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HOMMAGE TO FRITZ KREISLER
& SERGEI RACHMANINOFF

Jlioasur BaH beTxoBeH
CoHaTa ang ckpunku u doptennaHo N2 8 Conb Maxop, coy. 30 N2 3

1 LAllegroassai. . . .. ... oo i i i e 6.33
2 Il.Tempo di Minuetto, ma molto moderato e grazioso . . . . . ... ... .. 9.05
3 L Allegrovivace . . . . . . . . e e e 3.36
®paHuy LLly6ept

CoHaTta ans ckpunku u doptenunano Jia maxop, cou. 162; D. 574 (Grand Duo)

4 LLAllegromoderato . . . . . . . . ... e 9.26
5 1l.Scherzo.Presto . . . . . . . . . 4.14
6 IlllLAndantino . . . . . . . L 4.33
7 IV.Allegrovivace . . . . . . .. 4.58

daBapa lpur
CoHaTta ang ckpunku u doptennaHo N2 3 no MuMHop, cou. 45

8 I.Allegro molto ed appassionato. . . . . ... ... ... ... .. ...... 9.56
9 |Il.Allegretto espressivoallaRomanza. . . . ... ... ... .. ....... 7.09
10 L Allegroanimato . . . . . . . . . . . e 8.32
®puu Kpeitcnep - Cepreii PaxmaHnHoB

11 «Myku m068u»,1905. . . . . . . oL 4.19
®puu Kpeitcnep

12 «lIpekpachsili pozmapur» 1905, . . . . . . ... oo 2.28
13 ManeHbKkui BeHCKMM Mapw, 1925%. . . . . . . . . . ... .. 3.39

Obuwee Bpems: 78.33

Omutpuint CUTKOBELKUIA, CKpUNKa
Jlykac lTeHtowac, popmenuaro

* [OCTYMHO TONbKO B LM(PPOBOM U3AAHWM

Ludwig van Beethoven
Violin Sonata No. 8 in G major, Op. 30 No. 3

1 LAllegroassai. . . . . ..o v vt it e e 6.33
2 Il.Tempo di Minuetto, ma molto moderato e grazioso . . . . . .. ... ... 9.05
3 L Allegrovivace . . . . . . . . . 3.36

Franz Schubert
Violin Sonata in A major, Op. 162; D. 574 (Grand Duo)

4 1.Allegromoderato . . . . . . . . ... 9.26
5 1l.Scherzo.Presto . . . . . . . . . 4.14
6 IlllLAndantino . . . . . . . 4.33
7 IV.Allegrovivace . . . . . . .. 4.58
Edvard Grieg

Violin Sonata No. 3 in C minor, Op. 45

8 Il Allegro molto ed appassionato. . . . . ... ... ... ... .. ...... 9.56
9 Il.Allegretto espressivoallaRomanza. . . .. ... ... ... ........ 7.09
10 lllLAllegroanimato . . . . . . . . . . .. 8.32
Fritz Kreisler - Sergei Rachmaninoff

11 Liebesleid (Love’s Sorrow),1905. . . . . . . . . . .. ... ... ... ... 4.19
Fritz Kreisler

12 Schon Rosmarin (Lovely Rosemary),1905. . . . . . . . . . ... .. ... ... 2.28
13 Marche Miniature Viennoise,1925* . . . . . . . . ... Lo 3.39

Total time: 78.33

Dmitry Sitkovetsky, violin
Lukas Geniusas, piano

* available in digital release only
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«KamepHas My3biKa — 00HA U3 8bICLUUX POpM
MY3UUUPOBAHUS, OHA y4UM MHO20MY»
Jlykac leHtowac

06Wwasnch ¢ pocCUIUCKUMU U 3apyBEXXHBIMU My3blKaHTAMM Ha NMPOTSKEHMM MHOTUX NIET,
3aMeyaellb, YTO HEKOTOPble TEMbI FOAAMM NOBTOPAKOTCS M3 OAHOIO pasroBopa B Apyroi. OnHa
M3 HMX — BbINYCK HOBbIX 3aNMcem: Kak MUHUMYM C Hadvana 2000-x KpynHevwme MMpoBble
ncnonHuTenu, ot aupwkepa Maaso Apsu 1 ckpunava Tomaca Lletmaripa o BUONOHYENMCTa
Muwn Maiickoro n nesuupsl Kpacumupbl CTOSHOBOM, FOBOPST O TOM, KaK TPYAHO BbINyCKaTb
HOBbIe AMCKM B YCUI0BMSIX MMPOBOTO KpU3MCa 3BYKO3aMNMCK, U TEM HE MEHEE MPOA0IIKAOT
370 fenathb. Kak MM 370 yaaeTcs v Ans Yero, eCv CEroHN B MUHTEPHETE MOXHO HANUTU NoY-
Tv nobyto 3anmcb? Ha Bonpoc Bce oTBeYatoT No-pasHoMmy. [1nsg 0gHUX 3TO BO3MOXHOCTb
npeLCcTaBUTb PeLKUiA penepTyap, ansa Apyrvx — HAAEXAA OCTaBUTb UCTOPUYECKMIA [OKYMEHT,
NS TPETbUX — MONbITKA 3aPUKCMPOBATb HOBYH MHTEPMPETALLMIO XOPOLLO M3BECTHOIO
NpOu3BEAEHMS, 0N YETBEPTbIX — OTBET HA MOXENAHUS CIyLIaTeNnen.

ITOT ANUCK HE OTHOCUTCS HU K OLHOMY M3 Ha3BaHHbIX c1yyaes. Ero 3ambicen poauncs
B TOUKe NepeceyeHns ABYX UAEW, KOTOpble He MPOCTO NOABENM NOA, 3Ty 3anUCb TeOpeTHYe-
CKyto 6a3y, HO BOUCTUHY 0AyX0TBOpMAM ee. [lepBast U3 HUX — MPUHOLLEHME BYM BEIMKUM
My3blkaHTaM, Cepreto PaxmaHuHoBy 1 ®@puuy Kpeicnepy: kKak M3BeCTHO, 3TV Ba TUTaHa
6b171M APYXXHBI U MHOTO JIET BbICTYNanu B aHcambne. BMecTe oHM 3anmcanu, 0aHaKo, TONbKO
TPpU NpoM3BEaEHMS U3 CBOETO penepTyapa,Tpy COHaTbl AN CKpunku 1 GopTennaHo: CoHaty
N2 8 conb Maxop betxoseHa, CoHaty nis Maxkop (Lyat) Lybepra, CoHaty N2 3 no MuHop lpura.
MNepenspaHue 3ToM nereHaapHOM 3anucu, caenaHHom B 1928 roay, HECKONIbKO NeT Ha3ag,
66110 BbINyLLEHO «Menoduelis. B 3HaK N06BM U 6e3rpaHUUHOIO YBAXKEHUS K ABYM rEeHUIM
Omutpuii CutkoBeLkui 1 Jlykac [eHtowwac MCnonHAKT NporpamMmy, CTaBLUYO eauHCTBEHHOM
COBMeCTHOM 3anucbio PaxMaHWHOBa U Kpeiicnepa, LoNonH:AS ee elle ABYMS NbecaMu.

«/lykac 3ameqamenbHo uepaem PaxmaHuHosa, mozda Kak ¢ueypa Kpelicnepa 6sina
015 He20 80 MHO20M OMKpbIMueM, — pacckasbiaeT OMutpuin CUTKOBELKUIA. — A 5 ¢ HUMU
06ouMU Kak My3bikaHm 0agHo ‘obwarocs’: 8 1979 20dy MHe dosesiocb cmams nobedumesem
| KoHKypca umeHu Kpelicnepa, u nepssili Mol QUCK COCMOS U3 MPAaHCKpunyud, COenaHHbIX
3MUM 8eIUKUM apaHUposwukoM. Ymo kacaemcs PaxmaHuHo8a, e20 My3bIKa NOCMOSIHHO
OKpy#ana meHs u doma, u 8 LIMLL, u e KoHcepsamopuu. Tak ciy4unocs, 4mo 3mu 08a 2u2aHma,

3mu dge 02pOMHble IUYHOCMU 3aGNUCAAU BMECME MOJbKO MpU COHAaMbl. MIx 5 u2pan MHO20
pas, yawe scezo, HasepHoe, [puza: ewje 8 1982 200y emecme ¢ mamoli [nnaHncTkon bannon
Hasuposuy — W. O.] Mbl 3anucanu ece mpu e2o cKpunuyHsle coHamel. Mosi xe udes cocmosina
euwje U 8 mom, Ymobel Jlykac 3anucan 00Hy U3 Kpelicieposckux mpaHckpunyuli PaxmMaHuHo-
8a. M3 “Padocmu nto68u” PaxmMaHuHo8 cdenan 02poMHy neecy, — noumu opmenuarHeili
KoHuepm! - yiida om opueurana docmamoyHo daneko. A “Myku mo6su” BiLme K opu2uHaAy,
U MHE NOKA3aa0Ck, 4mMo 3ma napa neec, “Myku absu” u “TpexpacHsili po3mMapuH’, yseH4aem
Hawly udero nocssiueHus Kpeticnepy u PaxmaHuHo8y: He moJibKo COHAMebl, KOMOpble OHU
3aNUcanu, Ho U UX Nbecsi»,

Lpyras MarucTpanbHas IMHUS, CTaBLIAsS OCHOBOM 3TOM 3anucK, — AABHAN ApYx0a ABYX
ceMeit, ABYX 3HAMEHUTbIX MY3blKaSIbHbIX AUHACTUIA, NPEACTABUTENSIMU KOTOPbIX ABSIOTCS
[1Ba My3blkaHTa. IMuTpuit CUTKOBELKMI — CbiH 6e3BpeMeHHO yleauwero ckpunaya Konuaxa
CUTKOBELIKOIO M 3aMeyaTeNbHOM NMaHUCTKM bannbl [JaBnaoBuY, HeLABHO OTMETUBLUEN
90-netume. Jlykac leHtowac - BHyK 1 BOCNMUTaHHKK Bepbl fopHOCTaeBOM, BblAatoLWerocs neaa-
rora U nuaHucra. B ceoeit kHure «Juanozu» CUTKOBELKKMI Ha3blBAET «bsuxaliweli nodpy2oli
OyKBa/IbHO C KO/biOEU» NMAHUCTKY KceHnto KHoppe, MaTb [eHtowwaca. TakuM 06pa3oM, pedb
He MpOoCTO O BCTpeye NpeacTaBuTenei AByX AMHACTUIA, HO O BIM3KOWM — NOYTU POLACTBEH-
HOM — Apyx6e, KOTOpas CaMblM eCTECTBEHHbIM 0OPa30M CTana 1 TBOPYECKOW ApPY>KOOM.

«5 socnpuHumaro Mumpus nodmu Kaxk podcmeeHHUKa, — pacckasbiBaeT Jlykac le-
HIoWac. — Mbl MHO20 iem xo0usu 80Kpye udeu no00bHO20 Npoekma, HepedKo 8bicmynanu
8Mecme Kak OUpUeEp U conUCm, a menepb 3anucanuce 8 oyame. Mue 6b110 04eHs UHMepecHo
CONPUKOCHYMbCA C MAKUM My3bIKAHMOM, KAK OH, N0CMApamscsi 80CNPUHSMb YmMO-mo U3 e20
02POMH020 onbima... Kak 015 aHcambaucma npo2pamma onsi MeHs 6b11a 0Co6eHHO 11060nbim-
HoU: 51 He u2pan npexade HU 00HO U3 3MuX COYUHeHUl. KamepHas My3siKa — 00HA U3 8bICLIUX
hopM My3ULUPOBAHUS, OHA y4um MHo20My. [Tocse yxoda Moeli 6abywKu 5 He pewiusaca uomu
HU K Kakomy Opyz2omy nedazozy. Ho y4umescs HUKo2da He nepecmaelus, U Haw npoekm ¢ Amu-
mpuem 0715 MeHsl — NPeKPacHasi 803MOXHOCMb NOYYUMbCS».

UcnonHuTento, NpomcxoasuemMy n3 My3blkasbHOM ceMbM, 0COBEHHO TPYAHO COOT-
BETCTBOBATb OXMAAHMAM KOANEr 1 cnywatenei. B Toi xe kHure «Juanoeu» CUTKOBELKMIA
BCMOMMHAET: «...MeHs 8e30e 3HA/IU KaK CbIHa bannsl [lasudosuy u 8e/1UK020, paHO yuedwezo
fOnuara Cumkoseykozo. 3mo yeHemano 0080/1bHO-MAKU CUIbHO. MHe xomenock onpedenume,
Ha Ymo 51 cnocober camx». EnBa nu nerye 6bin0 Jlykacy [eHtoLwacy, My3blKaHTY yXe B YETBEPTOM
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nokonenun. Bepa lopHocTaeBa BCNOMUHANA B OAHOM U3 NO3AHUX MHTEPBbIO: «B 2016 200y
ucnonHumces 100 nem Hawel duHacmuu e cmeHax Mockosckol koHcepgamopuu. Mama 6bina
3HAMEHUMbIM 0emcKuM Nedazo2om, 5 C85130/14 HU3Hb C UCNOHUMEbCMBOM U Npeno0agaHuUeM,
0oub KceHus KHoppe — npenodasamens oopmenuaro 8 KoHcepsamopuu, y Hee 8 Kacce MHO20
y4eHukos. Ho moli sHyk Jlykac leHrowac coenan camyro 60ablUiyo Kapsepy U3 8cex Hac». Tem
BblLLE OTBETCTBEHHOCTb MY3bIKaHTa, 0 KOTOPOM CKa3aHbl Tak1e CJ10Ba U 33 KOTOPbIM CTOUT
CTONbKO BbIAAOLLMXCS IMYHOCTEN, TEM BbllLE JOBEPUE K HEMY.

W Omutpuii Cutkoseukuii, n JTykac feHowac — ucnonHUTeNnn MexayHapoaHoro Knac-
ca — 370 AoBepue onpasabiBatoT. CUTKOBELKKMIA — BCEMUPHO M3BECTHbIN CKPUMaY U AMPUXKED,
€03AaTeNlb MHOTOYMC/IEHHbIX TPAHCKPUMLMIA, MOCTOSIHHBIN YYACTHUK MEXAYHAaPOAHbIX de-
CTMBaNew, MHOTWE W3 KOTOPbIX BO3MAB/IsN, OCHOBaTeb KamepHoro opkectpa New European
Strings. TeHowwac — naypeat KpynHeMwWwmX MexayHapOoaHbIX COCTA3aHMI, Cpean KOTOpbIX
KOHKYpCbl uMenn IxunHbl baxayap 8 CLUA (2010, | npemus), umenu LLioneHa B Monbwe (2011,
[l npemus), uMenn Yaiikosckoro B Poccum (2015, I npemus), BbICTYNAOWMIA Ha NyyLwnx
cueHax Mupa. Ero 3anucu BeinyLueHbl psaoM KpynHbIX 1eibnoB, cpeam KoTopbix v «@upma
Menodus», u3naBLuas ConbHbINA AUCK TeHIoWwaca «IMaHcuNayus KOHCOHAHCA»,a TAKKe 3anucu
psiAa KaMepHbIX counHeHui n MoptenuaHHoro koHuepta N2 1 LLloctakoBuya. Tem 6onee
npumeyaTensHo, 4To y CUTKOBELLKOrO 3TO BCEro MLLb NepBas 3anucb Ha «Menoduu». N Tem
MHTEpecHee 334aTb 060MM My3bIKaHTaM BOMPOC O TOM, YTO 3HAYaT AN HMX 3Ta Apyx6a
ceMmel, 3Ta BEpHOCTb CEMEMHOMY aeny.

«He dymato, 4mobbl 3mo enpsamyro 8/1USA0 HA Hawy uepy, — oTBevaeT [eHtowac. — Ho 8 ax-
cambne ¢ [imumpuem 5 4yg8cmsyto cebsi o4eHb KOMPOpMHo. B Hawem o6weHUU UCK/I0YeHb!
HepeOKo 8cmpeyaryuecs Mexoy My3slKaGHMAMU NUKUPOBKA, ApPO2aHMHOCMb... y HAC 3Mo2o
Hem u He Moxem 6bimb, Mo o4eHb nomozaem desy». Mbicb npoaomkaeT CUTKOBELKWIA:
«Ymo 3Hayum amom 63kepayHd? OH 2apaHmupyem Haauqdue KoMpopmHoU 30Hbl, 20€ MOX-
HO 3aHUMAmebcs My3biKoli 6e30 8CSKUX N0BOYHbIX 3PPekmos. Y Hac Hem u He Moxem 6bimb
mpeHuti: co MHo2uMu npednoxeHusmMu Jlykaca s coenawaroch He MeHbLUE, YeM OH C MOUMU.
Lna MeHs 8 3moM compyOHUYECmBe o04eHb 8AXHA C853b NOKOAEHUU, 85136 HAaWUX cemell,
803MOMHOCMb paboMel € My3bIKAHMOM, KOMOPO20 5 3HAK NOYMU C POHOEHUS, CMagLwium
Hacmoswum Macmepom: 30ecb 04eHb MHO20 C853bIBAKUWIUX 31eMeHmMOo8, Ymobbl He cOenams
ymo-mo emecme. MHe yxe 3aparee 6bi/1 4pe38bI4aliHo UHMepeceH ceexuli 832190 MoM00020
MY3bIKGHMA HA 3MU COYUHEHUS, d 8 NPoUecce CMaso ewe uHmepecHee: Kak aHcambnucm Jlykac
npeesowen Mou 0XUAaHUS. 5l o4eHb A08071EH U B00OYLIEBIEH IMUM NPOEKMOM».

Unbs O84UHHUKO8

Yenosek 3noxu Bo3poxaeHus, obnapalowmii MarHeTUYECKOW TBOPYECKOM Cu-
non, Amutpnit CMTKOBELKMI MOYy4YMs MUPOBOE MNPU3HAHME BO MHOrMMX 0b6nacTax
My3bIKaJIbHOM XM3HW KaK YCMELWHbIA WUCNONHUTENb, aBTOP TPAHCKPUMLUMIA, AUPUXED
M BOOXHOBWTENb HEODObIYHbIX MOCTAHOBOK. 3a CBOK Bonee YeM COPOKANETHIK Kapbe-
pYy CKpMNay-BMpTy03, 0061a8at0LWmiA KONOCCANbHbIM KAMEPHbIM penepTyapoM, UCMOMHUN
1 3anucan 6onee 40 ANCKOB CO CKPUMMUYHBIMU KOHLEPTAMM B COMPOBOXAEHUM NYYLLNX
€BPONEeNCKMX OpPKEeCTPOB, TaKMX KaK JIOHLOHCKMUIA cCMMbOHUYECKUI, opkecTp «Dusap-
MOHuUs», opkecTp «Akademuu Cesasmozo MapmuHa e nonsix», Koponesckuii KoHuepTrebay;
C TaKMMM NereHaapHbIMU Aupuxepamu, kak cap Meryam MeHyxuH, cap KonuH [3suc,
¢3p Hesunn MappwuHep, Mapuc SHCOHC 1 apyrumu.

Kak conuct CUTKOBELKMI urpan € CaMbiMM Ny4lIMMM OpKecTpaMu mupa: bep-
NMHCKOM dunapMoHumeii, opkectpammn Yukaro, Punapensdum, Hoto-Mopka, Knuenenaa,
Jloc-Anpxeneca, leBaHaxayca, baBapckoro pagmo, cumpoHndecknum opkectpom NHK,
CaHkT-lNeTepbyprckum  dunapMoHuyecknM, bonblunM  cMMbOHUYECKMM  OPKECTpOM
uMmeHun Yarkosckoro, POCCMACKMM HAaUMOHANbHLIM OpKeCTPOM, MOCKOBCKMM CUMQOHMU-
YECKMM OPKECTPOM U APYrMMMU.

Kak pupwkep IMUTpUiA CTOSN 33 MYNBTOM TaKUX 3HAMEHUTbIX OPKECTPOB Kak JIoH-
LLOHCKMI 1 KoponeBckuit punapmoHuyeckue, opkectpos CaH-MpaHumcko, MUHHecoTb,
Hannaca, Waxxas, MeknHa, Tokmno, OpkectpoBoro aHcambns Mapwuxa, OpkecTpa aenna
TockaHa, TACO nmenu CetnaHoBa, opkectpa «Hosas Poccusi» v T.4. B banxanwme ce-
30HbI CMTKOBEUKMIM Takxe BbICTYNUT C SNOHCKUM opkecTpoMm ctonetusi (Ocaka), Jlo-
LepHCKUM cuMdoHmYeckuM, C1oBEHCKMM DUNAPMOHUYECKUM U Ap.

B 1990 rony CutkoBeuknit ocHoBan opkectp New European Strings (NES), cobpas
BbIAAIOLLMXCS MY3bIKAHTOB M3 TyYLUMX €BPOMNECKMX aHcamben Ang racTposbHbIX Npo-
€KTOB, HanpuMep, AN9 BbICTYNAeHMs Ha GecTMBane JHECKY, Uau 3anucen. ITOT OpKecTp
OCTAETCA €ro «My3blKaJbHOM CEMbeM», COCTOAWEN U3 My3bIKAHTOB KaK PYCCKOM TaK
W 3anafHoW KO/, OTpaXasn UCTOPUIO XXU3HU Omutpus CUTKOBELKOTO.

B kayecTBe My3blkanbHOro Aupektopa cMMmdoHuyeckoro opkectpa lpuHcbopo
(rCO) OmuTpui Cutkoseukuin nposen 6onee 100 pa3nMUHbIX KOHLEPTOB C TaKUMU CO-
nuctamu, kak banna Jasuposuy, NMunxac LlykepmaH, Edum bpoHdMaH, SMaHyanb Akc,
lappuk OnccoH u JinvH Xappenn. Kpome Toro, OH UCNOAHWUA AECATKM KaMepHbIX Npo-
rpamMMm B cepumn Rice Toyota «Cumkoseukuli & Opy3es», KOTopyto co3gan B 2004 roay.
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B adpuwe cesona 2018/19 cepun - bappu Oyrnac, Mxerimu Napeno, LapoH POGUHCOH,
AHppec nac u Jlykac leHtowac, kotopble 6yayT urpatb kak ¢ AMUTpUEM, Tak 1 C NyYluu-
Mu My3blkaHTamu CO.

Omutpuit CUTKOBELKMI TaKXKe NPUHUMAN y4YacTue B XYAO0XEeCTBEHHOM PYKOBOA-
CTBE TaKMX OpKEeCTPOB, Kak cuMdoHuuecknin opkectp Kactunuu u JleoHa (Artist in
Residence, 2006-2009), TACO nmenun CBeTnaHoBa (MMaBHbIM MNPUIIALIEHHbIA AUpUXep,
2002-2005), n opkectp OnbcTepa (rnaBHbIV AUPUXKEP U XYA0XKECTBEHHbIA PYKOBOAM-
Tenb).

YMeHune npeBpaTuTb Nt0O0I XyA0XKECTBEHHbIM NMPOEKT B AONrOXAAHHOEe CobbITHeE,
nossonset CUTKOBELKOMY y4acTBOBaTb B CO34aHMM KOHLENUWMIA, pa3paboTke NporpamMm
u npoBefeHun dectmBanei, Takux kak Kopcxonbmckuii dectnBanb B OUHASHAMM
B 1980-x ropax, MexayHapoaHblv My3blKanbHbIM decTnBanb B CM3TNE M My3biKaNibHbIN
dectuBanb «llenkossili nymess» B baky B 1990-x rogax, a Takke ®ectusans genb Cone
B TockaHe.

B cesoHe 2018/19 Omutpuii CutKoBeELKKMI NPUHMMAET yyacTue B TpaHccubup-
ckoM dectusane Baguma PenuHa B KayecTBe rMaBHOMO NpUrNALEHHOro apTmcTa.

CUTKOBELIKMI — XXeNaHHbIA TOCTb MHOTUX KPYMHEMLUMX CKPUMMUYHBIX KOHKYPCOB,
OH siIBNsieTcs yneHoMm xopu XVI MexayHapoaHoro KoHKypca uMeHn YankKoBCKOro, KOH-
Kypcos B MlhanaHanonuce, MoHpeane.

SIpkne cobbITUS NpeabiayLLmMx Ce30HOB BKOYakT B cebsa 15-i Typ no AnoHum anu-
TeNbHOCTbIO B Mecal,; aebioTHbi TED Talk o cune no6onbITCTBA; BbIXOA B CBET NEPBOM
KHurn OMutpusa CuTKoBeLKOoro «/uanoeus»; a TakKe YeTbipe aHLLAroBbIX MOKA3a MySib-
TUXKAHPOBOM MYNbTUMEAMIUHON NOCTAHOBKWU «Yepm, condam u cKpunka» no MOTUBaM
«Mcmopuu condama» Urops CrpaBuHckoro B KoHuepTHOM 3ane umenu IN.M.Yankoscko-
ro 8 Mockse, B Mio3uk-xonne B CaHkr-letepbypre, Bo [lgopue Pecnybnuku B MuHcke,
B coTpyaHuyectse ¢ Bnagumupom MosHepom n AHgpeem MakapeBuyem.

Nmsa Omutpusa CUTKOBELLKOrO JAaBHO CTano CUHOHMMOM MCKYCCTBA TPAHCKPUMLMM.
Ero 3HakoBble TpaHckpunummn «lons06epe-eapuayuli» ans CTPYHHOro TPUO U OpKecTpa
yXe OABHO BOWAM B peneptyap yylunX My3blKaHTOB BO BCeM Mupe. BooxHoBneH-
HbI 3TUM GEe3yCNOBHbIM ycnexoM MascTpo co3pan 6onee 50 nepenoXeHUn coumHe-
HWi [angHa, betxoBeHa, bpamca, bapTtoka, Yarkosckoro, LoctakoBuya, CTpaBMHCKOrO
n WHutke. B pekabpe 2015 ropa OmuTpuii CuTKoBeLKMI npeactasun B KapHeru-xonne

TpaHckpunuuio «fTouenys ¢eu» CTpaBUHCKOrO, 3aKa3aHHY KaMepHbIM opkecTpoM «Op-
eli» (conuct — ABryctmnH Xagenmx), @aktmyeckn 106aBUB HOBbIM KOHLEPT AN CKPUMKM
1 opkecTpa K Hacneguto CTpaBUHCKOTO.

[BWKUMbBINA CTPEMNEHWEM Pa3feNnTb CBOK CTPACTb K My3blKe C CaMOW LUMPOKOWA
ayoutopuen, CutkoBeLKkuin co3gan cepuio n3 11 anusonos ang TenekaHana «Kysiemy-
pax», B KOTOPbIX MPUHSIN yHacTUE TaKMe BblAAKOLWMECS MY3bIKaHTbI Kak EBreHui Kucu,
bapbapa XeHapwukc, Muwwa Maiickuid, banna Jasuposuy, cap Hesunn MappuHep, Edum
bpoHdMaH, lBpu paddmaH, cap AHToHKO annaHo 1 apyrue apTucTbl. Kaxaas nepe-
[aya — 6becnpeuefeHTHbIM MO OTKPOBEHHOCTM U MNybuHe pa3roBOp C LABHWM ApPYroMm
U TBOpPYECKUM copaTHMKOM. Cepusi [OCTYNHA NO BCeMy MUpY Ha medici.tv.

OpHUM 13 apknx cobbiTui neTHero dectnBanbHoro cesoHa 2018 ropa crana mu-
poBasi NpeMbepa HOBOM TpaHCKpunumu GaHTasum «Hasappa» Capacate, BbINOAHEHHAs
no 3akasy dectusans Bepbbe u nocesweHHas ero 25-netuo. MaHTa3na npo3Byvana
B ucnonHeHuu MuHxaca LlykepmaHa,/leoHnpaca KaBakoca, Makcuma BeHreposa, Bagu-
Ma PenwuHa, JTnsbl batnawesunum, Taben LUummepmaHH, Muwmn Marickoro u camoro [mu-
Tpusi CUTKOBeLKOro. BoicTynneHue 3Be3[ TpaHCIMPOBanoch medici.ty BO BCEM MUPE.
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JNykac lentowac poaumncs 8 1990 roay B MockBe B ceMbe U3BECTHbIX MUAHUCTOB —
Kcenunn Knoppe u MNatpaca leHtowaca v yxe B NATb €T Ha4an Urpatb Ha MHCTPYMEHTE.
Yuuncsa 8 AMLU npu yumnuwe umenn ®.LLoneHa (knacc A.H.benomectHoBa) 1 N0 OKOH-
yaHum (2004) ctan ctunenamatom bnarotBoputenbHoro ¢goxHga Mctucnasa Poctpo-
nosuya. OkoHuMn MockoBCKyto koHcepBaToputo (2013) B knacce cBoen nereHaapHom
6abywku, npodeccopa B.B.lopHocTaeBoit, Npoaonkun obyvyeHne B acCUCTEHTYype-CTa-
XMpOBKe. KoHLepTHas Xu13Hb NWMAHMUCTa Havyanacb C paHHero aetcrea. [obeautens He-
CKOJIbKMX HOHOLLECKUX KOHKYpCOB, obnagatens Harpag lNpasuTensctBa MockBbl (rpaHT
«fOHble daposaHus XXI eexa», benepanbHas ctuneHams «tOHble daposaHus»). 30N10TOM
mepanuct VIl MonoaexHbix Jenbduitckmnx urp Poccun (2008). Ero KoHKypcHas uctopus
HacumuTbiBaeT 12 BbICOKMX Harpag, Cpeam HUX Ha KOHKypcax uMeHu [kuHbl baxayap,
nmenn @pepepuka LoneHa B Bapwasge, umeru .M. Yarlikosckoro, Hemeukas goprenu-
aHHas npemus Deutscher Pianistenpreis Bo ®pankdypTe.

3a nocnegHue roabl Jlykac Aan MHOMO COMbHbIX, CUMMOHUYECKUX U KAMEPHbIX
KOHLLepTOB B CaMbIX MPECTUXHbIX KOHLLEPTHbIX 3a1axX M Ha CaMblX U3BECTHbIX QecTu-
BasIX N0 BCEMY MUpY, BKtoUas Bepbbe, /la-Pok-g/AHTepoH, Lnocc-dnbmay, «besymHsbie
OHu» B Tokuno, HaHTe, Tenb-ABuBe u EkaTepuHbypre, «PaxiuHckue ce30Hbl» u Concordia
B KasaHnu, «/lemHue OHu» B TOPOHTO, BbICTYMan C BbIAAOLMMUCS MY3bIKaHTaMKU COBpe-
MeHHOCTU, cpeamn KoTopbix MMaoH Kpemep, KOpuit TemupkaHos, Banepuii leprues, Ca-
yntoc Conpeuknc, Amutpun Cutkoseukui, AHapen bopeiiko, Mapuo bpyHenno, Muwa
Manckun, xxowya benn,Jleonapa CnatkuH, lNasen HepcecbsiH, AnekcaHap BenepHukos,
KsapteT umeHu bopoamHa n MHorne apyrue. BMecte co cBoel XeHoM, MTMAHUCTKOW AH-
How leHwoweHe, Kaxabin rog, HaumHaa ¢ 2016-ro, B Aekabpe nposoaut NikoFest B Mo-
cKoBckoM ranepee uckyccts Niko.

3anucu leHrowaca ¢ npousseneHnamu LoneHa, PaxmaHuHoBa, betxoseHa, bpam-
ca Bblwnu Ha nenbnax NIFC, Art Classic, Piano Classics v DUX. «@upma Menodus» Bbl-
nycTuna conbHbI anck Jlykaca «3maHcunayus KOHCOHaHca» ¢ nbecamu [ecsaTHUKOBA,
Pabosa 1 ApsymaHosa (2015) u auck B gyate ¢ AineHoM [NpuUTYMHBIM C NpOU3BEAEHM-
amu CrpaBuHckoro, Yarikosckoro u JecatHukosa (2016). B komnaHum ¢ natblo Konne-
ramm-nuaHucTamm Jlykac npuHan yyactme B 3anucu «24 npenoduli u ¢yz» Bcesonoaa
3apepaukoro («Mesnodus», 2016). B 2017-m Bblwen aUcK «3x3» COBMECTHOro NMpoekTa
«@upmbl Menodusi» u areHTCTBa Apriori Arts «Mesnodus anpuopu» C KOHLEPTHOM 3aMUCbio
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dopTtenuaHHblx Tpuo LLloctakoBuua, Barinbepra un PaBens (BMecTe ¢ AiineHoM [MpuTum-
HbIM 1 AnekcaHapom by3noBbiM), a Takxke anck ¢ KoHueptom N2 1 LllocTtakoBuya, 3anum-
CaHHbIM BMecTe ¢ [ocypapcTBeHHbIM CMM@OHMYECKMM opkecTpoM Pecnybnuku TaTap-
cTaH u AnekcaHapoM CnagkosckuM. B 2018-M dpaHuy3ckuit neibn MIRARE BbinycTun
Anck ¢ coHatamu MNpokodbeBa, KOTOpbIN yxe ycnen nonyuntb Diapason d’Or kak «/uck
aHeaps» 2019 ropa.

Jlykac npuHMMan yyactve B GMaroTBOPUTENbHLIX KOHUEpTax «BcmaHe u udul»
B nomoub fetam ¢ JALUIMN, dectnusane «My3sika ceema» ¢ HE3pAYMMM My3blKaHTaMu B Mo-
ckBe u Bnagmumupe, B cneumanbHOM exeroaHon cepun KoHuepToB Looking at the stars
[NS 3aK/YEHHBIX B HECKONIbKMX ropofax KaHambl, cumtas 6e3so3mesaHble BbICTyne-
HWS Ha KOoHUepTax no cbopy CpeacTB M 3HAUYMMbIX 06LLECTBEHHO-COLMANbHBIX MEpPO-
NpuaTUAX 06593aHHOCTBIO KaXA0ro NpodecCUMOHaNbHOMO My3blKaHTa.

B ce3oHe 2019/20 leHtowac Bnepsble BbICTyNUT ¢ DunanenbGUnCcKUM OpKecTpoM,
CuMboHMYeckuM opkecTpoM EMuypu (AnoHus), Ha dhopTenmaHHoM decTuBane UMeHu
WpeuHra C. lunmopa (Gilmore Keyboard Festival, wtat Muuuran, CLLA) u BepHeTcs B na-
pwxKckui 3an [aBO C HOBOM Ccepueit U3 Tpex KOHLLepToB.
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Chamber music is one of the highest forms
of music-making; one learns a lot from it.
Lukas Geniusas

While talking to both Russian and foreign musicians over many years, | notice
that some topics are repeated from one conversation to another, year after year. One
of the topics is new releases. Since at least the early 2000s, many of the world’s
preeminent performers, like conductor Paavo Jarvi and violinist Thomas Zehetmair,
cellist Mischa Maisky and singer Krassimira Stoyanova tell me how difficult it is to
release new recordings today. In spite of the crisis in the recording industry, they
continue to make recordings. Why are they doing it and how do they manage to
do it especially when almost any recording can be found today on the internet?
All of them answer these questions differently. Some believe it is an opportunity
to present rarely performed music, some hope to make their mark in music history,
others say it is an attempt to capture a new interpretation of a well-known piece,
and the rest feel the need to feed their listeners’ desires.

This CD is none of those. It was conceived not only as an idea with a theo-
retical base, but also an inspired choice. The idea was to pay homage to two giant
musicians, Sergei Rachmaninoff and Fritz Kreisler. As we know, the two titans were
friends and performed together for many years. However, they recorded togeth-
er only three pieces from their repertoire: Beethoven’s Sonata No. 8 in G major,
Schubert’s Sonata in A major (Duo) and Grieg’s Sonata No. 3. Melodiya re-released
their legendary 1928 recording a few years ago. And now, as a sign of love and
respect for these two geniuses, Dmitry Sitkovetsky and Lukas Geniusas perform the
same programme that Rachmaninoff and Kreisler recorded together, supplementing
it with two extra pieces.

“Lukas’ relationship with the music of Rachmaninoff was long-established, while the
figure of Kreisler was much less known to him,” Dmitry Sitkovetsky says. “While | have been
performing the music of both of them for many years. | happened to become the winner of
the first Fritz Kreisler Competition in 1979, and my first album consisted of transcriptions
made by the great arranger. As for Rachmaninoff, | was always surrounded by his music
either at home, or at the Central Music School and at the Conservatory. As it happens, the

two greats, the two enormous personalities recorded together only three sonatas. | have
played all three of them many times, but perhaps the Grieg | have played more often than
the others. Back in 1982, | recorded all three Grieg sonatas with my mother [pianist Bella
Davidovich - I. O.]. My idea was that in addition to the sonatas, Lukas should record one
of Rachmaninoff’s piano transcriptions of Kreizler’s violin encores. Rachmaninoff made
an immense piece out of Love’s Joy — almost a piano concerto! — veering away too far from
the original. Love’s Sorrow is closer to the original, so it seemed to me that these two pieces,
Love’s Sorrow and Beautiful Rosemary, would crown the idea of dedication to Kreisler and
Rachmaninoff: not only the sonatas they recorded, but also their own creations’.

Another back story of this recording is the long-standing friendship between
two famous musical dynasties of the performing musicians. Dmitry Sitkovetsky is the
son of fabulous violinist Julian Sitkovetsky, who passed away so prematurely, and the
famous pianist Bella Davidovich, who recently celebrated her 90th birthday. Lukas Ge-
niusas is a grandson and also pupil of Vera Gornostayeva, an outstanding teacher and
pianist. In his book Dialogues Sitkovetsky calls pianist Xenia Knorre, Geniusas’s mother,
his “closest friend from early childhood”. So this is not only the meeting of two musical
dynasties, but a reunion of two close friends. “For me, Dmitry is practically family’, tells
Lukas Geniusas. “We have thought about doing such a project for many years. We have often
performed together as a conductor and a soloist, and now we have recorded as a duo. It was
fascinating to perform with such a musical personality as Dmitry, and to absorb some of his
enormous experience... As an ensemble player, the programme was particularly interesting
as | had not previously played most of the repertoire on the album. Chamber music is one of
the highest forms of music-making; one learns a lot from it. After my grandmother passed
away, | did not dare to go to any other teacher. But you should never stop learning, and
| think this project was a great opportunity to learn”.

When you are a performer coming from a musical family, it is particularly difficult
to meet the expectations of peers and listeners. Sitkovetsky recalls in his book: °.. | was
known everywhere as the son of Bella Davidovich and the late great Julian Sitkovetsky.
There was a lot of pressure on me because of that. | wanted to find out what | could do on
my own’. It was hardly easier for Lucas Geniusas, who is a fourth-generation musician.
Vera Gornostayeva remembered in one of her late interviews: “2016 marks 100 years of
our families’ association with the Moscow Conservatory. My mother was a renowned chil-
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dren’s piano teacher, | engaged myself in playing and teaching, my daughter Xenia Knorre
is a piano professor at the Conservatory, and she has many students in her class. But my
grandson, Lukas Geniusas, has made the most successful career of us all”. Such words can
add even more pressure on the shoulders of a young musician.

Both Dmitry Sitkovetsky and Lukas Geniu3as, who are world-class performers,
justify those expectations. Sitkovetsky is a famous violinist and conductor, author of
numerous transcriptions, regular participant of international festivals, and founder of
the chamber orchestra New European Strings. This is Sitkovetsky’s first recording with
Melodiya. Geniu$as is a prize-winner in some of the most prestigious international
competitions, including the Gina Bachauer Competition in the USA (2010, 1st prize),
the Chopin Competition in Poland (2011, 2nd prize) and the Tchaikovsky Competition
in Russia (2015, 2nd prize). He has performed on some the best stages around the
world. His recordings have been released by a number of major labels, including his
solo album Emancipation of Consonance, recordings of a number of chamber works
and Shostakovich’s Piano Concerto No. 1 on Melodiya. It was interesting to ask both
musicians what the friendship between their families and their loyalty to the family
business mean to them.

“I don’t think it directly influences our playing’, Geniusas says. “‘But | feel very com-
fortable playing together with Dmitry. Our relationship means we could avoid the conflict
often happens between different musicians... we have nothing of the kind between us,
which really helps the process of music making”. Sitkovetsky continues thought: “What
does this background mean? It guarantees a certain comfort zone, which is very conducive
to music-making. We have no reason to have any confrontation: | agree with many of Lukas’s
suggestions as often as he does with mine. What is important to me about this collaboration
is the generational bridge, the link between our families, and the opportunity to work with
the musician who | have known almost since his birth, who has now become a true master
of his craft. There are so many reasons for us to collaborate together, | was very interested
in having the view of a young musician on these masterpieces, and in the process, it become
even more interesting. As an ensemble payer, Lukas exceeded all my expectations. | am really
pleased and inspired by this project’.

Ilya Ovchinnikov

A renaissance man and a magnetic creative force, Dmitry Sitkovetsky is recognized
throughout the world as having made a considerable impact on every aspect of musical
life. A prolific recording artist, with a career spanning more than four decades, he is cele-
brated globally as a violinist, conductor, creator, transcriber and facilitator - and holds an
undisputed and venerable position in musical society as a giant personality and educator.

Sitkovetsky's celebrated career as a violinist is documented in an extensive discogra-
phy of more than forty recordings, reflecting the impressive breadth of his repertoire from
Bach to Shostakovich, Mozart to Prokofiev, Beethoven to Bartok and Brahms to Dutilleux.
His collaborators to date have included such orchestras as the London Symphony Orches-
tra, Philharmonia Orchestra,Academy of St.Martin-In-The-Fields and Royal Concertgebouw
Orchestra, working partnership with such legendary maestros as Sir Colin Davis, Mariss
Jansons, Sir Neville Marriner and Yehudi Menuhin. As soloist, he has performed with the
world’s leading orchestras — including the Berlin Philharmonic, Chicago Symphony, Cleve-
land, LA Philharmonic, Leipzig Gewandhaus, New York Philharmonic, NHK Symphony and
Philadelphia,amongst others.

Sitkovetsky also enjoys a flourishing career as a conductor, having worked with such
orchestras as London Philharmonic, San Francisco, Minnesota, Dallas Symphony, Shang-
hai Symphony, China Philharmonic, Ensemble Orchestral de Paris, Orchestra della Toscana,
Tokyo Symphony and Tokyo Metropolitan Orchestra and others. Recent and forthcoming
performance highlights include engagements with such orchestras as Japan Century Phi-
lharmonic, Lucerne Symphony, Royal Philharmonic, Russian State Symphony, Slovenian
Philharmonic, Ulster Orchestra and Wurth Philharmoniker.

In 1990, he founded the New European Strings Orchestra (NES) - bringing togeth-
er the most distinguished string players from the top European ensembles. That orches-
tra remains Sitkovetsky’s “musical family” having been established as a unique group of
like-minded musicians from both Russian and Western backgrounds, reflecting Dmitry’s
life story.

Since 2003, Sitkovetsky has served as the Music Director of the Greensboro Sympho-
ny Orchestra, North Carolina, to whom he has brought such soloists as Emanuel Ax, Yefim
Bronfman, Lynn Harrell, Jaime Laredo, Garrick Ohlsson, and Pinchas Zukerman. Previous
positions of artistic leadership have included the Orquesta Sinfénica de Castilla y Ledn
(Artist in Residence, 2006-2009), Russian State Symphony Orchestra ‘Evgeny Svetlanov’
(Principal Guest Conductor, 2002-2005) and the Ulster Orchestra (Principal Conductor &
Artistic Advisor, 1996-2001).

DMITRY SITKOVETSKY
LUKAS GENIUSAS



HOMMAGE TO FRITZ KREISLER
& SERGEI RACHMANINOFF

9

Given his unmatched ability to turn any project into a highly anticipated artistic event,
Sitkovetsky has also been invited to create, develop and lead a number of festivals, in-
cluding the Korsholm Music Festival, Finland (1983-1993, 2002), the Seattle International
Music Festival (1992-1997),the Silk Route of Music,Azerbaijan (1999) and the Festival del
Sole, Tuscany (2003-2006). In the 2018/2019 season Sitkovetsky has held the position of
Artist in Residence of Vadim Repin’s Trans-Siberian Festival, with other forthcoming festival
visits including the Enescu, Ljubljana and Verbier music festivals.

Sitkovetsky is also in high demand as a jury member and educator: recent positions
include the Indianapolis International Violin Competition (2018), Concours musical inter-
national de Montréal (2019) and the XVI International Tchaikovsky Competition (2019). In
the 2019/2020 season will open with the first of a series of teaching residencies at the
Royal Birmingham Conservatoire. Additional highlights include Sitkovetsky’s debut TEDx
talk (The Power of Curiosity), the launch of his first book (Dmitry Sitkovetsky: Dialogues) and
his interview series on medici.tv (It Ain’t Necessarily So), featuring such celebrated musical
personalities like Bella Davidovich, Barbara Hendricks, Evgeny Kissin, Mischa Maisky, Sir
Neville Marriner, Sir Antonio Pappano and others.

Dmitry Sitkovetsky’s name has also become synonymous with the art of transcrip-
tion. His iconic orchestral and string trio versions of J.S.Bach’s Goldberg Variations have
taken on a life of their own - enjoying regular performances and acclaimed recordings by
many of the leading performers of today. Following this unprecedented success, Sitkovetsky
has gone on to arrange over fifty works of major repertoire by such composers as Bartok,
Beethoven, Brahms, Dohnanyi, Haydn, Schnittke and Shostakovich. In 2015, he unveiled
his transcription of Stravinsky’s Le baiser de la fée: commissioned by the Orpheus Cham-
ber Orchestra and premiered by Augustin Hadelich at Carnegie Hall, the transcription was
crowned with having effectively added a new concertante piece for violin and orchestra to
Stravinsky’s legacy.

The 2017/2018 season saw the successful premieres of a new multi-genre/multime-
dia work Devil, Soldier & Violin after Stravinsky’s Soldier’s Tale — with sold-out performanc-
es across Russia - and the world premiere of Sarasate’s Navarra Fantasy, commissioned
by the Verbier Festival. This performance - marking the Festival’'s 25th anniversary - was
broadcast live worldwide on medici.tv, with an all-star lineup of musicians, including Lisa
Batiashvili,Leonidas Kavakos, Mischa Maisky,Vadim Repin,Maxim Vengerov, Tabea Zimmer-
mann, Pinchas Zukerman and Dmitry Sitkovetsky.
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Geniusas seems to know how to do everything better
than anyone...

Diapason

January, 2019

Russian-Lithuanian pianist Lukas Geniusas has firmly established himself as one
of the most exciting and distinctive artists of his generation.

Praised for his ‘brilliance and maturity’ (The Guardian) he is invited to give recitals
in the most prestigious venues all over the world such as the Wigmore Hall, Concert-
gebouw Amsterdam, Salle Gaveau, Auditorium du Louvre, Frick Collection New York,
Phillips Collection, Gilmore Keyboard Festival, Teatro Carlo Felice, Sala Verdi in Milan
and the Great Hall of the Moscow Conservatory. He is also regularly invited to festivals
including La Roque d’Anthéron, Piano aux Jacobins, Rheingau, the Ruhr Piano Festival,
Schloss Elmau and the Lockenhaus Music Festivals.

Lukas performs with numerous orchestras including the Orchestre Philharmo-
nique de Radio France, Orchestre National de Lyon, NHK Symphony Orchestra, City of
Birmingham Symphony Orchestra, Stavanger Symphony, St Petersburg Philharmonic,
Kremerata Baltica, Russian National Orchestra, Mariinsky Theatre Orchestra, Victoria,
Montreal and Toronto Symphonies, Warsaw Philharmonic under the batons of conductors
such as Valery Gergiev, Mikhail Pletnev, Leonard Slatkin, Charles Dutoit, Andrey Boreyko,
Tugan Sokhiey, Saulius Sondeckis, Dmitry Sitkovetsky, Antoni Wit, Rafael Payare and
Dmitry Liss, to name but a few.

Forthcoming highlights include debuts with the Philadelphia Orchestra, the Yo-
miuri Nippon Symphony Orchestra, the Gilmore Keyboard Festival and a series of three
concerts at the Salle Gaveau in the 2019/20 season.

Known for his innate curiosity and extensive musical interests, Lukas explores a
wide range of repertoire, from the baroque to works by contemporary composers. His
repertoire spans from Beethoven piano concerti through to Hindemith’s Ludus Tonalis
and John Adams, as well as a strong interest in Russian repertoire such as Tchaikovsky,
Rachmaninoff and, of course, Prokofiev. He is an avid chamber musician and an extremely
inquisitive performer and enjoys working on new works by modern composers, as well
as resurrecting rarely performed repertoire.

These aspects of his career are reflected in Lukas’ critically acclaimed discography,
which includes works by Beethoven, Brahms, Rachmaninoff (the complete Preludes),
Chopin (Etudes, Opus 10 and 25) and works by Stravinsky, Desyatnikov and Tchaikovsky
with Aylen Pritchin at the Firma Melodiya. His most recent CD, of Prokofiev's 2nd and
5th Sonatas, was awarded the prestigious Diapason d’'OR by Diapason Magazine in
January 2019.

Born in Moscow in 1990, Lukas Geniu$as graduated from the Chopin Music College
(2008) and then Moscow State Conservatory (2013). He is the prize winner of several
prestigious international competitions, notably Tchaikovsky Competition (2015, second
prize) and the International Chopin competition (2010).

Since 2015, Lukas has been a featured artist of Looking at the Stars, a philanthropy
project based in Toronto, whose purpose is to bring classical music to institutions and
organizations (prisons, hospitals and shelters) where people may not have an oppor-
tunity to experience it live in a traditional setting.
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