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AHTOJIOTYSI COBPEMEHHOM XOPOBOW MV3BbIKI
KOMIIO3UTOPOB POCCHUU
Tom 1

BaaguciaB Arad)OHHMKOB

1 Kanrt K 150-1eTmo MocKoBcKoOit KoHcepBaTopum (ci1. A. ITymkuHa). . . . 2.56
Poauon llegpun

Pycckue HapoaHbIe MTOCTOBUITbI

(TTocssawaemcs Anekcandpy Conoswésy u Kamepromy xopy Mockoeckoli

KOHCcepgamopuu,)
2 «CnafioK OYAEIb — PACKITIOIOT...» « & « « v v v e e e e e e e e e e e e e e s 2.02
3 «bory He rpenieH, AP0 HE BUHOBAT-..» . « ¢ « v v v v v v v v v v v o v o e 4.23

IIupBanu Yanaes
N3 nukna «Ilocssimenue» (ci. M. JlepMOHTOBA)

4 N2OCMOMUTBAY. « « v v v v v et e e e e e e e e e e e e e e 2.34
5 N2 7 «3Tére. TOPHDBIE BEPIIMHBI® . . v v v v v v v v v e e e e e e e e e 2.44
Edpem Iograiirr

6 «VYrembcs, gymia Mmos...» (cJ1. I. dagpkoBMua, nep. ¢ ykp. . [Mograima). . 3.25
Banepuii Kukra

7 «[pe3bl AHIOPESI PYOIEBA» . . . v v v v v v e e e e e e e e e e e e 3.36
Onecs EBcTpaToBa
8 MomutBa (CI.K.P) . . . . o e 4.08

Cepreii EkKumos
9 Konpaxk u3 Akaducra Cesitomy Benukomy BiaropepHomy

KHS310 Astekcannpy HeBckoMy . . . . . . . . . . L. 5.59
Poman JlegeHén
10 «Ocenb npuiia»

(TToceswaemcs AHOpero Audpeesuuy 3010mogy) (ci. A. Ilnemeesa) . . . . . 7.25
Hasun KpuBuukmnii
11 «OceHb», MHTPOLYKLMS K 7 KapTuHe II neiicTBus ornepsl

CHORTOP KMBATO» . . . . v v o vt et e e e e e 4.30
IOpwuii EsrpadoB
12 «O mo6Bu M HeGe» (1. C.POCMHA) . . . . . v v v i i e e e 2.13

Tonan6xoH llaxuau
«9kcrpomT Ad Libitumy» s conmmpytorero ¢hopTenmaHo 1 xopa (nepeoe UCOJIHEHUE)

13T49aCTb . . . . o o e e e e e e e e e 3.38
B = - 1ol O 5.17
Kyssma Bogpos

15 «Gloria» g Xopa ¥ QOPTEMMAHO. « « « « v v v v v v v e e e e e e e e e 3.57
TaTpsiHa UymoBa

16 «TpamBaii moasum», KOHLEPT A xopa (ci1. E. EBTyliesko) . . . . . . . . 6.25
Jlopa KBuHT

17 «Ily6muka» (. E.EBTYIIEHKO) . . . v v v v v v e e e e e e e e e e e e e 2.35
Anekcanap YaiikoBCcKuUit

18 «He mory HanuTHCS ¢ HEIPUSITHBIMU JTIOAbMM» (C1. A. BoioguHa) . . . . 2.49
Anexkcanap Knesuiikuii

19 «Tu-cha», KoHIIEpTHAs TIbeca JIJIsT CMeIlaHHOoro Xopa a capella . . . . . . 2.15

Oo61ee Bpems: 73.04

KamepHbiii xop MOCKOBCKOJ KOHCEePBAaTOPUM
HOupuxkep — Anexcadnap Co/IOBbEB

Comucrol: EBrennsa Kpusniikas, opean (1),
Exarepmna MeueTtuna, popmenuaro (13—15), Auapeit Bunumukuit, yoapHsie (17, 19),
Mapusa YenmakmHa, conpato (3, 10, 12), Muxaun KotenbHUKOB, meHop (19)

3amucu 1o TpaHISIIMK 13 MOCKOBCKOI KOHCEpBATOPUM:
21 Host6pst 2016 1., Masnbiii 3an (1, 9, 15)

18 mekabpst 2017 r., Masbiii 3a (2, 3)

20 Hos16pst 2017 1., Masnbiit 3an (4-8, 15-17, 19)

17 Hos16ps 2014 r., PaxmauuHoBcKuMit 3aj (10)

20 Hos16pst 2012 r., Mabiit 3a (11)

30 oxTsi6ps 2015 r., Bosbiioit 3am (12-14, 18)

3ByKkopexuccepbl: Muxaun Criacckuii (1,4-9, 12-19), Ceemiiana Criacckas (2, 3),
Anacracus Poi6akosa (10), Pyciana OpenrHukosa (11)
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Vladislav Agafonnikov
1 The Canticle for the 150th Anniversary of the Moscow Conservatory
(wordsby A.Pushkin) . . ... ... ... ... ... ... 2.56
Rodion Shchedrin
Russian Folk Proverbs
Dedicated to Alexander Soloviev and the Chamber Choir of the Moscow

Conservatory
2 Ifyou’re sweet, you’llget pecked.... . . . . . . . ... ... ... . . . ..., 2.02
3 He who is not sinful to God is not guilty towards thetsar. . . . . .. ... .. 4.23

Shirvani Chalayev
From the cycle Dedication (words by M. Lermontov)

4 NO.6Prayer. . . . . . i i e i e e e e e e e e e e e e e e e e 2.34
5 No. 7 From Goethe. The Mountain Heights . . . . . . ... ... ....... 2.44
Yefrem Podgaits
6 Console Yourself, My Soul...

(words by G. Falkovich, translated from Ukrainian by D. Podgaits) . . . . . 3.25
Valeri Kikta
7 Andrei Rublev’s Daydreams . . . ... ... .. .. uuuuinenenen.. 3.36
Olesia Yevstratova
8 Prayer(wordsbyK.R.) . . ... ... .. .. 4.08

Sergei Yekimov
9 Kontakion from the Acathistus to Faithful Saint Grand Prince
Alexander Nevsky . . . . . . . . @ e e e e e 5.59
Roman Ledenyov
10 Autumn Has Come (words by A. Pleshcheyev)

Dedicated to Andrei Andreyevich Zolotov. . . . . .. ... ... ...... 7.25
David Krivitsky
11 Autumn, introduction to the Tableau 7 of Act II of the opera

Doctor Zhivago . . . . . . . . e e e e e e e e e e e e e e e 4.30
Yuri Yevgrafov
12 About Love and the Sky (wordsby S.Rosin) . . ... ............. 2.13

Tolibkhon Shakhidi

Impromptu Ad Libitum for solo piano and choir (first performance)

13 Partl. . . . e e e
- 1
Kuzma Bodrov

15 Gloria for choirandpiano . . . . . . . . . .. .. ... .. ... ..
Tatiana Chudova

16 The Tram of Poetry, concerto for choir (words by Y. Yevtushenko). . . . . .
Lora Kvint

17 The Audience (words by Y. Yevtushenko) . . . . . ... ... ... ......
Alexander Tchaikovsky

18 Can’t Get Drunk with Unpleasant People (words by A. Volodin). . . . . . ..
Alexander Klevitsky

19 Tu-cha, a concert piece for mixed choiracapella. . . ... ... ... ...

Total time: 73.04

The Chamber Choir of the Moscow Conservatory
Conductor — Alexander Soloviev

Soloists: Evgenia Krivitskaya, organ (1), Ekaterina Mechetina, piano (13-15),
Andrei Vinnitsky, percussion (17, 19), Maria Chelmakina, soprano (3, 10, 12),
Mikhail Kotelnikov, tenor (19)

Recorded broadcasts from the Moscow Conservatory:

November 21, 2016, Small Hall (1, 9, 15)
December 18, 2017, Small Hall (2, 3)

November 20, 2017, Small Hall (4-8, 15-17, 19)
November 17, 2014, Rachmaninoff Hall (10)
November 20, 2012, Small Hall (11)

October 30, 2015, Grand Hall (12-14, 18)

Sound engineers: Mikhail Spassky (1, 4-9, 12-19), Svetlana Spasskaya (2, 3),
Anastasia Rybakova (10), Ruslana Oreshnikova (11)
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«AHTOJIOTMSI COBPEMEHHO XOPOBOJ My3bIKM KOMIIO3UTOPOB Poccum» — opu-
I'MHAJIbHBIN, He MMeIOIINii IIpeljeIeHTOB IIPOEKT B MCTOPUM OTeUeCTBeHHOM 3BY-
Ko3anucu. I'paHIMo3HOCTb 3a/1au — 3arevyamieTh B 3ByKax MHOrooGpasue TeH-
JeHIIUI Y TPeH[0B, CYLIeCTBYIOIX B KOMIIO3UTOPCKOM TBOPUECTBe — OKa3aaach
o mwieyy KamepHoMmy xopy MOCKOBCKOJ KOHCEpBAaTOPUM, LABHO SIBJSIOLIEMYCS
TIOJINTOHOM JIJIS1 BHEZIpeHMsI B KOHLIEPTHYIO MIPAKTUKY HOBBIX COUMHEHNI HallIUX
COBpeMeHHMKOB. biaromaps mociaenoBaTelbHOM perepTyapHOil MOMUTHUKE Xy-
JOXXeCTBEHHOIO pyKoBoauTensl kKoyiekTuBa A.B. ColoBbéBa B ero mporpammax
3By4aau IpOU3BeLeHNs, NpeACTaBIsgIonIe caMble pa3Hble CTUIUCTUYECKME Te-
yeHys. HekoTOpble MapTUTYPhI M3HAUYAIbLHO CO30aBaICh B pacueTe Ha UCIIOIHU -
TeJIbCKYe BO3MOKHOCTY MME@HHO 3TOT0 X0pa U AUPUKepa U MOCBAIEHbI UM.

[pakTrka pUKCUPOBATDH BCe BBICTYILIEHMS B ayAM03aIUCH [103BoIMIa chop-
MMPOBaTh 13 HAKOIUIEHHOTO C rolaMy apXuBa YHUKAJIbHBIA KOHTEHT, U3 KOTO-
poro 6T OTOGPaHBI CaMble SIPKME TTAPTUTYPbI ist AHTOMOTMHA. MCITO/Ib30BaTh
dopmat «live», «KUBOIT 3ByK» — CBUIETEIBCTBO aMOUIMO3HOCTU U CMEIOCTU
Masctpo CosoBBEBA, 3a/1a101IET0 cebe ¥ CBOMM IE€BIIAM BBICOKME UCIIOJHUTENb-
CKMe TUIaHKY U TOOMBAIOIIEroCs BHICOKOTO KaueCcTBa MHTEPIIPETAlMY B MOMEHT
KoH1epTa. Kpome toro «live» coxpaHsieT HaM «JbIXxaHue 3ajia» ¥ HeIIOBTOPUMOE
3HepreTUYeCKoe HallpspKeHMe MCIIOMHUTe e, KOHIIeHTPUPYIOIIMXCSI Ha MaKCu-
MaJIbHO BBICOKUI pe3y/bTaT «3[1eCh U ceifyac».

[TepBblii BRINYCK «AHTOJIOTMM» MOCBSIIIEH MMPEMMYILECTBEHHO MOCKOBCKUM
aBTOpaM, B OGOJIBIIMHCTBE CBOEM — BBITYCKHMKAM MOCKOBCKO KOHCEPBATOPUM.
[MTombopKa cOUMHEHUI Ha AUCKE TeMOHCTPUPYET KOHIVIOMEPAT MHANBUAYATbHO-
CTeil, OUeHb Pa3HbIX [10 CBOUM XYJIOKEeCTBEHHBIM YCTPEMJIEHUSIM.

OTkpbiBaeTcst c60pHUK TposoroM — «KaHtom K 150-meTuio MOCKOBCKOJ
KOHcepBaTopumu» BrnagucnaBa AradbOHHMKOBA, MHOTO ¥ MHTEpPeCHO MUIIYIIEro
Iuist xopa. Komriosutop, B3siB 32 OCHOBY CTUXOTBOpeHMe «19 okTs16psi» A.C. ITymi-
KMHa, CO3[aeT UCKYCHYIO CTMIM3aluuio B Ayxe of 1 rMMHOB XIX Beka. ConpoBo-
kpneHne opraHa (Esrenus Kpusuiikas) nmoguepkyBaeT TOP)KECTBEHHBIN U B TO Ke
BpeMs IMPUUECKNUI CTPOI1 My3bIKM, BOCIleBatolleil MOCKOBCKYI0 KOHCEPBATOPUIO
KaK IMTaZieslb MCKYCCTBA.

Dolume |

IBa xopa Ponmona lllegpyHa Ha KOHTpAcTe MEPEKIIOYAIOT CAyX B «HAIIN
IHW». JXKecTKue AVCCOHAHCHBbIE CO3BYYMSI, SKCIIPECCUBHas OMHaMmueckas Ia-
JIUTPa MPU3BaHbI TIEPENATh CYTh MOCIOBUI], BBIOPAHHBIX aBTOpPOM: «Cnadok 6y-
deutv — packiioom, eopek 0ydeuwiv — pacniorom» v «bozy He epeuleH, Yapr He 8UHO-
eam». Y 9TOTO OUNTHUXA ecTh ocobas mctopusi. Co3maHHbI 7 mekabps 2017 ropa,
OH TIPO3BYYAJT CITYCTS HEZEJIO, B THYU I00M/IeTHBIX TIPa3qHECTB B YeCTh 85-meTust
[llenprua. Kommo3uTop He ommbesi, MOCTaBUB HA TUTYJIbHOM JIUCTE TOCBSIIIEHNE
Anekcanapy ConoBbéBy u Kameprnomy xopy MI'K: apTUCTBI clieiaay HEBO3MOX-
HOe, IIOATOTOBUB B CTOJIb KOPOTKUIA CPOK CJIOKHEeIIMe COUMHEeHMS], U 3alIUCh OT-
pakaeT Kypax U «HepB» MOMEHTA.

HacTpoeHnsiMu «yTelleHMs», CBETIIOTO ITOKOS MPOHM3AaHbI MPOU3BELeHMs
IMupBanum YamaeBa Ha ctuxyu M.IO. JlepmoHTOBa. XOp JIETKO CIPABJSIETCS U C 3a-
MpeesIbHO BBICOKO TECCUTYPOIi, CMUMBOIMYECKM BhIPAKAIOIIEH 6IM30CTh K «<TOP-
HeMY MUPY», ¥ C HU3KUM JMana30HOM (YBEpPEeHHO 03BYUeHHBIM B MPOGYHIOBOM
peructpe). JIupuko-buaocodckyo JUHUIO MPOAODKAET XOp «YTellbesl, Aylia
Mmos...» E¢ppema Iloxraiiia — skeMuy>kiMHa XOpOBOT'O TBOpUecTBa aBTopa. borartas
(akTypa Mo3BOJISIET MPOIEMOHCTPUPOBATD IIUPOTY TEMOPOBOIT MamUTphl Kamep-
Horo xopa MI'K.

«I'pessl Auapest Py6nésa» Banepus Kukrel u «MonuTtsa» Onecu EBCTpaToBOI!
HAITMCAHbI B TPAAUIIUSIX TTPABOCIABHbBIX 6OTOCTY>KEOHbBIX TIECHOTIEHUIA, TIe IPaBO
[JIaBEHCTBA — 38 KPaCUBOW KaHTUJIEHOIA.

ITo koHTpacty meTepOyprckuit Kommo3utop Cepreit ExkumoB B «KoHjake
n3 Akaducra Cesitomy Bennkomy BiarosepHomy KHsI310 Anekcanapy HeBckomy»
MCIOJIb3YeT KIacTepbl, BOSHOCS AJI/IUYII0 B OYeHb SKCIIPECCUBHOI MaHepe.

CouMHeHMs KOMIIO3UTOPOB CcTapliero nokojaeHus, Pomana Jlenenésa u la-
BuJa KpMBULIKOro, OTHOCATCS K HallpaBAe€HUIO TaK Ha3blBaeMON Ie3aKHOM
JUPUKMY, I7le yepe3 06pasbl MPUPOIbI MHOCKA3ATENbHO OCMBIC/SIETCS CYIIHOCTD
6pITHs. B maHHOM ciydae o6a aBTopa 06paTuIUCh K TeMe «OceHU», YBILaHWS
MIPUPOLBI U XKM3HEHHBIX cuil. Kaxkablii MacTep OCMBICIUII 3TOT CIOXKeT M0-CBO-
emy. ATMocdepa HOCTaAbrUM U TOCKU («euje npocum cepdye céema u menjar)
JoMuHUpYyeT y JleneHéBa; B U3bICKAHHOV MMHMaTIOpe KpMBUIIKOTO Ha CTUXU
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B.JI. TlacTepHaka 6oJibllle 371eTMYeCKOi meuyaay 6aromgaps BaabCOBOIi OCHOBe.
CoBceM MHOJI TTOAX0 MIPUCYTCTBYET B mapTutype «O m1068u u Hebe» I0pus EB-
rpadoBa. MetadopuuHoCTh, gaxke 3aramouyHocTb no33uu C.U. Pocuna («Ecau
ConHye moxcem 8 cmpoku ynacmo, JIyHa 80 6cex Hawlux 2pexax nponacms, a Bpems
0e338yUH0 OMKPOEM NAcmy — KaxK ux ommyoa ykpacms?!») npegonpeneanio Ipu-
XOTAMBOCTb KOMIIO3UIIMU. B Hell BaskHYIO POJib UTPalOT dpasbl COMUPYIOLIETO
compano (Mapust YenMakuHa), 0JIMIeTBOPSIIONIET0 XPYIIKOCTD U MIPU3PAYHOCTh
JII06BM.

Kaxk u omyc EBrpadoBa, «dxcrpomT Ad libitum» Tonmo6xoHa Ilaxuay mocssi-
e KamepHomy xopy 1 A.B. ConoBb€By. MHTOHALIMM TAIKUKCKOTO (OIbKIOpA
eCTeCTBeHHO BIUIETAIOTCSI B HachllleHHYIO ¢opTenuaHHylo GakTypy (COMMUCT-
Ka — EkaTepmuHa MedeTuHa). ABTOp MHTEPECHO CTPOUT IpaMaTyprui0 KOMITO3U-
LIMN: TIepBasi 4acTh HamMcaHa Kak MeauTaIusI-BOKa/IN3, BO BTOPOJt TOCIIOACTBYET
SIPOCTHOE CKaHAMPOBaHMe CJIOB Ha TaIKUKCKOM ¢apcu. llaxuam nosicHsIeT uaero
Tak: «006 abcypdHocmu npoucxoofijezo 8 Nascke 8peMeHuU yxce CKa3aHo MHO20... HO
2 8 cepeduHe COYUHEHUS UCNOIb308a 00HY (pasy, 20e svidessiemcs 1080 “UHCOH”.
OHO umeem HecKoJbKo nepesodos: “O cmwid!” unu “O cosecms! O uenosex! Ide mol
8 Hauue epemsl...”».

B munuariope «Gloria» mis xopa u ¢oprenuano Kysbma Bonpos pabortaer
TOJIBKO CO CJIOBOM, BbIHECEHHOM B 3arojioBOK. XOp pacreBaeT ero, BHOBb 1 BHOBb
3aBOeBbIBAsI BepXHMI1 [Mara3oH. JlyMaeTcs, UYTo HalpsiKeHHO 3Bydaliiast TeCCUTY-
pa mpu3BaHa BbIPa3UTh AYIIEBHbBIN 9KCTa3, a AMCKPETHbBIE PEILIMKI POSLIS, CIOBHO
KOJIOKOJIbHBIV 3BOH, ITOAIePKMBAIOT 3TO MPavyHOe JIMKOBaHMe.

I'paskmaHcKasi TeMa HaXOOUT TaKKe BOIUIOIIEeHNMEe B MMPOMU3BEIeHUSIX Ha CTH-
xu E.A. EBTymienko «TpamBait moasun» TatbssHbl YynoBoit u «ITy6iauka» JIopsl
KBuHT. O6a cOuMHeHUsT HeCyT B cebe 37eMeHThl TeaTpaJlbHOCTH, KOTOpasl SIBJISI-
eTcsl HeOThbeMJIEMBIM 3JIEMEHTOM KOHIIepTHBIX ITporpamMm KamepHoro xopa: ux
He06X0AVIMO He TOJIBKO CTYIIATh, HO ¥ CMOTPETh. DTO B MOJTHOM Mepe OTHOCUTCS K
(buHaNbHBIM MTPOU3BEIEHUSIM AMcKa. «<He MOy HalmMThCSI C HEIPUSTHBIMMY JIIO[Ib-
Mu» AnekcaHapa YaiikoBCKOTO — OTHeIbHbIN CIIeHUYeCKuit HoMep, Te IIacTUKa
’KeCTa ¥ 103 CTOJIb SKe 3HauMMa, KakK ¥ BbIpa3uTe/bHasi MHTOHAIMS.

Dolume |

IllyrounHas «Tu-cha» Anekcanapa KieBuikoro TpeGyeT OT eBI[OB HELITYTOYHOIA
BUPTYO3HOCTH BO BJIaJ€HUM PA3IMYHOI MaHepoit apTUKyIsamuu. KamMepHbIii XOp Te-
PEeBOILIONIAETCS B BUPTYAIbHYIO POK-TPYIIILY, UDOHUYHO 3IATUPYS CTPOTOro akajie-
MUYECKOTO CJTYIIATEIS, U C YIOBOIbCTBMEM M306paskaeT PUTM-CEKIINIO, Ha (DOHE KO-
TOPOV BBITUIBIBAET ITOUTH JETCKASI CUMTAIKA, HE3aMbIC/I0BATasl [IeCEHKA «IIPO TyUy».

«KamepHulil xop demoHcmpupyem mMono0ocms, padocmes, CO8PEMEHHOCMb
meopuecmaea, Jeaaxue nodeaumuscs co Cywamensamu c60uMu maianma-
Mu. My3sikanm Anekcandp Conosvée ymeem Haxodume 6 Kamcdom couu-
HeHUU e20 U3IOMUHKY, 0mcioda npekpacHoe NOHUMAaHue Qopmbl COHUHEHUS
U UCNO0JIb308aHUE HE0BX0OUMBIX CpedCm8 8blPA3UMENLHOCIUY»
(Banepus TeBnuHa, «My3sikansHslil k10HOatik», 2014, N2 10).

KamepHspiit Xxop MOCKOBCKO/ KOHCEPBATOPUU ObUT CO3[AH 1O VHUIU-
atuBe npodeccopa A.C. CokonoBa B mekabpe 1994 roga BbIIAOMIVMCST XOPO-
BBIM JUPUKEPOM COBPEMEHHOCTH, HapOAHBIM apTuctom Poccuu, npodeccopom
B.T. TeBnuHbIM. KO/JIEKTUB — ITO6GEUTETH MHOTUX MTPECTUKHBIX MEXKTYHAPOTHBIX
KOHKypcoB B Utanuu (1998), Tepmannmu (1999), Monbiie (2003), a6COMOTHBII UeM-
mnoH I BcemupHoii xopoBoii Onumnuaznsl (ABCTpUSI).

B 2002 roxy KamepHblii XOp, e IMHCTBEHHBIN U3 KOJIIeKTUBOB Poccuny, ripe[-
CTaBJISI/T OTeUueCTBEHHOEe XOpOBOe UCKYcCTBO Ha VI BcemupHOM dopyme XOpoBoii
My3bIkM B MuHHeanonyce (CIIA).

B 2008 rogy 3ammce KamepHoro xopa mof ynpasieHuem B.I. TeBnuHa pyc-
ckoii xoposoii onepsl P. lllenpuna «bosspeiag Mopo3oBa» yIoCTOeHa IIPeCTVKHOM
npemuu Echo Klassik-2008 B kaTeropum «Jlyuiiee orepHoe UCIIOJHEHUE TOLa»
(HommHauus «Onepa XX-XXI Beka»).

C asrycra 2012 ropa XymoXeCTBEHHBIM pyKoBomguTeneM KamepHoro xopa
MocKkoBCKOJ KOHCepBaTopuu ctai Masctpo Anekcanap ConoBbEB.

[maBHOe TBOpUYeCKOe HallpaB/leHMe KOJIJIEKTUBA — UCIIOJHEHME NIpou3Bese-
HUIT COBPEMEHHBIX OTEYECTBEHHBIX M 3apYOesKHBIX KOMIIO3UTOPOB. OCHOBA pe-
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MepTyapHOro CIMCKA TOC/IeTHUX JIeT U3jaHa B coopHuKax «[loetT KamepHbIit Xop»
(cocraButenb A.B. COMOBBEB).

Xop peryssipHO racTpoaMpyeT 1o ropojgaM Poccuu u 3a pybeskom. SIBmsieT-
Cs1 YYACTHMKOM BCEPOCCUICKUX U MEXIYHAPOOHBIX (ecTuBaneit, cpeayt KOTOPhIX
«Mockosckuit [TacxanbHblit pectuBanb Banepus l'epruesa», «'osoca rnpaBocias-
HoJt Poccum», «MOCKOBCKast oceHb», «Jlekabpbckue Beuepa CBsiToc/iaBa PuxTtepa»,
«JIpyroe mpoCTpPaHCTBO», «/IHI0 [To6Gempl MOCBSIIIAETCH...», «3allevyaTieHHbIi aH-
rei» (K 85-netuto P.K. llenpuna) u np.

Huckorpadust xopa BriaouaeT counHenusi C. Paxmanmnosa, [I. lllocTtako-
Buua, A. Illnutke, P. lllempuna, C. I'ybaitmynunoii, P. Jlemenéna, K. Iengepeir-
Koro, /I’x. TaBeHepa; aHTOJIOTMIO 1Ie[IeBPOB 3allaJfHOM ¥ OTE€YeCTBEHHOI XOpo-
BoOIi My3bIkM «McnomHuUTenbcKoe uckyccTBo bopuca Tesnuna», Cumdbonmo N2 1
A. CkpsibrHa (COBMECTHO ¢ POCCMIICKMM HalMOHAIbHBIM OPKECTPOM, AVPVIKED
M. TTneTHEB Ha neiibne Pentatone), «@opmya ycrexa», «MHOrast JieTa» U IpyTrue.
Ha dupme «Menomusi» 6buTa M3NaHa MporpamMma «Pycckasi TyxOBHAsl My3bIKa»
(MEL CD 10 01447).

B 2014 romy KamepHbiit xop Bo rmaBe ¢ COMOBbEBBIM 3aBO€Ba TPU 30J10-
Thie Mmeganu World Choir Games (JIatBust); B 2015-M cTaj o6yagaTesieM rpaH-mnpu
XI MexkIyHapOIHOTO KOHKYPCa XOPOBBIX KOJUIEKTUBOB U BOKAJIbHBIX aHCaMOIeii
umenu K0pust @anuka «Iotomuit Mup» (CaHkT-IleTepbypr).

XopmMmeiicTepsl KoiekTUBa: Anekceit Basuukos, Mapusa Yenmakyuna, Tapac
SIceHKOB.

Anexkcanap BnaagucinaBoBuu CoOBBEB — IUPIDKED, MEAAror, My3bIKasb-
HO-OOIIeCTBEHHDIN JesTeNb. OKOHUMB C OTIMYMEM AUPUKEPCKUil (HakynbreT
MockoBcKoOIt rocyiapcTBeHHOI KoHcepBaTopuu umenu I1.1. Yaitkosckoro, cdop-
MMPOBAJICA I10J, BAUSHMEM CBOEr0 YUMUTesIs 10 aClIMpaHType, HApOAHOTro apTHUCTa
P®, nmpodeccopa B.I. Terniuna. be3ympeuHsiit xymoxkecTBeHHbI BKyc CONOBbEBA
OTTOYMJIO TBOPUYECKOE OOIIeHNEe CO MHOTYMU KPYITHBIMY XOPOBBIMU U CUMGOHM-
YyeCKMMU OVPVDKepaMM; OH y4aCcTBOBal B MacTep-kiaccax KyHo ApeHra (9cToHMS),
Opuka dpukcoHa (lIBenus); B KauecTBe XOpMelicTepa IOATOTOBWI Psifi, IPOrpaMMm
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niis I PoxxmectBeHckoro, M. [TneTHéBa, B. FOpoBckoro, A. JIazapesa, B. ITonssHCKO-
ro, A. CnagkoBckoro, A. MycToHeHa.

C 2012 roga — obuiinanbHbIi mpeacTaBuTeNb Poccuu Bo BcemupHOM X0po-
BoM coBeTe World Choir Games MexayHapoaHOM acconuanuu «MHTepKyIbTyp»,
YJIeH XXIOPY MeXAYHapPOIHBIX KOHKYPCOB XOPOB.

C 2013 ropa Anexcanap ColOBBEB BBICTYIIAET B KaUeCTBE AUpIKepa CreLy-
aJTbHBIX TTPOEKTOB Ha clieHaxX Bosbioro Tearpa Poccun; 3a 60J1b1I01 BRI B pas-
BUTHE KyJIbTYpbl HarpaxieH IloueTHOI rpamoToit MuHKUCTEepCTBA KYyAbTyphl PO.
C nekabps 2013-ro — mekaH 1o paboTe ¢ MHOCTPAHHBIMMU yUAIIUMUCST MOCKOBCKOT
KOHCEPBATOPUU, UlleH YUEeHOro COBeTa.

B 2014 rogy emy 6bIJI0 TPUCBOEHO YYEHOE 3BaHME JOIEHTA; OGbLT YIOCTOEH
rpanTa [IpesumenTa Poccuiickoit @emepaiiuiu B 061aCTH KyJIbTYPbI ¥ MCKYCCTBA.

B 2016 rony Anekcanap COMOBBEB CTAM XyA0XKECTBEHHBIM PYKOBOAUTEIEM
Tynbckoro rocymgapcTBeHHOTo xopa; npodeccopoM Kadenapbl IUPUKEPCKOTO UC-
KkycctBa MTUM umenn A.T. IllHuTKe; ObUT HATPAKAEH TTOYETHOM TpaMoToii Mex-
IyHaponHoro ¢poHAA eIMHCTBA MTPaBOCIaBHbIX HApoaoB; MarucTp xopa u IToueT-
HBIVi WieH Accouyanym XOpoBbIX Iupykepos XopBatuu. Jlaypeat Ilpemun ropona
MoCKBBI B 06JIACTY JIMTEPATYPBI M UCKYCCTBA B HOMUHALIVY «IIpOCBETUTENBCKAS
JesITeJIbHOCTDY.

C 2017 roma — mpodeccop MocKkoBcKo# KoHcepBaTopuu umenu [1.1. YaltkoB-
ckoro. B 2018-m 6611 yocToeH 3BaHus taypeata [Ipemun MyUHUCTEPCTBA 0O0POHBI
P® B 06/1aCTV KYIBTYPhI M UCKYCCTBA KaK XyI0XKECTBEHHbII PyKOBOAUTEND MeX-
IYHAPOJTHOTO OTKPBITOTO (heCTUBAISI UCKYCCTB «[HIO ITOOE/IbI TOCBSIIIAETCS. ...

© E. Kpusuiikas
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The Anthology of Contemporary Choral Music by Russian Composers is an origi-
nal and unprecedented project in the history of domestic sound recording. Such an
immense task — capturing the diversity of tendencies and trends that exist in the
art of composing — was not too tough for the Chamber Choir of the Moscow Con-
servatory that has long been known as a sort of a testing ground for introduc-
tion of contemporary composers’ works into the concert practice. Owing to the
consistent repertoire policy pursued by the choir leader Alexander Soloviev, its
programmes have included works of very different stylistic currents. Some of the
scores were initially created in reliance on the performing capabilities of the choir
and its conductor and correspondingly dedicated to them.

The practice of committing all performances to audio recording allowed them
to form a unique content consisting of archival recordings accumulated through
the years. Some of the brightest of the scores featured in this Anthology. The fact
that the live format is used testifies to maestro Soloviev’s ambitiousness and bold-
ness as he sets high performing standards for his singers and achieves high quality
of interpretation in concert. Besides, live sound preserves “breathing of the audi-
ence” and that inimitable energetic effort of the performers who are focused on
the highest results “here and now”.

The first release of the Anthology is mainly dedicated to Moscow composers,
most of whom are graduates of the Moscow Conservatory. The selection of works
on the disc showcases a conglomeration of individualities who are very different
in terms of artistic aspirations.

The collection opens with a prologue — The Canticle for the 150th Anniversary
of the Moscow Conservatory by Vladislav Agafonnikov, an author of many interesting
choral works. Taking Alexander Pushkin’s poem 19 October as a basis, the composer
creates a clever pastiche in the vein of 19th century odes and hymns. The organ ac-
companiment of Evgenia Krivitskaya underscores the solemn and, at the same time,
lyrical key of the music that signs the Moscow Conservatory as a citadel of art.

With their sound of the present day, two choruses by Rodion Shchedrin stand
in contrast to the previous piece. The rough dissonant accords and expressive dy-
namic palette are intended to render the gist of the proverbs chosen by the com-
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poser: “If you’re sweet, you’ll get pecked, if you’re bitter, you’ll get beaten” and “He
who is not sinful to God is not guilty towards the tsar”. This diptych has its peculiar
story. Created on 7 December 2017, it was performed a week later when Shchedrin
celebrated his 85th birthday. The composer made no mistake when he put down
the dedication to Alexander Soloviev and the Chamber Choir of the Moscow Con-
servatory on the title page: the performers had left no stone unturned to rehearse
these difficult pieces in a very short span of time so that the recording reflects
the vigour and “drama” of the moment.

The works of Shirvani Chalayev set to the poetry of Mikhail Lermontov are
filled with moods of consolation and unshadowed peace of mind. The choir easily
copes with both the insanely high tessitura, which is a symbol of nearness to the
heavenly world, and the low range, which sounds with so much confidence in the
profundo register.

Yefrem Podgaits’s Console Yourself, My Soul, a gem among the composer’s
choral works, continues this lyrical and philosophic series. The rich texture of the
piece enables the Chamber Choir of the Moscow Conservatory to showcase its
range of timbres.

Valeri Kikta’s Andrei Rublev’s Daydreams and Olesia Yevstratova’s Prayer are
written in the tradition of Orthodox divine service canticles with prevailing beau-
tiful cantilena.

By contrast, in his Kontakion from the Acathistus to Faithful Saint Grand Prince
Alexander Nevsky, St. Petersburg’s Sergei Yekimov uses clusters, sending hallelujah
up in a very expressive manner.

The works of Roman Ledenyov and David Krivitsky, composers of an older
generation, belong to the style of the so-called landscape lyric music, where the es-
sence of being is allegorically comprehended through images of nature. In this
case, both of the composers address the theme of autumn, the decay of nature and
vitality. Each of the masters interpreted this plot in his way. While the atmosphere
of nostalgia and melancholy prevails in Ledenyov’s piece ( “and still the heart longs
for light and warmth”), Krivitsky’s delicate miniature set to Boris Pasternak’s poem
is more about elegiac sorrow thanks to its waltz basis.
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A totally different approach was used in Yuri Yevgrafov’s score of About Love
and the Sky. The whimsical composition is predetermined by Semyon Rosin’s met-
aphoric and even mysterious poetry (“If the Sun can fall into the lines, if the Moon
can vanish in all our sins, and if Time opens its mouth without a sound, how would we
steal them from there?!”). The phrases of Maria Chelmakina’s soprano, which per-
sonify fragility and illusiveness of love, play a very important role here.

Similar to Yefgrafov’s opus, Tolibkhon Shakhidi’s Impromptu Ad Libitum is
dedicated to the Chamber Choir and Alexander Soloviev. The intonations of Tajik
folklore are naturally worked into a wealthy texture of the piano played by Ekateri-
na Mechetina. The way the composer builds the dramatic concept of the pieces is
quite peculiar: the first part is a meditative vocalise, and the other includes furious
chanting in Tajik Farsi. This is how Shakhidi explained his idea: “Much has been
said about the absurdity of what’s going on in the dance of time... but I used one phrase
in the middle of the piece, with one word, inson, standing out in particular. It has sev-
eral translations: “O shame!” or “O conscience! O man! Where are you in our time...”

In his miniature Gloria for chorus and piano, Kuzma Bodrov works with
the word from the title only. The choir sings it, conquering the upper range again
and again. It appears that the tense tessitura is supposed to capture spiritual ecstasy,
and the discrete cues of the piano support this gloomy exultation like a tolling bell.

The civic theme is also found in the works of Tatiana Chudova and Lora Kvint
set to Yevgeny Yevtushenko’s poems — The Tram of Poetry and The Audience, re-
spectively. Both poems have some elements of theatricality, which is a necessary
part of the Chamber Choir’s performances - the choir has to be seen as much
as listened to.

This also fully applies to the final pieces on the album. Alexander Tchaikovsky’s
Can’t Get Drunk with Unpleasant People is a stage number on its own where ges-
tures and poses are as important as expressive intonation.

Tu-cha, a comic piece by Alexander Klevitsky, requires some serious virtuosi-
ty from the singers in terms of various manners of articulation. The Chamber Choir
transforms in a virtual rock band that is supposed to come as a bit of a shock for
the strict academic listener. They pretend to be a rhythm section, while an almost
counting-out rhyme, a simple little song about a cloud emerges on the background.
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“The Chamber Choir showcases youth, joy, modernity of creation and de-
sire to share their talents with the listeners. Alexander Soloviev is capable
of finding special appeal in each piece. This is where his wonderful under-
standing of the form and the use of necessary expressive means come from”
(Valeria Tevlina, Musical Klondike, 2014, No. 10)

The Chamber Choir of the Moscow Conservatory was initiated by Profes-
sor Alexander Sokolov and formed by Professor Boris Tevlin, an outstanding cho-
ral conductor and People’s Artist of Russia, in December 1994. The choir has won
prizes of prestigious international competitions in Italy (1998), Germany (1999)
and Poland (2003) and became an absolute champion of the Ist Choir Olympics
in Austria.

In 2002, the Chamber Choir was the only Russian formation to represent do-
mestic choral art at the Sixth World Symposium on Choral Music in Minneapolis,
Minnesota, USA.

In 2008, the recording of Rodion Shchedrin’s Russian choral opera Boyarina
Morozova made by the Chamber Choir conducted by Boris Tevlin received the pres-
tigious Echo Klassik Award for the best opera recording of the year in the category
“20th/21st Century Opera”.

Maestro Alexander Soloviev has led the Chamber Choir of the Moscow Con-
servatory since August 2012.

The choir’s major areas of interest are works by modern domestic and foreign
composers. The core repertoire of the recent years has been published in the col-
lections titled Chamber Choir Sings compiled by Mr Soloviev.

The choir has toured the cities of Russia and abroad on a regular basis and
been a participant of domestic and international festivals, including Valeri Ger-
giev’s Easter Festival, Voices of Orthodox Russia, Moscow Autumn, Sviatoslav Rich-
ter’s December Evenings, Another Space, Dedicated to the Victory Day..., The Sealed
Angel (for Rodion Shchedrin’s 85th birthday) etc.

The choir’s discography includes works by Sergei Rachmaninoff, Dmitri Shosta-
kovich, Alfred Schnittke, Rodion Shchedrin, Sofia Gubaidulina, Roman Ledenyov,
Krzysztof Penderecki and John Tavener, the anthology of western and domestic cho-
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ral masterpieces titled Boris Tevlin’s Performing Art, Alexander Scriabin’s Sympho-
ny No. 1 recorded with the Russian National Orchestra conducted by Mikhail Plet-
nev on Pentatone, the albums Formula of Success, Many Years and others. The choir’s
album Russian Holy Music was released on Melodiya (MEL CD 10 01447).

In 2014, the Chamber Choir and Alexander Soloviev won three gold med-
als at the World Choir Games in Lithuania and in 2015 received the Grand Prix of
XI Yuri Falik International Competition of Choral Collectives and Vocal Ensembles
Singing World in St. Petersburg.

Alexei Vyaznikov, Maria Chelmakina and Taras Yasenkov are choirmasters
of the Chamber Choir.

Alexander Soloviev is a conductor, professor, musical and social figure. He
graduated with honours from the conducting department of the Moscow State
Tchaikovsky Conservatory and matured under the influence of his post-gradu-
ate professor, People’s Artist of Russia Boris Tevlin. Soloviev’s impeccable artistic
taste perfected through communication with many famous choral and symphonic
conductors when he attended the master-classes of Estonia’s Kuno Areng, Swe-
den’s Eric Ericson and, as a choirmaster, prepared a number of programmes for
Gennady Rozhdestvensky, Mikhail Pletnev, Vladimir Jurowski, Alexander Lazarev,
Valeri Polyansky, Alexander Sladkovsky and Andres Mustonen.

Alexander Soloviev has been an official representative of Russia in the World
Choral Council of the World Choir Games organized by INTERKULTUR since 2012.
He has also been a judge of international choral competitions.

Mr Soloviev has been a conductor of special projects on the stage of the Bol-
shoi Theatre of Russia since 2013. He has been awarded the Certificate of Merit
of the Ministry of Culture of the Russian Federation for his substantial contri-
bution to culture. He has been a dean for foreign students’ affairs of the Moscow
Conservatory and a member of the Scientific Council since December 2013.

In 2014, he became an associate professor and received the grant of the Pres-
ident of the Russian Federation in the field of culture and arts.

In 2016, Alexander Soloviev became an artistic director of the Tula State
Choir and a professor of conducting art at Schnittke Moscow State Institute of Mu-
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sic, was awarded the Certificate of Merit of the International Foundation of Unity
of Orthodox Peoples and became a Master of the Choir and Honorary Member
of the Croatian Choral Directors Association. Mr Soloviev is a winner of the Prize
of Moscow in the field of literature and arts for his educational activities.

Mr Soloviev has been a professor of the Moscow State Tchaikovsky Conserva-
tory since 2017. In 2018, he received the title of laureate of the Prize of the Minis-
try of Defence of the Russian Federation in the field of culture and arts as an artis-
tic director of the International Open Festival of Arts Dedicated to the Victory Day...

© E. Krivitskaya
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