/lyLIaTeNIeM He TOSIbKO 06 onepe, HO 0 ero cobCTBeH-
HbIX OXMAAHUAX, MPUCTPACTUSAX U CNaboCTAX. M KOHEYHO — O HEM CaMOM B €ro
OTHOLUEHMUAX C MPOLBIM U HACTOSLWMM, KaK 3TO BOOOLLE CBOMCTBEHHO onep-
HOMY UCKYCCTBY. «[lemu Po3eHmans» — COBpeMeHHas onepa C NPOH3UTENbHbIM
LN COBPEMEHHMKOB CMbIC/IOM, B KOTOPOM HET MecTa uaee umutauuu. B Hel
CNI0XKHAA CMCTEMA aNi3UIM U MUCTUPUKALMI KaK HUKAKAS Apyras OKa3blBaeTCs
CNocobHa roBOpuTbL C CErOAHAWHMM CyLlwaTeneM OTKPOBEHHO, AaBas eMy, B/tO-
6neHHoMy B ATNaHTMAY TpaauLMU, BO3MOXHOCTb NMPOHMKHOBEHHOIO AManora
1 OCTPOro conepexunBaHuns. HeyamBuTenbHo, 4To 3TO €4MHCTBEHHOE CneLManbHO
3aKasaHHoe 1 GUAUIPaHHO UCNONHeHHoe bonbwKnM TeaTpom onepHoe CoUYnHe-
HWe NOCTCOBETCKOro BPEMEHM CTaNI0 He TONIbKO BECbMA 3aMETHbIM KYNbTYPHbIM
cobbITMEM, KOTOpPOE BbI3BANO CNOPbl B MOMEHT NPEMbEpPbI U AaXe, KaK U nona-
raeTcs 3Ha4YMTeNbHOW Bely, CKaHaan (MPUYMHbI KOTOPOro HE UMEKOT HUMKAKOro
OTHOLLUEHMS K MY3bIKE), HO M OAHOM U3 NPUHLMMUANBbHBIX NApTUTYP MUPOBOTO
OMEepHOro MCKYCCTBA, HETPUBUA/bHBIM TOHOM BeAylero ¢ HaMu pasroBop 06
onepe 1 0 Hac CaMuXx.

fOnus bedeposa

to be able to speak with today’s listener in a frank manner, giving him, the one who
is in love with Atlantis of the tradition,a chance for a sincere dialogue and acute em-
pathy. It’s no wonder that this operatic work of the post-Soviet period, the only one
commissioned and finely performed by the Bolshoi Theatre, became not just a no-
table cultural event and started a controversy at the time of its premiere, and even,
as a significant thing should, a scandal (its causes had nothing to do with music), but
also one of the principal scores of the world’s operatic art that speaks with us about
opera and ourselves in an offbeat tone.

Yulia Bederova



KpaTKoe coaepiKaHue

Anekc Po3eHTanb, Benukuin yueHolit, poamnca B bepnune 8 1910 ropy. B 22 ropa
OH cTan npodeccopomM buonoruu, a B 26 coenan Benukoe oTKpbiThe: noboe
XMBOE CYLLECTBO MOXHO BOCCO3A4aTb 3aHOBO NyTeEM GECNOAOr0 Pa3MHOXEHMS.
PoseHTanb HasBan cBov MeTon AyO6AMPOBAHMEM, UCMBITAN €r0 Ha >XMBOTHbIX
M Yepes MoNTopa roga MoayyYnn XXKM3HecnocobHble Aybnu KpbiC M NOLWaAen.
B koHue 1930-x ronoB OH NpUCTyNuA K Ay6AMPOBAHUIO YeNloBeKa, U CaM CTan
nepBbIM LOHOPOM A1 CBOMX ONbITOB. HO HAUMCTbl ocyaunu cmenbie naen Po-
3€HTanNs, U LWTYPMOBUKM Pa3rpoMuam ero 1abopaTopuio. YUeHbli SMUrpupoBan
B Cosetckmit Coto3, rae Npoaos/iKMn CBOM 3KCnepuMeHTbl. 7 MapTa 1940 roga
B CCCP poawnncs nepsbit aybnb yenoseka. [MNaptms ogobpuna naoen nybnmposa-
Hus cTaxaHoBueB. CTanuH Harpagun Benukoro 6uonora... Ho Anekc PoseHTanb
mMeuTan o apyrom. OH xaxaan BOCKpeLlaTb reHWeB NpoLuIoro.

DeiictBue nepsoe. KaptuHa nepsas

CueHa 1. UoHb 1975 ropa. Jlabopatopus PoseHTans

Anekc PoseHTanb M ero COpaTHUKU-TEHETMKU FOTOBATCA K Ay6AnpoBaHWMIO
MouapTa. [eHHbIM MaTepuan, COXPaHUBLLMICA B OCTaHKaX, NOMeLLaeTcs B na-
OOpaToOpHY YCTAaHOBKY, M TEHETUKM C BOCTOProM NpeaBKyLAlT CKOpoe
BOCKpeLLeHue Benmkoro kKomnosutopa.OH CTaHeT NaTbIM B «CO3Be34bM beccmepT-
HbIX», yXe aybnMpoBaHHbIX Po3eHTaneM My3bikaHTOB: Bepawu, YankoBckoro,
BarHepa, Mycoprckoro.

synopsis

Alex Rosenthal, a great scientist, was born in Berlin in 1910. He became a bi-
ology professor at 22 and made a great discovery at 26: any living being can
be reproduced by asexual reproduction. Rosenthal named his method “dupli-
cation,” tested it on animals and in 18 months got viable doubles of rats and
horses. In the late 1930s, he began to duplicate a human and was the first
donor for his experiments. However, the Nazis condemned Rosenthal’s bold
ideas and his laboratory was destroyed by storm troopers. The scientist fled
to the Soviet Union where he continued his experiments. On 7 March 1940,
the first human double was born. The Communist Party approved of his ideas
of duplication of Stakhanovites. Stalin awarded the great biologist... But Alex
Rosenthal dreamt of something else. He craved for revival of geniuses of the
past.

Act 1. Tableau 1

Scene 1.June 1975. Rosenthal’s Laboratory

Alex Rosenthal and his geneticists colleagues are getting prepared to dupli-
cate Mozart. The genetic material preserved in the remains is placed into a lab
installation, and the geneticists are delighted with anticipation of the great
composer’s soon revival. He will be the fifth in the “constellation of the immor-
tal” musicians already duplicated by Rosenthal - Verdi, Tchaikovsky, Wagner
and Mussorgsky.



CueHa 2. UoHb 1975 ropa. bepesoBas polua Bosne goMa PoseHTans

Mocne yoayHoro Ha4yana onbiTa Mo BOCKpeleHnto MouapTa Po3eHTanb Bo3Bpa-
LLAETCS K CBOMM «CbIHOBbSIM»-KOMMO3UTOpaM. BarHep BCcTpeyaet ero pacckasom
0 HOYHOM KolMape, HO Po3eHTanb ycnokanBaeT ero, HaNnoOMMHAs O BEJIMKOM
npeaHasHayeHnn 6eccMepTHOro My3blKaHTa: «My3sika — naameHb HebecHsbIl!
Hayka nped Heli Huumo!» Po3eHTanb coobLiaeT CbIHOBbSM O CKOPOM POXAEHUM
MouapTta, y61v B BOCTOPXKEHHOM OXMOAHUMN.

KapTtuHa BTopas

Mapt 1976 ropa. lom PoseHTans

Bce roTtoBsTCA K TOpXECTBEHHOM BCTpeuye HOBOPOXAeHHOro Mouapta. HaHg
BCMOMMHAET, KaK B AOMe MOsSBUIMUCb Apyrue aybnn. YalikoBCKMI B3BOJHO-
BaH — MouapT Bceraa 6bin1 ero 60XecTBOM, a Tenepb CTaHET MAAAWMM 6paToM.
Mosensetca Po3eHTanb ¢ MnageHueMm. ybnu okpyxaloT Konbibenb, BCNOMMU-
Has cobcTBEHHOE AETCTBO M UIPYLUKW, MOAAPEHHBbIE UM Ha KPEM/IEBCKOM efike
CranuHbIM. Po3eHTanb pacckasbiBaeT O TOM, Kak OH Hayan cBOw paborty no
BOCKpeLleHMo reHneB BTarHe oT pykoBoactea CCCP, BocmoMMHaHUS yyeHoro
NpepbIBAOTCS LUMTAaTaMU U3 MAPTUIHBIX AMPEKTUB, MOCBALEHHbIX Ay6nmMpoBa-
HUIO.

Yepena CMeHAIOWMUXCA NAPTUAHBIX TNAEPOB OTMeYaeT U TeYeHUe BPEMEHM: Ha-
ctynaet 1992 roa. PoseHTanb ymep, u natepo aybnei-komnosutopos (MouapTy
yXe WeCTHaaLaTh) OCTPO YYBCTBYKOT CBOK HEHYXXHOCTb U HENPUKASHHOCTb
B 3TOM Mupe.

Scene 2.June 1975.The Birch Grove Near Rosenthal’s House

After a successful beginning of the experiment of Mozart’s revival, Rosenthal
returns to the composers who he calls “sons.” Wagner meets him with a story
of a nightmare, but Rosenthal soothes him reminding the great destination
of the immortal musician: “Music is heavenly flame! Science is nothing compared
to it!" Rosenthal tells the sons that Mozart is about to be revived. The doubles
anticipate his appearance.

Tableau 2

March 1976. Rosenthal’s House

Everyone is getting ready to meet newly born Mozart. The Nanny recollects
how the other doubles appeared in the house. Tchaikovsky is thrilled because
Mozart has always been his idol, and now he will be his younger brother.
Rosenthal enters with a baby boy. The doubles surround the cradle remem-
bering their childhood and toys Stalin gave them at a new-year show in the
Kremlin. Rosenthal tells how he began his work on revival of geniuses in se-
cret from the Soviet leadership. The scientist’s reminiscences are interrupted
with quotations from the party directives on duplication.

A train of coming and going party leaders also signifies the flow of time: 1976
turns into 1992. Rosenthal is dead, and the five doubles (Mozart is already
sixteen) have an acute feeling of their uselessness and misery in this world.



Deiicteue BTopoe. KaptuHa TpeTbs

3uma 1993 rona. Mockea, Komcomonbckaa naowaab

[prBOK3anbHas cyeTa: CnewaT OTbe3)atoLime, 3a3bIBAOT NMACCAXKMPOB TAKCK-
CTbl, TOProBLbl pacxBasMBalOT CBOW TOBap, MPUUMTAIOT BOMXKM, MOLIEHHUYALOT
HanepCcTOYHWKK, CBOM YCIYrU NpeaiarakoT NnpocTuTyTku. Cpean nectpoi Tonnbl
NosBASAKTCS NaTepo Aybnen-komnosutopos. [ocne cmepTtu Po3eHTans oHu 3a-
pabatbiBatoT cebe Ha XXM3Hb KaK YIMYHbIE MY3bIKaHTbl. UCNONHEHHAs UMK NecHS
MOHpaBMNACb BOK3albHbIM 0b6UTaTeNsIM, 0CO6EeHHO NpoCcTUTYTKe TaHe. MouapT
TPOHYT ee BHMMaHneM. KOMNO3WUTOpbl OTNPABASIOTCS B MPUBOK3abHYI CTOMO-
BYI0, 0CTaBNss Mouapta u TaHto.

KapTtuHa yetBeprasn

Cuena 1. MouapTt 1 TaHs obbacHstoTcs B ntobeu. C HacTynaeHMeM Bevepa Bbl-
XOAAT Ha paboTy NPOCTUTYTKU, HO TaHs OTKa3bIBAETCS 3aHATb CBOE MECTO Cpenu
HUX. DTUM HeOO0BOMIEH €e X034MH, BOK3anbHbIM cyTeHep Kena. Ytobbl ocBobo-
onTb TaHto, Bepau npepnaraet Bbikyn — 30/10Tble Yackl Po3eHTans. Bepam cnasut
noboBb, MouapT npurnawaet Bcex Ha cBaabby, Kena cTtpouT nnaHbl MecTu.
CueHa 2. Bok3anbHas Tonna pagoCTHO MpasfaHyeT cBagbby, Aybnu nosgpas-
NnaT HoBobpayHbix. OcTanochk nonyaca A0 OTMpaBfieHWs Moe3aa, KOTopblit
yBe3eT TaHo 1 Mouapta ¢ 6paTbs MM Ha 1M, B CONHEYHbIM KpbiM, HaBCTpedy
6e33ab0THOMY cuacTblo. Mo TpeboBaHmMio Mycoprckoro 6apmMeH nogaet 6yTbinky
BOAKM — «Ha NOCowok». Ho B 3Ty ByTbIIKY BNPbICHYA 54, KOBapHbI Kena... Tans,
Mouapr, Bepau, Mycoprckuii, BarHep 1 YaikoBCKuMii NOAHOCAT K r'ybam CTakaHbl.
S14 pencTByeT HEOTBPATUMMO, KaXKAbIM Nepes, CMepTbio BCMOMUHAET CaMble Apa-
MaTM4yeckMe MOMEHTbI AeTCTBa. [1aKanbwmLbl ONIaKMBAKOT YMEPLLMX.

Act 2. Tableau 3

Winter of 1993. Moscow, Komsomolskaya Square

Fuss near the railway station: the departing ones are in a hurry, the taxi drivers
call in the passengers, tradespeople shower praise on their goods, the home-
less people lament, thimbleriggers cheat and the prostitutes offer their services.
The five duplicated composers appear amidst the crowd. After Rosenthal’s pas-
sing, they make their living as street musicians. The inhabitants of the railway
station, especially prostitute named Tanya, like the song they have just per-
formed. Tanya is touched by Mozart’s attention. The composers go to the station
cafeteria leaving Mozart and Tanya.

Tableau 4

Scene 1. Mozart and Tanya make their declarations of love. When the evening
comes, the prostitutes turn up for work, but Tanya refuses to be among them.
Kela, a station pimp, is displeased. To set Tanya free, Verdi offers a ransom -
Rosenthal’s gold watch. Verdi glorifies love, Mozart invites everyone to the
wedding, and Kela schemes to take vengeance.

Scene 2. The station crowd joyfully celebrates the wedding, and the doubles
congratulate the newlyweds. Only thirty minutes are left before the departure
of the train that will take Tanya, Mozart and his brothers to the south, to the
sunny Crimea where they will live a carefree and happy life. The bartender gives
a bottle of vodka at Mussorgsky’s request - it's one for the road. But insidious
Kela injected poison into this very bottle. Tanya, Mozart, Verdi, Mussorgsky, Wag-
ner and Tchaikovsky bring glasses to their Llips. The poison works inevitably, and
each of them remembers dramatic moments of their childhood before dying.
The Mourners mourn the dead ones.



KapTtuHa nartas

KnuHuka ckopoii nomowm um. CKnndocoBCcKoro Yepes HeCKosIbko AHel
MouapT o4uHynca B 60nbHMYHOM Nanate. [onoc 0bbaBnseT eMy, uto 6paTbsi-KOM-
Mo3MTOPbI U TaHsa yMepnu, BbIXXMUA TONbKO OH OAMH, UMEBLUMIA UMMYHUTET K S4Y.
MouapTy uyaaTca TeHu yMepuux: BarHep, Bepan, Mycoprcknin n HYankosckui
HaneBaloT NtobuMble Menoamu, TaHsg rpe3nT 0 HecObIBLIEMCS HOXXHOM CYacTbe.
«Bac 6onewe Hem. Boi ywinu Haseku. M1 5 00UH 8 3MoM Mupe», — MpoM3HOCUT Mo-
Lapt.

TamesaHa benosa

Tableau 5

Sklifosovsky Emergency Clinic, a few days later

Mozart came to himself in a hospital ward. The Voice informs him that his
brothers and Tanya are dead, and he is the only survivor as he has immunity
to poison gained in his previous life. Mozart seems to see the shadows of the
dead - Wagner, Verdi, Mussorgsky and Tchaikovsky sing their favourite tunes,
and Tanya dreams about unrealized southern happiness. “You are no longer
here. You're gone for ever. I'm alone in this world,” Mozart utters.

Tatiana Belova



TOM 1

MepBoe pevicteune. Nepeag KapTUHa

Cuena 1

ronoc

Hambi 1 rocnoga! Mpocum Bac oTk0-
YuTb MOBMNbHbIE TenedoHbl. He 3abyabTe,
MoXanyicTa, Coenathb TO e caMoe v nepes,
Ha4YanoM BTOPOro AEeWCTBUS.

Mbl pacckaxeM BaM MOAIMHHYIO UCTOPUIO
BeNnunKoro y4yeHoro Anekca PoseHTans. OH
poauncs B bepnuHe B 1910 ropy. B 22

rofa ctan npodeccopom 6uonoruu, a B

26 coenan BenuKoe OTKpbITHe: | 2 | noboe
YKMBOE CYLLLECTBO MOXXHO BOCCO3AaTb 3aHOBO
nytem 6ecnonoro pasmMHoXeHus. PoseH-
Tanb Ha3BaN CBOM MeToL, AybAnpoBaHUEM,
MCNbITAN €ro Ha XWBOTHbIX U Yepe3 NonaTopa
rofa noJstyumn Xn3HecnocobHble oybnm
KpbIC 1 Nowwaaei. B KoHue Tpuauatbix roaos
OH NpUCTYNUA K Ay6/IMPOBAHMIO YenoBeka

¥ CaM CTan nepebIM AOHOPOM L1 CBOMX
OnbITOB. HO HALUMCTbI OCYAMAN CMEble UAEN
Po3eHTans, u LUTYpPMOBMKM pa3rpoMumIu

ero nabopatopuio. YueHbli aMurpuposan
B CoeTckuit Coto3, rae npoao KM CBOU
akcnepuMeHTbl. 7 MapTa 1940 ropa 8 CCCP
poamnca nepsbii Ay6nb Yenoseka. [aptus
of06puna naev oybnmpoBaHuUs CTaxaHoB-
ueB. CtanuH Harpaamn Benmkoro éuonora...
Ho Anekc PozeHTtanb meutan o apyrom. OH
XaXKAan BOCKPELLATb reHWEB MPOLUOro.

Jlabopamopus PozeHmans. PozeHmanes 20mo-
sumcs k oybnuposaxuto Mouapma. leHemuku
8 besibix Xanamax noMo2arom emy.

PO3EHTAJTb

(Oepxum 8 pyke 4esno8e4YecKyo KaoyuLuy
U MedasnboH)

51 cBepLuato TO, 0 YeM MeYTan,

YTto nenesn B cepaue CBOEM,

YT1o cTyy4ano B BMCKax

Mo0TOM TSXKKMM MpaBApbl.

M6o mMo3r Mot ropen,

MeuyToto oaHOMN.

volume 1

Act 1. Tableau 1

Scene 1

VOICE

Ladies and gentlemen! May we please
ask you to switch off your mobile phones.
Please do not forget to keep them switched
off for the second act as well.

What follows is the true story of the great sci-
entist Alex Rosenthal. He was born in Berlin
back in 1910. By the age of 22 he had already
become a professor of biology. At 26 he made
a great discovery: any living organism can
be recreated from scratch through asexual
reproduction. Rosenthal called his method
duplication. He tested it on animals and

after six months’ work produced genetically
identical duplicates of rats and horses which
successfully grew to maturity. By the end

of the 1930s he was already on the way

to duplicating @ human being and he himself
was the donor for the first experiments. But
the Nazis denounced Rosenthal’s bold ideas
and storm troops raided and sacked his
laboratory. Being a Communist, Rosenthal

had great sympathy for the Soviet cause and
so he fled to the USSR. On March 7% 1940
the first human duplicate was born. The Com-
munist party approved of Rosenthal’s ideas
and put him to work on cloning Stakhanovite
shock workers. Stalin personally bestowed
honours on the great biologist.

But that was not enough for Rosenthal,
who dreamed of something quite different.
For he had set his sights on returning men
of genius from the past...

Rosenthal’s laboratory. Rosenthal is prepar-
ing to duplicate Mozart. He is being helped
by geneticists in white coats.

ROSENTHAL

(holding a human collarbone and lock
of hair)

| am accomplishing the dream
Which | nurtured in my heart

Which hammered at my brow

With hard blows of truth

For one dream alone

Burned in my mind.



BockpeweHbe 60roe -

Mos uenb, MOsi CTPACTb,

Mos 60nb, MO KpecT.

Bepto: HeCOBMeCTHbI reHui U cMepTb!

FEHETUKK
bnuska, 61m3ka
MNobepa...

PO3EHTAJb
Bepto: HecoBMeCTHbI reHui U cMepTb!

FEHETUKK
bnuska, 6nmska
MNMobena Hap cMepTbio!

PO3EHTAJTb, 1-i1 COPATHUK
Bepto: HecoBMeCTHbI reHui 1 cmepTb!

FEHETUKU
bnuska, 6nm3ka
MNobena Hap cMepTbio!

PO3EHTAJTb, 1-i1 COPATHUK
Bepto: HeCOBMECTHbI reHui U cMepTb!

FEHETUKN

bnunska, 6mska
MNMobena Hag cMepTbio!
Hag cmepTbio...

Hap cmepThbio...

2-n COPATHUK
Bepto: HeCOBMeCTHbI reHui U cmepTb!

PO3EHTAJTb

Bot kntounua Bennkoro Mouapra,
BoT ero meganboH.

M3 nactu morunel

BbipBan s

[eHns cnagkui npax.

Cepaue ero

CrHuno paBHo,

boxecTBeHHbIN MO3r
Pacnancs Ha aToMoB po.

Ho koctn xpaHaTt

Mamsatb cBOtO.

OHu 6eperyt

[apMOHMIO CHa

McuesHyBLLEN NAOTU BEANKOW!

The resurrection of the gods
My goal, my passion,
My agony, my cross to bear,

For | believe: death does not become genius!

GENETICISTS
Victory is at hand,
Is at hand...

ROSENTHAL
For | believe: death does not become
genius!

GENETICISTS
Victory is at hand,
Is at hand...

ROSENTHAL, 1t COLLEAGUE
For | believe: death does not become
genius!

GENETICISTS
Victory over death
Is at hand, is at hand!

ROSENTHAL, 15t COLLEAGUE
For | believe: death does not become
genius!

GENETICISTS

Victory over death,

Is at hand, is at hand!
Is at hand, is at hand!

2" COLLEAGUE
For | believe: death does not become
genius!

ROSENTHAL

Here is the collar bone of the great
Mozart,

Here is his locket.

Out of the maw of the grave

| have rent

The sweet dust of a genius.

His heart

Rotted away long ago,

His divine brain

Has crumbled to a mass of atoms.
But his bones guard

Their memory of him.

In their care

His long lost mortal remains

Lie in harmonious sleep!



CerogHs, Mouapr,

Knetkn TBOM

BoccraHyT 13 npaxa
Mpownbix ner,

BonbloTcs B noHO

Mnotn xmBo#H,

Henscb n npobace,
Henscb n npobaco,
Hensacb n opobsch

Ha Munbapabl nogo6HbIX!

FEHETUKK
Tnen otcTynaert!
CMepTH npecton
Mbl cokpyLumnm!

PO3EHTAJTb
Mnotb TBOS
bynet pactu,

B tennow matke
Cnapko apemarb,
Cun Habupasco
B tene ynpyrom

CoBETCKOWM XXeHLMHbI 6oapo.

M yepes gecaTtb
benbix nyH

Tbl pazopseLb

Ee noxecHa,

M, OKpOBaB/IEHHbIMN,

Bbiioelb Ha cBeT,

Mup notpscas cBouM noseieHbem!

FEHETUKU
TneH otctynaet!
CmepTn npecton
Mbl cokpywmm!

FEHETUKK
Tnen otctynaert!
CmepTH npecton
Mbl cokpywmnm!

PO3EHTAJIb, 1-11 COPATHUK
Bepto: HeCOBMeCTHbI reHuit U cmepTb!

FEEHETUKH
bnuska, 6nmska
Mobena...

2-n COPATHUK
Bepto: HECOBMECTHbI FreHMI U CMepTb!

Today, o0 Mozart,
Your cells

Will rise again from the dust

Of bygone years,

Streaming into the embrace

Of living flesh,

Splitting and dividing,
Splitting and dividing,
Splitting and dividing,
Into a billionfold alike!

GENETICISTS

Begone decay!

We shall cast down
The dominion of death!

ROSENTHAL

Your flesh

Shall grow

Will slumber sweetly
Warmed by the womb,
Gathering strength

Inside the supple body

Of a lusty Soviet woman.
Ten pale moons from now

You will tear asunder

Her loins,

And ensanguined,

Will arrive on earth

Shaking the world with your arrival!

GENETICISTS

Begone decay!

We shall cast down
The dominion of death!

GENETICISTS

Begone decay!

We shall cast down
The dominion of death!

ROSENTHAL, 1t COLLEAGUE
For | believe: death does not become
genius!

GENETICISTS
Victory is at hand,
Is at hand...

2" COLLEAGUE
For | believe: death does not become
genius!



PO3EHTA/b
CopaTtHuku!
Mbl HaunHaem!

Onyckaem knwoyuuy Mouapma
8 bonbwol caemauulica wap.

rON0C B PEMPOAYKTOPE
[ybnuposaHune nHamMemnaoyyma

13 B3pOC/IbIX KIETOK KOCTHOIO MO3ra
LOHOpa NyTeEM NepenporpaMmMMUpoBaHms
Ha HopMasibHoe 3MBpPUOHaNbHOE
pa3BUTHE MO MeToay npodeccopa
PoseHTans.

BblaenuTb KNEeTOUHYO IMHUIO.

MpoBecTv NepBUYHYIO0 PEKOHCTPYKLMIO RM.
KynstmBMpoBaTh KNeTku AoHopa in vitro.

OCTaHOBUTb fieneHune KynbTUBUPYEMbIX
KneTok Ha ctagum GO.

MepecaguTb 94pa KNETOK AOHOPA

B HYKJIEMPOBAHHbIE ANLEKNETKM
peuunueHTa-1 Ha ctagmm metadasbl 2.
3aKN0UUTL PEKOHCTPYMPOBAHHbIE
3MOpPUOHBI B arap.
TpaHcnnaHTMpoOBaTb arap B SMUEBOL,
peuunueHTa-2.

Yepes 12 cyToK U3BNEYL 3MOPUOHBI

u3 arueBoaa.

BbiKMBLINMIA 3MOPMOH NOMECTUTb B MATKY
peunnuneHTa-3.

PO3EHTAJTb

(uenyem medanvoH Mouapma)
Wolfgang Amadeus Mozart!
Tol ByaeLwb NATbIM

B co3Be3nbn HeccmepTHbIx!

FEHETUKK
Heiaha! Heiaha!
KneTok cnunsHbe!
OnnonoteBopeHbe!

PO3EHTAJIb, 1-11 1 2-n COPATHUKU

CusaTb Hag MUPOM —
leHunes ynen!

FEHETUKU
Hojotoho! Hojotoho!
[poHMKHOBEHbE

B HoByto nnotb!

PO3EHTAJTb
Het ons Bennkux cmeptw!

ROSENTHAL
My comrades!
Let us begin!

Rosenthal lowers Mozart’s collarbone
into a large, shining sphere.

VOICE FROM A LOUDSPEAKER

The duplication of an organism from

an adult donor’s bone marrow cells

by reprogramming them to develop

as a normal embryo by the professor
Rosenthal method:

Isolate a row of cells.

Carry out initial RM reconstruction.
Cultivate the donor’s cells in vitro.

Stop the dividing of the cells under
cultivation at the GO stage.

Transplant the nuclei of the enucleated
egg cells of recipient number one at the
second stage of metaphasis.

Coat the reconstructed embryos in agar jelly.
Transplant the agar jelly into the oviduct
of recipient number two.

12 days later remove the embryos from
the oviduct.

Place the surviving embryo in the womb
of recipient number three.

ROSENTHAL

(kissing the Mozart’s locket)
Wolfgang Amadeus Mozart!
You will be the fifth star

Of the immortal constellation!

GENETICISTS
Heiaha! Heiaha!

The merging of cells!
Fecundation!

ROSENTHAL, 15t and 2™ COLLEAGUES
To shine above the world below
Such is a genius’s destiny!

GENETICISTS
Hoiotoho! Hoiotoho!
Penetration

Of virgin flesh!

ROSENTHAL
There is no death for great men!



1-i u 2-i COPATHUKHN
CMepTH HeT ana Benukux!

FEHETUKU

Heiaha! Heiaha!
Hojotoho! Hojotoho!
Xu3Hu BockpecLuen
CrpacTtHbit nopobis!

PO3EHTA/b
Pactu, o, Mouapr,
MHO BO3BpaLLEHHbIM 13 6e3aHbI!

1-1i n 2-i COPATHUKU
Pactu, o, Mouapr,
M3 6e34HbI UM BO3BPALLLEHHBIN!

FEHETUKU
Heiaha! Heiaha!
Hojotoho! Hojotoho!

PO3EHTAJIb, 1-1 n 2-in1 COPATHUKU

Cnaea Hayke,
CmepTb nobepusLien!
Cnaga Hayke,
C™mepTb nobepusLien!
Cnaea! Cnaea! Cnagal!

BCE
CnaBa B Bekax!

CueHna 2
MonHonyHue. bepe3osas powia 803se

MHCUJIBIX KOpnycoe 6uos02U4eCK020 ueHmpa.

Lom PoseHmans. Y okoH Ha bepe3sax

8UCAm Yemsipe 2aMaka. B Hux cnam dy6nu:

Baenep, Yatikosckudi, Bepou u Mycopackudi.
losiensemcs Pozenmans ¢ 0emckoli
Konwibenokol 8 pykax. OH cmasum ee

Ha 3emJ/1t0, mpozaaem pykoli. Koneibenska
kayaemcs. BazHep 8ckpukusaem 8o cHe

u npocsinaemcs.

PO3EHTAJIb
Schlafst du, Wagner, mein Sohn?

BATHEP
Oh, nein! Nein!

PO3EHTAJb
Yto c To60i?

BAIHEP

YXaCHbIW COH!

Bce ToT xe!

CHoBa nebenb 601bHOM MHe SIBNSIACS.

1stand 2" COLLEAGUES
For great men there is no death!

GENETICISTS

Heiaha! Heiaha!
Hoiotoho! Hoiotoho!
The passionate eruption
Of life resurrected!

ROSENTHAL
Grow, o Mozart!
You, whom | returned from the abyss!

1stand 2" COLLEAGUES
Grow, o0 Mozart!
You, whom he returned from the abyss!

GENETICISTS
Heiaha! Heiaha!
Hoiotoho! Hoiotoho!

ROSENTHAL, 1%t and 2" COLLEAGUES
Glory to science!

Victorious over death!

Glory to science!

Victorious over death!

Glory! Glory! Glory!

ALL
Glory for ever and ever!

Scene 2

Full moon. A birch wood near

the accommodation blocks of the biological
research centre. Rosenthal’s house. Four
hammocks hang from birch trees outside
the window. Duplicates are asleep in them:
Wagner, Tchaikovsky, Verdi and Mussorgsky.
Rosenthal appears holding a child’s cradle.
He puts it down on the ground and touches
it. The cradle starts rocking. Wagner cries
out in his sleep and wakes up.

ROSENTHAL
Schlafst du, Wagner, mein Sohn?

WAGNER
Oh nein! Nein!

ROSENTHAL
What is the matter?

WAGNER

Such a terrible dream!

Always the same!

Again the sick swan appeared to me!



PO3EHTA/b
Ycnokoricsi, Mo BarHep. Yto 3a nebenb?

BATHEP

El B cany cupen a.

[leHb 6bin cBETEN U TUX.

BeTBu 9610Hb LBETYLLMX

YyTb TpeneTanm.

Cusana nasypb, M CONHUE

MoTokn nyyen HM3BEpPrano

Ha Tuxyto 3emnto.

Baopyr B cnHeBe

MoaBunca 60XecTBEHHbIN Nebeb,
Cran Kpyramm CnyckaTbCsl KO MHe.
M ckonb3un, u neten,
BbnaropopHble Kpblnbsi PaCKMHYB.
41, ntobyschb ero KpacoToM,
3aMupan u monmn,

UT06bI BEYHO MPOANUIICS

MoneT 3TOT YyAHbIN.

OH BCe HMXe cnyckancs,

Mo BeTpy ckoNb3s,

CraHoBsCb Bce Beneri M npekpacHen.
Bopyr 13 Kpbin 6en0CHEXHbIX
bpbi3Hynn yepsu!

CnoBHO rpap, 3aCTy4anu no CBeXen NncTBe,

o moeW ronose, No Anuy u pykam!
Jlebepb 60onbHOM Ccnyckancs c Hebec,
KpukoM nevanbHbIM ckopbs 0 BENMKOM
yTpaTe!

B HexxHoI nazypu nnoTb pacnafanach ero
Tak ctpeMuTensHo, Tak 6e3803BpaTHO!
Kpuk ero sapyr obopsancs.

K Horam Moum nebegp ynan.

CMepTb YepHbIM YepBeM

Hasucaet noscroay:

B capy, 1 B cTonoBOW,

B cnanbHe 1 B pole ntobumMor Moew,
Hap npynom 3apociimnm

M Hap TeHHUCHbIM KopTOM!

Yac npobbet

M rpap 6ecnowaaHbii

MorunbHbIX YepBei

C Heba obpyLmnTCa!

PO3EHTAJTb

He 601ics cHoB!
beccnnbHbl OHM

PasyMa nnamMeHb noracuTb.
Mein Wagner, mein Sohn!
CMepTH HeT ong Tebs,

ROSENTHAL
Calm yourself, my Wagner. What swan?

WAGNER

Izl | was sitting in the garden.

The day was clear and calm.

The branches of blossoming apple trees
Barely even trembled.

The sky shone azure,

The sun’s rays streamed down

Onto the quiet earth.

Suddenly out of the blue

Appeared a divinely beautiful swan,

It began to circle downwards towards me,
Now gliding,

Now spreading and beating its noble wings.

Admiring its beauty,

Stock still | prayed

That its wondrous flight

Might never end.

It flew lower and lower,

Gliding on the wind,

Ever more beautiful and white.

Then suddenly its snow-white wings
Began to crawl with worms!

Like hail, they beat about the fresh foliage,

About my head, about my face and hands!
The stricken swan descended from

the heavens,

Sadly bewailing its cruel fate!

Its body fell asunder in the tender azure
So quickly, so irretrievably!

Suddenly its cry ceased,

And the swan fell at my feet.

Like a black worm

Death hangs over everything:

The garden, the canteen,

The bedroom, my beloved birch wood,
The stagnant pond

And the tennis court!

The hour will sound

And a pitiless hail of corpse-eating
worms

Will rain down from heaven!

ROSENTHAL

Do not be afraid of dreams!

They are powerless

To extinguish the flame of reason.
Mein Wagner, mein Sohn!

There is no death for you,



Tbl 6eccMepTeH.

TneH He KoCHeTCs Teb4.

Kak ®eHuKc, U3 nioTM MepTeon
BoccTaHewb Tbl.

BATHEP
Ortevn! CrpawHo MHe!
Jlnua nogent nyratot meHs!

PO3EHTAJb
Benukoi My3bikun oyx
[a ykpenut Teb9, Barnep!

BAIHEP
3a4eM Tbl BOCKPECUN MeHs, otel,?

PO3EHTAJTb

Onsa nen Benukumx.

My3blka — naMeHb HebecHbI 1!
YTO CpaBHUTCA C HeR?

Hayka npeg Hel HU4TO!

BATHEP
Vater! Ich habe Angst!
Grausig! Grausig! (psidaem)

B e2amake npocsinaemcs Mycopackudl.

MYCOPICKMIA

0, ueprt!

OnaTb KOWMap HOYHOM y BarHepa...

Yaiikosckuli u Bepdu He0080/16HO
8opo4aromcs.

BEPOU
KoTopbiit yac?

MYCOPICKMIA

YK 3aM0NHOYb AABHO.
(3esaem)

BoT HakazaHbe!

YAMKOBCKMIA

Yxac!

OnaTb He cnaTb HaMm Ao yTpa!l
(3ameyaem Po3eHmans)
Oteu! 3pecb Tbi?

BEPOU
Yrto cnyumnocw?

You are immortal.

Decay shall not touch you.

Like the Phoenix, you will rise again
Out of lifeless flesh.

WAGNER
My father! | am terrified!
The faces of men frighten me!

ROSENTHAL
May the spirit of great music
Strengthen you, Wagner!

WAGNER
Father, why did you resurrect me?

ROSENTHAL

To do great deeds.

Music is a heavenly flame!
What can compare with it?
Before it science is nothing!

WAGNER
Vater! Ich habe Angst!
Grausig, grausig! (he sobs)

Mussorgsky wakes up in his hammock.

MUSSORGSKY

O damn it!

Wagner has been having nightmares
again...

Tchaikovsky and Verdi toss and turn
irritably.

VERDI
What time is it?

MUSSORGSKY
Long past midnight.
(yawns) What a trial!

TCHAIKOVSKY

What a frightful bore!

We shan'’t sleep all night again!
(he notices Rosenthal)

Father! Is that you there?

VERDI
What has happened?



PO3EHTAJTb

HDetn, netn mom,

CerogHs — c4aCTIMBAs HOMb:
MouapTa Mbl 06penu!

BATHEP, YAMKOBCKWI, BEPOM,
MYCOPICKMIA

Mouapt?

ToT cambIn?

Tot cambii Mouapt?

PO3EHTAJIb

Benukuit 6orononobHbii Mouapt
M3 6e3Hbl MHOKO BO3BpPALLEH.

N uepes pecsatb nyH

OH BHOBb poauTCS.

BATHEP

MouapTt! Haw 6par...
MaTbiM OH BypeT

B co3se3guu Bawwem.

Po3enmarns ebiHUMaem medanboH
Mouapma, knadem 8 nycmyt Kosblbens.
Tonkaem koneibens pykod. Kosvibesns
ka4aemcs. ybau nodxodsm, obcmynarom
Ka4yaruwyrcs Konblbess.

BATHEP, YAUKOBCKWIA, BEPAM,

MYCOPICKWMIA, PO3EHTAJIb
Tuxaq HouYb.

Bctanu co3sesnba

Y n3ronoebs -

Mpu3pauHbIi CBET.

Tennautcs nyy -
OTbneck Heapkui
Pobko cuser
Benbim orHem.

BeyHbit nokon -
TalHa poXxAaeHbs.
M BonnowieHbe
CBeTnbix Hagexa.
CuHMUIA NnoKpoB
[MnasHo onyuieH.
Mup ncuyesaer,
beweHbIn Mup.

HOHasa nnotb,
Ceppue 04HYNOCh
M BcTpeneHynoch —
MNepBbIvi yoap.

ROSENTHAL

Children, my children,
This is a happy night!
Mozart is born unto us!

WAGNER, TCHAIKOVSKY, VERDI,
MUSSORGSKY

Mozart?

The very same?

The very same Mozart?

ROSENTHAL

The great, godlike Mozart,

Whom | have returned from the abyss.
And ten moons hence,

He shall be born again.

WAGNER

Mozart! Our brother...
He will be the fifth star
Of our constellation.

Rosenthal takes out Mozart's locket
and throws it into the empty cradle. He
pushes the cradle with his hand. The cradle
rocks by itself. The duplicates walk up to it
and stand round as it rocks.

WAGNER, TCHAIKOVSKY, VERDI
MUSSORGSKY, ROSENTHAL
A silent night.

The constellations have risen
By the foot of the bed

With unearthly shining.

A glimmer of light -
A dull reflection
Shines dimly

Like white fire.

Eternal peace -

The mystery of birth.
And the incarnation
Of bright hopes.

A deep blue veil
Descends smoothly.
The world disappears,
This madding world.

Young flesh,

The heart comes back to life
And beats ever faster -

The first blow is struck.



HoBas »u3Hb -
Yac npobyxaeHbs
Bo nckynneHbe
BeuHoro cHa.

Bropas KapTuHa
Izl Beparoa daqu PozeHmans.

lpazdHuyHo Hakpsimsil cmon. Hao
cmosaom 38a 00UHAKOBbLIX Nopmpema

Mouyapma. l1od 00HUM nopmpemom damei:

1756-1791.0od dpyaum odHa dama:
1976. [Modne emopo2o nopmpema cmoum
nycmas demckasi Kosnlbenb. Bxodum HsHS
C bykemom caexcecpe3aHHbIX U8emos,
cmasum ux 8 8asy.

HAH4
Oxtn MHe, focnoaun!
LiBeTbl 4yTb He 3abbina !

Bxodsm mpu nodasansujuybl ¢ BUHOM
U 3aKycKamu, cmassm ux Ha cmor.

HAHA

ToponuTecs, AeBYLIKMY,
ToponuTecs, Munble!
Ckopo yx npuenyTt
PopgHeHbkme Hawm!

MOLABAJIbLLUNLbI
BesyT KpoLuky

Ha nowapke cranbHom!
Mo cTtonuue,

[a no uncron mocToBow!
Ha cTtanbHoM nowaake
Kpowka cnaur,

Bo Bce CTOpOHbI
MpunexHo rnaguT:
BuauT kpowka
Cronunuy Mockay,
Buaut ropog Haww
CyactnmBbit M pofHOM,
BuamT npaBuibHbIX
CoBeTckux nogen,
Bugut NleHnHa

N Kpemnb 30n0T0M,
Buaut naptum
Benukoii pena,

Buput Cuyactbe

Hawux conHeyHbix gHen!

A new life -

The hour of awakening
In atonement

Of eternal sleep.

Tableau 2

Izl The veranda of Rosenthal’s dacha.

The table is set for a celebration. Above
the table there are two identical portraits
of Mozart. Under one are written the dates
1756-1791. Under the other is written just
one date: 1976.An empty cradle stands
near the second portrait. The nanny enters
carrying a bouquet of freshly cut flowers
and puts them in a vase.

NANNY
Heavens above!
| almost forgot the flowers!

Three maids enter with wine and finger
snacks and place them on the table.

NANNY

Hurry along, my girls!

Hurry along, my sweet ones!
Our little dears

Will soon be here!

MAIDS

They are taking the little one
On a steel mount!

Through the capital,

Along the high road!

On his steel mount

The little one sits,

He looks keenly

All around:

The little one sees

Moscow the capital,

He sees our city

Happy and dear to us,

He sees upstanding

Soviet people

He sees Lenin,

And the golden domed Kremlin,
He sees the deeds

Of the great Communist Party
He sees the happiness

Of our sun-filled days.



Bxodum Yalikosckuti. OH 8380/IHOBGH.

HAHA
MeTpywa, Tol?
Tol...
MeTtpywal

YAMKOBCKMI
AX, HaHs!

HAHSA
MNetpywal

YAMKOBCKUIA
AX, HaHs!

HAHS
MeTtpywal

YAMKOBCKMI
AX, HaHs!

HAHSA
MNetpywal

YAMKOBCKMIA
AX, HAHS, HAHS!
(BpocaeTcs HsiHe Ha rpyab)

HAHS
lony6umk!
Yro c To60oW?

YAMKOBCKMI
BonHytocb yTo-TO.

HAHA
Tpenewet TBOE Ccepaeyko!

YAMKOBCKMIA
$1 6pata MouapTa yBuXy CKopo.

HAHS

Tak 310 cyactbe!

YetBepTbii 6paTuk bypety Tebs!
Tbl pagoBaTbCs fOMKeEH!

YAMKOBCKMI
S1 pafytoChb, HO... TpeneLLy yxxacHo!

HAHA
MowTo Tpenewwewb Tol, MNeTpya?

Tchaikovsky enters. He is visibly
disturbed.

NANNY

Petrusha, is it you?
You...

Petrusha!

TCHAIKOVSKY
Oh nanny!

NANNY
Petrusha!

TCHAIKOVSKY
Oh nanny!

NANNY
Petrusha!

TCHAIKOVSKY
Oh nanny!

NANNY
Petrusha!

TCHAIKOVSKY
Oh nanny, nanny!
He throws himself into the nanny’s bosom.

NANNY
My darling!
Whatever is the matter with you?

TCHAIKOVSKY
There is something worrying me.

NANNY
Your little heart is beating ever so!

TCHAIKOVSKY
| shall soon see my brother Mozart.

NANNY

Are you not happy?

You are going to have a fourth brother!
You should be glad!

TCHAIKOVSKY
| am glad, but....| am trembling awfully!

NANNY
Why are you trembling, Petrusha?



YAMKOBCKMNIA
AX, HaHs!

HAHA
MeTpywal

YAMKOBCKUIA
AX, HaHs!

HAHS
MeTtpywal

YAMKOBCKMNIA
AX, HaHs!

HAHA
MeTpywal

YAMKOBCKUIA
AX, HAHS, HAHS!

Ha MouapTta monuncs s.

OH 60rom 6bin.

MouM KyMMpoM,
becnnoTtHbIM gyxoM
My3bikK CBATOM!
Tenepb OH - yenosek!
N B 3TOW KONbIGENM!

Ax, boxxe Mo,

Kak cnoxeH mup!
Kak cTpawHo B HeM
M cTtpaHHo!

HAHSA

(0o6HUmaem Ya’iikosckozo)
MeTpywa, ycnokoncs.

Tbl TOXXe B 3TOM Konblbenbke
Jlexxan v nnakan.

Yro x c Toro?

$1 Bcex Bac no Ho4aM kavana
[a HaHu4Mna:

Tebs, ynbiby,
BarHepa-kpukyxy,
Conenky-Bepaw,
Mycoprckoro-nnakcy.

Bbl BCe cocanu rpyZb Moto.

YAMKOBCKMIA

Xanb, He xBaTUNO
MouapTy-MantoTke

Y Hawen HAHbKM MONOKa.

HAHA
Crapa, ctapa g ctana, Meta!

TCHAIKOVSKY
Oh nanny!

NANNY
Petrusha!

TCHAIKOVSKY
Oh nanny!

NANNY
Petrusha!

TCHAIKOVSKY
Oh nanny!

NANNY
Petrusha!

TCHAIKOVSKY
Oh nanny, nanny!

Once | used to pray to Mozart.

He was a god,

My idol,

The disembodied spirit

Of all that is holy in music!

And now he is a human being!

And in this cradle!

Oh heavens,

How difficult this world is!
And how terrifying

And strange it is to be in it!

NANNY

(embracing Tchaikovsky)
Petrusha, calm yourself.
You too once lay crying

In this cradle.

And what of it?

| rocked to sleep

And nursed all of you:
You, my funny little one
Wagner as he bawled,
Verdi as he snivelled,
Mussorgsky as he howled,
All of you suckled my breasts.

TCHAIKOVSKY

What a shame our nanny
Had no milk Lleft

For Mozart, the little tot.

NANNY
I am old, | am old now, Petya!



YAMKOBCKMNIA
AX, HaHs!

HAH4
MeTa!

YAMKOBCKUIA
AX, HaHs!

HAHSA
Meta!

YAMKOBCKMNIA
AX, HaHs!

HAH4
MeTa!

YAMKOBCKMI
AX, HAHS
Hobpas mos!

Cmosam, 06HABWIUCS.
CblwieH NpubnuMarowulics wym,
OXUBNIEHHbIE 20/10¢a ooell.

YAMKOBCKUM
Yx egyT!

HAHA
Heb6ecHas Lapuual
Cnasa bory!

Bxodum Po3zenmane ¢ MaadeHuem
Mouyapmom Ha pykax 8 okpyxeHuu 0ybned,

2eHemuKo8 u npucyau.

PO3EHTAJTb
Opy3bs!

CerogHs

Ha 3emne
Poaonncsa Mouaprt!

BCE
Cnaa Benunkomy PoseHTtanto!

HAHSA
Tuwe!
MUcnyxaete MnageHua!

TCHAIKOVSKY
Oh nanny!

NANNY
Petya!

TCHAIKOVSKY
Oh nanny!

NANNY
Petya!

TCHAIKOVSKY
Oh nanny!

NANNY
Petya!

TCHAIKOVSKY
Oh nanny!

My dear kind nanny!

They stand, embracing.
Something can be heard coming closer
and closer, people can be heard talking

excitedly.

TCHAIKOVSKY
They are already here!

NANNY
Empress of Heaven!
Praise be!

Rosenthal enters carrying baby Mozart,
surrounded by the duplicates, geneticists

and servants.

ROSENTHAL

My friends!

Today Mozart

Is born to us on earth!

ALL
Glory to the great Rosenthal!

NANNY
Quiet!
You'll frighten the baby!



BCE

Tuwe! Tuwel..

(muxo)

CnaBa Benukomy PozeHTanto!

Haus 3abupaem Moyapma

y Pozenmarns, 6arokas, yknadeieaem
8 Kosbibens, kayaem. Bce okpymarom
Konbibens.

BEPOU
Bello bambino!
Kak cnagko oH cnmt!

YAMKOBCKWNM
Kakoi oH 6e33allMUTHbIN.

BAIHEP
Bce netv TakoBbl.

MYCOPICKUIA
M a koroa-T1o 6bla TakMM Xe.

BEPOU
OH caMbIt Mnaawmi cpepm Hac!
BoT ecnun 6 ctan BecenbiM caMbiM!

YAMKOBCKUM
Kak ymunutenoHo auts!
Ax, 9 ce69 TaKUM He NOoMHIo!

PO3EHTAJTb

3aT0 Mbl C HSIHEW MOMHUM KaXA,0ro
u3 Bac.

(obHUMaem HSIHI0)

MYCOPTICKMIA

A noMHuMWb, Nana,

Kak Bctpeyanu Bepamn?
CepbMoro mMas?

S1 6bIn pebeHkoM Toraa!

YAMKOBCKMNM
MeHsg B TOT feHb yxanuna oca!l
A Mycoprckoro npuBesnu 3MMOoi.

BATHEP
C YaMKOBCKUM Mbl Y4MANUCH
B natom knacce...

YAMKOBCKMIA

Mopo3 Torga croan Tpeckyumii!
MnapeHey, 6bin 3aKyTaH

B opesna.

ALL
Quiet, quiet!

(quietly)
Glory to the great Rosenthal!

Nanny takes Mozart from Rosenthal
and, lulling it, puts him in the cradle and

rocks it. Everyone gathers round the cradle.

VERDI
Bello bambino!
How sweetly he sleeps!

TCHAIKOVSKY
How helpless he looks.

WAGNER
So do all children.

MUSSORGSKY
And so did | once.

VERDI

He is the youngest of us all!

Now if only he could become his happy
self!

TCHAIKOVSKY
What a dear little child!

Oh, I don’t remember myself like that!

ROSENTHAL

But nanny and | remember every one

of you.
(embraces the nanny)

MUSSORGSKY

Daddy, do you remember
When Verdi was born

On the seventh of May?

| was just a little boy then!

TCHAIKOVSKY
A wasp bit me on that day!
Mussorgsky arrived in winter.

WAGNER
Tchaikovsky and | must have been
about 12...

TCHAIKOVSKY

There was such a hard frost then!
The baby had to be swaddled

In blankets.



HAHSA

BHecna ero 9, kak KO4aH Kanycrbi!
A OH - BO3bMM O3 06Moumn
Hackpo3sb Tpu opeana kpagy!

Bce cmeromces. HaHs npuknadsieaem
naney k 2ybam. O6Humaem Baerepa
u Yatikosckoeo.

A Bac poamnu 3a rog A0 BOMHbI.
Torpa 6bi1a 9 Monogas.

YAMKOBCKMI

Ha Bcex xBaTano monoka...

Ho roe mrpywiku Hawm,
Kotopble Ham CranuH nogapwn?
BoT Mouapty 6bl B HUX UrpaTb!

PO3EHTA/b
XXu1Bbl No cen AeHb.

Omkpbisaemcs wkag. Ha cueHy
sbixo0am [Mnrowessili Muwwka, On08aHHbIL
condamuk u banepura. Nepywku
manuytom.

YANKOBCKMIA

Ax, npenectb!

BATHEP

Das ist fantastisch!

Ha enke Bo aBopue KpemnesckoM
CranuH nogapun ux Ham.

PO3EHTAJTb
Bbl noMHuTE TOT Bevep?
Tot Beuep...

YAMKOBCKMIA
1 MOMHIO TONbKO NECEHKY AeTEN.

X, XOPOLLO B CTPaHE COBETCKOM XMWTb...

Her, He Tak!

X, XOPOLLO B CTPAHE COBETCKOM XMUTb,
X, XOPOLLO CTPAHOMI Nt0BUMbIM BbITb,
X, XOPOLLO CTPaHE MoNie3HbIM BbITb,
KpacHbIi rancTyk ¢ ropfoCcTbio HOCKTb,
[a, HocuTb!

NANNY

He looked just like a great big cabbage
When | brought him in!

And he went and peed himself
Soaking three blankets right through!

Everyone laughs. Nanny puts a finger
to her lips and hugs Wagner and
Tchaikovsky.

You two were born a year before the war.
| was young then.

TCHAIKOVSKY

There was enough milk for everyone...
But where are our toys

That Stalin gave us?

Mozart could play with them!

ROSENTHAL
They are alive and well.

The cupboard opens. The teddy bear,
tin soldier and ballerina appear on stage.
The toys dance.

TCHAIKOVSKY
Oh how delightful!

WAGNER

Das ist fantastisch!

At the New Year's tree

In the Kremlin Palace

Stalin had presented them to us.

ROSENTHAL
And you remember that evening?
That evening...

TCHAIKOVSKY

| remember only

The children song.

Oh it’s good to live in the land of the Soviets...
No, it is not so!

Oh, it’s good to live in the land of the Soviets.
Oh, it’s good to be loved by our country,

Oh, it'’s good to do something for our country,
To wear, yes, to wear proudly the red scarf

of Pioneer!



PO3EHTA/b
Mein Gott,
O, aTa neckHs...

BAIHEP
Yo c Toboi, oTew?

PO3EHTAJIb

Korga g Tpetuii opaeH nonyymn

M CranuH npurnacun Hac B Kpemnb

Ha HoBOrogHwWi KapHaBanbHbIM NPA3aHKK,
1 BaC npencTaBun Kak CBOMX AETeN.

He 3Han oH, KTO BbI,

He 3Han...

YAMKOBCKMIA
Tbl BOCKpeCUA HAac TalHO?

PO3EHTAJTb

Ha.

51 nonxeH 6b11 paboTatb

Han nporpammoit

HybnupoBaHbsa Macc

M BockpewwaTb CTaxaHOBLEB CYpOBbIX.
Ho Bbl fOpOXe MUANMOHOB Aybne.
OHM - 0ObIYHbIE, 3EMHbIE.

Bbl — u3bpaHHble,

Bbl — Heba peTu.

BATHEP, YAMKOBCKWW, BEPIIN,
MYCOPTICKMNIA

Mbl — n3bpaHHble,

Mbl - Heba peTw...

PO3EHTAJTb

1 BOCKpecun Bac TalHo,
MpoTtune BOM

Benukoro soxas.

BozHukaem uzobpaxeHue Cmanua,
8bICMYNAKOUIE20 HA NAPMULTHOM Cbe30e.

CTAJIH

ToBapuLLM, HYXXHO M HaM BOCKpeLlaTb
nucaTenem, yuyeHblx, KOMNO3UTOPOB

n dunocodos npownoro? 4 gymato, 4to
He Hy>HO. [ToTOMy 4TO OHM Y3Ke cKazanu
CBOe C/10BO. A HaM C BaMM Hago AyMaThb

0 bypyweM. HaM HyHbl Hawwu, COBETCKMUE
nucaTenu, y4eHbole 1 KOMNO3UTOPbI.
MeTton nybnnpoBaHus — He UrpyLLKa,

A MHCTPYMeEHT. M Heo6x0aMMO NPaBWUIbHO
MCMNOMb30BaTb 3TOT MHCTPYMEHT. YTO6bI
[ybnvpoBaHue CyXuno TpyaoBOMY
Hapoay.

ROSENTHAL
Mein Gott,
0, that song...

WAGNER
What is the matter, father?

ROSENTHAL

When | was awarded my third order
And Stalin invited us to the Kremlin

To celebrate the New Year at a carnival,
| introduced you as my own children.
He did not know who you were,

He did not know...

TCHAIKOVSKY
You resurrected us in secret?

ROSENTHAL

Yes.

| was supposed to be working
On a program

Of duplicating the masses

And to resurrect dour stakhanovites.
But you are dearer than a million
duplicates.

They are ordinary, earth-bound.
You are the chosen ones.

You are the children of heaven.

WAGNER, TCHAIKOVSKY, VERDI,
MUSSORGSKY

We are the chosen ones,

We are the children of heaven...

ROSENTHAL

| resurrected you secretly,
Against the will

Of the great leader.

Stalin appears, speaking to a
Communist Party congress.

STALIN

Comrades, is there any need for us

to resurrect the writers, scientists,
composers and philosophers of the past?
| think there is no need. Because they
have already said their piece. But you
and | need to think about the future. We
need our own, Soviet writers, scientists
and composers. The duplication method
is not a toy, but a tool. And it is essential
for this tool to be used properly, for
duplication serves to the working-
people.



FEHETUKK
TpyzoBomy Hapoay,
TpynosoMy Hapogy,
TpynosoMy Hapogy,
TpynooBoMmy Ha...

Bo3Hukaem uzobpaxeHue Xpyuéaa,
8bIcmynaruie2o ¢ mpubyHsi.

XPYLLEB

Ycnexu coBeTcKoro gy6nmMpoBaHms
3aCTaBUAN MHOTUX MMNEPUANUCTUHECKUX
LIABOK HaBceraa 3aTKHYTbCS.

Mbl BbIpacTunu yenoseka
KOMMYHUCTMYecKoro byayuiero,
ToBapuLLm!

FEHETUKU

Mbl BbIpaCTU/IM YENOBEKA,
Mbl BbIpaCTU/IM YeNOBEKaA,
Mbl BbIpaCTUAK YenoBeKa...

BosHukaem u3obpaxeHue bpexHesa,
8bicmynarou,ezo ¢ mpubyHsi.

BPEXXHEB

NanbHenwee yrnybnexve

1 COBEPLLEHCTBOBAHUE TEXHONOMMM
AybnvpoBaHus NepesoBuKOB

NpOV3BOACTBA, PALMOHANM3ATOPOB,
MH)XEHEPOB, TPYXXEHUKOB KOIXO30B

1 COBX030B, NApTUMHbIX M NPOMCOH3HbIX
aKTMBWCTOB, 3aLLMTHUKOB OTeuecTsa,
KOMCOMOJIbCKMX BOXXAKOB, PAabOTHUKOB
cnyx06bl 6bITa, pyKoBOAMTENEN MUHUCTEPCTB
W BELLOMCTB, NpeacTaBuUTeNei TBOPYECKOM
UHTENUTEHLMM MOCYKMT LaNnbHeNLWeMy
MOBbILLIEHNI0 SKOHOMUYECKOTO

1 060pPOHHOIO MOryLLEeCTBA Hawewn PoauHbl,
pocTy 61arocoCcTosiHUS COBETCKUX NIOAEN.

FEHETUKH

CnaBa pesepBaM pocTa,
CnaBa pesepBaM pocTa,
CnaBa pesepBaM pocTa,
Pesepsam pocta - cnasa!

Bo3Hukaem u3obpameHue AHOponoaa,
8bICMynarwe20 ¢ mpubyHsi.

AHIPOINOB

Heobxoanmo nnaHomMepHo

W Noc/iefoBaTENIbHO YBENMYMBATD TEMIbI
nybnupoBaHus 0c060 OTIMYMBLUMXCS
paboOTHWKOB MPaBOOXPAHUTENbHBIX
OpraHoB 1 OPraHOB roCyAapCTBEHHON
H6e3onacHocTw.

GENETICISTS

To the working-people,
To the working-people,
To the working-people,
To the working...

Khrushchev appears, delivering a speech
from the rostrum.

KHRUSHCHEV

The successes of Soviet duplication
have made a lot of imperialist dogs
hold their tongues for good. We've bred
the communist of the future, comrades!

GENETICISTS

We have bred the communist,
We have bred the communist,
We have bred the communist...

Brezhnev appears, delivering a speech from
the rostrum.

BREZHNEV

The continued expansion and perfection
of the technology for duplicating
exemplary workers in industry, time

and motion men, engineers, laborers

on collective and state farms,

communist party and trade union
activists, defenders of the fatherland,
young communists’ league leaders,
workers in the domestic service sector,
administrative and government ministry
officials, representatives of the artistic
intelligentsia will serve to increase
further the economic and military might
of our Motherland and the well-being
of the Soviet people.

GENETICISTS

Glory to the reserves of growth!
Glory to the reserves of growth!
Glory to the reserves of growth!
To the reserves of growth - glory!

Andropov appears, delivering a speech
from the rostrum.

ANDROPOV

It is essential to increase thoroughly and
systematically the rate of duplication

of agents of law enforcement organs
and state security organs who have
especially distinguished themselves.



FEHETUKK
YBENMYMM TEMbI,
YBennumm Temnbl,
YBennumm Temnbl,
Yeennumm!

Bo3Hukaem uzobpaxeHue lopbaqésa
Ha mpubyHe.

FOPBAYEB

ToBapuwm! M Tenepb no nosoay
nybnunpoaHnus. lNopa naptmu 3asBUTb

CO BCeW OTBETCTBEHHOCTbIO: NOC/eaHue
[lecsiTb, @ TO U NATHAALATb NIET Mbl C BaMu
[ybnnpoBanu coBCeM He Tex, KOro Hafo
66110 gybnvpoeats. [opa 370 geno
nepecTpamBaTb, YACTUTb OT NJECEHM
3acTos. M unctutb byaem, TopapuLm,
pewnTenbHO M No-napTuinHomy!

FEHETUKK

YuctuTo,
PewntenbHo Ynctuto,
PewntenbHo Ynctutb,
PewmwuTenbHo...

Bo3Hukaem u3obpaxeHue Envyuna
Ha mpubyHe.

ENbLMH

1 BaM YeCTHO CKaxy, 4To y Poccuiickoro
rocynapcrea HeT AeHer Ha AybnvMpoBaHue.
370 - pas. M aBa: XxBaTuT, NOHMMaELb,
33aHMMATbCA HaM 3TOM CTaNIMHCKOM
epyHaon!

FEEHETUKH

XBaTHT, NOHMMaELL b,
XBaTUT, MOHMMAELLb,
XBaTWT, MOHUMaELLb,
XBatut!

BAIHEP, YAMKOBCKWM, MOLIAPT,
BEPLW, MYCOPICKIIA
Hac He xoTenu.

PO3EHTAJb
9 xoTen Bac.

OYBN
0, KaK 9 0AMHOK B 3TOM Mupe!

PO3EHTAJIb
Netn mou!

GENETICISTS

We shall increase the rate,

We shall increase the rate,

We shall increase the rate, increase it!

Gorbachev appears on the rostrum.

GORBACHEV

Comrades! Now | want to say a few
words about duplication. It is time

for the party to own up and take full
responsibility: for the last 10, even 15
years you and | have not been duplica-
ting the right people at all. It is time
for perestroika in duplication, we need
to clean off the mould of the period
of stagnation. And we shall clean it
off, comrades, decisively and like true
communist party men!

GENETICISTS

Clean off,

Clean off decisively,
Clean off decisively,
Decisively...

Yeltsin appears on the rostrum.

YELTSIN

I'm going to be honest with you:

the Russian state hasn’t got any money
for duplication. That’s the first thing, and
secondly - it's about time we stopped
this Stalinist nonsense, got it?

GENETICISTS
About time, got it?
About time, got it?
About time, got it?
About time!

WAGNER, TCHAIKOVSKY, MOZART, VERDI,
MUSSORGSKY
They did not want us.

ROSENTHAL
| wanted you.

DUPLICATES
How alone in this world | am!

ROSENTHAL
My children!



BHe3anHo 8o3Hukaem 60n6wol
nopmpem Po3enmans 8 mpaypHol pamke
¢ mpaypHoii nesmodi. [Tod nopmpemom
oamei 1910-1992. 3gy4um mpaypHsiii
Mmapui.

AYBIN
Oteu!
Tol ywen.

TOM 2

Bropoe pevictBue. TpeTbs KapTHHA

1993 200. [Mnowade mpex 80k3an08

8 Mockese. Jloou ¢ noknaxced, cnewaujue

K noe30am, makcucmesl U IOMUWUKU,
uwyujue naccaxupos, npocmumymeku,
HanepcmoYyHUKU, NOOGUPYWKU, NbSHUUbI

U 60MMU; ONIUHHbIE PSIObI MOP208UE8 C PYK,
npodaroujux edy, 00exdy, dewesyro 800Ky

U BCAKYI BCAYUHY.

Hageku!
CTpaHHbI MUp
OxkpyxkaeT Hac!
[ne Hawe MecTo
Ha 3toii 3emne?

rosioc
Y rocyaapcrBa HeT AeHer Ha Balue
cofepKaHue.

OTbE3XAKOLLME
Toponwuck, Toponuno,
Toponuck, Toponuno,
Toponuxo-Topona,
Toponuxo-Toponal!

TAKCUCTDI

lNpokaTum aa no Mockee no maTyuke!
lNpokaTtuM pa no benokameHHo!

He 3apoporo - 3a Tbiwwy py6nes!

BEXXEHEL,
Mopante 6exxeHLy Koneeuky, XpucTa paau!

Suddenly a large funeral portrait

of Rosenthal appears bordered by a black
ribbon. Under the portrait are the dates
1910 to 1992. A funeral march is playing.

DUPLICATES
Father!

You have gone.
For ever!

volume 2

Act 2. Tableau 3

It is 1993. The scene is Three Stations
Square in Moscow. People with luggage are
hurrying to catch their trains, taxi drivers
and con artists are touting for customers,
there are prostitutes, card sharps, beggars,
drunks, homeless people; long lines

of street vendors selling food, clothes,

cheap vodka and all sorts of odds and ends.

An alien world
Surrounds us!
Where is the place for us
On this earth?

VOICE
The state has no money for your upkeep.

DEPARTING PASSENGERS
Hurry hither, hurry thither,
Hurry hither, hurry thither,
Hurry to and hurry fro,
Hurry to and hurry fro!

TAXI DRIVERS

Ride through mother Moscow!

Ride through white-stone Moscow!
Cheap at the price - a thousand rubles!

REFUGEE
Spare a kopek for a refugee, for the love of God!



HAMNEPCTOYHUKN
JToXOTpOH, NOXOTPOH!
KpyTb-BepTb! KpyTb-BepTb!

BOMX

AR, He3Hamo 3a yTo!

AW, Habunu MopayLIKY,

A1, oTOMNN NOYEHBKM,

AR, pa3bunu saopebesru

AW, yeTBEPTUHKY «KUPUHOBOUKM»!
AR, 6yabTe NpoKNSTbl, MpOAbl!

AW, 6yabTe NPOKNATbI, OKasHHbIE!

MPOCTUTYTKM

Mpuronybum 6ena nebengs,
MNpunackaeM sicHa cokona.

Ouu yepHble, pyKM HEXHDbIE,
[y6bl Xapkue, HeHacbITHbIE!

Ha 6bicTpy nto60Bb TOpoBaThIE!

TOPTOBL,bl
Mokyna#n, ntog 4ecTHOMN,
McnogHee, HaTenbHOe,
KaseHHoe, pykogenbHoe,
CbenobHoe, nuTeiHoe!

OTbE3XAKOLMNE, TAKCUCTbI,
BEXXEHELL, HAMEPCTOYHUKKN, BOMX
Toponwuck, Toponuno etc

lpokaTnm aa no Mockse no MaTyLke etc
Mopaiite BexeHLy Koneeyky, Xpucra
pagm!

JToXOTpOH, NOXOTPOH etc

AR, He3HaMO 3a 4To

AR, Habunn MopayLuKy etc

Ha cepeduny nnowadu eeixodssm nsme
dybneli: BaeHep ¢ mybod, Yalikosckuti

¢ knapHemom, Mouyapm ¢ ¢aelimod,

Bepou c apgoli u Mycopeckuli ¢ 6onbwium
6apabaHom.

YAMKOBCKMIN, MYCOPTCKU
[ocnopa u pamMoykm!

MOLLAPT, BEPOM
Lpy3ba na toBapum!

YAMKOBCKMIA, MYCOPICKMIA
lpaxkpaHe MOCKOBCKME fa poccuiickme!

CARD SHARPS
Mug’s game, mug’s game!
Twist and turn! Twist and turn!

HOMELESS MAN

Ah, would that | knew why!

Ah, they beat in my poor little mug,
Ah, rained blows on my poor kidneys.
Ah, smashed to smithereens

My quarter bottle of Zhirinovsky vodka!
Ah, be damned, you monsters!

Ah, be damned, accursed ones!

PROSTITUTES

We shall coddle our white swan,
We shall caress our bright falcon.
Eyes so black, hands so tender,
Lips so burning, so insatiable!

So generous with their favours!

STREET VENDORS

Come buy good people,

Small and undergarments,

From the state and made by hand,
Victuals, beverages!

DEPARTING PASSENGERS, TAXI DRIVERS,
REFUGEE, CARD SHARPS, HOMELESS MAN
Hurry hither, hurry thither etc

Ride through mother Moscow etc

Spare a kopek for a refugee, for the love
of God!

Mug’s game, mug’s game etc

Ah, would that | knew why etc

Five duplicates walk into the middle
of the square: Wagner with a tuba,
Tchaikovsky with a clarinet, Mozart with
a flute, Verdi with a harp and Mussorgsky
with a bass drum.

TCHAIKOVSKY, MUSSORGSKY
Gentlemen and sweet ladies!

MOZART, VERDI
Friends and comrades!

TCHAIKOVSKY, MUSSORGSKY
Citizens of Moscow and the Russian
state!



BATHEP, MOLUAPT
Mobpoasirn pa 6omxm 6e3a0MHble!

BEPM, MYCOPICKMIA
HenopouHble peBywkn n matepu!

BATHEP, YAMKOBCKMIA, MYCOPTCKIMM
He yroaHo a1 BaM npoc/iywary ...

MOLIAPT, BEPZIX, MYCOPTCKMI
... He0BbIYHOE BbICTyNNEHME?

TAHS, BEXKEHELL, TOPTOBKA,
MPOBOOHUK, BOMX
Yto noete BbI, NtoaM fobpbie?

OYBIN
To, uTo CaMu, Apy3bs, 3aKaxeTe!

TOPTOBKA
3aurpanTe nascosyto, Monoaub!

MPOBOAHMK
Jlydwe cno¥ite MHE NECHI0 MOMYTHY!O...

TOPTOBKA
3X, NOLAK NASACATb MOU HOXEHbKM!

MPOBOAHUK
...Mpo BaroH ronyboi ¢ Yebypalikoto.

BOMX
A, BbITb MOXeET, YTO-HUOY b
Kflaccmyeckoe?

TAHS
[na oywm MHe cnoiTe, pebaTywku!

BEXXEHELL
Mpo Xpucta-mMnageHua ¢ boropoanuen!

MYCOPICKMIA
Bynet caenaHo, Tosapuim!

Mycopeckuii e3maxusaem
konomyuwkou. [lybnu kak 6wl uzparom
HA CBOUX My3bIKA/IbHbIX UHCMPYMEHMax.

MYCOPICKWNI
Kak Bo cnaBHOM ropoge,
Bo MockBe-cTonuue

WAGNER, MOZART
Vagabonds and homeless vagrants!

VERDI, MUSSORGSKY
Chaste young ladies and their mothers!

WAGNER, TCHAIKOVSKY, MUSSORGSKY
Would you be so good as to listen to...

MOZART, VERDI, MUSSORGSKY
...some rare music for a while?

TANYA, REFUGEE, STREET VENDOR,
SLEEPING CAR ATTENDANT, HOMELESS
MAN

What do you sing, good people?

DUPLICATES
Why, whatever tune you call, my friends!

STREET VENDOR
Strike up a dance, fine fellows!

SLEEPING CAR ATTENDANT
No, sing me rather a travelling song...

STREET VENDOR
Oh! My feet are already dancing all on
their own!

SLEEPING CAR ATTENDANT
...about Blue Carriage and Cheburashka.

HOMELESS MAN
Something classical, perhaps?

TANYA
Sing me a song to touch my soul, gents!

REFUGEE
About the Christ Child and the Mother
of God!

MUSSORGSKY
It shall be done, comrades!

Mussorgsky brandishes his drumstick.
The duplicates mime playing their
instruments.

MUSSORGSKY
Once in the mighty city,
In Moscow, in the capital,



Tpu 6€300MHbIX Nca
Lnu BOAbl HAaNUTbCS
Bo nonyaeHHbI yac.
OnowmH - 6enbliii nec.
[pyroi — yepHbIi nec.
TpeTuit — KpacHbIV nec.

Ha MockBy-peky npuiunu,
MecTo T1xoe Hawnm
Bo nonyaeHHbI vac.

Cran nuTb 6enbiit nec -
Mobenena Boaa.

Cran nuTb YepHbIi Nec —
MNouepHena Boga.

Cran nuTb KpacHbI nec -
MNokpacHena BoAa.

BATHEP, YAMKOBCKWM, MOLIAPT, BEPOM
MoTtpacnach 3emns!

ConHue ckpbinocs!

Mecto nobHoe passanunocs!
Passanunocs, paznomunocs,

Tennon kpoByLKOM okponunocs!.

MYCOPICKMIA
A c Hebec rnac rpoMoBbIi NOC/bIWANCS:
«ToT, KTO 6bIN MafayoM — CTaHET KepTBOo!

Yac rpaget
Bo3pasHbs Benmkoro!»

Cnywamenu annodupyrom 0yonsm.

BAIHEP, MYCOPICKMI
KoMy He xanko koneeuku —
Meun cropa!

BazHep u Mycopackuli ¢ wankoli 06xo0sm
naow,ads. B wanky coinaomcs MOHemel.
Top2osubl U makcucmel 3anegarm
YKpAUHCKyto necHio. Moyapm nooxodum k
Tare.

TOPTOBLbl, TAKCUCTbI
Oi, nigy s B nic no gpoea,
Haz6bupato nomy.

3aBiB MeHe,

3aBiB MEHE YyXuii po3ym
Ha uyxy cTopoHy.

Three stray dogs,
Went to drink water
At the midday hour.

One was a white dog.
The next was a black dog.
The third was a red dog.

To the Moscow River they came,
And found a quiet place
At the midday hour.

First drank the white dog -
And the water did turn white.
Then drank the black dog -
And the water did turn black.
Then drank the red dog -
And the water did turn red.

WAGNER, TCHAIKOVSKY, MOZART, VERDI
The earth did tremble!

The sun disappeared!

On Red Square the tsar’s rostrum was
rent asunder!

Rent asunder, broken asunder,
Besprinkled with warm blood!

MUSSORGSKY

And from the heavens a thunderous
voice was heard:

“He who was the executioner,

Shall become the victim!

The hour is upon us

Of the great day of reckoning!”

The listeners applaud the duplicates.

WAGNER AND MUSSORGSKY
Anyone with a kopek to spare,
Come forth!

Wagner and Mussorgsky walk round

the square, cap in hand. Coins shower into
the cap. The street traders and taxi drivers
strike up a folk song in Ukrainian. Mozart
goes up to Tanya.

STREET VENDORS, TAXI DRIVERS

Oh, | shall go to the forest for firewood
And gather up twigs,

| am led,

| am led by another’s desire,

To a place far away.



A Ha YyXi CTOPOHOHBLL
Hi 6aTbKa, Hi HEHbKH,
Tinbku B cany,

Tinbku B Cafy BULIHEBOMY
CniBa conoBeviko...

TAHSA
Cnacnbo, coKon 3aneTHbIN,
Cnacubo, apyr moi nobesHbii!

MOLAPT
[la HeyXTO NoOHpaBMNOChH?

TAHA

Oi1, NnoHpaBuMNOChb, He coBpy Tebe.

Yucro noete Bbl, IMX0 urpaete!

TOPIroBLLbl, TAKCUCTbI
Cnisai, cniBai, conoBeWko,
Bcima ronocamu,

A 4 nigy,

A 4 nigy B cag, BULWHEBUM
3anncs Cbo3amm...

TAH4

PactpeBoXnnu Mot oyLIEHbKY,
Pasmouanunu cepaue kameHHoe!
Bce TpsacyTcs nopxunouku,

[a koneHu apoxar.

A B rpyam CTy4uT, CI0OBHO MONOTOM!

MOLIAPT
A kak 3BaTb Teb64, YepHOOpoBas?

TAHS
TaTbsAHOM.

MOUAPT
A MeH$ KnnuyT MouapToM.

TAHS
Hy n npo3suwe!
Cam npupyman Tbi?

MOLUAPT
HerT, To ckaska yx cTapas...

TOPToBLUbl, TAKCUCTbI
O, 3ipBY 4 3 poXi KBUTKY
Ta 1 nywwy Ha BoAy:

But in that faraway place,
There is no father or mother,
Only in the orchard,

Only in the cherry orchard,
The nightingale sings...

TANYA
Thank you, my handsome stranger,
Thank you my kind friend!

MOZART
You didn’t really like it, did you?

TANYA
Oh I liked it, | shan’t lie to you.
You sing so purely, play so nimbly!

STREET VENDORS, TAXI DRIVERS
Sing, nightingale, sing,

With all your voice,

And I shall go,

I shall go,

| shall go to the cherry orchard
And cry bitter tears...

TANYA

My little soul is flustered,

My heart of stone has melted!

| quake in my very shoes,

And tremble at the knees.

My heart beats in my breast with
hammer blows!

MOZART
What is your name, my black-browed
one?

TANYA
Tatyana.

MOZART
Some people call me Mozart.

TANYA
What a nickname!
Did you think it up yourself?

MOZART
No, it is a long story...

STREET VENDORS, TAXI DRIVERS
Oh, | shall pick a rose,
And cast it into the water:



«[1nnBwK, NNnBM,
[MnnBwn, nnunew,

3 poxi KBUTKa,

AX Lo MOro popy».

BATHEP (cuumaem deHbeu)
ManoBaTo HaM ronb OTBANUNA...
B nepexopne Ha TBepckon
MNobone kupatoT.

MYCOPTCKMNIA
MonHo, 6parT, )xaby-To AaBUTb!

babna LOBONLHO BbINUTb U OTKyLWaThb.

Anpoa ckopeli B TOWHUAOBKY, Apy3bs!

TOPIoOBLbl, TAKCUCTbI
Mnuna, nanna 3 poxi KBUTKa
Ta i Ha Boai cTana.

Bunwna matu,

Buiiwna matu

Boay 6patn -

Mo kBMTUI BMi3Hana.

BATHEP

Mein Gott, kak 3TOT ropoz

He ntobnto 4.

Henenbix noHacTpouan LOMOB...

MYCOPICKMIA

3pech geHer -

MpoCTo Kypbl HE K/OKOT.

A BOJKM CTOJIbKO,

Yto He BbINbET BCs EBpona!l
Ox, BuauT bor,

Hanbemcsa mbl cerogHs!

MOUAPT (6epem TaHto 3a pyky)
TaTbsiHa, Thl...
Monpews c HaMK?

TAHA
MoxeT n nongay.

MYCOPICKMIA
Xpanu 1ebs locnoab, aesmual

Hy uTo %, Tenepb He rpex u BbiMUTb.

Aiipa B kabak, apy3bs!

BAMHEP, YAMKOBCKWW, BEPOIN,
MYCOPTICKMIA

A noipem Bo Kabak,
Pasrynsemcsa!

On, o, oM, oi,

AXTU X K, axTn X nu!

Carry the rose,

Carry the rose,

Down the water,

Back to my native home.

WAGNER

(counting the money)

The poor haven’t coughed up all that
much...

On the underpass on Tverskaya street
The pickings are better.

MUSSORGSKY

Stop being such a tight-wad, brother!
There’s enough coppers for a drink and
a feed.

Let’s get down to the boozer, my friends!

STREET VENDORS, TAXI DRIVERS
Down, down the rose floated
Until it stopped...

My mother went out,

My mother went out

To fetch water -

And saw the flower was from me.

WAGNER

Mein Gott,

| don’t Llike this city at all.

Too full of ugly new buildings...

MUSSORGSKY

There’s money around all right -
More than they know what to do with,
And so much vodka,

All Europe could not drink it up!

0, as God is my witness,

We’'ll drink our full today!

MOZART
(taking Tanya by the hand)
Tatyana, will you come...
With us?

TANYA
Maybe [ shall.

MUSSORGSKY

The Lord keep you, my girl!

Well now, | wouldn’t mind a drink.
Let’s away to the inn, my friends!

WAGNER, MUSSORGSKY, VERDI,
TCHAIKOVSKY (without Mozart)
We shall go to the inn,

And make merry there!

Hi hi hi hi,

Hey ho, hey ho!



A noraem Bo Kabak,
Pacnogwemcsa!

On, o, o, oM,

AXTU X KU, axTu X nu!

XOP
on!

BAHEP, YAMKOBCKWW, BEPN,
MYCOPTICKMIA

A noipeM Bo Kabak,
Paszb6axsanumcsa!

On, o, oM, on,

AXTU XX W, axTH X Nin!

A noipeM Bo Kabak,
Pacnuxaemca!

O, on, o, onA,

AXTU X K, axT X num!

XOP
oi!

BATHEP, YAMKOBCKWI, BEPAM,
MYCOPICKWUI

A nogeM Bo Kabak,
Pacuenyemcal

O, oit, oM, oM.

AXTM X K, axTn X nu!

A norigeM Bo kabak,
Pacnevanumcs!

On, o, o, on,

AXTU X NN, axTu X nu!

BATHEP, YAUKOBCKWIA, BEPAM,
MYCOPICKWIA, XOP
Ol

Baerep, Hatikosckud, Bepdu, Mycopackuii
u 8ca moana yxodsm. Mouapm u TaHs

ocmarmcsl 00HU.

We shall go to the inn,
And kick our heels there!
Hi hi hi hi,

Hey ho, hey ho!

CHORUS
Hoy!

WAGNER, MUSSORGSKY, VERDI,
TCHAIKOVSKY

We shall go to the inn,

And sing of our deeds there!

Hi hi hi hi,

Hey ho, hey ho!

We shall go to the inn,

And stuff ourselves full there!
Hi hi hi hi,

Hey ho, hey ho!

CHORUS
Hoy!

WAGNER, MUSSORGSKY, VERDI,
TCHAIKOVSKY

We shall go to the inn,

And be smothered with kisses there,
Hi hi hi hi,

Hey ho, hey ho!

We shall go to the inn,

And cry floods of tears there,
Hi hi hi hi,

Hey ho, hey ho!

CHORUS, WAGNER, MUSSORGSKY, VERDI,
TCHAIKOVSKY
Hoy!

Wagner, Mussorgsky, Verdi, Tchaikovsky
and all the crowd leave. Mozart and Tanya
remain on the stage.



YeTBepTas KapTMHa

CueHa 1

m TaHs u Mouyapm cmompsam Opye Ha Opyea.

MOLAPT

TaTbsHa,

Ckopee nai MHe pyky.

Kak xopowo ¢ Toboto psaom!

TATbAHA

(npomszusaem pyky Mouapmy)
Mouapr,

Tbl MEHS NBbSAHULLD...

MOLUAPT

TatbsHa!

loToB 6€3 cueTa NOBTOPATL
Nma npenectHoe TBOE:
TatbaHa!

TATbSAHA
Mouapt!

MOUAPT
TatbsHa!

TATbAHA
Mouapr!

MOLIAPT

MNpekpacHa Tbl, AUTA BOK3aN0B!
OroHb o4er TBOMX ropsy,
OroHb ouen TBOMX...

Korna Te69 B Tonne ysuaen,
HebecHbI rpoM cpa3un MeHs
N B cepaLe MonHUS nonana!

TAHSA

MeHs BOSIHYeT ronoc TBOMH,

M cepaue 6beTCSs, CIOBHO NTULA,
Ceppue 6beTcA...

Korga s cnywana tebs,

1 3aMupana, kak guTa —

Tbl nen Tak 4ymcrTo, bnaropoaHo!

MOLAPT
TaTbsiHa, O6bITb C TOBOM X0UYy,
Tebsa nackaTb U 3aWMWwaTh!

TAHS
O, Mouapr, BCS Apoxy 1...
He noHMMato, YTO CO MHOM...

Tableau 4

Scene 1
IZl Tanya and Mozart gaze at each other.

MOZART

Tatyana,

Quickly, give me your hand.

How happy | am with you by my side!

TANYA

(reaching out her hand towards Mozart)
Mozart,

You intoxicate me...

MOZART

Tatyana!

| could repeat your delightful name
Countless times:

Tatyana!

TANYA
Mozart!

MOZART
Tatyana!

TANYA
Mozart!

MOZART

How beautiful you are, child of the
railway stations!

The fire burns hot in your eyes,

Hot in your eyes...

When | saw you in the crowd,
Thunder from heaven struck me down,
And lightning pierced my heart!

TANYA

Your voice enthralls me,

And my heart flutters just like a bird,
My heart flutters...

| listened to you

Rooted to the spot like a child -

You sang so purely, so nobly!

MOZART
Tatyana, | want to be with you...
To caress you and protect you!

TANYA
O Mozart, | am trembling all over...
| don’t know what is happening to me...



MOUAPT

loToB 6€3 cyeTa NOBTOPATD...
51 Mg oMBHOeE TBOE -
TaTbsiHa! TaTbsiHa!

TAHS

O, Mouapr!

O, Tbl MEHS NbSAHMLLb,
Ckopee nant MHe pyky,
[ar MHe, pyky MHe pai!

MOUAPT

Kak xopowo!

C 106010 paoM BbITb X0OuY,
Mos TaTbsHa!

TAHS

Kak xopowo!

CT06010 paaomM BbITb X0uy,
Mo MUnbIN...

MOLAPT

Bo MHe nto60Bb celtyac NnpocHynach,
[peMana cTonbko net

OHa BO MHe; apeMana,

Kak 6abouka B ckopnynke TeMHOM!

Ho TpecHyn naHumpb, U netut
JTlo60Bb M0os Tebe HaBcTpeuy!
Ho TpecHyn naHumpb, u netut
Mos ntoboBb K Tebe HaBCTpeuy!

TAHSA

[aBHo xpana g nepeme,
MeuTana 9, MeuTana 1

O cTpacTut HeXHOM.

CeronHs CNOBHO TeNbIN BETEP
BopBancs B u13Hb MOI0, Urpas,
PasBesn npownoro pyuHbi!
BopBancs Betep, u netut

Mos nto6oBb k Tebe HaBcTpeuy!

MOLLIAPT, TAHA

Mos no608b,

Mos nt060Bb K Tebe HaBCTpeYy NeTwuT,
Mos nto6oBb Kk Tebe neturt!

MPOCTUTYTKMW (3a cueHoll; npubnumascs)
Mopa, noppyra, nopa!

Houb 3axuraer orHu!

Kunst Tpu Bok3ana,

XayT Tpu BOK3ana

Hawero maca! Nopa!

MOZART

| could repeat countless times...
Your wondrous name:

Tatyana! Tatyana!

TANYA

O Mozart!

O, you intoxicate me,
Quickly, give me your hand,
Give me, give me your hand!

MOZART

How happy | am!

My Tatyana,

| want to be by your side!

TANYA

How happy | am!

| want to be by your side,
My darling....

MOZART

The love has awoken within me,

That so many years slumbered

Within me; it slumbered

Like a butterfly within its dark chrysalis!

But then the shell cracked, and out flew
My love straight towards you!
But then the shell cracked, and out flew
My love straight towards you!

TANYA

So long | waited for a change,

| dreamed, | dreamed

Of tender passion.

Today like a playful gust of warm wind
He has blown into my life,

Swept away the ruins of my past!

The wind has blown in and my love,
Flies straight towards you!

MOZART, TANYA

My love,

My love flies straight towards you,
My love flies to you!

PROSTITUTES (off-stage, drawing closer)
It is time, my girl, it is time!
Darkness lights the lamps!

The three stations are seething,

The three stations are waiting

For our flesh!

It is time!



TATbAHA
MNogute npoub!

MNPOCTUTYTKMWU (Ha cueHe)
MNopa, noppyra, nopa!
MaHuT, ceepkaet 6abno!
Kunat Tpu Bok3ana,

XpyT Tpn BOK3ana
Hawero maca!

Mopal

TATbAHA

Mpoub! Mpoub!

Mpoub OT MeHs!

Het Bo3BpaTa Hazapg/!
Iy cnacaet nto6oBb!
Mpownoro cTbiA,
Mpownoro Mpak -

Bce nobexpaet ntoboBb!

MPOCTUTYTKHU
OHa He ¢ Hamu!
OHa nsmenuna!

KENA (nosiensisice Ha cuyeHe)
Yto 33 wym?

MPOCTUTYTKU
OHa He ¢ Hamu!
OHa nsmenuna!

KENA

KT0? TaHbka?

Hy, 61u1H,

Lla nonnawewb y MeHs!
TaHbKa, 3Han cBoe geno!
Msco TBOE

XayT Tpu Bok3ana!

MPOCTUTYTKH
KunsT Tpu BokK3ana,
Koyt Tpu BOK3ana
Hawero maca. MNopa!

TAHS
Mpoub! Mpoub!

TAHSA

Mpoyb OT MeH4,

HeT Bo3BpaTa Ha3aga!
Oywwn cnacaet no6oBb!
Mpownoro cTbig,
Mpownoro Mpak -

Bce nobexpaet noboBb!

TANYA
Away from me!

PROSTITUTES (on-stage)

It is time, my girl, it is time!
Hard cash beckons, glistens!
The three stations are seething,
The three stations are waiting
For our flesh!

It is time!

TANYA

Away, away!

Away from me!

There can be no return!
Love saves souls!

The shame of the past,
The murk of the past, -
Love conquers it all!

PROSTITUTES
She’s no longer one of us!
She has betrayed us!

KELA (appears on stage)
What's all this noise?

PROSTITUTES
She’s no longer one of us!
She has betrayed us!

KELA

Who? Tan’ka?

Hey, damn,

I’ll make you jump to it!
Tan’ka, get back at it!

The three stations

Are waiting for your flesh!

PROSTITUTES

The three stations are seething,
The three stations are waiting
For our flesh!

It is time!

TANYA
Away, away!

TANYA

Away from me!

There shall be no going back!
Love saves souls!

The shame of the past,

The murk of the past, -

Love conquers it all!



MOUAPT
Mpoub, Heroaan!

KENA
Tbl KTO TakoW?

MOLIAPT
4 mobnto ee!

KEJIA (xoxouem)

Jlo6nwo! Mynew!

OHa - npocTutyTKa!

JI, NpOCTUTYTKA, 3Hal cBoe aeno!

MPOCTUTYTKM
BepHucb, npocTuTyTKa,
BepHuch, BepHUCH!

TAH4
Het!

KENA
TaHbKa, 3Hal cBoe aeno!

MOUAPT
Mpoub, Heroaan!

KEJTA
Monyu, cnHsak!

losiensemcs Bepdu.

BEPLOM

CronTe! Fratello mio!
(ommankusaem Keny; Kena nadaem)
Che cosa?

MOUAPT (o6Hs8 TaHo)
S nobnio ee.

TAHS
4 nobnio ero.

BEPOU
Kto cmeeT
HEBOIUTb N0O0BL?

KENA

OHa mos.

OHa Ao/mkHa MHe 3annaTuTb.
A ecnu He 3annatur,

Ee n Bac nocTaBAT Ha HOXM.

MOZART
Begone, you rogue!

KELA
Who do think you are?

MOZART
| love her!

KELA (laughing)

Loves her! Idiot!

She’s a prostitute!

Hey you, whore! Get back at it!

PROSTITUTES
Come back, prostitute!
Come back, come back!

TANYA

No!

KELA

Tan’ka, get back at it!

MOZART
Begone, you rogue!

KELA
Quiet, you old lush!

Verdi appears.

VERDI

Stop! Fratello mio!

He pushes away Kela, who falls over.
Che cosa?

MOZART
(embracing Tanya)
| love her.

TANYA
| love him.

VERDI
Who shall dare
Enslave love?

KELA

She’s mine.

She has to pay me.

And if she doesn’t pay,

I’lL rip her up and you too!



MPOCTUTYTKH

OHa pomkHa niaTuTb,
OHa pomKHa nNiaTuTb,
[onkHa nnaTuTb, N1aTUTD,
HomkHa nnatutb!

BEPOU

Izl (paspeisaem nodknadKy Kypmku,
docmaem 30710mble Yacol)

Yacbl oTua

[BeHapuaTb net beper 1.

Ho 3a nt060Bb, HO 3a N0O0BbL
OToaTh HUYTO He XanKo.

(kudaem yacel Kene; mom nogum.)
Bo3bMu ckopee

N ybuparics npoub!

Kena yxodum. Tans u Mouapm
padocmHo 0bHUMaromcs.

MPOCTUTYTKHU
CobopHa! CeBobopHa!
CobopgHa! CBobopHa!

BEPOU

ByabTe cuactamesl,

LeTtn mowu!

(coeduHsiem pyku Mouyapma u TaHu)

MPOCTUTYTKU
CeobopaHa! CBobogHa!

BEPOM

(noem, akkomnaHupys cebe Ha apge)
Lamor e libero

e impetuoso,

lamor é santo

e meraviglioso.

aleggia dove vuol

in chiunque puo albergar
comparir puo all'improvviso
e all'improvviso dileguar!
Laugel sul mare

e lamore!

MPOCTUTYTKH
e lamore, lamore!

BEPOMU
IL sol nel cielo
e lamore!

PROSTITUTES
She must pay,
She must pay,
Must pay, pay,
Must pay!

VERDI

Izl (ripping open the lining of his jacket
and taking out a golden watch)

For twenty years,

| guarded my father’s watch.

But for the sake of love, but for love
Nothing shall be spared!

(throwing the watch at Kela, who catches it)
Here, take it

And get away from here!

Kela leaves. Tanya and Mozart embrace
Joyfully.

PROSTITUTES
She’s free! She’s free!
She’s free! She’s free!

VERDI

Be happy,

My children!

(joining Mozart’s and Tanya’s hands)

PROSTITUTES
She’s free! She’s free!

VERDI

(singing and accompanying himself on
the harp)

L'amor e libero

e impetuoso,

lamor é santo

e meraviglioso.

aleggia dove vuol

in chiunque puo albergar
comparir puo all'improvviso
e all'improvviso dileguar!
Laugel sul mare

e lamore!

PROSTITUTES
e lamore, lamore!

VERDI
Il sol nel cielo
e lamore!



MPOCTUTYTKH
e lamore, lamore!

BEPOMU
Il vento libero
e lamore!

MPOCTUTYTKH
e l'amore, lamore!
IL ciel stellato sovra noi

BEPOM
e lamore!

MPOCTUTYTKA
Lamore, lamore, lamore!

BEPLON

Viva l'amore!
Lamore, lamore
Salve il mondo!

MNPOCTUTYTKU
Viva lamore!

Lamore, lamore
Salve il mondo!

MOUAPT
1 Bcex 30BYy
Ha Hawy cBaabby!

TAHS
bynem HaBeku c Toboi!

MOLIAPT
Bce npuxogute!
Bcex yrowato!

TAHA
Bce nobexpaet nobosb!

BEPLOW, MPOCTUTYTKW, TAHA, MOLIAPT
Viva l'amore!

Lamore, l'amore

Salve il mondo!

Bce yxo0sam.
CuyeHa nycma.

Mosienaemca Kena.

PROSTITUTES
e lamore, lamore!

VERDI
Il vento libero
e lamore!

PROSTITUTES
e lamore, lamore!
IL ciel stellato sovra noi

VERDI
e lamore!

PROSTITUTES
Lamore, lamore, lamore!

VERDI

Viva lamore!
Lamore, lamore
Salve il mondo!

PROSTITUTES
Viva lamore!
Lamore, lamore
Salve il mondo!

MOZART
| call everybody
To come to our wedding!

TANYA
Love saves souls!

MOZART
Come one, come all!
Everyone is my guest!

TANYA
Love conquers everything!

VERDI, PROSTITUTES, TANYA, MOZART
Viva l'amore!

L'amore, lamore

Salve il mondo!

Everybody goes off stage.

Kela appears.



KENA

Mpoknatee!

Jlox ysen ee!

Ax, ctepBa TaHbKa, cTepBa TaHbKa!
MNpepana!

Tebs 58 nogHan u3 oTbpocos,
Open npunnyHo, B feno B3sn
M Hayuun pybuTb 6abno,

ATbI?

Mackypna nopnas, nackyaa,
Mackyna nopnas!

Hy, uTo X,

Heponro cBape6bka npoaamtcs!
MNeHsan, oTopBa, Ha cebs!

CueHa 2

3a cueHol oxusneHue, 2yn
npubnuxarouielics moansi.

Ha cuery svibezarom dybau, Taws,

20CMuU — NPOCMuUMymKuU, Mmopa08ubl,
makcucmel, bomxc, bexxeHeu, 8 obuiem,
noYymu ece MHO204UC/IEHHbIE NEPCOHAMU
mpemeeli kKapmuHsl. Bce manyyrom. [y6nu
no30pasnsaom HoB0BPAYHbIX.

MYCOPICKWNI
JX, cnaBHoO!
Bot Tak npa3gHumk!

BEPOU
Bello! Bello!

YAMKOBCKMIA
Ax, MouapT, kak npekpacHo!
MNpaBaa, BarHep? Onsatb Tbl XxMypuwwbCs!

BAIHEP
MHe xanb, yTo Mouapt
Hac nokuHeT ckopo.

MOLIAPT
O HeT, 8 He NokuKHy Bac!
Mol Bce yepem BmecTe!

YAMKOBCKMIA
AX, Heyxenn n3 MoCKBbI XXeCTOKOM
YexaTb HaM ygactcs?

BATHEP
He Bepto, He Bepto, He Bepto!

KELA

Curses!

That retard has taken her off!

Ah Tanya you hussy, ah Tanya you hussy
You have betrayed me!

You | picked up out of the dirt!
Dressed you properly, put you on
the game

And taught you to rake it in,

And you?

You vile slut, you slut,

You vile slut!

Well now,

You won’t have much of a wedding!
You'll rue the day you left me in the
lurch!

Scene 2

Excited people can be heard off stage,
there is the sound of a crowd drawing close.
The duplicates run onto the stage, Tanya,
and the wedding guests — the prostitutes,
the street vendors, the taxi drivers,

the homeless man, the refugee, essentially
all the various different characters from
the Third Scene. They are all dancing.

The duplicates are congratulating

the newlyweds.

MUSSORGSKY
Oh, splendid!
That’s what | call a celebration!

VERDI
Bello! Bello!

TCHAIKOVSKY

Oh Mozart, how wonderful!

Isn’t it, Wagner? You're making a face
again!

WAGNER
| am sorry that Mozart will soon be
leaving us.

MOZART
Oh no, | shall not leave you!
We shall all go together!

TCHAIKOVSKY
Ah, surely we won't ever manage
To get out of Moscow, this cruel city?

WAGNER
| cannot believe it, cannot believe it,
cannot believe it!



TAHS

B Kpbimy, B JIuBaamm yyaecHom
XuBeT cTapylka MaTb MoS.

B ee nauyre HekasuCTow,
lNoBepbTe, MecTa XBaTUT BCEM.

Yenem Mbl ¢ TO6o#M

B pnanekwuit Tennbit Kpbim.
Tam mMope YepHoe

M Hebo ronyboe,

Tam valiku b6enble

M cuHUit BUHOrpag,

M nogm CoHHbIe,

M BbicTpble AenbduHbI,
Ha tuxom bepery
JlnBaguun HOYHOM...

MOLAPT
Yepnem Mbl ¢ TOBOM...

TAHS
Yenem Mbl c TOGOMN...

MOUAPT
B nanekwuii Tennbit Kpbim.

TAHA
B nanekuit Tennbit KpbiM.

TAHA, MOLUAPT

Ha Tnxom 6epery

Mbl ByneM apuTb MUOUA
M 3anmnBaTtb ux

Po30BbIM BUHOM.

MOLIAPT

M cTpacTHO LenoBaTbCs

[o pacceerTa,

M BpeMsa oCTaHOBMTCS A4 HaC...

TAHSA, MOLLAPT

M cyacTbe Hawe 6y,EI,ET ONNUTbCA BEYHO,
M cyacTbe Hawe 6y,EI,ET ONNUTbCA BEYHO,

Hawe cyactbe 6y,EI.ET ANUTbCA BEYHO,
Hawe cuactbe 6y,£|,6T ONNTbCA...
BWJ.ET BEYHO A/MTbCS Halle cyacTbe!

BCE

Vival Vival Vival

(maHysl 80306H08/1510MCS)

TANYA

In the Crimea, in heavenly Livadia

Lives my aged mother.

In her humble abode,

Believe me, there will be room for
everyone.

Come away with me

Far away to the warm Crimea.
To the Black Sea

Where the sky is blue,

Where the seagulls are white
And the grapes deep blue,
The people are languid,

And the dolphins swift,

To the shores of Livadia

So peaceful at night,

MOZART
| shall come away with you...

TANYA
| shall come away with you...

MOZART
Far away to the warm Crimea.

TANYA
Far away to the warm Crimea.

TANYA, MOZART

On the peaceful seashore
We shall fry mussels,
And drink them down
With rose wine.

MOZART

And kiss each other passionately
All night long,

And time will stand still for us...

TANYA, MOZART

And our happiness will last for ever,
And our happiness will last for ever,
Our happiness will last for ever,
Our happiness will last...

For ever shall our happiness last!

EVERYONE

Vival Vival Vival

(they start dancing again)



MOUAPT (docmaem u3 kapmaHa
#e1e3H000pOHHbIE bUIEMbI)
Lpy3bs, yX NofHOYb!

B Honb Tpuauatb

C Kypckoro Bok3ana

OTxoauT noesa Hal.

Mopal!

MYCOPTCKMIA

MocToi-ka, 6pat MouapT!

He no-pycckm yxoamtb 6€3 «nocoLka»!
[aBaiTe no nocnenHen BbiNnbeM

M TpoHeMca Ha Kypckui.

i, yenosek!

[Mopai-ka Booku

Camoit Hannyywe!

lNoka 6apmeH ebibupaem 800Ky, Kena
enpeickusaem wnpuyem 50 6 bymoisky
«Abconromay.

KENA
Bam Bynet nerok 10T «MOCOLLOK»!

bapmeH nepedaem 6ymeinky «Abconomas
MycopackoMy, mom HanosHsem wecms
CMAKkaHos.

MYCOPTCKMIA
3a HOBY!O XM3Hb!

TAHS
HeT Bo3BpaTa Ha3aga!

BEPOMU
Viva 'amore!

Lllecmepo medneHHO nodHoOCaM
CMAkaHel K 2y6am, 8binusarom 800Ky.

BATHEP
Kak asb, UTO Hall OTeL, He AOXKMI...

TAHS
Oreu...

MOLUAPT
Yto c Toboi?

MOZART (taking the train tickets out of his
pocket)

My friends, it is nigh-on midnight!

At nought nought thirty,

Our train departs from the Kursk station.
It is time to go!

MUSSORGSKY

Just wait one moment, my brother
Mozart!

It is not like a Russian to leave without
one for the road,

Let us have one last drink

Before setting off to the station.

Hey, you!

Bring us some vodka,

The very best in the house!

While the barmen is looking for
the vodka, Kela squirts poison into a bottle
of Absolut through a syringe.

KELA
One of these for the road and you won'’t
feel a thing!

The barman hands the bottle of Absolut
over to Mussorgsky. The duplicates

and Tanya hold up their glasses, and
Mussorgsky fills all six of them.

MUSSORGSKY
A toast to your new life!

TANYA
There shall be no going back!

VERDI
Viva l'amore!

The six of them slowly raise their
glasses to their mouths and down the vodka.

WAGNER
What a shame that our father did not
live to...

TANYA
Father...

MOZART
What is wrong with you?



TAHS

He 3Hato...

UT0-TO MHe He no cebe.
OteL... MO OTeL...

MOLIAPT

AX, uTo c T0BOI?
Tol nobnesHenal
Tanga! /liobmumas!

TAHS

Oreu,... MOJ4 OTeL...
OH... OH... 6pocun Hac!
OH 6un mMoto MaTb!

A TBOM... TBOM oTeL?

MOUAPT
Moi? Haw?

YT0-TO KPYXXMTCS ronosa...

BATHEP

lne mon camokar?

[ne Mol camokar?
HsHbka ykpana camokar!
HsaHbka ykpana...

[ne mow camokat?

[ne Mo camokaT?
HaHbka ykpana camokart!
Schweine!

MYCOPTICKMIA

Mana, onaTb N10XOM COH!
YepHbIl XyK,

YepHbIn xyK!

YAMKOBCKMIA

Mana, 1 3aabixatoch,
3aabixaloch...

Ynanu MHe rnanabl, nana!

MOLIAPT

bpaTtbs!

Tans...

Oteu! Corpert MeHs!

TAHSA

Mama, MaMa,

S1 6onblie He byay.
Mama, npocTu meHs!

TANYA

| don’t know...

| don’t feel quite right.
Father...my father...

MOZART

Oh, what’s happening to you?
You've gone all pale!

Tanya! My love!

TANYA

Father...my father...

He...he abandoned us!

He used to beat my mother!
And yours...your father?

MOZART
Mine? Ours?

| seem to be all light-headed....

WAGNER

Where’s my scooter?

Where’s my scooter?

Nanny has stolen my scooter!
Nanny has stolen...

Where’s my scooter?

Where’s my scooter?

Nanny has stolen my scooter!
Schweine!

MUSSORGSKY

Papa, I've had another bad dream!

A black beetle,
A black beetle!

TCHAIKOVSKY

Papa, | can’t breathe,

| can’t breathe...

Take my tonsils out, papa!

MOZART

My brothers!

Tanya...

Father! I've gone all cold!

TANYA

Mummy, mummy,

I won’t do it again.
Mummy, forgive me!



BAIHEP

[oe Mo camokaTt?

[oe Mol caMokat?
HaHbka ykpana camokart!
HaHbka ykpana...

[ne Mo camokat?

[ne Mo camokat?

Mana, Kynu MHe camMoKar,
Mana, kynu mMHe... Aaa!!!

CmameHue u mpesoza 8 mosne.
TAHA

Mama, MaMa,
51 6onblue He Byay...

MOLIAPT

MNana, corpeit MeHs!

Nana, corpei meHs!

Nana, corpen mens! (ymupaem)

MYCOPICKMIA

lMana, YepHbIM XYK, YEPHbIA XYK!..
lMana, YepHbIM XYK, YEPHbIA XYK!..
Nana, nana, nana...(ymupaem)

BEPOW (kpuyum)
Ho paura!
Cranio! Cranio! (ymupaem)

WAGNER

Where’s my scooter?

Where’s my scooter?

Nanny has stolen my scooter!
Nanny has stolen...

Where’s my scooter?

Where’s my scooter?

Daddy, buy me a scooter,
Daddy, buy me...aaargh!!!

Commotion and alarm in the crowd.
TANYA

Mummy, mummy,
| won't do it again.

MOZART

Papa, I've gone all cold!
Papa, I've gone all cold!
Papa, I've gone all cold! (dies)

MUSSORGSKY

Papa, a black beetle, a black beetle!
Papa, a black beetle, a black beetle...!
Papa, papa, papa... (dies)

VERDI (shouts)
Ho paural!
Cranio, cranio! (dies)

Two mourners walk over to Tanya and
the duplicates, who are lying motionless on
the ground and weep over their corpses.

K HenoodsuMHo nexawuM Ha 3eme
Oybnam u TaHe npubnuxaromcs
lnakansuuysl, NPUYUMAKM NO YMEPUIUM.

Mama, npocTu MeHs... (ymupaem) Mummy, forgive me... (dies)
BATHEP

Mana, Kynu MHe camMoKar,

Mana, KynuM MHe camMoKar,

ana, Kynu MHe camoKar... (ymupaem)

WAGNER

Daddy, buy me a scooter,
Daddy, buy me a scooter,
Daddy, buy me a scooter... (dies)

MOURNERS

The withered little tree

Has not one little shoot,

The spirits from beyond the grave
Visit us not,

Bring us no word.

They sleep oh so deeply,

The poor little orphans

So woebegone they are.

MIAKANbLWAMLbI

Y cyxoro nepeBua
HeTy oTpacteHbuua,
He BbIxoasT BbIXOAUbI
CToro caery,

He BbIHOCAT BecTouek.
CnsT-npucnsaT
CMPOTUHYLIKK
[opeMblyHble.

YAMKOBCKMIA
Mana, 9 3aAbIXatCh, 33bIXatoCh...
Ynanu MHe rmaHapl, nana... (yMmupaem)

TCHAIKOVSKY
Papa, | can’t breathe, | can’t breathe...
Take my tonsils out, papa... (dies)



O, Tl gons ropbkas cMpotckas!
HekoMy nponuTb roproyum cnesbiHbKM,
HekoMy NOMAHYTb CUPOTUHYLLIEK,
HekoMy MoOnuTbCS 33 YOOXKEHBKUX.

MNarasa kapTMHa

CoepxarHeili ceem. Ha nycmoti
cueHe - 60/1bHUYHAs KolKa. Ha Hell nexum
Mouyapm. OH nodHumaem 2o/08y, cadumcs.

MOLAPT
[oe a9?

rosoc
B MHCTUTYTE CKOpOW NOMOLUM UMEHM
Cknndocosckoro.

MOUAPT
Y10 co MHOI?

ronoc
Tbl XnB. XOTS f0MKeEH Bbln yMepeTb,

MOUAPT
Y™meperTb...

ronoc
...NOTOMY 4YTO B BOAKE 6bln KPbICUHbINA 54,

MOLUAPT
KpbiCuHbIN a4...

ronoc

200 net Ha3ag Tebs OTpaBUAM PTYTHIO.
M Tbl yMep, Tak M He LOMMCAB CBOM
Pexsuem.

MOLAPT
KTo oTpasun meHsa?

ronoc

XeHa n ee ntob60oBHMK. YeTbipe

Mecsua oHa noaMelumBana Tebe pTyTb

B nuLy. Toraa Tbl yMep OT NOYEYHOW
HepocTaTo4HOCTH. Celtuac cyTeHep

Kena pan Tebe a4, popMyna KoToporo
COAEPXMUT XJI0PUCTYIO PTYTb. HO TBOU
reHbl COXpaHUIM UMMYHUTET. [loTOMy UTO
TOrAa opraHu3m TBoW 60poNCs CO PTYTbiO
cMepTenbHOM. M Tenepb Tbl BbXu. OaunH.

Ah, how cruel you are, fate of orphans!
There is no-one to shed a hot tear,
There is no-one to spare a thought for
the poor little orphans,

There is no-one to pray for the sad little
paupers.

Tableau 5

Dim light. There is a hospital bed on
an empty stage. Mozart is lying on it. He
lifts his head and sits up.

MOZART
Where am I?

VOICE
In the Sklifosovsky hospital accident and
emergency unit.

MOZART
What happened to me?

VOICE
You are alive. Although you should have
died...

MOZART
Died...

VOICE
...because there was rat poison in that
vodka.

MOZART
Rat poison...

VOICE

200 years ago you were poisoned with
mercury. You died without completing
your Requiem.

MOZART
Who poisoned me?

VOICE

Your wife and her lover. For four months
they mixed mercury into your food. Back
then you died from kidney failure. That
pimp Kela gave you poison containing
mercury chloride. But you had genetic
immunity to it. Because back then your
body struggled against the fatal dose

of mercury. And so this time you survived.
On your own.



MOLAPT
A.. Taus?

ronoc
Ymepna.

MOLAPT
A...6patbs?

ronoc
Ymepnu.

MOLUAPT
Her.
Hert. Het. Her. (peidaem)

TeHuU U 20710Ca yMepLUIUX.
rON0C BATHEPA

B cMHeBe nossunca
boxecTBeHHbIN nebeapb,

Cran Kpyramm CrnyckaTbcst KO MHE.

M ckonb3un u neten,
bnaropogHble Kpbiibsi paCKMHYB.
OH BCe HMXe cnyckancs,

Mo BeTpy cko/b34,

CraHoBscCb Bce benei n npekpacHen.
4, Ntobyscb ero KpacoTowu,
3amupan u monwmn...

rON0C YAMKOBCKOrO

Ax, boxe moit! Kak cnoxeH mup!

Kak cTpaliHo B HEM U CTpaHHO!

AX, HaHs! AX, HAHSA, HAHS!

Kak cnoxeH mup!

X, XOpOLLO B CTPAHE COBETCKOM XMTb,

X, XOPOLLO CTPaHOM Nt0OUMBIM ObITb...

...KpacHbIit rancryk...

roNnoC MYCOPICkoro
ToT, kTO 6611 NANaYOM -
CraHeT XepTBOt0.

Yac rpaget

Bo3pasHbs Benukoro,
Yac npobbet
Bo3pasiHbs...

ronioC BEPOU

Lamor é libero e impetuoso,
Lamor e santo e meraviglioso...
Aleggia...

MOZART
And...Tanya?

VOICE
Dead.

MOZART
And...my brothers?

VOICE
Dead.

MOZART
No!

No! No! No! (sobbing)
Ghosts and voices of the dead.

VOICE OF WAGNER

Out of the blue

Appeared a divinely beautiful swan,

It began to circle downwards towards me,
Now gliding,

Spreading and beating its noble wings.

It came down lower and lower

Gliding on the wind,

Ever more beautiful and white,
Admiring its beauty,
Stock still | prayed...

VOICE OF TCHAIKOVSKY

Oh heavens, how difficult this world is!
And how terrifying and strange it is...!
Oh nanny, oh nanny, nanny!

How difficult this world is!

Oh it’s good to live in the land of the
Soviets,

Oh it’s good to be loved by the land...
...a red scarf...

VOICE OF MUSSORGSKY

He who was the executioner,
Shall become the victim!

The hour is upon us

Of the great day of reckoning,
The hour shall sound...

VOICE OF VERDI

L'amor ¢ libero e impetuoso,
L'amor e santo e meraviglioso...
Alleggia...



FONOC TAHA
Ha Tuxom bepery
Mbi 6ynem xapuTb MUIUNA...

TAHA, MOLAPT
M 3anuBaTb nx
Po30BbIM BMHOM...

MOLAPT

M cTpacTHO uenoBaTbCs

o pacceerta,

M Bpems 0CTaHOBMTCS AN HaC...

TAHA, MOLAPT

M Hawe cyacTbe 6yLI,ET ONNUTbCA BEYHO...

TAHS

BeuHo...
BeuHo...
BeuHo...

BATHEP
boxecTBeHHbIN nebenb,
boxecTBeHHbIN nebenb,
Jlebenp...

YAMKOBCKMIA
Ax, boxxe mon!
boxe mon,
boxe mon!

MYCOPTICKMIA
Yac npobber,
Yac npobeer,
Yac npobeer...

BEPLOM

Viva l'amore,
Viva l'amore,
Lamore...

MOLIAPT

HeT! Bac 6onblue HerT.
Bbl ywinu

Hasekw.

M a9 ogmH

B stom mupe.

B pykax y Moyapma oka3seigaemcs
¢neliima. OH neimaemcs uepams Ha Hed.

VOICE OF TANYA
On the peaceful seashore
We shall fry mussels...

TANYA, MOZART
And drink them down
With rose wine...

MOZART

And kiss each other passionately
All night long,

And time will stand still for us..

TANYA, MOZART
And our happiness will last for ever...

TANYA

For ever...
For ever...
For ever...

WAGNER
A divinely beautiful swan,
A divinely beautiful swan,
A swan...

TCHAIKOVSKY
Oh heavens!
Heavens!
Heavens!

MUSSORGSKY

The hour shall sound,
The hour shall sound,
The hour shall sound...

VERDI

Viva 'amore,
Viva l'amore,
Lamore...

MOZART

No! You are no more.
You have gone

For ever.

And | am alone,

In this world.

A flute appears in Mozart’s hands. He tries

to play on it.

Translated by Edmund Harris
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JleoHna decsatHukos / Lednid-Desyatnikov



Cnesa Hanpao: Bnagumump CopokwH, Jleonma [ecATHmKoB, AnekcaHap BeaepHuKos Ha
penetuumm B bonbluom Teatpe / Left to right: Vladimir Sorokin, Leonid Desyatnikov and
Alexander Vedernikov at a rehearsal at the Bolshoi Theatre, 2005.




OpKecTpoBasA peneTuumA K npemsepe /
Orchestra rehearsal before the premiere, 2005




HanA — MpuHa Ynanosa /
Nanny — Irina Udalova, 2005

YaiKoBCKuMIn — MaKcuM TMacTep (dnenTy gepwut
MouapT — PomaH MypaBwuKvi, BanTopHy — Bartep —
Esrenua Cerentok) / Tchaikovsky — Maxim Paster
(Roman Muravitsky as Mozart with a flute, Evgeniya
Segenyuk as Wagner with a French horn), 2005




HaHa — VipuHa Ynanosa, YaikoBckuii — MakeuM Mactep /
Nanny — Irina Udalova, Tchaikovsky — Maxim Paster, 2005.




Anexc PosexTans — letp MuryHoB (B LeHTpe), Bropoit copatHuk PosexTans —

AnekcaHgap KopoTkui (cneBa), MepBbiit copatHuk PoseHTansa — OraHec [eoprusH (cnpasa) /

Alex Rosenthal — Pyotr Migunov (centre), Rosenthal’s Second Colleague — Alexander Koratky (left),
Rosenthal’s First Colleague — Oganes Georgiyan (right), 2005
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