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3anuch 3 bonbioro 3ana MOCKOBCKOV KOHCEPBATOPUM
29 u 30 uions 2024 r.
3ByKkopexkuccep — Muxaun Cracckuii

THE WINNERS
OF THE 1°" HIBLA GERZMAVA INTERNATIONAL COMPETITION
FOR VOCALISTS AND ACCOMPANISTS

ALEKSEI KULAGIN o
VASILY POPOV rrmo

MODEST MUSSORGSKY
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Without the Sun, song cycle
(text by Arseny Golenishchev-Kutuzov)

WithinFourWalls. . . .. ... ... ... ............. 1.50
Thou Didst Not Know Me inthe Crowd. . . . ... ........ 0.53
The Noisy Festival Day IsEnded. . . . .. ... .......... 3.30
Boredom. . . . ... .. ... ... 2.02
EIOQY . o o o v e e e e e 3.39
BytheRiver . . . . . . . . . . . . . . e e 4.11
Songs and Dances of Death, song cycle
(text by Arseny Golenishchev-Kutuzov)
Lullaby . . . . . . o e e 4.31
Serenade. . . . . . . . ... 4.30
Trepak . . . . . . . e e e e 4.44
0 TheFieldMarshal. . . ... ..................... 5.24

Total time: 35.18

Aleksei Kulagin, bass
Vasily Popov, piano

Recorded at the Grand Hall of the Moscow Conservatory
on June 29 and 30, 2024.
Sound engineer — Mikhail Spassky
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CBoJi 1eOI0THBIN aJIbOOM, OH 3Ke — CHeIMaJIbHbINi pu3 I Mesk 1yHapoIHOTO
KOHKYpCa BOKaJIMCTOB ¥ KOHIIepTMelicTepoB Xub6ibl ['ep3amaBa, Anekceit Kyma-
ruH (I'pan-nipu) u Bacunnii [Tonos (I mpemust) 3anmcanu B rof 185-netus
co nH4 poxaeHust Mogecta Mycoprckoro. Peiiniz — oMMak BeJIMKOMY FeHUIO,
HO BMeCTe C TeM U TBOPUYECKas Iep30CTh IBYX MOJIOAbIX MY3bIKaHTOB. BoKasib-
HbIe IIUKJbI «be3 comHLa» 1 «[lecHU U TUISICKY CMePTU» Ha CTUXU ApCeHUs
Tonenumesa-KyTy3oBa ABVMKMMBbI TJIaBHOI repouHeit — CMepTbIO, BBIXO-
Is1eii «<Ha aBaHCIeHY» B (hMHasIe epBoro 1ukia («Hag pekoii») 1 HeyTOMUMO
IeliCTBYIOIIEel BO BTOPOM, pa3MbIKasICh 10 BCeJIeHCKOro MaciiuTaba B «[los-
KOBOAIEe». [IBa MUCTUUECKUX, MOUTU MHPEPHATbHBIX LIMKJIA TPEOYIOT
OT MUCIIOTHUTEJIel HeMaJIbIX OYIIeBHBIX CUJT U UCKIIOUUTETbHOI CTIOCOOHO-
CTU K BBIPaXKeHUIO CTPpagaHus, KOTOPbIM HAIlOJHEeHa My3bika MyCcOprckoro.
Bamemy BHMMaHMIO — UCIIOJIHeHMe JlaypeaToB Konkypca Xuber [ep3maba.

B ce3one 2022/2023 B MoCKBe NOSIBUJICSI HOBBI KOHKYPC /1 aKajemMmuue-
CKMX MY3bIKaHTOB. VIHMIIMaTop neBuiia Xub6sa l'ep3mana, BeyIast COMMCTKA
MysbikanbHOro Teatpa umenu K. C. Cranuciaasckoro u B.1. Hemuposuua-
JlaHueHKO, OpraHM30BaJia ero AJisl TPaAULVIOHHO CBSI3aHHBIX UCIIOJTHUTE-
Jieil — TeBL0B U KOHIIEPTMENCTEPOB.

Ha mepBbIit B3MJISIT MOKET MOKA3aThCsI, UTO IMOJOOHBIX COPEBHOBAHMIA
B POCCUIICKOI akafieMuuecKoii My3biKke B M30bITKe. OmHAKO /1151 KOHKypCa
Ba’KHbI He TOJIbKO (haKT CYyIIeCTBOBaHMS, HO U pernyTalys B IpodeccroHab-
HOJ1 cpeJie, TO, KaKyie BO3MOXXHOCTM OH OTKPbIBAeT JJ151 PMHAIUCTOB U KaKye
pernyTauyOHHbIE IUIIOCHI 1aeT.

Koukypc Xubsipl 'ep3aMaBa 0XBaTUJI KATETOPUIO UCIIOJHUTEJIEN, Tpa-
OULMOHHYIO IJISI IPEeCTUXHBIX KOHKYPCOB, — MOJIOAbIX MY3bIKAHTOB,

Xubna I'ep3masa /
®omo — Bnad Jlokmes
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KOTOpBIE yKe UMEIOT CIleHMYECKM A ONbIT. YCJAOBUS KOHKYpCa ITPOAY-
MaHbI TaK, YTOOBI OKAa3aTh MM MaKCUMaJbHYIO MOAOEePKKY. [To6ean-
TeJjieit BhIOMPAJIO KIOPU U3 IEeMCTBYIOIIUX ITpodeccuoHaaoB, KOTOpbIe
MOTYT M OLIEHUTb MOATOTOBKY YUaCTHMUKOB, M 3aMETUTh UX MMOTEHIIMA,
U 1aTh PO eCccCMOoHabHbIN COBET, ¥ IIPUIJIACUTH paboTaTh ITOC/IE 3aBep-
meHus TypoB. Cpeay HUX XyA0XKeCTBeHHbIe pyKOBOAMUTEN TeaTPOB
Anekcauap Tutenb, Imutpuii beprman u Upuna CobosieBa, 1 crielma-
JIUCTBI, CBSI3aHHbIE C KacTMHTramu, — [Imutpuiit BoosuH u Onbra Kamna-
HMHa Kak npeacraBuTeau boapuioro Teatpa, AineccaHapo Apuosu,
KOTOPbIN BO3IJIaBJIsIeT areHTCTBO Ariosi Management, oriepHbIii aTeHT
Backo ®pakaHIiaHu.

Taxkske opraHM3aTOPhI 03a00TUINCDH, UTOOBI HAarpagHOM GoHI coue-
TaJI peCcypcChl, KOTOpPble MOMOTalOT B Pa3BUTUM, NAIOT BO3SMOKHOCTD ITOJTY-
YUTH HOBBIN TTpOodeccruoHabHbIN OIBIT, M TPOABUHYTHCS, paccka3aTh
o cebe. [MTaBHBIN MPU3 COCTABUI 2.5 MUJITMOHA pybJIeii, a 001Nt JeHeX-
HbIV QOHI ITpeBBICU 12 MUITMOHOB py6Jieit. Takyke BOKaJIMCT-Iaypear
TepBOI TpeMUM TTOAYUUJT 3HAUMTEIbHYI0 KapbePHYIO MOAAEPKKY — MPU-
ryiaiieHue B Tpynny MOCKOBCKOT0 akajieMuyeckKoro My3bIKa/JbHOTO Tea-
tpa uMenu K. C. CtanuciaBckoro u Bi. 1. HemupoBuua-JIaHUYeHKO, 1e0I0T
Ha clieHe MapMMHCKOro TeaTpa, KOHLepThl B KoH1LIepTHOM 3aJjie YaliKoB-
CKoro u bonbiiom 3ajsie MOCKOBCKOI KOHCepBAaTOpUM. Bce 3TO CcTano BO3-
MOXHBIM B TOM YMCJie 61arogapss TOMY, YTO MHUIIMUPYIOHIAast KOHKYPC
Xu6ma 'ep3amaBa mpoljia MHOTYE KOHKYPCHI ¥ TIOHMMAaeT UX 1IeHHOCTb,
KaK U CTeleHb OTBETCTBEHHOCTHM, KOTOPYIO HajlaraeT ydyactue: «d 3Haw no
cebe, KaK 3mo HENPOCMoO — yuacmeosams 8 N0O0OHbIX KOHKYPCAX, 20€ HYHCHO
nokasamse u 00Ka3ams, 4mo mol JY4WULi, NOIMOMY 51 80JIHO8ANACL BMECME C

KaxobiM U3 KOHKYpcanmos. S cuacmauga, umo y Hac noJiyuuacs CunbHeuuul
B0KAJIbHBILL KOHKYPC, U MHE OU€Hb BAMNCHO, UMO Mbl cOenanu 0maoeybHblli KOH-
Kypc 071 KoHUepmmeticmepos, umobsl noddepicams MON00bIX MANAHMAUBLIX
pebsm u HanOMHUMb 8ceM 0 3HAUUMOCMU UX npogeccuu».

3anuch gucka 1 nsganme Ha «dupme Menoanusi» 9BasieTCI OAHUM
13 Ipu30B nobenyTtensim I Mexx1yHapoJHOTO KOHKYpCca BOKAIMCTOB M KOH-
1eprmMeiictepoB Xubibl T'ep3maBa. Ero ymoctomanch [Ba My3bIkaHTa — Oac
Anexkceit Kynarus u nuanuct Bacunnii [TorroB. Ocob6bIM yc10BMEM Obla
paboTa ¢ KaMepHBbIM pernepTyapoM.

st myucka BbIOpaJiv BOKaabHbIe IIMKJIbI MogecTa Mycoprckoro «bes
conmHIa» u «IleCHM U MJISICKU CMePTU». B MHTEPBBIO KypHaTy «My3bIKaJib-
Hasl JKM3Hb», KOTOPOE TaKyKe CTaji0 YacTbhio HarpagHoro GoHma, AJlek-
ceit Kyymarus pacckasasi, 4TO B ero rjaaHbl BXoAuia paboTa ¢ poMaHCaMu
OpJIOBCKOTO KOMITO3UTOpa Bacunns KaamMHHMKOBA, KOTOpble HUKOTAA
He TOSIBJISIINCDH Ha TIacTMHKaX. Ho oKoHYaTebHBIM BBIOOPOM CTaIu
«IlecHM U IIISICKY CMEePTU», 0 KOTOPBIX Kynarmu ropopui: «4 uyscmayio 3mo
npoussedeHue. Mycopeckuli 8ce yxce c0enan 8 Homax, Hy¥H0 moabKo NPasuibHo
npouumams. Henvb3s1 udmu no J10#HOMY NPAMOJIUHELTHOMY nymu, umo “gom
30ecb noem mama, a 30ecs cmepms”. My3sika He meampasuvHas. <...> dmom
YUKJL — B03MOMNCHOCMb NO3HAKOMUMBCS CO cMmepmblo. MycopacKull He cmeemcst
u He upoHusupyem Had cmepmoio, kak CeH-Canc, Hanpumep. MHe Kaxemcs,
OH ee ysaxcaemn».

BTopoit BOKaJIbHbBIN I[MKJI, BOIIeAINii B aib6oM, «be3 conHIia»,
BO MHOT'OM 3aHMMAaeT MeCTO, KOTOpO€e MOTJIO ObI TPMHA/IJIeKaTh POMaH-
cam KanmMHHMKOBA. DTy ceputo Mogect MycOprckui cos3aajl B CI0XK-
HBI Iepuox, KM3HU, KOTAa ero npecjaegoBaay HeCcuacThs U Ol ylIeHe
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opguHouecTBa. OH BbIOpAJ CTUXM CBOET'0 TOBApMUINa, HAUMHAOIIIEro I03Ta
Apcenus l'onenumieBa-KyTy3oBa, 4YbM TEKCThI CTAJIX OCHOBOW U A4
«[lnsicok cmepTu». ['oneHuIeB-KyTy30B oTaaBasl 1aHb pOMaHTUUYECKOI
JuTepaType U co3aan sjermdyeckue cCTuxu. [JilaBHOe HaCTpOeHMe BCEro
IIMKJIa — Tevasib U ee OTTEHKM, KOTOpbIe MepeaaHbl M TO3TOM, U KOM-
Mo3uTopom. [IJ1s1 ucrosHuTeaei UMK «be3 comHIa» CTaBUT MHOXeECTBO
pasHbIX 3a7a4, TPeOys MePeXOAUTH OT IIPOTIKHO ITeCEHHO MHTOHALIMA
K TIOYTY peuUTaTUBHBIM STIU30TaM.

Tama boesa

Anexceii Kynaruu pogmicst B ropoge Opén. B 2015 roay okoHunia OpioB-
CKMIt MY3bIKaJIbHBIN KOJIeIK (Kiaacc Aibl [IyouHckoit), B 2019 — CaHKT-
[TeTepbyprckyo KoHcepBaTopuio umenu H. A. Pumckoro-KopcakoBa
(xmaccel Hukonass OXoTHMKOBA U DaeMa YMepoBa). B OnmepHoMm TeaTpe
CauHkT-IleTepOyprckoit KOHCEPBATOPMM MUCTTOMHSI MTapTuu Bacuims Coba-
kuHa («lapckas HeBecTa» Pumckoro-KopcakoBa), Koposns PeHe U KHS35
I'pemuna («MomanTta» u «EBrenunii Onerna» YainkoBckoro), Aneko u CTapuka
(«Anexo» PaxMaHMHOBA), a TaKkKe 6acoBYI0 NapTuio B PekBueme Mormapra.

B 2018-2019 romax 6s11 conmctoM CaHKT-IleTepOyprckoro AeTCKOTO
MY3BbIKaJbHOTO TeaTpa «3a3epKajbey», rJe UCHOJJHSII MHOXeCTBO map-
Tum, Briaouvasa beprpana («<MonanTta» Yaiikosckoro), lena Moposa, bep-
Mty («CHerypouka» Pumckoro-Kopcakosa), CumoHe («IxkaHHU CKUKKU»
[Tyyunum).

Jlerom 2019 roza B paMKax Typa 10 CTpaHam bajTuu UCIOMHSI POlb
KopoJis PeHe B onepe «MoaHTa» YaliKOBCKOTO MO, PYKOBOACTBOM AJIEK-
ces1 BacunbeBa u 'maTayTaca JKanbBuca.

Aunexkceti Kynazuu /
®omo — Jlanuun Pabosckuii
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B 2019-2022 romax Anekceil — apTUCT MOJIOJAEXHOM ONepHOI Ipo-
rpaMMbl Bosbioro Tearpa Poccun. VictmosiHu maptuy Mmapkusa a O6uHbM
(«TpaBuara» Bepnu), Maserto («[JoH JKyan» MouapTta), AHTOHMO («IIyTe-
mectBue B Peiimc» Poccuum) u gpyrue.

B 2020 rony coBepuieHCTBOBAJICS B MeXXTyHapOAHO MY3bIKaJIbHO aKa-
nemuu 3uMHero MexxayHapoaHoro dectuBasist uckyccts lOpust Bammera
B Coun. BeicTynas B MOCKOBCKOM KOHIIEPTHOM 3aJjie «3apsabe» (The UCIOoJ-
Hua naptuio Yezape AHmkenorTu B «Tockey, gupuskep Muxami TaTrapHu-
KoB), KoniieptHom 3asie umenu I1. . YaiikoBckoro, CaHKT-ITeTepOyprckoit
dunapmonuu, l'ocygapcTBeHHOV akageMuueckoi Kamnejyse CaHKT-
ITetepbypra, 6apcesoHcKOM TeaTpe JInceo, BeHrepckom omepHOM TeaTpe
(bymamnemrt) u TouamncckoM TeaTpe onepsl M 6aneta Mmenn 3. IlanuanBuim.

B 2022 roxy yuacTtBoBaJ B iporpamme Young Singers Project 3abll-
6yprckoro gectuBas, rae 4e6rTMPOBAJ B TOCTaHOBKe «[IxkaHHM CKUKKI»
(Kpuctod Jloit, @pani; Benbliep-MécT), a Takke Aebr0THpoBas B [oymaHg-
CKOJi HaIlMOHAIBHOM onepe, UCTIOMHUB NapTuio Tumypa B onepe [lyqunHmu
«TypanpoT» nocraHoBke bappu Kocku u JIopeH1io Buortu.

C 2023 rona sBasieTCs COMMUCTOM MOCKOBCKOTO aKaJeMUuyeCKoTo
My3bikaabHOro Tearpa uMenu K. C. Cranucnasckoro u Bi. 1. Hemuposuua-
IlaHYeHKoO, The ne6TupoBasl B orepe Bepau «MakbeT» (mapTust BaHko).
Takske ucrnonHsgeT poau Jlenopesuno, JoHa basunamo, lapsa CanraHa
B pelepTyapHbIX CIeKTaKAsIX TeaTpa. B MapumHCKOM TeaTpe BIiepBbie
BoICTYIMI B heBpasie 2023-ro — B KoHIepTe «lansinuu-rana» (aupu-
skep Banepuii [eprues). [1o3ke cocTosics Ae60T Ha VICTOpUYECKOi ClieHe
MapunHckoro teatpa B naptuu Pycnana B onepe «Pycnan u Jlrogmuiaa»
['nuaKN.

B 2023 romy BriepBble UCITOMHMUI TapTuio Jlopaa Tanb60Ta 13 onepbl
Honunertn «Mapus CtroapT» (MOCTaHOBKA DHpUKe Maiiiona u MeTcke
MeitHceH, To/mtanackas Hal[MOHaIbHA orepa), JJoktopa («MakbeT» Bepan),
Tumypa («Typaungot» ITyyumuan, gupuxep MBaH Penyummny, pexxuccep
Mapu-3B CunHbepoJib), ITycThiHHMKA («BOJIbHBIN cTpesiok» Bebepa), 3apa-
ctpo («Bosme6Has dieiita» MonapTa B KoposieBckoii oriepe BajnnoHnmu,
JIbesx, Besbrust), maptuu B pekBueMmax Morapra u Op6aHa (B KOHIIEPTHOM
3ase Miwomna B bygarernire).

2024 ron Hauasics ¢ mebroTa B oriepe Bepnu «PurosnetTto» (maptus Cria-
padyunne) B Tearpo Maccumo (ITanepmo, UTanus) rop yripaBjieHueM Mas-
ctpo Jauuais OpeHa. Jlanee BepBbie MCIIOJIHWUI MAapTUI0 Bapiaama B oriepe
«bopuc l'omyHOoB» Mycoprckoro B BeHrepckom ornepHom TeaTpe. AJek-
ceii Kynaruu yuyactBoBas B pectuBaie «Becb CTpaBMHCKMIT», CTIEB ITAPTUN
6aca B «[TynpumHesne» u «baiike» B KoHnieptHom 3ase umenn I1. 1. YaitkoB-
CKOro ¢ oprecTpoM «Musica Viva» rop yripasjieHuem Anekcanapa Pynyna.
B okTs16pe Asekceir BriepBble UCITOMHWI posib KosnHe B oniepe ITyuunHm
«borema» B 3emrneporiep [Ipe3neH (IupUKEP AHTOHENI0 AJieMaHIn).
Ianee B JIOHIOHE COCTOSICS OOJIBINION TeKabpbcKuit me6ioT B KopomeBckoM
TeaTpe KoBeHT 'apfieH B 31011 ske ponu (qupmxkep Cnepaniia CKanmyyun).

Anexkceit Kynarun — obsamaresns ['pad-ipu I MexxmyHapoJHOTO KOHKYpCa
BOKaJIMCTOB ¥ KOHILIepTMelicTepoB Xubsibl l'ep3maBa (MockBa, 2023; ceMb
CIeLMaIbHBIX TIPU30B), laypeaT V Mexx1yHapOaHOr0 KOHKYpPCa BOKaJIMUCTOB
OBbl MapTtoH (bynaneiut, 2022; Il npemMus u mecTh CrielaabHbIX [IPU30B),
59-ro MeskgyHapogHOTO KOHKYpCa BOKaIMCTOB MMeHU @paHcucKo Bunbsica
(bapcenona, 2022; IV npemMmus u crieliMaabHbIV IPU3 3a JIyylliee UCIIOTHEe-
HMe pyccKkoi Mmy3bikn), VIII MexXx1yHapOoaHOTO KOHKYPCa OTIEPHBIX apTUCTOB



TNIAYPEATbI
I MEXNYHAPOHOTO KOHKYPCA
BOKATIMCTOB W KOHLIEPTMEACTEPOB XVBIbl FEP3MABA

ANEKCEH KYNATHH
BACHJIMA MOMOB ooprervivc

Fanuubl BumHesckoi (MockBa, 2021; I mpemus), I MexxmyHapogHOTO
BOKaJIbHOTO KOHKYpca ®oHna Enensr O6pasiioBoii «Xoce Kappepac I'paH-
pu» (Mocksa, 2021; I npemus), XIII MexxgyHapOIHOTO KOHKYpPCa MOJIOAbIX
onepHbIx 1eBLoB Enenbl O6pasiioBoii (CaukT-Iletepoypr, 2021; II nmpemus),
[T Téummcckoro MexxayHapoJHOro KOHKypca BokamnuctoB OPERA CROWN
(2021; T mpemmsi), IV MexxiyHapogHOTO MY3bIKaIbHOTO (heCTUBaIsI-KOHKYPCa
umenu ['eopra Otca (CankT-IletTep6ypr, 2020; I mpemusi), | Mexx1yHapoHOTO
KOHKYpca orepHbIx neBioB umeHu H.I1. OxoTHukoBa (CaHKkT-IleTepOypr,
2019; Il mpemus).

Bacuanii ITormoB ponuics B Jleuunrpange. B 2011 rogy okoHuma ¢op-
TenMaHHbIN pakyabTeT CaHKT-IleTepOyprckoit KOHCEpPBATOPUM MMEHM
H. A. Pumckoro-KopcakoBa (knacc EkatepuHbl MypuHOIi).

C 2010 roga — KoHIlepTMelicTep AKageMuM MOJIOAbIX OIIEPHBIX ITEBIIOB
MapunHckoro tearpa. C COMMCTaMM aKageMUM rOTOBUII K UCTIOTHEHUTO
onepsl «ComHambyna» bennmun, «AuHa bosneita» [JoaunetTn, «TpaBuara»
Bepan, «Mckartenu skemuyra» buse, «Apmagna Ha Hakcoce» P. lllTpayca,
«EBrenuit OHerun» Yaiikosckoro, «Kamie#t beccmepTtHbili» Pumckoro-
KopcakoBa, «®panuecka n1a Pummuan» PaxMaHuHOBa, «B 6ypio» XpeHHM-
KoBa, «Kosa Bpronbon» KabaneBckoro, «Manor» BaitH6epra.

B 2015-2019 romax peryaspHoO BbICTYyMaja Kak aKKOMIIaHMATOP B KaMep-
HBIX 3aJ1aX TeaTpa, UCIIOIHSS C COJIUCTAMMU OIlepbl M KOHLIEPTHBIE MPO-
rpaMMmbl. B penepryape nuanucra «Ejnka» Pe6ukoBa, «MaamaneHa»
u «Benukan» I[IpokodbeBa, «OpaHro» llloctakoBuua, «ManeHbKU TPY-
60uncT» BputTena, «benbie HoumM» Byiiko, «Oxkuganue» TapuBepaneBa.
HcronHs1 TakKe mapTuio popTenuaHo B IpeMbepHbBIX CIIeKTaKIsIx «Ormnepa

Bacuauti ITonos /
®omo — Hamanes Pasuna
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PO KalllKy, KOIIKY ¥ MOJIOKO» U «ClieHbl 13 ku3Hu Hukonenbku MpTe-
HbeBa» baHeBuya, «AHHa», «3MHamuga» u «MaaeHbKMIT NpuHIl» KiuHuueBa.

B pamKkax 106ueitHoro roma Mycoprckoro — B ce3oHe 2014/2015 romoB —
MPOBeJI C COMUCTaMM AKaJleMUM MOJIO/IbIX OTIEPHbBIX MEeBIIOB MK/ KaMEePHBIX
KOHIIEPTOB, B KOTOPOM MPO3BYYajii BCe BOKaJbHbIe COUMHEHMSI KOMIIO3MTOPA.
YyacTBOBaJ B LIMKJIaX KOHIEPTOB «Bce poMaHChl Pumckoro-Kopcakosa» u «Bce
pomanchl YalikoBckoro». OCyIecTB/ISI 3alMCH 7151 TporpaMMmbl «JlereHap-
Hble TIeBIIbl MMIIEPATOPCKMX TeaTPOB» Ha pagno «Opdeit».

Bacunnii [Toros akkomnaHupoas Osibre bopoanHOI Ha ee COJIbHBIX BBICTY-
teHusIX B KoH1IepTHOM 3aj1e MapMMHCKOro TeaTpa, MOCKOBCKOM KoHIlepTHOM
3asie uMeHM I1. 1. YaiikoBCKOTO 1 HearmoamuTaHcKoM Teatpe CaH-Kapso (2017,
2018), EkaTepuHe CeMeHUYK Ha ee COJIbHBIX BICTYIJIeHMSIX B KOHILIepTHOM
3asie MapumHckoro teatpa (2020, 2021). I[ImaHUCT SIBJSIJICS YYaCTHUKOM KOH-
1epToB u dbectuaeit B Guunsiuaum, Utanuu, Benukobputanum, ABCTpUN.

Bacunmuii [TonoB nMeeT MHOKECTBO HArpasm U AUIIJIOMOB: TIepBast MpeMust
[ Mesk ;yHapoJHOTO KOHKYPCa BOKAJIVICTOB ¥ KOHIIepTMeicTepoB Xmbibl [ep3-
MaBa, IUTIOMBI «Jlyuimii KoHllepTMericTep» Ha X1 MexkyHapOgHOM KOH-
Kypce MOJIOZIbIX OIepHbIX neBloB Enenbr O6pa3sioBoir (CaukT-IleTepbypr,
2017), XV MexnyHapongHoM KOHKypce umeHnu I1. Y. YaiikoBckoro (MockBa —
Cankrt-IleTep6ypr, 2015), IX Mexx1yHapOoJHOM KOHKYPCE MOJIOABIX OTIEPHbIX
neB1ioB uMeHM H. A. Pumckoro-Kopcakosa (Tuxsus, 2015), V u VII Bcepoccnii-
CKMX KOHKYPCax MOJIOZbIX BOKAIMCTOB MMeHy Hagexx b O6yxoBoit (JInmerk,
2012, 2016). Bacuinii IToroB B pamkax decTuBass iaypeaToB y4acTBOBaJI BO
MHOKeCTBe KoHLiepToB B Kazanu, MockBe u Apyrux ropogax Poccuu. A Takke
MOJIYUMJI UTIJIOM JTyUlllero KOHIlepTMeiicTepa Ha KOHKypce M. Muxawnia
Kopsikuna B CaukT-ITeTepOypre B 2024 romy.
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Aleksei Kulagin (Grand Prix) and Vasily Popov (First Prize) recorded their debut
album, which was their special prize at the 1t Hibla Gerzmava International
Competition for Vocalists and Accompanists, in the year of the 185" anniversary
of Modest Mussorgsky’s birth. The release is a tribute to the genius, but at the
same time a creative daring of two young musicians. The vocal cycles Without
the Sun and Songs and Dances of Death, set to poems by Arseny Golenishchev-
Kutuzov, are driven by the main heroine, Death, who comes to the fore in the
finale of the first cycle (“By the River”) and acts relentlessly in the second,
expanding to a universal scale in “The Field Marshal.” Two mystical, almost
infernal cycles that demand considerable mental strength of the performers, as
well as an extraordinary ability to express the suffering that fills Mussorgsky’s
music. Meet the winners of the Hibla Gerzmava Competition.

A new competition for academic musicians was held in Moscow in the 2022/2023
season. It was initiated and organized by the singer Hibla Gerzmava, leading
soloist of the Stanislavsky and Nemirovich-Danchenko Musical Theater, for
performers who are traditionally connected — singers and accompanists.

At first glance, it may seem that there is an abundance of such competitions
in Russian academic music. However, what is important for a competition is
not only the fact of its existence, but also its reputation in the professional
environment, the opportunities it opens up for finalists, and the reputational
benefits it provides.

The Hibla Gerzmava Competition covers a category of performers traditional
for prestigious competitions — young musicians who already have stage
experience. The conditions of the competition were designed to give them
maximum support. The winners were chosen by a jury of professionals who



are able to evaluate the grounding of the participants, notice their potential,
give professional advice, and invite them to work after the rounds are over.
Among them are artistic directors of theaters, such as Alexander Titel, Dmitry
Bertman, and Irina Soboleva, and specialists associated with casting, such as
Dmitry Vdovin and Olga Kapanina as representatives of the Bolshoi Theater,
Alessandro Ariosi, who heads the agency Ariosi Management, and opera talent
agent Vasco Fracanzani.

The organizers also made sure that the range of awards combined resources
that help in development, give an opportunity to gain new professional
experience, receive advancement, and tell about oneself. The main prize
amounted to 2.5 million rubles, and the total prize fund exceeded 12 million
rubles. The vocalist who won the first prize also received significant career
support in the form of an invitation to join the troupe of the Stanislavsky and
Nemirovich-Danchenko Moscow Academic Musical Theater, a debut on the stage
of the Mariinsky Theater, concerts at the Tchaikovsky Concert Hall and the
Grand Hall of the Moscow Conservatory. All of this was made possible thanks
to the fact that the initiator of the competition, Hibla Gerzmava, has been
through many competitions and understands their value, as well as the degree
of responsibility that participation entails: “I know from my own experience how
difficult it is to enter these competitions where you have to show and prove that you
are the best, so I was worried about each of the contestants. I am happy that we
had one of the strongest singing competitions, and it is very important to me that
we had a separate competition for accompanists to support talented young people
and to remind everyone about the importance of their profession.”

The opportunity to record an album and have it released by Melodiya is one
of the prizes for the winners of the 15t Hibla Gerzmava International Competition
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Hibla Gerzmava / Photo by Vlad Loktev




for Vocalists and Accompanists. It was awarded to two musicians — bass Aleksei
Kulagin and pianist Vasily Popov. A special condition was to work with chamber
repertoire.

Modest Mussorgsky’s vocal cycles Without the Sun and Songs and Dances of
Death were chosen for the album. In an interview with Musical Life magazine,
which was also on the list of awards, Aleksei Kulagin said that he initially
wanted to work with romances by Vasily Kalinnikov, a composer from the city
of Oryol, which had never been recorded on CDs or digital albums. However,
Songs and Dances of Death was Kulagin’s final choice: “I feel this work. Mussorgsky
has everything in the music text, so you just have to read it correctly. You can’t go
down the wrong, straight path like here the Mother sings and here the Death does.
The music is not theatrical. [...] This cycle is an opportunity to get to know death.
Unlike Saint-Saéns, for example, Mussorgsky does not laugh at death or ironize it.
I think he respects it.”

The other vocal cycle on the album, Without the Sun, in many ways takes the
place that might have belonged to Kalinnikov’s romances. Modest Mussorgsky
created this series during a difficult period in his life, when he was haunted by
misfortune and a sense of loneliness. He chose poems by Arseny Golenishchev-
Kutuzov, his comrade and budding poet, whose texts also became the basis for
Songs and Dances of Death. Golenishchev-Kutuzov paid tribute to Romantic
literature and created elegiac poems. The main mood of the entire cycle is
sadness and its shades, which are conveyed by both the poet and the composer.
For performers, the cycle Without the Sun poses many different challenges,
requiring them to move from a long, song-like intonation to almost recitative
parts.

Tata Boeva
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Aleksei Kulagin was born in the city of Oryol. He graduated from the Oryol
College of Music (class of Alla Dubinskaya) in 2015 and from the St. Petersburg
Rimsky-Korsakov Conservatory (classes of Nikolai Okhotnikov and Edem
Umerov) in 2019. He sang the roles of Vasily Sobakin in The Tsar’s Bride by
Rimsky-Korsakov, King René in Iolanta and Prince Gremin in Eugene Onegin
by Tchaikovsky, Aleko and Old Man in Aleko by Rachmaninoff, and the
bass part in Mozart’s Requiem at the Opera Theater of the St. Petersburg
Conservatory.

In 2018 and 2019, he was a soloist at the Zazerkalie Children’s Musical
Theater in St. Petersburg, where he performed many roles, including Bertrand
in Iolanta by Tchaikovsy, Grandfather Frost and Bermyata in The Snow Maiden
by Rimsky-Korsakov, and Simone in Gianni Schicchi by Puccini.

In the summer of 2019, he performed the role of King René in Tchaikovsky’s
Iolanta under the direction of Aleksei Vasiliev and Gintautas Zjalvis as part
of a tour of the Baltic States.

Between 2019 and 2022, Aleksei was an artist of the youth opera program
of the Bolshoi Theater of Russia and performed the roles of Marquis d’Aubigny
in La Traviata by Verdi, Masetto in Don Giovanni by Mozart, Antonio in
Il viaggio a Reims by Rossini and others.

In 2020, he improved his skills at the International Music Academy of Yuri
Bashmet’s Winter International Arts Festival in Sochi. He has performed at
Moscow’s Zaryadye Concert Hall as Cesare Angelotti in Tosca under the baton
of Mikhail Tatarnikov, at the Tchaikovsky Concert Hall, the St. Petersburg
Philharmonic Society, the State Academic Chapel of St. Petersburg, the Gran
Teatre del Liceu in Barcelona, the Hungarian State Opera House in Budapest,
and the Paliashvili Opera and Ballet State Theater in Tbilisi.



In 2022, he participated in the Young Singers Project program of the
Salzburg Festival, where he made his debut in the production of Gianni
Schicchi (Christoph Loy, Franz Welzer-Most) and also made his debut at the
Dutch National Opera, singing the role of Timur in Puccini’s Turandot under
the guidance of Barrie Koski and Lorenzo Viotti.

Since 2023, he has been a soloist at the Stanislavsky and Nemirovich-
Danchenko Moscow Academic Musical Theater, where he made his debut as
Banquo in Verdi’s Macbeth. Aleksei Kulagin also performs as Leporello, Don
Basilio, and Tsar Saltan in the theater’s repertory productions. He made his
first appearance at the Mariinsky Theater in February 2023 in the Chaliapin
Gala conducted by Valery Gergiev. Later, he made his debut at the Historic
Stage of the Mariinsky Theater as Ruslan in Glinka’s Ruslan and Lyudmila.

In 2023, he sang for the first time the role of Lord Talbot in Donizetti’s
Maria Stuarda (staged by Enrique Mazzola and Jetske Mijnssen, the Dutch
National Opera), Doctor in Verdi’s Macbeth, Timur in Puccini’s Turandot
(conducted by Ivan Repusi¢, staged by Marie-Eve Signeyrole), Hermit in
Weber’s Der Freischiitz, Sarastro in Mozart’s Die Zauberflote at the Royal
Opera of Wallonia in Liege, Belgium, roles in Mozart’s and Orban’s requiems
at Miipa Budapest.

The year 2024 began with his debut as Sparafucile in Verdi’s Rigoletto at
the Teatro Massimo in Palermo, Italy, under the baton of Daniel Oren. He then
made his debut as Varlaam in Mussorgsky’s Boris Godunov at the Hungarian
State Opera House in Budapest. Kulagin took part in the All Stravinsky
Festival, singing the bass roles in Pulcinella and The Fable at the Tchaikovsky
Concert Hall with the Musica Viva orchestra led by Alexander Rudin. In
October, Aleksei performed the role of Colline in Puccini’s La Bohéme for the
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first time at the Semperoper Dresden (conductor Antonello Allemandi). Then
there was a big December debut at the Royal Opera House, Covent Garden,
London, UK, in the same role (conductor Speranza Scappucci).

Aleksei Kulagin is the Grand Prix winner of the 1%t Hibla Gerzmava
International Competition for Vocalists and Accompanists (Moscow,
2023; seven special prizes), winner of the 5% Eva Marton International
Singing Competition (Budapest, 2022; second prize and six special prizes),
the 59 Francisco Vinas International Singing Contest (Barcelona, 2022;
fourth prize and special prize for the best performance of Russian music),
the 8" Galina Vishnevskaya International Competition of Opera Artists
(Moscow, 2021; first prize), the 2" International Vocal Competition of the
Elena Obraztsova Foundation “Jose Carreras Grand Prix” (Moscow, 2021;
first prize), the 13* Elena Obraztsova International Competition for Young
Opera Singers (St. Petersburg, 2021; second prize), the 2" Opera Crown
Thilisi International Vocal Competition (2021; first prize), the 4" Georg Ots
International Music Festival-Competition (St. Petersburg, 2020; first prize),
and the 1t Nikolai Okhotnikov International Opera Singers Competition
(St. Petersburg, 2019; second prize).

Vasily Popov was born in Leningrad. In 2011, he graduated from the
piano faculty of the St. Petersburg Rimsky-Korsakov Conservatory (class
of Ekaterina Murina).

Since 2010, he has been concertmaster of the Mariinsky Academy of
Young Opera Singers. With the soloists of the Academy, he has prepared
performances of Bellini’s La sonnambula, Donizetti’s Anna Bolena, Verdi’s La
Traviata, Bizet’s Les pécheurs de perles, Richard Strauss’s Ariadne auf Naxos,

Vasily Popov /
Photo by Natalia Razina
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Tchaikovsky’s Eugene Onegin, Rimsky-Korsakov’s Koshchei the Immortal,
Rachmaninoff’s Francesca da Rimini, Khrennikov’s Into the Storm, Kabalevsky’s
Colas Breugnon, and Weinberg’s The Idiot.

Between 2015 and 2019, he regularly appeared as an accompanist in
the chamber halls of the theater, performing operas and concert programs
with soloists. The pianist’s repertoire includes Rebikov’s The Christmas
Tree, Prokofiev’s Maddalena and The Giant, Shostakovich’s Orango, Britten’s
The Little Sweep, Butsko’s White Nights, and Tariverdiev’s Waiting. He has also
performed the piano part in the premieres of An Opera about Porridge, a Cat
and Milk and Scenes from the Life of Nikolenka Irtenev by Banevich, as well as
Anna, Zinaida, and The Little Prince by Klinichev.

In the 2014/2015 season, as part of the Mussorgsky Jubilee Year, he gave
a series of chamber concerts with soloists from the Academy of Young Opera
Singers, performing the composer’s complete vocal works. He participated in
the concert series All Romances by Rimsky-Korsakov and All Romances by
Tchaikovsky. He made recordings for the program Legendary Singers of the
Imperial Theaters on Radio Orpheus.

Vasily Popov accompanied Olga Borodina at her recitals at the Concert Hall
of the Mariinsky Theater, the Tchaikovsky Concert Hall in Moscow, and the
Teatro di San Carlo in Naples in 2017 and 2018, and Ekaterina Semenchuk at
her recitals at the Concert Hall of the Mariinsky Theater in 2020 and 2021.

The pianist has taken part in concerts and festivals in Finland, Italy,
the UK, and Austria.

Vasily Popov has received numerous awards and diplomas, including first
prize at the 1%t Hibla Gerzmava International Competition for Vocalists and
Accompanists, diplomas as the best concertmaster at the 11" Elena Obraztsova
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International Competition for Young Opera Singers (St. Petersburg, 2017),
the 15" International Tchaikovsky Competition (Moscow and St. Petersburg,
2015), the 9t International Rimsky-Korsakov Competition for Young Opera
Singers (Tikhvin, 2015), the 5% and 7" Nadezhda Obukhova All-Russian
Competition for Young Vocalists (Lipetsk, 2012 and 2016). Vasily Popov
participated in many concerts in Kazan, Moscow, and other Russian cities
as part of the Laureates Festival. He also received a diploma of the best
concertmaster at the Mikhail Koryakin Competition in St. Petersburg in 2024.
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