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«'onyOas TeTpaaby (1984)
AASL COIIPAHO, YTelld, CKPUIIKH,
BUOAOHYEAU, ABYX POPTEIIMAHO

U TPEX I'PYIII KOAOKOAOB

Ha CAOBa AAekcaHApa BeepeHCKOro
n AaHruaa XapMca

Anéna Bepun-l'aaunkas, conpaHo
Benmamma CMexoB, umeuy

AnCaMOABL «CTyANSI HOBOU M
Aupuyxep — Urops ApPOHOE
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Ayoduonpunoxcerue K xypHany «My3ssikansHas akademusi» N° 3 | 2025 (791)

dnycoH J/leHycoB

«Tomyb6ast Terpagb» (1984) ns corpaHo, 4Tela, CKpUITKM, BUOJIOHYEH, NBYX (GOPTENMaHO U TPeX IPYIIT KOJIOKOIOB
Ha w1oBa Anekcangpa Beenenckoro u Jlanuuna Xapmca

1 «IIpemMCIOBUES . o v v v v v e e e e e e e e e e e e e e e 1.16 Anéna Bepun-Tanuiikasi, cornpaso [2, 3, 5, 6, 8, 10], glass chimes [10]
2 «PBDKUMYEMOBEK® . . v v v v v v e e e e e e e e e e e e e 3.28 Benmamuu Cmexos, urertl [2, 4, 5, 7, 9]

3 «CHETJTIEKUT + v v v v v v e e e e e e e e e e e e e e e e e e e 4.12

L 1 ) & 4.24 AHcaM6:b «CTyIyst HOBOV MY3BIKI»:

5 «TIOK» . o vt e e e e e e e 2.49 Mona Xa6a, doprenuaso [1, 3-8, 10]

6  «3HAUEHME MODPSI®. « v v v v v v o e e e e e e e e e e e e e e e e 3.16 Haranus YepkacoBa, moArotrosaeHHoe goprenuaHo [2,4, 5, 7, 9],
7 «KaccupIma» . . . . . oo it e e e e e e e e 5.55 Kosokona [9, 10]

8 «TOCTBHAKOHE». . v v v v v i vt e et e e e e e e e e e e 3.57 Mapuna KatapskHoBa, ckpurka [1, 2,4, 5,7, 9, 10]

9  «Mosnogoii yenoBeK, YOIUBUBIIUIA CTOPOXKA» . . . o o « o o o . . . 4.25 Onbra l'anmoukuHa, BUOAOHYeNs [1, 2,4, 5,7, 9, 10]

10  «MHe KaJIKO, YTO THE 3BEPDY + « v v v 2 v v v v e e e e e e e e a s 8.10 Enena Iepepsa, tubes métallique [10]

OG6miee Bpems 3Byuanusi: 41.55 Iupmkep — Uropb JIpoHOB

IupexTrop ancamb6st — EBrenust isoroBa



Audio supplement to the Musical Academy magazine No. 3 | 2025 (791)

Edison Denisov

The Blue Notebook for soprano, reciter, violin, cello, two pianos and three groups of bells

to words by Alexander Vvedensky and Daniil Kharms (1984)

Foreword. . . . . . . . . . . e
The Red-Haired Man
Snow Lies

The Dream
Clunk . . ... .. e
The Meaning of the Sea
The Cashier . . . . . . . . . . . . e i i e
GuestonaHorse . ... ... ... .. .. ... .. .. . .. ...
The Young Man Who Surprised the Watchman
0 IRegret That I’'m Not a Beast
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Total time: 41.55

Alena Verin-Galitskaya, soprano [2, 3, 5, 6, 8, 10], glass chimes [10]
Veniamin Smekhov, reciter [2, 4, 5, 7, 9]

Studio for New Music:

Mona Khaba, piano [1, 3, 4, 5, 6, 7, 8, 10]

Natalia Cherkasova, prepared piano [2, 4, 5, 7, 9], bells [9, 10]
Marina Katarzhnova, violin [1, 2,4, 5, 7,9, 10]

Olga Galochkina, cello [1, 2,4, 5, 7,9, 10]

Elena Pererva, tubes métallique [10]

Conductor — Igor Dronov
Ensemble Director — Evgenia Izotova



«Tomy6ast reTpagb» (1984) — caMblit KPYIIHbBIM KaMePHO-BOKa/IbHbBIN
uuKa daucoHa [leHucona. [TosTbei-aBaHrapaucThl JaHnmuuia XapMc 1 Anek-
caHIp BBemeHCKuit TPOTUBOIIOCTABIEHBI 31€Ch IPYT APYTY KaK abCypIuCT,
OIMChIBAIOIMI KYTKUI CIOppeayin3M CTIMHCKOM 310XU, M MeTadU3 UK,
PaCKPBIBAIOLIMIT MCTOKM 3TOTO abcyp/a. «B TeKcTax KMBYT IBa MUpPa: MUP
peanbHbIl U MUp HepeaJibHbIN, U BCe 3TO, €CTEeCTBEHHO, IMOAYepK1Ba-
eTCs caMO¥t My3bIKOJi, CAMMM BbIOOpPOM TeMOpoB. Haipumep, nBa posiis,
IO CYIIeCTBY, BCe BpeMsI UT'PAIOT 3/1eCh KaK Ba pa3HbIX, 1Ba “mapasiesb-
HbIX” MHCTPYMEHTA: OAVH — 3TO HOPMaJIbHbII POslib, & IPYTO¥i — 3TO POSIb
MOATOTOBJIEHHBIN, B KOTOPOM BCe CTPYHbI Ae(opMMUPOBaHbI ¥ TEMOPOBO,
U 3BYKOBBICOTHO», — rOoBOpmJI [leH1coB My3biKoBeny AmMmutpuio Ilynabruny.
TexcTbl XapMca OTHaHbI UTeLy, TEKCThI BBemeHCcKoro — conpano. LHuki
CONEPKUT JEeCSAThb YacTeli, B eHTPATbHOM 13 KOTOPBIX («THOK» 110 XapMcy)
TIOSIBJISIIOTCSI 37IEMEHThI MHCTPYMEHTAIbHOTO TeaTpa 1 COHOPHbIE 3P DEKTI
B 3By4aHUM GopTenmaHo.

Henncos paboran Hag «[omy60ii TeTpaabio» B JloMme TBOPUECTBA KOM-
nmo3utopoB «CopTaBana» B ieTHUe Mecs1bl 1984 roga. [Ipembepa mpoiiia
B PoctoBe-Ha-[lony 11 ampesns 1985-ro, a 23 mekabpst TOTro e roga CoCTo-
SIJIOCh UCONMHeHne B MOCKBe, TIle B PO/IY YTella BBICTYIIUII IPYT KOMITO-
3uTOpa, akTep Bennamuu CmexoB. C Tex MOp MK 3By4das KpaiiHe peaiko.
[TepBas npodeccuoHanbHast 3anuch «[oy60it TeTpaay» — BHOBD C yUa-
ctueM CMexoBa — OCYIILeCTBJ/IeHa CIIYCTSI COPOK JIeT MocJie MMpeMbepbl
B paMKax crelnnpoeKkTa XXypHana «My3biKajgbHas akageMusi», BKIKYal0-
IIEro Takke MepBoe u3gaHue NapTUTYPbl, MyOIMKAIMI0 HAYYHOM CTaTbU
Csernanbl CaBeHKO U MHTePBbIO ANIéHbI BepuH-Tanuikoit ¢ BeHnammuuom
CMexOBbIM.

AducoH [enucos. omo Imumpus CmupHosa
Edison Denisov. Photo by Dmitri Smirnov



The Blue Notebook (1984) is Edison Denisov’s largest cycle for voice
and chamber ensemble. Avant-garde poets Daniil Kharms and Alexander
Vvedensky are opposed here as an absurdist describing the eerie surrealism
of the Stalin era and a metaphysician revealing the origins of this absurdity.
“Two worlds live in the texts: the real world and the unreal one, and all this
is naturally emphasized by the music itself, by the choice of timbres. For
example, two pianos essentially play here all the time as two different, two
‘parallel’ instruments: one is a normal piano, and the other is a prepared
piano, in which all the strings are deformed both in timbre and pitch,”
Denisov told musicologist Dmitry Shulgin. Kharms’s texts are given
to the reciter, while Vvedensky’s to the soprano. The cycle contains ten
movements, with the central one (Clunk by Kharms) featuring elements of
instrumental theater and sonoristic effects in the sound of the piano.

Denisovworked on The Blue Notebook at the Sortavala Composers’ House
in the summer of 1984. The premiere took place in Rostov-on-Don on April
11, 1985, and on December 23 of the same year, this work was performed
again in Moscow, where the composer’s friend, actor Veniamin Smekhov,
appeared as the reciter. Since then, the cycle has been performed extremely
rarely. The first professional recording of The Blue Notebook — again with
Smekhov’s participation — was made forty years after the premiere as part
of a special project of the Music Academy journal, which also included the
first edition of the score, the publication of a scholarly article by Svetlana
Savenko, and conversations between the two soloists.
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@pazmenm pykonucu «Iony6oti mempadu» ducona JleHucosa
A fragment of the manuscript of Edison Denisov’s Blue Notebook
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