


MMs nuanucta Omutpus MacneeBa CTano LIMPOKO WM3BECTHO nocne Tpuymoa
Ha XV MexayHapoaHoM KoHKypce umenun Yaikosckoro (2015, | npemus u 3onotas
Mefanb), XOTS K TOMY MOMEHTY Ha ero cyeTy 6bi1u 1 Apyrue Bnedvatnsiowme nobenp:
| npemus VIl MexayHapogHoro KoHkypca nuaHuctoB Agunuu AnveBoit B laiiape
(®paHuusg, 2010), Mpemua umenun LLoneHa XXI MexayHapoAHOro KOHKypca nuaHu-
ctoB «Pum» (Utanus, 2011), | npemus MexayHapoAHOro KOHKYpCa UMeHU AHTOHMO
Hanonutano B CanepHo (Mtanus, 2013). Kak 1 K 3anmcsM HOBbIX AMCKOB, K KOHKYpCcaM
CpeAu My3blKaHTOB OTHOLUEHWE caMoe pasHoe. [laxe cpeau Tex, KTo 0653aH cBoei
Kapbepoi MMeHHO nobenam Ha KOHKYpCax, MHOTUE OT3bIBalOTCS KPUTUUECKM O Ceroj-
HSLLHEeM MX poNu B MMPOBOM My3blKaZlbHOM MpoLecce, B TO e BpeMs npu3Hasas
3HaYeHMe KOHKYpCa Kak BO3MOXHOCTM 3asiBUTb O cebe.

«[lns MeHs1 KOHKYPCbI, 6€3yCN06HO, ObiU HE0OX0OUMbI, = TOBOPUT MUAHUCT. — Ka-
ObIli U3 HUX 0a8aJ1 BO3MOMHOCMb 8bILMU HA cueHy ¢ 60/1bWoli Npo2paMmoli U cblepams
ee 8 CMpeccosbIX YC08USX, MAK HAKANAUBAACS UCNONHUMENLCKUL onsim. 3HayeHue
e KOHKYpca Halikosckoeo nepeoyeHums HeB03MOXHO: NOC/E He20 NO-HACMOoSWeMy
Hayanace Mosi KOHUEPMHAs HU3Hb. [TpednomeHull CmonbLKo, 4mMo NPUHUMAMb UX 8ce
2 usudecku He Moy — He ycnems! K cqacmeto, 603MOXHOCMb 02PAHUYUBAMb KOU-
yecmeo KOHUepmos noka ecmes; cywecmsyem owyuieHue npedena, 3 KOmopbiM Uux
6b1710 bbl Y CUWKOM MHO20, U 51 CMaparce eMy cnedosame. Xoms makas Xu3Hb MHe
04eHb HPAsUMCS, COCKY4UMbCs Hekoz0d. He0asHo s 8epHyscsa u3 60swo2o0 mypa no
Kumato, 20e uepan ¢ @unapmoHuyeckum opkecmpom Paduo @paHc - oyeHb xopowuii
opKecmp, 8bicmynams ¢ HUM 6b1710 npusmHo. CoNbHbIX KOHUEpmMos 8 3mMoM Ce30He
nosyyunoce 20pasdo 6osblwe npexHezo, 8 MoMm yucie debrmos, cpedu Hux KapHeau-
xonn, @oHO Louis Vuitton e lNapuxe u Koponesckas My3bikaneHas KoHcepeamopus
8 TopoHmo. Bcé npowno xopowo, xoms ko2da Kyda-mo npuesmaelis anepasie — 8ce20a
04eHb 80/IHyewbcs. [pyzoe 0eno - cnedytowuli pas, koeda mebe 3HAKOMbl U CUeHa,
u nyénukax.



06LWasnch C pOCCUICKUMU U 3apYBEXHBIMU My3bIKAHTaMM Ha NMPOTSXKEHUU MHOTUX
NeT, 3aMeyaelllb, YTO HeKOTOpble TEMbI NOBTOPAIOTCS M3 OLHOTO MHTEPBbLIO B ApYyroe,
noYTH He MeHsaCb roaamu. OaHa U3 TakMX TEM — BbINyCK HOBbIX 3anuceit. Kak MUHUMYM
¢ Hayana 2000-x KpynHeiLwKne MUpPOBbIE UCMONHUTENN OT AMpuxKepa Mapuca SIHcoHca
n ckpunava Amutpus CUTKOBELLKOrO A0 BMOMOHYenMcTa Muwmn Maickoro u nesuLbl
Onbru MepeTaTbko roBOPST O TOM, KaK HEMpOCTO CTano BbiMYCKaTb HOBblE AUCKM
B YC/IOBMSIX MUPOBOIO KPM3MCa 3BYKO3aMnUCK, 0COBEHHO eCnu peyb MAET O Hepacxo-
KEM penepTyape, U TEM He MeHee NPOoAO/KAlT 3To Aenatb. Kak UM 310 yaaertcs u,
rnaBHoe, AN Yero, ey CerofHs B MHTEPHETE MOXHO HalTWU nouTu nobylo 3anuch?
Ha Bonpoc Bce oTBevatoT no-pasHoMmy. [Ins OAHMX 3TO BO3MOXHOCTb NMpeacTaBuTb
peakuit peneptyap, Ang APYrMX — HafexXAa OCTaBUTb UCTOPUYECKMIA LOKYMEHT, ANsi
TPeTbMX — NOMbITKA 3aPUKCMPOBaTb HOBYIO MHTEPNPETALMIO XOPOLLO U3BECTHOTO Mpo-
U3BEAEHUS, A5 YETBEPTbIX — OTBET HA MOXENaHus ciywarenei. MMeHHo nocneaHui
BapuaHT 6amxe IMuTpuio Macneesy, KOTOpOMY 6bll TakxKe 3afiaH 3TOT BOMpPOC.

«Ecmb Heckosbko npuyuH ebinycmume Hosbili OucK. Bo-nepebix, MHo2ue npocsm
MeHs 0 HeM, XOym e2o, cnpawugarom, ko2oa oH 6ydem. B mom yucne me, kmo npodaem
OUCKU, = 04eHb YAacmo nokynamenu npocsm ux o6 3mom. Tak 4mo uHmepec y nybauku
ecms. Bo-smopbix, 3anucek yesnoz2o Oucka — 3mo nosydeHue 8axHo20 onsima. Hecmomps
Ha mo, Ymo Mbl nucanu 2nybokoli HoYbHo, 5 He wAas, koeda MoxHo 6ydem nolimu domoli
u 1e46 cname, HA060pom, MHe 6bls10 04eHb UHMepecHo. Kozda mMel Hayanu pabomy, MHe
npuwioce 6biIcmpo nepecmpoumscs, 8e0b CmMyouliHas 3anuce CUMbHO omau4aemcs om
JHUB020 UCNONIHEHUS — K Hell npedbsagnsiomcs cmpoaue mexHuyeckue mpebosaHus. Ho
U npu 3mom ycnosuu y mebs ocmaemcsi Mecmo 0715 meopyecmea: mol 3anucbiéaelb npo-
u3gedeHus], Komopele upan uenblli ce30H, 0603Hayun onpedeeHHy UX Mpakmosky, u s
ysepeH, Ymo cebs Ha Oucke y3Haw!»

CounHeHus, cocTaBuBLIME AMCK, MacneeB urpan B CBOMX COJbHbIX NPOrpamMMax
B TeYeHMe BCEro nocnenHero roga: u B pernoHax Poccuu, n B ropogax Eeponsl, v B

bonblwom 3ane MoOCKOBCKOM KOHCEPBATOPUM, U B HbIO-MOPKCKOM KapHeru-xonne. Ons
MHOTUX NMUAHMCTOB MMEHHO 3TOT NPOC/IAB/IEHHbINM 321 0Ka3bIBAICA CTApTOBOM Nowwaz-
KOM — MHOM pa3 CeHcauuei CTaHOBMUICS AAXE He CTONbKO CaM KOHLIEPT, CKOMbKO ero
3anuch, Kak, Hanpumep, B cinydae Apkaaus Bonopocs. UMEHHO KOHUEpPTHble 3anucu
MHOTME UCMONHUTENN CETOAHSA MPEAnoYMTaloT CTYAUMHbBIM, @ HEKOTOPbIE U NepeLn
Ha HUX MONHOCTbIO — elle OAMH BapuaHT 6opbbbl C KPU3UCOM B MHAYCTPUU. Ha Bompoc
0 TOM, YeM BbICTYMIEHWE Ha KOHLEPTE OTIMYAETCS OT Urpbl Nepes MUKPOhOHOM, iMu-
Tpuit Macnees oTBevaer:

«Ha KoHuepme My3uuyuposaHue nosnyyaemcs 6onee cNOHMAHHLIM. B omau4ue om
uepbl 8 cmyouu, HUKakoz2o 0py2020 eapuaHma y mebs enepedu Hem. Beicmynast Ha KoH-
uepme, 5 1106110 8 npedenax pazyMHo20 UMNPOBU3UPOBAMb — pa3yMeemcs, 8 MoM, Ymo
Kacaemcs mpakmoseku. MHe Kawemcsi 3amMe4amentHsiM, K020a Ce200HS Ha KOHUepme
y npou3sedeHus, Komopoe mel u2paewis, Moxem 6bimb 00HO HACMpOeHUe, Ha Opy2oM
€20 MOMHO C/le2Ka U3MeHUmMs, ysecmu 8 6oJiee UPUYECKY0 CMOpPOHyY uau, Haobopom,
Kakue-mo dpamamuyeckue 3n1eMeHmsl Ha Nepebili NGH 8bIHECMU. IKCnepuMeHmy ecms
Mecmo ee3de, dawe 8 makol KoHcepeamusHoli 061acmuU UCKYcCmea, KaK Kaaccuyeckas
My3bIKa. A Ha Oucke mel @uKkcupyews 00UH-eOUHCMBeHHbIU sapuaHm. MoxHo e2o 8oc-
NPUHUMAM®b Kak 00UH U3 3aNUCAHHbIX KOHUEpmos, novemy bbl u Hem. Kak ucmopudeckuli
00KymMeHm 5 OUCK He paccMampuearo, NOCKOJIbKY OH MOIbKO 4MO 3anUcaH,; Moxem 6sime,
yepes decsime iem bydem UHMePEeCcHO NOCYWams, KaK Mo 38y4a’o... Ho He 6osiee mozo».

KpaeyronbHblM KaMHEM MporpaMMbl, NpeACTaBNeHHON Ha Amcke, ctan KoHuepT
N2 2 Omutpus LLoctakoBuua ans doprenmaHo ¢ opkectpoM. OH 6bin 3anucaH Mac-
neesbIM ¢ [oCynapcTBEHHBIM CUMPOHUYECKUM OpKecTpoM Pecnybnunku TatapctaH ans
nonHoro cobpaHns MHCTPYMeHTanbHbIX KoHuepToB LLloctakoBMYa, NOAroToBAEHHOMO
nnpwxepom Anekcanapom Cnagkosckum B 2016 roay: 370 66110 €ro NpUHOLEHME K
100-neTunto co fiHA POXAEHUS KOMMO3WUTOPA, FAE CONMUCTAaMM B LIECTU KOHL,epTax BbICTy-
MUK LWeCTepo NaypeaTtoB KOHKypca UMeHn YaiikoBckoro. Bropoit koHuepT LLocTako-



BMY NMOCBSTUA CbIHY, 3aBepLuaBLieMy obyyeHue B LleHTpanbHOM My3bikanbHON LIKoONe
npy MOCKOBCKOW KOHCEpPBATOPUU. «Ha OKOHYaHUe WKO/bI 5 86INPOCUN Y omua ¢opme-
nuaxHoIli KoHUuepm. OH MHe e20 Nocesmus, U 5 Bbia NepesiM €20 ucnonHumenem. 5 e2o
Uepan u Ha OKOHYAHUU WKOJbI, U HG NOCMYNJIeHUU 8 KOHCep8amopuo», — pacckasblBan
Makcum LocTakoBuu. lNpembepa coctosnach B AeHb ero poxaeHus, 10 mas 1957 roga,
B bonbwom 3ane MockoBckoi KoHcepBaTopuu. [ocyaapCTBEHHbIM CUMPOHUYECKUM
OpKecTpoM Anpuxunposan Hukonait AHOCOB.

Hapsny ¢ ®opTtenuaHHbIM KBUHTETOM M HEKOTOPbIMU APYrMMU COYMHEHWUSMM
BTopoit KOHUEepT NpofoMKaeT HEOKNACCUMYECKYIO MHMIO B TBOpYecTBe LLlocTakoBuya.
BcTynaet daroTt, npucoenmHAI0TCS KnapHeTbl M robou, 3aTemM GopTenuaHo — cpasy ycra-
HaB/IMBAETCS AOMALUHUIA, MHTUMHbBIM TOH. Andante OTKpbIBaeT 0AHA M3 KpacMBeMWmMX
TeM LLlocTakoBnya-mMenonmcTa; He npefHasHayaBLIAACS UM 48 KUHO, OHA 3BYYUT Kak
uaeanbHas KMHOMy3blka. 3a BTOPOW 4acTblo 6e3 nepepbiBa CnenyeT TpeTbs, rae KOM-
no3uTop No3Bonun cebe CeMeiHyl WYTKY: OH LUMTUPYeT OAHO W3 MOMyNspHenLnX
ynpaxHenuii LWapna Jlyu FaHOHa, NoAYepKMBas tOHbIM BO3pacT NMUAHWUCTA, KOTOPOMY
NOCBALWEHO CoYMHeHue. Bokpyr koHuepTa LocTakoBuya v BbICTpOMnachk Nporpamma,
B KoTopyto Takxe Bownu CoHata N2 2 ans doprenuaHo Cepres lNpokodbeBa M nNsaTb
coHaT [lomeHunko Ckapnattu.

Mpokodber ans MacneeBa KOMMNO3UTOP He CNyyaiiHbIiA: UMeHHO ¢ ero MopTenu-
aHHbIM KoHuepToM N2 3 oH nobexpan Ha KOHKypce MMeHu Yarikosckoro. bonee yem
€CTeCTBEHHO BbIrNAAMT cocencTso MNpokodbesa u LLoctakoBnya — ABYX BENUKMX coBpe-
MEHHWKOB, BHECLUMX Cpeau NpoYero KoNoCcanbHbli BKNag B dopTenuaHHblii penep-
Tyap. MpucytctBue CkapnatTv B UX KOMNAHMU MOXET MOKA3aTbCs MeHee 04YeBUAHbIM
NWLWb HA NepBbli B3MNAA: cpean counHenumit LLoctakoBrya Mbl Haxoaum obpaboTky
ABYyx coHaT CkapnatTu Ansg Ayxosbix U nuTasp (1928) - Tem Gonee yanBuTeNbHYIO, YTO
B TO e BpeMsl OH paboTan Hag onepoi «Hoc», UCKNOUYUTENBHO AANEKOi OT 6apOKKO
1 Knaccmumsma. CkapnaTtv Takxke Bxoaun B peneptyap lNpokodbeBa-nuaHucta, bonee

TOro, hopTenuaHHble counHeHus MpokodbeBa HEOAHOKPATHO CPAaBHUBANMCH UCCNEO-
BaTeNs MU UMEHHO C npousBeaeHusaMu Ckapnattu. MoaobHbIi BbIGOP NporpamMMsl Ans
[e6THOro AMCKa BbIMAAUT FYOOKO NPOAYMAHHbIM U 3penbiM.

«[ockoneky KoHuepm LLlocmakosuya 6bin yxe 3anucaH, 803HUKAG UOes Bbinycmume
omoenbHbIll OUCK, 8KKOYUS Myda 3mMom KoHuepm U O00NOAHU8 Opy2uMU COYUHEHUSMU, —
pacckasbiBaet OMuTpuit Macnees. - bbiio pewieHo dobagums [Tpokoguesa, ewie 00H020
C08eMmcKo20 KOMNO3UMmopa, a make coHamel Ckapaammu; ux om oCmanbHol Npoepammsl
omaoensom U 8pems U MECMO, HO MeM He MeHee 8ce 3mu Npou3sedeHus BMecme Mo2ym OKa-
3ambCs 04eHb C038y4HbI Opye Opyey. Imoli 3anuceto, Komopyto Mel coenanu 8 bonbwiom 3ane
Mockosckoli KoHcepsamopuu, U HECKONIbKUMU KOHUEpMAaMuU Ha lemHux gecmusansix s 3agep-
waro HelHewHuli ce30H. Hayano cnedyrowe2o obewiaem bbims 0CO6EHHO UHMEPECHBIM: 8 KOHUE
aseycma 5 6ydy uepams [Mepebiii koHuepm Yaiikosckozo 8 bepnuHe ¢ Pocculicko-2epMaHcKum
MOI00EXHbIM OPKECMPOM, Yepe3 OeHb — HOBYH COMbHYH NPo2pamMMy Ha pecmusane 80 PpaH-
yuu, a nomom noedy Ha eacmponu no KxHol AMepuke, 20e MHe npedcmoum 86ICMyname u ¢
0pKecmpamu, U conbHo. Bom makumu HacbIleHHbIMU OHIMU HAYHEMCS HOBbIU CE30H.

Unos O84UHHUKOB

Tpuymdpatop MexayHapogHoro KoHkypca umenu T.M. Yaiikosckoro (2015)
Amutpuii Macnees nonyunn nepsbii Npu3 Npu eAMHOAYLWHOM NOAAEPXKKE XIOPU, CITy-
wateneit 1 CMU. Mocneposasluve 3a nobenoii AebloTbl B KPyMHeMWMX 3anax mMupa,
BK/0Yas rMaBHyto cleHy KapHern-xonna, ykpenuam nHTepec K ero TBOPYeCTBY U Cro-
Co6CTBOBaNM poCTy ero MexayHapoaHOM M3BeCcTHOCTU. CeroaHs KpUTUKM OMUCHIBAOT
€ro Kak «gesukoeo nuaxsucma 6ydywezo» («/1a kpya»), obnasatowwero «6aucmamensHoli
8UPMY03HOCMbI0» («DaliHIHW MAliMC») U «My3bIKANbHOCMbI0 Memagu3uyeckux npo-
nopuuti» («Holie mysukuadiimyHe»).



lfepmanus u ®paHums cTanu 0COBEHHO 3HAYMMbIMKM CTpaHamu ans OMutpus
Macneesa. Mocne febioTa B MIOHXEHCKOM dunapMoHWyeckom 3ane fawTair nocne-
[l0Banu ABa NOBTOPHbIX aHraxeMeHTa: ¢ hopTenuaHHbiMM coHaTamu Mpokodbesa v ¢
nepBbiM KOHLepTOM beTxoBeHa B COMpOBOXAEHWUM MIOHXEHCKOrO CMMPOHMYECKOrO
opkecTpa. [lebtoT aptucta ¢ opkectpoM bepnnHckoro panmo, Ha KOTOPOM Npo3ByYanu
«Bapuayuu Ha memy MaeaHuHu» PaxMaHWHOBa, NPOLUEN NPU NOMHOM aHLwnare. BoicTy-
naeHne nuaHucTa B Mapuxckoit GUnapMoHMK NPONOXKMUIO NYTb K CONbHOMY KOHLEpTY
B My3ee MoHpa Louis Vuitton u k TypHe no Asumn ¢ GUnapMoHUYECKUM OpPKeCTpoM
(MpaHuy3ckoro pagno nog ynpasneHneMm Mukko ®paxka. Urpoi Omutpus Macneesa
BOCXMLWANMCb Ha pectuBanax B Jla-Pok-nAHTepoHe, bose, PeiiHray, bag-Kuccuurere,
Ha dopTenuaHHbIx hectnBansax B Pype n MekneHbypre-lepeanHei Momepanuu. Heko-
TOpble U3 3TUX KOHLLepPTOB TPAHCIMPOBANMCh NO PaAMO M Ha KaHane Medici.tv, uTo, 6e3-
YCNOBHO, CNOCO6CTBOBANO YBENMYEHMIO YMCNA NOKNOHHKUKOB [MUTpUs Macneea Bo
BCEM MUpe. «Bupmyo3Hocme 6bi1a ommeHeHa Mazu4deckoli HextHocmeolo. BenukonenHas
MexHUKAa NUAGHUCMA NPeKpacHo co4yemanacs ¢ 31e2aHMHOU COepHaHHOCMbH, U3yMu-
menbHbIM 8006paxeHueM u 6o2amoli 38ykogoli nanumpoii», — 0T3biBanacb O BbICTynne-
Hun IMuTpus raseta «Mummensbaliepuwe yaimyHe».

CBOM TPeTUI racTposnbHbIv ce30H MUTPUIA HauMHaEeT C BO3BpaLLeHns B bepauH,
roe BbiCTynuT Ha dectuBane «Mosodsle esponelickue Kaaccuku», a TaKkxe c neboToB
B amcTepaaMckoM KoHcepTrebay u B nporpamme bnioTHepoBCKoOM dopTenuaHHon
cepun B JloHpoHe. Kpome Toro, B nnaHax aptucta TypHe no CesepHoit u KOxHo
AMepuke, BbIXOf, NepBOro COMbHOro anbboma ¢ Mysbikoi CkapnatTu, Mpokodbesa
u LocTtakoBMYa Ha NereHnapHOM pocCUiickoM neiibne «Menodus», a Takxe yyactue
B nporpamMme Ponanpo BunbsicoHa «3asmpawHue 38€30bl» HeMeLKo-GpaHLy3CKoro
TenekaHana ARTE. Cpeau opkecTpos, ¢ KoTopbiMu [IMuTpuii Macnees 6ynet coTpyn-
HuuaTb B ce3oHe 2017/18, bambeprckuit cumboHnyeckunii u CUMBOHUYECKHI OpKecTp
LWrytrapTckoro paavo. B nnaHax TakXke ydyacTMe B KayecTBe CreumanbHO Npuria-

LeHHOM 3Be3abl B decTuBane Ha boaeHcKoM 03epe, Ha KOTOPOM MUAHWUCT BbICTYNUT
C UenbiM pSAOM COJbHbIX, KAMEPHBIX M OPKECTPOBbIX MpOrpaMMam, a Takxe AacT
HeCKO/IbKO MacTep-KNacCoB A1 NOAAOLLMX HALEX bl MONOAbIX MY3blKaHTOB. «OMKpbI-
mue u 6necmsawul nuaHucm», — ckasan o Amutpun Macneese bopuc bepesosckuit,
C KOTOpPbIM IMUTPUI1 HEOAHOKPATHO BbICTyNan B Mockee.

PoauBLmiics B ceMbe yyYeHbIX U BbIpoCLUniA B YnaH-Ya3, AMutpuit Macnees yumnncs
B MOCKOBCKOM KOHCepBaTopuu B knacce npodeccopa Muxauna lNetyxosa n B Mexay-
HapoaHoi dopTennaHHOM akasemMun Ha o3epe Komo. JlloboBb K My3bike codeTaeTcs
B HEM C MHTEPECOM K TeaTpy, apXuTeKType W M306pasuTenbHOMY MCKYCCTBY. Jlnwb
nonae B HOBOCMBMPCKYIO WKONY ANis 0c060 0fapeHHbIX AeTel, OH caenan npodeccmo-
HaNbHbIM BbIOOP B MONb3Y Urpbl Ha dopTennaHo. AMuTpuii yenekaetcs goTorpaduen
1 HepenKo COXpaHseT CBOM racTposibHble BNeYaTNeHUs C NOMOLLbI0 HOTO06bEKTUBA.

Anekcanap U1apkoBcKuii OKOHUYMN MockoBckyto 1 CaHKT-TeTepbyprckyto KoHcep-
BaTopuu. Jlaypear Il MexayHapoaHoro koHkypca umenn C.C. TpokodbeBa, HapoAHbIV
aptuct Poccum.

AccuctupoBan Mapucy fHcoHcy u Mctucnasy Poctponosuyy. C 2006 no 2010 rr.
aBnancs aupwkepom focynapcrtBeHHOro cuMboHuUYeckoro opkectpa «Hosas Poccusi»
nos ynpasnennem tOpus bawmeta. C 2010 roga - XyLOXeCTBEHHbI PYKOBOAUTENb
M naBHbli aupuxep [ocyaapcTtBeHHOro cumdoHuyeckoro opkectpa Pecnybnuku
TatapcraH. TCO PT nop pykoBoactBom AnekcaHgpa CnafkoBCKOro — nepBblii poc-
CUIACKWI pervoHanbHblit KONNEKTUB, 3aNuCcaHHbli Ha TenekaHanax Medici.tv v Mezzo.
B 2016 r. opkecTp BnepBble 33 BCO UCTOPUIO Aan KOHLLepPTbl B pamMkax EBponeiickoro
Typa B bpykHepxayce (/luHu) 1 B 30n10TOM 3ane MiosukdepaitH (BeHa).

B 2012 r. MascTpo OCylWeCTBUN 3anuUCb «AHMOM02UU My3bIKU KOMNO3UMOpPOS
Tamapcmara» v anbboma «[IpoceemseHue» Ha neibnax Sony Music u RCA Red Seal
Records. B anpene 2014 r.[CO PT noa ynpaBnenuem AnekcaHapa CnaaKkoBCKOrO BbICTY-



nun B wrab-ksapTupe KOHECKO B Mapwke Ha uepeMoHMM npucsoexus denucy Mauy-
eBy 3BaHus Mocna pobpoii Bonu. Anekcanap CnaaKoBCKUI — apTUCT MEXAYHAPOAHOIo
KOHLepTHOro areHTcTBa /MG Artists. B 2016 r. coBMeCTHO CO 3BYKO3anuCbiBaOLWEN KOM-
naHuei «Menodus» peann3oBaHbl HECKONBKO rN06anbHbIX My3blKajbHbIX MPOEKTOB:
3anucb Tpex cumdoHuit [yctaBa Manepa, a Takxke 3anucb BCex CUMMOHUIA U MHCTPY-
MeHTanbHbIX kKoHuepTos [.[. LLloctakoBuya.

B 2016 r. Anekcanapy CnagkoBckoMy npucyxaeHa npemus «Jupuxep 200a» no
BEPCUM HALMOHANbHOM raseTtbl «My3sikansHoe 0603peHue» wu «Yenogek 200a 8 Kysb-
mype» No Bepcuu XypHanos «/enogoli keapman» W 3NeKTPOHHOW raseTtbl «busHec
Onlines.

TocynapcreeHHbI cumMdoHuueckuii opkectp TatapctaHa

Mnes cozpaHus cuMdoHMYeckoro opkecTpa B TaTapcTaHe npuHaAnexana npea-
cepatento Coto3a KOMMNo3uTOpoB TaTapcTaHa, pekTopy KasaHckow rocynapCcTBEHHOM
KoHcepsaTopumn Hasuby XuraHnosy. Mo nHMUMaTMBe XuraHoBa M NepBoro cekpetaps
TaTapckoro obkoma KIMCC TabeeBa B KasaHb 6bin npurnaweH aupuxep HataH Pax-
nnH (1905-1979). Mocne ero cMepTu ¢ opkecTpoM pabotanu Penat Canasatos, Cepreii
KanaruH, PaBunb MapTbiHoB, MIMaHT KouuHbl. B 1985 r. Ha LOMKHOCTb XyA,0XKeCTBEH-
HOro PYyKOBOAMTENS U TNABHOTO AMpwKepa Bbin NpurnalieH HapoaHbli apTuct Poccun
n Kasaxckoi CCP ®yat MaHcypos (1928-2010), koTopblit npopaboTtan B TaTapckom
opkectpe 25 nert. Mocne cmeptn ®yata LakMpoBMYa HOBbIM XY[40XKECTBEHHBIM PYKO-
BOAMTENEM W [NaBHbIM OMPWXEpOM Obll Ha3Ha4YeH 3acnyxeHHbld aptuct Poccun
AnekcaHap CnagkoBCKWiA, C KOTOpbIM [0CYAapCTBEHHbIN CUMQPOHUYECKUIA OpPKECTp
TaTapcTtaHa Havan 45-ii ce3oH.

C ero NpuxoAoM Havyancs HOBbIK 3Tan B MCTOpuM opkecTpa. OpraHM3oBaHHblE
focynapcTBeHHBIM CMMPOHMYECKUM OpKecTpoM PT MexayHapoaHble My3blKafbHble
dectnBanu «PaxnuHckue ce3oHbl», «benas cupeHby», «KasaHckas oceHe», «Concordia»,

«/lleHuc Mauyes y Opyseli», «Teopyeckoe omkpbimues, «Mupac» NpuU3HaHbl OLHWUMM
M3 CaMbIX APKUX COBBITUI B KYNbTYPHOM XM3HM TaTapctaHa u Poccuu. OpkecTp yupe-
oun npoekt «JocmosHue pecnybauku» AN OBAPEHHBIX BOCMMUTAHHWKOB My3bIKasb-
HbIX LUKOM M CTYAEHTOB KOHCepBaTOpuW, 06pa3oBaTeNbHbIi NPOEKT 4NN LWKOJbHUKOB
KasaHu «Ypoku my3siku ¢ opkecmpom», UMKN «McueneHue my3sikol» [Ns UHBaNWLOB
M TSXENO BONbHbIX AEeTeMn.

CeroaHs [ocyaapcTBeHHbI cMMboHUYeckuii opkectp Pecnybnuku TatapctaH Bxo-
[MT B 4MCNO Nyylmx Konnektnsos Poccun. Konueptsl ¢ yuactnem I'CO PT ¢ ycnexom
npoxoast B Mockse, MNepmu, OpeHbypre, MpkyTcke, Coun, TioMeHM B paMkax dectu-
Banei «Crescendo», «38e30bl Ha balikanes, «OpeHbypackue ce30Hsl JeHuca Mauyesax,
«YepewHesblli necx, «be3ymHbili OeHb 8 AnoHuu», «Xubna [ep3masa npuenawaems, «Onepa
Anpuopu» v apyrnx. B 2016 r. opkecTp BnepBble 3a BCtO MCTOPUIO Aan KOHLEPTbI B paM-
Kax EBponeiickoro Typa B bpykHepxayce (JIuHu) u B 3onoToM 3ane MiosukdepaitH
(BeHa).

C 2013 r.TocynapcTBeHHbIM cMMbOHUYeckuit opkectp PT sBnsietcs aptuctom Sony
Music Entertainment Russia. KOHUepTbl opkecTpa 6blM 3anncaHbl M NoKasaHbl Ha Tene-
KaHanax Mezzo n Medici.tv.



The name of pianist Dmitry Masleev became widely known after his triumph
at the XV International Tchaikovsky Competition in 2015 when he received the first
prize and the Gold Medal, although he had scored a number of other impressive
victories as well - the first prize of the VII International Adilia Alieva Piano Com-
petition in Gaillard, France, in 2010, the Chopin Prize of the XXI Roma International
Piano Competition in Italy in 2011, and the first prize of the Antonio Napolitano
International Piano Competition in Salerno, Italy, in 2013.

Musicians often have different views both on recording new albums and on
competitions. Even many of those who owe their careers to competition victories
are quite critical of the role these contests play in today’s global musical pro-
cess, admitting at the same time their significance as an opportunity to come into
the spotlight.

“There is no doubt that participating in competitions was necessary for me,” says
the pianist. “Each of them gave me a chance to take the stage with a large programme
and to play it under stressful circumstances - that was one way of gaining invaluable
performance experience. And the significance of the Tchaikovsky Competition can hardly
be overestimated - my real concert life began thereafter. | keep getting so many invita-
tions to perform that | am physically unable to accept all of them - there is just not
enough time! Luckily, | have a possibility to play recitals as well as orchestral concerts;
there is a sense of limit, beyond which there would be too many, and | try to respect this
limit. However, | enjoy this kind of life - there is never a dull moment. Recently, | returned
from a big tour of China where | played with the Radio France Philharmonic Orchestra -
it is a very good ensemble, and it was a pleasure to play with them. During the past
season | had many more recitals than previously, including my debuts at Carnegie Hall,
Fondation Louis Vuitton in Paris, and Toronto’s Royal Conservatory.All went well, but it is
always a challenge to play in a new place for the first time. Returning to the same stage
is a different thing; you are already familiar with both the venue and the audience.”

New recording releases is one of the topics that frequently come up in musi-
cians’interviews. At least since the early 2000s, the world’s leading performers, from
conductor Mariss Jansons and violinist Dmitri Sitkovetsky to cellist Mischa Maisky
and singer Olga Peretyatko, have been remarking on the challenges of making new
albums at the time when a global shift is occurring in the way people consume
music. These challenges are especially noticeable when it comes to uncommon
repertoire. However, they continue to release new recordings. How do they man-
age to do it, and most importantly, to what end, when almost any recording is
now available on the Internet? Everybody has a different answer. For some, it is
an opportunity to present rarely performed pieces; others hope to create a historic
musical document; quite a few attempt to capture a new interpretation of a well-
known piece; or it could simply be a response to popular demand. Dmitry Masleev
focuses on the latter.

“There is a number of good reasons for making this album. Firstly, people have
been asking for it. Those who come to my concerts have be inquiring when a recording
might become available. That means the public is interested. Secondly, creating a whole
album is a very important experience. Although we recorded it in the middle of the night,
| was not eager to finish a session and go to bed. On the contrary, | was completely
absorbed by the process. When we started to work, | had to change my approach very
quickly because it became obvious to me that a studio recording was nothing like a live
performance - there are strict technical requirements. Nevertheless, | still had room
for creativity. After all, | have been playing and living with these pieces throughout
the past season; | had specific ideas in mind. So | am sure | will recognize myself on
this recording!”

Indeed, Dmitry Masleev has been performing the pieces from this album all
over the world, including the Grand Hall of the Moscow Conservatory and Carnegie
Hall in New York. This celebrated venue is known as a launching platform for many



pianists. Sometimes, it is not the concert itself that changes everything but rather
the live recording of it, as was the case with Arcadi Volodos. In fact, many perform-
ers today prefer live recordings to those made in a studio, and some artists only
record live, as a way to alleviate the crisis of the industry. Evaluating the difference
between a live performance and studio work, Dmitry Masleev says:

“Playing live is a more spontaneous thing. Unlike playing in a studio, you have no
plan B. When | perform in concert, | like improvising within reason, as far as the inter-
pretation is concerned. It is a wonderful thing when you can slightly change the mood
of a piece from one concert to another, take it a shade lighter side or, vice versa, put
more dramatic elements in the foreground. There is always room for experiment, even
in such a conservative artform as classical music. But when you make a recording, you
have to commit to a particular version of a piece, and it is important to remember that
it is only one of the many possible versions. | do not view this as a historic document;
perhaps in ten years | will be curious to hear how | sounded at this point in my life...
nothing more.”

Dmitri Shostakovich’s Piano Concerto No. 2 is a cornerstone of the album’s
programme. Dmitry Masleev recorded it in 2016 with the Tatarstan National Sym-
phony Orchestra and Alexander Sladkovsky, as part of a complete set of Shosta-
kovich’s instrumental concertos. This was a tribute to the 100* anniversary of the
composer’s birth and it featured six prize-winners of the Tchaikovsky Competition
as soloists. Shostakovich dedicated his Second Concerto to his son, who was then
about to finish his studies at the Central Music School of the Moscow Conservatory.
“I begged my father to write a piano concerto for my graduation. He dedicated it to me,
and I was its first performer. | played it both when | was leaving the school and entering
the conservatory,” remembers Maxim Shostakovich. It was premiered on his birthday,
the 10 of May 1957, at the Grand Hall of the Moscow Conservatory. The State Sym-
phony Orchestra was conducted by Nikolai Anosov.

Along with the Piano Quintet and some other works, the Second Concerto con-
tinued the neoclassical line in Shostakovich’s music. It opens with a bassoon solo,
then the clarinets and oboes join in, and finally, the piano - immediately, there is
a familial, intimate feeling. Andante begins with one of Shostakovich’s most beauti-
ful tunes; not originally intended for cinema, it sounds like a perfect film soundtrack.
The third movement follows the second without a pause. Here, the composer allows
himelf an inside family joke: he references one of Charles-Louis Hanon’s most popu-
lar piano exercises, as if to emphasize the dedicatee’s young age.

The programme, built around the concerto, also includes Sergei Prokofiev’s
Piano Sonata No. 2 and five sonatas by Domenico Scarlatti. Prokofiev has great
personal significance for Dmitry Masleev: his performance of the Piano Concerto
No. 3 solidified his victory at the Tchaikovsky Competition. The pairing of Prokofiev
and Shostakovich is quite natural; these two great contemporaries, inter alia, made
a colossal contribution to piano repertoire. The presence of Scarlatti in this com-
pany may seem less obvious, but only at first glance. Among Shostakovich’s pieces
we find arrangements of Scarlatti’s two sonatas for winds and timpani, which were
made in 1928 - a surprising fact, given that during that time he was then working
on his opera The Nose, which has nothing to do with baroque and classicism. Proko-
fiev frequently performed music by Scarlatti and musicologists have noted parallels
between his piano works and those of Scarlatti. This choice of repertoire for a debut
album is both inspired and mature.

“Since we had recorded the Shostakovich concerto earlier, there came an idea
to make a special album that would feature it along with related works,” says Dmitry
Masleev. “We decided to add Prokofiev’s Second Sonata from the same Soviet period,
as well as Scarlatti. His music is separated from the rest of the programme by time and
space, however all these works together seem be very much in tune with each other. | am
closing the 2016-17 season with this recording and a few recitals at summer festivals



in Germany. The beginning of the next season promises to be particularly interesting:
in late August | am going to play Tchaikovsky's First Concerto in Berlin with the Russian-
German Youth Orchestra. The following day, | will present a new solo programme at a
festival in France, and then | will tour around South America, performing both with local
orchestras and solo. Those are very exciting plans!”

Interview by Ilya Ovchinnikov

The triumphant winner of the International Tchaikovsky Competition (2015),
Dmitry Masleev took the First Prize and the international spotlight with wholehearted
support from the audience, the jury,and the media. His first two touring seasons were
filled with high-profile debuts, which inspired an ever-growing worldwide demand
for his artistry and confirmed his status as a “future great pianist” (La Croix) of “vir-
tuoso brilliance” (The Financial Times) and “musicality of metaphysical proportions”
(Neue Musikzeitung). Mr. Masleev is starting his third season with a return to Berlin
for a televised performance on Young Euro Classics festival, recital debuts at Con-
certgebouw in Amsterdam and on the Blithner Series in London, orchestra tours
across North and South Americas, and the worldwide release of his first solo record-
ing of Scarlatti, Prokofiev and Shostakovich, for Russia’s legendary label Melodiya.
ARTE’s primetime TV show Stars von Morgen, hosted by Rolando Villazon, will feature
Dmitry Masleev as the pianist to watch.

Germany and France have become particularly important destinations for
Mr. Masleev, whose Munich debut at the Philharmonie am Gasteig has already led
to two re-engagements there: one with Prokofiev piano sonatas, the other with
Beethoven’s First Piano Concerto and the Munich Symphony Orchestra. The Ber-
lin Radio Symphony Orchestra debut with Rachmaninoff Variations on the Theme
of Paganini was nearly sold out. The appearance at the Philharmonie de Paris has

paved the way for a solo recital at Fondation Louis Vuitton and an Asian tour with
the Orchestre Philharmonique de Radio France under Mikko Franck. Dmitry Masleev’s
playing has been admired at the La Roque dAnthéron, Beauvais, Rheingau, Bad Kiss-
ingen, Klavierfestival Ruhr, and Mecklenburg-Vorpommern festivals. Several of these
concerts were streamed on Medici TV, exponentially increasing Mr. Masleev’s audi-
ence. “The display of virtuosity was offset by magical tenderness. The pianist offered a mix
of virtuosity, understated brilliance, gripping imagination, and beautifully blended sound,”
reported Mittelbayerische Zeitung on a recent performance.

The Bamberg Symphony and SWR Orchestra Stuttgart are among the orchestras,
with which Dmitry Masleev will collaborate in the current season. 2017-18 high-
lights also include an artistic residence at the Bodensee Festival with solo, chamber
and orchestral performances, and a coast-to-coast US tour with the Moscow State
Symphony. North America fell in love with Dmitry Masleev when he made his Carn-
egie Hall recital debut at the Isaac Stern Auditorium in January 2017 and repeated
the same program at Toronto’s Koerner Hall in March. ‘A discovery and a brilliant
pianist,” is how Boris Berezovsky describes Dmitry Masleev. The two musicians have
already given two duo recitals in Moscow and are planning several more.

Born and raised in Ulan-Ude (a Siberian town between Lake Baikal and the Mon-
golian border), Masleev was educated at the Moscow Conservatory in the class of Pro-
fessor Mikhail Petukhov, and at the International Music Academy at Lake Como.

Alexander Sladkovsky graduated from the conservatories of Moscow and
St. Petersburg. He is a prize-winner of the Ill International Prokofiev Competition and
People’s Artist of Russia.

Sladkovsky was an assistant to Mariss Jansons and Mstislav Rostropovich.
Between 2006 and 2010, he was a conductor of the State Symphony Orchestra
Novaya Rossiya directed by Yuri Bashmet. Since 2010 he has been an artistic director



and principal conductor of the Tatarstan National Symphony Orchestra. The TNSO led
by Alexander Sladkovsky is the first Russian regional orchestra to appear on Medici.tv
and Mezzo channels. In 2016, the orchestra debuted at the Brucknerhaus in Linz and
at the Golden Hall of the Musikverein in Vienna as part of their European tour.

In 2012, the maestro recoded the Anthology of Music by Tatarstan Composers and
Enlightenment album on Sony Music and RCA Red Seal Records. In April 2014, the TNSO
conducted by Alexander Sladkovsky performed at UNESCO Headquarters in Paris dur-
ing the ceremony of designating Denis Matsuev as UNESCO Goodwill Ambassador.
Alexander Sladkovsky is in the roster of IMG Artists for worldwide general manage-
ment. In 2016, the conductor released a number of global music projects on Melodiya
record label - recordings of three symphonies by Gustav Mahler and complete sym-
phonies and instrumental concertos by Dmitri Shostakovich.

In 2016, Alexander Sladkovsky became the Conductor of the Year according
to Muzykalnoye Obozrenie newspaper and the Man of the Year in Culture according
to Delovoy Kvartal magazine and Business Online electronic newspaper.

Tatarstan National Symphony Orchestra

The idea of founding a symphony orchestra in Tatarstan belonged to Nazib Zhiganov,
chairman of the Union of Tatarstan Composers and dean of the Kazan State Conservatory.
On the initiative of Zhiganov and Fikryat Tabeyev, first secretary of the Tatar Regional
Committee of the CPSU, the outstanding conductor Natan Rakhlin was invited to Kazan.
After Rakhlin’s death in 1979, the orchestra was led by Renat Salavatov, Sergei Kalagin,
Ravil Martynov and Imants Kocin3. In 1985 Fuat Mansurov, People’s Artist of Russia and
the Kazakh SSR,was invited to become artistic director and chief conductor of the orches-
tra. He worked with the Tatar orchestra for 25 years. In 2010, after Mansurov’s death,
Alexander Sladkovsky was assigned the orchestra’s new artistic director and principal
conductor. With him, the Tatarstan National Symphony Orchestra opened its 45" season.

His coming signified a new era in the orchestra’s history. The international
music festivals, Rakhlin Seasons, White Lilac, Kazan Autumn, Concordia, Denis Matsuev
and Friends, Creative Discovery and Miras, organized by the TNSO have been among
the most remarkable cultural events in Tatarstan and Russia. The orchestra has estab-
lished the Republic’s Patrimony project for gifted pupils of the music schools and
conservatory students; the Music Lessons with the Orchestra educational project for
the schoolchildren of Kazan; and the Healing Music series of concerts for disabled
and seriously ill children.

The TNSO today is among the best collectives of Russia. The orchestra’s perfor-
mances were a success on the stages of Moscow, Perm, Orenburg, Irkutsk, Sochi and
Tyumen as a participant of the festivals as follow: Crescendo, Stars on Baikal, Denis
Matsuev’s Orenburg Seasons, Cherry Tree Forest, La Folle Journée in Japan, Hibla Gerzmava
Invites, Opera Apriori and others. In 2016, the orchestra debuted at the Brucknerhaus in Linz
and at the Golden Hall of the Musikverein in Vienna as part of their European tour.

Since 2013 the TNSO has been a Sony Music Entertainment Russia artist.
The orchestra’s concerts have been recorded and shown on Mezzo u Medici.tv chan-
nels.



OMUTPUM MACJSIEEB

JMomenuko Ckapnartu (1685-1757)

MsiTb KNABUPHBIX COHAT

1  Cowata cu MuHOp, K.27 . . . . . . .. 341
2 CoHata da MuHOp, K. 466 . . . . . . . 6.29
3 ConatapemuHop,K.1......... 2.07
4 CoHarta pe muHop, K. 141 . . . .. .. 3.31
5 Cownata pe MuHop, K.32 . . . .. ... 2.37
Cepreit Npokodbes (1891-1953)

CoHata ons doptenuaHo N2 2 pe MuHop, coy. 14
6  l.Allegro ma nontroppo. . ... ... 6.00
7 ll.Scherzo. Allegro marcato 3
8 lllLAndante . .............. 5.40
9 IVVivace. .. .............. 4.36
Amutpuii Locrakosuy (1906-1975)

KoHuepT ans poprenunaro ¢ opkectpom N2 2
®a maxop, coy. 102

10 LAlegro. . ............... 6.29
11 Il.Andante. ............... 6.39
12 lLAlegro. .. ... ... ... 5.06

BoHyc

Amutpuit LoctakoBuy

dnerns u3 6aneTHoi cronTbl N2 3
(apanxwpoBka Amutpus Macneesa) . . . .3.08

Obuwee Bpems: 58.15

[mutpuit Macnees, hoptenmaHo
Cumdonnyeckuin opkectp Pecnybnmnku
TatapcraH

Lupwxep - Anekcanap Cnaakosckuii (10-12)

3anucu: 2017 (1-9, 6onyc), 2016 (10-12) rr.

3Bykopexuccepbl: Muxann Cnacckuit

(1-9, 6oHyc), Bnapnmmp Psberko (10-12)
3BykouHxeHep - MaBen Tumodees (10-12)
MonTax - Enena Cbiu (1-9, 6oHyc)

PykosoauTenu npoekta: AHapeit KpuyeBckuid,
Kapwuta AbpamsH

Pepaktop - TatbsiHa KazapHoBckas
MeHemxep npoekTa - MapuHa bespykoBa
[n3aitH - Tpuropwii XXykos

MNepesog, - Hukonaii KysHeuos

®oto: ALIKHAN




DMITRY MASLEEV

Domenico Scarlatti (1685-1757)
Five Keyboard Sonatas

1 SonatainBminor,K.27 . . ... ... 341
2 Sonatain F minor,K.466 . .. .... 6.29
3 SonatainDminor,K.1. . ... .. .. 207
4 Sonatain D minor,K.141 . . ... .. 331
5 SonatainDminor,K.32........ 237

Sergei Prokofiev (1891-1953)
Piano Sonata No. 2 in D minor, Op. 14

6  |.Allegro ma nontroppo. . ... ... 6.00
7 Il.Scherzo.Allegro marcato . . . . . . 2.03
8 lllLAndante . .............. 5.40
9 IVVivace. ... ............. 4.36

Dmitri Shostakovich (1906-1975)
Piano Concerto No. 2 in F major, Op. 102

10 LAllegro. . ............... 6.29
11 Il.Andante. ............... 6.39
12 llLAlegro. . ... ... ... ... 5.06
Bonus

Dmitri Shostakovich
Elegy from the Ballet Suite No. 3
(arr.DmitryMasleev) . . ... ........ 3.08

Total time: 58.15

Dmitry Masleey, piano
Tatarstan National Symphony Orchestra
Conductor - Alexander Sladkovsky (10-12)

Recorded in 2017 (1-9, bonus), 2016 (10-12)

Sound producers: Mikhail Spassky (1-9,
bonus), Vladimir Ryabenko (10-12)
Sound engineer - Pavel Timofeev (10-12)
Editing - Elena Sych (1-9, bonus)

Project supervisor — Andrey Krichevskiy
Label manager - Karina Abramyan
Editor - Tatiana Kazarnovskaya

Project manager - Marina Bezrukova
Design - Grigory Zhukov

Translation - Nikolai Kuznetsov
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