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YOUNG

R O s T R O P O V I C H

SLAVA

Onck 1

Jropsur BaH berxoBen (1770-1827)

Tpro ans ckpunku, anbta 1 BuonoH4enn Conb Maxop, cod. 9 N2 1

1 [l.Adagio-Allegroconbrio. . ... .. ... ...
2 ll.Adagio,ma non tanto,e cantabile. . . . . ... ... ... L L
3 lll.Scherzo.Allegro. . . . . . . . . ..
4 IVPresto . . . . e
Tpro NS CKpUNKM, anbTa U BUOSOHYENN A0 MUHOP, CO4. 9 N2 3

5 LAlegroconspirito. . . . . . . .o e
6 11.Adagio con espressione. . . . . . . . ...
7 lll.Scherzo.Allegromolto e vivace. . . . . . . . . o oot
8 IV.Finale.Presto . . . . . . . . . .

Obuee Bpems: 58.57

Jleonnp, Koran, ckpunka
Pynonbd bapluai, anem
McTtncnae PoctponoBuy, 8uosioH4Yens

3anucn 1958 1.
3Bykopexwuccep — [laBua [akamH
PemactpepuHr - Makcum lMNununos

Ao

Disc 1
Ludwig van Beethoven (1770-1827)
String Trio in G major, Op.9 No. 1

1 [|.Adagio-Allegroconbrio. . . ... ... . ... 13.49
2 ll.Adagio,ma non tanto,e cantabile. . . . . . ... ... .. L L 9.55
3 lll.Scherzo. Allegro. . . . . . . . . . e 2.49
4 IVPresto . . . . . 5.31
String Trio in C minor, Op. 9 No. 3

5 LAUegroconspirito . . . . . . . .o e 10.47
6 Il.Adagio con espressione. . . . . . . . ... 7.06
7 lll.Scherzo.Allegromoltoevivace. . . . . . . ... .. 3.10
8 IV.Finale.Presto . . . . . . .. L e 5.47

Total time: 58.57

Leonid Kogan, violin
Rudolf Barshai, viola
Mstislav Rostropovich, cello

Recorded in 1958.
Sound engineer - David Gaklin
Remastering - Maxim Pilipov

MEAOAWSI



YOUNG

R O s T R O P O V I C H

SLAVA

Dumck 2

la6puanb Pope (1845-1924)

Keaptet N2 1 nns doprennaHo, CKpUMKK, anbta U BUOIOHYENM L0 MUHOP, coY. 15

1 LAllegromolto moderato. . . . . . . . .. ...
2 1l.Scherzo. Allegro Vivo . . . . . .
3 MLAdAgIo. . . .
4 IVAWegromolto . . . . . o o
Po6epr LLlymaH (1810-1856)

Tpro N2 1 pns popTenmaHo, CKpUMKK U BUOOHYENM pe MUHOP, COM. 63

5 L MitEnergieund Leidenschaft . . . ... ... .. ... . ... ... ...
6 Il.Lebhaft,doch nichtzurasch. . . ... ... ... . .. . . . . . . . .. .. . ...
7 lll.Langsam, mit inniger Empfindung - Bewegter . . . . . ... ... ... ... ... . ...
8 IVMitFeuer . . . . . . e

Obuee Bpems: 58.20

Imunb [unenec, popmenuaHo
Jleonnp, KoraH, ckpunka

Pynonbd bapai, anem (1-4)
Mctrcnas PoctponoBuy, 8uosioHyYens

3anucn 1958 1.
3Bykopexuccep — HataH LWtnnbmaH
PemactepuHr - EneHa bapbikuHa

Ao

Disc 2
Gabriel Fauré (1845-1924)
Piano Quartet No. 1 in C minor, Op. 15

1 LAllegromoltomoderato. . . . . . . . .. ... 8.17
2 1l.Scherzo. Allegro Vivo . . . . . . . e 5.25
3 MILAdagio. . . . o 7.52
4 IVAUegromolto . . . . . . o e 742

Robert Schumann (1810-1856)
Piano Trio No. 1 in D minor, Op. 63

5 | MitEnergieund Leidenschaft . . . . ... ... ... . ... ... ... ... 11.59
6 ll.Lebhaft,doch nichtzurasch . . . . . .. .. . . . . . .. . . 4.38
7 lll.Langsam, mit inniger Empfindung -Bewegter . . . . . ... ... ... ... ... ... 5.00
8 IVMitFeuer . . . . . 7.23

Total time: 58.20

Emil Gilels, piano

Leonid Kogan, violin
Rudolf Barshai, viola (1-4)
Mstislav Rostropovich, cello

Recorded in 1958.
Sound engineer — Natan Shtilman
Remastering - Elena Barykina
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R O s T R O P O V I C H

SLAVA

[umck 3

Metp YaikoBckuit (1840-1893)

1 Pezzo capriccioso A5 BAONOHYENM C OPKECTPOM, COM. 62 . . . . . . . o v v v i e oo e e
2 «Bapuayuu Ha memy poKOKo» LN BAONIOHYENM C OPKECTPOM, COM. 33, . . . . . . . . . . ...
AHnTOHUH [1Bopxak (1841-1904)

KoHuepT 415 BUONOHYENN C OPKECTPOM CM MUHOP, cod. 104

30 LALEgro . . . .
4 11LAdagio,manontroppo . . . . . . it i e e e e
5 lll.Finale.Allegromoderato. . . . . . . . . . ..

Obwee Bpems: 62.37

McTucnas Poctponoswuy, 8uosioHyens

bonbLuon cumboHnyeckuit opkectp LleHTpanbHoro TenesuaeHus 1 BcecotsHoro pagmo
[upwxep - leHHaoui PoxxaecTBeHckmi (1)

[ocypapCTBeHHbIN akagemMuyeckuin cumdoHmyeckunii opkectp CCCP

Iupwxepbl: EBreHnii CBetnaHoB (2), bopumc XavikuH (3-5)

3anucu ¢ koHuepToB 20 Mas 1964 . (1), 17 aHBaps 1964 1. (2), 12 Hosbpsa 1963 1. (3-5)
3ByKopexwuccepsbl: Mropb BenpuHues (1, 3-5), BaneHtuH Ckobno (2)
PemactepuHr - Hagexgaa PagyruHa

Ao

Disc 3

Pyotr Tchaikovsky (1840-1893)

1 Pezzo capriccioso for cello and orchestra,Op.62. . . . . . ... ... ... ... ....... 7.02
2 \Variations on a Rococo Theme for cello and orchestra,Op.33 . . . . . ... .......... 18.34

Antonin Dvorak (1841-1904)
Cello Concerto in B minor, Op. 104

3 LAUEGro . . . e 13.57
4 11.LAdagio,manontroppo . . . . . . .. e e e 11.04
5 lll.Finale.Allegromoderato. . . . . . . . . . .. 11.57

Total time: 62.37

Mstislav Rostropovich, cello

The Moscow Radio Symphony Orchestra

Conductor - Gennady Rozhdestvensky (1)

The USSR State Academic Symphony Orchestra
Conductors: Evgeny Svetlanov (2), Boris Khaikin (3-5)

Recorded live on May 20, 1964 (1),January 17,1964 (2), November 12,1963 (3-5).
Sound engineers: Igor Veprintsev (1, 3-5), Valentin Skoblo (2)
Remastering - Nadezhda Radugina

MEAOAWSI
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Duck 4
Meuncnas BaiiH6epr (1919-1996)
KoHuepT Ans BUONOHYENM C OPKECTPOM IO MUHOP, COY. 43

1 LAdagio . . . .o 7.20
2 lModerato. . . . . . 5.30
3 HLALgro. . . o e e 8.02
4 IVAWEgro. . . o o 8.49

Imutpuii LoctakoBuy (1906-1975)
KoHuept N2 1 nng BuonoHyenu ¢ opkectpomM Mu-6emonb Maxop, cod. 107

5 LAUegretto. . . . . . o o e 6.02
6 ll.Moderato. . . . . .. .. 10.23
7 MLGadenza. . . . . 4.46
8 IVALegrocon moto . . . . . . . . o e 4.45

Obuiee Bpems: 55.43

Mctrcnae PoctponoBuy, 8uosioH4es

[ocynapcTBeHHbIV akafeMuieckmin cuMmdoHundeckmin opkectp CCCP
Iupwxep - leHHaoui PoxxaectBeHckui (1-4)

CumdboHuYecknit opkectp MOCKOBCKOM KOHCEPBATOPHM

Iupwxep - Oasug, Ovictpax (5-8)

3anucu ¢ koHuepToB 25 despans 1964 r. (1-4), 24 aHeapsa 1965 . (5-8)
3ByKopexwuccepsbl: BanentnH Ckobno (1-4), Uropb Benputues (5-38)
PemactepuHr - EneHa bapbikuHa

Ao

Disc 4
Mieczystaw Weinberg (1919-1996)
Cello Concerto in C minor, Op. 43

1 LAdagio . . ..o 7.20
2 dlLModerato. . . . . . . e e 5.30
3 HLALLeGro. . . . o o e e 8.02
4 IVAWEgro. . . . . 8.49

Dmitri Shostakovich (1906-1975)
Cello Concerto No. 1 in E flat major, Op. 107

5 LAUegretto. . . . . . o e 6.02
6 Il.Moderato. . . . . . .. e 10.23
7 MllLCGadenza. . . . . . e 4.46
8 IVAlegrocon moto . . . . . . . . . e 4.45

Total time: 55.43

Mstislav Rostropovich, cello

The USSR State Academic Symphony Orchestra
Conductor - Gennady Rozhdestvensky (1-4)
The Moscow Conservatory Symphony Orchestra
Conductor - David Qistrakh (5-8)

Recorded live on February 25,1964 (1-4), January 24,1965 (5-8).
Sound engineers: Valentin Skoblo (1-4), Igor Veprintsev (5-8)
Remastering - Elena Barykina

MEAOAWSI
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R O s T R O P O V I C H

SLAVA

Duck 5

JleB Kuunnep (1898-1974)

1 KoHuept-MoHonOr AN1Sl BUONOHYENW, aHCaMb/1si MeAHbIX LyXOBbIX MHCTPYMEHTOB M nuTasp (1962) . . 16.04
Bnapumup Bnacos (1902-1986)

2 «Mmnposu3ayus» oNg BUONOHYeNM € opkectpom (1961) . . . . . ... ... ... ... ... 8.13
Bopwuc YaitkoBckuid (1925-1996)

KoHuepT a5 BUonoHuenu c opkectpom (1964)

3 LANdante. . . ... e 16.37
4 LALlegretto . . . . . o . e 6.47
5 HLALegro. . . . o o o e e 542
6 IV.Moderato nontroppo-Allegretto . . . . .. . ... .. ... 6.51

HOpuit JleButuH (1912-1993)
KoHLepTMHO 419 BUOSIOHYENN C OPKECTPOM, CoM. 54

7 LAUegretto. . . . . . o e 6.48
8 HLANdaNte . . . . . . 413
9 ll.Moderato —Vivo . . . . . . . . 6.15

Obuiee Bpems: 77.36

McTucnas Poctponosuy, 8uosioHyens

Conuctbl [ocynapcTBeHHOro akagemuueckoro cumdonunyeckoro opkecrtpa CCCP (1)
Bonbuwor cumdonnyeckuii opkectp LieHtpanbHoro TeneBmaeHus u BeecotosHoro pagmo (2)
Iunpwxep - leHHaoui PoxaoectBeHckumi (1, 2)

CumdboHuYecknit opkecTp MOCKOBCKOM rocyaapCTBEHHON hUnapMoHMm

Aupwxep — Kupunn KongpawmH (3-9)

3anucy ¢ koHuepToB 25 despans (1), 20 mag (2),4 anpens (3-9) 1964 r.

3ByKopexwuccepsl: BanentnH Ckobno (1), Mirope BenpuHues (2-9)
PemactepuHr - Hagexgaa PagyruHa

N

Ao

Disc 5

Lev Knipper (1898-1974)

1 Concerto-Monologue for cello, brass ensemble and timpani (1962). . . . . ... ... ... 16.04
Vladimir Vlasov (1902-1986)

2 Improvisation for cello and orchestra (1961) . . . . .. ... ... ... ... ... ... 8.13
Boris Tchaikovsky (1925-1996)

Cello Concerto (1964)

3 LANdante. . ..o 16.37
4 LAWlegretto . . . . . o o e 6.47
5 HLALegro. . . . o o o e e 5.42
6 IV.Moderato non troppo —Allegretto . . . . . . ... ... ... 6.51

Yuri Levitin (1912-1993)
Concertino for cello and orchestra, Op. 54

7 LAWegretto. . . . . . .o e 6.48
8 HLANdante . . . . . . e 413
9 HlLModerato —Vivo . . . . . . . o e 6.15

Total time: 77.36

Mstislav Rostropovich, cello

Soloists of the USSR State Academic Symphony Orchestra (1)
The Moscow Radio Symphony Orchestra (2)

Conductor - Gennady Rozhdestvensky (1, 2)

The Moscow Philharmonic Orchestra

Conductor - Kirill Kondrashin (3-9)

Recorded live on February 25 (1), May 20 (2), April 4 (3-9) 1964.
Sound engineers: Valentin Skoblo (1), Igor Veprintsev (2-9)
Remastering - Nadezhda Radugina

MEAOAWSI
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[uck 6
Hukonait Mackosckuin (1881-1950)
KoHuepT Ans BUONOHYENM C OPKECTPOM L0 MUHOP, COY. 66

1 lLentomanontroppo-Andante . . . . . ... ... ... ... 10.36
2 ILAUEgrovivace . . . . . . o o e 17.23
Apam XauatypsH (1903-1978)

3 KoHuepT-pancoams 415 BUONOHYENM € opkecTpoMm (1963). . . . . . ... ... . ... .. .. 24.10
JiTop Buna-Jlo6oc (1887-1959)

4 Apwms u3 bpasunbckov 6axmanbl N¢ 5 ans ronoca u aHcambns Buonoxyenen, W 389. . . . . 6.18

Obwee Bpems: 58.42

McTucnas Poctponosuy, 8uosioHyens

l[anuHa BuwwHeBsckas, conparo (4)

[ocynapCTBeHHbIN akageMmueckuin cumdoHmyeckuii opkectp CCCP

Iupwxep — Erenunii CeetnaHos (1-3)

AHCamb:1b BUONOHYENNCTOB, XYA0XXECTBEHHbIN pyKoBoAMTeNb — McTmucnas PoctponoBuy (4)

3anucy ¢ koHuepToB 17 aHBaps 1964 r. (1-2), 22 aHBaps 1964 . (3), 1959 r. (4)
3ByKopexwuccepsbl: BanentnH Ckobno (1-3), Hata LLtnuneman (4)
PemactepuHr - Makcum lMNunmnos

Ao

Disc 6
Nikolai Myaskovsky (1881-1950)
Cello Concerto in C minor, Op. 66

1 lLentomanontroppo-Andante . . . . . . ... ... ... 10.36
2 LALEGrovivace . . . . . . oo e e 17.23
Aram Khachaturian (1903-1978)

3 Concerto-Rhapsody for cello and orchestra (1963). . . . . ... ... ... ........ 24.10
Heitor Villa-Lobos (1887-1959)

4 Aria from Bachianas Brasileiras No. 5 for soprano and ensemble of cellos, W 389. . . . . . 6.18

Total time: 58.42

Mstislav Rostropovich, cello

Galina Vishnevskaya, soprano (4)

The USSR State Academic Symphony Orchestra
Conductor - Evgeny Svetlanov (1-3)

Ensemble of cellos, conductor — Mstislav Rostropovich (4)

Recorded live on January 17,1964 (1-2) and January 22, 1964 (3), 1959 (4).
Sound engineers: Valentin Skoblo (1-3), Natan Shtilman (4)
Remastering — Maxim Pilipov

MEAOAWSI
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DOmck 7
Snyapa Jlano (1823-1892)
KoHuepT 419 BUONOHYENM C OpKecTpoM pe MuHop (1877)

Disc 7
Edouard Lalo (1823-1892)
Cello Concerto in D minor (1877)

MEAOAWUSI

1 [.Prélude.Lento — Allegro maestoso. . . . . . . . . oottt 12.26 1 |.Prélude.Lento — Allegromaestoso. . . . . . . . . .ottt 12.26
2 |l.Intermezzo. Andantino con moto - Allegro presto. . . . .. . ... ... ... 5.36 2 |l.Intermezzo. Andantino con moto - Allegropresto. . . . . . . ... ... L. 5.36
3 lll. Introduction.Andante — Allegrovivace. . . . . .. ... ... ... ... ... 6.20 3 lll.Introduction.Andante — Allegrovivace. . . . . . .. . ... 6.20
Kamunb Cen-CaHc (1835-1921) Camille Saint-Saéns (1835-1921)

4 KoHuept N2 1 o9 BUONOHYENM C OPKECTPOM NI MMHOP, COM. 33, . . . . . . . . . o ... 17.59 4 CelloConcerto No.1in Aminor,Op.33 . . . . . . . . it i et 17.59
OtTopuHo Pecnurn (1879-1936) Ottorino Respighi (1879-1936)

5 Apaxuo ¢ Bapuaunamm 4 BUONOHYENM € opkectpom (1921) . . . . . .. ... L. L. 12.23 5 Adagio con variazioni for cello and orchestra (1921) . . . ... ... ... .. ... ..... 12.23
Obwee Bpems: 55.07 Total time: 55.07

McTucnas Poctponosuy, 8uosioHyens Mstislav Rostropovich, cello

[ocypapCTBeHHbIN akagemMuyeckuin cumdonHmyeckuii opkectp CCCP The USSR State Academic Symphony Orchestra

Iupwxep - Buktop [lybpoBckuii (1-4) Conductor - Victor Dubrovsky (1-4)

CuMdOHMYeckmin opkectp MOCKOBCKOM rocyaapCTBEHHOM GUAAPMOHUK The Moscow Philharmonic Orchestra

[unpwxep - leHHaoui PoxaecTBeHCKui (5) Conductor - Gennady Rozhdestvensky (5)

3anucy ¢ koHuepToB 24 despans (1-4) n 25 anpens (5) 1964 r. Recorded live on February 24 (1-4) and April 25 (5), 1964.

3ByKopexwuccepbl: BanentnH Ckobno (1-4), Hatan LLtnunemaH (5) Sound engineers: Valentin Skoblo (1-4), Natan Shtilman (5)

PemactepuHr - Makcum lMNunmnos Remastering — Maxim Pilipov
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R O s T R O P O V I C H
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[Onck 8
Puxapga LLitpayc (1864-1949)

«/JoH Kuxomy, GaHTacTMUeCKMe BapuaLMK Ha TEMY PbILAPCKOrO XapakTepa A/s BUONOHYENM C

OpKEeCTpOM, Cou. 35

1 Bcrynnenve. MaRiges Zeitmafd (Jon Kuxom mepsiem pazym om YmeHus pelyapcKux poMaHos

U pewiaem npogo32nacums ce6s CmpaHCMBYoWUM PoIuaGpeM) . . . . . . . . . . . . . .
Tema. MaRig (foH Kuxom, pbiuape neyansHo20 06pasa) . . . . . . . ... . ... ...
Maggiore (Canyo [1aHCA). . . . . . . . .
Bapwuaums |. Gemachlich (lIpukatoueHue ¢ 6empsiHbIMU MEBHULUAMU). . . . . . . . . .
Bapwuauwus |1. Kriegerisch (lTobedHas 6umea npomug apmuu 8eauko20 umMnepamopa
ATUGAHPAPOHA) . . . . o o o e e
Bapwuauwmsa l1l. MaRiges Zeitmaf’ (fuanoe peiyaps u opymeHocua) . . . . . . . . . . . .
Bapwuauwus IV. Etwas breiter (Hecuacmaugoe npukoyeHue ¢ wecmeuem Karwuxcs) . .
Bapwuaumsa V. Sehr langsam (BoopyseHHbIt Kapayn). . . . . . . ..o oo .
9 Bapuauus V1. Schnell (Bcmpeya ¢ AynscuHeel) . . . . . . o o o oo
10 Bapwaums VII. Ein wenig ruhiger als vorher (llymewecmsue no 8o30yxy) . . . . . . .
11 Bapwaums VIII. Gemachlich (HeydauHoe nymewecmesue Ha seHeyuaHckou 100Ke) . . .
12 Bapwaumsg IX. Schnell und stiirmisch (bumea ¢ soobpaxaemeimMu 80WEBHUKAMU). . .
13 Bapuaums X. Viel breiter (floeduHok ¢ peiyapem benodi JlyHsl) . . . . . . . ... . ...
14 ®wunan.Sehr ruhig (ObpemeHue pazyma). . . . . . . .. .. o
SpHect bnox (1880-1959)

15 «lllenomox, eBpeiickas pancoaus 4N BUOAOHYENM C opkectpoMm (1916) . . . . . . . .

[V, I UV NS}

o N O

Obwee Bpems: 62.53

McTucnae PoctponoBuy, 8uooHYess

Bopuc Cumckui, ckpunka (1-14)

Omutpuii LWLebanuh, arem (1-14)

CuMdoHMYecknit opkecTp MOCKOBCKOW rocyaapCTBeHHOM GUAapMOHKUM

Oupwxep - Knpunn Konppawun (1-14)

bonbLuor cumboHnyecknit opkectp LieHTpanbHoro TeneemaeHuns u BcecotosHoro pagno
Iupwxep - HOpuit ApaHoBuy (15)

3anucu ¢ koHuepTos 1964 1.

3Bykopexuccep — BaneHtnH Ckobno
PemactepuHr - Makcum MNunmnos

N

..... 2.24

..... 1.35

..... 1.06

..... 1.00

... 415

Ao

MEAOAWSI

Disc 8
Richard Strauss (1864-1949)
Don Quixote, fantastic variations on a theme of knightly character for cello and orchestra, Op. 35

1 Introduktion. MaRiges ZeitmafR (Don Quixote Sinks into Madness). . . . . .. ... ... ... 6.06
2 Thema.MaRig (The Knight of the Doleful Countenance). . . . . . .. ... ........... 1.07
3 Maggiore (Sancho Panza) . . . . . . . . . ... 1.00
4 Variation |. Gemachlich (The Adventure of the Windmills). . . . . . .. ............. 2.24
5 Variation |l. Kriegerisch (The Battle with the Sheep). . . . . . . . ... .. ... ... ..... 1.35
6 Variation Ill. MaRiges Zeitmaf} (Dialogue of Knight and Squire) . . . . . ... .. ... .... 7.55
7 Variation |V. Etwas breiter (The Adventure with the Procession of Penitents) . . . . ... ... 1.50
8 \Variation V.Sehr langsam (Don Quixote’s Vigil) . . . . . . ... ... ... .. 3.46
9 Variation VI. Schnell (Dulcinea’s Enchantment) . . . . . .. ... ... ... ... ...... 1.03
10 Variation VII. Ein wenig ruhiger als vorher (The Ride through the Air). . . . . . ... ... .. 1.06
11 Variation VIIl. Gemachlich (The Adventure of the Enchanted Boat) . . . . . . . ... ... ... 1.33
12 Variation IX. Schnell und stiurmisch (The Contest with the Magicians). . . . . . .. ... ... 1.00
13 Variation X.Viel breiter (Joust with the Knight of the White Moon;

The Defeated Don Quixote’s Journey Home). . . . . . . .. . .. . i 4.15
14 Finale.Sehr ruhig (The Death of Don Quixote). . . . . . . . .. . . i, 5.53
Ernest Bloch (1880-1959)
15 Schelomo, hebrew rhapsody for cello and orchestra (1916). . . . . .. ... ... ... ... 22.04
Total time: 62.53
Mstislav Rostropovich, cello
Boris Simsky, violin (1-14)
Dmitri Shebalin, viola (1-14)
The Moscow Philharmonic Orchestra
Conductor - Kirill Kondrashin (1-14)
The Moscow Radio Symphony Orchestra
Conductor - Yuri Ahronovitch (15)
Recorded live in 1964.
Sound engineer - Valentin Skoblo
Remastering — Maxim Pilipov

10



IOmck 9
benpkamuH bputren (1913-1976)
CuMbOHUS AN BUONOHYENN C OPKECTPOM, COM. 68

1 LAUegromaestoso . . . . .. .. ...t
2 ll.Prestoinquieto . . . ... ... ...
3 HLAdAgio. . . . . oo
4 IV.Passacaglia.Andanteallegro . . ... ....................

Obuiee Bpems: 32.19

McTucnas PoctponoBuy, 8uosioHyens
CumdoHnYeckuii opkectp MoCKOBCKOM rocyaapCTBEHHOM GUAapMOHUU
[npwxep — benmkamMmH bputreH

3anucb 13 bonblioro 3ana MockoBckow KoHcepsaTopuu 12 mapta 1964 r.

3Bykopexuccep — BanentnH Cko6s10
Pemacteputr — EneHa bapbiknHa

YOUNG

R O s T R O P O V I C H

SLAVA

Disc 9
Benjamin Britten (1913-1976)
Cello Symphony, Op. 68

1 LAUegromaestoso . . . . . .. ...ttt
2 IlLPrestoinquieto . . . . . . .. ... e
3 MLAdagio. . . ..o
4 IV.Passacaglia.Andanteallegro . . ... ... ... ... .. ... . .......

Total time: 32.19

Mstislav Rostropovich, cello
The Moscow Philharmonic Orchestra
Conductor - Benjamin Britten

Recorded at the Grand Hall of the Moscow Conservatory on March 12, 1964.

Sound engineer - Valentin Skoblo
Remastering - Elena Barykina

Ao

MEAOAWSI
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Be3 MY3blKU 4 HEe MOTI'Y XXUTb,

He MOry AbillaTb

TN

«...DTOT Pa3HOCTOPOHHWI M BCerga BAOXHO-
BEHHbIA MYy3blKaHT — 00nbWON M rNyOOKMIA
XYLOXHUK, UCKYCCTBO KOTOPOro — MOAJIMHHOE
TBOpPYECTBO... {1 npupaBHMBat Tpya Poctpono-
BMYA K CAMOMY BbICOKOMY CO3MAAHMUIO»
Lmumpudii LLlocmakosuy

NcTopus My3bikM 3HAaET HEMANO NPUMEPOB, KOTAa BblAAKOWMECS UCNONTHUTE-
NN BAOXHOBASN KOMMO3UTOPOB, NOBYXAANM UCKaTb HOBblE Bblpa3uTeNbHble
M TEXHUYECKME BO3MOXHOCTU MHCTPYMeHTOB. OcobeHHOo 6oraTbiM bl B 3TOM
OTHOLWeEHUN XX BeK, AaBLIMI MUPY Llenoe CO3Be3aMe NPOCAaBAEHHbIX BUPTY-
0308B. Ho paxe B ywepweM ctonetTuun egea v HangeTcs purypa, no maclutady
neaTenbHOCTU paBHas Mctucnasy Poctponosuuyy.

«Ecnu MHe 8 u3HU 4mo-mo HempyOHo, 51 3a 3Mo He bepycb». byayun TanaHTnu-
BbIM BMOJIOHYEIMCTOM, KOMMO3UTOPOM, MMAHUCTOM, AUPUXKEPOM, MeAarorom
1 06LWEeCTBEHHbIM AeATeNeM, OH yXe C NepBbIX WaroB My3blKalbHOW Kapbepsbl
He BMMCbIBACS B Y3KME PaMKM COMIbHOMO MCMOMHUTENbCTBA. U B TO e BpeMs



KTO eLlle CMOr CTOJIbKO CAenaTtb A5 BUOJIOHYEIbHOTO MCKYCCTBA, MOMEHATDb
OTHOLEHWEe K 3TOMY WMHCTPYMEHTY CO CTOPOHbl KOMMNO3UTOPOB, KOMNer-Bu-
0NoHYenucTos, nybaunku! M meHee Bcero oH Ayman o cobCTBEHHOW Cnase,
KOrfa OpraHuM3oBan BMOJIOHYENbHYKD MporpamMMmy MexayHapOA4HOro KOH-
Kypca umenu .U, YarikoBckoro (KOTopbii Gnarofaps ero CTapaHuam ctan
KpynHenLwmMM CMOTPOM BMOJIOHYENIMCTOB MUPA), KOTAA ero yY4eHUKu nonyya-
NN WMPOKOE MPU3HAHME, KOrAa HaMMCaHHble AN HEero COYMHEHUS BXOAMN
B KOHKYPCHYH MpOrpamMMmy M B KOHLEpPTHbIM obuxoa. Poctponosuy oTeBeTun
OTKa30M Ha npepjoxeHue bputTeHa B TeyeHne Tpex neT ObiTb eANHCTBEH-
HbIM MCMONHUTENEM NOCBALWEHHON eMy KOHLEepTHOM cuMbOHMK, a pa3yymBas
BTtopoit koHuepT LLocTakoBMyYa, roBOPUN: «... Xouy, Ymobsl 8ce e2o uzpanu -
COMHU 8UOMOHYEeAUCMO8. TosIbko moz20a KoMno3umopsi Noldym danswe, CmaHym
UCKame Hogble (opMbl U Ka4ecmea UHCMpyMeHmas.

MN3BecTeH GaKT MHTEHCMBHOW COBMECTHOM paboTel PocTponosuya u MNpoko-
dbeBa HapL BMONOHYENbHbIM CUMMOHMEN-KOHLEPTOM; C APYrOM CTOPOHbI, OH
Npu3biBan aBTOPOB He HOATHCS TPYAHOCTEN, COUMHATL B3 KCKMAO0K» Ha TeMb-
POBYIO M TEXHUYECKYK CNeUMPUKY MHCTpYMeEHTA. «[luwume 0415 8U0JI0HYenu
gce, Ymo Bam nodckassisaem cepoue; He dymalime o0 mpyOHOCMsiX — MOS /1106086
K Baweli my3bike 00yxomaeopum KaxQyr HOmy, 0axe camyr HeUCnOAHUMY», —
nucan oH bputTeHy. Ewe B toHble roabl, ocBauMBas QyHAAMEHTaNbHbIN
Knaccumyeckui penepTtyap nog pykoBoacTsom oTtua, J/leononbaa Poctponosu-
4a, MCTMCNaB XXMBO MHTEPECOBANCA COBPEMEHHOM MY3bIKOM.

MNepBoe nybnuuyHoe BLICTYMIEHWE BMONOHYENUCTA COCTOsNOCL B 13 neT:
BMecTe C opkecTpoM . CnaBsHCKa Ha YKpauHe OH MCNOMHMA KOHUepT
K. CeH-CaHca, c Tex nop y4yacTne B CMMPOHNYECKUX KOHLepTaxX CTaso AN Hero

NMPUOPUTETHLIM HanpaBaeHueM geatenbHoCcTU. CNycTd ABa rofa B 3BaKyauuu
B I. Ykanose (OpeHbypre) oOH C OpKeCTpOM NEHUHIpaackoro Manoro onepHo-
ro TeaTpa ucnonHun «Bapuayuu Ha memy pokoko» T. YalikoBCKOro, KoTopble
6yoyT CONMpPOBOXAATb €ro B TeYeHWe BCero ncnonHuTenbckoro nytu. Okasas-
wuck B knacce C. KozonynoeBa B MOCKOBCKOM KOHCEPBAaTOPUMU, OH UCNOAHUA
koHuepT P. Tnnapa, Bbi3BaB ogobpeHne aBTopa. Ha CTyaeHYeCKOM KoHLepTe
Poctponosuya otMeTnn H. MaCKOBCKUM, KOTOPbIMA NPUHEC €MY TOJIbKO YTO Ha-
MUCaHHBIA KOHLEPT AN BMONOHYENN. TBOPYECKMUIA NMOYEPK KOMMO3UTOpA He
obnagan cneunduyeckuM BUPTYO3HO-KOHLEPTHbIM B/1€CKOM; TeM He MeHee,
NMOCTUTHYB BbIpa3UTE/IbHYH NPUPOAY BUONOHYENN, MACKOBCKMIA CO34aN OOHO
M3 CBOMX NYYLUIUX COYMHEHUM, KOTOPOE FOpsY0 YBIEKSIO MOMOAOM0 My3blKaH-
Ta — OH C YCMEXOM Cbirpan ero Ha KOHCEPBATOPCKOM KOHKYpCe.

B 1945 ropy McTtucnas PocTponoBuy ctan naypeatoMm | npemun Bcecoros-
HOrO KOHKYpCa MY3bIKaHTOB-UCMNONHUTENEN, 3aTEM — NaypeaToM BCEMUPHbIX
decTuBaner monogexu u crypeHtos B lpare (1947) w bypanewTte (1949).
log cnycta oH cHoBa nonyumn | npemuto B llpare, Ha 3TOT pa3 Ha Mexay-
HapoOAHOM KOHKypcCe BMONIOHYeNnCToB MMeHu [ BuraHa, 3pecb ero HoBbIM
TBOpPYECKUM OOCTMXEHMEM cTan KoHuepT A. [lBopxkaka. CKJIOHHbIM B nepBble
rofibl UCNOJIHUTENLCTBA K «2POMeCcKHOU 0cmpome pucyHKa, HeKOmopoU ecmko-
cmu 8 nepedaye smouyuli» (T. lanpamoBuy), Poctponosuy oboratun CBow CTUb
LWMPOTON NMPUYECKOM KaHTUAEeHbl. B 3TOM KOHLepTe, COMMHEHHOM B Mepuos,
npeboiBaHus Oeopxaka B CLUA, BMONOHYENNCT, N0 ero CO6CTBEHHBLIM C/IOBaM,
«cmpemusica nepedams mpazuyeckyro mocky no poduHe, Kpuk u3bosesuie2ocs
cepOuya» U BMeCTe C TEM OLLYLLAN IMOLMOHANBbHYH TENJOTY MY3bIKM, «C/108HO
obHumarowell yenogeka, komopelli ee caywaems. KoHuepT [IBopxxaka OH urpan



n B JIoHOOHE B TOT A€Hb, KOrAa COBETCKME TaHku Bowu B lpary, u B nepBbIxX
nocne BO3BpaLLEHMs KOHLepTax B MockBe 1 JleHMHrpaae v B CBOMX NocCnes-
HUX CONMbHbIX BbICTYNNeHnax B Havyane 2000-x ronos.

JlnyHoe 3HakomcTBO ¢ LocTakoBuueM npousowno pecsTuneTue Cnycrs.
B 1958 rony B rasete «/Ipasda» Gbina onybAMKOBAHA peLLEH3MS KOMMO3MTOpaA
Ha KoHuepT PocTponosuua. «MeHs nokopsem enacmHocms apmucma, — nucan
WocTakoBuy. — OH 8cez20a ybexdaem 8 npasome cgoez2o 8321904 U MAK 0PSO 8bl-
pa}aem €20, Ymo eMy Hesb3s He nosepumsy. 10 NpU3HaHMID aBTOpa, UCTOYHUKOM
BLOXHOBEHWUS NPU COYMHEHWMM [1epBOro BMONOHYENBHOTNO KOHLEPTa MOCAYXM-
na CumdoHus-koHuept MpokodbeBa. OAHAKO 3HAKOMCTBO C 3TUM COYMHEHMEM,
€AMHCTBEHHBIM UCMONHUTENIEM KOTOPOro ocTaBancs Poctponosudy, 6bi10 Ans
LWocTakoBrYa NMWb M3HAYanbHbIM WMMMYNbCOM, A0KAa3aTeNbCTBOM TMOMCTUHE
BCEOXBaTHbIX BO3MOXHOCTEN MHCTPYMEHTA B PyKax BblAAKOLLErocs BUONOHYENU-
cTa XX ctonetms. 3@ MHTEHCMBHbLIM Pa3BUTMEM KOMMNO3MTOPCKOM MbIC/IM B 3TOM
My3blKe MPOCTYNnaeT OTYETIMBLIN 06AnK PocTponoBuMua, ero MMNynbCMBHOTO UC-
MOHUTENBCKOrO CTUAS, ero AYXOBHOM MNOCTACK OTHASHHOTO B CBOEM XpabpocTu
NoH KnxoTa, Ans KOTOPOro «...MexQy HU3HbI0 U CMEPMbI0 HEM HUYE20, KpOMe My-
3bIKU». Y3HAB O 3aKOHYEHHOM KOHLepTe, POCTponoBmy npuMyancs kK KOMNos3uTopy
B JIEHUHrpa v 33 TpM LHS Bbly4nn ero HansycTb. [lpeMbepa cocTosnach 4 okTsbps
1959 ropa B JleHuHrpage, B Te4eHMe Ce30Ha BMONOHYEINCT UCMOSTHUA KOHLEepPT
B ropopax CLA, Mapwxe, MNpare, JlonooHe u bypanewTe. «Kozda mel ciywaem Po-
cmponosuya, ¢ Hamu 208opum LLlocmakoguys, — Nucan BEHrepcKuii KpUTHK.

Ewe B 1957 roay PocTponoBuy n3Bnek M3 HeObITUS BUONOHYENbHbIA KOH-
uept Meuncnasa BanHbepra, HANMCaHHbIW B YEPHbIM A5 COBETCKOM MY3blKK
1948 rop. «5 He Mo2 NOHSIMb, — N3YMAIANICS KOMMO3UTOP, — KAK MOX(HO, 832/15HY8

nepebili paz 8 HOMebl, HE MOJILKO BIECMAUE UX NPOYecms”, HO Cpasy xe, mym xe
NOHSIMb U 0CO3HAMb BCHO KOHUENUUIO COYUHEHUs». Monoaoin KOMNO3UTop BoLlen
B Hbnmxanwee okpyxeHue LLlocTakoBuua, OLWYTUB C HUM TeCHOE AYXOBHOE
POLCTBO; TEM HE MEHee BMOJIOHYENIbHbIM KOHLUEpPT AEeMOHCTpUpYeT SpKYH
KOMMO3UTOPCKY MHAMBMAYaANbHOCTb BaviHbepra, ganekyw oT nogpaXkaHus
reHUaNbHOMY COBPEMEHHMUKY.

B nHTepece PoctponoBumya K TBOpYECTBY MONOAbLIX KOMMO3UTOPOB «LIKO/A
LlocTakoBunuya» 3aHMMana Begywee mMecto. B ero ucnonHenmm 3syyanu Kow-
ueptuHo KOpusa JleButnHa, koHuepTbl bopuca Yankosckoro u bopuca TuieHko,
[y3THble aHcambnun KapaHa XauatypsHa, lanuHbl YcTBONbCKON. Ero nckyccTeo
BAOXHOB/ISIO MU MAaCTUTbIX aBTOPOB CTapLUero NoKoJIeHUs — NosBMnach cepus
npou3BeAeHui ong BMonoH4Yenu Bnagumupa BnacoBa (nepBbiM M3 KOTOPbIX
cTana «Mmnposusayuss, COMMHEHHas B KayecTBe «00653aTeNlbHOM Mbecbl» ANS
nporpamMmmbl MexayHapo4HOro KOHKypca MMeHu YankoBckoro), «KoHuepm-mo-
Honoe» JlbBa KHunnepa, koHuepTbl TuxoHa XpeHHukoBa u EBreHuns fonybesa,
coHatbl AmMntpma Kabanesckoro, Buccapmona LebanuHa... «E2o0 meopyecmeo
0MKpbIBAEM HOBYH CMpPAHUuy 8 UCMOopuu 8UO0JIOHYebHOU u2pbl. JocmueHus
3Moz20 eHOMEHAbHO20 MY3bIKAHMA HYHHO U3y4amb U HEJb3S HE 80CXULLAMbCS
umu» - Tak nucan o Poctponosuye Apam XauyaTypsiH, BAOXHOB/EHHbIW €ro
Urpoi Ha co3aaHue «KoHuepma-pancoouus.

B 1960 rooy NOHOOHCKYK MpeMbepy BMONOHYENbHOro KoHuepTta LocTa-
KOBMYA, HA KOTOPOM NpPUCYTCTBOBAN aBTop, caywan benpxamuH BputTeH.
«TpydHO 8 HEMHO2UX C108aX Nepedams Mou 4yscmea Opyxbbl u socxuuieHuss Caa-
soli Pocmponosu4em, — nucan aHrMIACKMIA KOMNO3UTOP. — 4 6bl1 NOSIHOCMbIO
30X8a4YeH €20 2eHUeM U JIUYHOCMBbIO... U, XOms HUK020a paHblie 8UOOHYEb KK



COJIbHBIL UHCMPYMEHM MEeHS HE NpUBAEeKand, ... 5 pelius Hanucams Ymo-Hubyos
0415 He20». MHoroe cBsi3bIBafio bputTeHa n PoctponoBuya M B My3biKaJibHOM,
¥ B YENOBEYECKOM MNaHe — YHUBEPCANbHOCTb AapoBaHus (bputTeH B TeueHue
BCEW XXM3HM BbICTYMaN Kak MMAHUCT-KOHLEPTMENCTep U OUPUXKEp), Mepexu-
BaHME My3blKM KaK «AyXOBHOW 6ecepbl», OTKpbiBalOWeEW cepaua v Aylin
MWJITIMOHOB NtoaeN. MNepBbiM TBOPUYECKUM OTKJIMKOM bputTeHa cTana BUONOH-
ye/sbHas COHaTa, HO KOMMNO3WUTOP AyMan o 6onee MacWTabHOM COYMHEHWUMW.
KoHuepTHasg cuMdoHMS AN BUOJIOHYEIN C OPKECTPOM B NepBbI pa3 Npo3By-
yana B Mockee 12 MapTa 1964 roga nopg ynpasnieHuem koMnosuTopa. [ocne
20-neTHero nepepbiBa KNACCUK aHIIMIACKON MY3bIKM BHOBb 06paTUIICS K XKaH-
py CMM(OHMYECKOro LMK — U ero BAOXHOBEHME 3aXINOCh OT MJaMEHHOrO
nckycctesa Poctponosuya. Bcnep 3a 3TMM nocnepoBanu Tpu CONbHbIE CHOUTDI
LN1S BUOJIOHYENN, TaKXKe NocBseHHble «CnaBey.

OTpaBas NMpeuMyLLecTBO BbICTYMAEHUSM C OPKeCTPOM, B MOOAble roabl
PocTponoBmy MHOro BbICTynan kak aHcamMbaucT. B TeueHne MHOrMx net npo-
[OMKaNMCb ero TBopyeckue BcTpeun co CegarocnaBom Puxtepom. B 1950-e
rofibl CNOXuncs ceoeobpasHbii KBapTeT BeAyLMX COBETCKUX MY3blIKaHTOB:
Neonwnp KoraH, IMunb Mnnensc, Pynoned baplai (coTpyaHMYecTBO € KOTO-
pbIM MO3)Ke NPUHANO YXe nHble GopMbl) U McTrucnas PocTponosud. AHCambib
NpOCYLWeCTBOBAN HEAONTO — CAULIKOM CUAbHbI BblIM apTUCTUYECKUE MHOWBU-
AyanbHOCTU YYACTHWUKOB, HO HEMHOTOUYUC/IEHHbIE 3aMMCU PagyOT CHACTINBLIM
XYOOXECTBEHHbIM pe3ynbTaToM. HWKOraa He wrpaslUMii 33 OpPKeCTPOBbIM
MyNbTOM, OH HEOAHOKPATHO Y4yacTBOBaN B WMCMONHEHUU KKOHLEPTHO-CUM-
doHunveckon» noambl «JoH Kuxom» P. LUTpayca; Kak KoHLepTMencTep
AKKOMMaHUpoBan xxeHe — lannHe BULIHEBCKOW.

B 1960 rogy Mctucnae PoctponoBuy cTtan OAHMM U3 CaMbiX MOMOABIX MPO-
theccopoB MOCKOBCKOM KOHCepBaTopwuu; B CledytlolWeM rogy yXKe BO3raBasn
BMOJIOHYENbHbIE Kadeapbl B KOHcepBaTopusx MockBbl U JleHnHrpaga. C 1962
roga v BNIOTb 4O CBOEro 0Tbe3[a My3blKaHT PYKOBOAWIT BUOIOHYESTbHBIM XIOpH
MexayHapoaHoro KoHkypca uMenu M./, Yankosckoro. OH NpUHSAN akTUBHOE yya-
CTue B nepeoM ectnsane My3sbiku Lloctakosuya B f[opbkoM (HuxHMIA HoBropoa),
rae COCTOANCS U ero Aupuxepckuin AebroT. K ToMy BpeMeHu YMC0 CbirpaHHbIX UM
BMOJIOHYENbHBIX NPeEMbep JOCTUINO NATUAECATH, OH AaBan bonee 150 koHuep-
TOB B rog. «...4mo 3mo? M36bimok cnocobHocmeli? Hem, ckopee u3buimok enaHud,
3Hepeuu». B cesoHe 1963/1964 PocTponosuy npoBen LMKA «Mcmopusi 8U0I0H-
yesIbHo20 KoHuepma» u3 11 sevyepos., Ha KOTOPbIX NPo3By4ano 40 npomnsBeaeHUN
Tpex BEKOB. DTO JOCTUXKEHWNE, MPOLOSIKABLUEE TPAAMLMIO MOHYMEHTAIbHbIX KOH-
LepTHbIX UMKIOB AHTOHA PybuHwTelHa, Bnagummnpa CodpoHnukoro n laBmaa
OricTpaxa, 6b1n10 oTMeYeHo focynapcTBeHHOM (J/IeHMHCKOM) NpeMuen.

OuyeHb MHOrOE 6bI/10 elle Bnepeaun: 38aHne HapoaHoro aptucta CCCP, aupuxkep-
ckas pabota B bonbwom TeaTpe, npemMbepbl BTOpOro BM0OI0HYeNbHOMO KOHLEPT3,
YeTblpHaaLaToOM CMMBOHUM U BOKaNbHbIX LMkNoB LLocTakoBmya, 3awumTta A. Con-
YXEHULBIHA U JOoNras, U3HypsaLLas u obpeyeHHas 6opbba 3a NpaBay C COBETCKOM
BNACTbIO, BbIHYXXAEHHbIN 0Tbe3a, TpMyMdanbHbI NeEpMOL MUPOBbLIX CTPAHCTBUIA
M CTOJb XXe TPUyM@danbHOe BO3BPALLEHNE HA poAMHY... Ho yxe Toraa, K cepeauHe
1960-x, PocTponoBuy cTan HACTOALLEN XMBOM NEreHaoN, «... U3 pedkoli kamezo-
puu ucnosHumened, — KaK MUCcan HblO-MOPKCKMIM PELLEH3EHT, — KOmopble, 8biX005 3a
npedesibl C80€20 UCKYCCMBA, MO2ym U3MEHUMb HAW 83271510 HA H(U3HbY.

bopuc Mykoceli



without music 1 can't live,
I can't breathe

>

“This versatile and ever inspired musician is
a big and deep artist whose art is genuinely
creative work... | equate Rostropovich’s la-
bour with sublime creation”

Dmitri Shostakovich

The history of music knows quite a number of examples when out-
standing performers inspired composers, inducing them to look for new
expressive and technical possibilities of the instruments. The twenti-
eth century was particularly prolific in this regard and gave the world
a whole constellation of celebrated virtuosos. But the previous century
hardly had another personality that would have equalled Mstislav Ros-
tropovich in terms of scale of activity.



“When | find it not too hard to handle, | don’t go for it.” Being a talented
cellist, composer, pianist, conductor, teacher and public figure, from his
very first steps in music he didn’t fit into the narrow framework of solo
performance. At the same time, who else was able to do so much for
the cello art and transform the attitude of composers, fellow cellists
and the public to the instrument? What he thought about least of all
was his own fame when he was organizing the cello programme of the
International Tchaikovsky Competition (thanks to his effort it became
the world’s most important cello parade), when his disciples were win-
ning wide recognition and when the pieces written for him were entering
the competition programmes and concert practice. Rostropovich said no
when Britten asked him to be the only performer for three years of the
Cello Symphony dedicated to him, and as he was learning Shostakovich’s
Second Concerto he said, “/ want it to be played by everyone - hundreds
of cellists. Only then the composers will go further, will be seeking for new
forms and qualities of the instrument.”

The fact of intensive collaboration between Rostropovich and Proko-
fiev on the cello Symphony-Concerto is well known. On the other part,
he urged the composers not be afraid of challenges, to compose without
allowances for the timbre and technical specifics of the instrument. “Write
for cello everything your heart suggests; don’t think about difficulties — my
love for your music will spiritualize every note, even the most unperformable
one,” he wrote to Britten. Even when he was young and mastering the fun-
damentals of classical repertoire under the guidance of his father Leopold
Rostropovich, Mstislav took a lively interest in contemporary music.

The cellist’s first public performance took place when he was thir-
teen years old. He performed Saint-Saéns’concerto with the orchestra
of Slavyansk in Ukraine. Since then appearances in symphonic concerts
was his priority area of activity. Two years later, after he was evacu-
ated to Chkalov (Orenburg), he and the orchestra of the Leningrad
Maly Opera Theatre performed Tchaikovsky’s Variations on a Rococo
Theme, a piece that accompanied him throughout his performing career.
Shortly after that, already in the class of Semyon Kozolupov at the Mos-
cow Conservatory, he performed Reinhold Gliére’s concerto and won
the composer’s approval. Nikolai Myaskovsky also singled Rostropo-
vich out at a students’ concert and brought him a fresh cello concert.
The idiom of Myaskovsky lacked any specific virtuosic concerto lustre.
Nevertheless, grasping the expressive nature of the cello, he created
one of his best works that enthralled the young musician - he played it
with success at the conservatory competition.

Mstislav Rostropovich was a first prize winner of the All-Union Com-
petition of Performing Musicians (1945) and the world festivals of youth
and students in Prague (1947) and Budapest (1949). One year later he
received another first prize in Prague, at the Prague Spring International
Cello Competition. There, Antonin Dvorak’s concerto was his new ar-
tistic accomplishment. Disposed to ‘grotesque keenness of the pattern
and somewhat stiff communication of emotions” (Tatiana Gaidamovich),
the cellist enriched his style with the breadth of lyrical cantilena. As
Rostropovich said, in the concerto composed when Dvorak stayed in the
United States, he “sought to communicate tragic home-sickness, a cry



of a tormented heart,” and at the same time he felt emotional warmth

of the music that sounded “as though it embraces the one who listens to it.”

He also played Dvofak’s concerto in London on the day when the Soviet
tanks entered Prague, and at his first recitals in Moscow and Leningrad
after his return, and at his last solo appearances in the early 2000s.

He made Shostakovich’s acquaintance personally only a decade later.
In 1958, the composer wrote a review of Rostropovich’s recital in the
Pravda newspaper. “The artist’s imperiousness conquers me,” Shostakovich
wrote. “He always convinces of the correctness of his view and expresses it
so ardently that you can’t help believing him.” As the composer admitted,
Prokofiev’s Symphony-Concerto inspired his First Cello Concerto. How-
ever, the acquaintance with Prokofiev’s work for which Rostropovich
remained the only performer was just an initial impulse for Shostakovich,
a proof of truly all-embracing possibilities of the instrument in the hands
of the celebrated cellist of the twentieth century. This music bears a dis-
tinct image of Rostropovich, his self-abandoned performing style and
spiritual role of a desperately courageous Don Quixote showing through
the intensive development of the composer’s thought. It was the image
of the artist for whom there was “nothing but music between life and
death.” No sooner had Rostropovich got to know about the finished con-
certo than he rushed up to the composer who lived in Leningrad and
learnt it by heart in three days. The premiere took place on 4 October
1959 in Leningrad, and during the season the cellist performed the con-
certo in U.S. cities, Paris, Prague, London and Budapest. “When we listen
to Rostropovich, Shostakovich speaks to us,” a Hungarian critic wrote.

Earlier in 1957, Rostropovich rescued Mieczystaw Weinberg’s cello
concerto from obscurity. It was written in 1948, the black year for Soviet
music. The composer marvelled, “/ couldn’t understand how one can see
a musical score for the first time and then not just ‘read’ it splendidly, but
also instantly understand and realize the entire concept of the piece.” Sens-
ing affinity of souls, the young composer entered Shostakovich’s inner
circle. Nevertheless, the cello concerto demonstrates Weinberg’s bright
individuality, which had little to do with imitation of the living genius.

The Shostakovich school ranked first in Rostropovich’s interest in the
works written by young composers. So, he performed Yuri Levitin’s Con-
certino, concertos by Boris Tchaikovsky and Boris Tishchenko, and duet
ensembles by Karen Khachaturian and Galina Ustvolskaya. His art in-
spired venerable composers of the older generation as well. So, a series
of cello works by Vladimir Vlasov (Improvisation written as an “obliga-
tory piece” for the International Tchaikovsky Competition was the first
of them), Concerto-Monologue by Lev Knipper, concertos by Tikhon
Khrennikov and Evgeny Golubeyv, sonatas by Dmitri Kabalevsky and Vis-
sarion Shebalin, and other works were all written for Rostropovich. “His
art opens a new page in the history of cello. This phenomenal musician’s
achievements need to be studied and admired,” wrote Aram Khachaturian
about the cellist who inspired his Concerto-Rhapsody.

In 1960, the London premiere of Shostakovich’s cello concerto was at-
tended by Benjamin Britten. “A few words are just not enough to describe
my feeling of friendship and admiration of Slava Rostropovich,” the English
composer wrote. “/ was completely taken with his genius and personality [...]



although the cello as a solo instrument had never attracted me, [...] | decid-
ed to write something for him.” Many things tied Britten and Rostropovich
both musically and personally - versatility of their gifts (Britten also
was a piano accompanist and conductor all through his life) and sen-
sation of music as a “spiritual conversation” opening hearts and minds
of millions. The cello sonata was Britten’s first creative response, but
the composer had a more ambitious work in his mind. The Symphony
for Cello and Orchestra was premiered on the 12 March 1964 in Moscow
with the composer conducting the Moscow Philharmonic Orchestra. After
a twenty-year break, the English classic revisited the genre of symphon-
ic cycle - and his inspiration was ignited with Rostropovich’s flaming
art. Three solo cello suites followed - they were dedicated to “Slava”
as well.

Preferring to perform with an orchestra, young Rostropovich also
often performed as an ensemble member. His collaboration with Svia-
toslav Richter lasted for many years. In the 1950s, there was a peculiar
quartet consisting of the leading Soviet musicians - Leonid Kogan,
Emil Gilels, Rudolf Barshai (the cellist’s collaboration with Barshai lat-
er assumed new aspects) and Mstislav Rostropovich. Their ensemble
didn’t last long as the members’ artistic personalities were too strong,
but their few recordings were happy results of their collaboration. Al-
though Rostropovich never played as an orchestra member, he took
part in a number of performances of Richard Strauss’ tone poem Don
Quixote. As a concertmaster, he accompanied his wife Galina Vish-
nevskaya.

In 1960, Mstislav Rostropovich became one of the youngest professors
of the Moscow Conservatory. A year later he took the lead of the cello de-
partments at the conservatories of both Moscow and Leningrad. Between
1962 and his enforced departure abroad, the musician chaired the cello
panel of the International Tchaikovsky Competition. He took an active part
in the first festival of Shostakovich’s music in Gorky (Nizhny Novgorod),
the city where he debuted as a conductor. By that time he had played
fifty cello premieres performing over 150 recitals annually. “What is it?
Abundance of abilities? No. Most likely it’s abundance of desire and energy.”
In the season of 1963/1964, Rostropovich played a series of recitals titled
“History of Cello Concerto” consisting of eleven nights where he performed
forty pieces of three centuries. It was an accomplishment that continued
the tradition of the monumental concert series performed by Anton Rubin-
stein, Vladimir Sofronitsky and David Qistrakh and brought him the State
(Lenin) Prize.

Many thing were yet to come - the title of People’s Artist of the USSR,
his conducting work at the Bolshoi Theatre, the premieres of Shostakovich’s
Second Cello Concerto, Fourteenth Symphony and vocal cycles, his support
for Alexandr Solzhenitsyn and a long, harassing and doomed struggle for
the truth with the Soviet power, his departure, a triumphant period of trav-
els around the world and his no less triumphant return to the home country.
But then, by the mid-1990s, Rostropovich was already a living legend that
belonged, as a New York reviewer put it, to a rare group of performers who,
going beyond the limits of their art, are able to change our view of life.

Boris Mukosey



Mctucnas Poctponosuy 1 beHaaMuH bpuTTeH nocne KoHuepTa
B bonbwom 3ane MockoBckoi KoHcepBaTtopumn 12 mapTta 1964 .

Mstislav Rostropovich and Benjamin Britten after the concert
at the Grand Hall of the Moscow Conservatory on March 12, 1964.
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