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Ovurpuii lllocrakoBuu (1906-1975)
Cemb cTuxoTBOpeHMI Anekcanapa bioka, cou. 127 (1967)

1. LIlecHIOMemmm . . . . . o o i it e e e e e e e e e e e e e e e e 2.44
2. II.TaMamoH, IITULA BEILAST . « « v « ¢ v v e v e e e e e e e e e e e e e e 3.37
3. III. MBI GBI BMECTE . &+ & v v v v v e e e e e e e e e e e e e e e 3.01
4, IV.TOPOM CITMT. . & & v v v o e e e e e e e e e e e e e e e e e e e e e 2.57
5. Vo BYDST . . o e e e e e e e e e e 2.11
6. VL TalHBIE SHAKM. . © v v v v v v v e e e e e e e e e e e e e e e e e e 4.33
7. VILMY3BIKA . & v v v v e e e e e e e e e e e e e e e e e e e e e e 4.52
«Camupusr» (KapTMHKM Ipouwioro) Ha ciosa Camm YépHoro, cou. 109 (1960)
8. LKPUTURY . . . . o o o e e e e e e e e e e e e e 1.18
9. I1. TIpOGYKIEHME BECHDI . « & v v v v v v e e e et e e e e e e e e e e e 2.49
10, TILTIOTOMEKM. . . . v v v e e e e e e e e e e e e e e e e e e e e e o 3.27
11, IV.HemopasyMEHME. . . . . v v v v v e et e e e e et e e e e e e e o 4.47
12, V.KpeMUepOBA COHATA . « « « v v v v v v e v e e e e e e e e e e e e e e 4.23
YeToipe mecuu Ha c1oBa EBrenust JloimaToBCKOro, cod. 86 (1951)

13. L POOMHA CHIBIIIIMT . + v v v v v e v e e e e e e e e e e e e e e e e e e e 2.25
14, ILBBIDYUM MEHST . . . ¢ v v vt vttt e e e e e e e e e e e e e 2.19
15, IILJIIOOUT —HEJIIOOUT . .+« & v v v o e e e e e e e e e e e e e e e 2.08
16. IV.KOMBIGETBHAS . . . v v v v v o e e e e e e e e e e e e e e e 3.11

O6iiee Bpems: 51.33

Enena 3eneHckasi, conpaHo

EBrenus Yernakosa, popmenuaro (2,4, 5, 7-16)
Anekcaugp Kamamkos, ckpunka (3, 5-7)
Omutpuii Musnep, suononuens (1,4, 6, 7)

Dmitri Shostakovich (1906-1975)
Seven Romances on Poems by Alexander Blok, Op. 127 (1967)

1. I.Songof Ophelia. . . . .. ... ... ... ... ... ........ 2.44
2. II. Gamayun, the Bird of Prophecy. . . . . .. ... ... ....... 3.37
3. III. We Were Together. . . . .. .. ... ... ... ... 3.01
4, IV. Gloom Enwraps the Sleeping City. . . . . ... ... ....... 2.57
5. V.The Storm. . . . . . . . o i et e e e e e e 2.11
6. VI.SecretSigns . . . . . . . . . e e e 4.33
7. VILMUSIC . . . o e e e e e e e e e e e e e 4.52

Satires (Pictures of the Past), Five Romances on Verses by Sasha Chorny,
Op. 109 (1960)

8. LToaCritic . . . . . . . . o i e e e e e e e e e e 1.18
9. II. Spring’s Awakening . . . . . . . . . . .. it e 2.49
10. II.TheDescendants . . . .. .. ... ... ... uuuuunenen.. 3.27
11.  IV.Misunderstanding. . . . . . . . . . .. ... ... 4.47
12, V.KreutzerSonata . .. ... ... ... ... 4.23
Four Songs to Words by Evgeny Dolmatovsky, Op. 86 (1951)

13. I1.The MotherlandHears . . . . . ... ... ... ... ........ 2.25
14. ILRescueMe . . . . . . . . i i i i it e e e e e e e e e 2.19
15. IIl.Loves Me,LovesMeNot . . . . ... ... ... ... ... 2.08
16. IV.Lullaby. ... ... .. .. . e 3.11

Total time: 51.33

Elena Zelenskaya, soprano

Evgenia Cheglakova, piano (2,4, 5, 7-16)
Alexander Kalashkov, violin (3, 5-7)
Dmitri Miller, cello (1,4, 6,7)
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KaHPY KaMepHO! BOKaabHOI jupuku mutpuii IlloctakoBuu obpa-
1[AJICSI Ha BCeM TMPOTSDKeHUM KM3HEHHOTO MYyTU — OT MePBbIX, KOHCep-

BaTOPCKUX TBOPYECKUX OMYCOB JIO MOC/AeHEro roaa xkxusuu. [IpenjgaraeMsiin Auck
TOCBSILEH BOKAIbHBIM I[MKJIAM, KOTOpPbIe BO3SHUK/IN BO BTOPOJ NonoBuHe XX Beka
U OTpa3’wWIN pas3INdyHble TPaHM TBOPUYECKOI SBOMIOLIUY KOMITIO3UTODA.

C Havana 1950-x rr. lllocTakoBMY aKTMBHO paboTan B skaHpe poMaHca
u necHu. O6pamasch K mo33um IlymkuHa u JIepMOHTOBA, UCMIAHCKUM U Tpeue-
CKMUM HapOJHBIM MECHSIM, OH COUYMHMWJ U JBa BOKAJbHBIX IIMKJIA HA CTUXU CBOe-
ro coppeMeHHuka EBrenusi J1omMaTOBCKOTO — MOMY/ISIPHOTO aBTOPa JUPUIECKUX
U TPAKIAHCKUX CTUXOB, IIECHU KOTOPOT'O YacTO 3ByYaiu B KMHOGMIbMax 1930-50-
X IT. (B coTpygHMuyectBe ¢ HUM lllocTakoBMY B 3TU Xe TOAbI HAIKUCaa OpaTOPUIO
«ITecHb 0 necax» vi KauTaty «Had PoduHotli Hauieli conHye cusiem»). «demoipe necHu»
(1951 r.) HaTmMCaHbI MTPOCTHIM, 6€3bICKYCHBIM MY3bIKaJIbHBIM SI3BIKOM. OTTYC OTKPbI-
BaeT MOMyJIsIpHeias mecHs «PoduHa cnsiwum, Poouna 3Haem» (CyLeCTBYET ee aB-
TOPCKUI BapyaHT IJIsI COMMICTA U Xopa a capella), KoTopast ecsThb JIeT CITyCTs CTaia
aCcCoOLMMUPOBATHCS € IoneTom B kocmoc 10. 'arapuHa.

B mepuop coBerckoii «orrenenn» llIocTakoBUMY Hamucaa psif COUMHEHWU,
B KOTOPBIX BHOBb (1ocjie Havasia 1930-X IT.) oTHan JO/KHOe «My3e TUIaMEeHHOI ca-
TUPBI». «MHe He UyXIIbl U Becesble MepeXXuBaHMsI», — ITO BbICKa3bIBaHME KOMIIO-
3UTOpa OTHOCUTCS K «Camupam Ha cmuxu Cawu Yéprozo» (1960 r.). B pyku Illocta-
KOBMYA ITOTIAJI TOIBKO YTO U3AAHHBIN COOPHUK CTUXOTBOPEHUI MO3TA (HACTOSIIEE
uMs1 AnekcaHap MuxainoBuu [Muk6epr), SMUTPUPOBABIIETO IIOCIE PEBOIOLIUA
M TIOTOMY HaZ0/ITO IIPeJaHHOT0 3a6BEHIIO ITPY COBETCKO BacTy. CJIOBHO OIJISIABI-
BasiCh Ha CBOE TBOPYECTBO NEPBLIX AecsaTwieTuii, lllocTakoBu4 BHOBb MapogyupyeT
MOTIY/ISIPHBIE KAHPbI MY3bIKJILHOTO 6bITa Hauana XX Beka ((OKCTPOT, BabC-00-
CTOH, TAJIOMN, Maplil), MOKa3bIBaeT B KPUBOM 3epKajie KIaCCUUeCKUe «IIIsTepbl»
(pomaHc «BeceHHue 800bl» PaxmaHMHOBa, apuio JleHckoro, «Kpeiiyeposy coHamy»
BerxoBeHa). B TO ke Bpems LieHTpanbHas MecHs («[lomomKku») MO MacKOi map-
MaHOYHOI'O Ba/IbCa CONEPKUT HaMeK, CIMIIIKOM MPO3payHO YKa3bIBAOLMi1 HAa OT-
HomieHne [lloctakoBuYa K COBETCKOI NeiiCTBUTENbHOCTM (YCHITUISIOMINIT 6IUTeNh-
HOCTb LI€H3YPbI I0A3arojioBOK «KapmuHKU npouliozo» He CTOUT BOCIIPUMHUMATD
OYyKBaJIbHO). 1IMKJI HEIJIaCHO TOCBSIIEH €ro MepBOoil UCIIOTHUTETbHUIIE, TOPSUeii
nponaraHaucTke Teopuectsa lllocrakoBuua 'anuHe BuitHeBCKOIA.

«Cemb cmuxomeopenuti Anekcanopa bnoka», 3aBepiieHHble B 1967 T., - oguH
13 BOKQJIbHBIX IIUKJIOB MOCTAeNHETo AecsaTuaetus TBopuectsa llloctakoBuya. B oT-
nuune ot «Illecmu cmuxomeoperuti MapuHst Ileemaesoti» (1973) u «Croumast Ha cmu-
xu Muxenanoxeno» (1974) «Cemb cmuxomeopeHuti» HaMCAHbI IJjisI HEOOBIYHOTO
cocTaBa — royoca, GopTenuaHo, CKpUIIKM ¥ BMOJIOHYEeIN. BO3MOXKHO, Ha KOMITO3U-
TOpA MOBAUSI GIOKOBCKMI LIMKII ero yueHuKa — «[lemepbOypeckue necHu» I. CBupu-
noBa (1961-63), B mocienHe yacTy KOTOPOTO K aKKOMIIaHMpylolleMy hopTenyuaHo
TaKKe MPUCOEIVHSIOTCS CKpUMIKa U BMonoHYenb. OgHako B nukie IllocTakoBuua
COCTaB UCITOJTHUTENIEN B KAXKIOM CTUXOTBOpeHUM MeHsieTcs («[lecHs Ogpenuu» Ha-
TnycaHa Jjisi rosi0ca ¥ BUOToHYeNu, «[amarH, nmuya eewas» — ¢ akkOMIIaHEMEHTOM
dboprenmano, «Mot Ob1u 8Mecme» — CKpUTIKU, «[0pod cnum» u «bypsi» — BUOTIOHYE-
mu u hoprenuano, «TaiiHvie 3HaKU» — CKPUIIKM ¥ BUOTOHYENH, «My3biKa» — rooca
U MHCTPYMEHTAIBHOTO TPUO). JIpaMaTypruueckuii crepskeHb GI0KOBCKOTO IIMKIIA
obpasyeT KOHTpacTHasI Iapa CTUXOTBOpeHuit: «[opod cnum» B opMe maccakainm,
HaIMCaHHas B IPUTTYIIEHHbIX TOHAX, M UCTIOIHEHHBIN ApaMaTUIEeCKO CTPaCTHO-
¢ty MOHOJOT «Bypsi». Ha3BaHMe 3TOro 6€3bIMSIHHOTO CTMXOTBOpeHus bioka, cBsi-
3aHHOe ¢ nbecoii [llekcnupa, Kak 1 IBYX NOCIEAHUX CTUXOTBOPEHMI, TPUHAAIEKUT
camomy locrakoBuuy. LIk 3akaHUMBaeTCs MPOHUKHOBEHHBIM U CBET/IBIM 3IN-
JIOTOM — «0€e30IIIIHBIM, 6€30TUETHBIM TMMHOM JII06BYU U pupoae» (P. IleTpyiaH-
cKasl), IpMHaIeskamuM nepy 18-metHero nesia «Con108bUH020 cadax...

«EneHa 3ejieHCKas — MOe JII0OMMOe COITPaHo», — TOBOpwJ I1. [IOMMHTO, OTBeYast
Ha BOIPOC 0 pyccKux nesuiiax B Havasie 2000-x rr. HapogHas aptucrka Poccun, go-
LIeHT Kadeapsl COMbHOTO TeHMsT Poccuiickoi akageMuy My3bIKM MMeHU ['HeCUHBIX,
OHa Y)Ke [1Ba JeCsITUIeTHs ITOeT Beayliye MapTuu Ha cLeHe bombiuoro Teatpa Poccum.

Boimyckuuiia bakmHcKoit KoHcepBaTopuy umenu VY. TamskubekoBa, EneHa
3e/eHCKasA HAaUMHAJIA TBOPUYECKUI ITyTh COMMUCTKONM AKaeMUIeCcKoro TeaTpa orne-
pbI 1 6anerta Asep6arimkanckoii CCP. B 1991 r. ona 6bu1a yoocroeHa I mpemun Bee-
COI03HOT'O KOHKYPCa BOKaJIMCTOB MMeHU M. IHKM, 1 mereHgapHbiin ayupyokep EB-
reHnii Koso6oB npuriacui meBuily B CO3AaHHbIi UM Teatp «Hosas Onepa». B 1994
r. Enena 3eneHckas craja obnamatenbuuieit ['pan-npyu MeskmyHapogHOTO KOHKYP-
ca BOKaIMCTOB uMenn H. Pumckoro-KopcakoBa; B TOM sKe TOITy COCTOSIICS ee 1e6I0T
B bonbiiom teatpe (maptus @nopumn Tockn).
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B mpamaTuyeckux pojsx 3apy6eXXHOro orepHoro penepryapa (Tocka, TypaH-
IoT, Auma, Amenus B «bane-mackapade», Aburaiinb B «Hadykko», CeHTa B «/Iemyuem
20/1aHdye») EneHa 3eyleHCcKas 3aBoeBasia IIPOYHBIN yCIieX He TONMbKO B Poccuu, HO
¥ Ha BeAyLIMX OIMEepHBIX MOAMOCTKAaX MUPA; TaK, B MeTpononnuTeH-onepa rneButly
MpUraananm Ha poiau Amenuu v JleoHopsl («Cunia cyos6si»), Ha CLIEHY BEHELIMaHCKO-
ro Teatpa JIs ®eHnde — IJ1sT UCIIOMHEHMS TpyaHeimei maptun Omabeibl («Amui-
Ja»), B Teatp Jluceo B bapcenone — Ha ponb Mumu («bozemar), B BeHCKy0 Kamep-
HYIO OIlepy — Ha MOIlapTOBCKMe maptuy JoHHbI nbBUpbI («JoH Kyan») u I'padunan
(«Ceadvba duzapo»). OgHOM U3 BEPIIMH MCIIOJHUTEIbCKOI JesTeNbHOCTU EeHbl
3es1eHCKOI cTasa 3aryiaBHas maptus B omepe Bepau «Mak6em», KOTOPYIO OHA WC-
nonHsna B Poccun, EBporne, M3pamie n CHIA.

B penepryape apTUCTKM BUIHOE MECTO 3aHMMAIOT U IapTUM PYCCKUX OIep-
HbIX TepouHb: TaTbsiHbl («EgzeHutli OHezuH»), KymaBbl («CHezypouka»), SIpociaBHbI
(«KHs13b U20pb»), Hatamu («Pycanka»), PeHaTbl («OzHeHHbIL aHzen»).

BnocneguueronsiEneHa3eneHcKas OTAaeTIpeanOYTeHe KaMePHO BOKaIb-
HOJMY3bIKe,yIems1s10c060e BHMMAaHYEe COUMHEHUSIMKOMITO3UTOPOBX X Beka. B201 1.
Ha ClLieHe napyokckoii Omepa 'apHbe COCTOSICS ee COMbHBIN KOHLEPT U3 IIPOuU3Be-
nenuit [I. lllocTakoBMYa; KOHIIEPTHI C KAMEPHbIMM MIpOrpaMMaMu TeBulla mpef -
CTaBJIsIa Ha CLieHax bosnbioro 3ama MOCKOBCKOV KOHCepBaTOpUM U beTxoBeHCKo-
ro 3ana bonbiioro TeaTtpa.

B 3anucu yuyactBywT Kosuieru EjeHbl 3emeHCKOM — COMMUCTBI UM apTUCTBI
Bonpmioro teatpa Poccun. 3acmykeHHast aptuctka Poccuu, nuanuctka EBrenust
YerymakoBa 3akoHumia ['ocymapCTBEHHbBIN My3bIKaAbHO-TI€OArorM4eCKmuii MHCTU-
TyT uMeHy ['HecuHbIX (K1acce mpodeccopa A. Moxeneca), B cTeHax KOTOPOroO Haya-
Ja paboTaTh KoHIepTMeiicTrepoM. B 1974-1977 rr. E. UernakoBa ObuIa KOHIEPT-
MelicTepoM AKaJleMU4eCcKoro My3biKayibHOTO TeaTpa uMeHu K.C. CTaHMCIaBCKOTO
u B.M. Hemuposuua-/laHueHKo, a ¢ 1977 T. o HacTosIiee BpeMsl paboTaeT KOH-
LIepTMeNCTepOM OIepHOM TpyHIibl bompuioro TeaTpa, rae BhICTyIIaNa CO MHOTMMU
BBIJAIOLMMMUCS Oupuskepamu U Bokasmcramu. E. UernakoBa peryyisipHO y4yacTBO-
BaJla B KOHIIEPTax MHCTPYMeHTaIbHbIX aHcambseit Bonbloro Teatpa: B cocTaBe
AHcam0m1s1 ckpuIaueit, AHcaM6/s1 BMoMOHUenucToB, Cekcreta 1 KamepHoro op-
kectpa 'ABT. [IlnaHucTKa 3anmMChIBAIACh HA IPAMITIACTUHKAX U KOMITAKT-AMCKaX
¢ BUONMoOHYenucToM JImutrpuem Musuiepom, COMUCTaMU OTIEPHOI TPYIIIIBI U COMU-
cramu opkectpa bosnbiioro Teatpa.

Bonee 35 net B creHax Bombioro TeaTpa paboTaeT CKpumay, 3aCTy>KeHHbI
aptuct Poccun Anekcanap KamamkoB (B HacTosilee BpeMs — KOHIlepTMecTep
TPYIIIbI IEPBBIX CKPUIIOK opkecTpa TeaTpa). B 1980 r. oH okoHUMII MOCKOBCKYIO
rOCydapCTBEHHYIO KOHcepBaTopuio uMmenu I1.M. YaiikoBckoro (kiacc mpodeccopa
I. IpiraHoBa). 3a BpeMst pabOThI apTUCTY MMOCYACTIMBWIOCH IIPUHUMATh YUaCTHe
BO MHOTMX OIE€PHBIX ¥ OaJIETHBIX TIOCTAHOBKAX T€aTPa, paboTaTh C BHIAAKOLIVMUCS
Iupwxkepamu (E. CBetnaHoBbIM, [. PoxxnecTBeHckuM, A. JIazapeBsiM, 10. CuMOHO-
BbIM, T. KypenTsucom, B. Cunarickum). B 2003-2008 rT. ¢ mpoc/iaBleHHbIMY MY3bI-
KaHTaMU U conuctamu aydimnx opkectpos Espornsl 1 CeBepHoit Amepuku A. Ka-
JIAIIIKOB MPMHMMAA ydacTue B JIeTHeil OpKeCTPOBOM TUMXOOKEAHCKOM akageMuu
(SOAP) B KaHaze Kak COJMCT, IIPEIONAaBaTe/b CTPYHHOTO (haKyJIbTeTa U IJIaBHBIN
KOHIlepTMelicTep. AnekcaHap KanamkoB $BASETCS COMMCTOM-KOHLIEPTMelcTe-
poM KamepHoro opkecTpa Bosbiioro Teatpa, BbICTyaeT KaK COMUCT U KaMepHbIi
UCTIOTHUTENb.

CoBceM HeZaBHO MpepBajach KM3Hb ellle OJHOTO yUacTHMKA 3TOM 3amucy —
3aMeyvaTe/bHOTO BuoaoHuenycra Ivurpus Mwuiepa (1942-2016). BoellmyCKHUK
TocymapCTBEHHOTO MYy3bIKaAbHO-TIE€AATOTMYECKOTO MHCTUTYTa MMeHM [HeCHHBIX
(kimacc A. BracoBa), maypeat Bcepoccuitckoro KOHKypca BUOTOHYENUCTOB (1965),
OH BITOCJIEACTBUM CTa U3BECTHBIM Tegarorom; B 1990-2015 rr. mpernonmasain B Mo-
CKOBCKO#1 KoHCcepBaTopuy (B 2001 I. 6T yIOCTOEH 3BaHMs ITpodeccopa). 3acTysKeH-
Hblii apTuct PCOCP, IMutpuit Musiep oKoao TPUALATH JIET ObLT COMMCTOM-KOH-
LiepTMeNiCTepoOM TPYMIIbl BUOJMIOHYeNelt opkecTpa bonblioro Teatpa, B KOTOPBIN
MIOCTYTIVI ellle 6yay4Yy CTyIeHTOM. B TeueHme cBoei SKM3HM BUOTIOHYENNUCT COBME-
a1 paboTy B OPKECTpe C OOUIMPHOI KaMepHO-aHCaMOJIEBOI 1 COTbHOI KOHIIEPT-
HOJ1 IesITeTbHOCTDIO0, ObUT TIEPBBIM MCITOIHUTEIEM COUMHEHMIT COBPEMEHHBIX KOM-
nosutopos (B. TapakaHoBa, M. larauase, A. Jlemana, Y. JXBane1ikoit, 1. Pexuna);
3anuMcbIiBa/l KOMOAKT-AMCkU ¢ yyactueM B. [TonoBa, A. baxumesa, E. Yernakosoii,
TocymapcTBeHHO aKkaleMMYeckoii cuMbOHMYIECKOI Kare/utbl Poccuy mop, yripaB-
nenueM B. ITonsiHCKOTO.

Bopuc Mykoceli
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Enena 3enenckas u ITnacumo JomuHro B Teatpe MetpomnonureH-onepa, Hpio-Mopk (2006 T.) EBrenus YernmakoBa
Elena Zelenskaya and Placido Domingo at the Metropolitan Opera House, New York City (2006) Evgenia Cheglakova
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mitri Shostakovich wrote chamber vocal pieces throughout his life-
time - from the first, conservatory opuses to the last year of his life.
This album is dedicated to the vocal cycles that emerged in the first half of the
twentieth century and captured different sides of the composer’s artistic evolution.

Shostakovich was active in the genre of romance and song from the early
1950s. Turning to the poetry of Pushkin and Lermontov, Spanish and Greek folk
songs, he also composed two vocal cycles set to the verses of his contemporary
Evgeny Dolmatovsky, a popular author of lyric and civil poems whose songs were
often used in the films of the 1930s to 1950s (in those years, Shostakovich and
Dolmatovsky also jointly wrote the oratorio Song of the Forests and cantata The Sun
Shines over Our Motherland). The Four Songs of 1951 were written in a simple, art-
less musical language. The opus begins with the very popular song The Motherland
Hears, the Motherland Knows (there is also a composer’s version for soloist and
a cappella choir), which ten years later was largely associated with Yuri Gagarin’s
spaceflight.

In the years of the Soviet Thaw, Shostakovich wrote a number of works that
again, after the early 1930s, paid tribute to “the muse of flaming satire.” “I am
not a stranger to funny experience,” as the composer referred to his Satires (1960)
based on the verses by Alexander Mikhailovich Glikberg, better known as Sasha
Chorny, who emigrated after the revolution and therefore was consigned to obliv-
ion by the Soviet power for a long time. The composer had read a newly published
collection of the poet’s works. As though he was looking back at his works, Shosta-
kovich again parodied popular genres of the early twentieth century — foxtrot, bos-
ton, gallop and march, - and showed distorting mirror images of classical hits —
Rachmaninoff’s Spring Waters, Lensky’s aria and Beethoven’s Kreutzer Sonata. At
the same time, the central song (Descendants) under the guise of a barrel organ
waltz was an obvious hint at the Soviet reality (the subtitle “Pictures of the Past”
that lulled the censors into a false sense of security should not be taken literally).
The cycle was covertly dedicated to Galina Vishnevskaya, its first performer and an
ardent advocate of Shostakovich’s music.

The Seven Songs on Poems by Alexander Blok completed in 1967 was one of the
vocal cycles of Shostakovich’s last decade. Unlike the Six Poems of Marina Tsvetayeva
(1973) and the Suite on Verses by Michelangelo (1974), the Seven Songs were written

for an unusual lineup - voice, piano, violin and cello. The composer was probably
influenced by the Blok cycle written by his student Georgy Sviridov — St. Petersburg
Songs (1961-1963) where the accompanying piano in the last part was joined by the
violin and cello. However, the lineup is different in each of the poems of Shostako-
vich’s cycle. So, Song of Ophelia was written for voice and cello, Gamayun, the Bird
of Prophecy has an accompanying piano, We Were Together is for violin, The Sleeping
City and The Tempest are for cello and piano, Secret Signs is for violin and cello, and
Music is for voice and instrumental trio. A contrasting pair of poems makes a dra-
matic pivot of the Blok cycle — The Sleeping City was written in the form of passa-
caglia in a subdued tone, and the monologue of The Tempest is filled with dramat-
ic passion. The latter of Blok’s poems is associated with Shakespeare’s play, and
the two last ones were not titled by the poet, so Shostakovich had to come up with
names for them. The cycle ends in a heartfelt and inspiring epilogue — “a reckless,
unconscious hymn of love and nature,” as musicologist Rimma Petrushanskaya
said, that was penned by then 18-years-old Blok, the singer of Nightingale Garden.

“Elena Zelenskaya is my favourite soprano,” said Placido Domingo in the
early 2000s answering the question about Russian female singers. A People’s Artist
of Russia and associate professor of the Department of Solo Singing at the Russian
Gnessins Academy of Music, she has been a leading Bolshoi singer for two decades.

Elena Zelenskaya graduated from the Baku Hajibeyov Conservatory and
began his career as a soloist of the Academic Theatre of Opera and Ballet of the
Azerbaijan SSR. In 1991, she was awarded the second prize of the All-Union
Glinka Vocal Competition, and the legendary conductor Evgeny Kolobov invited
her to join his Novaya Opera Theatre. In 1994, Zelenskaya received the Grand Prix
of the International Rimsky-Korsakov Vocal Competition and debuted at the Bol-
shoi Theatre as Floria Tosca.

Performing dramatic parts of foreign opera repertoire (as Tosca, Turan-
dot, Aida, Amelia in Un ballo in maschera, Abigaille in Nabucco and Senta in Der
fliegende Holldnder), Elena Zelenskaya has been a big successful in Russia and on
the leading opera stages of the world. So, the singer was invited to sing the parts
of Amelia and Leonora (La forza del destino) at the Metropolitan Opera, the very
difficult part of Odabella in Attilo at the Teatro La Fenice in Venice, Mimi in La
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bohéme at the Liceu in Barcelona, Donna Elvira in Don Giovanni and the Count-
ess in Le nozze di Figaro by Mozart at the Kammeroper in Vienna. The title part
in Verdi’s Macbeth performed in Russia, Europe, Israel and the United States is one
of Zelenskaya’s performing summits.

The parts of Russian operatic heroines also rank high among the singer’s
repertoire — Tatiana in Fugene Onegin, Kupava in The Snow Maiden, Yaroslavna
in Prince Igor, Natasha in Rusalka and Renata in The Fiery Angel.

Over the last years, Elena Zelenskaya showed preference to chamber vocal
music devoting much attention to works by 20th century composers. In 2011, she
performed a recital consisting of Shostakovich’s pieces on the stage of the Opéra
Garnier in Paris. The singer also presented her chamber programmes at the Grand
Hall of the Moscow Conservatory and the Beethoven Hall of the Bolshoi Theatre.

The recordings feature Zelenskaya’s colleagues — soloists and artists of the
Bolshoi Theatre of Russia. An Honoured Artist of Russia, pianist Evgenia Chegla-
kova graduated from the Gnessins State Institute of Music Teachers where she
studied with Professor Alexander Iokheles and began to work as a concertmas-
ter. Between 1974 and 1977, she was a concertmaster at the Stanislavsky and
Nemirovich-Danchenko Academic Music Theatre, and from 1977 she has been
a concertmaster for the opera company of the Bolshoi Theatre performing with
many of the outstanding conductors and vocalists. Cheglakova has been a regular
member of the theatre’s chamber lineups — the Ensemble of Violinists, the En-
semble of Cellists, the Sextet and the Chamber Orchestra of the Bolshoi Theatre.
The pianist was featured on LPs and CDs recorded by cellist Dmitri Miller and so-
loists of the Bolshoi’s opera company and orchestra.

An Honoured Artist of Russia, violinist Alexander Kalashkov (now a con-
certmaster of the group of first violins) has been with the Bolshoi for over 35 years.
In 1980, he graduated from the Moscow Tchaikovsky Conservatory when he stud-
ied with Professor Dmitri Tsyganov. The musician has taken part in many of the
theatre’s opera and ballet productions working with outstanding conductors such
as Evgeny Svetlanov, Gennady Rozhdestvensky, Alexander Lazarev, Yuri Simonov,
Teodor Currentzis and Vasily Sinaisky. Between 2003 and 2008, along with the cel-
ebrated musicians and soloists of the best orchestras of Europe and North America,
Kalashkov was involved with the activities of the Symphony Orchestra Academy
of the Pacific in Canada as a soloists, violin tutor and chief concertmaster. Alexan-

der Kalashkov is a soloist- concertmaster of the Bolshoi’s Chamber Orchestra and
performs as a soloist and chamber musician.

The cellist Dmitri Miller, another participant of this recording, passed
ways quite recently (1942-2016). He was a graduate of the Gnessins State Insti-
tute of Music Teachers where he studied with Alexander Vlasov and a prize-winner
of the 1965 All-Russian Cello Competition and later became a well-known teacher.
He taught at the Moscow Conservatory between 1990 and 2015 becoming its pro-
fessor in 2001. An Honoured Artist of Russia, Dmitri Miller was a soloist-concert-
master of the Bolshoi Theatre’s cello group for about thirty years where he began
to work when he was a student. Throughout his lifetime, the cellist combined his
work in the orchestra with extensive chamber and solo performing activities and
was the first performer of the works by contemporary composers Valery Tarakanov,
Merab Gagnidze, Albert Leman, Inna Zhvanetskaya and Igor Rekhin, recorded with
Viktor Popov, Alexander Bakhchiyev, Evgenia Cheglakova and the State Academic
Symphony Choir of Russia led by Valery Polyansky.

Boris Mukosey
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AJNIEKCAHAP BJ1IOK
NMECHA O®E/INU

Pasnyuasce c aeBoi Munoii,
Lpyr, Tl KNancs MHe N6UTb!
Ye3xas B Kpai nocTbiAbli,
Knatey AaHHyH XpaHuTb!..

Tam, 3a [laHuen cyacTanBowm,
bepera TBOM BO Mrne...
Ban cepauTbiit, roBOpAMBbIN
MoeT cnesbl Ha cKane...

Mwunbiii BOMH He BepHeTCS,
Becb oneThiit B cepebpo...

B rpob6e TSKKO BCKOJIbIXHETCA
BbaHT 1 yepHoe nepo...

8 pespans 1899 e.

FAMAIOH, MTULIA BELLIAA

Ha rnagsx 6eckoHeuHbIX BOS,
3akaToMm B nypnyp 061e4eHHbIX,
OHa BelaeT 1 noer,

He B cMnax Kpbin NOAHATb CMSATEHHbIX.
Bewaet uro 3nbix TaTap,

BelwaeT KasHeii psa KpOBaBbIX,

M Tpyc, 1 ronog, u noxap,
3nopees cuny, rmbenib NPaBbiX...
MpenBeYHbIM yKacoM 06baT,
MpeKkpacHbI MK ropuT t060BbLIO,
Ho Bewuert npasaoto 3Byyat

YcTa, 3anekwuecs KpoBbio!..

23 ¢pespans 1899 2. (KapmuHa B. BacHeuo0sa)

ALEXANDER BLOK
SONG OF OPHELIA
Parting with the sweet maiden,

Friend, you swore to love me!
Leaving for the hateful land,

You promised to keep the oath inviolate!..

There, outside happy Denmark,
Your shores are in haze...

An angry, garrulous billow
Washes tears on the rock...

The sweet warrior will not return,
All clad in silver...

The bow and the black feather
Will stir heavily in the coffin...

February 8th, 1899

GAMAYUN, THE BIRD OF PROPHECY

On the surfaces of boundless waters,
Clothed in purple by the sunset,

She sings and prophesies,

Unable to raise her perturbed wings.

She prophesies the yoke of wicked Tatars,
She prophesies a row of bloody executions,

And a quake, and a famine, and a fire,

The force of villains, the death of the righteous...

Struck with eternal horror,

Her beautiful face burns with love,
But blood-clotted lips

Profess the prophetic truth.

February 23rd, 1899 (V. Vasnetsov’s painting)

MbI BbIn1M BMECTE, MOMHIO 1...

Houb BoNHOBaNack, Ckpunka nena...
Tbl B 3TK OHM Oblna — Mo9,

Tbl € KaXAbIM YacOM X0poLLena...
CKBO3b TUXOE XypUaHbe CTPYH,
CKBO3b TalMHY XEHCTBEHHOM YNbIOKM

K yctam npocuncs nouenyi,
Mpocunuck B cepaLe 3BYKu CKPUMKM...

9 mapma 1899 e.

4 * %%

fopop, cnuT, OKyTaH Mroto,
YyTb MepuatoT dhoHapm...
Tam, nanéko 3a Heeoto,
Bwxy otbnecku 3apm.

B 3TOM panbHeM oTpaxeHbM,
B 3Tnx otbneckax orHs
MpuTannocs NpobyxaeHbe
[Heln TOCKNMBBIX ANS MeHS...

23 aseycma 1899 e.

* % %

We were together, | remember...

The night was agitated, the violin was singing...
Those were the days when you were — mine,
Growing prettier every hour...

Through the quite murmur of streams,

Through the secret of a womanly smile

The kiss was longing for the lips,

The sounds of violin were longing for the heart...

March 9th, 1899

* %%

The city is asleep, cloaked in mist,

The street lamps are barely shimmering...
There, far beyond the Neva,

| see the blinks of daybreak.

In that distant reflection,
In those blinks of fire
Hides the awakening

Of dreary days for me.

August 23rd, 1899
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Bbl, 6eaHbIE, HAarMe HeCYaCTIUBLbI.

Jlup

0, kak 6e3yMHO 33 OKHOM

Peser, bywyeT 6yps 3nas,
HecyTcs Tyuu, nbloT poxaem,

M BeTep BoeT, 3amupas!

YacHa Houb! B Takyto HOYb
MHe anb Noae, IMWEHHbIX KPOBa,
M coxaneHbe roHMT NpoYb —

B 06bsiTbs X0n04a cbiporo!..
BopoTbCsa € MpakoM 1 foxaem,
CrpapanbLes yyacTb pasgenss...
0, kaK 6e3yMHO 33 OKHOM
bywyet BeTep, M3HbiBas!

24 ageycma 1899 e.

* % %

Poor naked wretches
King lear

Oh, that madness behind the window pane
The evil storm roars, rages,

The dark clouds rush past, pouring rain,
The wind howls, dying down!

The night is horrible! On a night like this

| pity those who have no shelter,

And pity turns me out -

Into the embrace of damp coldness!..

To fight against the gloom and rain,
Sharing the fate of those who suffer...

Oh, that madness behind the window pane
The pining wind is raging!

August 24th, 1899

9

* % %

Pasropatotcs TaltHble 3HakM

Ha rnyxoit, HenpobyaHoi cTeHe
30510Tble U KpaCHble MaKu
Hano MHoM TaroTetoT BO CHe

YKpbIBaKOCb B HOYHbIE MELLepbl

M He NOMHI0 CypoBbIX Yyaec.

Ha 3ape — rony6bie xumepbl
CMOTpAT B 3epkane apkux Hebec.

Y6erato B npolieslime Muru,
3aKpblBalo OT CTpaxa rnasa,

Ha nuctax xonoaeowen KHurm —
3onoTas AeBuYbS Koca.

Hapo MHoi HebocBof, e HU3OK,
YepHblii COH TATOTEET B rpyau.

MoVt KoHeL, npeaHavYepTaHHbI 630K,
M BOIHa, M NoXap — Bnepeau.

Oxkms6ps 1902 e.

* % %

The secret signs are flaming up
On a blind, eternally sleeping wall
Poppies of gold and red

Hang over me when | sleep

| take shelter in night caves

And | don’t remember stern wonders.
At daybreak - blue chimeras

Look in the mirror of bright skies.

| run back to the past moments,

| close my eyes with fear,

On the sheets of the book growing cold -
There’s a maid’s golden braid.

The firmament is now low over me,
The black dream weighs in the chest.
My destined end is near,

And the war,and the fire is ahead.

October 1902
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* % %

B Houw, KOraa ycHeT TpeBora.
M ropopg, ckpoeTcs BO Mrie —
0, ckonbko My3biku y 6ora,
Kakue 3Byku Ha 3emne!

Yro 6yps Kn3HU, eCNK PO3bl
Teou LBeTYT MHe U ropsT!
Yro yenoseyeckue cnesbl,
Korza pymsiHMTCS 3aKaT!

Mpumu, Bnagplumua BceneHHoW,

CKBO3b KPOBb, CKBO3b MYKM, CKBO3b rpoba —
MocnenHelt cTpacTi KybOK NeHHbIN

OT HepocToiHoro paba!

CeHmsbpb 1898 e.

CALLA YEPHbIA
KPUTUKY

Korga noat, onucbiBas aamy,

HauHert: «4 wna no ynuue. B 6oka Bnuncs kopcet» —
38ech «s» He MOHMMaW, KOHEYHO, NPSMO —

Yto, MOn, N0, AaMOI0 CKPbIBAeTCs MO3T.

1 UICTUHY Tebe No-ApYKECKU OTKPOIO:

Mo3T - MyxumnHa. [laxe ¢ 6opoaoto.

1909 2.

* % %

At night, when anxiety falls asleep.
And the city lies hidden in gloom. -
Oh, how much music God has,
What sounds the earth keeps!

Who cares of the life storm when your
roses

Bloom for me and burn!

Who cares about human tears,

When dawn rouges.

Accept, the Queen of the universe,
Through blood, through torments, through
coffins -

A foamy goblet of the last passion

From the unworthy slave!

September 1898

SASHA CHORNY
TO A CRITIC

When a poet, describing a lady,

Begins: “I was walking down the street.
The corset dug into my sides” -

Don’t take “I” straightforwardly, indeed -
Don’t guess the poet was the lady.

I will tell you the truth in a friendly way:
The poet is a man. And even has a beard.

1909

9

MPOBY>XAEHUE BECHbI

Buepa Mot KOT B3rNsiHYN Ha KaneHAapb
M xBoCT TpyOOH NMOAHAN MOMEHTANbHO,
[MoTOM nogpan Ha NecTHULY Kak BCTapb,
M 3aBonun TENNIO M BaKXaHaNbHO:
«BeceHHwi1 Bpak, rpaxaaHckuin Bpak,
CnewwTe, KOWKK, HA Yepaak!»

M kakTyc Mol — 0,4yno u3 yygec!
3anuTbivi YaeM u KodenHoM ryLuen,
Kak HoBbI# J1azapb, B351 Aa 1 BOCKpec

M € KaxabIM OHEM npeT u3 3eMnn BCe nyule.

3eneHbiRt WyM... Sl TopaxeH,

«KaK MHOro fiymM HaBoaMT OH!»

Yske € naHenemn CAMMLWyCs rpsasb,
Pyrascb, ckanbiBaloT 4BOPHUKM NNXKE,
Y3Ke KO MHe 3aLUes CerofHs «KHs3b»,
B3sn Tennbii wapd u nbixu Gerosble...

«BecHa, BecHa! — noto, kak 6apa,

Hecute 3MMHUMI xnam B nombapay.

Cuset conHbiwko. En-6ory, Huyero!
BeceHHss nasypb cnyrHyna AbiM 1 KOnoTb.
Mopo3 yKe He LWMnIeT HUKOro,

Ho MHOrMM Hevero, Kak 1 3MMot, N10NaTb...
[epesbs xayT... [HMET BOAa,

M nbsiHbIX 6onblUe, YeM BCeraa.
Co3patenb mon! Cnacmbo 3a BecHy!

$1 myman, uTto OHa He BO3BPaATUTCH,

Ho... nai cbexatb B NECHYH TULLMHY
OT 3106bI AHS, XONEpbI U CTONULbI!
BeceHHuit BeTep 3a ABEPLMM...

B koro 6 Bnto6uTbCS, YepT BO3bMKU?

1909 2.

SPRING’S AWAKENING

Yesterday my tomcat looked at the calendar
And instantly had his tail in air,

Then took flight upstairs as in the day of old,
| began to yell so warmly and bacchanally:
“Spring marriage, civil marriage

Hurry up, cats, to the attic!”

And my cactus - oh, miracle of miracles!

Poured with tea and coffee grounds,

Like a new Lazarus, went and rose from the dead
And makes its way from the soil every single day.
Green noise... I'm struck,

“How many a tale their music tells!”

Swearing, dashing street cleaners already

Chop off clotted gummed dirt on the sidewalks,
The “prince” dropped in today,

Took a warm scarf and racing skis...

“Spring, spring!” - | sing like a bard,

“Bring you winter junk to my pawn shop!”
The sun is shining. Honest to God, not bad!
The spring azure scared smoke and soot off.
Frost no longer bites anyone.

But many still have nothing to gobble as it was in
winter...

The trees are waiting... The water rots,
There’s more drunken ones than always.

My creator! Thank you for spring!

| thought it would never return,

But... let me escape to the silence of woods
Away from the current concern, cholera and
capital!

Spring wind behind the doors...

O damn, is there anyone to fall in love with?

1909



10

ELENA

ZELENSKAY/
SHOSTAKOVICH

Vocal Cycles

MNOTOMKMU

Haww npenku nesnu B knetm
M wenTanucb TaM He pas:
«Tyro, 6patupl... BuoHo, netu
BynyT XX1Tb BONbrOTHEN HAC».

et Bbipocin. U 3tn

Jle3nun B KNeTu B rpo3HbIN Yac
M B3abixanu: «Hawwu netu
BcTpeTaT conHue nocne Hac.

HbiHYe TaK e, Kak BOBEKM,
YTeleHne ooHo:

Hawwu netv 6ynyT B Mekke,
Ecnu Ham He cyxaeHo.

[axe cpoku npeackasanu:

KTo — net ABeCTH, KTO — NSTLCOT,
A noka nexu B neyasnu

M Mblumn, Kak MOMOT.

PasykpalieHHble aynu,

Mwup yMbIT, NpuyecaH, Mun...

Net upe3 pgectn? Yepra B cTyne!
PazBe s Madycann?

41, KaK punmH, Ha obnomMkax
MepenomaHHbIx 60OroB.

B HepoamBLmxca noTomMkax

HeTt MHe 6paTbeB 1 Bparos.

51 X04y HEMHOXKO CBeTa

[na cebs, noka a xms.,

OT nopTHOro o noaTta —
BceMm noHsTeH Mol Npu3blB...

A noToMKw... [ycTb NOTOMKM,
MUcnonHss xpebuii ceoi

M KNnsiHa CBOM NOTEMKM,
Jlyngr B cTEHKY ronosow!

1908 a.

THE DESCENDANTS 1

Our ancestors would get into cages

And whispered there time after time:

“We have a bad time, fellows... It looks like
Our children will live a freer life”

The children have grown. And these ones
Would get into cages in the hour of terror
And sigh: “Our children

Will meet the sun after us’

Nowadays as it ever was
There’s only one consolation:
Our children will live in Mecca,
If we aren’t destined to.

They predicted when it would be:

Some said - two hundred years, some - five hundred,
In the meantime lie in sadness

And mumble like an idiot.

Ornate figs,

The world is washed, combed, sweet...
In a two hundred years? Hell no!

Am | Methuselah?

Like an eagle-owl, | am on the wreckage
Of broken gods.

In unborn descendants

| have no brothers and foes.

| want a little light

For myself, while I'm alive,
From the tailor to the poet -
My call is clear to anyone...

And the descendants... Let the descendants,
Executing their lot

And cursing their darkness,

Beat their heads against the wall!

1908

1

HELOPA3YMEHME

OHa 6bina noartecca,

Mo3aTecca 6anb3akoBCKMX NET.

A oH 6bin NnpocTo noBeca,
KypuyaBbiii 1 nbinkuii GproHeT.
MNMoBeca npuwen Kk nostecce.

B nonympake gblwanu gyxu,

Ha code, Kak B TOp)XeCTBEHHOM Mecce,
Mo3Tecca rHycuna cTuxu:

«0, cymelt orHepbllaLLein nackom
BcKoMbIXHYTb MOK COHHYIO CTPACTb.
K neHe 6enep, 3a anoit NoaBA3KOM
Tbl He 60Kcsa ycTamMu npunacTb!

1 cBEXA, KaK [bIXaHbe NeBKOS,

O, cnneTteM xe UCToMHoCTH Ten!..»
MponpomkeHne 6610 Takoe,

YT0 KypuaBbIi GprOHET nokpacHen.
MokpacHen, Ho onpaBuncs BbICTPO
M nogyman: 6bina He Bbinal

3pecb He AyMCKUE peun MUHUCTPAa,
He cnoBa 3peck HyXHbl, a gena...

C HecaepXXaHHOM CMNOW KeHTaBpa
MoaTeccy noBeca npuenex,

Ho Bu3rnmBo-BynbrapHoe: «Maspall»
Oxnagmno Kuny4mi noTok.
«[pocTtuTe... — BCKOYMA OH, — Bbl CAMU...»
Ho B rnasax ee xonof 1 YecTb:

«Bbl cMenn K nopsfoYHON aame,
Kak nBOpHUK, C 06bATbAMU Ne3Th?I»
Bot uMHHas Maspa. U 3apom
YX0AWT UCNYraHHbIM rOCTb...

B nepepnHeit ncnyraHHbIM B3rsaA0M
OH foNro uckan CBok TPOCTb...

C nMuom benee marHesum

Len c necTHWubl NbINKKUIA GpIoHET:
He noHsin oH HOBOM M033uUK
Mo3Ttecchbl 6anb3akoBCKMUX NET.

1909 2.

MISUNDERSTANDING

She was a poetess,

A poetess on the wrong side of thirty.

And he was just a rake,

A curly-haired and ardent brunet.

The rake came to the poetess.

Perfume was breathing in semidarkness,
On a sofa, like in a solemn mass,

The poetess snuffled her verses:

“Oh, be able to stir up my sleepy passion
With your fire-spouting caress.

Against the foam of my thighs,

behind a scarlet garter

Be not afraid to press your lips!

| am fresh like the breath of a gillyflower,
Oh, let’s interlace the intimacy of bodies!.”
The continuation was like

The curly-haired brunet blushed.

Blushed, but quickly picked up

And thought: come hell or high water!
Here we need no minister’s Duma speeches,
Not words we need here but deeds...

With a violent force of a centaur

The rake drew the poetess,

But her shrilling and vulgar: “Mavra!!”
Damped down his raging torrent.

“Excuse me...” he jumped up.“You said..”
But there’s chill and honour in her eyes:
“Like a yardman you dared

To trouble a decent lady with your embrace?!”
Here’s decorous Mavra. And backwards
The frightened guest leaves...

In the anteroom, he was long looking

For his cane with a startled look...

With a face whiter than chalk

The ardent brunet walked down the stairs:
He got no idea of new poetry

By the poetess on the wrong side of thirty.

1909
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KPEMLIEPOBA COHATA

KBapTMpaHT cMauT Ha YeMoaaHe
M 3apymunBO paccMatpuBaet non:
Te e cTynbs, M KPOBaThb, U CTON,

M Takas e obMBKa Ha AMBaHe,

M Takolt xe «buryc» Ha oben, —
Ho Ha BCeM KaKOM-TO HOBbI CBET.

BrewwyT nkpbl nonHoi npayku MEkbl.
lMeperHyncs cunbHbIi CTaH BO ABOP.
Kak HecTpoWHbIi, LWanoBAMBbIN XOp,
BepeLuat HaMbIneHHble cTekna,

M 3annatbl ronybeix Hebec

O6eLLatoT ThicauM vyaec.

KBapTupaHT cuauT Ha YemMonaHe.
pyabl KHUXEK NOKpPbIBAKOT NOJ.
3nble cTekna CBULLYT: 31, ocen!
KBapTupaHT Konaetcs B KapMaHe,
BblHMMaeT cTepThif YeTBepTaK,
Kntou, cypryuy, Konemky u nsrak...

3a OKHOM CTeHa B CbIpbIX y30paXx,

COTHM pxaBbiX TPy BOH3UUCh B BbICOTY,
A B KpbiMy MMHAANb YKe B LLBETY...
BewHwui BeTep 3akpyTuica B LUTOpax

M He MOXeT BbIOPaTbCs HUKAK.
KBapT1paHT nponbeT CBOW YeTBepTaK!

Tak nponbeT, uTo Heby CTaHeT XapKo.
Crekna BbIMbITbl. ONaTb TOCKA M TULLb.
Mékna, DEkNa, YTo Xe Tbl MONUYULLL?
byab XOTb Thl pelnTENbHON U APKOiA:
Moponam, Bo3bMu ero 3a 4y6

M 0Xru orHem BeceHHuX ryo...

KBapTupaHT n Mékna Ha aMBaHe.
0, KaKo¥ TOpXXeCTBEHHbI MOMEHT!
«Tbl — HAPOA, a 1 — UHTEJJIUTEHT, —
[oBOpUT OH eli cpeam N063aHKI, —
HakoHeu-To, 3a€ech, cenyac, BABOEM,
9 Teb69,a Tbl MEHS — NOMMEM...»

1909 a.

KREUTZER SONATA

The lodger is sitting on a suitcase

And scrutinizing the floor broodingly:

The same kind of chairs,and the bed, and the table,
And the same kind coach upholstery,

And the same kind of bigus for lunch, -

But there’s new light to it all.

Portly laundress Fyokla’s calves are shining.

The strong stature is bent over towards the yard.
Like a dissonant, playful chorus,

The soaped glass is squealing,

And the patches of blue sky

Promise a thousand wonders.

The lodger is sitting on a suitcase.

Piles of books cover the floor.

The mean glass is whistling: hey, jackass!
The lodger is rummaging in his pocket,
Taking out a worn quarter,

A key, sealing wax, a kopeck and a nickel...

Behind the window pane a wall with wet patterns,
Hundreds of rusty chimneys pierce the height,

And in the Crimea almond trees are already in blossom...
Spring wind is tied up in the curtains

And cannot find a way out.

The lodger will squander his quarter on drink!

He will drink so that heaven feels hot.

The glass is now washed. Boredom and silence again.
Fyokla, Fyokla, why silent?

At least you could be determined and bright:

Come up, take him by the forelock

And burn him with fire of spring lips...

The lodger and Fyokla are on the coach.

Oh, what a grand moment!

“You are the people,and | am an intellectual, -
He tells her amongst kissing, -

At last, here, now, two of us,

| will understand you,and you’ll understand me...

»

1909 12
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EBFEHWIA O/IMATOBCKUI
POAUHA UIbILLNT

PonuHa cnbiwmnt, PogmHa 3Haer,

[ne B obnakax ee CblH NponeTaeT.

C npyxeckov nackomu,

HexxHo nto60oBbio

AnbiMK 3Be34aMu BalleH MOCKOBCKMX,
baleH KpeMneBckux

CMOTpUT OHa 3a Tob0oH.

PoouHa cnbiwmnt, PogmHa 3Haer,

Kak Henerko ee cbiH Nobexaaer.

Ho He cpaeTcs

MpaBbiit u cMenbin!

Bceto cynpboii cBOEW Thl yTBEPXKAAELLb,
Tbl 3alMLAELb

Mwupa Benukoe geno.

PoauHa cnbiwmT, PognHa 3Haer,

Y10 ee CbiH Ha Aopore BCTpeYaeT,
Kak Tbl CKBO3b Tyum

Myt NnpobuBaelb.

Ckonbko 6bl YepHas 6ypsi HM 31Mnach,
Y10 6 HM cyuunoch —

Byab HeNpeKOHHbIM, TOBapMLLL!

1950 ..

EVGENY DOLMATOVSKY
THE MOTHERLAND HEARS

Motherland hears, Motherland knows,
Where in the clouds her son is flying.

With amicable caress,

Tender loving

Through the red stars of the Moscow towers,
Kremlin towers

She is watching you.

Motherland hears, Motherland knows,
How uneasy her son’s victory is.

But he doesn’t surrender

Righteous and brave!

With all your destiny you affirm,

You defend

The great cause of peace.

Motherland hears, Motherland knows,
What her sons meets on his path,

How through the clouds

You make your way.

No matter how the black storm might rage,
Whatever happens -

Be steadfast, comrade!

1950
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ELENA

ZELENSKAY/
SHOSTAKOVICH

Vocal Cycles

BbIPYUYM MEHA

MpoTeknn 3a orpafon Konwyen
Mou mMonogable roaa.
3anunBasCch Cne3ok roptoyen,
Haww peBywku nenu Torpa:

«Henpyros roxs, BoIpyun MeHs,

Kak B uynecHon ckaske,

PbiLapb MON0OA0M € KpacHOIO 3Be340M
Ha 3eneHoi Kacke».

MbI B poAHble Nayvyr BEpHYIUCH
B neuanbHyto Hally cTpaHy.
Ha kaMHax 0b6e3n0neHHbIX ynuLy,
51 noto, Kak neBana B NieHy:

«Hepnpyros roHs, BbIpy4u MeHs,

Kak B uynecHom ckaske,

PbiLapb MO0 C KpacHO 3Be3L0M1
Ha 3eneHoit kacke».

JNIOBUT — HE NIOBUT

EcTb AeByLIEeK MHOIO Y Hac B rOpofKe,
Ho Ta, 4TO BCTpEYAET C LIBETAMU B pyKe,
B Teb4 Bnobnexa,

Ho 3Hait, 4To oHa

[apaTb Ha poMallke He Oyaer.

JiobuT — He nobwur,
JTobuT — He nobuT,
JTiobuT — He nobwur...

FeposlM BCeraga npenogHocAT UBEThI,
q BEpIO, YTO CTAaHELWb FrEPOEM U Thbl.

RESCUE ME

My young years

Passed behind a thorny fence.
Drowning in bitter tears,

Our girls would sing then:

“Turning out the foes, rescue me,
Like in a fairy tale,

A young knight with a red star
On a green helmet”

We returned to our native shacks

Back to our sad country.

On the cobblestones of the hapless streets
I sing like | did in captivity:

“Turning out the foes, rescue me,
Like in a fairy tale,

A young knight with a red star
On a green helmet”

LOVES ME, LOVES ME NOT

There are many girls in this town,

But the one that meets you with flowers in her hand,
Is in love with you,

But you have to know she will not

Pick petals off a camomile.

Loves me, loves me not,
Loves me, loves me not,
Loves me, loves me not...

Heroes are always presented with flowers,
| believe that you will be a hero too.

16

He cTaHy rapats,
Ho 6yay 4 xaathb,
W cepale HMYTO He OCTYauT.

JobuT — He nbur,
JlobuT — He nbur,
JToBuUT — He nobuT...

EcTb AeByLIEK MHOTO, HO TO/IbKO OAHA,
BbITb MOXET, Ha BEKM B TeHA BNtobEHa.
C no60oBbto 60MbLLON

C oTKpbITOM AyLON

[lng cyacTbs BCTpeYakoTCs NH0aM.

JiobuT — He nbur,
JTobuT — He nobuT,
JTobUT — He nodur...

KOJIbIBEJIbHAA

Cnun, MO XOPOLLNIA, CMKU, MOM POAHOMN.
Tbl NOSBUACS 3€N1E€HOM BECHOM.

ToT, KTO poAMACa Nocne BOWHbI,
BuAMT nuLwb caMble MUPHbIE CHbI.

Cnun, MOV XOpOLUMH, HEXHO Ntob4,
$1 3aLmuly oT HeB3roapl Tebs.
MMUpHbIE NOAYN CTPAXKY HECYT,
TpoHyTb AeTen HUKOMY He JaayT.

Cnun, MO XOPOLLNIA, HOYBIO U SHEM

C 6AIMXKHUX CTPOUTENBCTB LOHOCUTCS TPOM.
MycTb 3TV rpoMbl ByAyT CAIbILWHbI.

[leTsM 1 B3pOC/bIM OHU He CTPALLHbI.

| won't guess,
But I will wait,
And nothing will cool my heart.

Loves me, loves me not,
Loves me, loves me not,
Loves me, loves me not...

There many girls, but there’s only one,
May be, she’s in love with you for ever.
With big love

With an open soul

People meet for happiness.

Loves me, loves me not,
Loves me, loves me not,
Loves me, loves me not...

LULLABY

Sleep, my sweet one, sleep, my darling.
You appeared in a green spring.

The one who was born after the war
Sees the most peaceful of dreams.

Sleep, my sweet one, loving tenderly,

| will save you from misfortune.
Peaceful people are on patrol,

Will not let anyone harm the children.

Sleep, my sweet one,day and night

Thunder is heard from nearby construction sites.
Let these thunders be heard.

Children and adults have nothing to worry about.
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