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ITABEJI KAPMAHOB PAVEL KARMANOV

1 «Tomnangusi» Ha cTuxu Mocuda Bpoackoro ajis ronoca, 1 Holland for voice, piano, string quartet and tape
(oprennaHo, CTpyHHOTO KBapTeTa ¥ GOHOTPAMMBI. . . . . . . . . 8.30 (lyrics by Joseph Brodsky) . . ... ... ... ... ... ...... 8.30
2 «lllymanuaHa» 0151 QOPTENIMAHO . . . v v v v v v v v v v v o o . 14.33 2 Schumannianaforpiano . . .................... 14.33
3 «S1 mocTaBMJI CBOJi IOM B CAaMOJ1 I'YIIe JTIOACKUX SKUIUIIL, 3 I Made My Home, Sextet No. 2 for prepared piano, string quintet
cekcteT N2 2 1151 rperapupoBaHHOTO GopTenuaHo, and tape (lyrics by Tao Yuanming) . . ... ............ 19.45
CTPYHHOTO KBMHTeTa U oHOTpaMmbI (cioBa Tao I0aubMuH) . . 19.45 4 The City I Love and Hate, Sextet No. 1 version for piano
4 «JI1I00MMBIii HEHAaBUAMMBIN TOpPoay», cekcteT N2 1, and stringorchestra . . . . ... ... ... .. . ... 31.11
Bepcus i GOopTernmaHo U CTPYHHOTO OpKecTpa . . . . . . . . . 31.11

Total time: 74.07
Oo6mee Bpems: 74.07

Anexkcei1 JIro6uMOB, (hopmenuaHo OpensoundOrchestra Alexei Lubimov, piano OpensoundOrchestra
HOupukep — Ctanuciaas Mabiiies (4) Conductor - Stanislav Malyshev (4)
Anuca TeHn, conpano (1) Alisa Ten, soprano (1)
OuTtouu [Iu JIopenuo, umeu (3) Anthony DiLorenzo, reciter (3)
Comuctsl ITepcumdanca: Persimfans Soloists:
Mapwuna Katap>kHoBa, ckpunka (1, 3) Marina Katarzhnova, violin (1, 3)
[Tonmua babuHKoBa, ckpunka (1,3)  3ByKopeskuccep — Polina Babinkova, violin (1, 3)
Cepreit [TontaBckuit, arem (1, 3) Mmuxann Cacckuii Sergei Poltavsky, viola (1, 3)
Onbra [IémuHa, guonoHuens (1) 3anuch cuenaHa B AKaieMumn Olga Demina, cello (1) Sound engineer — Mikhail Spasskiy
[TéTp KoHnapaiinH, suonoHuens (3)  XOpoBOTO UCKycCcTBa uMeHu [TomoBa Pyotr Kondrashin, cello (3) Recorded in Academy of Choral Art

I'puropmit Kporenko, konmpabac (3) B 2019 (4), 2020 (1-3) rT. Grigory Krotenko, double bass (3) in 2019 (4), 2020 (1-3).



ITABEJI KAPMAHOB. MY3bIKA JIJIS1 AJIEKCES JIOBIMOBA

[TecHs «T'o/taHaus» HanmMcaHa oceHbo 2017 ropa 1o 3akasy meBuiibl AHHBI
AszepnukoBoit g pectuBainsg Winteravonden aan de Amstel B AMcTepaame,
KOTOpas IpeIJIoKIIa UCIIoIb30BaTh TeKcT Mocuda bpoackoro. VBiedeHHbI
TBOPYECTBOM HUAEPIAHACKOTO KoMIo3uTopa CumeoHa TeH XojTa, s U30-
Opaswui B My3bIKe BEJIOCUITETHYIO TTO€3/IKY K HEMY B €ro yeIMHEHHbI oM
B [II0Hax. B (h)oHOrpamMMe MbI CJIBIIIMM ITYM ITeCKa. A B My3bIKe — aJJTIO3UI0
Ha IVIaBHbIN o1ryc TeH XosnTta Canto ostinato, KOTOPYI0 BOOOpaykaeMblit aBTOP
UIpaeT BHYTPM ToMa. BpeMs ocTaHaBIMBaeTCS.

«[ommaHaum» He 6bL10 ObI, €C/TV ObI 5T He ObUI ITpUIIAIeH B AMCTepIaM MOMM
[7IaBHBIM MY3bIKaJIbHBIM IPYTOM ¥ COABTOPOM MHOTMX KOHLIEIITOB MUAaHM-
ctoM Anekceem JIro6uMoBbIM. OH — 0COOEHHBII YeJIOBEK B MY3bIKQJIbHOM
MMpe U B MO€i1 KM3HM, aOCOMIOTHBIN aBTOPUTET U TYPY, JTIOOMMBbII yUUTETb
IJ1s1 BCeX, KOMY IOCYaCTIMBUIOCh COTPYAHMYATh. BOMbIIONM T1acT Moei
MYy3bIKM ObUT 3alyMaH M CO3/IaH IIPM HeMoCpeCTBEHHOM yuacTuu Anekcest
JIrobuMoOBa ¥ 10 ero 3aKasy.

Tax, conbHag «lllymannaHna» poaunach B Havasne 2018 roma 3 yka3aHHBIX
M ¢dparmeHnToB Tpetbelt hoprenmanHoi coHaTsl Pob6epra lllymana. Ipn
3TOM 3KCTPeMalbHO CII0XKHO HAIMCAHHBINM TEKCT ITbeChl ObLT HECKOIBKO pa3
OTpefaKTVPOBAH MMAHUCTOM, 3TO II03BOJISIeT TOBOPUTH M O COABTOPCTBE.

B 2018 rogy Anekceii Jlro6umMoB 6611 ymocToeH rpanTa (cran fellow) Llentpa
Muxanna Bapeiusukosa B Hplo-Hopke or ®onma Mepca KannmHrema



u IxkoHa Keitiska, KOTOPbIii T03BO/IUI JIIOOMMOBY OCYIIIeCTBUTD 3aKa3 MSITH
KOMIIO3UTOPaM IISITU TIPOMU3BeAeHMil. B ITpoekTe MpUHSUIM yyacTue ame-
pukaHiibl bpaiic IeccHep (Bryce Dessner) u Ixxynus Bonbd (Julia Wolfe)
1 poccusiHe AHTOH baTtaros, Cepreii 3arauii 1 1. HanucaHHbIl ceKcTeT N2 2
«$ mocraBun cBoit gom» (I made my home) — oMmMax TBOpuecTBY [I>KOHa
Kejimka, BOIUIOIIEHHBI B <«KEMIKEBCKOM» IIperapanuy ¢GopTenmuaHo,
HO TOJIBKO T10 YepHbIM KJIaBMUILAM. B mbece 1 3a/1€/iCTBOBAJ 37IeKTPOHUKY
C YeTBEPTUTOHAMM U MOe JII06MMOe CTUXOTBOPEHME KUTalicKoro moata Tao
0aubmuHa, (Tdo Yuanming, 365-427 rr.), B hoHOTpaMme ero aHIIMIICKUIA
TepeBOoJi UATAET APYsKeCTBEHHBI KOMITO3UTOP U Tpybau 13 Custia JHTOHU
In JlopeHuo (Anthony Di Lorenzo). B ¢uHane npouutupoBaH ¢pparmMeHT
doprenmanHoit mbeck! [IxkoHa Keiimaska In a landscape. TIpenapauys gopre-
MMaHO MPOUCXOAUT MOCPEACTBOM ITOMEIeHMS XKeJIe3HbIX [TPEAMETOB MesK-
Iy CTPYH XOPOB KaskA0¥ HOTHI. [TomyyeHHBI TeMOp 34eCh 3By4YUT MOI06HO
HEeBeJOMOMY [IPeBHEKUTAICKOMY MHCTPYMEHTY, C pa3BEpPHYTBIM COJIO, C
MMUTaLMe yIapHbIX ¥ OYAAMACKMX KOIOKOJIbHBIX 3BOHOB.

U nmenHo Anekceii JlrooumMoB B 2012 rogy mo3HakoMmt MeHs ¢ FOppuanom
Kooitmanom (Jurriaan Cooiman), pykoBoguteneMm (ectuas «KynbTypHbie
nanmmadTtel» (CULTURESCAPES) B Basene, llIBeiinapus. MHe ObLIO Ipe-
JIO’KEHO HaImmcaTh My3bIKy 0 MockBe. PofiHOV ropop, B TocjaegHee BpeMs
BbI3bIBAET MMPOTMBOPEUMBBIE UyBCTBA. JJOMOJ BCerga XoueTcsl BepHYThCS,
9TO I06MMOe MecTO cuibl. Ho 9acTo 3T0 — BO3BpalleHue B TOPOA, KOTO-
pOTO HET, TOPOJ, U3 JeTCKMX BOCTIOMMHAHMIA. 3[eCh BCe MeHbIlle OCTaeTCsI
JI00MMBIX JIaHAIIA(TOB ¥ KMUCIOPOAa. 34eCh TOPOsKaHe TePSIIOTCS B TOJIIEe
MUTPAHTOB U MOMUIIEICKMX. 3[IeCh TTOSIBUIOCHh MHOTO TOTO, YTO S HEHaBU-

ky. Ho 1 mo-npeskHeMy HesKHO J1i06110 MOCKBY M ITPU3HAKOCh B 3TOV JII0OBU
B (puHase cekcreta N2 1 «JI100MMbIi HEHaBUIVIMBbII TOPOI».

VMHuimaTtuBa 3ammcaTh 3TOT aabboM K MoeMy 50-/IeTuio Takke MpUHa/I-
nexut Asnekceio JIro6umoBy. OrpomHasi TpMU3HATETbHOCTb MYy3bIKaH-
TaM, OeCKOpBICTHO IIOyYyacTBOBaBIIMM B 3amucu: Anmuce TeH (romoc),
OpensoundOrchestra 1om pPyKOBOACTBOM JMpIDKepa WM CKpuIiaya
CrannciaBa MatblliieBa 1 COMMcTaM opkecTpa 6e3 nupuskepa [lepcumpanc
(Persimfans) Mapwune KarapskHoBo# (cKpumika), I[lonmHe BabmHKOBOI
(ckpurnika), Cepreto I[lonraBckomy (anbT), Onbre HeémmHoit u Ilerpy
Konppammnny (BmonoHuens), I'puropuio KporeHko (KoHTpabac).

Ilasen KapmaHos

«POMaHTMK MPUKUMHYICS MUHMMAIUCTOM» — TaK Ha3blBajaChb CTaTbhs
BapBapsl TypoBoii B «KommepcaHTe» O KOHIiepTe B JeHb POXKIEHUS
[TaBna KapmaHoBa B KyJIbTYpHOM IieHTpe «lom». SI O6bI cKasay Gosblie:
KapmaHOB MOKET «ITPUKUHYTHCS» ellle U POK-KOMITO3UTOPOM, U (OJIbKIIO-
PUCTOM, ¥ aBaHTaPIHbIM 3JIEKTPOHIIMKOM, 1 TIOTICOBUKOM, U JTayKe KIacCu-
KOM — ¥ 3TO CUYACT/IMBOe YMeHMe ObITh CBOMM B pPa3HbIX KOMIIO3UTOPCKUX
Y HEKOMITO3UTOPCKUX CTUXUSIX MOOYKAAeT MYy3bIKAHTOB CaMbIX pa3iny-
HBIX VICIIOJTHUTE/IbCKMUX HaIlpaB/IeHMI 3aKa3blBaTh €My HOBBIE MPOU3Bee-
HMS. B oTainmume OT HEKOTOPBIX KIaCCMKOB MUMHMMaMn3Ma (uto B CHIA, yto
B Poccun), ucrnoBeayomux BHEIMYHbIN MPOLECC pa3BepThIBAHMS OIpe-



NleJIeHHO CxeMbl TIATTEPHOB U CO3JAI0NINX OOBEeKTUBMPOBAHHYIO OT aB-
TOpa U VCIIOMIHUTEJEe BepCUI0 pa3sBOpauMBaHMs 3aJaHHBIX [1apaMeTpoB,
KapmaHoB co3zaer Beiy, rae eCTb MeCTO M UCIIOTHUTENBLCKUM 3MOLMSM,
" BbIOOpPY TEMIIOB, 1 M300pa3suTEeNbHBIM aJUTIO3USIM, ¥ TIPOrPaMMHO Ha-
[MIOHOCTU. Ero My3bIKa IOUTH BCera MMeeT BU3yalabHble CHOCKM, OTChLI-
KM K TIepeKMBaeMbIM MOMEHTaM, HEKYI0 6MorpaduyHOCTb U AYIIEBHOCTD
(«MOSI My3bIKa OTpa’kaeT MO BHYTPEHHUIT MUP»), M OHa ITIOUYTH BCEra COJl-
HEYHO ONTUMUCTUYHA, MXXOPHA, U IaKe Belly MelaHX0o/Inyeckye OKaHuM-
BAIOTCSl YMUPOTBOPEHHO.

3aruchio 3TOM MporpaMMbl MHOTOUMC/IEHHbBIE Apy3bst KapmaHoBa 1 MocTo-
SIHHbIE VICTIOTHUTEIM €T0 MY3bIKM XOTeM Obl OTMEeTUTh 50-71 IeHb poXKe-
HMSI aBTOpA.

B 2015 ropy, yorbimaB 3amuch Baagyumvupa TopoBuiia, s CMIIbHO «3abo0smen»
Tpertnweit conatoii lllymana («KoH1iepT 6€3 opkecTpar, cod. 14), 1 B 0CO6eHHO-
CTU ee GelIeHbIM, IMXOPAJOYHBIM 10 TEMIIEPAMEHTY, M30LIPEHHBIM 110 PUT-
Muke ®uHanmoM. Ho BMeCTO TOro, 4TOObI BBIYUMTD COHATY, ST PEIA/I 3aKa3aTh
KapmaHOBY ee K/IOHa, OKOHUATeJbHO COIIeAIIero ¢ yma — Bce MpeaInoChbIKI
IIJISI HABSI3UMBOM peNeTUTUBHOCTU HaXOAU/IUCh B caMOoM Martepuasie duHaa.
PonuBiiasicsi U3 caMbIX «ITM300MAaCHBIX» IITAMMOB (haKTyphl 4 TemaTu3Ma
opuruHaina, «lllymanuaHa» mpeB3oIiljia 0 BUPTYO3HOCTH BCe TpenbIayIiye
KapMaHOBCKMeE ITPOuU3BeaeHMs AJ1s ¥ ¢ GOPTEeINMaHO; ST UCIIBITaI BOCTOPT, IT0-
JIYIMB IIyMaHOBCKOTO dopecTaHa, 3apak€HHOT'O JIMXOPAAKO 1 6e3ymuem
Hauayia XXI Beka, MpAYYIIEr0o POMaHTUUYECKYIO TOCKY B O€3BOTbHBIX OCKOJI-
Kax MeJiofuii. B 3Toi1 Beliy MeHsI BOCXUIIaeT, C KaKMM YyBCTBOM paBHOBECHUS

dBTOpD COoeaMHsEeT MOTOPHYIO OOEPXXMMOCTb C OCTPOBKaMM nanBymeﬁ Haf
Heil COo3epLaTe/JIbHOCTN.

B «Tonmanguu» BU3yalbHO-CITyX0Basi (paHTa3Msl aBTOpa CO37Jajla 3BYKOBBIE
06pasbl Urparoleli CTUXUY BOMbBI U €3/bl Ha BeJIOCUIIe/ie: NaHHbIe B PA3HbIX
HECMHXPOHHBIX IIATTEPHAX, OHM 06Pa3yI0T MUP CKa30YHOTO CIIJIETEHMS TBEP-
IOTO U TEeKy4Yero, yCTOMUMBOTO U 3bIOKOTO, peanbHOCTH (TeKCT Bpoackoro)
U Mupaxa (BU3SUT K TeH XOIITY).

YecTHO CKaxy, CeKCTeT «SI oCcTaBU/I CBOV IOM...» 5 JIF06JTI0 OOJIbIlIe BCeX Be-
11eit Ha 3TOM AycKe. Kaxkmpiii pa3 OH moBepraeT MeHs B KaKoe-TO Mapaamn3y-
Ioliee OlylleHe HelpeoaoaMMOCT!, HEOTBPAaTUMOCTM BpallleHUsI B KPYyTY
MpeIyCTaHOBJIEHHOTO KapMO¥i ObITHSI; ¥ He TOJIbKO TIOTOMY, UTO B perpuse
BO3Bpainaercs Bech TekcT Tao I0aHbMMHa, HO ITTABHBIM 00pa3oM IMOTOMY,
YTO CYOBEKT 3TOTO MOTPSICAIONIETO CTUXOTBOPEHMS U 3TOM MY3BIKYM — KUTa-
CKUI MO3T-MyJpell, TOCTaBUBILINI CBOe OOMHOKOE KUJIUIIE B CAMOI TYIIe
JIFOZICKOM CyeThl U CO3epUAIoNIvii MPUPOIY — HAUMHAET XU3HEHHbI VK
B PaioCTH (IO-MaKOPHBIV aKKOp/, Ha (GOHOrpaMMe — JKM3Hb KUITUT: TAKOBO
Hauvasio); npoxoaut yepe3 10000 Bemeii Mupa (3MU30/bI B CEpeUHE) U BO3-
BpalllaeTcs B KOHIIE K TOMY ke CO3epPIIaHMI0 KM3HEeHHOTO MOTOKa U K CBOei
MeauTaly, UTO U B Hauaje, HO YoKe 3aK/II0UeHHbBIN B HEKYIO K/IeTh, TIOPbMY
"3 IEMOYKM POBHBIX HOT, B COMPOBOKIEHUM KOJIOKOJIOB (TTOrpebasbHbIX?)
OTMEPSIOIINX HEKMIi HeU36eXKHBIN Iy/IbC, KOTOPBI BMECTe C IMOCAeTHUMM
CJI0BaMM BHe3aITHO 0OpbiBaeTcss. CMBICT TTOCIenHe Gpasbl — «s1 3HAI0, UTO
BCE 3TO MOXXeT MMeTb CMbIC/I, HO He MOTY HaiiT! CJI0Ba» — COMIOCTaBUM C raM-
JIETOBCKUM «JlanbHelilliee — Mo/TYaHbe». Besl Belllb MTpOHM3aHa MHTOHAIIMSI -



MM HeKoelt BooOpakaeMoit KUTaiiCKOM My3bIKHM, OHAKO B perpu3e HeIByC-
MbICJIEHHO BO3HMKAIOT [IBe IIPSIMbIX I[MTAThI: IiepBble 7 HOT U3 In a Landscape
Keiimka (y doprernnano) u kopotkue ppasbl u3 YetBeptoii cumdonuu [Ispra
(y anbTa ¥ BUONOHYeny). Vicronb30BaHye MOATOTOBIEHHOTO POSIIS — TakKKe
hommage Keiigxy.

O cekcrere «J[FO6MMBII HeHaBUAMMBIN TOpon» caM KapMaHOB Hamucasn
M pacckasaja JOCTaTOYHO MHOTO; MOTY JIMIIb 1006aBUTb, UTO CKPbHITAsl IIPO-
rPaMMHOCTb (aBTOP He pa3 JaBajl UCIIOTHUTESIM CBOM TOIKOBAHMS Pa3HbIX
3MM30[0B Ha PENeTULIMSX U 3al1CU) He MelllaeT MYy3bIKe OCTaBaThCs KJIaCcCu-
YeCKOJ MbeCoV C 04eHb SICHOV KOMITO3UIIMEN Y BeCbMa TPaaAULIMOHHBIM 30~
6pakeHrEM CBETJIOTO ¥ TEMHOTO, TOTO, YTO MbI JIIOOMM U K YeMy UYBCTBYeM
HEHAaBUCTbh; BCe PaBHO, MMOC/IE IpaMaTUUeCKO U «37100HOM» KyJIbMUHALIAN
(a g IauTKe, C «y’KaCHBIMU» KIacTepaMu U INIUCCAHL0) MYy3bIKa IPUXOLUT
K TOW Xe CUSIIOIIEN M YMUPOTBOPEHHOM TapMOHUY My Maskopa, UYTO U B Ha-
yajie, 1 BCe CTPALIHOE OKa3bIBAETCSA [IPOCTO LYPHBIM CHOM.

Anexcelti JTio6umos

AJIEKCE JIIOBUMOB, dopTrennaHo

Ponuincst B Mockse. B 1952-1963 rogax yuwics B IleHTpa/ibHOI My3bIKa/lb-
HoOl mikosie (knacc A.Jl. Apro6oneBckoii), B 1963-1968 — B MOCKOBCKOIA
KoHcepBatopun (knacc I.T. Heviraysa u JI.H. HaymoBa), KOTOPYIO OKOHUMJI

c omumeM. [Tegarornueckyio paboTy HayasI cpasy 10 OKOHYaHMM KOHCEPBa-
Topun. B 1968-1975 rogax — MOIEHT KOHCEPBATOPUY IO KIACCy KAMEpPHOTO
aHCcamOJIsL.

ITo okoHYaHMM KOHCepBaTOpuM Asiekceii JIloGMMOB CTal OCHOBATENEM U PY-
KoBOmMTeIeM aHcambi1s «Mysbika — XX Bek» (1969-1974), BiepBbie B CTpaHe
ucronHuBiIero mMHorue rnpousBegeHus K. Illtokxaysena, k. Keimka,
T. Paiinu, 3. Jlenucosa, C. I'y6aiimyIMHOM M OPYIUX COBPEMEHHBIX 3apyOesk-
HBIX ¥ COBETCKMX KOMIIO3UTOPOB.

B 1997 romy Bo3maBmi (aKky/IbTeT MCTOPUYECKOTO ¥ COBPEMEHHOTO MCITON-
HUTENIbCKOTO UcKyccTBa (ODVICUN), MHULIMATOPOM CO3[aHUsI KOTOPOTO SIBUJI-
cs B compykectBe ¢ H. I'yrman u H. Koskyxapem. I[Tpodeccop yHMBepcuTeTa
«Morapreym» B 3anbioypre (1997-2012, knacc doprenmano). lekan PVCUNU
MockoBcKoii KoHcepBaTopuy uMmenn [1. 1. YaitkoBckoro (1997-2012).

Hapopuwiii aptuct P® (2004), naypeatr Ilpemuu MOCKBBI, Jaypear
Bcepoccuiickoro koHKypca nuaHuctoB B Mockse (1960, I ipemust), maypear
MeXKIYHAPOMHBIX KOHKYPCOB MMaHUCTOB B Puo-me->Kaneitpo (1965, I mpe-
Mus) u Monpeane (1968, IV nipemus u crieiua/ibHbIi PKU3 3a UCIIOTHEHNE
COYMHEHUI COBPeMEeHHbBIX KaHaICKMX KOMIIO3UTOPOB).

IOuckorpadus Anekces JIro6MMOBa HaCUUTHIBAET OKOJIO 50 AVICKOB U BKJIIO-
YaeT 3anmcu Kaaccuueckoil My3biku oT B.A. Mouapra g0 @. lllorneHa Ha MH-
CTpYMeHTax IPOIIbIX 310X, My3bIKy XX BeKa, B TOM 4MC/ie MUPOBbIe IIpe-
Mbepbl TPOU3BeIeHNI COBPEMEHHbBIX OTeUeCTBEHHbIX aBTOPOB.



ITABEJI KAPMAHOB

Ponuics B 1970 romy B ropome Bpatcke UpKyTCKOi 06/1aCTV B CEMbe MY3bl-
KaHTOB. CucTeMaTHYeCcKy 3aHMMAThCsI MY3bIKOi Havyan B HoBocuOupCKoii
MY3bIKQJIbHOM ILIKOJE U YyKe B ISATh JIET HalMCaJll CBOU IepBble OIyChI.
OxoHunn lleHTpaNbHYI0 MY3bIKaJbHYIO IIKOMY P MOCKOBCKOI KOHCep-
Batopuu umenu II.U. YarikoBckoro (1988) m MOCKOBCKYH) KOHCEPBATO-
puio (1995), roe B pasHoe Bpems yumicst y F0.H. Xonmomnosa, A.C. JlemaHa,
A.Jl. BeikaHoBa, I.I1. Imutpuena, A. A. Hukonaesa.

C Hauvana 1990-x romoB cTaja MpeacTaBUTeNEM HOBOTO MOKOJIEHMS ITOCT-
aBaHrapza, afefToB «HOBOJV MPOCTOThI» B My3bike. [I0CKO/IbKY peneTUTUB-
HOCTb — 6a30Bast TeXHMKa KoMmo3uiuy KapmaHoBa, ero 4acTo Mpuamncis-
10T K MMHMManucraMm. OGHAKO B COUMHEHUSIX KOMITO3UTOPA COCYIECTBYIOT
YyepThl pa3HbIX CTUIe. OH UCIIONIb3yeT MPUEMbI 3BYKOM3BI€UEHMS aBaHTap-
IVCTOB U B TO K€ BpeMsI OTChIIAeT CTyIIATeNs K MeJIOCy SMOXU POMaHTU3-
Ma ¥ 6apOYHOMY KOHIIEPTY; IKa30Basi pUTM-CEKLNSI, APaiB POK-MYy3bIKH,
9JIEKTPOHMKA U BUAEO0-3(DEKTH COCEACTBYIOT B €r0 TBOPUYECTBE C aBTOP-
CKMMM 00paboTKaMM PyCCKMX HAPOMHBIX ITECEH Y XOPOBBIMYM COUMHEHUSIMU
IIYXOBHOV TeMaTUKM.

KapmaHOB — aBTOp MpOM3BeIeHMIi 1T KAMEPHbIX aHcaMOJIeii pa3JIMUHbIX
COCTaBOB, IS TOJIOCA B COMPOBOXKIEHUM MHCTPYMEHTAJIbHOTO aHCaMOIs,
XOpOBbIX U cuM@oHMUecKUX coumHeHuit. B 2016 romy cosman HOBYIO pe-
maxkiuio orepbl A.Il. Boponuua «KHsisb Uropb» mjsi moctaHoBKu HOpust
JIio6uMoBa B Bonbiiom TeaTpe Poccun.

[Inmer My3bIKY [Ji TeaTpajbHbIX CIIEKTaKIeil U ISl XyLOXKeCTBEHHBIX
" fokyMeHTanbHbIX GuibmoB. C 1997 roga my3sika [TaBna KapmaHoBa 1o-
CTOSTHHO 3BYUMT BO MHOKeCTBe peK/aMHbIX posinkoB Ha TB, B obopmieHnn
Tejie- ¥ pagyoNporpaMm.

KapmaHoB - aBTOp My3blku K (uiabmy «Bonbmioii» B. TomopoBckoro
(coBmectHo ¢ A. [Ipy6uu), «CompmaTckuit mekamepoH» A. IIpomkuHa,
«Tonbderpum o Aiicoeprom» E. ITamkeBuya, «Bparu» M. Moskap, «ApeHa»
(«[magmuatpukc») T. BekmaMbeToBa, cepuaaoB «YMHONKAIOMIMI Tevaib»
0. ®ecenko, «Tonbko Thi» H. [Ixxopaxkanse, «Mecto BcTpeun» A. XampaeBa

" op.

B umcime wuHTepmperaTopoB ero mysbiku A. Jlio6umos, 0. Bammer,
b. Angpuanos, M. Ilekapckuii, I1. Ay, I1. OceTuHCKasi, opkecTp 6e3 aupu-
kepa IMepcumdanc, ancambam MACM (MocKOBCKUitT aHCaMOJIb COBpeMeH-
HoJt My3biku), Opus posth m/y T. I'punpaenko, Seattle Chamber Players n
OIEOH-kBaprert (CIIIA) 1 npyrue n3BeCTHbIE COMMUCTHI U KOJIJIEKTUBBI.

C 2000 mo 2017 rompi ITaBen KapmaHOB B KauecTBe NMaHUCTa U GeiTucTa
ObLT Y4aCTHMKOM MOCKOBCKO POK-T'PYIIIbI «BesK/IMBBIN OTKA3» (PYKOBOMAM -

Tesnb — PomaH Cyc/ioB).

I Baxknbl HoMMHMUpPOBascs Ha mpemuto ICMA (2015, 2017) 3a gucku GET IN
(2014) u INNERLICHKEITH (2016).

B HacTos1ee BpeMs XKUBET U pa60TaeT B Mockse.



AJINCA TEH, neBuiia

Popunacek B Mockse. C 5 jieT 11ey1a B 4eTCKOM XOpe B CIIeKTaK/IgX bosbiroro
TeaTpa M KamepHOro My3bIKajJbHOrO TeaTpa MmeHU b. TToKpoBCKOro.
VYuunach Bokasy B MOCKOBCKOM KOJIe[KE MMIIPOBU3ALMIOHHOM MY3bIKH,
3aTeM C yunrteneM-rypynxku B Bapanacu (Munus). VicrionHsieT My3bIKy pas-
HBIX KaHpoB, ¢ 2018 roma B pemnepTyape mpeob6iagaeT My3blka OapOKKO.
[TprHMMaa yJacTue B My3bIKaIbHBIX hecTuBasX B Poccuu 1 3a pyoeskom,
cpenyu Kotopbix 111 MexxmyHaponHblii Basaamckuit ecTuBasb IpaBocaaB-
HoOTO TIeHus «IIpocBeTuTeNb» (B COCTaBe aHCAMOJISI IPEBHEPYCCKOI MY3bIKM
«Xponoc» 11/p EBrennst Ckypara), decruBanb Musical Carthage B TyHuce
(B cocTaBe aHCaMOJISI TPAOUIIMOHHOM MY3bIKM CTpaH Marpuba), hecTuBaib
QHIVIMIICKOM COBpeMeHHOM My3blku B I'MUU mmenu IlymikuHa (C mecHei
Tomaca Aneca), becTuBaab KaMepHO My3bIkM «Bo3BpalieHue» (C mecHs-
vy Jleonupa lecsiTHuKoBa 13 duibma «MockBay) u ap. IlpuHumaa y4da-
ctue B rpoekTe [leTpa Ay «Myseit 3ByKOBBIX GuUryp». BoeicTymnana ¢ KOH-
uepramu B CHIA, Aurmun, ®panuun 1 l'epmannn. Jlaypeat He3aBUCUMOI
nipemuu «[lapabona» umenu Auapest BosneceHnckoro. B 2019 romy 3ammca-
na anbboM rpoekTa «IlecHu AnmmoTar» (My3bika — PycT [To3t10MCKMiA, CTUXU —
T.C. dmmor). B 2020 rogy Hamnmcana MUK IeCeH Ha CTUXU MOIbCKOTO M03Ta
36urHeBa Xepoepra.

INEPCUM®AHC

[MepBblit cuMdoHMUeCcKMii aHcambiab 6e3 aupisKkepa, CYIecTBOBaBILMIA
B 1920-x romax B CCCP. IlepcumdaHc 6bUT OCHOBAH CKPUITAUYOM JIbBOM
LleATAMHBIM ¥ OBICTPO 3aBOEBAJl MMPOBYIO CJIaBY, KaK OOVMH M3 JIYUIINUX
cuM@OHMYECKMX KOJIJIEKTMBOB CBOEro BpeMeHM. B mompaxkaHue u 1mo 06-
pasny Ilepcumdanca B 1920-x rogax 6bUIM OpraHK30BaHbl CUM(OHMYECKIEe
aHcamb6mu He Toimbko B CCCP, Ho u B Hblo-Mopke — American Symphony
Ensemble — u B Jleitnuure: opkectp ['eBaHaXay3a HECKOJIBKO CE30HOB AaBasl
KOHIIEPTHI 6e3 mupuskepa. [lepcumanc maBan cBbiile 70 KOHIIEPTOB B ce-
30H, BBICTYNAJ B bosbiiiom 3aie koHCcepBaTopuu, Teatpe PeBomionvny, B 11e-
XaxX 3aBOJOB M Ha OTKPBITOM Bo3Ayxe B CokosnbHMKax. [1o mpuriaiieHunio
IMepcumdanca CCCP B 1927 romy rocetun [Ipokodres mocie 10 et amurpa-
I[MM: Ha KMHOIUIEHKe COXpaHmIach peretuniusi TpeTbero GhopTenaHHOTO
KoH1lepTa [IpokodbeBa B UCTIOTHEHMM aHCAMOJISI ¥ aBTOpa 3a POSIIEM.

B 2009 romy mesitenbHOCTH [lepcumanca 6b1a BO30OHOB/IEHA IO MHU-
umatuBe [leTpa Alimy. B cocTaBe aHcamoO/s1 — My3bIKAHTBI, UILYIIE€ HOBbIE
MOAXObI B UCTIOTHUTENBCKOM MCKYCCTBE M HaXOHMIIMe UX B MPUHIINUIIE aH-
caMO0J1eBOJ UTPBI Y B KOJUTEKTUBHOM MHTEPITpeTALINM CUMPOHNYECKUX COUM-
HeHMi1. AHCaMOJTb BBICTYTIAET He TOJIbKO B CMMGOHMYECKMX KOHIIepTaX. [Tof
€ro 3rU0I MTPOBOISITCS BLICTABKY, ITyO/IMUHbBIE JIEKIMM, TeaTpaTbHbIE CIIEK-
Takau. PasinuHbie MHUIMATKBBI [TepcumMdanca 6b11M OTMeUeHbl ['paH-npu
npeMun KypéxnuHa B 06/1aCT¥ COBPEMEHHOTO MCKYCCTBA, HAI[MOHAIbHOJ Te-
aTpaJIbHOJ ITpeMueil «30/10Tast MacKa». [aCTpOJIbHbIE BBICTYILIEHMS KOJIJIEK-
THBa B HOBeillIei ucTopuu rpoxoauian 8o @panunm, Hopserun u l'epmanun.



OPENSOUNDORCHESTRA

OpensoundOrchestra o6beIMHSIET MOJIOABIX ¥ TATAHTINBBIX MY3bIKAHTOB,
KOTOpbIE TOPST KeJaHMeM MCHOMHSATh HOBYIO, PeIKYI0, HEM3BECTHYIO IIN-
pOKoOI1 Iy6snKe My3bIKy. KomekTus ocHoBanyu B 2018 rogy ckpumay u au-
pwxkep CtaHuciaB MasibiiieB ¥ BUonoH4enucTka Onbra KajmHosa.

HasBaHue Ko/uleKTMBa — 3TO MeTadopa 6e3rpaHMYHOrO pasHOOOGpasus
MY3bIKM ¥ BO3MOKHOCTE! OTKPBITHS ee crymiaTento. OpensoundOrchestra
VCTIOJTHSIET POCCUIACKYIO M 3apyOeskKHYI0 COBPEMEHHYI0 MY3bIKY pPa3HbIX
SKaHPOB.

OnHMM M3 NPUOPUTETHBIX HANpaB/JeHUI KOJIJIEKTMBA SIBJISIETCSI MCIIOJ-
HeHMe COYMHEHMI MOJIOABIX KOMITO3UTOPOB, Cpeldu KOTOPbIX [abpuasb
ITpoxkodbeB, Kupumn Puxrtep, Imvutpuit CenumnanoB, Hukomaii ITomos.
ConmcTel OpKecTpa yAeasiioT MHOTO BpeMeHM KaMepHOMY MY3ULIMPOBaHUIO
M BBICTYNAIOT B Pa3HbIX COCTaBaX — OT Ay3Ta A0 OKTETA.

ConmucTsl

Anexkceit Jllo6bumoB, popmenuaxo
VuHa 3umbbepmaH, ckpunka
Esrenuii [IpaBuiios, ckpunka

OpkecTp

Ckpunku:

VuHa 3uibb6epMaH
Anena 3uHOBbEBA
Mapus TanuoBa
Hukura bygHenxmii
EBrennii [IpaBuios
Exarepuna Ilapesa
Wpnna HupynpHUKOBA
IMonuua BabuHKOBa

Anvmoi:

Hapbst PUIUMIIIEHKO
Cepreit baBpuH
Auppeii dpoBoii

Hapba OUINIITIEHKO, a/lbm
Onbra KanunuoBa, suononuens
Cepreit KapauyH, konmpabac

Buononuenu:

Onbra KanuuoBa
Haranbs l'op
Maxkcum HoroBuiibiH

Koumpabace:
Cepreii KapauyH
Huknra Kexep

Lupuscep
Cranucnas Masibliies



NOCU®d BPOACKUIA

[onnaHamna

lonnaHpus ectb NNOCKas CTpaHa,
nepexopsiLas B KOHEYHOM cYeTe B MOpe,
KOTOpOE 1 eCTb, B KOHEYHOM CYEeTe,
lfonnanams. HenoviMaHHble pbibbl,
becenys Opyr C APYXXKOM NO-rofnaHAcKu,
ybexaeHbl, 4To ux ceoboaa — cMechb
rpaBopbl C KpykeBoM. B lfonnanauu Henb3s
MOAHATLCS B rOPbl, YMEPETb OT XaXAbl;
elle TpyLHEN — OCTaBUTb YETKMI cneq,
yexae U3 4OMY Ha Befocuneae,

ynnbiB — TeM 6onee. BocnomMunHaHbs -
lonnaHoma. I HUKaKoM NJOTUHOM

MX He yOEepPXULlb. B 3ToM cMbicnie 9

XuBY B fonnaHanM yxxe ropasao nosblue,
YeM BOJIHbl MECTHbIE, KaTALIMECS BAAb
6e3 apgpeca. Kak atn ctpokum.

TAO IOAHbMUWH

$1 nocTaBMN CBOW AOM Cpenb OACKON CyeTbl,

Ho He cnblleH MHe WyM OT fowaaen u NoBO30K.

Lpyr MOW, Tbl CIPOCULLb, KAK TAKOE BO3MOXHO,

Ho kK nogo6bHbIM MecTaM Aanekoe cepaule CTpeMUTCA.

Ha BOCTOYHOM CTOPOHE COPBY LBETKN XPU3AHTEM

B cTOpOHY HXXHbIX X0NMOB Byay Npa3gHoO CMOTPETb 1.

[1HeM 1 Houbto Byay BAbIXaTb FOP YMCTBIM BO3LYX,

BoT nTMLbI CHOBA BO3BpaLLAOTCS B rHe3Aa.

3Halto, UTO 3TO 3HAYMT YTO-TO BOoNbLLIEE, YHEM MOXET Ka3aTbCs,
MbITatoCb 0OBACHUTD CMBIC/, HO HE MOTY HAWTKU CNOB.

lMepesod Hukonas Ky3Heyosa
(noamuyeckuii nepesod Jl. 3. IlionuHa 6sin onybaUKO8AH

8 usdaruu «Tao KOaHe-mMuH. CMuxomeopeHus»,
«XyoomecmeeHHas aumepamypa», 1972 2.)



PAVEL KARMANOV. MUSIC FOR ALEXEI LUBIMOV

The song Holland was written in the fall of 2017 on commission from singer
Anna Azernikova for the Winteravonden aan de Amstel festival in Amsterdam.
She also suggested using Joseph Brodsky’s text. Fascinated by the works of
Dutch composer Simeon ten Holt, I depicted in music a bicycle trip to his
secluded home in the dunes. On the recording, we hear the noise of sand.
And in music, an allusion to ten Holt’s main opus Canto ostinato, which the
imaginary composer plays inside the house. Time stops.

Holland would not have existed if I had not been invited to Amsterdam by
my main musical friend and co-author of many concepts, pianist Alexei
Lubimov. He is a special person in the music world and in my life, an absolute
authority and guru, a favorite teacher for everyone who is lucky enough
to collaborate with him. A large stratum of my music was conceived and
created with the direct involvement of Alexei Lubimov and at his request.

This is how the solo Schumanniana was born at the beginning of 2018 from
the fragments of the Robert Schumann’s third piano sonata indicated by
him. At the same time, the text of the piece written in an extremely complex
manner was edited by the pianist several times, which allows us to speak
about co-authorship.

In 2018, Alexei Lubimov became a recipient of the Cunningham Cage
Fellowship established by the Baryshnikov Arts Center in New York, which
allowed Lubimov to commission five works from five composers. Those



involved in the project were Americans Bryce Dessner and Julia Wolfe, and
Russians Anton Batagov, Sergei Zagny and me. My Sextet No. 2 I Made My
Home is an homage to the work of John Cage realized in a Cage-esque piano
preparation, but on the black keys. For the piece, I used electronics with
quarter tones and my favorite poem by the Chinese poet Tao Yuanming
(365-427). The English translation on the recording is read by friendly
composer and trumpeter from Seattle Anthony Di Lorenzo. In the finale,
a fragment from John Cage’s piano piece In a Landscape is quoted. Piano
preparation is done by placing iron objects between the strings of the courses
of each note. The resulting timbre sounds here like an unknown ancient
Chinese instrument, with an expanded solo, with imitation of percussions
and Buddhist bells.

And it was Alexei Lubimov who, in 2012, introduced me to Jurriaan Cooiman,
director of the Culturescapes festival in Basel, Switzerland. I was offered
to write music about Moscow. My home city has been causing conflicting
emotions lately. You always feel like returning home as it is my favorite
power place. But often it is a return to a city that does not exist, nothing like
the city from my childhood memories. Fewer favorite landscapes and less
oxygen. Here, the townsfolk get lost in the crowd of migrants and policemen.
Here, I see a lot of things that I hate. But I still love Moscow dearly and
confess this love in the finale of Sextet No. 1 The City I Love and Hate.

The recording of this album for my 50th birthday was initiated by pianist
Alexei Lubimov. I express huge gratitude to the musicians who unselfishly
took part in the recording — Alisa Ten (voice), OpensoundQOrchestra led by

conductor and violinist Stanislav Malyshev, and the soloists of Persimfans,
an orchestra without a conductor, Marina Katarzhnova (violin), Sergei
Poltavsky (viola), Olga Dyomina and Pyotr Kondrashin (cello) and Grigory
Krotenko (double bass).

Pavel Karmanov

“A Romantic Pretends to Be a Minimalist” was the title of Varvara Turova’s
article in Kommersant about the recital on Pavel Karmanov’s birthday at
the Dom Cultural Center. I would say more: Karmanov can also ‘pretend’
to be a rock composer, a folklorist, an avant-garde electronic music
performer, a pop artist, and even a classic — and this happy ability to be
at home in different elements related or unrelated to composing prompts
musicians of various performing schools to commission new works from
him. Unlike some classics of minimalism (both in the USA and in Russia),
who practice an impersonal process of unfolding a certain scheme of
patterns and create a version of unfolding of the given parameters, which
is objectified from the author and performers, Karmanov creates things
where there is a place for a performer’s emotions and a choice of tempo, for
pictorial allusions and descriptive visualization. His music almost always
has visual footnotes, references to the experienced moments, something
intimate and soulful (“my music reflects my inner world”), and it is almost
always sunnily optimistic, cheerful, and even the melancholic things come
to a pacified end.



With the recording this program, Karmanov’s numerous friends and
regular performers of his music would like to celebrate the composer’s 50th
birthday.

In 2015, having heard Vladimir Horowitz’s recording, I got addicted to
Schumann’s Third Sonata (Concerto without Orchestra, Op. 14), and
especiallytoitsfrenzied, feverish temperament and the sophisticated rhythm
of the Finale. But instead of learning the sonata, I decided to commission its
clone from Karmanov, a completely blown out one - all the prerequisites for
an obsessive repetition were in the material of the Finale itself. Born from
the most ‘schizo-dangerous’ strains of the texture and thematic invention
of the original, Schumanniana surpassed, in terms of virtuosity, all of
Karmanov’s previous works for and with piano; I was delighted to receive
a Schumann’s Florestan infected with fever and madness of the early 21st
century, who hides romantic longing in flaccid splinters of melodies. What
amazes me about this piece is the sense of balance with which the composer
combines motive obsession with islets of contemplation floating above it.

In Holland, the composer’s visual/auditory imagination created sound
images of the playing element of water and bicycling: given in different
asynchronous patterns, they form a world of a fabulous plexus of solid and
fluid, stable and unsteady, reality (Brodsky’s text) and a mirage (the visit
to ten Holt).

To be honest: I1ove the sextet I Made My Home more than any other thing on
the album. It plunges me every time into some kind of paralyzing sensation

of irresistibility, inevitability of rotation in the circle of being predetermined
by karma; and not only because the entire text by Tao Yuanming returns
in the reprise, but mainly because the character of this stunning poem and
this music - the Chinese poet and sage, who made his lonely abode “amidst
this human bustle” and who contemplates nature — begins a life cycle in
joy (the C major chord, on the recording - life is in full swing: such is the
beginning); goes through 10,000 things of the world (the episodes in the
middle), and returns at the end to the same contemplation of the flow of
life and to his meditation as it was at the beginning, but already detained
in a kind of cage, a prison made from a chain of even notes accompanied
by bells (funeral ones?) that measure off a certain inevitable pulse, which,
together with the last words, comes to an abrupt end. The meaning of the
last phrase — “I know that this must have some deeper meaning, I try to explain,
but I cannot find the words” — is comparable to Hamlet’s “the rest is silence”.
The whole piece is permeated with intonations of some imaginary Chinese
music, but two direct quotes unambiguously appear in the reprise: the first
seven notes from Cage’s In a Landscape (the piano) and short phrases from
Part’s Fourth symphony (the viola and the cello). Using a prepared piano is
also an homage to Cage.

Karmanov himself has written and told about the sextet The City I Love
and Hate much enough; I can only add that the latent descriptiveness (the
composer has more than once given the performers his interpretations of
various episodes during rehearsals and recordings) does not prevent the
music from remaining a classical piece with a very clear composition and
a very traditional depiction of light and dark, something that we love and



something that we hate; all the same, after the dramatic and ‘spiteful’
climax (a la Schnittke, with ‘terrible’ clusters and glissandi), the music
comes to the same radiant and peaceful harmony in E major as it has in the
beginning, and everything terrible turns out to be just a bad dream.

Alexei Lubimov

ALEXEI LUBIMOV

One of the most original contemporary musicians. After completing his
studies with Heinrich Neuhaus, he was the first to awaken interest at the
Moscow Conservatory in Baroque music (particularly, he performed on
period instruments) and contemporary music. He is also an outstanding
interpreter of classical and romantic works. During the 1980s, when the
political restrictions in Russia were gradually loosening, he began performing
in Western Europe, Japan and the US, becoming one of the world’s leading
pianists. He has performed with the philharmonic orchestras of Israel, Los
Angeles, Munich and St. Petersburg, the Royal Philharmonic in London,
the Russian National Orchestra, the Orchestre National de France and the
Deutsches Symphonie-Orchester Berlin, working with conductors, such as
Vladimir Ashkenazy, Neeme Jarvi, Kirill Kondrashin, Christopher Hogwood,
Roger Norrington, Mikhail Pletnev, Jukka-Pekka Saraste, Esa-Pekka Salonen,
Vladimir Jurowski and Ivan Fischer. In historical performances he has
performed with the Orchestra of the Age of Enlightenment, Wiener Akademie

and Concerto Koln. He also performs as a chamber musician with leading
soloists and ensembles, taking part in festivals around the world. Recent
highlights in his artistic work include the stage project This Is (not) a Dream
with music by Erik Satie and John Cage, directed and performed by the French
actress Louise Moaty (presented in Europe and Mexico), duet performances
with Alexei Zuev, concerts of contemporary Russian music and also recitals
and chamber concerts on period instruments in Bruges, Potsdam, Paris,
Amsterdam, Berlin, Moscow, Yale etc. In 2015, he received the Cage-
Cunningham Fellowship. He has worked with many renowned record labels,
including Melodiya, Erato, Brilliant Classics and Sony, recording the complete
Mozart piano sonatas and piano works by Schubert, Chopin, Beethoven,
Brahms and twentieth century composers. He has regularly recorded for
ECM since 2003. Among his recent albums are Debussy’s Preludes and
John Cage’s As It Is (with Natalia Pschenitschnikova). His discography also
includes recordings made on period instruments (Schubert’s impromptus,
Beethoven’s last sonatas, Mozart’s complete works for two pianos (with Yuri
Martynov) and a piano version of Haydn’s Seven Last Words of Christ on the
Cross released on ZZT/Outhere France.

Throughout his artistic life, Lubimov has been known as a champion
of many modern and contemporary composers, especially Stravinsky,
Schoenberg, Webern, Ives, Bartok, Stockhausen, Denisov and, from the
mid-1970s, the composers of postmodernist and minimal kind: Martynov,
Silvestrov, Part, Reich, Feldman, ten Holt and Karmanov. He has recorded
a number of CDs with many of their works on Melodiya, ECM, Vista Vera,
Alpha, ArtClassics, Moscow Conservatory Records and FancyMusic.



PAVEL KARMANOV (born 1970)

Pavel Karmanov was born in the city of Bratsk, Irkutsk Region, into a family
of musicians. He began to study music systematically at the Novosibirsk
Music School and wrote his first opuses at the age of five. He finished the
Central Music School of the Moscow Tchaikovsky Conservatory in 1988
and graduated from the Moscow Conservatory in 1995, where, at different
times, he studied with Yuri Kholopov, Albert Lehman, Anatoly Bykanov,
Georgy Dmitriyev and Alexei Nikolayev.

In the early 1990s, he became a representative of the new generation of
post-avant-garde composers, adherents of ‘new simplicity’ in music.

Since repetitiveness is the basic technique of Karmanov’s composing style,
he is often referred to as a minimalist. However, features of different styles
coexist in the composer’s works. He uses the avant-garde techniques of
sound production and, at the same time, makes references to the melodies
of the romantic period and baroque concertos; the jazz rhythm section,
rock vibe, electronic music, and visual effects coexist with the composer’s
adaptations of Russian traditional songs and choral spiritual pieces.

Karmanov has written chamber works for different lineups and for
voice accompanied by an instrumental ensemble, as well as choral and
symphonic compositions. In 2016, he created a new version of Borodin’s
opera Prince Igor for Yuri Lubimov’s production at the Bolshoi Theatre of
Russia.

He writes music for theatre performances, feature films and
documentaries. Pavel Karmanov’s music has been regularly used in
numerous TV commercials and TV and radio programs since 1997.

Karmanov has written the scores for a number of feature films such as
Bolshoi directed by Valery Todorovsky (together with Anna Drubich),
Soldier’s Decameron by Andrei Proshkin, Gulf Stream under the Iceberg by
Evgeny Pashkevich, Enemies by Maria Mozhar, The Arena (Gladiatrix) by
Timur Bekmambetov and others, TV series Multiplier of Sadness by Oleg
Fesenko, Only You by Nana Dzhordjadze, Meeting Place by Ali Khamrayev
and others.

Among the interpreters of his music are Alexei Lubimov, Yuri Bashmet,
Boris Andrianov, Mark Pekarsky, Polina Osetinskaya, Pyotr Aidu,
Persimfans (an orchestra without a conductor), Moscow Contemporary
Music Ensemble (MCME), Opus posth led by Tatiana Grindenko, Seattle
Chamber Players, Odeon Quartet (USA) and other well-known soloists
and groups.

Pavel Karmanov has been a member of the Union of Moscow Composers
since 1996. From 2000 to 2017, he played the piano and flute in the
Moscow rock group Vezhlivy Otkaz (Polite Refusal) led by Roman Suslov.
Karmanov is a two-time ICMA nominee (in 2015 and 2017) for his albums
Get In (2014) and Innerlichkeit (2016).

Pavel Karmanov currently lives and works in Moscow.



ALISA TEN

Alisa was born in Moscow. As a child, she sang in the choir of the Bolshoi
Theatre and Boris Pokrovsky Musical Theatre. She studied at the Moscow
College of Improvised Music (jazz vocals), then the Russian State University
for the Humanities (French and Historical Anthropology) and then at
the Jawaharlal Nehru Cultural Center at the Indian Embassy in Moscow
with a guruji teacher from Varanasi. Alisa Ten is a multi-genre singer.
She took part in different music festivals in Russia and abroad, such as
III International Valaam Festival of Orthodox Singing (with the ensemble
of ancient Russian music Chronos directed by Evgeny Skurat), the Musical
Carthage festival in Tunisia (with the ensemble of traditional music of
Maghreb), a festival of English contemporary music at the Pushkin Museum
(song by Thomas Ades), the chamber music festival Homecoming (songs
by Leonid Desyatnikov from the film Moscow) and others. She took part in
Peter Aidu’s project Museum of Sound Figures. She performed concerts in
the USA, England, France and Germany. In 2019, Alisa became a laureate of
the independent award Parabola named after Andrey Voznesensky. In the
same year she recorded an album of the project “Eliot’s Songs” (music —
Rust Pozyumsky, lyrics — Thomas Stearns Eliot). In 2020, she wrote a song
cycle based on poems by the Polish poet Zbigniew Herbert.

PERSIMFANS

PERSIMFANS is the first symphony ensemble without a conductor, which existed
inthe 1920s in the USSR and was founded by violinist Lev Tseitlin. The orchestra
very quickly gained worldwide fame as one of the best symphonic lineups of
its time. Apart from the USSR, symphonic ensembles imitating and modelled
after PERSIMFANS also emerged in New York - the American Symphony
Ensemble - and in Leipzig: the Gewandhaus Orchestra played conductorless
concerts during several seasons. PERSIMFANS played over seventy concerts per
season at the Grand Hall of the Conservatory, at the Revolution Theatre, in
factory workshops and outdoors in Sokolniki Park. The orchestra invited the
émigré Prokofiev to come to the Soviet Union in 1927 after he left his homeland
ten years earlier: a rehearsal of Prokofiev’s Third Piano Concerto with the
composer playing the piano. In 2009, Peter Aidu revived PERSIMFANS. Today,
as it was in the 1920s and 1930s, PERSIMFANS consists of those who seek new
approaches in the performing arts and find them in the principle of ensemble
playing and collective interpretation of symphonic compositions. Apart from
symphonic concerts, PERSIMFANS appears at exhibitions, public lectures and
theatre performances arranged under its auspices. Some of the PERSIMFANS
projects have received the Grand Prix of the Kuryokhin Prize in the field of
contemporary art and the National Theatre Prize Golden Mask. The orchestra
recently performed in France, Norway and Germany.



OPENSOUNDORCHESTRA

OpensoundOrchestra brings together young and talented musicians who are
eager to perform new, rare and obscure music. The orchestra was founded in
2018 by violinist and conductor Stanislav Malyshev and cellist Olga Kalinova.

The name of the orchestra is a metaphor for the limitless variety of music and
the possibilities of discovering it for the listeners.

OpensoundOrchestra performs contemporary Russian and foreign music of
various genres. One of the orchestra’s priorities is performance of works by
young composers. Among them are Gabriel Prokofiev, Kirill Richter, Dmitri
Selipanov and Nikolai Popov. The orchestra’s soloists also devote a lot of
time to chamber music and perform in different lineups, from a duet to an
octet.

Soloists

Alexei Lubimov (piano)
Inna Zilberman (violin)
Evgeny Pravilov (violin)

Orchestra

Violins

Inna Zilberman
Alena Zinovieva
Maria Tantsova
Nikita Budnetsky
Evgeny Pravilov
Ekaterina Tsareva
Irina Tsirulnikova
Polina Babinkova

Violas

Daria Filippenko
Sergei Bavrin
Andrei Yarovoy

Daria Filippenko (viola)
Olga Kalinova (cello)
Sergei Karachun (double bass)

Cellos

Olga Kalinova
Natalia Gor
Maxim Nogovitsyn

Double bass
Sergei Karachun
Nikita Keher

Conductor
Stanislav Malyshev






MEAOAUS

' ﬂAHO ﬂPmﬂﬂEP}KHE BCEPOCCHIACKOM OBLUECTBEHHOI OPTAHU3ALIK
«C0t03 KOMNO3KTOPOB POCCHM»

P PYKOBOLVTETM MIPOEKTA: AHIIPEM KPUYEBCKWI,
" # KAPMHA ABPAMSAH
- BbINYCKAIOLLMV! PEJAKTOP — TATBAHA KA3APHOBCKAA

[IM3AVIH — TPUTOPUY HYKOB

; MEHELIYEP NIPOEKTA — MAPUHA BE3PYKOBA

: NEPEBO/ — HUKONAVE KY3HELIOB

¥ 4 (OTOrPAOMY — ATIEKCAHIP MIAHOB, [IAPA KAPETHUKOBA
~ LIMOPOBOE W3JAHYE: AMVTPUTi MACTIAKOB, POMAH TOMIAHKMH

UPERVISOR — ANDREY KRICHEVSKIY

NAGER — KARINA ABRAMYAN

EXECUTIVE EDITOR — TATIANA KAZARNOVSKAYA

DESIGN:_— GRIGORI ZHUKOV

PROJECT MANAGER — MARINA BEZRUKOVA

TRANSLATION — NIKOLAI KUZNETSOV

PHOTOS BY ALEXAN R PANOV, DARIA KARETNIKOVA

DIGITAL RELEASE: DMITRY MASLYAKOV, ROMAN TOMLYANKIN

PUBLISHED WITH THE SUPPORT OF THE ALL-RUSSIAN PUBLIC ORGANIZATION
“UNION OF RUSSIAN COMPOSERS".

MEL CD 10 02640

® A0 OUPMA MEJTO[INA, 2020. 123423, MOCKBA, KAPAMBILLIEBCKAA HABEPEMHAA, [1. 44, INFO@MELODY.SU
BHUMAHME! BCE NPABA 3ALLMLLEHDI. BOCMPOU3BEAEHME (KOMUPOBAHWE), CLIAYA B NPOKAT, NYBIMYHOE UCTIONHEHKE
W NIEPEQIAYA B 30UP BE3 PA3PELUEHWA NPABOOB/IALATENA 3AMPELLEHDI.

WARNING: ALL RIGHTS RESERVED. UNAUTHORISED COPYING, REPRODUCTION, HIRING, LENDING, PUBLIC PERFORMANCE AND BROADCASTING PROHIBITED.

LICENCES FOR PUBLIC PERFORMANCE OR BROADCASTING MAY BE OBTAINED FROM JSC «FIRMA MELODIA», KARAMYSHEVSKAYA NABEREZHNAYA 44, MOSCOW, RUSSIA, 123423, INFO@MELODY.SU.

IN THE UNITED STATES OF AMERICA UNAUTHORISED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION.

. . . . /FIRMAMELODIA

WWW.MELODY.SU


https://www.facebook.com/firmamelodia
https://www.instagram.com/firmamelodia/
https://twitter.com/FirmaMelodia
https://soundcloud.com/firmamelodia
http://www.melody.su

