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CEPTE/1 [IPOKO®LEB

ErumneTckue HOYM, CIOMTA U3 MYy3bIKU
K CIIeKTaKII0, cou. 61

1 1.HoubBErmmre ........... 1.45
2 2.1e3aps, cpunkc v Kneonatpa . . 2.43
3 3. TpeBora ............... 1.03
4 4. TaHel ... .......c...... 2.29
5 S5.AHTOHMI. . ............. 4.21
6 6.3akar Kneomatphbl . ........ 4.55
7 T7.BoeHHbliPum. ........... 3.18

8 Ll.Ilpemogust. . ............ 2.45
9 2. Bapmamus.............. 2.26
10 3.TIOMOMBKA « « « v v v v v v v v v et 6.45
11 4.Ccopa. . . . v v vv i 2.15
12 5.CIeHa . . v v v e e 4.10
JCIRCIIC] 1171, (o) 1.59

ITymxkuHnana, cronta (1960)
CocTaBjieHa 1 OTpelaKTMpOBaHa
I. PoskmecTBeHCKMM

14 1.TlukoBas mama:IepmaH . . . . . . 4.12
15 2.1IlmkoBasg mama:JImsa. . ... ... 2.46
16 3.IIukoBag mama: ITosones . . . . . 2.19
17 4.Esrenwit Onerus: ITonmpKa. . . . . 1.50
18 5.EBrenuit Oneru: Masypka. . . . 1.36
19 6.bopuc l'opgyHos: [Tonones . . . . . 4.48

O6ee Bpemst: 58.33

CumdoHnyeckuit opkectp JIeHMHTpaiCKO
rocyapcTBeHHOI huiapMoHnu

Iupwxkep — Tennaguit PoskmecTBeHCKUI

SERGEI PROKOFIEV

Egyptian Nights, suite from the play, Op. 61

1 1.NightinEgypt. . .......... 1.45
2 2.Caesar, sphinx and Cleopatra . . . 2.43
3 3 Alarm. . ....... ... ..., 1.03
4 4.Dance. . ............... 2.29
5 S5.Antony................ 4.21
6 6.Cleopatra’sSunset . . ....... 4.55
7 7.MilitaryRome. . ... ....... 3.18

On the Dnieper, suite from the ballet,

Op. 51 bis

8 1.Prelude................ 2.45
9 2. Variation. .............. 2.26
10 3.Betrothal. . . . ........... 6.45
11 4. TheQuarrel . . . ... ....... 2.15
12 5.Scene. . .. ... ... 4.10
13 6.Epilogue . . . . ........... 1.59
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Pushkiniana, suite (1960)

Compiled and edited

by Gennady Rozhdestvensky

14 1.The Queen of Spades: Hermann . 4.12

15 2.The Queen of Spades: Liza . . .. 2.46
16 3.The Queen of Spades: Polonaise . 2.19
17 4.Eugene Onegin: Polka . . . .. .. 1.50
18 5.Eugene Onegin: Mazurka . . . . . 1.36
19 6. Boris Godunov: Polonaise . . . . . 4.48

Total time: 58.33
The Leningrad Philharmonic Symphony

Orchestra
Conductor — Gennady Rozhdestvensky
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B anp60ome mpencrasieHbl Tpu cionTbl Ceprest [IpokodbeBa u3 MmpousBeme-
Huit 1930-x romoB: «Erumnerckue Houn», «Ha [THeripe» u «[lylikuHuaHa»,
3anyucaHHble B 1962 rony BbIOAOLIMMCS OMPUKEPOM, IPONAraHAaCTOM
npokodbeBCKOi My3bikM 'eHHamueM PoskmecTBEeHCKUMM C cumddoHMUe-
CKUM opkecTpoM JleHMHrpaackoii punapmounu. l'eHHaauii PoskgecTBeH-
CKUIi TIepBBIM B Hallleii cTpaHe MCIIOJHMI M 3amucan CIOUTy u3 Gajera
«Ha THempe», M34aHHYIO HA OTHO IIJIACTMHKE C CIOUTOM U3 MY3bIKM K CITEK-
Takmio «Erumerckme HouM». 3anmch CIOUTHI «ITyIIKMHMAHa», KOTOpasi Oblia
cocraBieHa PoxkaecTBeHCKMM B Hauajie 1960-x romos, MO HeM3BECTHBIM
MIPUYMHAM He MPOIIJIa «TOCIPUEMKY» U TaK U He Oblj1a OIyO/IMKOBaHa.

baner «Ha [Ineripe» 6pu1 HamcaH [TpokodreBbiM B 1930 romy mo 3akasy
Cepska JIndapst — 6b1BIINIT TTpeMbep «PycCKMX Ce30HOB» BO3IJIaBUJ TPYIIITY
nmapmkckoii Grand Opera yepes rop rocie cmeptu Cepres [IsiruneBa. OH
yMmep B Benenyu B 1929 rogy, 1 3T0 n3Bectue craso ajs IIpokodbeBa TsKe-
JIBIM yIapOM: BeJIMKUii aHTpernpeHep Ha3biBal [IpokodbeBa CBOMM «BTO-
PBIM CBIHOM» U [1aJ1 €My BbIXOZ, Ha €BPOIIeliCKyI0 CLeHy. B mucbme kK bopucy
AcadneBy [TpokodbeB mycan: «Cmepms €20 NOpa3una MeHsl He ¢ MOUKU 3pe-
HUSL MOUX MY3bIKAIbHBIX OMHOWEHULL C HUM..., HU 0axce ¢ MOoUYKU 3peHust 1u4-
HbIX OMHOUlEeHUl, ... HO CKOpee Nopasuio Ucue3Ho8eHue 2poMAacHoll u Heco-
MHEHHO eQUHCMBEHHOLI (huzypol, pasmepsl KOMopoUl yeeauuusaomcs no mepe
mMozo, Kak oHa yoansiemcs».

banet «Ha [IHenpe», KOTOPBI COABTOPBI MOCBITUIN [ISITUIIEBY, TIO 3aMBbIC-
ny JIndapst moymskeH ObUT MepenaBaTh «...ammocepy beckpaiiHux cmenetl,
WUPOKUX HCUBBIX KPACOK U 0C00020 JNUPUIMA, NPUCYWE20 MONbKO Haulemy

Hapody. ... Bce 30ecb: HapoOHblll nasc, 2pycmo, ccopa, 11006086 — NPOUCXooum
u meHsiemcss ¢ Obicmpomoli paszeepmoviéaiouiezocss @uiavmar». Ipokodnes
mcan bopucy AcadreBy: «[Inanupys amom 6anem c Jlugapem, mvl 6panu
3a 0CHO8Y HACMPOeHUe MAZKONUpUUYecKoe, npepsleaemoe 600pbLMU 8CNbILUKA-
mu». Crouta, cocraBieHHasi [IpokodbeBbIM BCKOpe TOC/Ie TTpeMbephl 6a-
neta (OHa cocTosach B ekabpe 1932 roma B [Tapuske), BkiarouaeT 6 u3 11
HoMepoB. Chepe «msiekorupuueckux» HomepoB («IIpemtonusi», «CiieHa»)
TIPOTUBOCTOSIT «000pble 8CNbIWIKU» — TeJICTBEHHbIE IpaMaTUYecKye 31n30-
IbI, KYJIbMMHAIIEel KOTOPBIX CTaHOBUTCST «Ccopa». My3bIka TpeTheli uacTu
crouThl («[IomMmonBKa») ¢ ee TeprIKUMU FapMOHUSAMU, MEJIOAUSIMU IUPOKOTO
nuana3oHa He YCTYyTMaeT M0 CTPACTHOCTY JIOOOBHBIM TeMaM ClIeIyIolero
6asera [IpokodbeBa, «<Pomeo u J[)Ky/ibeTTa», HAIIMCAHHOTO Yepes MSITh JIeT.

Cnexktakib «Erumnerckue HOuM» ObUT TIOCTABJIEH PEXMUCCEPOM AJIeKCaH[I-
pom TaupoBbIM B MOCKOBCKOM KamepHoMm TeaTpe B 1934 romy B 6eHeduc
akTpucel Anvcbl KooHeH. Ota paboTa cTasa mepBOii TBOPUYECKOI aKIyeii
ITpoxkodnera B CCCP nocse ero Bo3ppalieHus U3 IJIUTEeIbHOV SMUTPALIVNA.
CioXkeT crieKTakst 6bu1 coctaBieH u3 komeauu bepnapaa oy «Ile3apb
u Kneonatpa» u tpareguu Yunbsama lllexkcrinpa «AHTOHMIT U Kineonatpay,
KOTOpbI€ COeAVHS CTUXOTBOPHBIV MOHOJIOT 13 noBectu [lymkuna «Eru-
MeTCKue HouM». Pa3HOXapaKTepHble ApamaTuyeckue SMU30AbI HOJIK-
HbI ObUTM OOBEAVHSTHCS MY3bIKON, [0 KOJIMUYECTBY KOTOPOJi CIIEKTAK/Ib
npuoaMKaics K onepe wiu 6anety. I[lpokodbeB Hamycan 44 My3bIKalb-
HbIX (pparmMeHTa pasHO OAUTENbHOCTM (OT BOEHHOTO CUTHalIa O CXKa-
TOV BOKaJbHO-CMM(OHMUYECKOI MO3MbI Ha IMYIIKMHCKUIL TeKCT «YepTor
cusi»). Eme mo mpembepsl IIpokodbeB CKOMIIOHOBAN CIOUTY: U3 CeMMU
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yacteit [IpokodreB mpu3sHaBas Haubosee yaaBIleics: mpearnocieqHIon —
«3akat Kmeomatpsi». Crouta 6bUIa BIIEpBble MCIIOJIHEHAa B MoOCKBe IO
yripaBiaeHuem IIpokodbeBa B 1938 rogy (coxpaHmiiach 3aluch aBTOPCKOIA
MHTepIIpeTaLun).

«4mo a nuuty? — “Iuxosyio damy”, “Eezenus Ouezuna”, “bopuca I'odyHosa”
u “Mouapma u Canvepu”. He npasda siu, mouro 6ped cymacuieduiezo? Ho smo
Mmak — u 6UHOU Mmomy nywkuHckoe cmonemue». TaKk UPOHUYHO OT3bIBAJICS
[TpokodbeB O CBOEM yuyacTUM B IOOMJIEMHBIX MPOEKTaX, MOCBSIIEHHbIX
100-neTuo co gHs cMmepTu IlyiikuHa. JlpamaTuyeckue CIIeKTaK/Iu, Orepbl
" 6aseThl, XyooKeCcTBeHHbIe (MUIbMbI, HAyYHbIE UCCIEIOBAHUS U MYy3eil-
Hble SKCITO3ULIUU — I00MJIEIHYIO ATy «BeJINYAIIero reHust pyccKom -
TepaTypbl» OTMeUasau C rocylapCTBEHHbIM pa3mMaxoMm. [IpokodbeB MouTH
OIHOBPEMEHHO B3SJICS 3@ TPU «ITYLIKMHCKUX 3aKa3a», HO HU OOUH U3 HUX
TaK M He JouIeNn 40 3pUTes.

«EBrenuin OHermH» (B MHCUeHUpOBKe CurusmyHza KpKiuskaHOBCKOTO)
IOJIKEH OB CTaTh C/IeAYIOIIel COBMeCTHOI paboToit ¢ TaupoBbIM, My3bI-
Ky K Tpareguu «bopuc ['ofyHOB» KOMITIO3UTOP COYMHSII AJIs1 TOCTAaHOBKU
BceBonmoga Meiiepxoinbaa; 1o 3akasy pexuccepa Muxamna Pomma nmcan
MY3bIKY K pribMy «[IMKoBast ;aMa» (TJIaHMPOBaIach Tak)Ke My3bIKa K Ma-
neHbKUM Tpareausam «[Iup Bo Bpems aymbi» un «MoniapT 1 Canbepu», K pa-
Me Muxanna Bynrakosa «[lociemHme qHM», IOCBSIIIIEHHON TUOEN 103Ta).
Ins TIpokodbeBa 3TO 6bIIO MHTEPECHOI BO3MOXKHOCTBIO TTPOSIBUTD CEOSI
«Ha OJHOM TIO/Ie» C BEJIMKUMMU TMpeAlIeCTBeHHUKAMM, PACKPBITh MYIIKW/H-
cKue 06pasbl He Tak, Kak 3To chenany YaiikoBckuit u Mycoprckuii. Tem

6osee, uto 1 Tanpos ¢ KpskukaHOBCKUM, ¥ POMM CTpeMMINCh MaKCUMaJslb-
HO BOIUIOTUTb Ha ClieHe U 9KpaHe OYKBY U JyX MyIIKMHCKOTO OpUTMHAJA;
Meriepxomnb[, ke IVIaHMPOBAJI OTHOBPEMEHHbIN BbITYCK IBYX «bopucos T'o-
IYHOBBIX» — KaK OIepPbl ¥ ApaMaTUUEeCKOrO CIIeKTaK/Isl.

OmHako criekTakib «EBrennit OHernH» 6611 3ampelneH KomureTom 1o ge-
JlaM VMICKYCCTB Ha TIpeABapuTeIbHOM Ioka3se. IIo mpukasy cBepxy Obuia
OCTaHOBJIEHA paboTa HaJ ITOYTU 3aKOHYEHHBbIM GuabMoM Muxania Pom-
Ma (€ero OTCHSITbIe MaTepuaJbl MO3Ke IMOruo/M Py ToKape Ha KMHOCTY-
nuu «Mochuibm»). He ycren ocyiiecTBUTb MOCTaHOBKY «Bopuca FogyHo-
Ba» U Meliepxoiby...

My3bIKka K HEOCYIIeCTBIEHHBIM ITyIIKMHCKUM ITPOEKTaM, 0 CJIOBaM aBTO-
pa, «pacnosisnacs no opyzum couuHeHusim». IlocranoBka «bopuca l'omyHoBa»
C MPOKO(BHEBCKOI MY3bIKOI ObLJIa OCYIIECTBIEHA PEKMCCEPOM AHATONINEM
9dpocom B 1957 rogy; mysbika K «EBrennto Onernny» u «I[IMkoBoii mame»
OblIa MMOJTHOCTHIO BOCCTaHOBeHa yke B XXI cronetun. Ho eire B Hava-
jie 1960-x rogoB l'eHHamuit PoxkmecTBeHCKMI CcOCTaBUI CIOUTY «IIymiku-
HMaHa», B KOTOPYI0 BOIILIM TaHIleBaJibHble HOMepa M3 MY3bIKM K JBYM
CIIEKTaKJISIM ¥ KUHODWIbMY.



The album features three suites by Sergei Prokofiev from the works of the
1930s: Egyptian Nights, On the Dnieper, and Pushkiniana recorded in 1962
by the outstanding conductor and advocate of Prokofiev’s music Gennady
Rozhdestvensky with the Leningrad Philharmonic Symphony Orchestra.
Gennady Rozhdestvensky was the first in this country to perform and
record the suite from the ballet On the Dnieper released on the same disc
with the suite from the score for Egyptian Nights. The recording of the suite
Pushkiniana, which was compiled by Rozhdestvensky in the early 1960s,
for unknown reasons did not pass the «state acceptance» and was never
released.

Prokofiev wrote the ballet On the Dnieper in 1930 at the commission of
Serge Lifar, the former principal dancer with the Ballets Russes, who took
charge of the company of the Paris Opera a year after the death of Sergei
Diaghilev. The latter died in Venice in 1929, and the news was a heavy blow
for Prokofiev: the great entrepreneur called Prokofiev his «other son» and
gave him access to the European stage. In a letter to Boris Asafiev Prokofiev
wrote: «His death struck me not from the point of view of my musical relation-
ship with him ... not even from the point of view of personal relationship ... but
it rather struck me by the disappearance of a huge and undoubtedly the one
and only figure, the size of vwhich only increases as it recedes».

According to Lifar’s plan, On the Dnieper dedicated by the collaborators to
Diaghilev, was to convey «... the atmosphere of the endless steppes, wide living
colors and special lyricism inherent only to our people. ... Everything about
it — folk dances, sadness, quarrels, love — happens and changes at the speed
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of an unfolding film». Prokofiev wrote to Boris Asafiev: «When planning this
ballet with Lifar, we took a mild lyrical mood as a basis, interrupted by cheerful
outbursts». The suite compiled by Prokofiev shortly after the premiere of
the ballet (in December 1932 in Paris) includes six of eleven numbers. The
sphere of «mild lyrical» numbers (Prelude, Scene) is opposed by «cheerful
outbursts» — effective dramatic episodes, the culmination of which is The
Quarrel. The music of the third movement of the suite (Betrothal) with its
tart harmonies and wide-range melodies is not inferior in passion to the
love themes of Prokofiev’s next ballet Romeo and Juliet written five years
later.

The performance Egyptian Nights was staged by director Alexander Tairov at
the Moscow Chamber Theatre in 1934 as a benefit of actress Alisa Koonen.
This work was Prokofiev’s first creative action in the USSR after his return
from a long exile. The plot of the performance was compiled of Bernard
Shaw’s comedy Caesar and Cleopatra and William Shakespeare’s tragedy
Antony and Cleopatra, which were combined with a poetic monologue
from Pushkin’s tale Egyptian Nights. The diverse dramatic episodes were
supposed to be united by music, the amount of which was enough for an
opera or a ballet. Prokofiev wrote forty-four pieces of music of various
lengths (from a military signal to a compressed vocal symphonic poem
to Pushkin’s text The Shining Palace). Before the premiere, Prokofiev put
together a suite: of seven movements Prokofiev considered the penultimate
one, Cleopatra’s Sunset, the best. The suite was performed for the first
time in Moscow under the baton of Prokofiev in 1938 (the recording of the
composer’s interpretation has survived).



«What am I writing? — The Queen of Spades, Eugene Onegin, Boris
Godunov, and Mozart and Salieri. It sounds like delirious nonsense, doesn’t
it? But this is true — and blame it on Pushkin’s centenary», Prokofiev
ironically spoke about his participation in the projects dedicated to the
100th anniversary of Pushkin’s death. Dramatic performances, operas
and ballets, feature films, scientific studies and museum exhibitions —
the anniversary date of «the greatest genius of Russian literature» was
celebrated on a nation-wide scale. Prokofiev almost simultaneously set
himself to compose three «Pushkin commissions», but none of them
reached the spectators.

Eugene Onegin (staged by Sigizmund Krzhizhanovsky) was to become
the next collaboration with Tairov. The music for the tragedy
Boris Godunov was intended for Vsevolod Meyerhold’s production.
Commissioned by director Mikhail Romm, Prokofiev was writing
music for the film The Queen of Spades (he was also planning to write
music for the small tragedies A Feast in Time of Plague and Mozart and
Salieri, and for Mikhail Bulgakov’s drama The Last Days dedicated to
the poet’s death). For Prokofiev, it was an interesting opportunity to
prove himself «in the same field» with his great predecessors, to reveal
the Pushkin characters in a way that differed from Tchaikovsky and
Mussorgsky. Moreover, Tairov, Krzhizhanovsky and Romm strove to
communicate the letter and spirit of Pushkin’s originals on stage and
on the silver screen at their best; Meyerhold, on the other hand, was
planning a simultaneous release of two Boris Godunovs, an opera and
a dramatic performance.

UCTOR GENNADY ROZHDESTVENSKY
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However, the performance Eugene Onegin was banned by the Committee
for the Arts at a preliminary screening. On orders from above, the work on
Mikhail Romm’s almost finished film was stopped (its footage was later
destroyed by the fire at the Mosfilm studios). Meyerhold also never staged
his Boris Godunowv...

According to the composer, the music for the unrealized Pushkin projects
«spread all over other compositions». The production of Boris Godunov with
Prokofiev’s music was directed by Anatoly Efros in 1957; the music for
Eugene Onegin and The Queen of Spades was completely restored in the
21st century. In the early 1960s, Gennady Rozhdestvensky compiled the
suite Pushkiniana, which included dance numbers from the music for two
performances and the film.
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JAMNCK 1962 TONA

3BYKOPEMWCCEP: MUXAUN KYCTOB

PYKOBOZWTENN NMPOEKTA: AHZPEA KPUYEBCKIH,

KAPWUHA ABPAMAH

PEMACTEPUHT: MAKCUM NUINOB

BbIMYCKAIOLLMIA PEIAKTOP — HATA/IbS CTOPYAK

[IM3AVH — TPUTOPYIA MYK0B

MEPEBON — HUKOMAI KY3HELI0B

LIMOPOBOE W3JAHME: IMUTPHIA MACNIAKOB, POMAH TOMJIAHKUH

RECORDED IN 1962

SOUND ENGINEER: MIKHAIL KUSTOV

PROJECT SUPERVISOR — ANDREY KRICHEVSKIY

LABEL MANAGER — KARINA ABRAMYAN

REMASTERING: MAXIM PILIPOV

EXECUTIVE EDITOR — NATALIA STORCHAK

DESIGN — GRIGORY ZHUKQV

TRANSLATION — NIKOLAI KUZNETSQV

DIGITAL RELEASE: DMITRY MASLYAKOV, ROMAN TOMLYANKIN
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