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HECHHCKMI AHCOMBAb COBPEMEHHOM XOPOBOM My3biku «Altro coro»
Oupmxep — Anekcanap PeixuHckuit
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«3BYKOBOM 0630p» — aHTonorms Myasiku komnosutopos XX—XXI sekoe. [MpoekT 6bin
nunumumposaH Cotosom komnosutopos Poccun cosmectHo ¢ «Pupmoit Menogus»
8 2020 rogy. B pasHsie roasl B anbbomax 3anucaHbl My3biKa PyccKOro aBaHrapaa
1910-1920-x rogoe (Moconos, Jlypse, O6yxos, Monos, MonosuHKMH) U coumn-
HeHus aHs cerogHsawHero (Coicoes, Xy6ees, lopnnHckuit, Mocnenosa, Xpywésa,
PanHes, MpokoneHKo), MaTpbl OTEYECTBEHHOM KOMMNO3UTOPCKOM Wkonbl (Msackos-
ckuit, Banbepr, bopuc Hankosckuit, Tuwerko, Merko, CupensHukos, JlepeHés,
laspunuH, Ppua) 1 skcnepumeHTanbHAS KOHLENTyanbHas Myssika (Byctun, Kapaes,
Kacnapos, Ekumosckuit, MapTbitos, Knaiidens). B npownsix seinyckax «3sykosoro
0630pa» b NPEACTABNEHBI MHCTPYMEHTANbHBIE COYMHEHMS A1 PA3HBIX COCTABOB
(o1 npoussenenwit ans bopTenmano cono, BMOnbl Aa ramba, kKaMepHbIx aHcambnei
C y4OCTUEM YAAPHbIX U 2NEKTPOHUKM A0 KAMEPHOTO 1 CMMbOHUYECKOTO OPKECTPOB)
M BOKQNbHAS My3biKa (BOKAMbHbIE LMKIbI, AHCAMBAM 1 MOHOONEPA).

LlecTon Bbinyck «3BykoBoro 063opa» NoceseH XOPOBOM My3bike. DTO PeAKo
ncnonHsemble («JecaTb NO3M HO CNOBA PEBONIOUMOHHBIX N03TOB koHua XIX
n navana XX cronetui» Omutpus LLloctakosuua) n cnoxHemwme xopossie npo-
naseneHuns (nepsas 8 Poccun sanmcs «Ctuxos nokasHHbix» Ansdpeaa LLnutke),
a TaKXe BnepBble 3anMcaHHbie counHenns Pogunona Lenpura. Myabika coBpemen-
Hbix aBTopos (Anekcangpa Yaitkosckoro, Edpema Mograrua, Kysembl Bogpoeal)
NPEeACTABNEHA B HOBEMLLEM XAHPE OTEYECTBEHHOM MY3bIKM — aHcambnsx xopa
M BOMPbI, BLICTYNAIOWMX KAK B fySTe BPYr C APYrOM, TAK U B COMPOBOXAEHUM
¢dopTtenmano. B sanucu «3sykosoro ob3opa 6» yyacteosanu segylime Xopo-
Bble KONNeKkTMBbl: [OCyaapCTBEHHbIM OKAAEMUHYECKMI PYCCKMit Xop umenn A. B.
CeewHunkosa U BokanbHbiit aHcambns INTRADA nog ynpasnenuem Ekatepusi
AnTtoHenko, KamepHbiii xop MockoBcKoi KOHCepBATOPUM NOA yrpasneHnem Anek-
cangpa Conosbésa, [HECMHCKMIT AHCAMBAb COBPEMEHHOM XOpOBOM My3bikn Altro
Coro noa ynpasnenuem Anekcanapa PeixunHckoro (MHCTpyMeHTanbHble napTum
B anbbome ncnonHeHsl gompuctkor Ekatepunoit Movanosoi u nnanucTtkon Eka-
TepuHon MeueTtnHoM).
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CounHeHus ans xopa 1 [OMPbI, BLICTYNAIOWMX KAK B aHCAmbne ¢ popTennaHo, Tak
W B BySTe APYT C APYrOM, — OAHO M3 YAMBMTESIbHbIX HOBALMI OTEYECTBEHHOM OKAAEMM-
yeckoM Mysbikn 2020-x rogos. MHuumaTopom mx coszaatms ctana EkatepuHa Mova-
NIOBA — BbIAAIOLLASCS POCCUIACKAS BOMPUCTKA, OPraHn3aTop dbecTmsanei LOMPOBOro
nckycctea «Prima domra», B nporpamme koTopbix 06pen cBoe poXAEHHE W STOT HOBBIMA
XQHP BOKQSIbHOM KOMNO3ULMK. BaxXHeMIWMM ero ncTokom cTanu skcrnepumeHTbl AHTOHA
Apenckoro (1861-1906) no cosaanmio BokanbHO-aHCAMBNEBOI My3blk1 B CONPOBOXAE-
HWM BUONOHYENM B LMKNE «TpK BOKATbHBIX KBOPTETA AJ15 FTONIOCOB M BUOMOHYENNY, CoY. 57
(1901). Mutepec k 0bbeanHEHHIO XOPA U CONMUCTA-MHCTPYMEHTAAMCTA B BOMbLIEH CTeneHu
npossun cebs B nocneaxue gecatunetus XX Beka, KOraa Bbinn HANUCAHbI TPOU3BEAEHMS,
KaK npogomkxuelume nuHuio AntoHa ApeHckoro (counnenmns Knyta Hiocteara u Oxona
TaBeHepa), TOK 1 OCHOBAHHbIE HQ SKCMEPUMEHTAX C MHBIMM TEMOPOBBIMU COYETAHUAMM:
HONPUMEP, NPOM3BEAEHMS ANS XOPA B AHCAMBE C Ay XOBBIMM MHCTPYMEHTAMM (KOMNO3K-
unn Banepus laepununa, Pognona Leapuna, Nynaxu Howo n apyrux komnosutopos).

HoBbiit 3Tan McTopmm B3AMMOAENCTBUS CONMCTA-MHCTPYMEHTANMCTA U XOPOBOM 3BYY-
HOCTU — COYMHEHMS 15 XOPa M AoMPbl. Kaxfoe 13 HUX XapaKTepU3yeTcsi CBOMM OpU-
TMHQMbHBIM APAMATYPr4eckUM U GaKTYpHBIM 3aMbiciom. Hanpumep, ecnv B gunTuxe
«OuaposaHHbIin» (2022) Kysbmbl BoapoBa xop npeactaeneH kak AONONHUTENb-
Has TeMbpoBas Kpacka, [OBABAEHHAs K AHCAMBITIO [OMPbI 1 GOPTENMAHO, TO B Mbece
«BuwHessbiit cag» (2022) Anekcanapa YaikoBcKOro opkecTposas napTuTypa
TPAHCHOPMMPOBAHA B MAPTUTYPY XOPOBYIO, CEACTBMEM HETO CTAHOBUTCS MPEBPALLE-
HMe XOpa B CBOEOOPA3HBIN «BOKASbHBIA OPKECTP». XOp CTAHOBMTCS MAEANbHBIM GOHOM
ANS CONUPYIOLLEN LOMPbI, BOCTPUHMUMAEMOWM BHYTPU NAPTUTYPbl HE MHAYE KAK HOBbIM
«nesyeckuit ronoc». Kak 1 B counHernnn Kysemol boaposa, spech He ucnonbayetcs nute-
PATYPHbIA TEKCT.

Bmecte ¢ npembepoit «BuwHesoro cana» Anekcangpa Yarnkosckoro ceHcaumeit
dectusans «Prima domrax» 8 2022 roay ctano nepsoe ucnonrenne Konuepra ans
Aompsl u xopa a cappella Kysemsl Bogposa. Mpogonxas pabotats B n3obpe-
TEHHOM MM, MO CyTH, XaHpe', KOMNO3UTOP CO3AAN COYUHEHMUE, B KOTOPOM O6BEANHM-

' MpepwecTtserHHukamm KoHuepta ans nompbl n xopa a cappella 8 Tsopuectse K. Bogposa cranu
KoHuepT ans xopa v ckpunkm (2011), KoHuepT ans xopa n conupytowero poptenuaHo «Gloria» (2015).


https://unioncomposers.ru/
https://unioncomposers.ru/
https://melody.su/
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NUCb TPAAULMM MHCTPYMEHTANBHOTO M XOPOBOTO KOHLIEPTOB, YTO MNO3BOMIIO MPURTH
K HEOXMAAHHBIM KOMMO3ULMOHHO-APAMATYPrMYeCcknM HoBALMSM. B counHenunmn ssHo
NPOCTYNAIOT YepTbl COHATHOCTM. [MABHAS TEMA C XAPAKTEPHOM AN Hee NATETUYECKOM
AEKNAMALMOHHOCTBIO NPOTUBONOCTABEHA HAMNEBHOM NOBOYHON TEME, MHTOHALMOHHO
BNM3KOM NIMPHUYECKOM NPOTAXHON HOPOZHOM NecHe.

OpHoM 13 BaxHbix npembep pectusans «Prima domrax» 8 Tam6ose 8 2023 roay
ctan Hoebli umkn Kysbmbl BogpoBa «JlBe cnaBsiHCKMe NECHU» A1 CMELLAHHOTO
Xopa, AOMpbI U opTennaHo. B otnune ot auntnxa «OuaposaHHbIi», rae Xop — nuLb
AOMNONHUTENbHAS TEMBPOBAs KPACKA, AAHHbINA LMK/ NPeanonaraeT paBHONpPaBmue Tpex
YYOACTHUKOB MCMONHEHMUS (HOMPbI, POPTENUAHO M XOPQA), HOXOAAMXCS APYT C APYTOM
B NOCTOSIHHOM NONMGOHUUECKOM conpsxeHnn. KomMnosnTop oTkasbiBaETCs OT Npu-
BbIYHOTO XAHPA 06pPaBOTKM HAPOAHOM MECHM B MOMb3Y NONMUPOHUYECKON PAHTA3MM,
B PAMKOX KOTOPOM NOCTENEHHO BbIKPUCTAIM3OBLIBAETCS MATEPHAN PONLKIOPHOrO
NEPBONCTOUHMUKA.

[se nbecs Anekcanppa HYaikosckoro «JleByluka nena B LLepKOBHOM Xope»
(2023) n «Peka Bpemen» (2024) — sameuaTenbHble NPUMMEPbI MENOANYECKOrO B3A-
MMOLENCTBMUSI XOPOBbIX FONOCOB W conupytoeit aompbl. O6a COUMHEHUS HAMOMHEHSI
MONUTBEHHOM aTMOChEPOH, KOTOpas AoCTUraeTcs Gaaroaaps NpeobIafaoWwen MOHO-
bOHMM, PA3MEPEHHOMY TEMMY M TUXOM AMHAMMKE. [1apTust Bompsl, ynogobnssce xopo-
BOM $akType, rmbko banaHcupyeT MeXAy OGHOTONIOCHOM MENOAMEN 1 FAPMOHHUEN,
npeneapss M 30BepLIAs XOPOBblE CTPOdLI.

B3aanMonpoHUKHOBEHWE OCHOBHBIX COCTABMSIOLLMX MY3bIKANIbHOM TKOHM B LiMKIIE
«[lse cnassHckue necHu» Kyasmbl bogposa xapaktepuayet u dakTypHbiit 06K nbecsl
«OceHHuin Bokanus» (2023) Eppema Moaraiiua. 31o counHenmne — 4acTb umkna
«[lBe nbecbl Ans fompebl M cmewwarHoro xopa» (2023) — npoaonXaeT NUHMIO COUUHEHMI
Kysbmel bopposa (KoHuept ans nompsi 1 xopa a cappella) u Anekcanapa Haiikosckoro
(«BULwHEBBIM can»), CO3AAHHBIX UCKIIOYUTENBHO ANS AY3TA AOMPSI M xopa. Ecnn B oTHO-
weHun Koruepta Kyssmel bogposa MoxHoO roBoputb 06 «0pKeCTPOBOI TPAKTOBKE»
X0pa, TO 3AeCb, HANPOTUB, HEOBXOAMMO BECTU PEYb O MOHUMAHUM LOMPBI KAK ronoca
13 XOPa, COMOCTABMMOrO, HaNpUMep, ¢ TeMbpom conpaHo. B neece «Cuntanka»
(2023) nompa, HaNpoTHB, ABRSETC AKKOMNAHUPYIOLMM UHCTPYMEHTOM, MCMOMHSAS

HE TONbKO PYHKLMIO TAPMOHUYECKOM NOAAEPXKKM, HO U BUPTYO3HOTO PUTMUYECKOTO
¢boHQ, HO KOTOPLINM HAOKNAALIBAIOTCS AKKOPAbI XOPd.

OcobenHocTbio nbecs «B unpke» (2023) Eppema Moparaitua cranosuntcs
BK/IIOYEHME B TEMOPOBbIN PSif €LUe OQHOrO CTPYHHOrO MHCTPYMEHTA — MAHAOMMHbI,
4Ybsi KPACKA CTAHOBMUTCS ONpefensiolei Ans CPefHEro IMpUYeckoro pasaend, NpoTm-
BOMOCTABJIEHHOTO UCKPOMETHBIM KPAMHWUM YACTSM, B KOTOPbIX NAPTMM AOMPSI, PpopTe-
MUAHO M XOPA OPTAHWUYHO AONOMHSIOT APYT APYTd B BOMOLEHMM KPAWHE HAMPSIXEHHOTO
MO SMOLMOHANBHOMY HaKany cTuxoTeoperns Makcummnmana BonowuHa.

AJNEKCAHAP YAMKOBCKMM — Hapogkbiit apiet Poccun, XynoXecTBeHHbIi pyko-
BoanTens Mockosckor ¢punapmonnm, npeaceaarens Cosera Cotosa KomnosuTopos
Poccun, npodeccop.

Cpeam ero counHeHnin BoceMb cmeoHui, bonee fesstv onep, Tpu Haneta, YeTbipe
OpATOPHM, BOCEMb CTPYHHbIX KBOPTETOB, MHOTOYMUCIIEHHbIE MHCTPYMEHTANBHBIE KOH-
uepTsl, kKamepHas Mysbika. B 2002 rogy ctan MHULMATOPOM M XYAOXECTBEHHbLIM PYKO-
BOAMTENEM My3biKanbHOro dectusans «MonoaexHsie akagemmnn Poccum», ocHosHoM
Liefblo KOTOPOTo ABASETCS NPOABUXKEHME MONOALIX KOMMO3UTOPOB W UCTIONTHUTENEN
(akums nonyunna nopaepxky Mpesugenta Poccurickon Pepepaumn).

MNpencenatens XOpU MHOTOUMCIEHHbBIX POCCUIACKMX M MEXAYHAPOLHBIX KOHKYP-
coB, uneH obuectseHHoro coseta aupektopos lNepsoro kanana. Harpaxaex npe-
muen Mpaeutensctea Poccun 3a onepy «Jlerenaa o rpage Enbue» (2016), mepansio
«3a pocTuxenus B uckyccree» (Boetnam, 2014), npemueit Mockesl (2011), npemuent
umenn . Woctakosuua (2011), npemueit Mpaeutensctea PP (2017), naypeart locy-
aapcTeerHon npemmn PO (2025), Opaerom Opyx6bi, NOYETHOM NAMATHOM Meaanbio
«TuxoH XperHukos — 100 neT co fHA poXAEHUs», MOYETHOM MeAaNbIO «3a 3aCayrH
nepen Cankr-lNetepbyprom.

KY3bMA BOAPOB — 3aeenytowmit kadenpoi komnosnummn Poceuickoi akagemmum
My3bIKM UMEHM THECHHBIX, AOLEHT kadeapbl KoMNo3uumu MockoBckoit koHcepBaTopHm
nmenm M. M. Haitkosckoro, uneH Coseta Cotosa komnosutopos Poccuu. MysbikanbHbii
pYKOBOAMTENb NPOEKTA 06PA30BATENbHBIX AHUMALMOHHbIX dunbmos «Ckasku cTtaporo
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nuaHuHo», nonyumslwero npemuio MNpasutensctea Poccun (2013). O6nagatens npe-
Mun Munuctepctea oboporbl Poccun 3a my3biky k dpunbmy Koncrantuna Xaberckoro
«Cobubop».

YooctoeH npemuit MHOTUX BCEPOCCUIACKMX M MEXAYHOPOAHbBIX KOHKYPCOB, B TOM
yncne umenn C. MNMpokodbesa (I npemus sa KoHuepT-coHaTy ans ckpunku ¢ opke-
ctpom), umenn L. Loctakoenua (I npemuns sa KoHuept ans ckpunkm ¢ opkectpom)
n umenn H. Msckosckoro (I npemus 3a cTpyHHbiit ksapTet). Obnagatens npemuu
[. Wocrakoenua Mockosckoi koHcepsatopmu. B 2011 rogy 6bin npusHan «INepcoHoit
roga» no Bepcuu rasetsl «MysbikansHoe o6o3perue» (B HommHaumu «Hosoe noko-
neHue — My3blkaHT roga»). B 2025 rogy ctan naypeatom npemun ropopa Mocksbl
B 061ACTU NUTEPATYPbI U UCKYCCTBA 30 counHerne «PekBrnem» Ha cTuxu Pobepta

Poxpecteenckoro.

EDPEM MOATAML, — 3acnyxeHHbiit gesitens uckyccTs Poccum, unen npasnexms
Colo3a0 MOCKOBCKMX KOMMNO3UTOPOB, 3aBeayolwmnin kadeapoi komnosmummu focy-
ACQPCTBEHHOTO MY3bIKAJIbHO-NEAArOrMYECKOro MHCTUTYTA uMeHn M. M. Mnnonutosa-
MeaHosa, npodeccop.

Myszbika Eppema MNoaranua HEORHOKPATHO 3BYHYANA HO My3bIKANbHBIX GECTUBANAX
u koHKypcax B Poccun 1 3a pybexom, B Tom uncie Ha GecTUBane COBPEMEHHON My 3bIKM
8 Xapaepcodunge (Benmkobpuranus), 8 Typumm, Benrpun, Lsenuapum, Mranum, @pan-
umnm, CLUA, Anonuu, Jlutse, JTateuu, Sctonmu, Yepaunue, benopyceuu, TagxukmctaHe.

CounHenuns Edpema Mograiua 3Byyanm B UCNONHEHUM KPYMHENLLIMX MY3bIKAHTOB.
Cpepnu Hux gupuxepsl Mctucnae Poctponoeuy, Muxaun MNnetnés, Bnaaumup IOpoes-
ckuit, Poman Kodpman, Banepui MonsHekui, Bacunuin Cunaiickui, Bnagummp MoHbkuH,
Caynioc Congeukmc; conmctsl KOpuin bawmet, Ppuapux Jiunc, Muxann Ceknep, Jleeon
AmbapuymsH, Anekcangp bpycunosckuit, Banentun @eiirun, Jliobosb KasapHosckas,
Anekcert Bonkos, Anekcangp lmHauH, Anekcangp bysnos, Anton Opeccnep, AnTu-
roun fonm, Ceatocnae Jlunc; Oetckuit xop «BecHa» nog ynpaesnernem Anekcangpa
MNonomapésa, KamepHbiii opkecTp «Bpemera roga» nop ynpasnexunem Bnagncnasa
Bynaxosa, KamepHeiit xop MockoBckoit koHcepeaTopuu nog ynpaenennem bopuca
Teenuna, Anekcanapa Conosbésa, Jlateuiickuii rocynapcteerHblid xop, Capatosckmit

xopoBo# Teatp nog ynpaenexuem Jlioamunsl Jlnuosoi, Xop «[lyxosHoe BozpoxaeHue»
nog ynpaeneHuem Jlbea KoHtopoeuya, Xop KasaHckoro My3bikanbHOro yumnuLLa nog,
ynpasnexuem JTiobosu [pasHuHoit.

MpouseseneHns Ebpema MNograiua npoyHo oK B Nefarornyeckmii peneptyap
My3bIKQnbHbIX WKon, yuunu, 1 By3os. Craten o Teopuectee Eppema Mopraiua npea-
ctasnensl B uspaowwemcs 8 Okcdopae sHumknoneanueckom cnosape [poysa, a Takxe
B POCCHIICKOM SHUMKIOMNEANYECKOM M3AAHUM «My3bIKaHTB MUPO».

EKATEPUHA MEYMETUHA — 3acnyxeHnHas aptuctka Poceuu, pouent Mockosckoi
koHcepsaTopumn uMenn M. M. Haikosckoro. AKTUBHO COTPYAHMYAET C COBPEMEHHBIMM
komnosntopamu Anekceem PuibHukoBbIM, Braaumupom Kasenuusim, Tonmbxonom
Waxuam 1 MHOTMMK APYTUMU. [TMAHMCTKA YAOCTOEHA NPECTUXHON MOSIOAEXHOM Npe-
mun «Tpnymd» (2003) u OpaeHa Exkatepurbl Benukoi Il crenenn «3a sacnyrv u 6onb-
LLIOW NIMYHBIN BKNOAA B PA3BUTHE OTEYECTBEHHOM KYNLTYpPbI M MCKyccTBa» HaumoHansHoro
komuTeTa obwectseHHbix Harpag (2007). O6napaTtenshmua MNMpemun Munnctepctea
nHoctpaHHeix gen PO u donpa «Poceuiickne myssl — mupy» «3a Bknag 8 popmrposa-
Hue obbekTMBHOrO 0bpasa Poccun Ha MexayHapoaHoit apere» 1 [Mpemun Mpesngerta
Poccun pns monogbix gesiteneit kynstypsl 3a 2010 rog «3a Bknag B passutie Tpagu-
LMIA POCCHUIACKOTO My3bIKQNIbHOTO MCKYCCTBA M BbICOKMI YPOBEHb MCMOSHUTENLCKOTO
mactepctea». B 2011 rogy sowna B coctas Coseta no KynsType M MCKYCCTBY Npu
Mpesugente Poccun. C 2013 ropa — npesnaeHT MexayHApOAHOrO MOMOAEXHOIO
dectusans uckyccts «3eneHbiit wym» (r. CypryT), 4neH Xiopu pOCCUIACKMX U MEXAY-
HOPOAHbLIX KOHKYPCOB, B TOM 4ncie MexayHapogHoro TeneBnsmMoHHOro KOHKypca
tOHBIX My3bIkaHTOB «LLlenkyHumnk» U MexayHapogaHsix [Jenbduinckux urp, uneH xiopm
konkypcos B ActaHe (Kasaxcran), Ceyne (Kopes). HarpaxaeHa noyeTHbIM 3HakoM
Pecnybnuku Caxa (kyTus) «3a ykpennenune mupa u gpyx6ei» (2015).

EKATEPUHA MOYAJIOBA — poueHt Poccuitckont akagemMmm My3bikM MMEHU
MHecuHbix U TAMBOBCKOTO MY3bIKANBHO-NEAATOrMYECKOTO MHCTUTYTA MMEHU
C.B. PaxmaHuHoBa, kaHAMAAT nckyccTeoBeneHus. ObnagatensHMua 3010TOM
megann X MonogexHeix Oensduicknx urp Poccun (Teeps, 2011), nepebix npemuit
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Anonckoro koHkypca maHgonuumnctos B Tokno (2012), MexayHapoa+oro dectusans-
koHkypca manaonmntHuctos 8 Ocake (2013), Bcepoccuitckoro my3sbikansHOro KoHKypca
(2013), MexayHapoaHoro KoHKypca ucnonuutenei Ha 6ananaike U LOMPe UMeHU
M. M. Heuenopetko (2016). C 2012 ropa — conuctka HaumoHansHoro akagemuye-
CKOrO OpPKeCTPa HOPOAHbLIX MHCTpyMeHTOoB Poccun umenn H.T1. Ocunosa. MNepeas
MCTMONHUTENbHULA COYMHEHMI Ans AoMpbl M MaHaonuHbl Kyssmel Bogpoea, Muxa-
wna bponnepa, Knupunna Bonkoea, Edpema Moaraiua, Anekcangpa Lisirankoea,
Anekcangpa Yaikosckoro. Cotpyanuyana c locynapcTBeHHbIM OKAAEMUYECKMM
cumoHuyecknm opkectpom Poccun nmenn E. @. CeetnaHosa, kamepHbiM aHcambriem
«Conuctsl Mockebi», focyaapcTBeHHbIM KOMEPHBIM OPKeCTPOM «BrpTyossl MockBbi»,
PoccuitckMm HaumMoHanbHbIM OPKeCTPOM, Poccuiickm HaLMOHANBHBIM MOTOAEXHbIM
CUMPOHMYECKUM OPKECTPOM M MHOTUMM ApYr1MHM. BeicTynana ¢ koHueptammu B Pun-
nangum, lepmanmu, Uranuu, Ucnanmm, @panumu, Mopryranuu, Anonun, Kurae, KOAP.
CoTpyaHMUYaeT C M3BECTHLIMM MY3bIKAHTOMM, B uncre koTopbix KOpwit bawmer, [ennc
Mauyes, Anekcanap Cnagkosckuit, Ekatepuna Mevetuna, bopuc bepesosckuit.
SlBnsieTcs XynoXeCTBEHHbIM PYKOBOAMUTENEM PECTUBASNS COBPEMEHHOIO SOMPOBOrO
nckycctea «Prima Domra». Jlaypeat npemun nyuwum npenogasatensm B obnactu
My3bIKANBHOTO MCKYCCTBA, YupexaeHHon Munnctepcteom kynbtypel Poccun (2022).

FTHECUHCKUW AHCAMBJ1b COBPEMEHHOW XOPOBOW MY3bIKU ALTRO
CORO 6bin cospat B ceHtabpe 2010 roga 8 Poccuitckon Akagemnn My 3sbiku MMeHK
MHecuHbix. B ero coctas Bownu cTyaeHTb kadeapbl XOPOBOro AUPUKMPOBAHMS, YbM
MHTEpPECH! BbINIM COCPEAOTOYEHbI HO MPAKTUYECKOM M3Y4EHUU HOCTEAMS OTEYECTBEH-
HbIX 1 3apy6exHbix komnoautopos XX — nepsoi yetseptn XXI sekos. Konnekrue
HEOAHOKPATHO CTAHOBMIICS NobeanTenem BEAYLLMX MUPOBbIX XOPOBbIX KOHKYPCOB,
MCMOMHAN MUPOBLIE M POCCUIACKME NPEMbEPHI XOPOBbIX M BOKASIbHO-CUMPOHUYECKMX
counHenuit. JestensHocts aHcambns otmedera Mpemueit Mpasutenscrea Poccuiickon
Penepaumn B obnacti kynstypsl (2018).

OcHoBartenb, XyA0XECTBEHHbIA PYKOBOAMTENb M IMABHBIA AUPUXKEP KONEKTUBA —
npodeccop AnekcaHap PbKMHCKMIA. Ero TBopueckas nIMUHOCTb OPraHMYHO Cove-
TaeT B cebe MHTEpEeC K My3bIKQsbHO-MCMONHUTENLCKOM M HAYYHO-MCCNE[OBATENLCKOM

pestensHocTn. OH sBnsetcs asTopom 6onee 80 nybnukaumii, NOCBALWEHHBIX NPO-
Hr1emMam M3yueHus U UcnonHeHus xoposom my3biku XX—XXI Bekos, B TOM uncne aByx
MoHorpadwmit: «Xoposas Myssika ApHonbaa LLén6epra» (2010) u «Xoposas mysbika
nocnesoeHHoro asanrapaa: Mranus, lepmanms, Pparuma» (2021; 2-a pea. — 2025).

SOUND REVIEW

Sound Review is an anthology of music by composers from the 20™ and 21¢ centuries.
The project was initiated by the Union of Composers of Russia together with Firma
Melodiya in 2020.

Over the years, the albums have included recorded music from the Russian avant-
garde of the 1910s and 1920s, such as that of Mosoloy, Lourié, Obukhov, Popoy,
and Polovinkin, works by contemporary composers like Sysoev, Khubeev, Gorlinsky,
Pospelova, Khrushcheva, Rannev, and Prokopenko, and by masters of the Russian
school of composition, including Myaskovsky, Weinberg, Boris Tchaikovsky, Tishchenko,
Peiko, Sidelnikov, Ledenev, Gavrilin, and Frid, as well as experimental conceptual music
by Vustin, Karaev, Kasparov, Ekimovsky, Martynov, Knaifel. The previous releases
of Sound Review included instrumental works for various line-ups, ranging from solo
piano and viola da gamba pieces to chamber ensembles featuring percussion and
electronic instruments, as well as chamber and symphony orchestras. Vocal music was
also featured, including vocal cycles, ensembles, and a mono-opera.

The sixth release of Sound Review is dedicated to choral music. This includes rarely
performed works, such as Dmitri Shostakovich’s Ten Poems on Texts by Revolutionary
Poets of the Late 19" and Early 20" Centuries, highly complex choral pieces like
Alfred Schnittke's Penitential Psalms, and works by Rodion Shchedrin recorded for the
first ime. Music by contemporary composers, such as Alexander Tchaikovsky, Efrem
Podgaits, and Kuzma Bodroyv, is presented in the newest genre of Russian music, which is
ensemble for choir and domra, performed as duets or with piano accompaniment. Some
of the leading choral collectives participated in the recording of Sound Review 6 — the
Sveshnikov State Academic Russian Choir and the vocal ensemble INTRADA, led by
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Ekaterina Antonenko, the Moscow Conservatory Chamber Choir, led by Alexander
Soloviev, and the Gnessins Contemporary Choral Music Ensemble Altro Coro, led by
Alexander Ryzhinsky (the instrumental parts on the album were performed by domra
player Ekaterina Mochalova and pianist Ekaterina Mechetina.)

Works for choir and domra, performed with the piano or as a duet with each other,
are among the surprising innovations of Russian classical music in the 2020s. Their
creation was initiated by Ekaterina Mochalova, a prominent Russian domra player
and organizer of the Prima Domra Festival, the programs of which also saw the birth
of this new genre of vocal composition.

Its most important source was Anton Arensky’s (1861-1906) experiments in creating
vocal ensemble music accompanied by cello, as seen in his cycle Three Vocal Quartets
for Voices and Cello, Op. 57 (1901). The interest in combining a choir with a solo
instrumentalist became more prominent in the last decades of the 20™ century. It was
a time when compositions continued the legacy of Anton Arensky, such as those by Knut
Nystedt and John Tavener, as well as those that explored new timbre combinations.
For example, there were works for choirs with wind instruments, composed by Valery
Gavrilin, Rodion Shchedrin, and Luigi Nono, among others.

A new phase in the history of the collaboration between solo instrumentalists
and choral sound is represented by compositions for choir and domra. Each one is
characterized by its unique dramatic and textural concept.

For example, in the diptych Enchanted (2022) by Kuzma Bodrov, the choir
is presented as an additional color added to the ensemble of domra and piano.
In contrast, in The Cherry Orchard (2022) by Alexander Tchaikovsky, the
orchestral score is transformed into a choral one, resulting in the choir acting as a kind of
vocal orchestra. The choir provides the ideal background for the solo domra, perceived
within the score as nothing less than a new singing voice. As in Kuzma Bodrov’s work,
no literary text is used here.

Along with the premiere of The Cherry Orchard by Alexander Tchaikovsky, the
2022 Prima Domra Festival also saw the first performance of the Concerto for Domra
and A Cappella Choir by Kuzma Bodrov. Continuing to work in the genre he

essentially invented, ? the composer created a work that combines the traditions of
instrumental and choral concertos, incorporating unexpected compositional and
dramatic innovations. Sonata-like features are clearly present in the work. The main
theme, with its characteristically pathetic declamatory quality, is contrasted with
a melodious secondary one, which is close to a lyrical and drawn-out folk song in
terms of intonation.

One of the highlights of the 2023 Prima Domra Festival in Tambov was the
premiere of Kuzma Bodrov’s new cycle, Two Slavic Songs, for mixed choir,
domra, and piano. Unlike the diptych Enchanted, which featured the choir as a mere
additional element, this cycle emphasizes the equal contribution of three performing
participants — domra, piano, and choir — in a constant polyphonic interplay. The
composer departs from the traditional genre of folk song arrangements, opting instead
for a polyphonic fantasy, within which the original folklore-inspired material gradually
takes shape.

Alexander Tchaikovsky's two pieces, A Girl Sang in the Church Choir
(2023) and The River of Time (2024), are remarkable examples of the melodic
interaction between the choral voices and the solo domra. Both works are imbued
with a prayerful atmosphere, achieved through the use of a predominant monophonic
texture, a measured tempo, and quiet dynamics. Resembling the choral texture,
the domra part flexibly balances between a monophonic melody and harmony,
intfroducing and concluding the choral stanzas.

The convergence of the main musical elements in Kuzma Bodrov’s cycle Two
Slavic Songs is also evident in Autumn Vocalise (2023) by Efrem Podgaits. This
work, part of the cycle Two Pieces for Domra and Mixed Choir (2023), continues
the line of works created by Kuzma Bodrov (Concerto for Domra and A Cappella
Choir) and Alexander Tchaikovsky (The Cherry Orchard), both of which were written
for the combination of domra and choir. While Kuzma Bodrov’s concerto can be
described as an orchestral interpretation of a choir, in this case, it is more appropriate
to consider the domra as a choral voice, comparable to the timbre of a soprano, for

2 The predecessors of Bodrov’s Concerto for Domra and A Cappella Choir include his Concerto for Choir
and Violin (2011) and Concerto for Choir and Solo Piano “Gloria” (2015).
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example. In the piece Counting Rhyme (2023), the domra, on the contrary, is an
accompanying instrument that performs not only the function of harmonic support,
but also provides a virtuoso rhythmic backdrop against which the chords of the choir
are layered.

A distinctive feature of Efrem Podgaits’s At the Circus (2023) is the addition
of another string instrument, the mandolin, to the timbre range. Its coloring becomes
decisive for the middle lyrical section, contrasted with the sparkling outer sections, in
which the parts of the domra, piano, and choir harmoniously complement each other
in the musical interpretation of Maximilian Voloshin’s extremely tense and emotionally
charged poem.

ALEXANDER TCHAIKOVSKY is a People’s Artist of Russia, artistic director of the
Moscow Philharmonic Society, the chairman of the Council of the Union of Composers
of Russia, and a professor.

His body of work includes eight symphonies, more than nine operas, three ballets,
four oratorios, eight string quartets, numerous instrumental concertos, and chamber
music. In 2002, he initiated and became the artistic director of the Youth Academies
of Russia music festival, the main goal of which is to promote young composers and
performers. This initiative received the support of the President of the Russian Federation.

He is a chairman of the jury for numerous domestic and international competitions
and a member of the public board of directors of Channel One. He received the Russian
Government Prize for the opera The Legend of the City of Yelets (2016), the medal
“For Achievements in Art” (Vietnam, 2014), the Moscow Prize (2011), the Shostakovich
Prize (2011), the Government of the Russian Federation Prize (2017), the State Prize of
the Russian Federation (2025), the Order of Friendship, the honorary commemorative
medal “Tikhon Khrennikov — 100™ Anniversary of Birth,” and the honorary medal “For
Services to St. Petersburg.”

KUZMA BODROV is the head of the composition department at the Gnessins Russian
Academy of Music, associate professor of the composition department at the Moscow
Tchaikovsky Conservatory, and a member of the Council of the Union of Composers

of Russia. He is the musical director of the educational animated film project Tales of
the Old Piano, which received the Russian Government Prize in 2013. He was also
awarded the prize from the Russian Ministry of Defense for his score for Konstantin
Khabensky's film Sobibér.

He has received numerous prizes at national and international competitions,
including the Prokofiev Competition (first prize for his Concerto-Sonata for Violin and
Orchestra), the Shostakovich Competition (first prize for his Concerto for Violin and
Orchestra), and the Myaskovsky Competition (first prize for his String Quartet). He is
also the recipient of the Shostakovich Prize from the Moscow Conservatory. In 2011,
he was named Person of the Year by the newspaper Muzykalnoye Obozreniye in
the category “New Generation — Musician of the Year.” In 2025, he received the
Moscow City Prize in Literature and Art for his Requiem based on the verses of Robert
Rozhdestvensky.

EFREM PODGAITS is an Honored Artist of Russia, a member of the board of
the Union of Moscow Composers, the head of the composition department at the
Ippolitov-lvanov State Musical Pedagogical Institute, and a professor.

The music of Efrem Podgaits has been performed at music festivals and competitions
in Russia and abroad, including the Huddersfield Contemporary Music Festival in
the UK, as well as in Tirkiye, Hungary, Switzerland, ltaly, France, the USA, Japan,
Lithuania, Latvia, Estonia, Ukraine, Belarus, and Taijikistan.

The works of Efrem Podgaits have been performed by leading musicians,
including conductors Mstislav Rostropovich, Mikhail Pletnev, Vladimir Jurowski,
Roman Kofman, Valery Polyansky, Vasily Sinaisky, Vladimir Ponkin, and
Saulius Sondeckis; soloists Yuri Bashmet, Friedrich Lips, Mikhail Sekler, Levon
Ambartsumyan, Alexander Brusilovsky, Valentin Feigin, Lyubov Kazarnovskaya,
Alexei Volkov, Alexander Ghindin, Alexander Buzlov, Anton Dressler, Antigoni Goni,
and Svyatoslav Lips; the Vesna Children’s Choir directed by Alexander Ponomarey,
the Vremena Goda Chamber Orchestra directed by Vladislav Bulakhov, the Moscow
Conservatory Chamber Choir directed by Boris Tevlin and Alexander Soloviey,
the Latvian State Choir, the Saratov Choral Theater directed by Lyudmila Litsova,
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the Spiritual Revival Choir directed by Lev Kontorovich, and the Kazan Music College
Choir directed by Lyubov Draznina.

Efrem Podgaits’s works have become part of the pedagogical curriculum of music
schools, colleges, and universities. Articles on his music have been featured in the
Oxford-published The New Grove Dictionary of Music and Musicians, as well as the
Russian encyclopedic edition Musicians of the World.

EKATERINA MECHETINA is an Honored Artist of Russia and associate professor at
the Moscow Tchaikovsky Conservatory. She actively collaborates with contemporary
composers Alexei Rybnikov, Vladimir Kazenin, Tolibkhon Shakhidi, and many others.
The pianist received the prestigious youth prize Triumph (2003) and the Order of
Catherine the Great, 3 degree, “For Services and Great Personal Contribution to
the Development of Russian Culture and Art,” awarded by the National Committee
for Public Awards (2007). She is also the recipient of several awards, including
the prizes of the Ministry of Foreign Affairs of the Russian Federation, the Russian
Muses to the World Foundation “For Contribution to the Formation of an Obijective
Image of Russia on the International Arena,” and the 2010 Russian Presidential Prize
for Young Cultural Figures “For Contribution to the Development of the Traditions
of Russian Musical Art and a High Level of Performance Skill.” In 2011, she joined
the Presidential Council for Culture and Arts. She has been President of the Green
Noise International Youth Arts Festival in Surgut since 2013. She has also been a jury
member for various domestic and international competitions, such as the Nutcracker
International Television Competition for Young Musicians and the International Delphic
Games, as well as competitions in Astana, Kazakhstan, and Seoul, South Korea.
In 2015, she received the honorary badge of the Republic of Sakha (Yakutia) “For
Strengthening Peace and Friendship.”

EKATERINA MOCHALOVA is an associate professor at the Gnessins Russian
Academy of Music and the Rachmaninoff State Musical Pedagogical Institute, and
a PhD in art history. She is the winner of the gold medal at the 10" Youth Delphic
Games of Russia in Tver (2011), first prizes at the Japan Mandolin Competition in

Tokyo (2012), the International Mandolin Festival and Competition in Osaka (2013),
the All-Russian Music Competition (2013), and the International Necheporenko
Balalaika and Domra Performers Competition (2016). She has been a soloist with
the Osipov National Academic Orchestra of Folk Instruments of Russia since 2012.
She has been the first performer of works for domra and mandolin by Kuzma Bodroy,
Mikhail Bronner, Kirill Volkov, Efrem Podgaits, Alexander Tsygankov, and Alexander
Tchaikovsky. She has collaborated with the State Academic Svetlanov Symphony
Orchestra of Russia, the Soloists of Moscow Chamber Ensemble, the Moscow Virtuosi
State Chamber Orchestra, the Russian National Orchestra, the Russian National Youth
Symphony Orchestra, and many others. She has performed in Finland, Germany,
ltaly, Spain, France, Portugal, Japan, China, and South Africa. She collaborates
with renowned musicians, including Yuri Bashmet, Denis Matsuev, Alexander
Sladkovsky, Ekaterina Mechetina, and Boris Berezovsky. She is the artistic director of
the contemporary domra art festival Prima Domra. In 2022, she received the Award for
the Best Teachers in the Field of Music established by the Russian Ministry of Culture.

ALTRO CORO, the Gnessins Contemporary Choral Music Ensemble, was
founded in September 2010 at the Gnessins Russian Academy of Music. The ensemble
consists of students from the choral conducting department who are interested in
the practical study of the legacy of Russian and international composers from the
20" century and the first quarter of the 21 century. The ensemble has repeatedly
won prestigious international choral competitions and performed world and Russian
premieres of choral and vocal-symphonic pieces. In 2018, the ensemble received the
Russian Government’s Culture Prize.

The ensemble’s founder, artistic director, and principal conductor is Professor
Alexander Ryzhinsky. He is a creative personality who seamlessly combines
his passion for musical performance with scientific research. As an author, he
has published over eighty works on the study and performance of 20"- and
21%-century choral music, including two monographs — The Choral Music of Arnold
Schoenberg (2010) and Choral Music of the Postwar Avant-Garde: Italy, Germany,
France (2021; 2" edition — 2025).
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