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In October 2012 | visited Rachmaninoff’s grave. He is buried at Kensico Cemetery in the hamlet
of Valhalla, half an hour’s ride from New York City. The cemetery is surrounded by picturesque mountains,
well-tended houses, manicured lawns, and idyllic lakes and streams. Rachmaninoff is buried among
actors, writers, politicians, military personnel, and business people, together with «ordinary mortals»
from all over the world — Americans, Russians, Estonians, Chinese people... A great musician who
heard the universe as a powerful, boundless space resounding with the sounds of bells at once both
tragic and triumphant, Rachmaninoff left Russia and became a part of a completely different world...

As | stood at his grave, | found this space resonating within me. When | returned home, | began writing
a piano cycle.

In this cycle, Rachmaninoff writes letters to postmodern composers. Rachmaninoff himself was an
anti-modernist. He was not a revolutionary, was never «ahead of his time,» and was unafraid of looking
old-fashioned. At first glance, it would seem that he bore no influence on late 20th/early 21st century
composers. Nonetheless, his invisible, magical presence can in fact be heard in the music of some
composers, including so-called «contemporary classical» composers and rock musicians. Likewise,
when | hear Rachmaninoff’s endless melodies that evolve from a very short motive of literally two
or three notes, the word «minimalism» all but rolls off my tongue. However, these connections are
so subtle and not readily apparent that | wouldn’t want to deaden them by invoking musicological
terms.

Rachmaninoff thus speaks to the composers that would come after him. Among composers of his
time, he did not find a receptive audience — unsurprising, perhaps, given the avant-garde experiments
consuming the musical world at the time. The generation that followed Rachmaninoff essentially
continued along the avant-garde path. However, Rachmaninoff looked even further ahead, taking
sight of those with whom he desired to speak heart-to-heart.

We have long been accustomed to the fact that both early music and classical music are used as
the building materials for new compositions. Time runs quickly, and we are already at the next turn of
the spiral. Music written only a short while ago becomes itself material for today’s meditation. In this
process, there are no quotations; there are only stylistic journeys in a time machine. The turns of this
spiral resonate with one another, and we listen to the sounds they make.

Anton Batagov, Translated by William Quillen and Anton Batagov



B oktabpe 2012 roga s nocetvn moruny PaxmaHunHoBa. OH NOXOPOHeH Ha knapbuile KeHcrko,
KOTOPOE HaxoauTCst B [AepeByLUKE Nof HassaHvem Banxanna, B nomydace eafpl oT Hio-Vopka.
Bokpyr — >KMBOMMCHbIE XOSMbl, akKypaTHble OMUKU, MOACTPUXKEHHbIE ra30HbI, UAWNNYECKIME 03epa
1 py4bn. Paaom ¢ PaxmaH1HOBBIM MOXOPOHEHbI akTepbl, McaTen, NOIUTYKIA, BOEHHbIE, BU3HECMEHBI,
a TaKXKe «MPOoCTble CMePTHbIE» CO BCEro MMpa: aMepukaHLbl, PyCCKMe, 3CTOHLbI, KiTarUpl... Benukuia
My3bIKaHT, CIbILUABLLUMIA BCENEHHYID KaK JIMKYIOLLE-TParn4eckoe KONOKOSIbHOE MPOCTPaHCTBO,
MOLLHOE 1 6eckpaliHee, PaxmaHUHOB NMOKMHYN POCCUIO 1 CTas HYacTbio COBCEM APYroro Mupa.

CTOs1 y ero Morusbl, si NOYyBCTBOBaS, Kak 3TO MPOCTPAHCTBO PE3OHMPYET BO MHe. BepHyBLUMCH
LIOMOW, 5 Ha4a COUMHSATE (hOPTEnMaHHbIA LK.

B aTOM UmMkne PaxMaHMHOB MULLET M1CbMa KOMMo3uTopamM-nocTMoaepHucTam. OH cam 6bin aHTu-
mofepHMcToM. OH He coBepllan PeBOSIOLMIA, He «onepexan Bpemsl», U He 00ANcsa BbirmaneTb
CTapOMOZHbIM. Ha nepBbI B3rNsa KaXKeTCsl, HTO OH He MOBMS HU Ha KOO 13 KOMMO3UTOPOB KOHLA
XX — Hadana XX| Beka. /I BCE >ke ero He3pumoe Marni4eckoe MpUCYyTCTBYE OLLYLLIAETCS B My3blke
HEKOTOPbIX aBTOPOB: U TEX, KOr0 Ha3blBalOT «COBPEMEHHOW KaCCVKOW», U POK-My3blKaHTOB.
1 HaobopoT: Korga GeckoHeqHble PaxmaHMHOBCKME MENoauM PacKpy{mBatoTCst U3 KpaTyauLllero
MOTVBa — ByKBaSlbHO M3 [ABYX-TPEX HOT — CMIOBO «MVHUMAIM3M» Y>Xe FOTOBO COPBaThCH C sA3blka.
Brnpoyem, Nyt aTnx B3aUMOLENCTBIIA — LUTYKA HACTOMBKO TOHKAs 1 HEOYEBUAHAS, YTO HE XO4eTCs
orpybnsTe ee My3bIKOBEAHECKMN TEPMUHAMN.

MTak, PaxmaHnHOB obpallaetcs K OyayLium komnosmtopam. Cpean COBPEMEHHUKOB He HaloCh
HW OfHOro ajpecara, YTO BMOSIHE ECTECTBEHHO: My3blKaslbHbIA MUP Gbln MOMMOLLEH aBaHrapaHbIMN
nckaHvamun. [la v cnepytollee MOKONeHWe B OCHOBHOM TOXE YCTPEMWUIOCH B STy >XE CTOPOHY.
Ho PaxmaHrHOB 3arnsHyn YyTb Jasblie — 1 YBUOEN Tex, C KeM eMy 3ax0TefloCh MOroBOPWTL MO AyLuam.

Mbl AaBHO MPVBbLIKIN K TOMY, YTO CTapuvHHaaA 1 Krnaccundeckasa My3blka MCMOob3ytoTCA B Ka4ecTBe
CTpouTenbHOro matepuana aongd HOBOW MY3bIKWN. O,D'HaKO Bpemsa JNeTuT O4eHb 6bICTpO, N Mbl
Haxoanmcs y>Ke Ha HOBOM BUTKe Ccrivipan. My3bIKa, HarnncaHHas coBCeM HejaBHO, caMa CTaHOBUTCHA
mMartepuanoMm Oonga Cel’O,D.HﬂLLJHeI;I MegmTaumn. |_|pl/l OTOM  HUKakKmxX uutaTt 30eCb HET; TOSIbKO
CTUNNCTNHYeCKe nyTellecTsd Ha MallnHe BPpeMeHN. Butkun crmpanv Pe3oHNPYKOT Mexxay cobon,
a Mbl cnyLlaem, Kak BCE 3T0 3BY4UT.
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