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OVERTURES BY RUSSIAN COMPOSERS

Overtures (from the French ouverture — opening) were composed to let
the listener get in tune with the right wavelength and get ready to percieve
the act to come. Originally, the audience took their seats in the house while
an overture was playing. However the history of music knows truly bright
examples of opera overtures which have become finished pieces of their own
and ranked among the favourites of the orchestras worldwide thanks to their
splendid music and wonderful arrangement. Some of the overtures to Rus-
sian operas are undoubtedly among such examples. They are featured on
this album as they were brilliantly interpreted and orchestrated by the con-
noisseur of Russian music Evgeny Svetlanov.

Mikhail Glinka composed an overture to an epic opera Ruslan and
Ludmila based on Alexander Pushkin’s poem one night on the way from
the village of Novospasskoye to Saint Petersburg. An exultant main theme,
which is later performed in the finale by a choir glorifying Ruslan, a lyri-
cal and songful theme of love of Ruslan and Ludmila, and a contrasting,
mysterious and magical theme of Chernomor sweep past the listener. This
exuberant and joyous music of the overture, “with all sails set” as Glinka
had a way of expressing, contains the basic idea of the opera — the triumph
of good over evil.

The overture to Glinka’s opera Ivan Susanin emphasizes the compo-
ser’s patriotic sentiments. The opera opens with a majestic introduction fol-
lowed by a sonata allegro. The contrasting Polish and Russian themes let the
listener step into the opera’s atmosphere. “As if by magic, a plan of a whole
opera was there, and the goal of opposing Polish music to Russian one; fi-

nally, many of the themes and even details of elaboration — all that broke out
in my head at once. I began to work and I did it the wrong way starting with
something that others finish with, that is the overture I wrote for four hand
piano,” remembered the composer of his work on the opera. There are three
author’s editions of the overture, the third of which became its final version.

It took Alexander Borodin 18 years to create Prince Igor, a masterpiece
of operatic art. The composer never finished his opera. After the composer’s
sudden death, his friends sorted his rough manuscripts and found out that
some of the opera’s numbers, including the overture, were missing. Later,
Alexander Glazunov wrote down the overture from memory. This large-
scale overture opposes the characters of Russians to those of Polovtsians and
features all the main characters — Prince Igor, Yaroslavna and Konchak. A
Russian heroic epic theme sounds in a deliberate and grand intro transfor-
ming into a swift episode and then a new titillating theme. The central sec-
tion has echoes of a battle and Polovtsian dances.

Events from the history of the Russian state at the beginning of the reign
of Peter the Great became a basis for the plot of Modest Mussorgsky’s ope-
ra Khovanshchina. The dawn on the Moscow River in the introduction to
the opera became a symbolic picture of the daybreak of the whole state of
Russia. The melody of a symphonic picture flows reminds a Russian folk
song. The ringing of church bells heralding a new morning is a picturesque
complement to the music canvas.

Nikolai Rimsky-Korsakov’s bylina' opera Sadko was a milestone
in development of Russian epic fairytale opera. The act of Sadko flows
smoothly and slowly. The music takes the listeners from Novgorod to the

1 Bylina is a traditional Russian oral epic narrative poem.



shore of Lake Ilmen, from a market square to the bottom of the ocean
to take them back to a rich town of Novgorod again. The overture to the
opera was titled “ocean blue sea” by the author and built on a music
theme depicting the marine element. It is interesting to know that the E
flat major key of the overture corresponded to the composer’s own sense
of iron grey.

The writing of Rimsky-Korsakov’s opera May Night with the compo-
ser’s own libretto based on a tale of the same name by Nikolai Gogol was
preceded with in-depth analysis of Glinka’s opera scores, making collec-
tions of folk songs, ardour for counterpoint and instrumentation, and con-
ducting work which all jointly enriched the composer’s knowledge of music.
The opera score abounds in traditional tunes and lyricism, and the overture
conveys the atmosphere of a fragrant southern night.

A swift overture to the Rimsky-Korsakov’s opera The Tsar’s Bride im-
merses the listener in a dramatic act of the opera. The ominous and troubled
themes of the oprichnina’ are opposed to light and lyrical theme of Mar-
fa. Being a virtuoso master of musical techniques, the composer presents
themes of love, hate and fatal meddling in human destiny.

A historic musical drama The Maid of Pskov was the first of Rimsky-
Korsakov’s fifteen operas. Built on the main themes of the opera, the over-
ture embodies the major collision of the story — a conflict between the
Moscow Tsar Ivan the Terrible and a free city of Pskov. In the introduction,
a lyrical theme of Olga is opposed to a menacing theme of Tsar Ivan and
agitated music of the Pskov freemen.

2 The Oprichnina is the period of Russian history between Tsar Ivan the Terrible’s 1565
initiation and his 1572 disbanding of a domestic policy of secret police, mass repressions, public
executions, and confiscation of land from Russian aristocrats.

Rusalka, an opera by Alexander Dargomyzhsky, opens with a dramatic
overture. The themes of the main characters flicker like images in a kalei-
doscope — sounds of the chorus of praise accompanying the wedding of the
prince and princess, a passionate yet delicate melody of Natasha’s song, a
theme of the princess’s sadness, bewitching scenes of the sea kingdom, and
tunes from the closing part of the opera.

Evgeny Svetlanov (1928—2002) was an outstanding conductor, com-
poser, pianist, People’s Artist of the USSR, author of the project “Anthology
of Russian Music.” Finished the Gnesins State Pedagogical Institute of Mu-
sic and later graduated from the Moscow Conservatory where he specialized
in composition (class of professor Y. Shaporin) and conducting (class of
professor A. Gauk). For several years, Svetlanov worked for the All-Union
Radio Orchestra, and then headed the Orchestra of the Bolshoi Theatre of
the USSR. From 1965 to 1998, he was an artistic director and chief con-
ductor of the USSR State Symphony Orchestra. In 2006, the USSR State
Symphony Orchestra was named after Evgeny Svetlanov.



YBEPTIOPBI PYCCKUX KOMITIO3UTOPOB

VBepriopbl (0T (paHIly3cKOro «ouverture» — Haydayuo) MUCATUCH UIS
TOTO, YTOOBI 3apaHee HACTPOUTH CIIyIIATelsT Ha HyKHYIO BOJIHY, ITOATOTO-
BUTH €T0 K BOCTIPUSITHUIO JICICTBA, TaTh BO3MOXHOCTD IIPUBECTH B MTOPSIIOK
yyBCTBa M MbIC/U. [ToHaYamy Bo BpeMsl UCTIONHEHMs YBEPTIOPHI MyOIMKa
3aHMMaJla CBOM MecTa B 3puTeIbHOM 3ajie. Ho B McTopuy My3bIKM BCTpe-
YaloTCs TaKWe sIpKue TPUMephl OTIEPHBIX YBEPTIOP, KOTOpPhIe Giaromapst
BEJIMKOJICTTHOM My3bIKe U IIPEKPACHOI OPKECTPOBKE MTPEBPATHIIMCH B CAMO-
CTOATENTbHBIE 3aKOHYEHHBIE TTIPOU3BEACHMS U 3aHSTN IIPOYHOE MECTO B pe-
TepTyape MUPOBBIX OpKecTpoB. K TaknM o6pasiiaM MOXHO, 6€3 COMHEHU,
OTHECTH YBEPTIOPHI K PYCCKUM OIlepaM, KOTOPBIE TIPEACTaBlIeHbI Ha IMCKe
B VICTIOJITHEHUM OJIECTSIIIEr0 MHTepIIpeTaTopa U TOHYAMIIET0 3HATOKa pyc-
ckoit My3biku — EBreHust CeeT/iaHOBA.

VBepTiopy K ObUIMHHO-3MMYecKoil onepe «Pyciaan m JlioamMuna» 1o
nosame Anekcanzapa Ilymkuna Muxaun [NIMHKa COUMHUIT OTHAXIBI HOUbIO
no popore u3 cena Hoocnacckoe B IletepOypr. B My3bike nepen ciylia-
TEJIIMA TIPOHOCSTCST JIUKYIoIasi IJlaBHasl TeMa, KOTopasl 3aTeM 3BYYUT B
duHase orepsl B UCMOJTHEHUH X0pa, TIpociaBiistonero Pyciana, muprude-
cKasl pacrieBHas TeMa JiiooBu Pyciana u JIFoqMuTel, a Tak Xe B IPOTUBOIIO-
CTaBJieHUE UM — TaWHCTBEHHasI U BoyeOHas tema YepHoMopa. B sipkoit,
PAOCTHOM, «JIeTSIIel Ha BCex mapycax», Mo COOCTBEHHOMY BbIPaXKEHUIO
DKM, My3BIKe YBEPTIOPHI 3aKJTI0YeHA OCHOBHASI UIesT OTephl — TOPXKe-
CTBO CBETJIBIX CHJI HAJT 3JI0M.

B yBepriope K onepe Imnuku «ABan CycaHuH» sipko 0603HauYeHa raT-
puoTHYecKass TMo3ulrsi Komro3uropa. Orepa OTKpPHIBAETCS BETUYECT-

BEHHBIM BCTYIUIEHMEM, 3a KOTOPBIM CJIeAyeT coHaTHoe aierpo. KoHrtpa-
CTUPYIOIIME PYCCKasl U MOJIbCKasl TeMbl BBOMAT CIyLIaTes B aTMochepy
orepsl. «Kak Obl 110 BOJIIIEOHOMY JIEMCTBUIO BAPYT CO30AJICS U TUTaH LIEI0K
OIepbl, U MBICJIb MPOTUBYIIOCTABUTh PYCCKOI My3bIKE — ITOJIbCKYIO; Ha-
KOHEIl, MHOTUE TEMbI U JaXe MOAPOOHOCTH pa3pabOTKU — BCE 3TO pa3oM
BCIIBIXHYJIO B TOJIOBEe Moel. Sl Hauan paboTaTh, U COBEPILIEHHO HAM3BOPOT,
a IMEHHO HayaJ TeM, YeM JIpyTrrie KOHYAIOT, T.e. YBEPTIOPOI, KOTOpYIO Ha-
nucaa Ha 4 pyku st (poprernuaHo», — BCIIOMUHAI BIOCJIEACTBUU CaM
KOMIIO3UTOP O paboTe Hap orepoii. CyliecTByeT TPU aBTOPCKUX PeaaKIIun
YBEPTIOPHI, TPEThsI 3 KOTOPBIX U CTajIa € OKOHYATEIbHBIM BAPUAHTOM.

Ha cosnanue cBoero 1ieaeBpa — omnepbl «Kuszp Uropp» — Anexcan-
py boponuny norpe6oBaioch 18 net. Ho onepa tak u He Obula 3aKOHYEHA
komno3utopoM. [Tocne ckoponocTuxkHoi cMepTu boponrHa, Koraa apy3bst
MPYHSUIMCh pa30MpaTh €ro YepHOBUKM M 3aIMCH, BBISICHWIOCH, UTO HEKO-
TOPBIX HOMEPOB OTIePhI HE XBATAET, B TOM YKMCJIE U YBEPTIOPHI, KOTOPYIO BITO-
CJIEICTBUU 3amucat 1o naMsatv Ajiekcanap [ia3yHosB.

B MmacmrabHoOl  yBepTIOpe IIPOTHUBOIIOCTABIISIOTCS 00pasbl  pyc-
CKMX W TIOJIOBLIEB, U IPEACTaBIEHbl BCE OCHOBHBIC MEPCOHAXM — KHSI3b
Hropb, SpocnaBHa, KoHuak. B HETOPOIIMBOM BEIMYECTBEHHOM BCTYII-
JIEHUW 3BYYUT OBLIMHHAS TeMa, KOTOpasi CMEHsIeTCs OBICTPbIM M CTpe-
MUTEJIbHBIM  BMU30I0M, a 3aTeM IIOJIHOM TOMJIEHUMS HOBOM TEMOM.
B 1ieHTpaibHOM pasnesne CABIIIHBI OT3BYKH CPasKeHUSI 1 TTOJOBELIKUX TUISICOK.

B ocHoBy croxeta omepsl M. Mycoprckoro «X0BaHIIMHA» JICTJIA CO-
OBITHSI KICTOPUM PYCCKOTO rOCyIapcTBa B Havyasle 1apctBoBaHus [letpa Be-
mmkoro. M300paxeHHbIi BO BCTYIUIGHUHU K OIlepe paccBeT Haa MOCKBO-
peKoii cTan CMMBOJIMYECKOI KapTUHOM paccBeTa Bcero Pycckoro rocymap-



ctBa. Menonusi cuM(pOHUYECKOM KapTUHBI BCTYIUIEHUS JIbeTCS MOJ00HO
PYCCKOI HapoAHO# mecHe. 3BOH LIEPKOBHBIX KOJIOKOJIOB, BO3BEIIAIOLIMX
0 HACTYIJICHUH YTpa, XKMUBOITMCHO IOMOJIHSET 3TO My3bIKaJIbHOE MOJIOTHO.

Onepa-6bumHa H. Pumckoro-Kopcakosa «Caiko» crasia BaKHOM BEXOH B
Pa3BUTUH XKaHpa PYCCKOM CKAa304HO-3MMUUYECKO orepbl. JleiictBre B «Canko»
TeYyeT TUIAaBHO M HETOPOIUIMBO. My3bIKa MEpeHOCUT Chyiuatess u3 Bemvko-
ro Hosropona Ha 6eper MibMeHb-03epa, ¢ TOProBoil TUIOIIAaA — B TIIyOMHBI
OKeaHa, YTOObI 3aTeM BHOBb BEpHYTb B Ooratbiii HoBropon. YBepTiopa K omepe
HMMeEET aBTOPCKOE Ha3BaHUE «OKMaH-MOPE CUHEE» U TTIOCTPOEHA Ha My3bIKalb-
HOM TeMe, M3o0paxaloleil MOpcKylo ctuxuio. MHTepecHO, 4yTo MU-0eMOJIb
MaXkOpHasl TOHAJTbHOCTb YBEPTIOPhI COTJIACHO 3BYKO-1IBETOBOMY OILIYIIIEHUIO
KOMITO3UTOPa COOTBETCTBOBA/IA «CEPO-CBUHIIOBOMY» 1IBETY.

Cosnanuio orepbl H. Pumckoro-Kopcakosa «Maiickast HOUb», Haru-
CaHHOI Ha TMOPETTO CaMOro KOMIO3UTOopa Mo OMHOMMEHHOI moBectu [0-
TOJIs1, IPEIIeCTBOBAIO YIYOJeHHOE N3YUYEeHME OMEPHbIX MapTUTyp [InH-
KU, COCTaBJIEHHE COOPHUKOB HAPOJIHBIX MIECEH, YBIeUeHNE KOHTPAITYHKTOM
¥ MHCTPYMEHTOBKOI1, a TaKxKe TUPIKEPCKasl NeATeIbHOCTb, 000raTHUBILAS
3HaHMS KOMIO3uTopa 00 opkecTpe. My3blKa onepbl U300MTyeT HApOIHbI-
MM HarleBaMU M HOCUT JIMPUYECKUIA XapaKTep, a yBepTIopa repenaeT aTMOC-
depy AyLINCTOM I0KHOM HOYM.

CrpemutenbHasi yBeptiopa K omepe Pumckoro-Kopcakosa «Ilapckas
HEBECTa» cpasy IMorpyxaeT ClyllaTelsl B IpaMaTUUECKOe IEHCTBO OMephl.
3J10BeIMe ¥ TPEBOXKHBIE TEMBbl OIPUYHMHBI CTAJIKUBAIOTCS B HEll CO CBET-
JIBIMUA Y JIMPUYECKUMU MOTHBamMu obpaza Mapdbl. Buptyo3Ho Bianess my-
3bIKAJIbHBIMU CPEICTBAMU, KOMITO3UTOP MPEACTABIISIET BO BCTYIUIEHUN TEMbI
JII0OBM, HEHABUCTHU M POKOBOT'O BMEIIATEILCTBA B UEJIOBEUECKYIO CYIBOY.

Hcrtopnueckast my3bikaiabHas apama «IICKOBHTAHKA» crana repBoit
U3 ngaTHaguaTu onep Pumckoro-Kopcakos. ITocTpoeHHast Ha OCHOBHbBIX
TeMax OIlepbl, YBEPTIOpPAa BOILIOIIAET IJIABHYIO CIOXETHYIO KOJUIU3UIO:
KOH(MIMKT MOockoBcKoro uaps MBaHa Ipo3Horo u BosbHOro Ilckosa. B
Marepuase BCTYIUIEHUs JUpUYecKuii MOTUB OJibI'M MPOTHMBOIIOCTaBJIEH
rpo3Hoii Teme Hapsi iBaHa ¥ B3BOJJHOBAHHOM My3bIKe TICKOBCKOM BOJIb-
HULBL.

Omnepa Anekcannpa Jdaprombikckoro «Pycanka» oTkpbiBaeTcs apa-
MaTU4HOM yBepTiopoii. Kak B Kajeiaockorie, MeJIbKaloT B HEil TeMbl
[JIaBHBIX TI€PCOHAaXeil: 3ByKM BEJIMUYAIBLHOIO XOpa, COMPOBOXKIAIOIIETO
CBaabOy KHsI3s C KHATUHEHN, CTpacTHas M BMECTe ¢ TeM HeXHas MeJIOAMS
TeMbl Haramuy, Tema rpycTy KHSITMHM, KOJIOBCKHE 00pa3bl MOJBOIHOTO
11apCTBa U MOTUBBI U3 3aKJIIOUMTEILHOM CLIEHBI OTIEPHI.

Eprennii CetsiaHoB (1928—2002) — BbIOAIOLIUIACS AUPUXKEDP, KOM-
no3utop, nuaHuct, HapoaHblii aptuct CCCP. ABrop mpoekTra «AHTO-
JIOTHSI PYCCKOM cUM(POHMYECKON My3biku». Ilonyyun oGpa3oBaHue B
My3bIKaJIbHO-TIEIarOTMYECKOM MHCTUTYTE MMeHU [HecuHbIX, a 3aTeM B
MocCKOBCKOI1 KOHCEPBATOPUM, KOTOPYIO OKOHYMJI 11O IBYM CIIELIMAJIbHOC-
TsIM — KoMno3uius (kiacce npodeccopa 0. IllanopuHa) u nupuxrupoBa-
Hue (knacc npodeccopa A. layka). Heckonbko ner CBeTiaHoB paboTai
B opkecTpe BcecorosHoro paano, mosxe BO3MIABILI OpKecTp bosbiioro
teatpa CCCP. C 1965 no 1998 ron 6bL1 XyI0XeCTBEHHBIM PYKOBOIUTEIEM
U IJIaBHBIM auprekepoMm [ocynapcTBEHHOTo akajaeMU4ecKoro cuMapOHM-
yeckoro opkectpa CCCP.

B 2006 rony IocymapcTBeHHOMY aKageMHUYECKOMY CUM(MOHNYECKOMY
opKecTpy ObL10 mpucBoeHo uMs EBrenus CBeT/iaHOBA.
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OVERTURES BY RUSSIAN COMPOSERS

M. Glinka
Overture to the opera “Ruslan and Ludmila” . . . ... ... ........ 5.01
Overture to the opera “Ivan Susanin” . . . . . ... .. ... .. ...... 9.26
A. Borodin
Overture to the opera “Prince Igor” . . . . . ... ... ... ....... 10.16

M. Mussorgsky
Dawn on the Moscow River, introduction to the opera “Khovanshchina” . 6.28
N. Rimsky-Korsakov

Introduction to the opera “Sadko™ . . . . . ... ... ... . Lo L. 2.29
Overture to the opera “May Night”. . . . ... ... ... ... ....... 8.24
Overture to the opera “The Tsar’s Bride” . . . .. ... ... ........ 6.09
Overture to the opera “The Maid of Pskov” . . . . ... ... ........ 6.14
A. Dargomyzhsky

Overture to the opera “Rusalka” . . . . ... .. .. .. ........... 6.13

Orchestra of the Bolshoi Theatre of the USSR (1, 3-9)
USSR State Academic Symphony Orchestra (2)
Conductor — Evgeny Svetlanov

Recorded in 1963 (1, 3—8), 1971 (9), 1977 (2).

Recording engineers: D. Gakhlin (1, 3—8), S. Pazukhin (2), G. Braginsky (9)
Remastering: M. Pilipov

Editor: T. Kazarnovskaya

Translated by N. Kuznetsov

Design: G. Zhukov

On the cover is an artwork by A. Vasnetsov “Old Moscow. Street in Kitay-gorod
in early XVII century,” 1900.

[~ BN e NV

9

VYBEPTIOPBI PYCCKHNX KOMITO3UTOPOB

M. I'nunka

VBepTiopa K oniepe «Pycinman u Jlronmuma» . . . . . . ... 5.01
Veepriopa K oniepe «MBaH CyCaHMH» . . . . . . . . vt v v i e 9.26
A. Boponun

Veepriopa K oniepe «Kus3p UIropb» . . . . . . .. Lo 10.16
M. Mycoprckuit

«PaccBer Ha MocKBe-peKe», BCTYIUIEHUE K ornepe «XOBaHIIMHA» . . . . . 6.28
H. Pumckuii-KopcakoB

Berymienue kK onepe «CafKo» . . . ..o u e e e 2.29
VBepTiopa K oniepe «MaiCKast HOUb». . . « . v v v v v v v e e e e e e e e 8.24
VBepTiopa K oniepe «Llapckasi HEBECTa» . . . . . . . v v v v v v o 6.09
VBepriopa K oniepe «[ICKOBUTSIHKA» . . . . o . v v v vt v e oo e e n 6.14
A. JIaproMbDKCKHiA

Veepriopak onepe «Pycanmka» . . .. ... ... 6.13

Opkectp bonbuioro tearpa CCCP (1, 3-9)
TocynapcTBeHHbII akageMuueckuit cumponunueckuit opkectp CCCP (2)
Hupuxep — EBrennii CeT/1aHOB

Sancu 1963 (1, 3—8), 1971 (9), 1977 (2) .

3Bykopexuccepsl: [. Taknud (1, 3—8), C. [Masyxun (2), I. Bparunckuii (9)
Pemacrepunr: M. ITununos

Penakrop: T. KazapHoBckast

Hwu3zaiin: I. Kykos

Ha o6710xke kaptuHa A. BacHelioBa «Ctapas MockBsa. Yauua B Kuraii-ropone
Havana XVII Beka», 1900.
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