


banna JaBuaoBuu:
«OcobeHHO MHe Hpasuncs Banbc LLloneHa ¢ MUHOp.
MHe 6b110 TpM C NONOBUHOM roaa»

Banna TaBugoBuy — BCEeMMPHO M3BeCTHas MMAHMCTKA, IeJaror, OfHa U3 JTyYIIuX
MHTepIipeTaTOpoB My3bIky lloneHa. 3acmykeHHast aptucrka PCOCP (1972). Pogu-
nack B 1928 romy B baky B ceMbe XMpypra, 3aCTy’>KeHHOTO Bpaua A3epbaiijKaHCKo
CCP Muxanna HaymoBuua [laBugoBuya 1 3aC/Iy>KeHHOM apTUCTKU A3epOaiimkaH-
ckoii CCP, koHLIepTMelicTepa A3ep6aiiikaHCKOT0 rOCyAapCTBEHHOTO TeaTpa OMephbl
u 6anera Jlrocy VicaakoBHBI PaTHep. 3aHMMasach Ha GOpPTeaHo C LIeCTH JIeT.

«B dome y Hac cmos10 NUAHUHO, K Mame npuxoounu Kouieeu u3 meampd, neau, —
pacckasbiBajia Bama JJaBuiosud B MHTEPBbIO JIMUTPpUI0O CUTKOBELIKOMY. — Bbl10
paduo, MHe cOenanu HAyWHUKuU, UMoo s ezo crywana. 5 3ane3ana Ha cmyJn 603je hua-
HUHO, NblManace nodoupams: 3amemuu, umo s no06GUpaio 8 NPasUILHOU MOHANb-
Hocmu. BolsacHunocs, umo y meus: abcontommolii ciyx. OcobeHHo MHe Hpasuics Bansc
Illonena cu murop. MHe 6bL10 mpu ¢ NOJI0OBUHOLL 200a. Pyku u cetiuac HeGonbuiue.
Ho moezda oHu 61U coscem maneHvKue, U s NblManace 08yms pyKkamu noooupame.
Mosem 6vimb, He 0o KoHYa. Ho, 80 8CAKOM Cayuae, MO#HO 0bl10 Yy3Hamos Banbc
Ilonena cu muHop. E2o 51 uepana, yxe blyuus, 6 uemolpHadyamo Jjiem.

B namo siem meHs npugenu 8 wKkomy 0ns dk3ameHa. Toeda co3danu epynny 0co6o
odapenHbix demeli npu A3epOationancKoli KoHcepeamopuu... MeHs nocmasunu cnu-
HoUl K Knasuamype, cvlepanu meHysm Annsl Mazdanunst Bax dea pasza. Cnpocunu: mol
Modxceuts nogmopums 08yms pykamu? 5 nodowwna, He 3Has Hom, U NOBMOPUIA 0m HA4anNa
do KoHya mo, umo 3anomHuna. Colzpana no ciyxy éce, umo MHe colepanu dea pasd. 9mo
npou3seeno gneuamieHue Ha npogeccypy. MeHs 3auuciunu 8 zpynny odapeHHsix demetl.
Cpasy danu cmunenduio dsecmu pybneti. Toeda 3mo GbLiu 6onblULE OeHb2U».



B neBsTh IEGIOTMPOBATIA C OPKECTPOM, MUCIIOMHMB I1epBbIit KOHIEPT beTxo-
BeHa 107, yripasieHueM Hukonast AHOCOBa. BbIITyCKHMIIA LIKOJBI AJIS1 OfAAaPeHHBIX
IeTeii mpy A3epbaiiikaHCKO rocyapcTBeHHOM KoHcepBaTopyn. B 1947-1954 rr.
yunuaacb B MOCKOBCKOJ KOHCepBaTopuu u acimpaHType y KoHcrantuna Urym-
HoBa M SIkoBa @yepa, KOTOPHIX BCIIOMUHAET C OTPOMHOI 671arofapHOCTHIO:
«Koncmanmun Hukonaesuu mpe6o8an ysaxceHus K mekcmy: O1umeasHocmy 00/HHA
6b1mb 00UHAKOB0LL 8 Npasoli u eoli pykax. U Hado CHUMAams ux 00HO8pPeMeHHO. DMo
ecmo u 6 Ilepsom koHyepme Ilonexa, kozda Homol 00HO8peMeHHO Gepymcs u dep-
samcs. Mnu e npeniodax: eecb npesniod uzpaeliv, He CHUMAs ¢ K1asuamypol pyK, Kax
Hanucan Llonen. Ecnu npasas niexcum Ha Kaasuamype, a eeast nopxaem 6 8030yxe,
2mo omcymcmaue Kynvmypsl uepsl Ha posiie. Hukakux auwiHux osuxceHuti. A eciu
caywamens 6udum, Kax Jieeas CHUMAencsi, OH CbluUm mMonbKo 6epxHUli 20710C.

B mapme 1948 200a Koncmaumuu Huxonaesuu ckowuasncs. Bcman eonpoc,
K KoMy udmu yuumecs. Bce 0bL1U HcUBBL — 6C HAULA 2pynna 3ameuamenvHblx neod-
20208. I Mozna nocmynume K a06omy. Ho mouno 3nana, umo xouy 3aHumamscs
y mozo, kmo 6bin yueHukom HeymHosa: ezo memod mHe Ovl11 3HAKOM, Onu3ok. M peus
Mozna uomu mosnwvko o 08yx. Jlubo Jles Huxkonaesuu O6opuH, 1ubo SIkoe Bradumu-
posuu @nuep. Yuenuya Dauepa, /ob6oev EOnuHa, cnpocuna, moxem Jau OH MeHs
nocaywame. ®auep ckasan: noxcanylicma. M s npumecna emy “Pancoduio Ha memy
MazanuHu” PaxmaHuHosa, euje 8 colpom eude. OH cen 3a 8Mopoti posiib, AKKOMNAHU-
posas mHe. U a nonsna, umo moJivko Sxkoe Bradumuposuu, Gonviue Hukmo. C oceHu
1948 200a s cmana ezo cmyo0eHmKOou».

B 1949 rony no6epmna Ha IV MesxnyHapooHOM KOHKYpCe MUaHUCTOB UMEHU
IllorteHa B BapmiaBe (mofenus mepByro npemuio ¢ lammuoit YepHbl-CTedaHb-
CKOJ1). 32 HECKOJIBKO JIeT 3aBOeBaJla CJaBy OJHOM U3 TYYLIMX MMAHUCTOK CTPAHBI.
B 1950 rogy BbInuIa 3aMyXk 3a ckpumnava HOnaHa CUTKOBELIKOTO, MO6GeauTens

111 Bcecor03HOTO KOHKYPCa MY3bIKAaHTOB-MUCIIONHUTeNe 1 PecTuBaIsi MONTOIbIX
My3bIkaHTOB B IIpare. B 1954 rogy pomwicst ux cblH — IMuTpuii CUTKOBELKMIA,
CTaBLINMIA M3BECTHBIM CKPUIIAYOM U IUPUKEPOM.

«[To3HaKkomMunuce Mol, K020a s 6bi1a HA Mpemvem Kypce. S npuwia akKOMNAaHu-
posamp yueHuKy Abpama SImMnonsckozo, y Komopozo 6l 8 C80e 8peMsl CMyOeHMoM
FOnuan. U 6 dome y npoeccopa SImnonsckozo, 3a uHCMpyMeHmoMm, ckazana: a Kmo
MHe nepesepHem Homat? Moti conucm 611 0yapd Ipau. Ipossyuano: “S mozy”. Tak
5 no3Haxkomunacs ¢ Fonuarom. FOnux ysuden meHs 3a posisiem u npeoioxiu Colepams
¢ HuUm 6 Kiybe MI'Y. Toz0a ewe Ha ynuye IepyeHa. Omo Obl1 COOPHBILI KOHYEpm.
S akkomnaruposana emy Pomarc Inuspa u Kamnauenny Iaeanuru. EOuHcmeenHas
penemuyus y Hac ObL1d, Mbl 8 OCHOBHOM NPOBOIMANU. A NOMOM NOWIU HA KOHYepm.
Hy, mHe He npusbikams gudems nyonuxy. Ho umo u kak s uepana? 3mo 61 no3op
Moell xcusHu. S noHumana, ko20a ece 3aKOH4UNI0Cs, umo FOnuk nocnedoHuti pas meHs
npogoxcaem @ CepebpsHslil nepeynok, 20e s cHumana yeol... s peabunumuposanacsy
nomom, yxe cmas e20 XeHotl, 6 Hawux coemecmHulx 3anucsax. Kax akkomnavuamop
U KAk napmuep 8 COHaAmMax».

C 1962 ropa nmpenofaBaia B MOCKOBCKOJ KOHCepBaTOPMM. AKTMBHO racTpo-
nuposana B CCCP u 3a py6exxom. B 1978 romy smurpupoaina B CIIIA, yepes rof,
ne6roTrpoBaia B KapHeru-xomnie. HeCKOIbKO JIET CITYCTsI IPUHSIIA aMePUKaHCKOe
IPaXOAHCTBO M CTaja INpenofaBaTh B JKYIbSPACKOI IIKoMe My3biku B Hbio-
Mopke. BbicTymana ¢ Takumy opKecTpamu, Kak Hblo-Mopkckuit dhunapmMoHu-
veckuit, ®unagenbbuitckuit, BocToHckMit cumdoHmnyeckuit, KampieHaCKuii,
IutTcOyprekuii cuMpOHNYECKIIi. AKTUBHBIN YUACTHUK JKIOPU MEKIYHAPOLHBIX
dopTenmaHHBIX KOHKYPCOB, Cpey KOTOpbIX KOHKypc uMeHu KoposeBbl Enn3za-
BeThlI B bpioccene, Koukypc nmenn Illonexa B BapuiaBe, Koukypc nmenn byzoHun
B bosnbiiaHo.



«OceHb 1979 200a — debrom e KapHezu-xonne. [Ina amozo de6ioma moli meHeo-
xep, XKak Jlatizep, cOenan oueHv mHozo. HMHmepewio, pomozpaguu nosensiuce
8 CaMbIX HYHCHBIX, NPECMUMCHDBIX HCYPHANAX, 2a3emax, umst moe menvkaso. ITeped
mem, Kak s1 noexana 6 Kapuezu-xonn, MHe no3eoHuu: éce ounemst npooatst. Cnpo-
cunu, paspewaio 1u s cudems Ha cyeHe. EcmecmeerHo, st paspewiusia. Bom mam s ysce
ysudena Hadnuce “Sold out”. 3mo 6bL10 OUeHb NPUAMHO, HEOMUIAHHO 0N MeHS.
Ho 6bt1u mou dpy3es. B npozpamme — mou 100UMble a8MOpsL: 8 Nep8om omaoeneHuu
5 cvlepana Jeadyams uemoipe npentoduu Lllonena. Komopeole 8biuinu Ha naacmuHke
ewe do moezo deboma. A 8o emopom omdeneHuu — “Apabecku” u “Kapnasan”
Illymana. Komopsle moxe Obliu 3anucaHsl U npooasanuce neped KOHYepmoMm...
B apmucmuueckyio ko mHe npuuien ®@uma BpoHdmaH, s 3Hakoma 6slaa ¢ ezo poou-
mensamu, ewe 8 baky. [Tomom oHu yexanu 8 Tawxkernm, 2de poduncs Quma. IIpuwien
Tapu I'pagpdpman — 1 00 mo2o crviuana o e2o koHyepmax 6 Mockae, MHe pacckasbl-
ean npogpeccop Skoe 3ak. XKena ezo unHmepecosanacs Jleom TosicmsiM 8 Mo 8pems,
u 3ak ux nose3 8 XamoeHuku, é myseii. v ¢ Tapu MoxcHO 6bL110 00WamsCcs no-pyccKu.
Tpuxodun eenzepckuti nuarucm Andpaw Llugae: 6 1972 200y, koz0a s 8ena macmep-
KYpC ¢ Moumu Konnezamu u3 Mockogckoti KoHcepsamopuu 8 Betimape, oH npuxoou
Ha amu ypoku. M yxce mozda 3acmasus o cebe nOMHUMs. MHe 6bLl10 0UeHb NPUSIMHO
C HUM 6CmMpemumaCs».

C 1988 ropa crana BHOBb BbICTYNaTh B Poccuy, B TOM uncie B AysTe ¢ JMu-
Tpuem CuTKoBeUKMM. B pemnepryape [daBumoBuu — coumHeHusi Mouapra,
BerxoBena, lllymana, Bpamca, [le6ioccu, Cen-CaHca, PaxmaHuHoBa, lepui-
BuHa, [Ipokodresa, llloctakoBuya. [MIaBHBIM KOMIIO3UTOPOM €€ SKMU3HU ObLI
u octaincs lloneH; uHTeprnpeTanyy Bamisl JaBug0BUY BXOIST B GOJNBIIMHCTBO
co6GpaHuit TYYIIMX UCTIONHEHN ero My3biki. B 2013 rogy BbIlIa ee aBTOOM-
orpadnueckas kuura «Mou BocrioMuHaHMsI». «Kozda s nucana kxuey, s 3Hana,

umo nocesujy ee ciywamensm. Onu pasbpocarst no ecemy mupy. 5 eena, 8 o6ujem,
Kouesyt Hu3Hv. MeHs éctody npekpacHo npuHumanu. Tak u noseunocy Ha KHuze
nocesujeHue: moum crywamensim. M s oueHs pada, umo oHu meneps npoumym moro
KHU2Y».

WUnba O8uuHHUKO8
(no mamepuanam kHueu: Amumpuii Cumkogeukudi.
Auanozu. M.: My3sika, 2017)

Bamta [JaBumoBMY - OfHA U3 CaMbIX 3HAMEHMUTBIX >KEHIIVH-NMAHUCTOB
Hallero BpeMeHu. BriepBble ee MM MOTYYMIO MUPOBYIO M3BECTHOCTb ITOCIIE
TpuyMmdba Ha MexxayHapooHOM KOHKypce nuaHucTtoB umeHu IlllomeHa B Bap-
mage B 1949 rony, cam daxT npoBefeHNsI KOTOPOTO CTajl CMMBOJIOM BO3Bpalie-
HMS K MUPY NIOCJIe pa3pylInTenbHO BTOpoii MMPOBOJi BOVHBI.

B Bospacre geBsitv jeT bauia JaBugoBudY IeGIOTMPOBaga C OPKECTPOM,
ucnonuus Konnepr N2 1 Jlogsura BaH BerxoBeHa. B 90 sieT nereHgapHas nma-
HUCTKA BBIMYCTMIA aibboM Ha «Dupme Menmonusi», M GObIIAST YaCTh COUM-
HEeHMIt, KOTOpble BOLUIM B aJb0OM, Mpexk[ae He u3JaBanach 3a MpeaeraMu
Cosetckoro Coio3a. Buaeo ¢ aHOHCOM anb60Ma TOJBKO 3a ePBbie CYTKY MOCIe
ny6auKanum cob6pano 6osee CTa THICSY MTPOCMOTPOB B COLIMATBHBIX CETSIX.

Banna JlaBunoBMY OKOHUMIA MOCKOBCKYIO IOCYAapCTBEHHYI0 KOHCepBa-
topuio umennu I1.U. YaitkoBckoro, o6ydasich B Kiaccax SkoBa ®nuepa u KoH-
cTaHTMHA VIryMHOBa (IOC/AeIHeMY GbLIV IOCBSIIIEHBI HECKONIbKO COYMHEHMIA
Ceprest PaxMaHMHOBA, ¥ OH JXe CTaJl MX IIePBbIM UCIIONIHUTeNeM). Bynyun HoCcu-



TeJleM JIeTeHAapHO PyccKoil GopTenraHHOo MKOJIbI, KaK MMaHUCT U [1eJaror,
Banna JaBugoBud MOCBSTHUIIA Ce6sI KaK CONIBHOM Kapbepe, Tak M IIpernojaBa-
HMUIO, & TI03)Ke TIepeHec/Ia TPAAULMK PYCCKOM GOpTerMaHHO IIKOJIbI M3 albMa-
marep B wkoay JIxyabsapa B CIIA.

Omurpauus B 1979 romy paspenmna XusHb Bamnbl JaBuaoBuy Ha [Ba
COBepILIEHHO pa3HbIX Mepuopaa. byayum «CoBeTCKMM» MMAHMUCTOM, OHA pery-
nsipHo Beictynana B CCCP u BocTouHoii EBponie u cpaBHUTENIBHO peAKO MOSIB-
JI1ach B €BPONENCKUX M aMepUKAHCKMX KOHLEePTHBIX 3anaxX. OfIHAKO CITyCTs
BCEro HeCKOJIbKO HefleNlb Mocie npuesna B Hblo-Mlopk 6uieThl Ha ee COMbHbII
KOHIIepT B KapHeryu-xosuie 6bUIM IONHOCTBIO pacrpojaHsl. M ¢ sToro Hava-
Jlach ee MMPOBasi Kapbepa, KOTopasi MPoAo/Kaiach 6osee Tpex OecsSTUIeTHIA.
Bo Bpems «mepecTpoiiku» Bamna JaBugosuy u ee cblH JImutpuii CUTKOBeL -
KUii, BCEMMPHO M3BEeCTHBI CKpUIad M IUPIXKep, CTaly MepBbIMMU IMUTPAH-
TaMu, KOTOpble OQULIMATBHO ObUIM MpUIalieHbl [OCKOHIIEPTOM BBICTYIUTH
B Mockse.

Iuckorpadwst Bamisl MyxaillloBHbI BKIIIOYAEeT AVCKM U IUTACTVMHKY BBIMYLIEH-
Hble «Dupmoit Menoausi», neit6namu Philips, Orfeo n Novalis. Cpeny aupuskepos,
KOTOpbI€ Pery/sipHO MPUIVIAILAIN ee B Ka4eCTBe COMMCTA JJ1s BBICTYIIJIEHWA U 3aIM-
ceit, FOmxuu Opmangy, ¢ap Hesut Mappunep, EBrennit CBeTnanos, Knayc TeHH-
wrent, Kypr 3anmepnuur, Kupwin Konppaums, Mctucnas Pocrponosuy, Jasup,
Oiicrpax, Kpucrod don Jonanbu, Pukkapno Myrtu, Mapuc Iacouc, F0puit Temup-
KaHoB, Kpucrod Smrenbax, Hesmu Sdpsu, Maiikn Tusicon Tomac, [I3u LiuHMaH,
CemeH BprukoB, [Ixeiivc Konnox u Jleonapn, CnaTKuH.

Bamia JaBuaoBuY — eAVHCTBEHHAS Ha CeTOAHSLIHU leHb apTUCTKa, 0TMe-
TuBLIas cBou 70-e u 75-7eTHNe 10611en Ha clieHe JiereHgapHoro Koponesckoro
KoHneprre6ay B AMcrepgame.

Ilo okOHYaHMM Kapbepbl KOHLepTHpymolleii comuctku bamne JaBuposuy
OITy6/IMKOBaIa KHUT'Y BOCIIOMMHAHWI, TIpeIaralomyio yBieKaTeabHble, a MHO-
I7a M LIOKMUPYIOLYe pa3MBbIILTIEHNS O ee XYA0KeCTBEHHOM XXU3HU «0» U «I10CIe»
smurpauuu B CIIA. Bamia BaBuaoBud BXoausaa B COCTaB XKIOPYU TaKUX MPECTVK-
HBIX KOHKYPCOB IIMaHNUCTOB, KaK KOHKYPC MMeH! [lloneHa 11 KOHKYPC KOPOJIeBbI
EnmusaBersl. Kpome TOro, oHa crana repouHeil HECKOJIBKMX JTOKYMEHTaIbHbIX
(MUIBMOB U TEIEBU3MOHHBIX IIPOrPaMM, BKIIOYAs MPOrpaMMy LMKIIA «B rocTsx
¢ Jmutpuem CuTKoBeUKMM» («Ain’t Necessarily So»), KOTOpbIii IOCTyIeH
Ha medici.tv.



Bella Davidovich:
“I was especially fond of Chopin’s Waltz in B minor. | was three
and a half years old”

Bella Davidovich is a world-famous pianist, teacher, Honored Artist of the RSFSR
(1972) and one of the best interpreters of Chopin’s music. She was born in 1928 in
Baku to a family of a surgeon, Honored Doctor of the Azerbaijan SSR, Mikhail Davi-
dovich, and the Honored Artist of the Azerbaijan SSR, concertmaster of the Azerbai-
jan State Opera and Ballet Theatre, Lusya Ratner. She began to study the piano when
she was six years old.

“There was a piano in our home, and mother’s colleagues from the theater would
come and sing”, Bella Davidovich tells Dmitri Sitkovetsky in an interview. “There was
a radio, they made me headphones, so I listened to it. I used to climb onto a chair near the
piano and tried to play by ear: they noticed that I played in the right key. I happened to
have an absolute ear. I was especially fond of Chopin’s Waltz in B minor. I was three and
a half years old. My hands are still not that big. But then they were very small, and I tried
to play it with two hands, maybe not entirely. But, in any case, one could discern Chopin’s
Waltz in B minor. At the age of fourteen, I played it having already learnt.

When I was five, they took me to school for the exam. They had formed a group of
especially gifted children at the Azerbaijan Conservatory... They put me with my back
to the keyboard and played Anna Magdalena Bach’s Minuet twice. They asked: can you
repeat it with both hands? I came up without knowing musical notation and repeated
what I remembered from the beginning to the end. I played by ear all that they had played
twice for me. It impressed the professorate. I was enrolled in the group of gifted chil-
dren. Immediately they gave me a scholarship of two hundred rubles. Then it was a lot
of money”.
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She made her debut with an orchestra at the age of nine performing Beethoven First
Concerto conducted by Nikolai Anosov, the graduate of the School for gifted children of
the Azerbaijan State Conservatory. Between 1947 and 1954, she studied at the Moscow
Conservatory and the graduate school with Konstantin Igumnov and Yakov Flier, who
she recalls with great gratitude: “Konstantin Nikolayevich demanded respect for the text:
duration must be the same in both the right and the left hands. And we must withdraw them
at the same time. It is also there in Chopin’s First Concerto when the notes are taken and held
simultaneously. Or in the preludes: you play during the entire prelude without taking your
hands off the keyboard, as Chopin wrote. If the right hand is on the keyboard and the left one
is fluttering in the air, it is the lack of culture of piano playing. No unnecessary motions. And
if the listener sees your left hand taken off; he only hears the upper voice.

In March 1948, Konstantin Nikolayevich died. I faced a question who I was going to
study with. Everybody, the entire team of our wonderful teachers, was alive. I could go
to anyone. But I knew for sure that I wanted to study with someone who was a student
of Igumnov: his method was familiar and close to me. I could only think of two of them:
ether Lev Nikolayevich Oborin or Yakov Vladimirovich Flier. Lyubov Yeldina, a pupil of
Flier, asked him if he could listen to me. Flier said please. And I brought him the Rhapsody
on a Theme of Paganini by Rachmaninoff, which was still raw. He sat down at the other
piano and accompanied me. And I realized that it could only be Yakov Vladimirovich and
nobody else. In the fall of 1948 I became his student”.

In 1949, she won the 4th International Chopin Piano Competition in Warsaw
(sharing the first prize with Halina Czerny-Stefariska). It took her a few years to rise
to fame as one of the country’s best pianists. In the 1950s, she married the violin-
ist Yulian Sitkovetsky, the winner of the 3rd All-Union Competition of Performing
Musicians and the Festival of Young Musicians in Prague. In 1954, their son, Dmitri
Sitkovetsky, was born. He became a renowned violinist and conductor.
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“We met when I was in my third year. I came to accompany a student of Abram
Yampolsky who once was Yulian’s professor. Sitting at the instrument in Professor
Yampolsky’s home, I said, “Who is going to turn the sheets for me?” My singer’s name
was Eduard Grach. Someone said, “I can”. That’s how I met Yulian. He saw me at the
piano and suggested that we play together at Moscow State University club. It was in
Herzen Street then. It was a miscellaneous concert. I accompanied him on a Gliére
romance and Paganini’s Campanella. We had practiced only once because we chatted
most of the time. And then we went to the concert. Well, I was accustomed to see the
audience. But what and how did I play? It was the disgrace of my life. When it all was all
over, I knew that it was the last time when Yulian escorted me to Serebryany Pereulok
where I rented a corner... I rehabilitated myself later, after I became his wife, on our
joint recordings — as an accompanist and as a partner in the sonatas”.

Bella Davidovich taught at the Moscow Conservatory since 1962 and actively
toured in the USSR and abroad. In 1978, she emigrated to the USA and debuted
at Carnegie Hall a year later. In a few years, she became an American citizen and
began teaching at the Juilliard School of Music in New York. She has performed
with such orchestras as the New York Philharmonic and the symphonic of Phil-
adelphia, Boston, Cleveland and Pittsburgh. She has been a frequent judge of
international piano competitions, including the Queen Elisabeth Competition
in Brussels, the Chopin Competition in Warsaw and the Busoni Competition in
Bolzano.

“The fall of 1979. My Carnegie Hall debut. My manager, Jacques Leiser, had done a
lot to make that debut happen. My interviews and photos appeared in the most neces-
sary and prestigious magazines and newspapers, my name flashed. Before I went to
Carnegie Hall, they called me: it’s sold out. They asked if I allow sitting on the stage.
Naturally, I allowed. That’s where I saw the inscription “sold out”. It felt so nice, so
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unexpected. But there were my friends there. I had my favourite composers on the pro-
gram - I played Chopin’s Twenty-four Preludes in the first part which were released on
record before my debut, Schumann’s Arabesque and Carnival were in the second part
which had also been recorded, and they were selling them before the recital... Fima
(Yefim) Bronfman came to my dressing room. I was acquainted with his parents back in
Baku. Then they went to Tashkent where Fima was born. Gary Graffman came - I had
heard about his concerts in Moscow. Professor Yakov Zak told me about them. His
wife was interested in Leo Tolstoy at that time, and Zak took them to Khamovniki, to
the museum. And Gary could communicate in Russian. The Hungarian pianist Andrds
Schiff came: in 1972, when I taught a master course with my colleagues from the Mos-
cow Conservatory in Weimar, he attended those lessons. And even then he made me
remember him. I was very pleased to see him”.

Davidovich resumed her performances in Russia in 1988, also as a member
of the duet with Dmitri Sitkovetsky. Davidovich’s repertoire includes works by
Mozart, Beethoven, Schumann, Brahms, Debussy, Saint-Saéns, Rachmaninoff,
Gershwin, Prokofiev and Shostakovich. Chopin has always been the main com-
poser of her life. Bella Davidovich’s interpretations are part of the most collections
of the best performances of his music. In 2013, her autobiography My Memories
was published.

“When I was writing the book, I knew I would dedicate it to my listeners. They
are scattered all around the world. In general, I've lived a nomadic life. I was very well
received everywhere. This is why I have this dedication on the book: to my listeners.
And I am very glad that they will now read my book”.

Ilya Ovchinnikov
(based on the book: Dmitri Sitkovetsky. Dialogues. M.: Muzyka, 2017)
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Bella Davidovich is one of the most celebrated female pianists of our time. Her
name first resonated throughout the music world following her triumph at the
1949 International Chopin Piano Competition in Warsaw, which became a sym-
bol of the return to peace after the devastation of the Second World War.

Bella Davidovich made her debut with an orchestra at the age of 9, play-
ing the Beethoven Piano Concerto No. 1. At ninety, she releases an album of
recordings previously unpublished outside of the Soviet Union, while videos of
her performances are viewed hundreds of thousands of times on social media.

Having studied at the Moscow Conservatory under Yakov Flier and Kon-
stantin Igumnov (the dedicatee and first performer of several works by Sergei
Rachmaninoff), Bella Davidovich carried forward the traditions of the legend-
ary Russian school of piano-playing both as a soloist and as a teacher, nurturing
students at her alma mater as well as, later in life, at the Juilliard School of Music.

An emigration to the United States in 1979 has divided the life of Bella
Davidovich into two very different periods. As a “Soviet” pianist, she performed
regularly in the USSR and Eastern Europe, with rare appearances in “the West”.
Weeks after her arrival in New York City, she gave a sold-out recital at Carnegie
Hall launching a truly global career that continued for over three decades. In
the spirit of perestroika, she and her son Dmitry Sitkovetsky, a world-renowned
violinist and conductor, became the first “émigré artists” who were formally
invited by the Russian government to perform in Moscow.

The discography of Bella Davidovich, recorded and released by Melodia,
Philips, Orfeo and Novalis, is as vast as the number of the world’s best orches-
tras that she has performed with. The list of conductors who regularly invited
her as their soloist for performances and recordings includes Eugene Ormandy,
Sir Neville Marriner, Evgeny Svetlanov, Klaus Tennstedt, Kurt Sanderling, Kirill
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Kondrashin, Mstislav Rostropovitch, David Oistrakh, Christoph von Dohnényi,
Riccardo Muti, Mariss Jansons, Yuri Temirkanov, Christoph Eschenbach, Neeme
Jarvi, Michael Tilson Thomas, David Zinman, Semyon Bychkov, James Conlon,
and Leonard Slatkin.

Bella Davidovich is the only artist whose 70th and 75th anniversaries were
celebrated at the Royal Concertgebouw, which was one of many legendary halls
she has regularly graced with her extraordinary talent.

After her retirement from international touring, Bella Davidovich published
a book of memoires, offering fascinating and sometimes shocking reflections on
her artistic life “before” and “after” the arrival in the United States. She served
on juries of some of the most prestigious piano competitions, such as the Cho-
pin and Queen Elisabeth, and was profiled in several documentary films and TV
series, including It Ain’t Necessarily So, created by her son Dmitry Sitkovetsky
and available on medici.tv.
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IOuck 1
Jopeur BaH beTxoBeH
KoHuept ans doprennaHo c opkectpom N2 1 [lo Maxop, coy. 15

1 LAlegroconbrio . .. ... ... .
2 ILLargo. . . . o
3 lllLRondo.Allegro . . . . . . . . ...

®pepepuk LWonex
KoHuepT ans doprennaHo c opkectpom N2 1 Mu MuHop, coy. 11

4 LAlegromaestoso . . . . . ...
5 Il.Romance.Larghetto. . . . . ... ... .. ... . L ..
6 IllLRondo.Vivace. . . . . . . . ... .

O6uwee Bpems: 73.02

Benna [laBuposuy, popmenuaro

CuMdoHMYeckunii opkectp MoCKOBCKOI rocyaapctBeHHoin dunapmonmm (1-3)

1111

....... 8.30

19.22

....... 9.48
....... 9.53

Bonbluoit cumpoHunueckuit opkectp LieHTpanbHoro TeneBuaeHus 1 BeecotosHoro paamo (4-6)

Iupuxep — Apeua, AHCOHC

3anucu: 1962 (1-3), 1960 (4-6) rr.

3Bykopexwuccepbl: BanentnH Ckobno (1-3), Anekcanap lpoccman (4-6)

Pemactepunr - Hapgexpaa Panyruna
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Ounck 2

®pepepuk LoneH

14 BanbcoB

1 Mu-6emMonbMaxop,cou. 18 . . . . . ... 5.11
2 Jla-6emonb Maxop,cou. 34 N2 L. . . . ... 454
3 NAMMHOP,COM.34 N2 2 L . o 5.14
4 @amaxop,cou. 34 N2 3 . L L 2.23
5  J19-6eMONb MAXOP, COM. 42 . . . . v i e e 3.46
6  Pe-bemMonbMaxop,cod.64 N2 L. . . . ... 1.52
7 BO-OME3 MUHOP,COM.64 N2 2 . . . . . . 3.54
8 Jla-6emonb Maxop,cou. 64 N2 3. . . . . . L 3.00
9  Na-6emonb Maxop,cod. 69 N2 L. . . . .. 414
10 cMMUHOP,COM. 69 N2 2 . L L L L e 3.52
11 Conb-6eMonb Maxop,cod. 70N L . . . . . .. .. 2.23
12 damuHop,cod. 7O0N2 2 L . L L 3.03
13 Pe-6emonb Maxop,cod. 70N 3. . . . . . . L 2.40
14 MU MUMHOP,B.56 . . . . . e 2.48

Ob6uee Bpems: 49.23

Benna [dasupnosuy, popmenuaro

3anncn 1961-1963 rr.
3Bykopexuccep — BanentnH Ckobno
PemactepuHr - Hapexaa PanyruHa
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Disc 1
Ludwig van Beethoven
Piano Concerto No.1 in C major, Op. 15

1 LAlegroconbrio . .. . ... ... . .
2 dLLargo. . . . o
3 lllLRondo.Allegro . . . . . . . . ...

Frédéric Chopin
Piano Concerto No.1 in E minor, Op. 11

4 LALlegromaestoso . . . . . ...
5 ll.Romance.Larghetto. . . . . ... ... ... ... Lo L
6 IllLRondo.Vivace. . . . . . . .. . .

Total time: 73.02

Bella Davidovich, piano

The Moscow Philharmonic Orchestra (1-3)
The Moscow Radio Symphony Orchestra (4-6)
Conductor - Arvids Jansons

Recorded in 1962 (1-3), 1960 (4-6).

Sound engineers: Valentin Skoblo (1-3), Alexander Grossman (4-6)
Remastering - Nadezhda Radugina

18

1111

...... 8.30

19.22

...... 9.48
...... 9.53

Disc 2

Frédéric Chopin

14 Waltzes

1 Eflatmajor,Op.18 . . . . . e 5.11
2 Aflatmajor,Op.34No.1 . . . . . ... 454
3 AmMInORLOp.34NO0.2 . . . . 5.14
4 Fmajor,0p.34 NO.3. . . . . 2.23
5 Aflatmajor,Op.42 . . . . ... 3.46
6 Dflatmajor,Op.64 No.1 . . . . . . ... e 1.52
7  Csharpminor,Op.64NO.2 . . . . . . . .. e 3.54
8 Aflatmajor,Op.64N0.3 . . . . . . .. 3.00
9 Aflat major,Op.69 No.1 . . . . . . ... e 4.14
10 Bminor,Op.69NO.2 . . . . . . e 3.52
11 Gflatmajor,Op.70No0.1 . . . . . . . . 2.23
12 Fminor,Op.70N0.2 . . . . . o 3.03
13 Dflat major,Op.70NO.3 . . . . . . . 2.40
14 Eminor,B.56 . . . . .. e 248

Total time: 49.23

Bella Davidovich, piano

Recorded in 1961-1963.
Sound engineer - Valentin Skoblo
Remastering - Nadezhda Radugina
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