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Banepwmit Bukraiies (p. 1963)
1 Conara njisg BuonoHuenu 1 doprennano N2 1
2 «Moit aHren» OJis BUOJIOHYEIU ¥ QOPTEIMAHO . . . . . . . . . . .
3 «Moit MuIBIiA, UTO TEOe S caenana?», poMaHCc-6aJiiasa Ha cJioBa
Mapussl IIBeTaeBoii [j1s1 rojioca, BUOJIOHYENN M POPTEeNMUaHo . .
4  Conara s BuojoHuenu 1 oprernmuano N2 2
5 «JlyaT-mocBsieHue» OJ1s1 ABYX BUOJIOHYesel U ¢hopTenmaHo . .
6 «JlyaT HesKHOCTU» IJIsI ABYX BUOJIOHYeIelt 1 hopTemnnaHo
7 «OrHeHHOe TaHTO» JJIsI ABYX BUOJIOHYeIe
8
9
1

...........

«'MMH» 111 aHCaMOJ1s1 BUOJIOHYesIeit 1 popTenmnaHo
«TaHew» 1J11 aHcaMO6JIsl BUOJIOHYeNel U popTenuaHo . . . . . . .
0 «CnoKoVHOM HOUM» (YyaeCHbIe CHOBUIEHMS)

I71SI BUOJIOHYEIM M POPTEMMAHO . «» « v v v v v v o e e e e e e o
11 «B rycroii Tpase...», poMaHC Ha cTuxu Ajmekcanapa bioka

D151 TOJIOCa, BUOJIOHYEen U hopTenuaHo
12 «Ilorpysaics s B MOpe KJIeBepa...», POMaHC Ha CTUXU

Anexkcanapa bioka njis rosoca, BUOIOHYEIM U QOPTENMaHo . . .
13 «®oTtorpadusi» nJist BUoMOHYEIN U GOpTennaHo

Oob1ee Bpems: 73.46

AnexkcaHap 3arOpMHCKNIA, 8UOIOHUED
Banepwit bukraiies, gopmenuatro (1-6, 8—-13)
Mapws 3aropuHckas, conpato (3, 11, 12)

JIust 3aropuHcKasi, suoJioHuens (5, 6, 8, 9)
I'puropuit Karii, euononuens (7-9)

3ByKkopexuccep — Anekcanap Bonkos
3amuch 2025 1.

5.06

11.21

5.12
5.51

UALERY BIKTASHED
CELLO CHAMBER
MusIC

Valery Biktashev (b. 1963)
1 Sonata for cello and piano No. 1
2 “My Angel” for cello and piano
3  “My Dear, What Have I Done to You?” a ballad romance
to verses by Marina Tsvetaeva for voice, cello, and piano
Sonata for cello and piano No. 2
“Dedication Duet” for two cellos and piano
“Duet of Tenderness” for two cellosand piano . . . ... ... ..
“Fiery Tango” for two cellos
“Hymn” for cello and piano ensemble
“Dance” for cello and piano ensemble
0 “Good Night” (“Wonderful Dreams”)
for cello and piano
11 “In the Dense Grass,” a romance to verses by Alexander Blok
for voice, cello, and piano
12 “I Was Sinking into a Sea of Clover,” a romance to verses
by Alexander Blok for voice, cello,and piano . . . . ... ... ..
13 “Photograph” for cello and piano

— O 00~ O\ U1

......................

Total time: 73.46

Alexander Zagorinsky, cello

Valery Biktashev, piano (1-6, 8—13)
Maria Zagorinskaya, soprano (3, 11, 12)
Liya Zagorinskaya, cello (5, 6, 8, 9)
Grigory Katz, cello (7-9)

Sound engineer — Alexander Volkov
Recorded in 2025.
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BriepBbie mof jieii610m «Metoaust» BIXOIUT My3bIKa POCCUICKOTO KOMIIO3M-
tTopa Banepus bukrarieBa. Pogusimiicst B KazaxcraHe (B TO BpeMsl ObIBIIVM
yacTtbio CCCP) My3bIKaHT nepeexas B MOCKBY ¥ OKOHUMIT My3bIKaJIbHO-
rnegarornyeckuii MHCTUTYT UMeHU 'HecuHBIX (HbIHe Poccuiickas akageMust
MY3bIKM MMeHM [HeCuHbIX): CHauasa o Kjiaccy oprenuaHo, 3aTemM — KOM-
nosuun. Ilepy bukraiesa npuHagiexar onepa «ManleHbKUii IPUHL», CUM-
oHMUeckne counHeHusl, IeCTh BOKAJIbHBIX IMKJIOB Ha ¢yioBa [IyikuHa,
bnoka, Ecennna, liBeTaeBoi1 1 Ipyrux aBTOPOB, HECKOJIBKO (hopTeImaH-
HbIX, BUOJIOHUEJIbHBIX ¥ TUTAPHBIX KOHLIEPTOB, a TAK)Ke MHOTOUMCIIeHHbIe
KaMepHbIe OMYyChI AJ151 pa3HbIX COCTABOB. BOKasibHAasl M UHCTPYMEHTAaIbHas
MYy3bIKa KOMITO3MTOPA HEOJHOKPATHO 3ByJasia Ha paguocTaHimsax «Opdeir»
U «Pycckoe paano».

Yueba B 'HeCMHCKOM MHCTUTYTE COITPOBOXKIAIACH [IJIT BUKTaIIeBa Tsoke-
JIBIM TTOMCKOM COOCTBEHHOTO CTUJISI. [JTaBHBIM OPMEHTUPOM [IJISI CTYJE€HTOB-
KOMIIO3MTOPOB B TO BpeMsI CUMTAJICSI aBaHTap/, ¥ IIporpaMma o0yueHMsT
Mpeanosarana OCBOeHMe SKCIepUMEeHTAIbHbIX TeXHUK. [j1s1 BukTamesa sToT
SI3BIK OKa3aJcs abCOMIOTHO uyxk/: «DanblnBO, TOMaHO, epraHo, — BCIIO-
MMHaeT oH.— Ilosmyyanach epyHaa M My3bIKaJAbHBI Mycop». Ilon Bo3meii-
CTBYMEM HaBSI3aHHBIX [IEHHOCTel MHOPOIHOCTD CTUJ/ISL OCO3HAJIACh He Cpa3y;
OTKPBITMEM 11 KOMIIO3UTOpA CTajia 1033us AsekcaHapa bioka. B sTor
MOMEHT OH OKOHYATeIbHO IIPUHSIT CBOe 6e3pasinuyie K HOBaTOPCTBY: «S5I 6bUT
MOTpPSsiceH. DTU 61aropofHbie ¥ He0ObIYATHO MCKPEHHME CTUXY CPa3y 3a3By-
Yaiyt BO MHe MY3bIKO#. HO He Tak, Kak MeHs yuuin, a B TOHaJIbHOCTH, SICHO
U MestoauyHo. U s permics. Otépocun dabiiib 1 “HOBU3HY” U CTaJ COUM-
HATb Ha biioKa Tak, Kak MHe XxoueTcsl. Tak poaucs MO HaCTOSILMUIT MUP», —
roBOpUT buKTalles.

B asib60M BOUIM ABA poMaHca Ha cTuxu bioka — «B rycroii TpaBe»
u «Ilorpyskajics 1 B MOpe KjeBepa» 13 BOKaJbHOTO IMKIa «['pycTHbIE
necHu» (2022). CounHeHMs: 06beMHSIET JII0O0Bb K POJIHOI 3eMJie, a 06pas3sbl
MPUPOABI B HUX BBICTYIAIOT Kak ()OH, OTBEYAIOIINIi AyllIeBHOMY HaCTpoe-
HUIO JIMPUYECKOTO reposi. B 06emx MCTOPUSIX HET TTOKOSI: Tepost BIeyeT Heu3-
BeJaHHOE, OH CJIBILIUT 30B ¥ CTPEMUTCS UCIIOTHUTD CBOV JOIT. «3ariadyeT
cepiiie 0 YyKO0i CTOpOHe, / 3arIpocuTcs B 60i1 — 30BET M MAHUT...», — IOET
KHSI3b U3 pOMaHca «B rycToii TpaBe». 3TO OOBSICHSIET, [IOUEMY TPOTATETbHYIO
JIMPUKY TIPOH3AI0T 6eCITOKOIHbIe TPEMOJIO BUOIOHYeH (TTpreM smorzando),
B KOTOPBIX MOYTH CIBILIHO KOJIbIXaHMEe PXXU OT CWJIbHOTO BeTpa. TOT ke npu-
3bIB IOPOXKIaeT B poMaHce «Ilorpyskajcs s B MOpe KjieBepa» HaCTOSILIYI0
oypio: «Berep, 30Bymmii ¢ ceBepa, / Moe meTckoe cepalie Hames. / [Ipu3sbi-
Baj Ha OUTBY paBHMHHYIO — / [I060POTHCS € mbixaHbeM Hebec». CMsITe-
HMe B Ayllle TlepeJaHo 6eCIOKOMHBIMY apIieiskMo B MapTuu GoprenmaHo,
¥ TOJIBKO XOpaJbHbIE aKKOPABI B TPEThEM KYTIJIETE POMAHCa PACKPBIBAIOT
HeIOK0/Ie0MMYI0 YBePEHHOCTh B MU30PaHHOM ITYTH.

[TapTuio corpaHo B 3anmucy ucnoaHsetT Mapus 3aropMHCKas — 104Yb AJlek-
caHzpa 3aropMHCKOro, HEOLHOKPATHO IIPMHMMABILAS yUacTVe B ero KOH-
1epTax — BBIITYCKHUIIA MOCKOBCKOJ KOHCEPBATOPUM, YACTO UCIOTHSIET
KaMepHYIO0 My3bIKY PYCCKUX U 3aPYOEKHBIX KOMITO3UTOPOB.

Bce Tpeku asibboma CBSI3aHbI C MMeHeM BUOJIOHUENINCTa AJleKcaHIpa
3aropmHCKOro — 3aciay>keHHoro aptucta Poccun, mpodeccopa Poccuiickoit
akazemMmy My3bIkM uMmeHu ['HecuHbIX. B pentepryape 3aropyHCKOro Hemasio
COYMHEHMIT KOMITO3UTOPOB KoHIa XX — Havasa XXI BeKOB: OH ObLT mep-
BBIM UCIIOJIHUTEJIEM TITpou3Benenuit Hukomasa KanycruHa, gmucoHa JleHu-
coBa, I0pus Kacnnaposa 1 MHOTUX APYTUX aBTOPOB, & B HACTOSIILee BpeMS
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BBICTYIIaeT ONHUM M3 CaMbIX [IPeJaHHbIX MHTEPIIPeTAaTOPOB OITyCOB bukTa-
nieBa. BMOJIOHYENMCT Takke 3aKasal KOMIIO3UTOPY HECKOIBKO AyI3TOB [JIsI
IBYX BUOnoHYeneil («IystT — nocssuieHne», «[IyatT HeXkHOCTU» U «OTHeHHOoe
TAHT0»), YTOOBI UCIIOJHSITh X BMECTE CO CBOEJ JKeHOI — BMOJIOHYETMCTKOIA,
JlaypeaToM MeXIyHapOLHbIX KOHKYPCOB JIneli 3aropMHCKOM.

Anb6om oTkpbiBaeT ConaTa N2 1 gas BuonoH4yenu u ¢poprennaHo
(2021), mocBsieHa A. 3aTOPUHCKOMY, — COUMHEHMe, TTOJI0KMBIIIee Hayalo
TeIIOMY COTPYLHUYECTBY BUOJIOHYEINCTA U KOMIIO3UTOPA, KOTOPBIL
Ha3bIBaeT KoJIJIETy «HeOpAMHAPHbBIM, HEOOBIKHOBEHHBIM YeJI0BEKOMY».
Vx 3HaKOMCTBO cocTosiiochk B 2019 rony, Korma BukramieB Hauaa pabo-
TaTh KOHILIEPTMENCTEPOM B Kjlacce 3arOpMHCKOr0 B MOCKOBCKOJ IIKOJIe
uckycctB umeHnu M. W. IMuMHKN. 3aMHTepeCcOBaBIINCh MY3bIKOJ buKTa-
meBa, 3arOPMHCKUM BKIIOUNMI B peniepryap [lepsyio u Bropyto (co3paH-
HYIO TOJIOM I1033K€e) BMOJIOHYEeIbHbIe COHAThI. [JTaBHOV 0COOEHHOCTHIO
CoHatbl N? 1 conuct cuuTaeT cMelleHne CTUei, SKIeKTUKY — «OT IITy6o-
Koro ¢mnocodckoro cantabile 10 TOYTH MOMYSIPHBIX, KaK ObI 3ByUYaIIVX
cpeny Hac Menonuii». TexHuyecky My3blKa COHAThI JJOBOJIbHO CJIOXKHA,
a II0TOMY MHTepeCHa 151 UCIIOJIHUTEJIS : BUPTYO3HbIe ITacCaky ¥ aKKOPA,bI
Ienar nbecy 3ddeKTHOI A1 clieHbl. BuKTameB BbIpa3suTeabHO UCIIONb-
3yeT IIpueM pizzicato (M3BIeUyeHNe 3ByKa UIUIIKOM CTPYHBI), [IOpyYasi ero
He TOJIbKO aKKOMIIaHEMeHTY, HO U meyioguu. TemO6p BUOJIOHYEIU TIpe-
obpaskaeTcs, KOTr[ia MapTus 3aXOAUT B BBICOKYIO TECCUTYPY (BO BTOPOIK
OKTaBe), He COBCeM CBOJICTBEHHYIO IPUPOJIe MHCTPYMeHTa. BmecTe ¢ Tem
aBTOP HE CTaBUT BUPTYO3HOCTD BbIllIe Xy OXEeCTBEHHO uaeun: bukramnies
CTPEMUTCS ObITh MCKPEHHMM, CO3/1aBasi My3bIKYy, KOTOpasi pe30HUPYeT
C OyIIeBHBIM HaCTPOEHUEM YeslOBeKa.

ITo cpaBHeHuIO ¢ IlepBoit, BO Bropoii BoJIOHYeIbHOM coHaTe (2022)
MeHblIle JpaMaTUYeCcKuX KO/UTM3UIA: 9TO COUMHEHME KOopoue, MPOIIle 10 MY3bl-
KaJIbHOMY $I3BbIKY ¥ TEXHUUECKUM Ipremam. C camoro Havyaja CoHaTa BBOAUT
B MMp GumtocodCcKuX pasMbIlIeH, B KOTOPbIX C/IbIIIIHA CTPOTOCTh U COCpe-
noToueHHOCTh ronudonny MoranHa CebacTbsiHa baxa. BiausiHue HeMeIKoro
MacTepa 0COOEHHO CJIBIIITHO B pernpuse (pasjesie BO3BpaIleHMs] OCHOBHBIX
TeM), Tie BUOJIOHYE/b U (popTenmaHo MeHsIoTcs possivu. Eciiv B mepBoM mpo-
Be[leHMU IVIaBHOJ TeMbl MSTKasl KaHTU/IeHa BMOJIOHYeIM KOHTpacTpoBaia
OTPBIBUCTOMY COIIPOBOXKIEHMIO pOsiis (pueM staccato), To B perpyu3e akKKoM-
TaHeMeHT IepeaH CTPYHHOMY MHCTPYMEHTY, UCITOSHSIIOIIeMY IpueM pizzicato.
B neByueii T060YHOI TeEMe CKOHIIEHTPUPOBAaHbI KPACcoTa M CBET; BMOIOHYE/b
1 hopTenmaHo HAXOASTCS B IMAJIOTe COIIACHs, IIOBTOPSIS M JOroBapuBast (hpasbl
IpyT 3a IpyromM. B perpu3se 1mo60uHO TeMbl My3biKa, HAKOHEI, 1aeT MOTHYIO
CBOOOTY SMOIMSIM — 3TO OIMH U3 CAMbBIX BbIPa3UTEIbHbIX MOMEHTOB COHATHI.

BuKkTaieB Hamcaa HECKOIbKO COUMHEHMIA IS BUOJIOHYEIN U (DOpTernm-
aHo, cpeny KOTopsix «Moii anren» u «CroKoiHoi Houn». [Ibeca «Moii aHren»
(2023) co3maBasach B Ba 3Tala: M3HAYAIbHO MO/ STUM Ha3BaHMEM ObLIO
Ipyroe Tpou3BefeHne, OT KOTOPOTO KOMIO3UTOP B UTOTe OCTABWUII TOIBKO
Hayvaj0, YHUUYTOKUB OCTa/IbHOE. BUKTalleB KaTeropmuueH, CTPOT, IpUANPUYUB
K MY3bIKaQJIbHOMY MaTepuasy: 13 COUMHEHHOTO OCTaeTCs TOJIbKO JIydlliee,
HEKOTOPbIE OITyChI IIUIITYTCS «B CTO/». [TepBast TeMa nmomo6Ha 6aiiame — HETO-
POILIMBOMY, HEMHOT'O CypOBOMY paccKa3sy, OyITO BOSHUKIIEMY M3 CTApUHBI.
CyxoMmy, OTpBIBMCTOMY 6acy opTennaHo KOHTPACTUPYET B3BOTHOBAHHAS
Menonusi. BuonoHuenb 3ByUMT B TOBOJIbHO BHICOKO¥ TeCCUTYpe (OIVH U3 JTH00M-
MBIX ITpMeMOB BuKkTalieBa), 13-3a 4ero ee TeMmOp MpuoOpeTaeT 4yTh HaAPbIB-
HbIJ OTTeHOK. K repBoii TeMe NpucoeguHSIeTCs Apyras, aHTUTeTUu4YecKasi:



«Vmest bopMbl — MPOHUKHOBEHME B ITe€PBOHAYAIBHYIO CTPYKTYPY aOCOMIOTHO
HOBOTO, KOHTPACTHOTO MaTepuaa, mpeo6pasyollero CyliHOCTb TPOMU3Be-
IeHVS M CTAHOBSIIETOCs IJTaBHBIM», — TOBOPUT KOMIIO3UTODP. BTopast Tema
MIPMHOCUT YCIIOKOEHME: ee MSITKMUIA YTBepAUTebHbI TOH HallOMMUHAEeT Iec-
HOTIeHMe UM MONUTBY. Bo3[ieiicTBIe 9TOI MY3bIKM ITOLOOHO JYXOBHOMY
OTKPOBEHMIO, KOTOPOE CIIOCOOHO M3MEHUTH JKU3Hb.

«'mMH» 1719 aHcaM671s1 BUosoHyvesneit u doprenuano (2021) 6yaTo usmy-
yaeT SIPKUI1 CBET, UCIIOTHEHHbI SHEPTUY U BOMU K XXM3HU. MapiieoOpa3Hblii
puUTM B 6acy opTenuaHo, mogaepsKaHHbI aKKOpAAMU pizzicato y BUOIOH-
yeJsieit, HATIOMMHAET TOP)KeCTBEHHOe IlIeCTBIe, KaK ¥ 1Moo6aeT kaHpy r’MMHa.
Ho BMecTe ¢ TeM My3bIKa CJIOBHO O€XKUT: ObICTpbIe IIepedbopsl B mapTuu ¢hop-
TeIMaHo CO3/al0T BHYTpeHHee ABMskeHMe. CoueTaHye CTaTUKY U JMHAMUKA
poxkmaet 3 beKT eBa CaeP>KMBAEMOTO JIMKOBaHMSI. PagocTb CBOOOIHO JILETCS
B CpefHeM pasjiesie: Mapil CMeHSIeTCSI UTPUBBIM TaHIIEM C JIOMAHbBIM JI3Ka30-
BBIM pUTMOM. HO MOMEHT HauBBICIIIETO BOCTOPra COCPeAOTOUYEH B (hmHase:
eCIY B Havale COYMHEHMSI TMMH TeJ OAVH rojioC, TO B KOHIle K HEMY YBe-
PEHHO MPUCOeAVHSIOTCSI OCTa/IbHbIe — BTOPSIT, TOAXBAThIBAIOT MBIC/Ib, OTBE-
yaloT coracuem. PaboTrasi Haf, Mbecoit, aBTOpP CTaBUJI Iiepes, co60it 3a1auy
«IIUCaTh UCKPEHHE U BOOXHOBEHHO, HO BMeCTe C TeM JOCTaTOUHO MPOCTO,
YTOOBI MY3bIKY MOIJIM CITPATh AeTu». KOMITO3UTOPY 9TO yaanoch: «['MMH»
MHOTOKPATHO UCTIONHSI/ICS aHCaMOJIeM BUOIOHYEIUCTOB MOCKOBCKO IIKOJTbI
UCKyCCTB uMeHu M. U. InuHku.

B 3ammcy BMOJIOHYEIbHBIX aHcambiieit («['MMH», «TaHel» u «OrHeHHOe
TaHTo») NpuHUMaetT yyactue I'puropuii Katn. OH oKoOHUMI My3bIKaaIbHO-
refarornueckuit MUHCTUTYT MMeHU [HeCUHbIX, ceifyac UrpaeT B OpkecTpe
Tearpa «['eJIMKOH-OIepax.

UALERY BIKTASHEU
CELLO CHAMBER

MusIC

Camoe HOBOe counHeHMe BukraiieBa, Boleiiee B aibOOM, — 3TO Tbeca
«®ororpadmus» nis BuonoHuenu u poprenmano (2025). Pabora KoHIIepT-
MeJiCTepOM B pa3HbIX YU€OHbBIX 3aBeIeHMSIX MOCKBBI OCTAB/ISIET KOMITO3UTOPY
MaJIo YacoB JIJIsi CBOOOAHOTO TBOpUecTBa. JIlo6OuMbIM BpeMeHeM [ij1st BukTa-
IIeBa CTaJlM paHHMe Yackl B cy660Ty — ¢ 5:30 mo 8:50 yTpa, mepe[ mpuxo-
IIOM M1epBOro yueHMKa MOCKOBCKOI IIKOJIbI MCKYCCTB MMeHU M. U. ITMHKH.
MuHnatiopa «@otorpadusi» poauiach B OAUH U3 TaKUX JHEI; SCHasl U MPo-
CTas My3bIKa CTajla OTKJIMKOM Ha YCTaJIOCTh OT KPYITHBIX OITYCOB U CJIOKHBIX
dopm. ITbeca HarTOMMHAET poMaHC 6e3 CJI0B, BeIb BMOJIOHYE/Ib BCeraa obiaa
OIHUM M3 JIYYIIMX UHCTPYMEHTOB IJISI UMUTALIM YeJIOBeYeCKOro rouoca.
[IpOHMKHOBEHHAs IMPUKA TPAHNYUT C CCHTUMEHTAIbHOCTBIO, HO buKTaiies
npeneabHO UCKpeHeH. B ocHOBe mpoun3BeneHust — dororpadus n3 MUHYB-
IIeT0 JeTCTBA, yKe HeIOCTMKMMOTO, HO OT 3TOTO ellle 6ojiee TpeKpacHoro:
«Bo mBOpe pogHOro momMa CTOMT MaMa — MOJIOAasl, KpacuBasi. 1 — MaJjieHb-
Kuit manbunk. Co MHOI#t 6par, cectpa u 6abyuika. babyiika 1 mama ymepin...
Bpar-dusuk yexan B AHIIMIO, cecTpa — B nasiekom Kaszaxcrade. Ho B moeii
MIPUXOXKel BUCUT B paMOYKe 3TO (OTO — BCe XUBbIe, MOJIO/IbIE, UECTHBIE,
YUCTbIe U 300pOBble. CUaCT/IMBbIe», — BCIIOMMHAET KOMITO3UTOP. «POTO-
rpadusi» — 3TO 3aCThIBILIAsI My3bIKa/IbHasi KAPTMHKA, B KOTOPOJi OTpasuiach
MaMsTh O CYACTbe U TUIIIMHA Cy6O0THEro yTpa.

Hensa HacubynuHa



Kommosurop Banepuit Bukrames pomuics B mocesike TokapeBka (Pecrry6nvka
Kasaxcran). 3akoHuni Temupraycckoe Mmy3bikaiabHOe yumimiie (KazaxcraH) Kak
MMaHUCT. Byayun CTyIeHTOM MY3bIKaJIbHOTO YUMJIUIIIA, CTaJT IaypeaToM IepBoit
MpeMuy KOHKypca NMaHucToB KazaxcraHa.

Briocnencteum okoHuMI My3bIKaJIbHO-TTeAArOrMueckuii MHCTUTYT MMeHM [He-
CMHBIX (HbIHE Poccuiickasi akageMus My3bIKM MMeHM 'HeCUHBIX) KaK [TUaHUCT,
a 3aTeM KaK KOMITO3UTOp. ITo oKoHUaHMM yueObl BuKkTarieB paboTas KOHIIEPT-
MeliCTepOM B KJlacce BOKaja B 'HeCMHCKOM yuminiie, Poccuiickoil AkageMum
MY3bIKM MMeHU ['HeCMHbIX, UHCTUTYTEe COBPEMEHHOTO MCKYCCTBA, XOPOBOM Y4M-
nuie uMeHy CBeIHMKOBa, MOCKOBCKOM rOCYIapCTBEHHOM MHCTUTYTE MY3bIKU
umeHnu llIHuTKe. Y1 MMEHHO ¢ BOKaJbHOM My3bIky Banmepuii bukraiiieB Hayan
CBOIO JeSITeIIbHOCTh KaK KOMITO3UTOP.

ITo 3aka3y rutapucra Imutpus TaTapkuHa 1 B COOPYKeCTBe C HUM Haval
rmcath a5t turapsl. C 2002 roga coTpygHMYaeT ¢ opkecTpoM Pycckux Hapon-
HbIX MHCTpyMeHTOB uMeHM H. H. HekpacoBa. BokanbHast  MHCTpyMeHTaIbHAS
My3bIKa Basepust BukramieBa HeOZHOKPATHO 3Byuasia B paano3dupe Ha BOTHAX
«Opdeit» n «Pycckoe pagyo».

Buononuenuct AnercaHap 3aropmMHCKUI OKOHYMIT MOCKOBCKYIO KOHCEPBa-
toputo umenu I1.1. YaitkoBckoro B 1986 romy. YueHnuk npodeccopa Hatannu
[IlaxoBCKoI1, TaypeaT Bcecoto3HOro (1985) 1 MeskmyHapoaHbIX KOHKYPCOB, B TOM
yncie IX MexxgyHapogHoro KoHKypca umenu [1. M. YaiitkoBcKkoro. AjiekcaHap
3aropMHCKUIA BeAET K1acC BUOJIOHYEIM B POCCHIICKOI akaleMun MYy3bIK UMEHU
I'HecunbIx, ¢ 2018 roga — mmpodeccop.

[Temarormnueckyo 1esTeTbHOCTh BUOJIOHYEINCT COBMENAeT C KOHIIEPTHOM!.
AnekcaHap 3arOpMHCKMIT BBICTYIIA! Ha ClleHe CO MHOTMMM BbIAAIOIMIVIMUCS

UALERY BIKTASHED
CELLO CHAMBER

MusIC

Banepuit Buxmaueg / Valery Biktashev
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My3bIKaHTaMu, qupukepamu Bacumem Cunarickum, Mapkom pmiiepom, I0prem
CumoHoBbIM, KoHcTanTHOM Op6enstHoM, Pammirom HuramatymiHbiM, diieii-
TcTOM Aniekcanapom KopHeeBbiM, uanuctamu MapuHoit EBceeBoit, Onmeit
TypkuHoii, ditHapom CtuH-Hoknebeprom, opranuctom Asexceem IIIMUTOBBIM
U IPYTUMMU UCTIOTHUTEJISIMMU.

B penepTyape BMOMOHYENNCTA My3bIKa YEThIPEX CTONETUIA: IIeIeBPbl €BPO-
rejickoro 6apokKo, KoHIepThI ['aiiaHa, [llymana, CeH-CaHca, [IBop:kaka, Illocta-
KOBMYa, COHAThI 1 aHcambu betxoBeHa, Bpamca, ®panka, 'pura, PaxmaHMHOBa,
Hebroccn, Meccuana, TancmaHa, KOpHTo/ba, COUMHEHMSI COBPEMEHHbIX KOMITO-
3uTOPOB. [Ipy xku3Hu IaucoHa [leHncoBa 3aropMHCKMIA 3aI14Call BCe ero KaMep-
HbIE BUOJIOHYE/IbHbIE COUMHEHMS U BUOTIOHYE/IbHBIV KOHLIEPT, IIOTYYUB BBICOKYIO
OLleHKy aBTopa. TecHast TBOpuecKast Jpy>k6a CBsI3bIBa/ia My3bIKaHTa C IKa30BbIM
KOMITO3UTOPOM U MaHucTom Hukonaem KamycTMHbIM — MHOTME COUMHEHUS
MCTIOJTHEHBI M 3aIT/CaHbI MM B aHCaMOJ1e C aBTOPOM. BUOTOHYECTY TTOCBSI TN
CBOM COUMHEHMS 3aMevaTebHble KOMITIO3UTOPBI HAIlleTo BpemMeHn: Bragumup
Ps60B, Hukonait Karrycrus, IkoH dmuiToH, TatbsiHa CMupHOBa, Muxan IeTy-
X0B, Banmepwmii bukranies. 3armicyu AekcaHapa 3aTOPMHCKOTO BBIXOAST Ha «Meno-
nun», Delos 1 Naxos (CIIIA), Etcetera (Hupepnanabl). AilekcaHAp 3aropyuHCKuii
YIOOCTOEH 3BaHMS «3acTyskeHHbIi apTucT Poccun» u opaeHa JpyskObl.

Compano Mapust 3aropmHcKast pouiach B CeMbe My3bIKaHTOB. OKOHUMIIA
¢ oinumeM MOCKOBCKYIO KOHCepBaTopuio B 2017 romy (kacc HaApOJHOTO apTU-
cra Poccun Anaronus Jloiaka).

Pernieptyap neBuIlbl pa3HOOOpa3eH, B HETO BXOAST OMl€PHbIe TapTUX, TaKue
Kak Mumn («borema» ITyuunnmn), Tatbsina («EBrennit OHernH» YaitkoBCKuin),
Wonanta («Monanta» YarikoBckuit), Buonerra («TpaBuata» Bepan), Ixxunbaa

Anekcandp 3azopuHckulii /Alexander Zagorinsky
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(«PuronerTto» Bepau), Mapda («Ilapckast HeBecTa» PumMckuii-KopcakoB), a Takoke
60JTBIIIOE KOJIMUECTBO KAMEPHBIX IIPOU3BEIeHMIT, POMAHChI PYCCKUX U 3apyOesk-
HbIX KOMITO3UTOPOB, 3allaiHast TyXOBHAsI My3bIKa.

Mapust 3aropMHCKasi IpMHMMAET yJacTye B KOHIIepTaxX 6;1aroTBOPUTENTb-
Horo (oHga «benbkanTo». B 2017 rogy yuactBoBasa B (hecTmBaie, OCBSIIEH-
HOM 75-71eTUI0 BblJalolerocs nmanucra, HapogHoro aprucra Poccun Anekces
Hacepxuna. [IpuHmMana yyactue B KOHIEpTax AsiekcaHipa 3arOpMHCKOTO U Ipo-
(eccopa HopBeskckoit rocymapCcTBeHHOI akageMuy My3biky B Ocjto DiiHapa
CruH-Hokieb6epra. BbIcTyIIaeT ¢ COMbHBIMM KOHIIEPTAMM.

Buononuenucrt I'puropmii KaTty, — y4miicsi B My3bIKaJIbHOM YUMUIIE IPU
MockoBcKoJi KoHCcepBaTopun y Apkaayst JIaTMHCKOro. 3aTeM IPOHO/IKIII 00pa-
30BaHye B My3bIKa/JIbHO-TIearormyeckoM MHCTUTYTe MMeHM ['HeCUHBIX B Ki1acce
Anekcanpgpa Brnacosa. I'puropuii Kati B Teuenue 40 net urpan B MOCKOBCKOM
roCyIapCTBEHHOM aKaieMueCckoM cMM(pOHMUECKOM OpKecTpe cHavasa ¢ Bepo-
HuKo# [TynapoBoii, a morom c [TaBimom Koranom. l'acTponpoBait 6oee yem
B 60 cTpaHax. B HacTosiee Bpems I'puropmii KaTii — apTucT opkecTpa TeaTpa
«['enMKOH-oOMEepay». BrICTyTIaeT B MHOTOUMC/IEHHBIX KOHIIEPTaX KAMEPHOM MYy3bIKM.

JInsa 3aropunckas (BaneeBa) — MOCKOBCKasi BUOJIOHUEIMCTKA, JIaypeaT MeX-
IYHapOOHbBIX KOHKYPCOB. OkKoHUMIa CpeaHuii Cliel[aabHbI My3bIKaIbHBIN
Ko/utemk B Ve (Kacc 3acTy>KeHHOTO paboTHMKA KylIbTypbl Pecry6mky Bari-
KOPTOCTaH, AolieHTa Mapka AdaHacbeBa). OKOHUMIIA C OTAMUMeM Poccuiickyio
aKkagemMuio Mysbiku umeHy I'HecHbix B 2017 roay u B 2019 ¢ oTiumem Maru-
CTpaTypy akageMuu (Kaacc 3acayskeHHOTro aptucra Poccun, mpodeccopa Anek-
CaHpa 3aTOPUHCKOTO).

Jlus‘3qzopurckas / Liya Zagorinskaya
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Music by Russian composer Valery Biktashev has been released for the first
time under the Melodiya label. The musician, who was born in Kazakhstan
(which was then part of the Soviet Union), moved to Moscow and graduated
from the Gnessins Music Pedagogical Institute (now known as the Gnessins
Russian Academy of Music). Biktashev has written the opera The Little Prince,
symphonic works, six vocal cycles based on the works of Pushkin, Blok,
Yesenin, Tsvetaeva, and others, as well as several piano, cello, and guitar
concertos, along with numerous chamber works for various ensembles.
The composer’s vocal and instrumental music has been performed on Radio
Orpheus and Russian Radio on multiple occasions.

Biktashev’s studies at the Gnessins Institute were accompanied by
a difficult search for his own unique style. The avant-garde was seen as
the primary reference point for composition students at that time, and
the curriculum required mastering experimental techniques. However,
this language was completely alien to Biktashev. “It was false, broken, and
jerky,” he recalls. “The result was nonsense and musical rubbish.” Under the
influence of these imposed values, Biktashev did not immediately recognize
the alien nature of the style. The poetry of Alexander Blok was a revelation
for the composer. At that moment, he finally accepted his indifference
to innovation. “I was stunned. These noble and unusually sincere poems
immediately resonated with music in me, not in the way I had been taught,
but clearly and melodically, in key. And I made up my mind. I cast aside
falseness and ‘novelty’ and began composing to Blok’s poetry the way
I wanted. Thus, my true world was born,” says Biktashev.

The album features two romances to Blok’s poems — “In the Dense
Grass” and “I Was Sinking into a Sea of Clover” — from the vocal cycle

Sad Songs (2022). These works are united by their love for the homeland,
with nature serving as a backdrop that reflects the protagonist’s mood. Both
stories lack peace: the protagonist is drawn to the unknown, hearing a call
and seeking to fulfill his duty. “My heart will cry for a foreign land, / It will
ask for battle — it calls and beckons...” sings the prince in “In the Dense
Grass.” This explains why the touching lyrics are punctuated by restless
cello tremolos (the smorzando technique), in which one can almost hear
the swaying of rye in a strong wind. This same call gives rise to a veritable
storm in the romance “I Was Sinking into a Sea of Clover”: “The wind, calling
from the north, / Has found my childish heart. / It called for a battle on the
plains — To wrestle with the breath of heaven.” The turmoil in the soul is
conveyed through restless arpeggios in the piano part, and only the choral
chords in the third verse of the romance reveal an unwavering confidence
in the chosen path.

The soprano part in the recording was sung by Maria Zagorinskaya,
the daughter of Alexander Zagorinsky. She has performed in her father’s
concerts on numerous occasions. The singer graduated from the Moscow
Conservatory. Zagorinskaya also sings chamber music by Russian and foreign
composers.

All the tracks on the album are associated with the name of cellist
Alexander Zagorinsky, an Honored Artist of Russia and professor at the
Gnessins Russian Academy of Music. Zagorinsky’s repertoire includes
numerous works by composers of the late 20th and early 21st centuries.
So, he was the first to perform works by Nikolai Kapustin, Edison Denisov,
Yuri Kasparov, and many others, and is currently one of the most devoted
interpreters of Biktashev’s works. The cellist also commissioned several duets
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for two cellos from the composer (“Dedication Duet,” “Duet of Tenderness,”
and “Fiery Tango”) to perform them together with his wife, cellist and prize-
winner of international competitions Liya Zagorinskaya.

The album opens with Sonata No. 1 for Cello and Piano (2021)
dedicated to Alexander Zagorinsky. This piece marked the beginning of
a warm collaboration between the cellist and composer, who described his
colleague as “an extraordinary, exceptional person.” They met in 2019 when
Biktashev began working as an accompanist in Zagorinsky’s class at the Glinka
Moscow School of Arts. Intrigued by Biktashev’s music, Zagorinsky included
the First and Second (composed a year later) cello sonatas in his repertoire.
The soloist considers the main feature of Sonata No. 1 to be its blend of styles,
eclecticism — “from profound philosophical cantabile to almost popular
melodies that seem to sound among us.” Technically, the sonata’s music is
quite complex and therefore engaging for the performer: virtuoso passages
and chords make the piece spectacular for the stage. Biktashev expressively
uses pizzicato (string plucking), entrusting it not only to the accompaniment
but also to the melody. The cello’s timbre is transformed when the part enters
a high tessitura (in the second octave), which is not entirely natural for the
instrument. At the same time, the composer does not prioritize virtuosity
over artistic concept: Biktashev strives to be sincere, creating music that
resonates with the human spirit.

Compared to the First, Cello Sonata No. 2 (2022) contains fewer dramatic
collisions: it is a shorter work, simpler in its musical language and technical
devices. From the very beginning, the sonata introduces the listener to a world
of philosophical reflection, in which the rigor and concentration of Johann
Sebastian Bach’s polyphony are audible. The influence of the German master

is particularly noticeable in the recapitulation (the section where the main
themes return), where the cello and piano exchange roles. While the cello’s
soft cantilena contrasted with the piano’s staccato accompaniment in the first
presentation of the main theme, the accompaniment in the recapitulation
is transferred to the string instrument, performing a pizzicato technique.
The melodious secondary theme concentrates beauty and light; the cello and
piano engage in a dialogue of harmony, repeating and completing phrases
one after the other. In the reprise of the secondary theme, the music finally
gives full freedom to emotion — this is one of the most expressive moments
of the sonata.

While serving as an accompanist at Zagorinsky’s concerts, Biktashev
wrote several works for cello and piano, including “My Angel” and “Good
Night.” The piece “My Angel” (2023) was created in two stages. Initially,
another work bore this title, but the composer ultimately retained only the
beginning, discarding the rest. Biktashev is categorical, strict, and meticulous
in his musical compositions: only the best remains, while some pieces are
consigned to the drawer. The first theme is like a ballad — a leisurely, slightly
stern tale, as if evoked from antiquity. The dry, staccato bass of the piano
contrasts with the agitated melody. The cello is played in a rather high
tessitura (one of Biktashev’s favorite techniques), giving its timbre a slightly
heart-rending quality. The first theme is joined by another, antithetical one:
“The idea of the form is the penetration of a completely new, contrasting
material into the original structure, transforming the essence of the work and
becoming its central element,” the composer says. The second theme brings
calm: its soft, affirming tone is reminiscent of chant or prayer. The impact
of this music is like a spiritual revelation that can change lives.
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“Hymn” for cello and piano ensemble (2021) seems to radiate a bright
light, filled with energy and a will to live. The march-like rhythm in the
piano bass, supported by pizzicato chords in the cellos, evokes a solemn
procession, as befits the hymnal genre. Yet, at the same time, the music seems
to run: the rapid strumming of the piano part creates an inner movement.
The combination of static and dynamic elements creates an effect of barely
restrained jubilation. Joy flows freely in the middle section: a march gives way
to a playful dance with a broken jazz rhythm. But the moment of supreme
rapture is concentrated in the finale: if the hymn was sung by a single voice
at the beginning of the piece, others confidently join in by the end, echoing,
picking up the idea, responding with agreement. While working on the piece,
the composer set himself the goal of “writing sincerely and inspiredly, yet
simply enough for children to play.” The composer succeeded: “Hymn” has
been performed numerous times by the cello ensemble of the Glinka Moscow
School of Arts.

Grigory Katz, a graduate of the Gnessins Music Pedagogical Institute,
took part in the recording of the cello ensembles (“Hymn,” “Dance,” and
“Fiery Tango”). He currently performs with the Helikon Opera Orchestra.

Biktashev’s newest composition included in the album is the piece
“Photograph” for cello and piano (2025). Working as an accompanist at
various educational institutions in Moscow leaves the composer few hours
for free creativity. Biktashev’s favorite time became the early hours on
Saturdays — from 5:30 to 8:50 a.m., before the arrival of the first student at
the Glinka Moscow School of Arts. The miniature “Photograph” was born on
one of these days. The clear and simple music was a response to the fatigue
of large-scale works and complex forms. The piece resembles a wordless

romance, as the cello has always been one of the best instruments for
imitating the human voice. The heartfelt lyricism borders on sentimentality,
but Biktashev is utterly sincere. The piece is based on a photograph from
a bygone childhood, now unattainable, but all the more beautiful because of
it: “My mother, young and beautiful, stands in the courtyard of my home. I am
a little boy. With me are my brother, sister, and grandmother. My grandmother
and mother are gone... My brother, a physicist, has left for England, my sister
lives in distant Kazakhstan. But this framed photo hangs in my hallway —
everyone’s alive, young, honest, pure, and healthy. Happy,” the composer
recalls. “Photograph” is a frozen musical image, capturing the memory of
happiness and the silence of a Saturday morning.

Nelya Nasibulina

Composer Valery Biktashev was born in the village of Tokarevka, the
Republic of Kazakhstan. He graduated from the Temirtau Music College,
Kazakhstan, as a pianist. While a student at the music college, he won first
prize at the Kazakhstan Piano Competition.

He subsequently graduated from the Gnessins Music Pedagogical
Institute (now the Gnessins Russian Academy of Music) as a pianist and
then as a composer. After completing his studies, Biktashev worked as a vocal
accompanist at the Gnessins School, the Gnessins Russian Academy of Music,
the Institute of Contemporary Art, the Sveshnikov Choral Academy, and
the Schnittke Moscow State Institute of Music. It was with vocal music that
Valery Biktashev began his career as a composer.

He began writing for guitar at the request of and in collaboration with
guitarist Dmitry Tatarkin. Since 2002, he has collaborated with the Russian
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Folk Instruments Orchestra led by Nikolai Nekrasov. Valery Biktashev’s vocal
and instrumental music has been repeatedly played on the radio stations
Orpheus and Russian Radio.

Cellist Alexander Zagorinsky graduated from the Moscow Tchaikovsky
Conservatory in 1986. A student of Professor Natalia Shakhovskaya, he is
a laureate of the All-Union (1985) and international competitions, including
the 9th International Tchaikovsky Competition. Alexander Zagorinsky teaches
cello at the Gnessins Russian Academy of Music and has been a professor
since 2018.

The cellist combines teaching with performing activities. Alexander
Zagorinsky has performed on stage with many outstanding musicians,
including conductors Vasily Sinaisky, Mark Ermler, Yuri Simonov, Konstantin
Orbelian, and Rashit Nigamatullin; flutist Alexander Korneev; pianists Marina
Evseeva, Yulia Turkina, and Einar Steen-Ngckleberg; organist Alexey Shmitov;
and others.

The cellist’s repertoire encompasses music from four centuries:
masterpieces of the European Baroque, concertos by Haydn, Schumann,
Saint-Saéns, Dvorak, and Shostakovich, sonatas and ensembles by Beethoven,
Brahms, Franck, Grieg, Rachmaninoff, Debussy, Messiaen, Tansman, and
Korngold, and works by contemporary composers. During Edison Denisov’s
lifetime, the cellist recorded all of his chamber cello works and cello concerto,
earning high praise from the composer. Alexander Zagorinsky enjoyed a close
artistic friendship with jazz composer and pianist Nikolai Kapustin — he
performed and recorded many of his works in an ensemble with the composer.
Remarkable contemporary composers, including Vladimir Ryabov, Nikolai

Banepuii Buxmauies / Valery Biktashev
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Kapustin, John Appleton, Tatiana Smirnova, Mikhail Petukhov, and Valery
Biktashev, have dedicated works to the cellist. Alexander Zagorinsky’s
recordings have been released by Melodiya, Delos and Naxos (USA), and
Etcetera (the Netherlands).

Alexander Zagorinsky was awarded the title of Honored Artist of Russia
and the Order of Friendship.

Soprano Maria Zagorinskaya was born into a musical family. She graduated
with honors from the Moscow Conservatory in 2017 (class of People’s Artist
of Russia Anatoly Loshak).

The singer’s repertoire is diverse. It includes operatic roles, such as
Mimi (Puccini’s La Bohéme), Tatiana (Tchaikovsky’s Eugene Onegin), Iolanta
(Tchaikovsky’s Iolanta), Violetta (Verdi’s La Traviata), Gilda (Verdi’s Rigoletto),
and Marfa (Rimsky-Korsakov’s The Tsar’s Bride), as well as numerous chamber
works, romances by Russian and foreign composers, and Western sacred
music.

Maria Zagorinskaya participates in concerts for the Bel Canto Charity
Foundation. In 2017, she participated in the festival dedicated to the 75th
birthday of the outstanding pianist and People’s Artist of Russia Alexei
Nasedkin. She has also appeared in concerts with Alexander Zagorinsky and
Professor Einar Steen-Ngckleberg of the Norwegian Academy of Music in
Oslo. She regularly performs solo concerts.

Cellist Grigory Katz studied at the Moscow Conservatory’s College of Music
under Arkady Latinsky. He continued his education at the Gnessins Music
Pedagogical Institute under Alexander Vlasov. Grigory Katz played for forty

years in the Moscow State Academic Symphony Orchestra, first with Veronika
Dudarova and then with Pavel Kogan. He has toured throughout Russia and
more than sixty other countries. Currently, Grigory Katz is a member of the
Helikon Opera Orchestra and performs in numerous chamber music concerts.

Liya Zagorinskaya (Valeyeva) is a Moscow-based cellist and winner of
international competitions. She graduated from the Secondary Specialized
Music College in Ufa (class of Honored Cultural Worker of the Republic of
Bashkortostan, Associate Professor Mark Afanasyev). Also, she graduated
with honors from the Gnessins Russian Academy of Music in 2017 and with
distinction from the Academy’s Master’s Program in 2019 (class of Honored
Artist of Russia, Professor Alexander Zagorinsky).
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