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KOHLIEPT OTKPbIBANCH TUTAHNYECKUM KBUHTETOM
MeTHepa - magnum Opus NocsiefHero Be/IMKOro
POMaHTMKa, COMMHEHNEM, CO31aBaBLUMMCS

Ha NPOTHAXXEHUM 45 NleT. HECMOTPSA Ha To, UTO

Mo Hen36eXXHbIM NMPUYNHAM CTaHOBEHMA

1 BO3pacTaHus B MacTepcTee 3To NpousBeaeHue
OT/IMYaeTCHa HEKOTOPbIM 3K/IEKTU3MOM,
MY3bIKaHTbl CyMe/M BbICTPOUTb (hopMy
Noao6HO apXUTEKTYPHOMY COOPY>XKEHUIO —

OT CMOKOWMHbIX BOfA Havana fo 6ypHbIX pek
duHaNbHbIX Nacca)kem 6bla NPoTAHYTa
KOJlIoCCasibHas CMbIC/IOBasa apka. f yXX He
roBopio 06 MHCTPYMEHTaIbHOM MacTepcTee
apPTUCTOB: MOHATHO, UTO UCMOJHUTENN

YPOBHS JIIOOMUIIbI BEPIMHCKOM U «<HOBOIO
PYCCKOro KBapTeTa» He MOryT NO3BOUTb

cebe TeXHNYECKOe HECOBEPLLEHCTBO. HO
BCe-Taku HanboJibluee Brieyat/ieHre Ha MeHa
npowuseesia BbICTPOEHHOCTb (hOPMbI — 3afava
0C060 CMOXXHaA MMEHHO B 3TOM KOJ10CCaslbHOM
COUMHEHUN MeTHepa.

ANeKcen kyp6aTos,
KOMMO3UTOp



JIMCK, pUCK U U3bICK

MbIcnb 3anucaTb KBUHTETbI KNaccukoB XX Beka 3apoaunack y Jlioamunel bepnuHckoi
0u4€eHb AABHO, M KOTZa OHa Noaenunach ei co MHol oceHbto 2015 roaa, peys Wwna o MeTHepe,
BaiiH6epre u LoctakoBuye. B 80 «aMCKOBbLIX» MUHYT C TPEMSI GONBLIMMK KBUHTETaMM YNIO-
XMTbCS GbIIO COBEPLUEHHO HEBO3MOXHO, Aa M My3blKa HACTONBKO CNOXHAS U MOLLHAs, YTO
HMKaKas, faxe caMmas TepnenuBas M UHTENIUreHTHas nybauka He Bbiaepkana bbl Takoro
My3bIKasIbHOTO Hanopa B TeYeHWe ofHOro KoHuepTa. MpeacTosno caenatb Bbibop, pesynb-
TaTOM KOTOPOrO CTanu KOHLEPT «KKBUHTET+» U AUCK, KOTOPBIA Bbl CEYAC AepxKuTe B pyKax.

Mpes npurnacutb «HoBbIl Pycckuii KBapTeT» okasanach nexaller Ha NoBepxXHOCTH,
a TouHee B CD-nneepe Moeit MalLMHbI, KyAa Mbl CEAM B TOT CaMblid Bevep ¢ JllogMunoii v ee
My>eM, hpaHLYy3CKUM NUaHUCTOM ApTypoM AHceneM, Npofoskas pasroBop O KBUHTETAX.
51 NoBepHyna KoY B 3aXuraHuu, u B nneepe 3aurpan anck Keapreta «CuHemadoHus»,
KOTOpbIV BYKBaNbHO HakaHyHe BbinycTuna «Menoamns». Mbl nepernsiHynnch U NOHSU, YTO
3710 cyabba. Bce 38e3apl BcTanu! Byans!

Korpa Mwna, tOns, NleHa, Muwwa 1 Anélia eauHornacHo nporosiocoBany 3a UCNosHeHWe
MMEHHO 3TUX KBMHTETOB, HY)XXHO ObINO HAlTK elle OfHO MAKW [Ba KOPOTKMX NPOMU3BEEHMS,
KOTOpble KOHLLENTYabHO BNUCANUCh 6bl B AaHHbIA My3blKa/bHbIA KOHTEKCT.

O6oitnch 6e3 nrobumoro komnosutopa XX Beka Cepres lMpokodbesa, ubs Gamunmns
He MOABAANACH HU B OAHOW M3 Yxxe CHOPMUPOBAHHbIX K TOMY BPEMEHM NPOrpaMM KOoHLep-
TOB-3aMnuCel, MHe MOKa3anoCb HEBO3MOXHbIM. ABCONIOTHBIN XWUT — «YBEpTIOpa Ha eBpei-
CKME TeMbI» — MOAOLIEN KaK HeMb3s KCTaTW, ONpenenv1s CBOMM MNOSBNEHWEM B NporpaMme
M «NAC» B Ha3BaHMM KoHUepTa. DurypanbHO 3TUM OFPOMHbIM BO BCEX OTHOLLEHMSX
MNOCOM OKa3ancs Mo Apyr, 3aMeyatenbHblid KnapHeTuct Uropb PEnopoB. HecOMHeHHbIM
e MNCoM Ans nybankn okasanacb BO3MOXHOCTb HEMHOTO CHATb HaMpshKeHWe, KoTopoe
Cynuna Takas cnoxHas nporpamma. Beab MpokodbeB npo3payeH u nerok, kak Mouapr, aaxe

B CaMbIX C/TOXHBIX NPOU3BEAEHMSX, YTO YK FOBOPUTL 06 YBEPTIOpe, K KOTOPOW OH U CaM He
0OYeHb Cepbe3HO OTHOCKANCS.

Mo TalMUHIy 0CTaBaNOCh OKONO CEMU MUHYT, YTOBbI YPaBHOBECUTb KOHLEPTHYHO NpO-
rpaMMy B ABYX OTAENEHUAX M YKOMMNIEKTOBaTb AWCK. Toraa s M pelumna 3akasatb npous-
BEAEHME KKOMMO3UTOPY, KOTOPbIN €LLe XMB», Kak rPOMKO npeacTasun Anekces Kypbatosa
MO ManeHbKuii CbiH NepebiM psiaam naptepa b3K Ha npembepe JIEwmHOM onepbl «4EpHbiii
MOHax», NOTOMY YTO MHEHME «M3BECTHbIA KOMMO3UTOP — MEPTBbIA KOMMO3UTOP» HE CTONbKO
[LLeTCKO., CKOMbKO 06LLEeCTBEHHOE B NOAABNAOLLEM BOMbIUMHCTBE CyvaeB. M ofHa U3 3anay
LIMKNA KOHLLepToB «Menoaus anpuopu» — U3MEHWUTb 3TO MHeHUe, NpeaCcTaBss npousBese-
HUS HbIHE 34,paBCTBYIOLLMX KOMMO3UTOPOB.

CMeto NpesnonoXmTb, Y4TO CNeLManbHO HaNMCaHHOE ANS 3TOro KOHLEPTa, 3TOro CoCTaBa
My3bIKaHTOB W BrepBble UCMONHEHHOE NPOU3BELEHUE, HEMEAIEHHO BOLLEALLEE B UCTOPUIO
6naroaaps 3ByKO3anucu — eAMHUYHBIN Cyyaid, eciv BoobLue He eAMHCTBEHHBIN. M g xouy
elue pa3 nobnarogaputb hrpmy «Menoaus» 3a T0, YTO OHA OTBAXKHO MOLUNA Ha 3TOT PUCKO-
BaHHbII 3KCMepUMeHT. Beab HY y KOro M3 Hac oA Hasap, faxe He BO3HMKNO MbIC/IM, @ YTO
6ynert, ecnm HUYero He nonyuutcs? M Kak 30,0pOBO, YTO MMEHHO CEKCTET MOero Lopororo
1 ropsyo NBUMOro Apyra-KOMMO3UTOPa, Tak U3bICKAaHHO BMMUCABLUMIACS «CPEAU BEIUKMUXY,
CTan HaCTOSILLMM rBO3AEM NPOrpamMMbl, BbI3BaB CaMblil rOpsiumii npuem y nybamnku.

TOT KOHLEPT He cocTosncsa 6bl 6e3 komnaHun Yamaha, nto6e3Ho npeaocTaBuBLLEl
MHCTpyMeHT Jltoamune bepnuHckoi, 6e3 nopaepxku Papno Kynetypa, ocselyasiuero cobbl-
THe, 1 6e3 rMaBHOro YeN0BeKa 3a NY/LTOM B KLEHTPE YNIpaBNeHNs NONETaMU BO CHE U HasBY»
Muxauna Cnacckoro.

Cnasa uckyccray!

© EneHa XapakuassH



KBNHTET+

«Menoauns anpuvopu» — COBMECTHbI MPOEKT apTUCTUYECKOTO areHTcTBa Apriori Arts
1 GupMbl «Menoams», COCTOAWMIA U3 YeTblpeX KOHLUEepTOoB B Manom 3ane MocKOBCKOW
KOHCEpBaTOpUM U1, COOTBETCTBEHHO, YETbIPEX KOMMAKT-AMCKOB. Briepeble nocne 25-netHero
nepepbiBa «Menoaus» B0306HOBKMNA NPAKTUKY «KMBOW» 3anucu. Bce nporpaMMbl cocTosT
13 KAMepHOM U B OCHOBHOM pefiKoi My3blKu. [laHHbIM AMCK — 3T0 BTOopas cepus. OHa camas
MHOTOMIAHAs M camasi 3Hakomas Ha cyx. Mo KpaiiHel Mepe [iBa W3 YeTbipex HOMepoB,
aBTopamu KoTopbix sBnstoTcs MpokodbeB M LLocTakoBuy, — npusHaHHble LweaeBpbl XX
Beka. MX M3BeCTHOCTb OTTEHAOT ABa ApYrMx — paputeT Hukonas MeTHepa u cneuuanbHo
HanucaHHoe [191 3TOro NPOeKTa COYMHEHME MOIOLOM0 MOCKOBCKOIO KOMMo3uTopa Anekces
Kyp6atoBa.

Mporpamma HasbiBaeTcs «KBUHTET NAKOC», HO, MO CYTW, 3TO CTPYHHBbIN KBApTET MAOC
copTenuaHo nC KNapHeT. [MaBHbIi yyacTHWK — «HoBbIM Pycckuit KBapteT», U3BECTHBIN
aHcambnb, cywectBytowwmii ¢ 2008 ropa. B ero coctase ckpunauku Honus UroHnHa u Enena
XapwToHoBa, anstucT Muxaun Pynoii u BuonoHyenuct Anekceir Crebnés. K HuM npucoenu-
HUNacb UX [aBHSS NapTHepLa NMaHucTka JliogMuna bepaunHckas, a B ABYX HOMepax elue
1 knapHetuct Uropb MEnopos. TakuM 06pasoMm, KBUHTET MHOTAA Pa3pacTaeTcs Ao cekcTeTa.

OcHoBHoe copepxaHue anbboMa - aBa 60nbLUMX GOpPTENUAHHBIX KBUHTETA. ITU COUU-
HEHUs MOYTU POBECHMKM, HO C O4EHb Pa3HOM Cyabboi. Hukonai MeTHep — pycckuit Hemel,
3abpoLueHHbIi peBontoumeit B bepauH, Mapuxk v JIOHAOH M OTOABMHYTLIN PBYLLMMCS Bre-
pen, ABafLATbIM BEKOM Ha KOHCEPBATWBHbIE 33BOPKM MCTOpUM. Ero ctunb, chopmMmpoBaH-
Hbll BEKOM AEBSTHaALATLIM, N1 MHOTUX BbIFSAEN CIULIKOM CTapoMoaHo. EMy He yaanocbk
BbIMTM U3 TeHW PaxmaHuHOBa, CkpsbuHa 1 MpokodbeBsa, HO Y BEPHbIX KXMETHEPUCTOB» €ro



Hacneame BbI3bIBAET COBEpLLIEHHO 0coboe noknoHeHue. OHO BKNtoYaeT B cebs Tpu dopre-
NUaHHbIX KOHLEPTa, 60/bLIoe KONMYeCTBO GOPTENMAHHOI My3bIKK, KAMEPHbIE U BOKa/bHble
onycbl. MeTHep 6bin NpeKpacHbIM MUAHUCTOM, U «DOPTENUAHOLEHTPU3MY» €ro OT/IMYMUTENb-
Has YepTa: y HEro HeT HWU OJHOTO COYUHEHUS, rae Bbl HU MPUCYTCTBOBAN 3TOT UHCTPYMEHT.
KBuHTET ANs doprenunaHo, ABYX CKPUMNOK, ankTa U BUOAOHYENM [Io Maxop cTan ero nocnes-
Heli Bewpbto, 3aKoHyeH B 1948 r. 1 yepes rof 3anucaH Ha NNACTMHKY C y4acTMeM aBTopa.
COUMHSNCS OH HEBEPOSTHO JOArO, 3aAyMaH 6bin ewe B Poccum B 1904 1. 1 Becb bnaroyxaet
4epeMyxoBblM POMaHTM3MOM pofoM u3 CepebpsHoro Beka. Xota ¢ cepefnHbl 60-X K 3ToW
My3blKe CTaNn NPOSBNATb MHTEPEC MHOTUE Cepbe3Hble My3blKaHTbl, BCE e OHa NO-NpexHeMy
0CTaeTCs penepTyapHOi PeaKOCTbIO.

Yero He ckaxelwb 0 KeuHteTe LLloctakoBuya. OH 6bin HanucaH B 1940 r. no npockbe
KBapreTta MMeHn bopoauHa B pacyeTe Ha y4acTue aBTopa B KaYecTBe NMaHUCTa 1 cpasy bes-
OroBOPOYHO MOHPABMICS BCEM: U My3blKaHTaM, U NybBnuKe, U KpUTUKaM, U BAACTU. 3a Hero
KoMno3uTop nony4uun CranuHckyro npemuto. C Tex Nop 3T0 COYMHEHUE, CTaBLLee BaXHEMLIMM
06pa3sLIOM KBMHTETHOM My3blkn XX Beka, Nob3yeTcst HenMeHHbIM ycnexoM. LLloctakoBuuy
yAaNnocb 06HOBUTb CTapbli XaHP, 3aMo/HUTb ero CBOMM GUPMEHHbIM MpPa4yHOBATbIM rpoTe-
CKOM M HanpsbkeHHoW pednekcueit, 6axoBckyto NOAMGOHMIO CKPeCTUTb C PYCCKOW Menoau-
KOV ((yra BTOPOM YacTu) U TYT e NOAMWUIHYTb aKTyanbHOM MeXAyHapoAHOH obcTaHoBKe
(McnaHckas Tema TpeTbei YacTi pudMyeTCs C MOTOKAMM UCMAHCKUX BEXEHLLEB Tex NeT).

Cpeau koYeBbIX MCNONHKUTENe 3Toro coumnHeHus boinm Cesitocnas Puxtep u Keaprer
umeHn bopoauHa, ¢ KoTopbIM nnoTHO pabotan cam LLoctakoBuy. Tenepb HenpepbIBHOCTb
Tpaamumii obecneunsaet SliogmMuna bepnavHckas, A04b NereHaapHOro BUOMIOHYENUCTA 3TOT0
KonnektBa BaneHtnHa bepnuxckoro.

Mesxay ABYMst 6ONbLWIMMK KBUHTETAMM pacrnonaralotcs Ase 6onee nakoHUYHble Mbechbl
[NS KnapHeTa, hopTennaHo 1 CTPYHHOro KBapTeTa. Takoi COCTaB NPOAMKTOBAH «YBepTopoi

Ha eBpeiickue Tembl», HanMcaHHO! MonoabiM MpokodbeBbiM B 1919 rogy B Hbto-Mopke
[N BCTPEYEHHbIX TaM ObIBLLUKMX COy4eHMKoB no [eTepbyprckoit koHcepsaTopuu. Mx Bbino
LuecTepo, OHX 06pa3oBanM eBpencKMii aHCaMbnb «3MMPO» U BblIM OYEHb 3aUHTEPECOBaHbI
B pacLUMpeHun CBOEro penepryapa. BpyunB KOMNO3MTOPY HOTHYO TETPaAKy C eBpencKUMU
HapOAHBIMU NECHSIMM, OHW BCKOPE MOMY4MM 33L0pHYI0 YBEpPTIOpY C ABYMSI GONbKIOPHBIMM
TEMaMM U KONIOPUTHOW KNe3MepCKoi Kpackoi knapHeTa. «CoyuHun S ee 3a noamopa OHS,
UHCMpPYMEHMOo8an Heoesto U 0axe He Xomen Cmasums onyca», — BCnoMuHan Mpokodbes.
HecMoTps Ha TaKyto NEerkoMbICIEHHOCTb, 3Ta My3blKa BOT Y)Xe MOYTH CTO NeT BCceMU nobuma
1 nounTaema.

[lns Takoro xe coctaBa Hanucan cow Cekctet Anekceit KypbaTtos, MMaHUCT 1 HeBepo-
STHO NNOAOBUTHIA MONOAON MOCKOBCKMI KOMMO3MTOP, aBTOP CUM(OHMIA U CUMDOHUYECKNX
M03M, MHCTPYMEHTANbHbIX KOHLLEPTOB, onepbl «YepHblii MOHax» Mo YexoBy, My3blKanbHOMO
0oOpMAEeHUs ANis KUHO M cnekTaknei. Ero My3bika oueHb 671arocknoHHa K UCMONHUTENSIM:
No3BoASET UM BNECHYTb SMOLMOHANBHOCTbIO, NOKA3aTb Cebs, BCNACTb HaUrpaThes, U Te oTee-
HaKT eil B3aMMHOCTbIO — KPYT UrPatoLLMX e BK/IIOYAET BHYLUMTENbHOE KOJIMYECTBO CaMbIX
APKMUX UMEH, NpeXx.e BCero, 3 HOBOTO MOKONEHWS.

CBoe HOBOE COYMHEHWE, B KOTOPOM LENACTBUTENBHO MOXKHO PaccbllaTb pUTM beryLuero
noespa, Nerkyo, Ho He 6e3HafEXHYI0 MENAHXONUI0 U KPACUBO-OTYAsHHbIA (uHan, aBTop
KOMMEHTUPYET TaK: «3mo ucmopusi npo noe3d, KomopbIili Mbl NbIMAeMcsi 002HAMb BCHO HU3HB,
00HOBPEMEHHO € 3MUM Meymas ocmaHosume csoli becnonesHoili bez, 6edb Noe30 8ce20a oka-
3bigaemcs 8nepedu. M 80pya Hacmynaem MoMeHm, K020a Mbl 8UOULUL, YMO KaKUM-mo 06pasom
0002HaN €20, CAM 3M020 He 3aMemus, HO 8 3MOM e MOMEHM 8CNOMUHAEeWs, YMo Mbl AHHA
KapeHuHa, u koneco yxe Ha meoell wees.

© EkatepuHa buptokosa



Jlroamuna bepnuHckas (poprennaHo)

3acnyxeHHas aptuctka Poccuu, npodeccop Boicweit wkonbl My3biku B Mapuke. Loyb
BUO/NOHYeNncTa BaneHtnHa bepaunHckoro - cospatens KsapreTa um. bopoanHa — okoHumna
[HecuHckyto wkony (knacc npod. A.M. KaHTtop), @ 3aTeM 1 MOCKOBCKYHO KOHCEPBATOpUIO
(knacc npod. M.C. BockpeceHckoro). C 1984 no 2009 roapl 6bina conuctkoi MockoBCKOM
tunapmoHum. Xuset Bo GpaHumm.

PerynspHo BbicTynana ¢ Mctucnasom Poctponosuyem, HOpuem balwmetom, Keapre-
ToM uM. bopoauHa, Buktopom TpeTbsikoBbiM, [onem Meliepom, Mepu utnucom, Xepapom
Kocce, fotbe KantocoHoM, AHpu [lemapkeTToMm, XaH-Kakom KaHTopoBbiM, AneHoM MéHbe.
OpHa 13 caMbix 3Ha4MMbIX Bex B 61orpadmm NMaHUCTkM — 6nnskas apyx6a n MHoroneTHee
cOTpyaHUYecTBO €O CBATOCNABOM PuxTepoM, C KOTOPbIM OHa MHOTO Mrpana B YeTbipe pyKM.
C 2011 ropa JltopMuna urpaeT B AysTe CO CBOMM MyXeM, paHLy3CKMM NUAHWUCTOM ApTy-
poM AHceneMm, BMeCTe C KOTOPbIM PYKOBOAMT HECKOMbKMMU My3blKalbHbIMU (hecTUBansiMm
B0 (DpaHumK.

B 2013 rogy dupma «Menoaus» BbINycTMNa AMCK C NpousBeseHusMu pokodbesa
B MCMOMHeHUn aysta bepauHckoii u AHcens, B 2016 - elle oauH BUCK C NPOMU3BEAEHUAMMU
Jiucta n Cen-CaHca, a B 2015 roay Bbilen conbHbIi AUCK JToaMUNbI € coumHeHnaMmu CkpsbuHa.

«HoBblit Pycckuii KBaptet»: lOnua UroHuHa (nepsas ckpunka), EneHa XaputoHoBa
(sTOpas ckpunka), Muxaun Pypoii (anbt), Anekceit Cre6nés (BuonoH4enb)

OcHoBaH B 2008 ropy. K ToMy BpemeHu My3bikaHTbl HPK yxxe obnafany 3HauutenbHbIM
CLEHNYECKMM 1 MY3bIKaNIbHbIM OMbITOM, COTPYAHWYAS C TaKMMKU My3blKaHTaMW, Kak [xeccu
HopmaH, Hukonait MNetpos, BaneHtnH bepnunckuii, Bnagumup Cnmsakos, dnuco Bupca-
nap3e, Hatanusa lytma, HOpuit bawmet. B HPK k atoMy cnucky Ao6aBununcb coBMecTHble
BbICTyNNeHns ¢ AnekcaHapoM PyauHeim, Lnomo MuHuem, Bagumom XonopeHko, Anekceem
BonoauHbim, Nllogmunoit bepnunHckoit, aHumnom KpamepoM 1 MHOrMMU ApyruMu.

B ux peneptyape npousseaexus fagHa, Mouapta, betxoBeHa, LLlybepta, bpamca,
LLlocTakoBuua, CrpasuHckoro, LHuTke, LLenpuHa, KanyctuHa, bocco, Kpamepa, Anamca
M COYMHEHUs BUONOHYenucTa kBapTeTta A. Ctebnéga. C aktepoM MXT um. Yexosa Cep-
reem LUHbIpéBbIM CcO3panu npoekT «[duanor c¢ kBapteTom». B npoekte «Mou-ApT»
MY3bIKaHTbl CaMW MEPEBOMNNOLLANUCE B aKTEPOB. MrpatoT Ha CTapPUHHBIX MHCTPYMEHTax
paboTbl UTanbsHCKKMX MacTepoB — aHopmo, foppunnepa, AMath u Popxepu, npeno-
CTaBNeHHbIX [0CYAapCTBEHHOM KONNEKLMEN YHUKANbHBIX MYy3blKabHbIX UHCTPYMEHTOB.

B okTa6pe 2015 roga Ha pupme «Menoausa» Bbiwen auck KkBapTeTta «CuHeMado-
Husi». Ckpunauka HOnms MroHMHa MMeeT U COonbHbIN AWCK (C aHcambnem «llapTutan),
BbINyLLeHHbI «Menoauneit» B 2014 roay.

WUropb PEpopos (knapHer)

BbinyckHuk Poccuiickoit akapeMum Mysblku UM. THecuHbix (2001) u acnupaH-
Typbl Akagemumn (2003) (knacc HapoaHoro apTucta, npodeccopa W.M. Mo3roseHKo).
Mpoxoann ctaxuposky y HOnuaHa Mwunkuca, Muwens Jletbeka, CabuHbl Maiiep
1 Mopuca bypra. KoHueptupyet ¢ 13 net. bbin cTuneHanaToM 61aroTBOPUTENbHBIX
doHpoB «HoBble nMeHa» 1 Yamaha, uMeHHbIX GoHaoB M. Poctponosuya u B. Cnusa-
KOBa. Y4acTBOBaN B KPYNHbIX MeXAYHAPOAHbIX aKLMSX, BbICTYNan nepes Koponesoi
Benukobputanuu Enusasetoit Il, Manoi Pumckum MoaHHom Masnom Il v npuHuem
Mariiknom KeHtckum. Mimst Urops 3aHeceHo B 3010TYH0 KHUTY MONOAbIX TanaHTos Poc-
cumn «XX Bek — XXI Beky». JlaypeaT nepBbiX NpeMuit KOHKYpCa KIapHETUCTOB Mop,
naTpoHaxem dpaHuy3ckoit upmbl Buffet Crampon (1991, 1995, Xapbkos, YkpaunHa)
1 koHkypca TUI (1997, bpatucnasa, Cnosakus). lMpuHMMan yyactme B 03BY4MBAHWUM
dunbma Cepres bogposa «KaBKasckuii NeHHUK». BbICTynaeT ¢ conbHbIMK U Kamep-
HbIMW NPOrpaMMamu, COTPYAHUYAET CO BCEMM BEAYLMMMU OPKECTPAMU U AUPUXKEPAMM
Hallei CTpaHbl.



OfHMM U3 «QeNCTBYIOWMX NNL» KOHLIepTa cTal possb Yamaha cFx,
npenoCcTaB/IEHHbIN NAPTHEPOM MPOoeKTa «Mefioans anpuopm» —
KoMMaHuer yamaha Music (Russia). 419 MUbl BEPIIMHCKOM BbiGOp
poana vamaha He cnlyyaeH. NMaHNCTKY CBA3bIBaIOT MHOIMMe roapl
OpPY>X6bl C POCCUMNCKOM KOMaHOOM APTUCTUUYECKOIO LIeHTPa «aAMaxa»

B MOCKBE W MHOIO TBOPYECKUX MPOEKTOB, 3aNNCaHHbIX 1 MCMONHEHHbIX
Ha poansax yamaha, cpean kotopbix Ludmila Berlinskaya. scriabin

m Ludmila Berlinskaya & Arthur ancelle. suites for two pianos. HO
camoe yaMBUTESIbHOE TO, YTO TBOPYECKUI COIO3 MMAHUCTKM U Yamaha
«61arocnoBnieH» Be/IMKUM MMeHeM CBATOC/1aBa Teoduiosmnya
PUXTEPA, 6JIM3KNM OPYrOM CEMbU BEPSIMHCKMX U HACTaBHUKOM MUJIb.
PUXTEp oTAaBan NpeanoyTeHne AanoHCKOMY 6peHay nocnegHue

20 NIeT CBOEW UCMOJHUTENbCKOW Kapbepbl. OH Cbirpas OrPOMHYIO POJSib
B COBEPLUEHCTBOBaHUM posifid yamaha, 6onee 15 1eT KOHCYbTUpYS
ero cospgaTesiel. MOXXHO CKasaTb, YTO pOs/ib CTas B MPOEKTE LLEHTPOM
NCTOPUYECKMX 1N TBOPYECKUX NepeceyeHni.

OKCaHa JIeBKO,
apT-AMpeKTop vamaha Artist services Mmoscow




The concert opened with medtners titanic
auintet, the magnum opus of the last great
romanticist, a work he took 45 years

to create. although the formation and growth
in terms of craftsmanship is unavoidable,

this works is notable for certain eclecticism.
The musicians managed to build the form as an
architectural structure, - a colossal semantic
arch was stretched from the calm waters

of the beginning to the tumultuous rivers

of the final passages. Needless to mention

the artist's instrumental mastery - it is clear
that the performers of the grade of Ludmila
Berlinskaya and the New Russian quartet cannot
afford technical imperfection. But the way

- the form was handled impressed me most, and
itsan especially difficult task to accomplish
when you perform this colossal work

by medtner.

Alexey kurbatov,
composer




Risk, record, reward

Ludmila Berlinskaya had long ago thought of recording quintets by 20* century mas-
ters of the genre. We had Medtner, Weinberg and Shostakovich in mind when she shared
the concept with me in autumn of 2015. To pack three huge quintets into the standard
80 minute disc format was quite out of the question, and likewise not even the most tole-
rant and sophisticated audience would sit still for such a surfeit of complex and powerful
music in a single concert. Some choices had to be made, and we sacrificed the Weinberg.
The final result was the Quintet + concert and this disc.

The idea of working with the New Russian Quartet came effortlessly, in fact, straight
from my car's CD player one evening when Ludmila and her husband, French pianist
Arthur Ancelle, and | were continuing our conversation about quintets. When | turned on
the ignition, the player launched into the Quartet’s disc Cinemaphonia that had just come
out on Melodiya the day before. We exchanged looks and knew all at once that this was
fate. The stars were all aligned! Eureka!

When Ludmila Berlinskaya, Julia Igonina, Elena Kharitonova, Mikhail Rudoy, and
Alexey Steblev all agreed without any hesitation to play the two chosen quintets, we had
to find one or two more pieces that would fit nicely into the same musical context.

| could not see how we could fail to include my favourite 20 century composer,
Sergei Prokofiev, who had not been on the programmes of any of the concerts that were
to be recorded. His immensely popular Overture on Hebrew Themes was a perfect fit that
accounted for the plus’in our name for the concert. Another huge plus in all respects was
owed to my friend and brilliant clarinetist Igor Fedorov.And it was undoubtedly a plus for
the audience to cut back a little on the intensity that such an elaborate programme would
deliver. Certainly Prokofiev is light and transparent, like Mozart, even in his most complex
works, all the more so in the Overture which he himself did not regard as a major piece.

That left about seven minutes to fill so that the two parts of the concert programme
would be about the same length and the disc would be topped up. | decided then to com-
mission a piece by a composer who is among the living, as my young son loudly pro-
claimed Alexey Kurbatov from the front row of orchestra seats in the Great Hall of the
Moscow Conservatory at the premiere of Kurbatov’s opera The Black Monk. And the notion
that a renowned composer must be a dead composer is not restricted to children - it is
quite a common impression for the overwhelming majority. However, one of the purposes
of the Melodiya Apriori concert series is to change that way of thinking by offering oeuvres
by composers now in their prime.

| would even go so far as to suggest that this composition written especially for this
concert and this particular ensemble of musicians who performed it for the first time will
promptly go down in history thanks to its being recorded - a very rare circumstance if not
the only one of its kind. And | would like to express my gratitude once more to Melodiya for
their fearless readiness to embark on this risky experiment. Truly, a year ago none of us were
thinking anything like “What if it all comes to nothing?” But it is wonderful that this sextet,
which fit so nicely alongside the greats’and is by a fine composer who is also my dear friend,
became a real highlight of the programme and had the warmest reception from the public.

This concert could not have taken place without Yamaha Music Russia’s generous loan
of the instrument for Ludmila Berlinskaya, nor without the publicity support of Radio Kul-
tura, nor without the chief at the audio engineer board in the Tound-the-clock mission
control centre’ Mikhail Spassky.

Long live art!

© Elena Kharakidzyan
Translated by William Wescott & Ekaterina Kurdyukova
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QUINTET+

Melodiya Apriori is a joint project of the artistic agency Apriori Arts and firma
Melodiya consisting of four concerts at the Small Hall of the Moscow Conservatory
and four compact discs, respectively. For the first time after a 25-year break Melodiya
resumes the practice of live recordings. All the programmes included chamber and
mostly rare music. This disc is Episode 2. It’s the most crowded one and the most
familiar to your ear. At least two of its four numbers written by Prokofiev and Shos-
takovich are recognized masterpieces of the 20" century. Their fame is set off with
the other two - a rarity by Nikolai Medtner and a composition by young Moscow
composer Alexey Kurbatov written especially for this project.

The programme is titled Quintet plus, but as a matter of fact it’s a string quartet
plus a piano plus a clarinet. The major force behind it is the New Russian Quartet,
a renowned ensemble formed in 2008. Its members are violinists Julia Igonina and
Elena Kharitonova, violist Mikhail Rudoy and cellist Alexey Steblev. They are joined
by their longtime partner pianist Ludmila Berlinskaya, and on two numbers also
by clarinetist Igor Fedorov. So, at times the quintet expands into a sextet.

Two big piano quintets make up the principal content of the album. These com-
positions are almost of the same age although their fate is quite different. Nikolai
Medtner, a Russian German, brought by the revolution to Berlin, Paris and London and
washed away by the advancing 20t century to the conservative sidelines of history.
His style shaped by the 19t century seemed outdated to many people. He never
managed to come out of the shadow of Rachmaninoff, Scriabin and Prokofiev, but
his legacy finds an absolutely special kind of adoration among loyal Mednerists. This



legacy includes three piano concertos, a great deal of piano music, and chamber and
vocal opuses. Medtner was a remarkable pianist,and “pianocentrism”was his defining
feature: none of his works did without this instrument. The Quintet for piano, two
violins, viola and cello in C major was his last composition, finished in 1948 and
a year later put on record with the composer’s participation. It was conceived in Rus-
sia in 1904, composed it for an incredibly long time and wears perfume of cherry blos-
som romanticism of the Silver Age. Although many serious musicians started to take
an interest in this music in the mid-1960s, it still remains a repertoire rarity.

What cannot be said about Shostakovich’s Quintet. It was written in 1940
at the request of The Borodin Quartet in reliance on the composer’s participation
as a pianist and instantly pleased everyone - the musicians, the public, the critics
and the authorities. The composer was awarded the Stalin Prize for it. Since then
the composition that has become one of the most important examples of 20t cen-
tury quintet music is an unvaried success. Shostakovich managed to renovate the old
genre, fill it with his rather dismal trademark grotesque and tense reflection, cross
Bach polyphony and Russian melodics (the fugue of the second movement) and, in an
instant, wink at the current international climate (the Spanish theme of the third
movement rhymes with the streams of Spanish refugees of those years).

Sviatoslav Richter and The Borodin Quartet, who Shostakovich closely coope-
rated with, were among the key performers of the work. And now it is Ludmila Berlin-
skaya, the daughter of The Borodin Quartet’s legendary cellist Valentin Berlinsky, who
takes care of the continuity of the tradition.

There are two more laconic pieces for clarinet, piano and string quartet between
the two big quartets. Such a lineup was dictated by the Overture on the Hebrew
Themes written by young Prokofiev in 1919 in New York for his former classmates

from the St. Petersburg Conservatory who he met there. There were six of them, they
had formed the Zimro Ensemble and were very interested in expanding their reper-
toire. They gave Prokofiev a notebook of Jewish songs and soon received a cheerful
overture with two folk themes and a colourful klezmer clarinet. “/ wrote it in one day
and a half, instrumented it in a week and | even didn’t want to put down the opus,” Prokof-
iev remembered. As light-minded as it is, this music has been loved and respected
by all for almost a hundred years now.

Alexey Kurbatov wrote his Sextet for the same lineup. He is a pianist and unbe-
lievably fruitful young Moscow composer, an author of symphonies, symphonic poems,
instrumental concertos, the opera Black Monk after Chekhov and musical scores for
movies and theatre performances. His music favours the performers as it lets them
flash their emotions, show off, play to one’s heart’s content, and the performers favour
it back, - the circle of those who play it can boast and impressive number of bright
names primarily from the new generation.

The composer comments on his new work, where one can hear the rhythm of a
running train, light-hearted yet not hopeless melancholy and a beautifully desperate
finale, in the following way: “It’s a story of a train that we try to catch up with through
life, dreaming at the same time to stop our useless race because the train is always
ahead of us. And then comes a moment when you see you somehow managed to outrun
it without noticing it, but at the same moment you recall that you're Anna Karenina and
the wheel is already on your neck.”

© Ekaterina Biryukova



Ludmila Berlinskaya (piano)

Ludmila is an Honoured Artist of Russia and professor of the Ecole Normale
de Musique de Paris. She is a daughter of cellist Valentin Berlinsky, the founder
of The Borodin Quartet. Graduated from the Gnessins School (with Prof. Anna Kan-
tor) and then the Moscow Conservatory (with Prof. Mikhail Voskresensky). Between
1984 and 2009, she was a soloist of the Moscow Philharmonic Society. She currently
resides in Paris.

She has regularly performed with Mstislav Rostropovich, Yuri Bashmet, The Boro-
din Quartet, Viktor Tretiakov, Paul Meyer, Gautier Capugon, Henri Demarquette, Jean-
Jacques Kantorow and Alain Meunier. Her close friendship and longtime cooperation
with Sviatoslav Richter who she often played four hands with is one of the most sig-
nificant milestones of her biography. Ludmila has played as a duo member with her
husband and French pianist Arthur Ancelle since 2011. They also co-manage a num-
ber of music festivals in France.

In 2013, firma Melodiya released a CD of Prokofiev's works performed by the duet
of Berlinskaya and Ancelle. In 2016, an album of works by Liszt and Saint-Saéns fol-
lowed. Ludmila’s solo album of Scriabin’s works was released in 2015.

The New Russian Quartet: Julia Igonina (first violin), Elena Kharitonova (second
violin), Mikhail Rudoy (viola), Alexey Steblev (cello)

Formed in 2008. By the time the NRQ members had been experienced per-
formers collaborating of Jessye Norman, Nikolai Petrov, Valentin Berlinsky, Vladimir
Spivakov, Eliso Virsaladze, Natalia Gutman and Yuri Bashmet. The NRQ have made
joint appearances with Alexander Rudin, Alexey Volodin, Ludmila Berlinskaya, Daniil
Kramer and many others.

Their repertoire includes works by Haydn, Mozart, Beethoven, Schubert, Brahms,
Shostakovich, Stravinsky, Schnittke, Shchedrin, Kapustin, Bosso, Kramer, Adams and
the quartet’s cellist Alexey Steblev’s own works. They started a joined project named
Dialogues with the Quartet with Sergei Shnyrev, an actor of the Moscow Art Theatre.
The musicians transformed into actors when they participated in the Moz-Art project.
They play old instruments crafted by Italian masters Panormo, Gofriller, Amati and
Rogeri courtesy of the State Collection of Unique Music Instruments.

Firma Melodiya released the quartet’s Cinemaphonia album in 2015.In 2014, Julia
Igonina also recorded a solo release with Partita Ensemble on Melodiya.

Igor Fedorov (clarinet)

Igor graduated from the Russian Gnessins Academy of Music in 2001 and com-
pleted a post-graduate course there in 2003 with People’s Artist of Russia, Prof. Ivan
Mozgovenko. He underwent a study course with Julian Milkis, Michel Lethiec, Sabine
Meyer and Maurice Bourg. Igor has been a performing artist since the age of 13. He
was a grant holder of the New Names Yamaha, Rostropovich and Spivakov charity
foundations. He has taken part in large-scale international events, performed in front
of Queen Elizabeth I, Pope John Paul Il and Prince Michael of Kent. Igor’'s name can be
found in the Golden Book of Young Talents of Russia From the 20" Century to the 21+
Century. He is a winner of the first prizes at the International Clarinet Competition
sponsored by the French manufacturer Buffet Crampon (1991 and 1995 in Kharkov,
Ukraine) and the TlJI Competition (1997 in Bratislava, Slovakia). He has participated
in the dubbing of the motion picture Prisoner of the Mountains directed by Sergei
Bodrov. Igor appears with solo and chamber programmes cooperating with all lead-
ing orchestras and conductors of Russia.
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The yamaha cFx grand piano provided courtesy of yamaha music (rRussia),
a partner in the melodiya apriori project, is one of the participants

of the concert. The yamaha grand piano is no random selection

for mila Berlinskaya. The pianist has been a longtime friend of the russian
team at the vamaha Artistic centre in Moscow. she has been involved

in many artistic projects recorded and performed on vyamaha grand
pianos, including Ludmila Berlinskaya. scriabin and Ludmila Berlinskaya

& Arthur ancelle. suites for Two pianos. But the most surprising thing

is that the creative alliance of the pianist and yamaha was “blessed"

by the great name of sviatoslav richter, a close friend of her family

and mila's mentor. Richter gave preference to the sapanese brand

for the last 20 years of his performing career. He had no small part

in improving the vyamaha grand piano consulting its creators for more
than 15 years. one may say the grand piano in this project is a core

of the historic and artistic contacts.

oxana Levko,
vamaha Artist services moscow, artistic director
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Hukonait MeTHep
DopTenmnaHHblit KBUHTET A0 Maxop, op. posth. (Mexay 1904-1948)

1 LMoltoplacido. . . . . oot 8.18
2 ILANdantino conmoto. . . . . . oo 5.13
3 lLFinale. Allegro vivace. . . . . . oo 12.14
Cepreii Mpokodbes

4 «Ysepmiopa Ha espelickue membi», 0p.34(1919) . . .. . ... L o 8.20
Anexceit Kyp6aToB

5 CekameT(2016) . . . o ot 710

Amutpuii LocrakoBuy
DopTenmnaHHbliA KBUHTET COMb MUHOP, op. 57 (1940)

6 LPrelude.lento. . . ... ... ... ... 5.03
7 ILFugue.Adagio . . . . ... 11.21
8 lll.Scherzo.Allegretto . . . . . . . . o 3.43
9 IMintermezzo.lento. ... ... ... .. .. ... 702
10 V.Finale Allegretto. . . . . . . oot 727

O6wee Bpems: 75.55

Jlropmuna bepnuHckas, gopmenuarHo 3anuck ¢ KoHLepTa B Manom 3ane MockoBckoit
KoHcepBaTopum 29 okTabps 2016 .

Hosbli Pycckuii KBapreT: 3Bykopexwccep — Muxaun Cnacckuii
tOnus MroHuHa, ckpunka
EneHa XaputoHoBa, ckpunka
Muxaun Pynow, anem
Anekcein Crebnés, 8U0/10HYENb

PykoBoauTens npoekta — KapuHa AbpamsaH
PepakTop - MonnHa Jo6pbiwknHa

[n3aiik - Ipuropuin XXykos

Mepesog — Hukonait Ky3Heuos

®oro - Wpa lMonsipHas

Mpogatocep koHUepTa — EneHa XapaknazssaH

Mropb ®énopos, knapHem (4, 5)

QUINTET+

Nikolai Medtner
Piano Quintet in C major, Op. posth. (between 1904-1948)

1 LMoltoplacido. . . . o oo e 8.18
2 LAndantino conmoto. . . . . . ... 5.13
3 lLFinale. Allegrovivace. . . . . o o v 12.14
Sergei Prokofiev

4 Overture on the Hebrew Themes,0p.34 (1919) . . . . . . ... .. . . . . 8.20
Alexey Kurbatov

5 Sextet (2016). . . . .. 7.10

Dmitri Shostakovich
Piano Quintet in G minor, Op. 57 (1940)

6 LPrelude.lento. . .. ... .. ... 5.03
7 ILFugue.Adagio . . . . ... 11.21
8 lll.Scherzo.Allegretto . . . . . . . ... 343
9 IMintermezzo.lento. . .. ... ... .. 702
10 V.Finale Allegretto. . . . . . . oot 727

Total time: 75.55

Recorded live in Small Hall of the Moscow
Conservatory on October 29,2016.
Sound engineer - Mikhail Spassky

Ludmila Berlinskaya, piano

New Russian Quartet:
Julia Igonina, violin
Elena Kharitonova, violin Label manager - Karina Abramyan

Mikhail Rudoy, viola Editor - Polina Dobryshkina

Alexey Steblev, cello Design - Grigory Zhukov

Translation - Nikolai Kuznetsov

Photo by Ira Polyarnaya

Producer of the recital - Elena Kharakidzyan

Igor Fedorov, clarinet (4, 5)
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