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JIropBur BaH berxoBen
Comara g ¢popremmano Ne 14 go-gyes MuHOp, cod. 27 Ne 2, «JlyHHas»

1 L Adagiosostenuto. . . .. ....... ... 6.17
2 ILAllegretto . . ... oot 2.32
3 ML Prestoagitato. . .. ...... .. .. .. .. 7.53

Norannec bpamc
Tpu unTepmento, coy. 117

4 No 1 MU-0EMOMD MAXKOP. « « « v v v e v e e e e e e e e e e 4.58
5 No2 CH-0EMOMD MUHOP . . v v v e v et et e e e e e e e e e e 5.00
6 NO3TO-MMESMMHOD . . o v v v ot et e e e e 6.14
®pany lly6ept

Tpu ibecsr, D 946

7 Nel. Allegro assai - Andante - Tempol . .. .............. ... 11.30
8 Ne2 Allegretto. . .. ..o 14.38
9 Ne3 Allegro. . . ..ot 5.39

Obmee Bpems: 64.46
Hukonait Kysnewos, gopmenuaro

Januch cfienana B bonbuoM 3ane MOCKOBCKOIT KOHCEpBATOPUM
29 m 30 centsa6ps 2025 ropa.

3ByKopexuccep — Muxann Craccknit

Ludwig van Beethoven

Piano Sonata No. 14 in C sharp minor, Op. 27 No. 2, Moonlight

1 L Adagiosostenuto. . . ... ....... ... 6.17
2 ILAllegretto . . ... .. 2.32
3 ML Prestoagitato. . .. ...... ... .. 7.53

Johannes Brahms
Three Intermezzi, Op. 117

4 No.linEflatmajor . ........ ... . ... . ... ... . . . .. 4.58
5 No.2inBflatminor. ... .... ... ... .. . ... . ... ... 5.00
6 No.3inCsharpminor .. ......... ... ... ... ... ....... 6.14

Franz Schubert
Three Pieces, D. 946

7 No. 1. Allegro assai - Andante - TempoI. . . ................. 11.30
8 No.2. Allegretto . .. ... . oot 14.38
9 No.3.Allegro. . ... oo 5.39

Total time: 64.46
Nikolai Kuznetsov, piano

Recorded in the Grand Hall of the Moscow Conservatory
on September 29 and 30, 2025.

Sound engineer — Mikhail Spassky
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Wcnonuurennsckoe nckycctso Huxomas KysHenosa njeHUTCA BO MHOTMX CTpaHax
MUpa: NMAHUCT CTaj JaypeatoM 6onee 20 pOCCUICKUX U MEXAYHApPOJHBIX
cocTs3aHMil, KoTopble npoxoaunu B [epmanun, Vicnanun, Cnosenunu, Ipenun,
Mspanne, Kazaxcrane u gpyrux crpanax. HacnegHuk Tpaguumii BbIgaonerocs
nuanucrta Cepresa JlopeHCKOTro, Y KOTOPOTO OH 3aHUMajcs B MOCKOBCKOI
KoHcepBaTopuy, Hukonait mpogo/mxmn o6ydeHne B aCCUCTEHTYpe-CTaXXPOBKe
y ero mocjiepnosaresneil — npodeccopos Hukomnas Jlyranckoro n AHppes
IIucapesa.

MexxyHapo#HasA Kapbepa My3blKaHTa CTPEMUTENIbHO IIONIJIa HA B3/IeT IOCIIe
ero nmo6ennr B XXIII MexjyHapogHOM KOHKypce uMeHu Pukapno Bunbeca
B 2018 ropy, rie oH 3abpaj MepBYIO IIPEeMUIO M BCe CIelMalbHble MPU3bI.
Coycrsa tpu rona Huxonait Kysuenos cran no6ennurenem Monte Carlo Piano
Masters — KOHKypca C €AMHCTBEHHBIM NIPU30BBIM MECTOM, K Y4aCTUIO
B KOTOPOM JONYCKAIOTCA TOABKO (PUHATUCTBI JPYTUX MEXJYHapOgHBIX
cocTasaHmil. llepeMOHMA HarpaX[jeHUs NPOIJIAa B OIIEpHOM TeaTpe MoHTe
Kapno, rme nnanuct nonyunn npemuio kHA34 Penbe III us pyk Ero BeicodecTsa
KkHs351 MoHako Anbbepa II.

Huxomnait KysHeroB npuHuMan yyactue B pecTuBanAX pasHbIX CTPaH, B TOM
gycne B Kuoro (fInonus), borore n bykapamanre (Konym6ms), eite (Mariopka,
Vicnanns), berxoseHckoMm dectunane B [epmanun, npoekre Giovani Talenti
Russi B MiTanuu. B HacToALee BpeMs My3bIKaHT IPOJO/IXKaeT racTpPOIUpPOBATh
[0 MUPY: TONbKO B 2025 rogy ero conbHble KOHLEPTHI NpOUUIN B AnoHun,

®panunn, lepmanun n Cepbun. B Poccun Hukonait BeicTynman Ha Takmx
mIomankax, kak Konneprusiit 3an umenn II. VM. YajikoBckoro u bonbuioit 3an
Cankr-Ilerepbyprckoit pumapmonny, a Takxe B Omckoir, OpeHOyprckoit,
Bonoropckoit, PoctoBckoit 1 Camapckoit ¢puaapMOHMSX.

«Dypma Menoausa» BbIIYCKaeT MepBbIN 0pUIMaTbHBIN CONBHBIN anbbOM
Huxkonas Kysnenosa: sanuch 6bi1a caenana 29 u 30 centsabps 2025 roga
B bonbmom 3ase MockoBCKOJ KOHcepBaTopuu Ha posiie Steinway & Sons.
«B mporpamme s 06'beIMHIII TPU INYHBIX THEBHUKA, HAIIVICAHHBIX 3BYKaMM, —
ropoput Hukonait Kysnenos. — Ilepe HaMu npeficTaloT Tpu MOHO/IOTa —
He 1A nyOnuky, a aus ce6s. berxosen, lllybept u Bpamc — Tpu Benukux
HeMIja, KOMIO3UTOPBI, Ybsl MY3bIKa CTajla OTKPOBEHMEM 00 OfTHOYECTBeE.
Bpamc HaswsiBan VMHTepMeno, op. 117, “konbpl6eIbHBIMU CBOEIT CKOPOW.
9TO YAMBUTE/NIbHO TOYHBIN U MPOH3UTENbHBIN 00pa3 — My3bIKa yKauMBaeT
6onb, npsder ee B TeHu. Tpu mbecsl [lybepra, D. 946, — 9TO COKpOBeHHBIE
CTpaHMIIBI €TO JHEBHUKA. B HUX HeT BHeIIHero 61ecka, eCTh TONbKO TULINHA
Yl MCTIIOBeflaTbHOCTb. V, HakoHel, B “J/IyHHOII cOHaTe” BeTXOBeHa OJHOYECTBO
HOCTUTAET amoresi, Iepexo/sa OT 6€3bICXOTHOCTHU HEePBOIl YaCTU K IPOCTHOMY
IPOTECTY NPOTUB YAApOB CyAbOBI B punane. Tpu ucnosenn. Tpu miara BHYTPb
cebs».

Huxkonait Kysnernos obparaercs K OZHOI M3 KyJIbTOBBIX coHat JlrogBura

BaH berxoBena — YeTblpHapLaToll, MONy4YMuBIIE HasBaHue «JIyHHOI»
(aBTOpCcKOe 0603HaueHme Kkomnosutopa — Quasi una fantasia, «B gyxe
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danTasum»). [ToaTy Jlropury PenburTaby mepsas 4acTh HAIIOMHUIA «JTyHHBI
cBeT Hafi PUpPBaNBUITETCKIM 03€pOM», IIOC/IE Yero 338 COHATOM 3aKpenuIoch
3HaMeHMTOe Ha3BaHue. OfHaKoO O67IMKe K MICTMHE OKa3ascsA y4eHnK beTxoBeHa
Kapn YepHu, cpaBHMBIINIT MY3BIKY C ABJI€HNEM IPU3PAKOB: BEHCKNI KIaCCUK
MOT MeTb B BUAY clieHy cMeptu Komanpgopa B onepe «[lon JKyan» Bonbdranra
Amapesa MouapTa, pparmMeHTbl KOTOPOJ BBIMCBIBATI B CBOIO TETPajib BO BpeMs
paborbsl Haj nukaoM. K ToMy ke B IepBOil YacTV COHAThI yrajblBaeTCA
He TOJIBKO HOKTIOPH — TPajULMOHHBIN «HOYHOI» )XaHP, — HO U CKOPOHBIN
TpaypHbIil Mapil. TOHalTbHOCTD JO-AVe3 MUHOP ellje CO BpeMeH 6apoKKo
BOCIIPMHMMAJIACh KaK OJVH 13 CUMBOJIOB KpecTa, I03TOMY B HauaJIbHOI YacTu
3aK/II0YEHBI CKOpee MpayHble 00pa3bl CMEPTY, YeM >KMBOIMCHBII Teii3aX Hpu
TyHe.

Tem pasutenbHee KOHTPACT ¢ OBICTPOII BTOPOII YacThI0, Ha3BaHHO PepeHIieM
JIucTOM «IIBETKOM MEXJy ABYX IpomacTel». Jlerkas, urpupas JByXMUHYTHas
MMHMATIOPA B )KaHPe MEHYSTa IOPOJMIa MHOXECTBO TPAKTOBOK: BO3POXKEHME
HaJIeXX/Ibl, UTUII03MA CYACTbA UM XEHCKUI TOPTPET, B KOTOPOM MOKHO y3HaTh
rpa¢uHio JKynperty [Buvydapam — ydeHuULy 1 Bo3nobneHHYI0 beTxoBeHa.
OuHaM He IPUHOCUT YTEHIEHNA: B aKaJleMUYeCKOJl MY3bIKe CIIOKHO HallTu
npuMepsl 6oree 6e3HaeHOTO OTYASHNSA, YeM B IIOC/IefiHell yacTu. bypHble
ITaccaky IpephIBAIOTCA OIJTYHIUTENbHBIMY YAapaMy aKKOP/IOB, ¥ HalIPs)KEHMe
COXpaHAETCA B BBICHIEN TOYKE C MIEPBON [0 MOCIEHEN HOTBHI.

ITepBoit rogoBmuHe cMepTy beTxoBeHa ObII MOCBAIIEH €JVHCTBEHHBIN
ny6nuunslii KoHnepT @Ppanuna lllybepra, cocTroaBmmiicsa B Mapre 1828-ro —
MOCJIEJHETO TOJla XM3HM KOMIIO3MTOpa. YcIexX Bedepa, Ha KOTOPOM
VICTIOJTHS/INCD UCK/TI0UNTeNbHO counHenns lllybepra, obecneunn Heo6xonumyio
(bUHAHCOBYIO OIIOPY — U MOC/IEAYIONINe HeCKOIbKO MeCAIeB IIPUHECIN MUPY
PN €r0 HOBBIX LIEEBPOB.

Tpu nbecs Illly6epta, D. 946, MOXXHO Ha3BaTh OJHUM M3 HMPOIaTbHBIX
COYMHEHMI KOMIIO3MTOPA, yIlle[IIero 13 >XM3HU BCETO IOAroja CIIYCTA I0C/Ie
3aBeplIeHMA LUKIA. BeposATHO, My3blKa 3aJJyMblBajach KaK IIPOMIO/IKEHIE
ABYX COOPHUKOB aKcIIpoMTOB (cou. 90 n 142). CounHeHue 0>Xnpaano 3abBeHne
Ha COpPOK CIelyIOIIMX JIeT, MOKa B 1868 rogy ux msgaHue He MOATOTOBUI
Morannec bpaMmc — ofiuH 13 reHueB MO3/lHETO POMAaHTIU3Ma I BOCTOPKEHHBIN
nouyurartenb TBopuectna Illybepra. BpaMc HasbiBam cTapuiero Kojmery
«pebeHKOM 60roB, urpamuum ¢ rpomom IOnnrepar», MCHOMHSIT MHOTHE €TO
counMHeHMA (KaK MMAHUCT U JUPVKEP) U Jle/asl apaHXKMPOBKY, OHAKO MM
MoranHeca He ObIIO YIOMAHYTO B um3faHum Purep-bupepmanna. Touno
He YCTaHOBJIEHO, ObI/IN /1M BCe TpU Ibechl 3agyManbl LllybepTom Kak efuHbIN
IUKJI, VJIM TIOC/IeflHee COYMHEHMe TI0NaIo B NyOIuKanuio ¢ nopayn bpamca:
¢uHaM HanmucaH Ha APYTroil HOTHOW OyMare, 4TO TakXKe 3aTPy[AHAET e€ro
TaTUPOBKY.
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HBe II€pBbIE€ IbECHI ITOJTHBI KOHTPACTOB: MATEXHbIN ayx nepBoi{ IIpe€pbiBaeTCA
3arajO4YHblM ME€OIUTATUBHBIM pa3neIoM. Bo BTOpO]?I 9TOT NOPAXOK MEHAETCA
Ha 06PaTHbII7IZ CBET/IbI€ IIECEHHDbIE INMM3O0AbI YEPENYIOTCA C 0€eCIIOKOTHBIMM.
HaKOHeH, (l)I/IHa)'I IIVK/Ia OKpall€H XM3HEPATOCTHBIMU KpaCKaMU NPaKTUYECKU
LOEINMKOM: HapOOHbIE€ II€ECEHHO-TAaHI€Ba/IbHbI€ MHTOHALINUNU BBHIOMBAIOTCA
3 CEpbE3HOI0 TOHA MpEAbIAYIINX ‘—IaCTef;[, HO BC€ X€ IIOKOPpAIT CBOUM
O4JYapOBaHMEM.

[Togo6Ho mbecam lly6epta, Tpu mHTEpMenuno, cod. 117, 6pI1M CO3TaHBI
BpaMcom B mo3pHuit nmepuoxn TBopuecTBa. BmecTe ¢ unmkioM daHTa3UN
op. 116 oHM 03HaMeHOBa/IM BO3BpalljeHMe KOMIIO3UTOPA K (OPTEIMaHHBIM
MIUHMATIOpaM IOCJIe JJOITOro IepepbiBa (3TO fano mosoj Apyry bpamca,
u3BecTHOMY xupypry Teomopy Bumnpory 3aMeTuTh, 4TO KOMIO3UTOPY
B €ro BO3pacTe C/Ief0Baa0 Obl «BO3[[€P>KMBATHCI OT MOZOOHBIX MENTKUX
¢dopTennaHHbIX Belen»).

ABTOp OZHOIT M3 CaMBbIX 3HAMEHUTHIX KONMbIOeNbHBIX (Op. 49 Ne 4), Bpamc
06paTuiIcs K JOPOroMY eMy >KaHpPY U B HOBOM LIMKJIe. B ero BbICKasbIBaHUAX
TOTO BpPeMEeHU IlepeceKanuchb efKas MPOHUA M CKPBITOE 3a Heil TopbKoe
4yBCTBO MenaHxonuu. [leppoe MHTEepMel 0 CONPOBOXAAeTCA anurpadom
U3 MIOTIAHACKOI HapopHoll ecHu «KonbibenpHast mecHs HECYACTHON MaTepu»
(«ITnau Jlemu Auubl botyann») B nepesope VMoranna fordpupa Iepnepa,
6nmarogaps yemy msgarenp Opui 3MMPOK HpeAIOKIT ONyOIMKOBATh IIbeCy
BMeCTe C BBIIIEYIOMSHYTOI KONBIOeNIbHON. BpaMc co CBOVICTBEHHBIM eMy

CapKa3MOM OTBETWII, YTO «TOT/a MPULETCSI NOCTaBUTH psigom “KonbibenbHast
HeCYacTHOII MaTepu’, Wi 6e3yTeIHOro XonocTsakar». C Apyroit croponsl, bpamc
Ha3bIBAJ IbeChI Op. 117 «TpeMs KONMbIbeNnbHBIMI CBOEI ITeYan» — U 3Ta MBICTb
KaxkeTcs 6oree MckpeHHeln: K 60 TofaM KOMIIO3UTOP CU/IBHO IIOCTapen U Bce
607bIlle TOBOPUJI O KOHIE CBOEJl Kapbephl.

V3Ha4yanbHO MHTEpMELO0 HA3bIBANIMCh IPOMEXYTOYHBIE, «IIPOXOAALINEN
IIbeChl, UCIONHABIINECA MEXJY OCHOBHBIMU YaCTAMMU CHEKTAKIA UIU
MHCTPYMEHTAJIbHOTO LIMK/IA. BpaMc Hafienm aToT XaHp IyOMHOI Cofep>KaHMs.
KamepHble, MHTUMHBIE TIbeChbl AMIIeHb 9 GEeKTHOCTH, CTOND TI0O6UMOI
IV POKOIA Iy OIMKOIi: HATIOMMHAOIIAsA B3BOTHOBAHHBII MOHOJIOT MJIM MICIIOBEJIb,
MYy3BbIKa MOOYX/IaeT K CAMbIM COKPOBEHHBIM Pa3MbIIIEHUSM.

Hens Hacubynuna
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Nikolai Kuznetsov’s performing art is appreciated in many countries. The
pianist has won more than twenty Russian and international competitions,
including those in Germany, Spain, Slovenia, Greece, Israel, and Kazakhstan.
As an heir to the traditions of the prominent pianist Sergei Dorensky, with
whom he studied at the Moscow Conservatory, Nikolai continued his studies
through an assistantship and internship with his successors, Professors Nikolai
Lugansky and Andrei Pisarev.

The musician’s international career skyrocketed after his victory at the 23rd
Ricard Vines International Piano Competition in 2018, where he won first prize
and all special awards. Three years later, Nikolai Kuznetsov won the Monte-
Carlo Piano Masters, a single-prize competition open only to finalists of other
international competitions. The award ceremony took place at the Opéra de
Monte-Carlo, where the pianist received the Prince Rainier III Prize from HSH
Prince Albert II of Monaco.

Nikolai Kuznetsov has performed at festivals around the world, including
Kyoto, Japan; Bogota and Bucaramang, Colombia; Deia, Mallorca, Spain; the
Beethoven Festival in Germany; and the Giovani Talenti Russi project in Italy.
The musician continues to tour internationally. In 2025, he played recitals in
Japan, France, Germany, and Serbia. In Russia, Nikolai has performed at venues
such as the Tchaikovsky Concert Hall and the Grand Hall of the St. Petersburg
Philharmonic Society, as well as on the philharmonic stages in Omsk, Orenburg,
Vologda, Rostov, and Samara.

Firma Melodiya releases Nikolai Kuznetsov’s first official solo album of the
recordings made on September 29 and 30, 2025, at the Grand Hall of the
Moscow Conservatory on a Steinway & Sons piano. “For this program, I have
combined three personal sound diaries,” says Nikolai Kuznetsov. “These
are three monologues written for the composers’ selves, not for the public.
Beethoven, Schubert, and Brahms — three great Germans, the composers
whose music became a revelation of solitude. Brahms referred to the Intermezzi,
Op. 117, as the lullabies of his sorrow. This is a surprisingly accurate and
poignant image — music lulls pain, hiding it in the shadows. Schubert’s Three
Pieces, D. 946, are intimate pages from his diary. They lack external glamour,
there is only silence and self-disclosure. And finally, loneliness reaches its
peak in Beethoven's Moonlight Sonata, moving from the hopelessness of the
first movement to a fierce protest against the blows of fate in the finale. Three
confessions. Three steps into oneself.”

Nikolai Kuznetsov turns to one of Ludwig van Beethoven’s most famous sonatas,
the Fourteenth, also known as the Moonlight Sonata (the composer’s original
designation was “quasi una fantasia,” which means “in the manner of a fantasy”).
The poet Ludwig Rellstab described the first movement as “moonlight shining
upon Lake Lucerne,” which is where the famous title of the sonata comes
from. However, Beethoven’s student Carl Czerny was closer to the truth when
he compared the music to the appearance of ghosts. The Viennese classical
composer could have in mind the scene of the Commendatore’s death from
Wolfgang Amadeus Mozart’s Don Giovanni, fragments of which he had copied
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out in his notebook while working on the cycle. In addition, the first movement
of the sonata not only suggests a nocturne, a traditional “nighttime” genre, but
also a mournful funeral march. The key of C sharp minor has been associated
as a symbol of the cross since the Baroque period, which is why the opening
movement contains dark images of death rather than a picturesque moonlit
landscape.

All the more striking is the contrast with the fast second movement, which
Franz Liszt referred to as “a flower between two chasms.” This light and playful
two-minute miniature has inspired numerous interpretations: a rebirth of hope,
an illusion of happiness, or a portrait of a woman recognizable as Countess
Giulietta Guicciardi, Beethoven’s student and beloved. The finale offers no
consolation: it is difficult to find examples of greater hopelessness in classical
music than in the final movement. Stormy passages are interrupted by deafening
chord strikes, and the tension remains at its peak from the first to the last note.

Franz Schubert’s only public performance held in March 1828, the composer’s
final year, was dedicated to the first anniversary of Beethoven’s death. The
financial success of the recital, which featured exclusively Schubert works,
provided the necessary financial support, and the following months brought
the world a number of his new masterpieces.

Schubert’s Three Pieces, D. 946, can be considered one of the composer’s
tarewell works, as he passed away just six months after completing the cycle.
The music was likely conceived as a continuation of the two collections of

Impromptus, Opp. 90 and 142. The work fell into oblivion for the next forty
years until its publication in 1868, when Johannes Brahms one of the geniuses
of late Romanticism, and an enthusiastic admirer of Schubert’s music, prepared
it for publishing. Brahms called his older colleague “a child of the gods, who
plays with Jupiter’s thunder,” performed many of his works as a pianist and
conductor, and made arrangements, but Johannes’s name was not mentioned
in the Rieter-Biedermann edition. It is unclear whether Schubert intended all
three pieces to be a single cycle, or whether the final piece was added to the
publication at Brahms’s suggestion: the finale was written on a different type
of music paper, which makes it even more difficult to determine the exact time
of its creation.

The first two pieces of the cycle are full of contrasts. The rebellious spirit of the
first is interrupted by a mysterious and meditative section. In the other, this
order is reversed, with bright and song-like episodes alternating with restless
ones. The finale of the cycle is almost entirely tinged with joyful colors. Folk
song-and-dance intonations stand out from the serious tone of the preceding
movements, but sound charmingly captivating.

Like Schubert’s pieces, the Three Intermezzi, Op. 117, were created by Brahms
during his later years. Together with the cycle of Fantasies, Op. 116, they
marked the composer’s return to piano miniatures after a long pause (this
prompted Brahms’s friend, the renowned surgeon Theodor Billroth, to remark
that a composer of his age should “refrain from such little piano trifles”).
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The composer of one of the most well-known lullabies, Op. 49 No. 4, Brahms
returned to the genre that was so dear to him in his new cycle. His statements of
the time were a mixture of caustic irony and a hidden sense of bitter melancholy.
The first intermezzo was prefaced by the epigraph from the Scottish folk song
“Lady Anne Bothwell’s Lament” translated by Johann Gottfried Herder. This
prompted the publisher Fritz Simrock to suggest issuing the piece alongside
the aforementioned lullaby. With his characteristic sarcasm, Brahms responded
that “it should then say, lullaby of an unhappy mother or of a disconsolate
bachelor” On the other hand, Brahms referred to the pieces of Op. 117 as
“three lullabies of my sorrow.” This thought seems more sincere, as by the age
of sixty, the composer had aged considerably and increasingly spoke about the
end of his career.

Initially, an intermezzo was an intermediate “filler” piece performed between
the main sections of a performance or instrumental cycle. Brahms infused
this genre with depth. These intimate chamber pieces lack the showiness that
the general public often enjoys. Reminiscent of a passionate monologue or
confession, the music evokes the most intimate reflections.

Nelya Nasibulina
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