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HaHp popTennanHoit MuHMaTIOpbI, Kasanock bbl, foBeeHHbI LoneHoM fo coeplueHcTBa, Halwen y CKpAbuHa
fanbHedwee pa3sutie. KoMnosuTop obpalianca K aHpy Npentofuu Ha NPpOTAMEHUM BCEr0 TBOPYECKOTO NYTH.
MoBbILUEHHbII MHTEPEC K COYMHEHMIO 3TMX NBEC, IO MHEHWIO UCCNIE[0BaTENEN, 06 BACHABTCA TEM, YTO NPeNiofMpo-
BaHWe HAaX0AMTCA B TECHOM POACTBE C UIMNPOBM3aLMei, @ MMNPOBU3ALNOHHOCTL — OfHA M3 Hanbonee BaHbIX
0TNIMYMTENbHBIX 0C0beHHOCTEi TBOpYeCTBa CKpAbuHa. CoueTaHne MMNPOBU3ALNOHHOCTH B XapaKTepe U3N0KEeHNS
W 3aKOHYEHHOCTY CTPYKTYPLI W hOpMBI, CBOICTBEHHOE Npou3BeseHuaAM CKpabuxa Boobuue, ckasanoch B ero
npenioauAx 0cobeHHo 0TYETAMBO. [INA HUX XapaKTepHbl ICUXONOTMYECKM yrNybneHHan, UHAMBUAYANN3MPOBaHHAA
NUPUKa M HaNPAMEHHBIA fPaMaTU3M B COREPHaHMN, TOHKO 0TTOYEHHAA GOPMa M NUAHNCTUYECKaA M3bICKAHHOCTb
B U3NOKEHUN.

24 npeniopmu, cou. 11, cosnasaswuecs B 1888—1896 rofax, ABNATCA 04HAM U3 APKNX NPUMEPOB CTAHOBNEHNA
aBTopcKkoro cTunsA. Co3fanHble B Poccvy 1 Bo BpeMA NepBOiA 3arpaHUyHOM NO3 KN, NPENIOANN OTPa3NNM Pa3NnyHble
KMU3HEHHbIE BNEYaTeHna KoMno3uTopa. 310 aopUCTUHECKHN KpaTKIe M pasHO0bpa3Hbie N0 COAEPHaHMI0 MbeChI.
HeKoTopble M3 HUX HaBeAHbI KapTMHaMK NpupoAbl. 0fHAKo FNaBHOE B HUX — TOHKOE NCUXO0NOTMYECKOE COAEpKaHue.
Mpenioguv npeacTaBnAT coboA KaK bbl KpaTKyHo 3HUMKNONEANI0 06pa30B M NpUeMoB N1cbMa paHHero CKpAbuHa.
Lkn oTnnyaeTca pasHoobpasueM HacTPORHUIt — B HEM NPOABNAETCA CBOWCTBEHHOE KOMNO3NTOPY CTPEMIIEHHe
K Nepefiaye 3a0CTPEHHbIX IMOLMOHANbHBIX COCTOAHMIA ¥ TOHYALLKX [BUKEHUIA YenoBeyecKoi aywm. Tak, Hanpumep,
npentogim NEN2 1, 3, 23 — oTnuyaeT xapaxkTep Bo30Y AeHHbIH M pagocTHbIA, B NEN? 2, 4, 22 — wapuT aneruyecKas
neyanb. lpenogumn NN 5, 9, 12 — ymupoTBopeHHo-cBeTnble, a N 16 — 3noBelwye-cympaynas. Mpentogun NeN? 7, 19
UMeloT 0TTeHOK repomku, a NeN? 10, 14 u 24 — HocAT naTeTMYeCKMi XapaKTep.

MNo3pHuit nepuop doptennanHoro TBopyecTsa AnekcaHppa CkpabuHa B faHHoM anbbome npeactasnaioT Tpu
3TIoAa, co4. 65 — B bonblunx HoHax, bonblumx centumax u keunTax (1912). Oy nonyumnu MeHbLIee NpUsHaHue
W PEXKe BXOAAT B KOHLEPTHLIN PENepTyap, HEKeNn [pyrue 3Tiofbl KoMnosutopa. llo MHeHuio My3bikoBeda BukTopa
[enbcoHa, npuynHOiA 3TOMY CTana [ep30CTb CaMOro 3aMbiCNa NPUMEHATb AUCCOHAHTHBIE MHTEPBASIbI B 3HAYEHUM
KOHCOHAHCOB (TaK e, KaK M C03[4aBaTh ANNTENbHbIE PALLI «NYCTbIX» NapanienbHbIX KBUHT MW «TPAHBIX» HOH
1 centuM). Kpome Toro, npocnanBakme 3T0f0B YCNOKHEHHOI, N3bICKaHHOA XPOMATUKONM, MeLLaloLLeit X TOHaNb-
HOMA, @ MOpoiA 1 Boobwwe GYHKUMOHANbHOI ONPEeNEHHOCTM TATOTEHHH, 3aTPYAHAET BOCIPUATHE «FapMOHUYECKON
NOTMKM» 3TIOA0B.
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MHTEPECHHH N CNoXHaA ¢aKTypa, cee apaﬁeCKaMw NayTUHHbIX MENTOAUKO-PUTMUYECKUX KOMMEKCOB, CI'IDCOﬁCTBYET
CUMBOJIMYECKON 3aI.I.IM¢p0BaHHUCTM 05[33303. 0nHako MacTepcKoe U opraHi4yHoe Ucnonb3oBaHUe BblpasuUTENbHbIX
cpencTs UMNpeccoHM3Ma BOCXULL@ET MY3biKalbHO UCKYLLEHHOr 0 cnyLiatena.

* % %

MHorue uccnegoBaTenu 3aMeyanu, YTo Npu CO3[aHUM Bapuaumii Ha TeMbl Apyrux aBTopos Cepreil PaxMaHuHoB
Bcerpa obpalancs K TBOPYECTBY TeX KOMNO3UTOPOB, KOTOPbIE NPOCNABUIMC ELUE M KaK UCMONHUTENM: BUPTY03-
nuanuct Opepepuk LLoneH, Benukuii ckpunay Hukkono Maranuhu. Boipatowmumea ckpunadyoM cBoei 3noxu bbin
u Apkangkeno Kopennu.

Bapunauuu na Temy A. Kopennn, cou. 42, Hanucanubie B 1931 rogy Bo ®paHuum, bbinM noCBALEHbI ApY-
ry — ckpunauy Opuuy Kpeiicnepy. Tema, u3bpaHHan KOMN03MTOPOM ANA BapuaLMOHHOT0 UMKNA, He Bbina
CouMHeHa caMuM ApkaHaeno Kopennu, Ho 6bina ucnonb3osada uM B 1700 rogy B KayecTse 0cHOBbI Ana 23
BapuaLMil B ero coHate pe MuHop, coy. 5 N2 12. Boobue, donus WwupoKo UCNonb30Banach B Ka4ecTBe 0CHOBEI
[Ns BapUaLmil B My3bike bapoKKo. 3Ta Menofua — TPexaonbHas NeCHA-TaHeL NoPTYranbCKoro Nponcxoxae-
HUA — NpeAcTaBnAeT coboi 0HY U3 CaMblX PaHHUX U3BECTHbIX TEM B EBPONEACKOil My3biKe. CaMas paHHAs ee
06paboTKa NpUHAZNERMUT UCNAHCKOMY KOMNO3UTOPY 3noxu Bo3poxaenna XyaHy genb JHcvHe, BnocneacTBun
K Heil 06paLyanuch MHOrMe KOMNO3uTOopbl, BKNlouas AHToHMo Buanbam, feopra @puapuxa lengens, [KoBaHHU
battucta Nepronesw, Jlyunu Kepybunn. Norann CebacToan bax ucnonb3oBan ee B «KpecTbAHCKOM KaHTaTe»,
a OepeHy Jluect — B «Ncnanckoin pancoguu». B uHTepnpetaunn PaxMaHuHOBa OHa BbIFNAANT CUMBONOM
He CTONbKO TBOPYECTBA UTANbAHCKOTO KOMNO3NTOPA-CKpUNaYa, CKONbKO 3noxy 6apoKKo B LenoM. 310 Bbipa-
YKAeTCA W B CTPOroii XopanbHoi dakType, M B CKPOMHOCTH AMHAMUKY, HE BLIXOAALER 3a npefensl mezzo forte.
MoTuMB POKOBOI HEYMONMMOCTH BbIPAMKEH HE TOJIbKO B TPAKTOBKE TEMbI, HO M B NOABJIEHUM B pAAE BapuaLmil
WHTOHALMIA BPYroil «BEYHON» My3bikanbHoh Tembl — Dies irae. Hauunan c Bapuaunii na Temy Kopennu, Pax-
MaHWHOB MCMIONb30Ban ee He pas.

B umMKkne, cocToAwweM 3 TeMbl M 1BafLaTH BapUaLyiA, MOXKHO BbI@NUTb TPU pasfiena, Npuaalolune Npon3seaeHmio
HEKOTOPOE CXOfICTBO C COHATHLIM LMKNOM. YeTbipHaaLaTas v NATHaauaTan BapuaLyuu CBoeii CBETNOM NMPUYHOCTbI0
KOHTPAcTUPYHT NPe/iblayLLMM TPUHAALATH, MX MOXHO YNOA0GUTL MeINeHHOM YacTy COHaTbI, KOTopas CTaHOBMTCA



BJIANUMUP

TPONN

B UMKNe cpefoTouneM nupuku. Mocnedylowme nATb Bapuauuii nofobHbl ApaMatuyeckoMy duHany. UMenHo
3[ecb BO3HMKAIT 3neMeHThl TeMbl Dies irae, 3Byyallite B «KONOKONbHbLIX» UHTOHALNAX. BaHyw ponb B Apa-
MaTyprvu BapuaLnoHHOr0 LLMKNA UrPaeT UCnob30BaHUe pasnnyHbix pernctpos. DakTypa TeMbl NOCTENEHHO
paspacTtaetcs, 3ajeicTBys B GuHane sce peructpbl. UHTepecHoe 3aBeplenne Bapuaumii, roe komMnosutop
He CTaBUT «3QMEKTHYI0 TOUKY», K KOTOPOH NpUBOJAT BypHble naccau. B puxane npousseseHua komnosuTop
BO3BPALUALTCA K CKPOMHOI haKType Xopana, Kak 310 6bino B Hayane, 3Byyallieid CTOMb NEYasbHO 1 06peyeHHo.
Takoe 3aBepleHne cooTBeTCTBYET 061WeMy TparuieckoMy ToHy Bapuauuit Ha Temy Kopennu.

Countenua 6uinn 3anucansl B 1970-e rogbl Ha «Oupme Menoana» coBeTCKUM NuanucToM Bnagumupom
Tponnom. Mo cnoBaM My3bikoBea Maputbl [Ipo3oBoi, «MfAA Ha €ro KOHLEpT, 3Haellb, YT0 CTaHeWb CBUJe-
TENeM ry60Ko NMYHOTO NPOYTEHNA MY3bIKANIbHOTO NPON3BEACHUSA, HAMONHEHHOTO B TO e BPEMS }KMUBbIM,
YOMBUTENIbHBIM COLIEPIKAHNEM. .. »

* % %

Bnapgumup Tponn poaunca B Mockse B 1939 rogy. My3bikanbHoe 06pa3oBaHue NOMy4MN B MOCKOBCKUX Y4EOHbIX
3aBefieHuAx uMeHu [HecuHbiX. Ero nepsbiMu yuntenamu 6binu Codbs [JoBennckan u Mouceit Oedrud. lans-
HeliLuee 1 0CHOBHOE My3blKanbHOe BOCMUTaHNE OH Noy4Mn B [0CY[apCTBEHHOM My3biKanbHO-NeAarorMyecKom
MHCTUTYTE UMeHM [HecuHbIX (ceityac Poccuiickan akageMnA My3bIKi UMeHU THECUHBIX) Y 3aMeyaTeNbHOro
nuaxucTa u nefarora npodeccopa Teogopa NyTMaHa, B npowwoM yuexuka u accuctenta leHpuxa Heidraysa.
B cTynenyeckue rogel Bnapumup Tponn Hayan faBath CONbHbIE KOHLEPTBI U UrpaTh C OpKecTpoM. B 1963
rOAY OH 3aKOHYMN MHCTUTYT U NOCTYNMA B acnupanTypy. EMy bbina npucykpeHa noyetHas CTUNEHANA UMEHH
H.A. Pumckoro-KopcakoBa. Torga e oH 6bin npurnawen pabotatb acCUCTEHTOM B KNacce CBOEr0 Npo-
deccopa. Bckope, nocne okoHYaHMA acnupaHTypbl, OH NOAY4YMN cobCTBEHHbIA Knacc. CerofHaA oH ABNAETCA
OHNM K3 CaMbix aBTOpuUTeTHbIX Npodeccopos PAM nmenn [Hecubix, roe ceiwe 30 net Bo3rnasnan kadpeapy
cneumnanbHoro goprenuano. bonbwe 10 net oH TakKe npenofaeT Ha Kaheape cneynanbHoro Goprennaxo
MockoBckoii KoHcepsaTopun uMen [1. W. YaiikoBckoro. B cBoeid nearoruke oH ycnewHo npogomKaeT Tpa-
OMLMW 3aMeyaTeNbHOi pycCKoil GOpTEeNuaHHoi WKoNbl. MHOrMe 13 ero yYeHUKOB M3BECTHBIE MY3bIKAHTBI,
naypeatbl NPECTUKHBIX MY3bIKaNbHbIX KOHKYPCOB.

b
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B 1970 rogy Bnagumup Tponn ctan naypeatoM MeayHapoaHOro KOHKypca naHnucToB UMeHn IHecky B byxa-
pecte. C TeX nop OH NOCTOAHHO KOHLEPTUPYET M [aeT MacTep-Knacchl BO MHOTMX CTpaHax Mupa: B Hugepnanpax,
Wranun, Anonnu, Ounnangum, CLUA, Tepmanun, Benukobputanun, Upnanguu, Opanumu, Moptyranuu, Kanage,
Kocta-Puke, TaitBaHe u 0xHoi Kopee.

PoMaHTHueCKan My3blka — BaKHas yacTb ero penepryapa. 3BecTHbI My3bikaHT U nuaHucT Jlazapb bepMan
TaK nucan o Bnagumupe Tponne: «3T10 CBOEOOPa3HbIil M TOHKNMIA Xy[OMKHUK. MCKPEHHOCTb M NO3TUYHOCTb, UM-
npoBu3aunoHHan ceoboaa n putMuyeckas rubKocTb, KpacouHoOCTb HOPTENNAHHOTO 3BYYaHUA B COBAUHEHUN
C MOTY4YMM BONEBLIM HANOPOM — BOT OCHOBHBLIE YepThl apTUCTUYecKoro obnuka Bnagumupa Tponna. 3tu e
KayecTBa NpUCYLLM U NPON3BEEHUAM PYCCKUX KOMNO3NTOPOB — “NO3HNX POMaHTMKOB” CKpAbuHa, Pax-
MaHuHOBa i MeTHepa. MoeT 6biTb, UMEHHO MO3TOMY MY3bIKa 3TUX KOMMO3NTOPOB 3BYYMT 0COBEHHO YacTo
B KOHLiEPTHbIX Nporpammax Bnagumupa Tponnay.

Bnagumup Tponn ocywecTBun MHOMKeCTBO 3anuceit B Poccuu v 3a pybexkoM, KoTopble BbIXOAUNM U Ha «DupMe
Menogaus». B 1995 rogy 6binu u3gaubl gucku komnanuu Denon (Anonua) ¢ nponssenennamu Lymana, LWonexa,
bpamca, YaiikoBcKoro, PaxMaHuHoBa, CKpAabuHa n MeTHepa. B 1998 roay o 3anucan Tpu ancKa pyccKoii ¢op-
TENWaHHO# MUHMATIOPbI Y BbIN HarpaX AeH NpecTUKHbIM Npu3oM Record Academy — «Jlydwasn Knaccuyeckas
3anucb rofa». 3anucy nuaxucTa BeIXO[MUNM TakKe B fonnangum u Bo Opaumu.

Bnagumup Tponn — My3bIKaHT WHPOKKUX UHTEPECOB: OH ONY6NMKOBAN MHOrO CTaTeil U paguonepesaY o Bbl-
patowmxca ucnonuutensx. Tak, oH u3yyan apxuebl Paxmanutosa B CLUA, Poccuu, seruapun n Kocta-Puke
W NOCBATMN €ro TBOPYECTBY MHOXECTBO pabor.

Bnagumup Tponn — Buue-npe3uaeHT PaxmaHuHoBcKoro obwectsa Mocksbl, uneH CKpAbuHCKoro gpoHpa

B Mockse, ofuH 3 ocHoBaTeneit MexpyHapofHoro obwectsa «Ckpabun B AMepuke». llpunuman yyactue
B paboTe }KIpN MHOTMX MeAYHaPOAHbIX KOHKYpcoB UMeku C. PaxmanuHoBa B Mockse 1 Benukom Hosropoge.

MEAOAUSI
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The genre of the piano miniature, seemingly perfected by Chopin, was further developed by Scriabin. The composer
turned to the genre of the prelude throughout his artistic journey. In the opinion of researchers, Scriabin’s increased
interest in composing these pieces can be explained by the fact that preluding is closely related to improvising, and
the element of improvisation is one of the most important distinguishing features of Scriabin’s body of work. The
combination of the improvisation aspect in the nature of presentation and the completeness of structure and form, which
is characteristic of Scriabin's works in general, is particularly clearly manifested in his preludes. They are characterized
by psychologically deepened and individualized lyricism, an intense dramatic content, finely honed form, and pianistic
sophistication in presentation.

Composed between 1888 and 1896, the 24 Preludes, Op. 11, is one of the most vivid examples of the formation of
the composer’s style. Written in Russia and during his first trip abroad, the Preludes reflected the composer’s various
life experiences. They are aphoristically brief and diverse in content. Some of them are inspired by pictures of nature.
However, their main feature is their subtle psychological content. The Preludes are like a brief encyclopedia of the
images and writing techniques of early Scriabin. The series is characterized by a variety of moods — it displays the
composer’s desire to convey acute emotional states and the subtlest movements of the human soul. For example, the
nature of Preludes Nos 1, 3, and 23 is excited and joyful, while elegiac sadness reigns in Nos 2, 4, and 22. Preludes Nos
5,9, and 12 are peaceful and light, while No. 16 is ominously gloomy. Preludes Nos 7 and 19 have a touch of heroics,
while Nos 10, 14, and 24 are impassioned.

The late period of Alexander Scriabin’s piano works is represented here by the Three Etudes, Op. 65 — in major ninths,
major sevenths and fifths (1912). They receive less recognition and are less often included in the concert repertoire
than the composer’s other etudes. According to musicologist Viktor Delson, the reason for this was the audacity of
the very idea of using dissonant intervals in the meaning of consonances (as well as creating long rows of “empty”
parallel fifths or “dirty” ninths and sevenths). In addition, layering the Etudes with complicated, refined chromatics,
which interferes with their tonal and sometimes even functional definiteness of tensions, makes it difficult to perceive
their “harmonic logic” of the Etudes.

The interesting and complex texture, with its arabesques of web-like melodic and rhythmic schemes, contributes to the
symbolic encryption of the images. However, the masterful and organic use of the expressive means of impressionism
delights the musically sophisticated listener.
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As many researchers have noted, when Sergei Rachmaninoff composed variations on themes by other composers, he

* % %

always turned to the works of those who were also famous as performers — the virtuoso pianist Frédéric Chopin and
the great violinist Niccolo Paganini. Arcangelo Corelli was also an outstanding violinist of his time.

Written in 1931 in France, the Variations on a Theme of Corelli, Op. 42, was dedicated to a friend, the violinist Fritz
Kreisler. The theme chosen by the composer for the variation cycle was not composed by Arcangelo Corelli himself,
but was used by him in 1700 as the basis for 23 variations in his Sonata in D minor, Op. 5 No. 12. In general, La Folia
was widely used as the basis for variations in Baroque music. The tune, a ternary dance/song of Portuguese origin,
represents one of the earliest known themes in European music. The earliest arrangement was made by the Spanish
Renaissance composer Juan del Encina. Lo Folia was subsequently used by many composers, including Antonio Vivaldi,
George Frideric Handel, Giovanni Battista Pergolesi, and Luigi Cherubini. Johann Sebastian Bach used it in his Peasant
Cantata, and Franz Liszt used it in his Spanish Rhapsody.

Interpreted by Rachmaninoff, it looks like a symbol not so much of the work of the Italian violinist and composer, but
of the Baroque era as a whole. This is expressed both in the strict choral texture and in the modesty of the dynamics,
which do not go beyond mezzo forte. The motif of fatal inexorability is expressed not only in the treatment of the
theme, but also in the appearance in a number of variations of intonations of another “eternal” musical theme, Dies
irae. Beginning with the Variations on a Theme of Corelli, Rachmaninoff used it more than once.

In the series consisting of the Theme and 20 Variations, three sections, which give the work some resemblance to a sonata
series, can be distinguished. With their light lyricism, Variations Nos 14 and 15 contrast the previous thirteen and can be
likened to the slow movement of a sonata, which becomes the center of lyricism in the series. The next five Variations
are like a dramatic finale. It is here that the elements of the Dies irae theme appear, sounding in “bell-like” intonations.

The use of different keys plays an important role in the dramatic concept of the variation series. The texture of the theme
gradually expands, utilizing all the keys in the finale. There is an interesting ending to the Variations, where the composer
does not put a spectacular period to the turbulent passages. In the finale, the composer returns to the modest chorale
texture, as it was at the beginning, which sounds so sad and doomed. This ending is in keeping with the general tragic
tone of the Variations on a Theme of Corelli.



The works were recorded in the 1970s on Firma Melodiya by Soviet pianist Vladimir Tropp. According to musicologist
Marina Drozdova, “when you go to his recital, you know that you will be witnessing a deeply personal reading of a musical
work, filled at the same time with a lively, surprising content...”

* %k %

Vladimir Tropp was born in 1939 in Moscow. He received his musical education at the Gnessins schools in Moscow. His
first teachers were Sofia Dovenizhskaya and Moisey Feigin. He continued and completed his musical education at the
Gnessins State Music and Pedagogical Institute (now the Gnessins Russian Academy of Music) with the remarkable
pianist and teacher Professor Teodor Gutman, formerly a student and assistant of Heinrich Neuhaus. While still a
student, Vladimir Tropp began giving recitals and playing with the orchestra. In 1963, he graduated from the institute
and entered graduate school. He was awarded the Rimsky-Korsakov Honorary Scholarship. At the same time, he was
invited to work as an assistant in his professor's class. Soon after completing his graduate studies, he was given
his own class. Today, he is one of the most respected professors at the Gnessins Russian Academy of Music, where
he has been heading the special piano department for over 30 years. For more than 10 years, he has also taught at
the special piano department of the Tchaikovsky Conservatory in Moscow. As a teacher, he successfully continues
the traditions of the remarkable Russian piano school. Many of his students are renowned musicians and winners
of prestigious music competitions.

In 1970, Vladimir Tropp won the Enescu International Piano Competition in Bucharest. Since then, he has given
concerts and master classes in many countries around the world, including the Netherlands, Italy, Japan, Finland,
USA, Germany, Great Britain, Ireland, France, Portugal, Canada, Costa Rica, Taiwan, and South Korea.

Romantic music is an important part of his repertoire. The famous musician and pianist Lazar Berman wrote about
Vladimir Tropp: “He is a unique and subtle artist. Sincerity and poetry, improvisational freedom and rhythmic
flexibility, the colorfulness of the piano sound combined with a powerful energy — these are the main features of
Vladimir Tropp'’s artistic image. The same qualities can also be found in the works of Russian composers — the ‘late
Romantics’ Scriabin, Rachmaninoff, and Medtner. Perhaps that is why the music of these composers can be heard
so often in Vladimir Tropp’s concert programs.”
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Vladimir Tropp has made numerous recordings in Russia and abroad, including several for Melodiya. In 1995, he
released CDs for Denon (Japan) with works by Schumann, Chopin, Brahms, Tchaikovsky, Rachmaninoff, Scriabin,
and Medtner. In 1998, he recorded three CDs of Russian piano miniatures and won the prestigious Record Academy
Award for Best Classical Recording of the Year. His recordings have also been released in the Netherlands and France.

Vladimir Tropp is a musician of many interests. He has published numerous articles and recorded radio programs on
outstanding performers. For example, he has studied Rachmaninoff's archives in the USA, Russia, Switzerland, and
Costa Rica, and has dedicated many works to Rachmaninoff's music.

Vladimir Tropp is the vice president of the Rachmaninoff Society of Moscow, a member of the Scriabin Foundation

of Moscow, and one of the founders of the International Scriabin Society of America. He has served as a juror for
many international Rachmaninoff competitions in Moscow and Veliky Novgorod.
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