


FEOPTUI MAWBEOPOJA «APOC/IAB MY[IPbIit»
onepa B Tpex AeNCTBUAX M ceMm KapTuHax (1973)
JnbpeTTo leoprva Maiibopop!
[eicTBylowme nuLa M UCNOTHUTENU:
flpocnae, BenMKMiA KHA3L Knesckuin — Bacunnin MaHonos, bac
Wnrureppaa, ero eHa — Jlioammna KpasuyeHKo, conparo
Enusasera, 11x 0o4b — VpeHa 3axapko, conpaHo
AHHa, vx fo4b — BrktoprHa MapTtpocoBa, Meyyo-conpaHo
Fapanbp, B1TA3L HopBEMCKIA — AHaTonmiA MoKpeHKo, bapumoH
MwuKuTa, MOHaX-XyOoHWK — Bacunuin TpeTbAk, meHop
CunbBecTp, y4eHblii MoHax — AHaTonmin Kouepra, bac
CBeyKorac, MoHax-nepenicumK — Bnagumup Jlocuukwig, bac
Hypeitko, kameHLLWK — AHOpei VilweHko, meHop
Jliogomup, CTapbii KpecTbAHUH — MBaH YepHei, bapumon
Munywa, ero ous — Mapua Crediok, conparo
IxeMMa, feByLika 13 Cuumnum — lanuHa TydtuHa, Meyyo-conparo
Mwupocnas, kveBckuin boApuH — Bavecnas Jlynanos, 6apumoH
Jesywka — Mapua Kvpuwuesa, conpaxo

HapounTble My HOBrOPOLCKVE:
[asup, — Bacunui [puHerko, meHop
Patubop — Bacunuin [epacumuyk, bapumoH
Cremup — AnexcaHap Yyniok-3arpai, bac

Ynb, Bapar — Crena Matsees, meHop
TypBanbga, Bapar — Bnagvmup Jlocvugui, bac

Xop 1 opKecTp KueBCKoro rocyiapCTBEHHOM aKaeMIHECKOrD Teatpa orepb! 1 baneta imenm T LLleB4eHKo

[vpkep — CredaH Typyak

HEORHIY MAIBORODA "YAROSLAV THE WISE"
an opera in three acts and seven scenes (1973)
Libretto by Heorhiy Maiboroda
Characters and performers:

Yaroslav, the Grand Prince of Kiev — Vasily Manolov, bass
Ingigerda, his wife — Ludmila Kravchenko, soprano
Elizaveta, their daughter — Irena Zakharko, soprano

Anna, their daughter — Viktorina Martirosova, mezzo-soprano
Garald, knight of Norway — Anatoly Mokrenko, baritone
Mykyta, monk artist — Vasily Tretiak, tenor
Silvestr, scientist monk — Anatoly Kacherga, bass
Svechkogas, monastic scribe — Vladimir Lositsky, bass
Zhureyko, bricklayer — Andrei Ishchenko, tenor
Lyudomir, an old peasant — Ivan Cherney, baritone
Milusha, his daughter — Maria Stephuk, soprano
Djemma, girl from Sicily — Galina Tuftina, mezzo-saprano
Miroslav, boyar of Kiev — Vyacheslav Lupalov, baritone
Girl — Maria Kirisheva, soprano

Noble men of Novgorod:
David — Vasily Grinenko, tenor
Ratibor — Vasily Gerasimchuk, baritone
Stemir — Alexander Chulyuk-Zagray, bass

UL, Varangian — Stepan Matveyev, tenor
Turvald, Varangian — Vladimir Lositsky, bass

Choir and Orchestra of the State Academic Kiev Theatre of Opera and Ballet named after Taras Shevchenko

Conductor — Stefan Turchak



Deicteue |

Hapmuna 1

1 Myrcron xop «OTBepriuaro, 0 XpucTe, 3an0Beab TBOIO». . . . . o v v oo e oo e e 3.02
2 CunbBectp «bnarocnosw, rocnofb, AepHaBHUM KWiB». . . .. ... ... ... ... 3.45
3 MURMTAGCBATICIIOBAY. . . . o o oottt e e e e e e e 1.38
4 Ceukorac «bnarocnoBu, QOCTOMHUM OTYE, BUATUD. . . . . o o oo e e e e e 214
5 EnmzaBeta «AHAPOAMMACO TAMD. . . . o o 2.02
6 AHHa «AKaApama, WosHaiwnaTedel . ... ... 3.36
7 Tapanbg «MabyTb, JONA OO LACTABEMAY. . . o o v o v e e e e e e e e e e e e e 1.43
8 WHrvrepoa «Le kHAsw! Xogim, fapanbael» . . ... ..o 2.02
Kapmuta 2

9 Apocnas «To CKIMbKM KHUAM CbOMOAHI BIKE TOTOBI?» . . . v 2.49
10 ApocnaB «HEBECHOTO BINCKYELLI?» . . . . o o e et e e e e e e 2.29
11 EnmsaBeta «do6pu AeHb, TATYD . . . . oo 403
12 Tapanbg «[TpuBIT TObI, Ml KHeKE, FoCoamMHED . . ..o 2.45
13 ApocnaB «lo, fapanbe» . . . .. ... 125
14 Tapanbg «0, He BUX0Ab! 3aMMLLICA XOU HA XBUAMIO® . . . o o o v oo oo e e e 542
15 Xop«Cymal Cymal» . .. ..o 944

Devictue Il

Kapmura 3

16 fpocnas «3 yCix CTOPIH BCTAKOTh MPAMAPM BABHIM. . . . . o oot oo et e e 5.24
17 WHrvreppa «Kuass! BigYbbaAnouyna» . ... .. ... 2.15
18 ApocnaB «3 YCiX HEBECHMX OMar . . . . .. oo 319
19 Apocnas «0 KocHAtHe, o pab nykaBuidls .. ... ... . 1.46
Kapmura 4

20 Tapanbp «TaK 103B0Sb TEbE BiTaTH, 0 BENMKMA APOCHABE» . . . . . . ..ot 2.58
21 Apocnas «Tebe, [apanbae, LUMPO ABITAION . . . . oo v e e e e e e e e e 0.37
22 Xop «CoKomy ACHOMY, Y HaCHa PyCi» . ... ... ... . . ... 2.17
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Kapmuna 5

23 BCIYMIEHME . . . . o 2.11
24 HeHckui xop «M3 Haloro cagy MU XMEMO B3AMIND . . . . o o oot 1.19
25 MuKUTa «HyOOBUN CMIB KOXAHA T HUTTAD . . . oo oot et e e e e e e e 313
26 HeHCKU Xop «V13 HALLIOrO Caay MUTPOHAHAIIMD . . . . oo vt oot e e e 2.54
27 Mukuta «HepocTomHuiA... O, HeOOCTOMHUM CVHDy . . . .o oo 413
28 [eywrka«llyctul Mlyctvls ... oo 1.34
29 ViHrurepaa «[apanbA MPOLE HE HAEDY . . o v v oot e e e e 1.16
30 MHrvrepna «Tak, sEPED KMHYTO» . . . o oo oot et e e e e 3.08
31 Munywa «JIamo MoBWIA . . .. .. 2.37
32 Xop «Munywial Bose Mill» . . ... 442
33 Apocnas «30CTaHLCA TYT, Mil KAMEHLLMK OABAMHUM» . . . . . . oo oot oo e o 251
34 KBUHTETCXOPOM . .\ o o oot e e e e e e e e e e e 3.06

Deictaue I

Hapmuna 6

35 flpocnas «BenmKuiA CTPOK rOCMOb MEHI MOKMABY . . . . o v oo v e e oo e e e e 4.20
36 Mupocnas «TaM MPUALLIOB AKMIACE MAHOPIBELY . . . . . o o oo e e e oo e e e e e 426
37 Mupocna «HewacTa, KHAMKE! . . . . . .. 152
38 Hypeiiko «Honom To6i, BEAMKMIA FOCMOAMHED . . . . . . ..o 152
39 CuMGOHMYECKan KapTuHa «bo/ CMeYEHEraMM». . . . . . . ..o 3.07
Kapmura 7

40 Xop«CnaBaflpocnaBy!». . . . . .. ... 2.38
41 ApocnaB «llpolait, MVRUTO». . . . . . ..o 2.39
42 Apocnag «0 Tam, Ha Nofi 6oto, KWIB HOBMI AMOCTPOIO» . . . . . . o oot e 2.59

06uee Bpems: 121.40

>
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Act 1

Scene 1

1 Men’s Chorus “Rejecting your commandment, Christ” . .. ........... ... ....... 3.02
2 Silvestr “Lord, bless the majesticKiev" . . . . ... ... .. ... . 3.45
3 Mykyta®Holywords™ . . ... .. 1.38
4 Svechkogas “Permit me to go out, worthy father”. . .. ... ... ... L 214
5 Elizaveta“lwasbornthere”. .. ... ... ... 2,02
6 Anna‘'msogladifoundyoul”. . ... ... . 3.36
7 Garald “Maybe, the fate led us tohappiness”™ . . . . ... ... ... ... . 1.43
8 Ingigerda “It's the prince! Let'sgo, Garald” . .. .. ......... .. ... . ... ... ... 2.02
Scene 2

9 Yaroslav “So, how many books areready today?" . . . .. ... ... ... L 2.49
10 Yaroslav “Looking for heavenly blessing?” . . ... ... ... ... .. ... ... 2.29
11 Elizaveta “Good day, father!”. . . . ... ... .. . 4,03
12 Garald “lhailyou, myprincel”. . . ... ... .. 2.45
13 Yaroslav“Well, Garald™. . . ... ... ... . 1.25
14 Garald “Oh, don't leave! Stay for justaminute™. . . . ... ... .. ... ... ... .. ... 542
15 Chorus “Triall Triall”. . . . . .o 5.44
Act 2

Scene 3

16 Yaroslav “Old ghosts rise fromeverywhere” . . ... ... ... ... .. ... . ... .. ... 5.24
17 Ingigerda “Prince! lheard from Ulf" . . ... ... ... .. ... ... ... ... .. .. .. ... 2.15
18 Yaroslav “Of all heavenly blessings” . . . . ... ... ... 319
19 Yaroslav “Kosnyatin, theslyslave!”. . . ... ... ... . .. .. ... .. 146
Scene 4

20 Garald “So let me hail you, the great Yaroslav”. . . ... .. ... .. ... . ... ... 2.58
21 Yaroslav ‘I sincerely congratulate you, Garald™ . . . ... ......... ... ... L 037
22 Chorus “The braveyoungmaninourRus” ... ... .. ... ... . ... . .. .. 2.17

A

Scene 5
23 INtr0. . 211
24 Women's Chorus “We took hopinourgarden”. . . ... ... ... ... ... .. ... ..... 119
25 Mykyta “Wonderfulsong of loveand life” . . .. ......... ... .. .. ... . ... ..... 3.13
26 Women's Chorus ‘We picked grapesinourgarden”. . .. ........... ... ........ 2.54
27 Mykyta “Unworthy... Oh, theunworthy son!” .. .. ... ... ... . ... .. ... ... 413
28 Girl“LetmegolLetmegol”. . . ... .. 1.34
29 Ingigerda “Does Garald know about it?". . . ... ... .. ... ... .. ... L 1.16
30 Ingigerda “So, thedieiscast”. . ... ... ... ... 3.08
31 Milusha“Mydarlingonel”. . ... ... . . .. 237
32 Chorus “Milushal My goodness!”. . . . ... .. ... .. . ... 442
33 Yaroslav “Stay here, my brave stonemason” . . ... ... ... ... 2.51
34 QuintetwithChorus . .. ..o 3.06
Act3
Scene 6
35 Yaroslav‘Godgavemealonglife”. . . ... ... ... ... 4.20
36 Miroslav “Thereisastrangeratthedoor”. . .. ... ... ... ... .. ... L 426
37 Miroslav “Misfortune, princel”. . . .. .. ... 152
38 Zhureyko “lbowtoyou, thegreatmaster!” . . ... ... .. ... 152
39 Symphonic picture “The Battle Against the Pechenegs™. . . . ... ....... .. ... ... .. 3.07
Scene 7
40 Chorus “GlorytoYaroslav!” . .. ... .. .. ... . . 2.38
41 Yaroslav “Farewell, Mykyta™. . . ... ... ... 2.39
42 Yaroslav “There, on the battlefield, | shall build anew Kiev" . .. ... ............... 259
Total time: 121.40
¢ o
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leopruin Maibopoga poauncsa B 1913 rogy B nonTaBcKoM xyTope [enexoBLLyHa B KPeCTbAH-
CKoM ceMbe. Kak v ero Mnaawmii 6pat lnatoH (BnocnefcTBUM TOMKe CTaBLUMA KOMMNO3U-
TOPOM, aBTOPOM «KMEBCKOM0 BanbCax, «PyLUHMKa» W APYrvX NONYNAPHBIX MECEH U XOPOB),
[eopruii c 4eTCTBa NPOABMI My3blKasbHbIA TalaHT, CaMOCTOATENbHO HAYYMICA UIpaTh Ha
MaHao0MHe. Ho cBOM NyTb Halen He Cpa3y — OKOHYMB KpeMeHYyrCKMii MHOYCTPUanbHbIN
TEXHUKYM, B 17 NIET OH CTan paboymM 3anopoCKoro anioMUHUEBOr0 3aBOAA, Fof CMyCTA
yexan Ha [IHenpocTpow, rae nen B CaMOAeATe/IbHOM XOpOBOW Kanenne. Jlulib B cepeinHe
1930-x ropos leopruin Manbopoaa caenan oKoHYaTeNbHbIA Bbibop — yexan B Kves, rae
OKOHYMJT My3bIKaSIbHOE YUMITULLIE ¥ KOHCEPBATOPMIO MO KNaCCy BbIAAIOWEr0CA YKPaMHCKOr0
Komno3wTopa 1 neaarora JlbBa PesyuKoro. Ele 6yayyun ctyneHToM, Maiibopoaa 3aKoHuMnN
nepBylo CMMQOHMIO, a ero CUMpOHMYecKana noaMa «Jlnnea» (1939), noceAweHHan 125-ne-
TWIO CO AHA POk aeHnA Tapaca LLleByeHKo, nonyumna nepeyio NPeMUI0 Ha KOHCEPBATOPCKOM
KOHKYPCE M 3aCyMuna LWMPOKOEe NpU3HaHue.

OKoHYaHWe KoHCepBaTOpMKM COBMao € HavanoM Benvkoit OTevecTBEHHOM BOMHEI. BmecTe ¢
bpaToM [eoprui BCTYyNMN B HAPOAHOE OMo4eHne 1 oceHblo 1941 ropa nonan B nneH. Yygom
n3beraBLLMe CMePTU B KoHLIarepe «XoposbCKaa AMax» bpaTbaA 6bInM yrHaHbl B [epMaHmio.
OcBoborkaeHHbI KpacHoi apmueit B AHBape 1945 ropa, lfeopruii Mainbopoaa cHoBa BCTan
B ee pAAdbl 1 y4acTBoBan B boAx 3a [lpary.

Mocne BonHbI Maibopoga npenoaaBan B KneBcKow KOHCepPBATOPUM, BLICTYNAN Kak OMpU-
¥Kep, MUCan cTaTby 0 My3blKe; HO MN1aBHbIE CWMbl 0TAA] KOMMO3UTOPCKOM OEeATENbHOCTY.
Bonbluon ycnex uMenw «fyuynbckas pancogmax (1949) ona opKecTpa, packpbiBLUaA CBOe-
obpa3vie 3aKapnaTcKoro (OSbKIOpa, BOKaNbHO-CUMAOHWYECKaA Mo3Ma «3anoporLbl»
(1954). B KoHue 1950-x rofjoB KOMMO3MTOp 06PaTWU/ICA K ONEPHOMY HaHpY.

[eopruiz Maibopoga — aBTop YeTbIPeX CUMMOHMIA, YeThIpEX OMep, CUMMOHMYECKMX MO3M U UH-
CTPYMEHTaJIbHbIX KOHLIEPTOB; My3blku K Tpareaun LLiekcrinpa «Koporb Jup», K knHodunemam
pagMonocTaHoBKaM; ero nepy MpUHaAsexaT Npov3BeeHNA KaHTaTHO-0paTopMarnbHOro HaHpa,
XOpbl, POMaHChI, 06pabaTKM YKpauHCKMX HApoLHbIX MeceH. OH 6bin yOoocToeH 3BaHWA HapogHoro
aptucta CCCP, rocynapcTaeHHomn npeMmm Menn T. LleBueHKo, B 1962-1967 roabl 3aHMMan noct
cekpetapa, B 1967-1969 — npencenatensa npaenenna Colo3a komno3utopos YKpanHckon CCP.

«lloamy uiu dpamamypey ..., Komopeil bbl B3A/CA 30 Bocco3daHue bosbluozo 0bpasa Apocna-
8a Mydpozo, Heu3bexucHO npuOemMCA HAMOIKHYMbLCA He MOJTBKO HA YPEe3BbIHAtHYI0 CIIOHCHOCML
3M020 NPOMUBOPEYLB020 XAPAKMEPQ, HO U Ha MPYOHOCMU (OPMArTbHO20 NOPAOKA: KaKUE UMEHHO
cobbimus dosizoll u bypHOU HCU3HU ApPOC/IaBa B3AMe G 0CHOBY NPOU3BEOHUA? TaK HAYMHAET Npe-
AMCOBYE K CBOEI [ipamMaTUYeCcKoM No3Me YKpauHCKuiA Apamatypr MeaH Kovepra (1881-1952).

Owurypa BenMKoro KHA3A, npasmeLuero B Kuese ¢ 1016 no 1054 roawl, npeactaBnAeT 6o-
raTenwuin matepuan anAa apamsl. ColiH Bnagummpa CeAtocnaemya, 0H MHOM0 feT BoeBar
C POAHbIMK 6paTbAMM 33 KMEBCKWI NMPECTOJT; HEeCTOKO PacnpaBuiCA ¢ BYHTOBLLMKAMK
13 HoBropoaa, Ho No3xKe Lep0o 0apun HOBrOPOALEB 3a NMOMOLLb B BOEHHbIX MOX0ax.
Apocnas npocnaBuiCcA KaKk NOMKOBOAEL, HO MPeanoYMTan nyTb MUPHOW OMNAOMaTUMK,
yCTaHOBMB MHACTUYeCKMe CBA3M C Bu3aHTmen n KpynHenwmmmn gepwasamu EBponbl.
Mpu HeM B Knese bbina oTKpbITa NepBan LLUKoONa, Ha Pycn NoABMAKCH MOHACTbIpK, CTana
PacnpoCTPaHATLCA KHUMKHAA KyNbTypa.

CiorkeT noambl orpatnyer 1030-1036 rogamu, Koraa Apocnae, 0CBOOOM AEHHBIN 0T bpeme-

HW MeMO0yCo6ULbI, COCPeAOTOUMI CBOM CUMbI HA YKPENJIEHUM PyCCKO 3eMAn. ITOT ne-
pVOA YBEHYANICA pa3rpoMOM reyeHeroB v cTpouTenbcTBoM Coduiickoro cobopa B Kuese.
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YnocToeHHan focynapcTBeHHoM (CTanmMHcKom) npemMun | cTenenu, paMaTtuyeckan noama
«Apocnae Myapbiiy cTana KynbMUHaLMOHHLIM Npou3BedeHveM MBaHa Kovepru. Ykpa-
MHCKMI N03T MaKcuM PbifIbCKMIA CpaBHMBAN ee C BbICLUMMUM 06pa3LamMmn HaLMOoHaNbHOM
1 eBponenckon apamatuyecko noasum O. Lunnepa, A.C. MywkuHa, AK. Tonctoro,
J1. YkpaunHku. Hayatas B pasrap Benukoit OTeqecTBEHHOM BOMHbI, OHA Obiia 3aKOHYeHa
B 1946 roZly U NPOHMKHYTa reponKo-NaTpMoOTUYECKMM AYXOM. MoHyMeHTanbHaA durypa
Apocnasa, «00UHaKOBO Benu4ecmBeHHaA u 8 006podemernsix, U 8 NOPOKAaX», ONNLETBOPANA
ANA aBTopa obLueHaumoHanbHoe eguHeHne Poccum v YKpauHbl. [NaBHbI repovt nosmbl
OLIEPHUM «Hefle2KUM U BPEMEHaMU My4YUmesibHeIM NOUCKOM Npasasl U MyopoCcmu JCU3HU —
aMecme ¢ HapodoM U B0 UMA 0MYU3HbI».

«flpocnas Mynpbii» — nocneaHAs onepa feopria Mabopogbl. K paboTe Hag Hel oH NpucTy-
nvn B Havane 1970-x rogoB, UMeA 3a nevamu onbIT CUMGOHMCTA, ApaMaTypra v MpU3HaHHOro
MacTepa BOKa/lbHO-XOPOBOro aHpa. CamocToATebHO pabaTan Hag nmbpeTTo (HacTb TeKcTa
rnocnegHew KapTuHbl HamrcaHa MakcMoM PhinbCKMM), KOMMNO3UTOP CTPEMMIICA MaKCUMaSTbHO
coxpaHuTb ByKBY 1 Byx Mo3mbl U. Kouepry; ¢ fpyrol CTOPOHI, N0 CpaBe4IMBOMY 3aMeYaHuio
YKpauHCKoro mckyccTeoBefa B. Typresnya, Manbopofaa «no-HogoMy Bbicmpous HeKomopeie
CloJcemHele IUHUL, COCPedomoYUBLLLCL Ha 06pase KHA3A-CMpoumess, Komopsil sudum custy
CB0e20 20Ccy0apcmaa 8 edUHCMBE Hapooa, 8 YBANCeHUU K BOUHY U Kynuy, boApuHy u cMepdys».

3nnyecKom MacLUTabHOCTbIO OTAIMYAIOTCA XOPOBbIE CLIEHbI, B KOTOPbIX KOMMO3WTOP Ceay-
€T K/laCcCMYecKom TpagmumMm pyccKom onepHon apamatyprm — Mycoprckoro, bopoamHa,
Pumckoro-KopcakoBa. Onepa HaunHaeTcA danekuM 6naroBecToM U NpUryLLEHHOW MO-
JITBOV MOHaX0B; BEHYAET ee TOPHECTBEHHbLIA XOp HApoAa, TOHYLUMIA B MHOMOr00CHUM
KO/I0K0NbHOro 380Ha. CBOEro pofia NpefbIKTOM K MoCieHeR KapTUHE CITYUT CUMBOHK-
YECKMM aHTPaKT «boi ¢ neyeHerammy.

I Bce e BegyLwan ponb B onepe «Apocnas Myaopbi» NpUHALNEKUT BOKANbHOMY, NEB-
YEeCKOMY 3NIEMEHTY. «...YKDYNHeHHOCMb 06pa308 2/1a8HbIx 2epoes, — nuwweT B. Typkesuy, —
coYemaemca ¢ XapakmepHol 0718 nUCbMA KOMNO3UMOpPa Mes00UYHOCMbIO, 3/1e2U4ecKoll KaH-
MUJIEHHOCMbIO, ... 0aXCce POMAHCOBOCMbIO». TpUpoXKOeHHOMY NMpKKY Maibopoae yaanoch
«3apAaMTb» NapTUM He TOMIbKO OCHOBHBIX, HO M MHOMMX BTOPOCTEMEHHbLIX MEpCOHaMew
APKOM 3MOLMOHANBHON BHIPA3UTENIBHOCTHIO, HE HapyLUMB UCTOPMYECKOro KonopuTa. He-
TOponnMBLIE pa3ayMbA Apocnaea v ropgas camonibusocTb WHMMrepdbl, nNbinkaA «pbl-
LapCTBeHHaA» repomka fapanbga u MArkaa, okpyrian peds EnusaBeTsl, coeprkaHHanA Be-
nmyaBocTb CunbBecTpa M MATEXHbLIN OpamMaTu3M MUKKTLI, HeXKHaA npuKa Hypenkin 1
Mwnywu, cTpacTHoCTb []#eMMbl — YyBCTBA repoeB AajeKoro 1 neredgapHoro Xl ctonetus
HaMOyT OTKAMK Yy COBPEMEHHOIQ CAyLLUATENA.

Bnepsble onepa «ApocnaB Myapbiii» 6bina noctaBneHa B KMeBCKOM TeaTpe onepbl W
baneta umenn T.I. LLeBueHko B 1975 roay (peruccep-nocTaHoBLMK — Opuin CMonny,
avpukep — CtedaH Typuak). byayun «odHoU u3 cambix CAONCHBIX U MacwmabHelx onep
8 YKPauHCKoM penepmyape» (Mo MHeHWio pexmccepa A. ConoBbAHEHKO), OHa Yie bonee
40 neT He Cx0MT CO CLIEH YKPaUHCKMX TeaTpoB, 0CTaBanACh aKTyaNbHeNLIMM Npou3Bese-
HWEM HaLMOHaNbHOM MY3bIKK.
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Kpatkoe copep:kanue

Henctame nponcxoamt B Knese B 1030-e rT.

Devcteue |. KaptuHa nepBas. [aneped B Tepeme BeNMKOro KHA3A KueBcKoro
Apocnasa Myaporo. 3a KOHTOpPKaMM CUMOAT MOHAaXM-MEPernUCUMKK, KOTOPbIX HacTaBnAeT
CBALLIEHHWK BbICOKOro caHa CunbeecTp. Cpean MoHaxoB MUKMTa, CbIH HOBrOPOACKOMO MO-
cagHvika KocHAaTuHa. OH ofeprmM naeen MecTv fipocnasy 3a 3aToudeHme cBoero otua. [lovb
Apocnaea Enn3aBeTa BOCTOPHKEHHO pacCMaTpUBAET PUCYHKM MUKNTI.

Bberaet cectpa Enn3asetbl AHHa. OHa B3BONIHOBaHa BCTPeYel Ha 0X0Te CO CMeNbiM
poilapeM [apanbaoM. A BOT v OH NOABAAETCA Ha rafiepee U 0CTaHABIMBAETCA, 04apo-
BaHHbIN KpacoTomn Enn3aseThi.

A3 LepKBu BbIXOAWT eHa Apocnaea VHrmurepaa. OHa yaveneHa, yBUMAEB CBOEro 3eMnA-
Ka, BapAra KoponeBckux KpoBel [apanbfa. [apanba BocxumLlaeTcA KpacoTon Enusasets.

Tpybbl BO3BELLAIOT 0 BO3BPALLEHWM KHA3A. MVMKMTa FOTOB 0TOMCTUTbL AApOCnaBy, HO BCMbIX-
HyBLLIee 4yBCTBO K Enn3aBeTe ocTaHaBnmBaet ero.

Kaptuna Bropas. Apocnas B conpoBomgeHun oxpaHbl, CunbBecTpa, MUKUTHI 1 OBYX
6oAp MupocnaBa n CnaBATbl BbIXOOMT M3 BOPOT 3aMKa. KHA3b WMHTepecyeTcA, Kak uaeT
nepenucuiBaHue KHWM B oTBeT Ha Oep3kue cnoBa MukuThl flpocnaB pasbACHAET TAe-
NyI0 M OTBETCTBEHHYK MWUCCUI0 KHA3A, KOTOPOMY BbIMan0 OMeKaTb Hapod W rocydapcTBso.
C OHenpa Bo3spalyaetca Enunsasera. NoasnAetca [apanbg v obbAcHAeTcA EnnsaseTe B cBo-
WX 4yBCTBax. Apoc/iaB yMepAeT Nbifl phiLapa: HEroXKe PYCCKYI0 KHAMHY 0TAaBaTh 6e300/1bHO-
My BapAry. OH JONKeH 0TBOEBATb KOPOHY, CTAMKATb CNaBy W Ye TOrAa HAaTb COracuA Ha
bpak. lapanba KNAHeTCA cAenathb BCE, YTobbl Lo6UTLCA pyKu EnnsaseTsi.

Tonna pasrHeBaHHbIX KMEBAAH BO MMaBe C KaMeHLIMKOM MypeikoM npuBena cBA-
3aHHOro BapAra TypBajbaa, KOTOPbIA MOCAran Ha YecTb HeBeCTbl Mypeika Munylibl —
ee 6paT BCTa/ Ha 3alWuTy 1 66 YOUT BapAroM. ApociaB NpuKasbiBaeT Ka3HUTb ero, HO
Ha Monbbbl ENun3aBeThl 3aMeHAET CMEPTHYI0 Ka3Hb JeHeHHbIM BbIKYNoM. OcBOOOK AEHHbIN

BapAr PELLAET, YTO 3a [LeHbI M OH KYNWA LEBYLLKY, HO KaK TOMIbKO OH NpunbnuwaeTtca Kk Muny-
we, Hypeinko ybmBaet ero. Tenepb OH BbIHYKAEH CKPBITLCA: 3@ HAPYLLUEHWE KHAMECKOr0
MpYKasa ero *aeT CMepTHaA Ka3Hb.

Deitcteue Il. Kaptuha tpetba. [Mokon ApocnaBa B KHAMKeCKOM TepeMe. Apocnas
oauH. OH BCMOMMHaeT KoBapHble MHTPWUIK bpaTbes, bou ¢ McTucnasom 1 CBATOMOMKOM.
Bxogwut MHrureppa. lopaan v Bnactoniobrean 4oYb LIBEACKOr0 KOPOSIA, OHa C MPe3peHnem
OTHOCWTCA K pycuyaMm. ViHrurepaa npocuT 3a Ynbda, KoToporo flpocnas nosefen BeicnaTth
13 ropofa 3a HepagmByto ciyby. BoaMyLLeHHan 0TKa3oM flpociasa, KHAMMHA HaNoOMUHaeT
0 CBOEM BbICOKOM MPOMCXOHKAEHUM — a B Apocnase, Mo ee C/IoBaM, TeYeT «KpOBb pabblHM».
«M3 Bcex HebecHbIx bnar BhICLIMM 611aroM KpoBb A 3Ty CYMTal..» — 0TBeYaeT Apocnas.
/AMeHHo 3Ta KpOBb POAHMT Ero C HapoaoM.

Y3Has, uto B HoBropoge KocHATWH roToBuMT 3aroBop, Apocias NpuKasbiBaeT KasHWTL ero.

KapTtuna yetBepTan. Apocnas Myapbii 1 CBMTA TOPHECTBEHHO BCTpeyatoT [apanbaa,
KOTOpbI B 60AX BEpHYN cebe HOPBEXKCKMI TPOH. Tenepb OH Npuexan B Kues, utobel nopos-
HWUTLCA C KMEBCKMM KHA3eM. Hapoa npocnasnset [apanbaa v Enusasery.

KapTtuHa natas. Mukuta B cafly oKoso TepeMa Apocnasa. Tam mrpaioT ceadbby Enu-
3aBeTbl 1 [apanbaa, ciblwatcA cBagebHble NecHU. MUKMTa MbICIEHHO NPOLLAeTCA C BO3JI0-
6neHHol Ennsasetoi. MoABnAwTCA nocnaHubl 13 HoBropoaa, TalHo npobpasLunecs B Kues.
OHM HaNoOMMHaI0T, YTO BpEMA MeCTM HacTano. Ho MykmTa KonebnetcA. Tenepb OH NOHMMaET —
Apocnas cTpouT eAnHOE rocyaapcTBo, U Nof ero pyKoi BMecTe ¢ KneBoM KpenHeT u Hosro-
poA. Ho eMy coobLLaloT 0 KasHu 0TLA N0 NpKKa3y KHA3A. MWKMTa NoparkeH 3TM U3BECTVEM
V1 PELLaeT MCTUTb 3TOM e HOYbIO.

MoABnAetcA [xeMMa, feByLUKa 13 cBuThI [apanbda. OHa gorageiaeTca, 4to MykmTa He
MOHaX, 1 06ACHAETCA eMy B NI06BU.

Hypeiko BTanHe BepHyncA B Knes. OH 3acTaeT MoHaxa CBeukoraca v npocuT no3Beathb
Munywy. ToT npegocTteperaet Hypevika — Belb KHA3b NPWKa3an Ka3HWTb KaMEHLLMKA.
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BHesanHo BxoaAT WHrurepaa u Ynbd. CnpATaBlumcs, Hyperiko y3HaeT 06 1x 3aroBope
npoTuB Apocnasa. MHrurepaa MeytaeT o 6e3rpaHnyHoON BacTv Haf Pycolo.

Munywa cnewmTt Ha CBWAaHWE K NiobuMoMy. HyperKo NpocuT AEeBYLUKY MPOBECTY
ero K KHA310, 4T0bbl pacckasaTb 06 M3MeHe. Yibd, yCnbllaB 0 HaMepeHwun Hypeika,
BMecTe CO CBOWMMM CTOPOHHWMKaMu xBaTaeT ero. Muaylwa 30BeT Ha noMoulb, M Ynbd
ybmBaet ee. OToBcloay cberaiotca moau. HypenKo pacckasbiBaeT fApocnaBy o 3aroBope.
KHA3b NpuKasbiBaeT cxBaTuTb Ynbda 1 oTnpaBuTb VIHrMrepay B MOHaCTbIpb, a Hypeinky
npennaraeT MecTo B CBOEN CBUTE.

Hapop onnakvBaet cMepTb MunyLum.

Dewcreue lll. Kaptuna wectas. [lpowno Heckonbko net. Apocnas Mynpobin
MPUHMMAET MHOCTPaHHLIX NOCN0B. KHA3b rOBOpPMT 0 BENMYMM 1 MorywlecTse Pycu. Ho
TAMENoe rope yruetaer Apocnasa: niobumana foyb Envsaseta ymepna B Hopseruw.
MukuTa pacckasbiBaeT Apocnasy 0 MOCAegHUX MUHYTaX u3Hu EnvnsaseTel, 0 ee Tocke
Mo COfIHeYHOMY 1 cBeTnomy Kuesy.

Bberaet Mupocnas. OH cooblyaeT o HanageHww nedeHeroB Ha Kues. [MoasnAetcA
HypeviKo, KOTOpbI, Y3HaB 0 MEYEHEHCKOM HalLecTBuK, NobbiBan B HoBropoae 1 npusen
noMoLLb. MUKKTa, ycnbilas 370, ynpeKaeT fipocnasa 3a ybuiicteo oTua. «OnAtb HoBropog
cnacet TebA B befe, 4T0ObI NOTOM Thl 33 BEPHOCTb, KaK 3@ MPecTynfieHWe, ero iogen bl
ny4wmx ocyannl» Pa3rHeBaHHbIM Apocnas xo4veT youTb MUKMTY, HO [lKeMMa pelumTenbHo
0CTaHaBNMBaEeT KHA3A, M3BeLlan 0 TOM, YTo Mukuta — cbiH KocHATMHA. Mupocnas u
CunbBeCTp MPenoHOCAT KHA3KO LWT M MeY — Nopa 3alumiats Pyce.

CMMdOHMYECKNI aHTPaKT «boi ¢ neyeHeramMm».

KapTtuHa cegbMas. Boiicko ApocnaBa ofeprano nobeny. Hapon pagocTHo BCTpeyaeT
KHA3A-nobeauTena. ApocnasbnarofapuT NpuLLegLINX Ha MOMOLLLHOBIOPOALIEBUUCKPEHHE
onnakueaeT MUKUTY — CBOEr0 «4eCTHOrO HeApyrax, KOTOpbIA NOrMb B CNaBy OTUM3HBI.
B KneBe TopKeCTBEHHO 3BOHAT KOJIOKONA.

Heorhiy Maiboroda was born in 1913 in the farmstead of Pelekhivshchyna near
Poltava to a peasant family. Like his younger brother Platon (who later also became
a composer and wrote Kiev Waltz, Rushnik and other popular songs and choruses),
Heorhiy showed his musical talent when he was a young boy and learned to play the
mandolin on his own. But he did not find his path right away — after graduating from the
Kremenchug industrial technical school at the age of seventeen, he became a worker
at the Zaporozhye aluminum works and a year later he left for Dneprostroi where he
sang in an amateur choir. Only in the mid-1930s, Heorhiy Maiboroda made the final
choice — he left for Kiev where he attended a music school and the conservatory
where he studied with the outstanding Ukrainian composer and teacher Lev Revutsky.
While still a student, Maiboroda finished his first symphony and his symphonic poem
Lileya (1939) dedicated to the 125th anniversary of Taras Shevchenka's birth won the
first prize at the conservatory competition and earned wide recognition.

The graduation from the conservatory concurred with the beginning of the Great
Patriotic War. Heorhiy and his brother joined the peaple’'s militia and in the fall of
1941 were taken prisoners. The brothers, who had a narrow escape from death in the
Khorolskaya Yama concentration camp, were taken to Germany. Liberated by the Red
Army in January 1945, Heorhiy Maiboroda again joined its ranks and took part in the
battles for Prague.

After the war, Maiboroda taught at the Kiev Conservatory, performed as a conductor
and wrote articles on music, but composing was his major area of activity. His Guzul
Rhapsody (1949) for orchestra that revealed the originality of the Transcarpathian
folklore and vocal-symphonic poem Zaporozhian Cossacks (1954) enjoyed great
success. In the late 1950s, the composer turned to the operatic genre.
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Heorhiy Maiboroda wrote four symphonies, four operas, a number of symphonic poems
and instrumental concertos and music to Shakespeare's King Lear, films and radio
shows. He also penned cantatas, oratorios, choruses, romances and arrangements of
Ukrainian folk songs. He was awarded the title of People’s Artist of the USSR and the
Taras Shevchenko State Prize. From 1962 to 1967, he was Secretary, and from 1967 to
1969, Chairman of the Board of the Union of Composers of the Ukrainian SSR.

“A poet or a playwright, who would undertake to recreate the big character of Yaroslav the
Wise, willinevitably havetorunintonotonly the extreme complexity of this contradictoryman,
butalso formaldifficulties: which of the events from Yaroslav's long and stormy life should be
takenasthebasisofthework?"Thisishowthe UkrainianplaywrightlvanKocherga(1881-1952)
begins the preface to his dramatic poem.

The character of the Grand Prince, who ruled in Kiev from 1016 to 1054, represents a
wealth of material for a drama. The son of Vladimir the Great, he fought with his brothers
for the Kiev throne for many years; he brutally dealt with the rioters from Novgorod, but
later bestowed gifts on the Novgorodians for their assistance in his military campaigns.
Yaroslav became famous as a commander, but preferred the path of peaceful diplomacy,
establishing dynastic ties with Byzantium and the major powers of Europe. Under his rule,
the first school was opened in Kiev, monasteries appeared in Russia and book culture
began to spread.

The plot of the poem is limited to the period from 1030 to 1036, when Yaroslav, freed from
the burden of civil dissension, concentrated his effort on strengthening the Russian land.
That period was crowned with the defeat of the Pechenegs and the construction of the
Cathedral of St. Sophia in Kiev.

Awarded the State (Stalin) Prize, First Grade, the dramatic poem Yaroslav the Wise
became Ivan Kocherga's culmination work. Ukrainian poet Maxim Rylsky compared
it with the best examples of the national and European dramatic poetry of Friedrich
Schiller, Alexander Pushkin, Alexei Tolstoy and Lesya Ukrainka. Imbued with a heroic
and patriotic spirit, the poem was started at the height of the Great Patriotic War and
finished in 1946. The monumental figure of Yaroslav, “equally majestic in both virtue
and vice", personified the national unity of Russia and Ukraine for the author. The main
character of the poem is obsessed with “a difficult and sometimes painful search for
truth and wisdom of life — together with the people and in the name of the fatherland”.

Yaroslav the Wise is Heorhiy Maiboroda’s last opera. He started working on it in
the early 1970s, having under his belt the experience of a symphonist, playwright
and recognized master of the vocal and choral genre. Working independently on the
libretto (part of the text of the last scene was written by Maxim Rylsky), the composer
tried to preserve as much as possible the letter and the spirit of Kocherga's poem;
on the other hand, as Ukrainian art critic Vasily Turkevich justly noted, Maiboroda
“built some plot lines in a new way, focusing on the image of the builder prince, who
sees the strength of his state in the unity of the people, in respect for a warrior and a
merchant, a boyar and a serf".

The choral scenes, in which the composer follows the classical tradition of Russian
opera drama — Mussorgsky, Borodin and Rimsky-Korsakov, — are distinguished by
their epic scale. The opera begins with distant ringing of church bells and a muffled
prayer of the monks, and is crowned with the people’s solemn chorus drowning in
the polyphony of the bell ringing. The symphonic intermission “Battle against the
Pechenegs” is as a kind of precursor to the last scene.

>
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And vyet, the leading part in Yaroslav the Wise belongs to the vocal and singing
component. “.. The enlarged images of the main characters are combined with
tunefulness, elegiac cantilena, ... even romance features so typical of the composer’s
style”, Turkevich writes. As a born lyricist, Maiboroda managed to ‘charge’ the parts
of not only the major, but also numerous minor characters with bright emotional
expressiveness, without upsetting the historical flavor. Yaroslav's unhurried
thoughts and Ingigerda’s pride, Harald's ardent ‘chivalrous’ heroics and Elizaveta's
soft, rounded way of speaking, Silvestr's restrained stateliness and Mykyta's
rebellious drama, the tender lyricism of Zhureyko and Mylusha, Djemma’s passion —
the feelings of the characters from the distant and legendary 11th century strike a chord
with today’s listeners.

The opera Yaroslav the Wise was staged for the first time at the Kiev Theatre of Opera
and Ballet after Taras Shevchenko in 1975 by director Yuri Smolich and conductor Stefan
Turchak. According to director Anatoly Solovyanenko, “one of the most complex and large-
scale operas in the Ukrainian repertoire” has not left the stages of the Ukrainian theatres
for more than 40 years and remains one of the most relevant works of national music.
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Synopsis

Kiev in the 1030s.

Act . Scene 1. The gallery in the palace of the Grand Prince of Kiev Yaroslav the
Wise. Scribe monks are sitting at their desks guided by Silvestr, a high-ranking priest.
Among the monks is Mykyta, a son of Kosnyatyn, the governor of Novgorod. He is ob-
sessed with the idea of revenge on Yaroslav for the imprisonment of his father. Yaroslav's
daughter Elizaveta enthusiastically examines Mykyta's drawings.

Elizaveta's sister Anna runs in. She is thrilled to have met the brave knight Harald of Norway
in the hunting field. He appears in the gallery and stops fascinated by the beauty of Elizaveta.

Yaroslav's wife Ingigerda comes out of the church. She is surprised to see Harald, her
fellow countryman and a Varangian of royal descent. Harald admires the beauty of Elizaveta.
The trumpets announce the return of the prince. Mykyta is ready to take revenge on
Yaroslav, but his inflamed feeling for Elizaveta stops him.

Scene 2. Accompanied by guards, Silvestr, Mykyta, and two boyars Miroslav and
Slavyata, Yaroslav leaves the castle gates. The prince is interested in how books are
being copied. In response to Mykyta's impudent words, Yaroslav explains the difficult
and responsible mission of the prince who has to take care of the people and the state.
Elizaveta is returning from the bank of the Dnieper. Harald appears and ardently explains
his feelings to Elizaveta. Yaroslav restrains the knight's ardor: the unforunate Varangian
is not a match for the Russian princess. He must win the crown, gain glory, and then wait
for consent to marriage.

The brave knight vows to do anything to win the hand of his beloved.

A crowd of enraged Kievites led by stonemason Zhureyko brings the tied Varangian
Turvald, who encroached on the honor of Zhureyko's fiancée Mylusha — her brother tried
to defend her and was killed by the Varangian. Yaroslav orders his execution, but yielding
to Elizaveta's supplication, the prince replaces the death penalty with a ransom. The lib-

>
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erated Varangian decides that he bought the girl for money, but as soon as he approaches
Mylusha, Zhureyko kills him. Now he is forced to hide: he would be sentenced to death for
violating the prince’s order.

Act Il. Scene 3. Yaroslav's chamber in the prince’s palace. Yaroslav is alone. He
recalls his brothers’ insidious intrigues and the battles with Mstislav and Svyatopolk.
Ingigerda enters. The proud and power-hungry daughter of the Swedish king, she treats
the Russians with contempt. Ingigerda petitions for Ulf, whom Yaroslav ordered to expel
from the city for negligent service. Outraged by Yaroslav's refusal, the princess recalls
her exalted origin and says that “blood of a female slave” flows in Yaroslav. “Of all heav-
enly blessings, | consider this blood the highest one”, Yaroslav replies. It is this blood that
makes him related to the people.

Having learnt that Kosnyatyn is preparing a conspiracy in Novgorod, Yaroslav orders
to have him executed.

Scene 4. Yaroslav the Wise and his retinue solemnly greet Harald, who regained the
Norwegian throne in battles. Now he came to Kiev to marry into the family of the prince
of Kiev. The people glorify Harald and Elizaveta.

Scene 5. Mykyta is in the garden near Yaroslav's palace where Elizaveta and Harald
are having their wedding. Mykyta mentally says farewell to his beloved Elizaveta. Envoys
from Novgorod appear. They have secretly made their way to Kiev. They remind that the
time for revenge has come. But Mykyta hesitates. Now he understands that Yaroslav is
building a unified state, and Novgorod is gaining strength under his hand along with Kiev.
But he is told about the execution of his father by order of the prince. Mykyta is struck by
the news and decides to take revenge this very night.

Djemma, a girl from Harald's retinue, appears. She guesses that Mykita is not a
monk, and declares her love to him.

Zhureyko has secretly returned to Kiev. He finds Svechkogas, a mank, and asks
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him to call Mylusha. He warns Zhureyko — after all, the prince ordered the execution
of the stonemason.

Ingigerda and Ulf suddenly enter. Zhureyko hides and learns about their conspiracy
against Yaroslav. Ingigerda dreams of unlimited power over Russia.

Mylusha is in a hurry to meet her beloved. Zhureyko asks the girl to take him to the
prince to tell about the betrayal. Ulf hears what Zhureyko intends to do and, together with
his supporters, seizes him. Mylusha calls for help, and Ulf kills her. People come running
from everywhere. Zhureyko tells Yaroslav about the conspiracy. The prince orders to
seize Ulf and send Ingigerda to a convent and offers Zhureyko a place in his retinue.

The people mourn the death of Mylusha.

Act lll. Scene 6. Several years have passed. Yaroslav the Wise receives foreign ambas-
sadors. The prince speaks of the greatness and power of Russia. But Yaroslav is oppressed
with a heart grief: his beloved daughter Elizaveta died in Norway. Mykyta tells Yaroslav about
the last minutes of Elizaveta’s life, about her longing for sunny and bright Kiev.

Miroslav runs in. He reports on the Pechenegs’ attack against Kiev. Zhureyko ap-
pears. After learning about the Pecheneg invasion, he visited Novgorod and brought help.
Hearing this, Mykyta reproaches Yaroslav for killing his father. “Again Novgorod will save
you in distress, so that later you condemn its best people for loyalty as for a crime!” The
angry Yaroslav wants to kill Mykyta, but Djemma resolutely stops the prince, announcing
that Mykyta is Kosnyatyn’s son. Miroslav and Silvestr present the prince with a shield and
a sword — it is time to defend Russia.

Symphonic intermission "The Battle against the Pechenegs”.

Scene 7. Yaroslav's army gained the victory. The people joyfully greet the victorious
prince. Yaroslav thanks the Novgorodians who came to the rescue and sincerely mourns
Mykyta, his ‘honest foe’ who died for the glory of his fatherland. The bells are solemnly
ringing in Kiev.

>
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