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SOUND REVIEW

«3ByKoBOM 0630p» — AHTONOIMS My3blkn Komnosutopos XX—XXI| eekos. [po-
eKT 6bin nHnumnmposar Cotozom komnosutopos Poccun coemectHo ¢ «Pupmoit
Menogus» 8 2020 rogy. B pasHble rogsl B anb6oMax 3anNMcaHbl My3blKa pyccKoro
asanrapaa 1910-1920-x ropos (Moconos, Jlypse, O6yxos, MNMonos, MonoewuH-
KMH) 1 counHenmns aHs ceropHswHero (Ceicoes, Xy6ees, lopnunckui, Mocnenoea,
Xpywéea, Pannes, MpokoneHko), M3Tpbl OTEYECTBEHHOH KOMMO3UTOPCKOM LUKOSIbI
(Msackosckmi, BanHbepr, bopuc Yarkosckun, Tuwenko, Merko, CuaensHukos,
Jlepenés, Taspunun, Ppua) v sKCNEePUMEHTANBHAR KOHLENTYANbHAS My 3bIKA
(Byctun, Kapaes, Kacnapos, Exkumosckuit, Mapteitos, Knaitdens). B npowwnsix
BbINyCKaX «3BYKOBOro 063opa» B NPeACTABNEHb MHCTPYMEHTASIbHBIE COYM-
HEHWS AN PA3HBIX COCTABOB (OT Npou3BeaeHui ans GopTenmMaHo cono, BUONbI
Aa ramba, KOMepHbIX AHCAMBINEN € YHACTUEM YAAPHbBIX U INEKTPOHMKM L0 KAOMEp-
HOFO U CUMBOHUYECKOTO OPKECTPOB) M BOKANbHAS My3blKA (BOKAMbHbIE LUKIbI,
aHcambnu u MoHoonepal).

LecTo# Bbinyck «3BykoBoro 063opa» NoceseH XOPOBOM My3bike. ITO PeAKo
ncnontsiembie («[lecatb Nosm Ha cNoBa peBoMOLMOHHBIX N03TOB koHua XIX 1 Havana
XX ctonetuit» Amutpus LLoctakosuua) u cnoxHeiiwme xopoesie nponsseaerus (nep-
Bas B Poccuu sanmce «Cruxos nokasHHbix» Anbdpeaa LLnnTke), a Takxe Bnepsbie
3anucanHbie counHenns Popuona LLleapura. Mysbika coBpementbix asTopos (Anek-
cangpa Yarkosckoro, Eppema Moaraiiua, Kyssmsl Boaposa) npeactaeneHa e Hoset-
LIEM XAHPE OTEYECTBEHHOM MY3bIKM — QHCAMBMISAX XOPA M AOMPbI, BLICTYNAIOLWMX KAK
B Ay3Te APYT C APYTOM, TOK U B CONPOBOXAeHMK dopTennaHo. B sanmcu «3sykosoro
0630pa 6» y4acTBOBANM BeAyLME XOPOBbIE KONNEKTUBLI: [OCYAAPCTBEHHbIA QKAAEMM-
Yeckui pycckmit xop nmenn A. B. Ceewwnukosa u sokanbHbiit aHcambnb INTRADA nog,
ynpasneHuem ExkatepuHel AHToneHko, KamepHsiit xop MockoBckoit koHcepBaTopmu
noa ynpaenexnem AnekcaHapa Conosbésa, MHecMHCKMIt aHCAMbib COBPEMEHHOM
xopoBoit My3biku Altro Coro nog ynpasnenuem Anekcangpa Poixutckoro (MHcTpy-
MEHTASIbHbIE MAPTUM B aNbBOME MCMONHEHbI SOMpUCTKOM EkateprHon Mouanosoi
u nuanucTkom ExatepuHoit Meuetunoi).

My3bIKG A4 Xopa KU C y4aCTMEM XOpa 3AHUMAET BECOMYIO HACTb B CNUCKe COYUHEHMH

knaccnka XX-XXI seka Poguona Weapuna (1932-2025). «Xop — 310 Moe Hauano,
MoM UcToKK. MockoBckoe XOpOoBOE YUMnuLLE, MHTEPHAT, AUCLMMIMHA, PA3YMHAS MyLITPA,
KQXAOAHEBHOE NONYTOPAYACOBOE NeHue B xope (2-1 anst, nocne myTaumu 1-i 6ac),
nepBbie MOM KOMMO3UTOPCKKE XOpoBble “Mpobbl nepa”. HakoHew, BenmKMit HACTABHUK
Anekcangp Bacunsesuy Ceewwnnkos. 1o moit nyTsb B My3biky». K xopy LLeaput obpa-
LLANCS HO PA3HBIX 3TANAX CBOETO MyTH, B TOM Yucne — bnaropaps apyx6be ¢ xoposbim
LMPUXEPOM, HOPOAHLIM apTucTom Poccun boprcom TeBnmHbIM, KOTOPLIN MOCTOSIHHO
rosopun komnoautopy: «[uwm ans xopa».

CuMBORMYHO, 4TO nocnedHue ero onycel — xopossie. CBou uckanus LLleapun noppito-
xun B cbopHuke «Bek ABaALATL NEPBLIN...», HANMCAB B npeaucnosuu: «Maes storo cbop-
HWMKQO NPUHOAEXMUT TANOHTIMBOMY YueHuKy TesnuHa ampuxepy Anekcanapy Conosbésy.
Mte oHa npuwnace no pywe — cobpaTb BOEAMHO MOM XOPOBbIE PABOTHI MOCNEAHNX
LBOALATH NIET, HAOMMCAHHbBIX YXXE B BEKE ABAALATE NEPBOM. TYT CYYMNACH NAHAEMMS.
M 5 0o6aBmn K NpeabiayLumm NAPTUTYPOM M HECKOTBKO HOBbIX MOMX PABOT B STOM XAHPE».

[lns HOBOW 3BYKOBOM GHTONOTMM 3ACNYXEHHbIN AesTens uckyccts Poccum, npo-
deccop Anekcanap Conoebés BHIBPAN COYMHEHUS U3 STOrO CEOPHKUKA, KOTOPbIE ELLe
He 3QMUCLIBANNC.

Ins noboro aptucta pabota ¢ napturypamu LLleapuHa — 1o nposepka Ha ckpy-
NyNe3HOCTb M YECTHOCTb B OTHOLUEHWM BbINOSTIHEHMUS ABTOPCKMX ykasdaHui. Lenpun
BCETAA AETANM3MPOBAS CBOM HAMEPEHMS M MPU XMU3HU, MPUCYTCTBYS HO PENETULMSIX,
TpeboBAN HEYKOCHUTENbHOTO UX BbinonHeHus. AnekcaHap Conosbés, MMeOLWMI 30 Nie-
YOMM YETBEPTLBEKOBOW OMbIT NIMYHOTO 0bweHus ¢ LLleapuHbimM, BOCKOHANBHO M3yunn ero
CTUNUCTHKY. «My3bIKa — 3TO KOHTPACTBIY, — KKOYEBOM NOCTYNAT, KOTOPbIA He yCTaBan
NOBTOPSITL KOMNO3UTOP. KOHTPACTLI AMHAMMYECKME, TEMNOBLIE, TeMBPOBLIE — M AAXE
MOMEHT May3bl, TULWMHBI MPOCYMTLIBANCS KAK CreLmanbHbiit 3¢ pekT. «BaxHo oTMeTUTS,
4YTO B PEMETULMOHHOM MOATOTOBKE M NepBbIxX McnonHerusx KamepHoro xopa Mockosckoit
KOHCEPBATOPMM KAXAOM 13 NPEACTABNEHHbIX XOPOBbIX MMHMaTIOp Poanon KoHctanTu-
HOBMY NPMHUMQN COMOE HEMOCPEACTBEHHOE y4acTHe. [103TOMy AAHHYIO 3aMMCh MOXHO
PACLEHUBATL KK AYTEHTUYHYIO MO MPUBAMXKEHUIO K ABTOPCKOMY 3AMbICTY KOMMO3K-
Topa», — noa4epkHyn Conosbés.
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3anucb ocyuectsmn KamepHsiit xop MoCKOBCKOM KOHCEPBATOPUM, KOMNEKTHB,

KOTOPbIM ¢ MOMeHTa co3fanus B 1994 rony Boprcom TennHeim, Bbin norpyxet
B TBopyecTeo LleapuHa. M 31a yBneueHHOCTb «MO HACNEACTBY» BMECTE C XOPOM
nepewwna k Anekcangpy Conosbésy.

Penuns otkpbiBaeTCA €AMHCTBEHHBIM B CBOEM pofe UMkiom «Pycckne HapopaHble
nocnoBuubl». Hukto go LLleapuHa He Mcnonb30BaN XAHP NOCNOBULbI B My3biKe,
M OH CTaN ero pofoHaYanbHUKOM. LiMkn cozpasancs B TeueHue Tpex net. HakanyHe
85-netus, B pekabpe 2017 ropa, KOMNO3MTOP HANMKUCAN NEPBbIE ABE, MOCBATUB UX
«Anekcangpy Conosbéry n KamepHomy xopy Mockosckoit koHcepsaTopum». B tot
MoMeHT MascTpo Conoebés NPOBOAMN BCEPOCCUMCKUM hecTHBANb «3ane4aTneHHbIH
aHren», nocesLieHHblM TBopyecTsy LLlefprHa, KOTOpbIM 3HAN O HACLILWEHHOW NPO-
rPAMME M BOCTOPXEHHOM NpUeMe NybaunkM B pasHbix ropoaax ot Bnagmsoctoka
RO popHoro AnekcuHa. B cBS3M ¢ 3TMM KOMMO3UTOP PELLMI BHOBb OBPATUTLCS K My3biKe
ans xopa a cappella nocne noutn gecatunetrero nepepsiea. 3atem, 8 2020 roay,
BO BPEMS MAHAEMMM HOLWNOCH BPEMSI CO3AATH ELLE TPU XopoBble nocnosuub. Obpa-
LLasiCb K NPOCTOHAPOAHBIM BbIPAXEHMUAM, KOMNO3UTOP He Npuberaet K KAKOK-NM6o
CTUAM3ALMM, NS HEro AeNCTBUTENBHO BAXeH GUNOCODCKMI CMBICA M BHEBPEMEHHAS
MyApPOCTb NOCNOBMLL, NOCKOJbKY YeNoBeyeckas NPUPOLA HEU3MEHHA B CBOEM CYTH
B Ntobbie snoxu. [pumeuatenbHo, 4To KOMNO3UTOP BepeT He Pacxoxue u U3BeCT-
Hble MOCNOBMLbI, O PEAKME U U3bICKAHHbIE N0 MeTadope BbickasbiBaHus. [epeas,
«Cnapok 6yaewb — packnioloT, ropek byaewb — pacnmioOT» MOXET BOC-
NPUHUMATLCS KOK MHTPOAYKLMS, — COCTOMUT M3 ABYX CUMMETPHUHbIX cTpod. LLlenpuH
NoAYEPKMBAET ONMO3MLMIO NEPBOI YACTH GPA3bl PACMEBOM, A BbIBOJ («packiooTy,
«PACAIOIOT») 3BYYUT KONKO, MENKMMM ANUTENbHOCTIMU. Bropoit Homep «Bory
He rpeleH — Laplo He BUHOBATY: 5T NOC/OBMULA BCTPEYAETCS B PYCCKOM NnTe-
patype, Hanpumep, B pomaHe «Bockpecenne» Tonctoro. MNepsbiit pasaen eknovaet
ABe cTpodbl, rae KaxXAbM pa3 0cobo noaYepkMBAETCs CIOBO «HE BUHOBAT». 3aTEM
HOYMHOETCS MEANIEHHBIN, HO HEYKIOHHBIA NOABEM TECCUTYPbI BBEPX, C HATHETAHUEM
AMHOAMMKM O MOYTM CKAHAMPOBAHMS: XEHCKME ronoca BuiBoasT «bory He rpelen»,
MYXXCKME — HOKJIOAIBAIOTCS C TEKCTOM «He BUHOBAT». K KOHLy My3biKa MOCTEMNEHHO
MCTOMBAET, M B MEPLOIOLLEM 3BYHOHWUM COMPAHO BLIBOAST CIOBO «LIAPIO», BbI3bIBAS

4YBCTBO AMCKOMbOPTA AUCCOHAHTHBIM XOAOM Ha nonyToH. Komnosutop cnoeHo Hame-
KOET, YTO CO3AATENb BbilE LAPS, M EePXATb OTBET Nepes 60rom — BaxHee.

Brepsbie 3T ABe nocnoeuusl npo3ssyyanu B ucnonHennn KamepHoro xopa nog,
ynpasnennem Conosbéea Ha obuneiHom koHuepte LLleapunna 8 Manom sane
Mockoeckoit koHcepeaTopmu.

TpeTbs nocnosuua «BopoH BopoHy rnas He BbikaoeT» (2020) sensietcs nepe-
BOAOM C JIATMHCKOTO M M3BECTHA ellie co BpemeH [lpesHero Puma. B pycckom ssbike
€CTb OHANOTMYHOE BbipaxeHue: «Poibak peibaka BUAWT napaneka». DTOT HOMEP —
CBOErO PoAa cKepuo, rae 6onblUylo Posib UrPaIOT 3BYKOM306pasuTenbHble 3¢ deKTsl.
Xop OTPbLIBACTO M CAPKACTUYHO BbIBOAMT: «BBIKSIIOET — HE BbIK/TIOET», CONMPAHO W QnbTbl
HAYUHAIOT NETh «KIIO-KTIO», U306paXas NTUYMI KNEKOT. TeMn NOCTENEHHO ycKopsieTcs,
TECCUTYPA OMYCKAETCS, TAK YTO «KIIEKOT» CTAHOBMTCS BCE HACTOMYMBEE M ArPECCHB-
Hee, a 3aTeM BHe3anHo obpiBaetcs. Cozpaetcs owyuwenue, yto LLleapuH BckpeiBaet
HEKOe «BTOPOE AHOY», AEMOHCTPUPYS PA3rys TONMbI, FAE K4eOBEK YENOBEKY — BOMKY.
B HapounTO KBA3M-HAPOAHOM AyXe HaMMCaHa YeTBepTas nocnosuua «bes yma
uyenoseky cyma» (2020), rae pedbpeHoM 3ByYHT He3aTEMNMBAS NONEBKA «AAPH-
AAPU-0apH» 1 «GUPMEHHBIEY LEAPUHCKME B3AOXM. TyT MOKA3AH 0BPA3 NErKOMbICEH-
HOTO 4Yenoseka, nopxatolero no xusuu. PunansHas yacts «bbib O6PY Monoauy
He B ykop» (2020) nocTpoeHa Ha YepesoBaHMM CNOB «yKOpP» — «HE B yKOp». ITa
QHTMTE3d, BbIBEEHHAS HA NepBbli MIAH, BCKPLIBAET MOATEKCT COAEPXKAHUS — UPO-
HUS HaA 0BMAYMBOCTBIO, 3MONAMSTHOCTLIO. B nocneaHem Takte komnosuTop nuwwet
pemapky: «Bo3aMoxHo o6aBUTE 1 CBUCT», NPEANAras STUM YCUAUTL 30UXBATCKMM
XOPAKTEP MY3bIKM.

«Mputua» (2021) — nocnepHee sasepweHHoe countenne Pognona Leapura,
nocesiwero Anekcangpy Conosbésy. «[lputya» — ele oguH XaHpP, BBELEHHbIN
B My3blkanbHbiit o6uxog LLleapunbim. Y Hero ects «Parabola concertante» (Koh-
LepTHAs NPUTYA) ANS BUONIOHYENMU CONO, CTPYHHOTO OPKECTPA U IMTABP, HOBESIHHAS
«OuapoBaHHbIM cTpaHHUKOM» Jleckoea. «[TpuTtya» Ha ctuxu Hukonas Mmaskosa,
No3TA-MAPIUHANA CO CTPAHHOM Cyabboit, NnpeacTasnser cobon MPOHUYUHBINR pac-
ckas, rae $akT 1 BbiMbicen, cMex M cnesbl nepemettaHsl. Cam Lleaput 1 B XunsHu
MOBUN U3BICHATLCS MPUTHOMU — MHOCKA3ATENbHBIMM PACCKA3AMM, FAE HET NPSMOro



BbIBOAA — cobeceAHMK AOMXKEH COM AOTALATLCS, B YEM 3AKIIOYAETCS MABHASA
MyapocTb. KOMNo3uTop Kak OCHOBHOM NpUEM UCMONb3yeT feNeHne XOPa HA XKEHCKYIO
n Myxckyto rpynnsl. OfHM MOIOT CO CNOBAMM, APYTHME — «C 3AKPLITbIM PTOM», KAK Bbl
M306PaXAN HEKMI UHCTPYMEHTANbHBIN KOMMeHTapKit. « OBHAPYXUnu BOPOBKY, 4TO
NOXMTUNA BepeBKY. YTONOBHBINM KOLEKC B CUAE, HA cyae ee cnpocunm»... KynsmuHa-
LMOHHAS CTPOKA 3BYUYMT TYTTH, C NPEYBENMYEHHOM rPOo3HOCTbIO: «OTBEYAN Thl HOM,
BOPOBKQ, Ans Yero Tebe Bepeska?» M HEOXMAAHHO U HOPOYUTO NPOCTO cnegyer
duHanbHas cTpoka: «M oteetuna gesunua: “9 xotena ynasutscs”». B atoi MmmHua-
Tiope LLleapuH B nocnenHuin pas obpaiiaertcs k TeMaM, KOTOPLIE €0 MHTEPECOBANM
HQ NPOTSXEHMMU XN3HU: abcypa BIoPOKPATUM, APAMA OAMHOKOrO YENOBEKA.

«Beuep samepaneHHbiin...» (2020) HanucaH Ha cTuxu Dayapaa JIumoroea,
nosTa, NUCATENS M MONUTUKA, YLWEALIETO U3 XU3HM BYKBANLHO 30 NAPY MeCALEB
Ao co3paHus xopa. LleapuH B nuuHoi Beceae npusHABaAncs, 4TO AABHO NPMUCMA-
Tpueancs k TsopyecTtsy JIuMoHoBa, cnepys AasHer pekomernaaunm JTnunm bpuk.
CT1XM NOBECTBYIOT O HEKOEM MPOBUHLMATBHOM FrOPOLKE, rAe BCE HETOPOMIMBO,
HecrnewHo. «Ho B 3TOM ecTb TaKas NpenecTb, KOFAA NOCNE CTOMIMYHOM CyEeTbl MONA-
AOeLlb B KAKYO-HUOYAb ryBMHKY, TAe COXPAHMANCL OCTATKM CTAPMHHBIX MOCTPOEKY, —
komMmenTHposan LLleapuH. MeanenHoe passeptbiBaHme Gpas, NPOTSXEHHbIR pacnes
CIIOTOB M MPU 3TOM — TOHKAS NONUPOHMYECKAS! BSI3b CO CIIOXHBIMM UMUTALMSIMU M KOH-
TpAnyHKTHMYECKMMHK NepecTaHoskamu. OT xopa TyT TpebyeTcs He TOMbKO MAEANbHOE
roNl0COBEAEHNE, HO U MOBLILLEHHOE BHUMAHMKE K apTuKynsumu. XoTa B cnosax Jlumo-
HOBA MOXHO YIOBUTb ONpeAeneHHyto upoHuio: «Myxu netaiot u netaiot ppassl, Beuep
NpoABUraeTcs, HO He Beck cpasdy. bpat yneibaetca, Txo noMupop ect, a cectpa
kayaetcs, a B cecTpe 3agop ecTb». Ho y LUeapnta mysbika osesiHa ckopee couys-
cTemeM: «Begb U HUKTO He NOBUT-TO, M FTOPOLOK MANEHLKMUIM, U KHUMM BCE NEYANbHbIE,
M B OKTIOpE — BANEHKM...»

Konbi6enbHas (2020) nepekuabiBaeT apky K IOHOLIECKOMY XOPOBOMY COYMHE-
HUIO, HOMUCAHHOMY elue B BbITHOCTb yueHus B MockoBckom xopoBom yumnuiue. HoTi
HE COXPAHMINCH, HO CBETbIN, C HAPOUYMTO MPOCTLIMM MHTEPBANTbHBIMM XOAOMM HAMEB
HQ «TPAAMLMOHHBIN» TekcT («bato, Batowku-6ato, cnute, bato, 6ato...») sBHO oTchInaeT
K TOMY 6E3MATEXHOMY BpeMeHM IOHOCTU. Ha adekT ybalokmnBaHMs «paboTaioT»

n ocobbie cnocobbl BOKANM3ALMU: KAK YKA3bIBAET ABTOP, BCE MACHbIE ByKBbI

(A, Y, tO) Hapo ncnonHsTL NONY3aKPLITEIM PTOM, HaNEBas, KAk 6bl ykaunsas pebeHKa.

B «Bypnecke» (2020) Ha cTuxoTeopermne Hukonas Aceesa «B koHue koHLoB»
LLlenpwH B 06bI4HOM Ans cebs NONYUPOHUYHON-NONYOTKPOBEHHOH POPME PA3MBILLNSET
0 HensbexHocTH cmepTu. TekcT cTunusosaH nog 6annapy 8 ayxe Pobepta bépHca,
HO KOMMO3MTOP BLIGUPAET OTAENbHBIE CTPOKM, TAE 3HAIOLIME ErO IOAM MOTYT YNOBUTL
U nnuHbIM noarekcT: «OTKpbITh Bbl XOTb 0AMH Bbl F1A3, B3MAHY T Bbl XOTb OAMH Bkl
pas. Yo byaet nocne Hac?» Becb xop NPOHM3bIBAET CUHKOMMPOBAHHAS OCTUHATHAS
dUrypa, 4acTo NOATEKCTOBAHHAS CIOrAMM «TUM-TAM, TUM-TOM». DTO HE CTOJbKO 3BY-
KOMOAPAXAHUE, CKONBKO BbIPAXKEHME HOCMELLIMBOTO, AAXE EPHMYECKOTO HACTPOEHMS.
PurHanNbHLIA KyNNeT Xopa O TOM, 4To ByaeT nocne Hac, ABTOP NPeAnUCHIBAET NeTb
CTOKKATO, «Bnonronoca»: «<Kakue nnates GyayT WwWuTh, KOMY B nagowm 6yayT 6GuTbe»
K rekcty Aceesa LLlenput nobasnsert Tyt upoHudHoe «Ypal» Y1o X, xm3Hb npogon-
XWTCS, HECMOTPS Hu Ha yTo. Xop nocssiwer Otapy JleoHTbesnyy Maprauus, poccuit-
CKOMY SKOHOMMCTY, AeKaHy 3KoHOoMM4eckoro ¢pakynstreta CankT-letepbyprckoro
YHUBEPCUTETA M MPEAAHHOMY APYrY, OCOBEHHO NOAAEPXMBABLLEMY KOMMNO3UTOPA
B €ro NoCNeAHUe roabl Xm3Hu nocne yxoaa Maiu lMNnuceukoit.

3asepwaet ansbom «nuranamar (2021) Ha ctuxu Oaeuaa Bypnioka — eup-
TYO3HbI XOP-CKEePLO, B KOTOPOM YBNEKAET €ro BUTANbHbLIM AyX. «Kaxapiit Mmonog,
MofOg, B XunBOTe YepToBCKMiA ronog». Cam LLleapuH Ha Bonpoc, noyemy ans Takmx
«XYTIUFAHCKUX» CTUXOB OH BbIBPAN XAHP SMUTANAMbI — LPEBHErpeveckon cBagebHol
necHu, oteetun Tak: «Ecnu 661 9 8 1958 rogy counnmn ans Hawen ceansbsl ¢ Maiten
MuxainnoeHoit anutanamy, To B3sin 6bl UMEHHO 3TH CTUXM. A noYeMy — yrapamnte
camu...» OUYeBMAHO, YTO MY3bIKA BbLIPAXAET TBOPHECKYIO XAXAY M AeP3KUIA AyX
Monogabix: «<Bc&, 4to BCTPETUM Ha MYTH, MOXET B NULLY HOM MATK...» B cBOE Bpems
LLleapun Hanucan byHtapckuin «Jleebit maplu» no MasikoBCKOMy, v Tenepb OH BHOBb
obpalaetcs K 3ToMy XaHpy. Xop byksanbHO ckaHaMpyeT cnoea, B kotopslie LLleapu
BM/IETAET CBOIO NIOBUMYIO MPUCKA3KY: «TPa-TA-TA», O NOTOM M «TPAM-TAM», KOTOpPbIE
ACCOLMMPYIOTCS M C NYNIEMETHON OYEPEAbIO — TAKOM BOT 3MATAXHBIN 3ByKOoM3o6pa-
3uTenbHbIM Nprem. B kone xop noet conbpeakmo — B KAXAOW NAPTUM CBOM HO3BAHMS
HOT, KOTOPble HOKOALIBAIOTCS APYT HA APYTd, YTO MPUBOAWT K BECENON CYMSATHULE.



PuHANbHOE YHUCOHHOE NPOBefEHME NEPBOM CTPOYKM CTUXA 3BYUMT KOK BbI3bIBAIOLLMIA
MAHKUDECT, OKAHYMBAIOLWMIACS HO YUCTOM MOXKOPHOM KBAPTCEKCTAOKKOPAE.

To, 4TO UMEHHO «DNUTANAMA» 30BEPLLAET BECh JMCK, YPE3BLIYAMHO BAXHO AN
BCeM KoHuenuum — Beab KamepHbIM XOp KOHCEPBATOPUM, COCTOALMM U3 CTYyLEH-
TOB, BEYHO MONOA, Beeraa obnapaet 6ypHbIM TEMNEPAMEHTOM M HEYEMHOM XAX O
KO BCEMY HOBOMY, IPKOMY, 3HQYMTENLHOMY.

boHyc Tpek: «kMecca nomuHoBeHus. Maime lNnuceukoit — BeyHas namaTb»
(2018). CounHeHme He CBA3AHO C KOHOHMYECKOM MECCOM, A MOCTPOEHO BCEro HA ABYX
bpasax (umtatax us Knuru Mpopoka Mepemun u Otkposenns anoctona MoarHa
Borocnosa): «lopbknum cnosom moum nocmetocs» (Hagnuce Ha morune H. B. Torons)
u «Ei, rpsan, Tocnogu Mucycel»

Mo muenmio Anekcanppa Conosbésa, «B “Mecce” oueHb Mo TekcTa u 3To Toxe
yepta ctuns. LLlegpuH ctpemmtcs, 4Tobbl CNOBO BNEYATANOCH B CO3HAHME, YTObbI
FIOAM YXOAMNU, MbICIEHHO NPOKPYYMBAs yCnbiwaHHoe B ronose. OH Takum obpasom
3anycKaeT BHYTPEHHWE MHEPLMOHHBIE MPOLECCHI, Bbi3biBaOLWME pednekcuio. ITo —
LEeNeHanpaBeHHbIM NPHUEM, YTOBbI CMbICIT BOCIPUHUMAIICS HA YPOBHE 25-10 kaapa».

«Mecca nomrHoBeHMsI» 3BYYMT B MCNONHEHUM XOPA CTYAEHTOB KOHCEPBATOPUM
B bonbwom sane koHcepsatopuu: a1 live ¢ koHuepta 4 anpens 2026 roga. Panee
COYMHEHME HEOQHOKPATHO ucnonHanack u KamepHeim xopom. «Ocobo namsT-
Hoe BbicTynnenune B Mcaakuesckom cobope Cankt-lNetepbypra, nepesn koTopbim
Poouon Wepnpun poean TwatensHbie M nofpobHble HACTABNEHUS, — BCMOMUHOET
Anekcanpp Conoebée. — YBEpEH, YTO 3TH COYUHEHMS [ONMKHBI HENMPEMEHHO BbITh
BKJIIOYEHbI B PENEPTYApP CTYAEHYECKMX U NPODECCUOHANbHBIX XOPOBBIX KONNEKTH-
BoB, M60 B Hux LLeapuH yausutensHeiM 06pa3oM NOYYBCTBOBAN M NEPeaan Heps
n sHepreTuky XXI Bekay.

KAMEPHbI XOP MOCKOBCKOW KOHCEPBATOPUU

OcHosah B 1994 rogy npopeccopom boprcom TeenmHbiM Mo HMUMATHBE Npodec-

copa Anekcanapa Cokonosa. C asrycta 2012 ropa xyAaoXecTBEHHbIA pyKOBOAMTENb
u raeHbii gupuxep xopa — Anekcanap Conosbée. Xopmeiictepbi: Tapac fcexkos,
Anekceit Komapos, Hatanss Jlaiikesuy.

MasHoe TBOpUYECKOe HAMPABEHME — UCTIONIHEHWE COBPEMEHHOM My3biku. B ancko-
rpaduu xopa npeacrasneHsl xopossie onycel Anbdpeaa LLnutke, Pognona LWeapwha,
Coduu lybanaynuron, Anekcanapa Yaitkosckoro, Kwmnwroda Menpepeukoro, OxoHa
Tasenepa, Eppema Mograriua, Kyssmel boapoea, a Takxe KpynHble umknnyeckme
npouseenerus Cepres TaHeesa, Cepres Paxmanunnosa, Omutpus Loctakosuua.

Cpeam 3HAKOBbIX MPOEKTOB C YHACTUEM XOPA MOCAEAHMX NET POCCHItCKAs Npe-
Mbepa KOHLEPTHOro ucnonHeHnus onepsl bputtena «Cmepts 8 Beneunn» (amnpu-
xep — lennaauit Poxgpecteenckun), Styx Kanuenu (ampuxep — Banepwit feprues),
«Moatopus» LLleapura (ampuxep — Bnaaummp Oposckuii), Peksuem [sopxaka
(amnpuxep — Muxaun Mnetnés), Tpetbs cumdbonmns Kopraopda (amprxep — Anek-
canap Jlasapes), Cumdonns N2 8 Manepa (anprxep — Banepuit MonsHckui), «Mechm
fyppe» LWé&n6epra (anpuxep — Pununn Yuxesckwit), xopoeas onepa Anekcanapa
Yarkosckoro «Ckas o bopuce u [nebe» (anpuxep — lOpuit bawmer).

Xop perynspHo ractponupyet no ropogam Poccum u 3a pybexom. ensercs yuact-
HMKOM BCEPOCCUINCKMUX M MEXAYHAPOAHbLIX pecTMBane, cpeamn Kotopsix «Mockos-
ckmit MacxansHeiit dectmsans Banepus lepruesa», «luaon Kpemep» (Jokenxays),
«IX Yaepomckuit Mysbikanbhbiit pectusansy (fepmarus), «Pectusans poccuinckoit
KynbTypbl B AnoHuu», «MexayHapoaHas Hegens koHcepaatopuits (CankT-TNetepbypr),
«[MaTb Beyepos», «Mockoeckas oceHb», «[ekabpbckue sevepa Cestocnasa Pruxtepa,
«OceHHuit xoposoit pectmeans umenn npodeccopa b.T. Tesnunar, «Ouio Mobeppl
noceawaetcs...», «3anedyatneHHeiit anren. K obunesm P.K. LenpuHa», «<PoxperHblie
Poccumeit», «lonoca npasocnasHoi Poceumn» 8 Utanuu, Anbanum, peunn, Mongose,
Asctpmu, Cnosakum.

Cpeam Harpaa KamepHoro xopa Mockosckoit koHcepsaTopwu [pan-npn Mex-
AyHapogHoro KoHkypca xopos (Pusa-gens-Tapaa, Utanus, 1998), | Bcemnproit
xoposorn Onumnunagsl (JIunu, Asctpus, 2000), XXII MexayHapogHoro koHkypca



NPABOCNABHOM LEepKOBHOM My3biku «XaiHyska» (Monbwa, 2003), Echo Klassik-2008

3a 3anuck xoposoit onepsl Pognona LLleapuHa «bospbiHa Mopo3soea», Tpu 3onotbie
megpanu World Choir Games (Pura, 2014), rpan-npu XI MexayHapoaHoro kokkypca
XOPOBbIX KOMNEKTUBOB M BOKANbHBIX aHcambnet nmern IOpus Panuka «MMotowmit
mup» (Cankr-Metepbypr, 2015), MexayHaponHas npemus 3a NyuLyio ayauo3anmch
NPOU3BEAEHMIT POCCUMICKOM aKAAEMMUYECKOM My3biku «HucTbiit 3Byk» (2019, 2021).

ATIEKCAHTP COJIOBBEB — x0opoBoit 1 CMMOHUYECKMIT AMPUKEP, My3bIKANBHO-
obuecTBeHHbIN AesTenb, negaror, naypear [pemuit Munuctepctea o6opoHsl PP
u MNpasutensctea Mocksbl, 3acnyxeHHsiit gesTens uckyccts Poceurckon Pegepaumm,
3acnyxeHHbiit aptuct Pecnybnmkn Abxasus.

B 2002 roay okoHuun ¢ otnmyimem MockoBckyto koHcepeaTopuio nmenu M. M. Yaii-
kosckoro (knacc npodeccopa Cranncnasa KanuuuHa), 3aTeM accucTeHTypy-CTaxu-
posky (pykosogutens — npodeccop bopuc Tesnun), ¢ 2004 Ha npenogasatensckoi
paborte, ¢ 2017 — npodeccop. XynoxecTeHHbIH pykoBoautens ¢pectusaneid Mockos-
ckoit koHcepaaTopuu: «[Hio Mobegpl noceawaetcs...», «MexayHapoaHbiit OcerHuit
xopoBoi ¢pectmsans MmeHn npodeccopa b.T. TenmHax, «3anevatneHHsiit aHrens,
«PoxgenHbie Poccueins.

C 2012 — xypoxecTBeHHbIM pyKOBOAUTEND M rMaBHbIA anpuxep KamepHoro xopa
Mockosckoi koHcepsaTopuun. C 2013-ro auprxupyeTt cneuuanbHbiMU MPOEKTAMM
Ha cueHax flocyaapcTeeHHoro akagemuyueckoro bonbworo teatpa Poceun. C 2016 —
XYAOXECTBEHHbIN pyKoBOAMTEND TyNbCKOTO rOCYAAPCTBEHHOO X0pa. MHuumarop npo-
BELEHUS M XYLOXECTBEHHbIN pyKoBoauTens MexayHapoaHOro KOHKYpca XopoBbIX
anpuxepos Mmenn M. A. Muxainoeckoro. C 2020 — rnasHbIiM XopMencTep Npoek-
TOB C Y4OCTHEM CBOAHbIX XOpoB nog ynpaenexnem O. A. bawmera, pykosoautens
HenaprameHTa xopoeoro anpmxuposarms 3umHein Akagemun 8 Coun. C 2020 ropa
ucrnontset 0bsis3aHHOCTU pekTopa Akagemumn xoposoro uckycctaa numetn B. C. Monosa.
Bosrnaensiet Accoumaumio HAPOAHBIX M XOPOBbIX KOMNEKTUBOB [MnbArK aKaaeMuye-
ckoro ucnonuutensctea PMC. 3amecturens Mpepcenartens npasnexns Mockosckoro
My3bikansHoro obwectsa. Ynen Coseta Cotosa komnosutopos Poceun u Cotosa tea-

TpanbHbix gestenei Poceum.

SOUND REVIEW

Sound Review is an anthology of music by composers from the 20" and 21+
centuries. The project was initiated by the Union of Composers of Russia together
with Firma Melodiya in 2020.

Over the years, the albums have included recorded music from the Russian
avant-garde of the 1910s and 1920s, such as that of Mosolov, Louri¢, Obukhoyv,
Popov, and Polovinkin, works by contemporary composers like Sysoev, Khubeey,
Gorlinsky, Pospelova, Khrushcheva, Rannev, and Prokopenko, and by masters
of the Russian school of composition, including Myaskovsky, Weinberg, Boris
Tchaikovsky, Tishchenko, Peiko, Sidelnikov, Ledenev, Gavrilin, and Frid, as well as
experimental conceptual music by Vustin, Karaev, Kasparov, Ekimovsky, Martynoy,
Knaifel. The previous releases of Sound Review included instrumental works for
various line-ups, ranging from solo piano and viola da gamba pieces to chamber
ensembles featuring percussion and electronic instruments, as well as chamber
and symphony orchestras. Vocal music was also featured, including vocal cycles,
ensembles, and a mono-opera.

The sixth release of Sound Review is dedicated to choral music. This includes
rarely performed works, such as Dmitri Shostakovich’s Ten Poems on Texts by
Revolutionary Poets of the Late 19" and Early 20" Centuries, highly complex choral
pieces like Alfred Schnittke’s Penitential Psalms, and works by Rodion Shchedrin
recorded for the first time. Music by contemporary composers, such as Alexander
Tchaikovsky, Efrem Podgaits, and Kuzma Bodroy, is presented in the newest genre
of Russian music, which is ensemble for choir and domra, performed as duets or
with piano accompaniment. Some of the leading choral collectives participated in
the recording of Sound Review 6 — the Sveshnikov State Academic Russian Choir
and the vocal ensemble INTRADA, led by Ekaterina Antonenko, the Moscow
Conservatory Chamber Choir, led by Alexander Soloviev, and the Gnessins
Contemporary Choral Music Ensemble Altro Coro, led by Alexander Ryzhinsky
(the instrumental parts on the album were performed by domra player Ekaterina
Mochalova and pianist Ekaterina Mechetina.)



Music for choirs and featuring choirs plays a significant role in the works of 20"- and
21*-century classical composer Rodion Shchedrin (1932-2025). “The choir was my
starting point, my roots. The Moscow Choral School, the boarding school, discipline,
sensible drilling, daily singing in the choir for an hour and a half (as a second alto and
then a first bass after voice change), and my first attempts at writing choral music. Finally,
the great mentor, Alexander Sveshnikov. This is my path to music.” Shchedrin turned to
choir music at various stages of his career, including through his friendship with Boris
Tevlin, a choral conductor and People’s Artist of Russia, who kept telling the composer,
“Write for choir.”

It is symbolic that Shchedrin’s final works are choral. In the preface to the collection
Twenty-First Century, he summarized his explorations, writing, “The idea for this collection
was suggested by Tevlin's talented student, conductor Alexander Soloviev. It struck a chord
with me — bringing together my choral works from the last twenty years and those written
in the twenty-first century. Then the pandemic happened. So | added several new pieces
in this genre to the previous scores.”

For the new sound anthology, the Honored Artist of Russia and Professor Alexander
Soloviev selected compositions from the collection that had never been recorded before.

For any artist, working with Shchedrin’s scores is a test of meticulousness and honesty in
following the composer’s instructions. Shchedrin was always very detailed in his intentions,
and during his lifetime he attended rehearsals and insisted on strict adherence to his
instructions. Alexander Soloviev, with his quarter-century of personal experience with
Shchedrin, thoroughly studied the composer’s style. “Music is all about contrasts” was the
key tenet that the composer tirelessly repeated. The contrasts of dynamics, tempo, and
timbre, and even the moments of pause and silence, were calculated as special effects.
“Itis important to note that Shchedrin was directly involved in the rehearsal preparations
and initial performances of each of the choral miniatures presented by the Chamber Choir
of the Moscow Conservatory. Therefore, this recording can be considered authentic in
terms of its proximity to the composer’s original intention,” Soloviev emphasizes.

The recording was made by the Chamber Choir of the Moscow Conservatory,
a collective that has been steeped in Shchedrin’s music since it was founded in 1994 by
Boris Tevlin. Along with the choir, this passion was passed down to Alexander Soloviev.

The release begins with the unique cycle of Russian folk proverbs. No one before

Shchedrin had used the genre of proverbs in music, so he became its pioneer. The cycle
was created over a period of three years. On the eve of his 85" birthday, in December
2017, the composer completed the first two pieces, dedicating them to Alexander
Soloviev and the Chamber Choir of the Moscow Conservatory. At that time, Maestro
Soloviev was hosting the All-Russian Festival “The Sealed Angel,” dedicated to the
music of Shchedrin, and was aware of the rich program and enthusiastic response
from audiences in cities from Vladivostok to his hometown of Aleksin. Consequently,
the composer decided to return to writing music for a cappella choirs after a nearly
decade-long hiatus. Then, in 2020, during the pandemic, he found time to create
three more choral proverbs. While using folksy expressions, the composer avoids
any stylistic embellishment; he truly values the philosophical meaning and timeless
wisdom of proverbs, as human nature remains essentially unchanged throughout all
eras. It is noteworthy that the composer chooses not common and well-known proverbs,
but rather rare and metaphorically sophisticated sayings. The first, “If you’re sweet,
they’ll peck you to pieces; if you’re bitter, they’ll spit you out,” can be
seen as an introduction. It consists of two symmetrical stanzas. Shchedrin emphasizes
the contrast between the two parts with a chant in the first part of the phrase, while
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the conclusion (“they’ll peck you,” “they’ll spit you out”) is sharp, with short time values.
The second proverb is “Who is not a sinner before God, is not at fault before
the Tsar.” This proverb can be found in Russian literature, such as Tolstoy’s novel
Resurrection. The first part of the proverb has two stanzas that emphasize the words
“not at fault.” Then, there is a slow but steady rise in the tessitura, building momentum
until it almost becomes a chant: female voices sing “Who is not a sinner before God,”
while male voices overlap with “not at fault.” Toward the end, the music fades gradually,
and in a shimmering sound, the sopranos sing the words “before the Tsar,” evoking
a sense of unease with their dissonant semitone. The composer seems to suggest that
the Creator is greater than the Tsar and that answering to God is more significant.
These two proverbs were first performed by the Chamber Choir under the direction
of Soloviev at Shchedrin’s anniversary concert at the Small Hall of the Moscow

Conservatory.



The third proverb, “A raven will not peck another raven’s eye” (2020),

is a translation from Latin and has been known since ancient Roman times. In Russian,
there is a similar expression, “a fisherman can see another from afar.” This number is
a sort of scherzo, in which sound effects play a major part. The choir abruptly and
sarcastically sings, “will it peck or not,” while the sopranos and altos begin to imitate
bird screeching. The tempo gradually accelerates, the tessitura descends, so that
the screeching becomes more insistent and aggressive, and then suddenly breaks
off. One gets the feeling that Shchedrin reveals “the second bottom,” demonstrating
a bout of unrest, a dog-eat-dog world.

The fourth proverb, “A foolish man comes to a beggar’s sack” (2020), is
written in a deliberately quasi-folk spirit, with a simple refrain of “dari-dari-dari”
and Shchedrin’s signature sighs. It depicts a frivolous individual who flits through life.
The final part, “No need to scold when the fault is old” (2020), is built on the
alternation of the words “scold” and “old.” Brought to the forefront, this antithesis
reveals the subtext of the content, which is an ironic comment on resentment and
rancor. In the final bar, the composer adds the remark “Perhaps a whistle might be
added,” suggesting that this would enhance the daring nature of the music.

Parable (2021), Rodion Shchedrin’s last completed work, is dedicated to
Alexander Soloviev. This piece marks the introduction of another genre into
Shchedrin’s musical practice. He also wrote Parabola concertante (Parable Concerto)
for solo cello, string orchestra, and timpani, which was inspired by Leskov’s The
Enchanted Wanderer. Based on the verses of Nikolai Glazkov, a misfit poet with
a strange fate, Parable is an ironic tale that blends fact and fiction, laughter and
tears. Shchedrin enjoyed expressing himself through parables — allegorical stories
that draw no direct conclusion, leaving the listener to deduce the main wisdom. The
composer’s primary technique is to divide the choir into male and female groups.
Some sing with words, while others sing “with their mouths closed,” as if imitating
some kind of instrumental commentary. “They caught a female thief who stole a piece
of rope. The penal code still stood, they asked her in the court.” The climactic line is
tutti, with exaggerated menace: “Answer us, you thief, say true: what is the rope for
you2” And the final line follows unexpectedly and deliberately simply: “And the young

maid replied: ‘I meant to hang myself and die.”” In this miniature, Shchedrin addresses
for the last time the themes that intrigued him throughout his life — the absurdity of
bureaucracy versus the drama of a lonely individual.

A Slowed-Down Evening... (2020) is inspired by the poems of Eduard
Limonov, a poet, author, and political figure who passed away just a couple of
months before the choir’s formation. Shchedrin admitted in a private conversation
that he had long been eyeing Limonov’s work, following Lilya Brik’s long-standing
recommendation. The poems describe a provincial town where life is leisurely and
unhurried. “But there’s something so charming about it,” Shchedrin said, “when after
the hustle and bustle of the capital, you find yourself in a remote place with remnants
of old buildings.” Slowly unfolding phrases, extended chants of syllables, and yet
a subtle polyphonic interplay with complex imitations and contrapuntal permutations.
What is required of the choir is not only perfect voice-leading, but also a heightened
focus on articulation. Although there is a certain irony in Limonov's words: “Flies are
flying, phrases are flying. The evening moves along, but not all at once. The brother is
smiling and quietly eating a tomato. The sister is swinging, and she's full of spirits.” But
Shchedrin’s music is imbued with a greater sense of compassion: “After all, nobody
really loves anyone, and the town is small, and all the books are filled with sadness,
and there are felt boots in October...”

Lullaby (2020) connects us to a youthful choral composition written while
Shchedrin was studying at the Moscow Choral School. The sheet music has not
survived, but the light melody, with its deliberately simple interval movements, set to
a “traditional” text (“Bayu, bayushki-bayu, sleep, bayu, bayu...”), clearly harks back
to that serene time of youth. Special vocalization techniques also contribute to the
lulling effect: as the author points out, “all the vowels ([a], [u], [ju]) should be sung
with a half-closed mouth, humming, as if rocking a baby to sleep.”

In Burlesque (2020), based on Nikolai Aseyev’s poem “In the End,” Shchedrin
reflects on the inevitability of death in his usual half-ironic, half-frank manner.
The text is presented in the form of a ballad in the vein of Robert Burns, but the
composer chooses individual lines so that those who knew him could also grasp the
personal subtext: “If only | could open just one eye to take just one single glance.



What will be left after us2” The entire choral work is permeated by a syncopated

ostinato figure, often subtexted with the syllables “tim-tam, tim-tom.” This is not so
much onomatopoeia as it is an expression of a mocking and even sarcastic mood.
The composer instructs the choir to sing the final verse about what will be left after us
in a staccato style, “in a low voice”: “What kind of dresses will they sew, and who
will they be applauding?” Shchedrin adds an ironic “Hurrahl” to Aseyev’s text. Well,
life will go on, no matter what. The piece is dedicated to Otar Margania, a Russian
economist and dean of the Faculty of Economics at St. Petersburg University. He was
a dear friend of the composer and provided him with support in his final years,
especially after the passing of Maya Plisetskaya.

The album concludes with Epithalamy (2021), inspired by the poetry of David
Burliuk. It is a virtuosic choral scherzo with a captivating and vital spirit. “Everyone
is young, young, young. There’s a damn hunger in my stomach.” When asked why
he chose the genre of epithalamy, an ancient Greek wedding song, for such rowdy
verses, Shchedrin responded, “If | had composed an epithalamy for my wedding with
Maya [Plisetskaya] in 1958, | would have chosen these very verses. And why — guess
for yourself...” Clearly, the music expresses the creative thirst and daring spirit of
youth. “Everything we meet along the way can be our food today..."” Shchedrin once
wrote the rebellious Left March based on Mayakovsky’s poem, and now he returns to
this genre again. The choir literally chants the words, into which Shchedrin weaves his
favorite “tra-ta-ta” and then “tram-tam,” which evokes the sound of a machine gun —
a shocking sound symbol. In the coda, the choir sings solfeggio — each part has its
own note names, which overlap, leading to a joyful chaos. The final unison rendition
of the first line sounds like a defiant manifesto, ending on a pure major 6/4 chord.

The fact that Epithalamy concludes the album is of extreme importance for
the overall concept — after all, the Conservatory Chamber Choir, made up of
students, is eternally young, always possessing a stormy temperament and an
insatiable appetite for everything new, bright, and significant.

The bonus track is Mass of Remembrance. Eternal Memory to Maya
Plisetskaya (2018). The piece is not connected to a canonical mass, but rather it is
built on just two phrases, which are quotes from the Book of Jeremiah and the Book of

Revelation: “I shall laugh at my bitter word” (the inscription on Nikolai Gogol's grave)
and “Amen. Come, Lord Jesus.”

According to Alexander Soloviev, “there is very little text in the Mass, and this is also
a characteristic of the style. Shchedrin strives for the word to be engraved in mind, so
that people can mentally replay what they have heard. In this way, he triggers internal
inertial processes that evoke reflection. This is a deliberate technique to ensure that the
meaning is perceived at the level of the twenty-fifth frame.”

The Mass of Remembrance was performed live by the Moscow Conservatory
Students Choir at the Grand Hall of the Conservatory on April 4, 2026. The work had
been performed numerous times by the Chamber Choir. “A particularly memorable
performance took place at St. Isaac’s Cathedral in St. Petersburg, before which Rodion
Shchedrin gave meticulous and detailed instructions,” recalls Alexander Soloviev.
“l am convinced that these works should definitely be included in the repertoire of
student and professional choirs, as Shchedrin amazingly captured and conveyed
the spirit and energy of the 21+ century.”

THE CHAMBER CHOIR OF THE MOSCOW CONSERVATORY

The choir was founded in 1994 by Professor Boris Tevlin at the initiative of Professor
Alexander Sokolov. Since August 2012, Professor Alexander Soloviev, an Honored
Artist of the Republic of Abkhazia and recipient of the Moscow Prize, has been
the artistic director and principal conductor of the choir. The choirmasters are Taras
Yasenkov, Alexey Komarov, and Natalya Laikevich. The choir’s primary focus is
contemporary music. Their discography includes choral works by Alfred Schnittke,
Rodion Shchedrin, Sofia Gubaidulina, Alexander Tchaikovsky, Krzysztof Penderecki,
John Tavener, Efrem Podgaits, and Kuzma Bodrov, as well as major cyclical works by
Sergei Taneyev, Sergei Rachmaninoff, and Dmitri Shostakovich.

Among the awards of the Chamber Choir of the Moscow Conservatory are Grand
Prix of the International Choir Competition (Riva del Garda, ltaly, 1998), the 1¢* Choir
Olympics (Linz, Austria, 2000), and the 22" International Festival of Orthodox Church
Music (Hajnéwka, Poland, 2003); Echo Klassik 2008 for the recording of Rodion
Shchedrin’s choral opera Boyarynya Morozova; three gold medals of the World



Choir Games (Riga, Latvia, 2014); Grand Prix of the 11" “Singing World” Yuri Falik
International Competition for Choirs and Vocal Ensembles (St. Petersburg, Russia, 2015);

and the Pure Sound International Prize for the best audio recording of works of Russian
academic music (2019, 2021).

The choir takes part in all-Russian and international festivals, including Valery Gergiev's
Moscow Easter Festival, Gidon Kremer (Lockenhaus), the 9" Usedom Music Festival in
Germany, the Festival of Russian Culture in Japan, the International Conservatory Week
(St. Petersburg), Five Evenings, Moscow Autumn, the Sviatoslav Richter December
Evenings, the Professor Boris Tevlin Autumn Choral Festival, Dedicated to Victory Day,
The Sealed Angel: Commemorating the Anniversaries of Rodion Shchedrin, Born in Russig,
and Voices of Orthodox Russia in Italy, Albania, Greece, Moldova, Austria, and Slovakia.

ALEXANDER SOLOVIEV is a choral and symphonic conductor, musical and public
figure, teacher, laureate of the Prizes of the Ministry of Defense of the Russian Federation
and the Government of Moscow, Honored Atrtist of the Russian Federation, and Honored
Artist of the Republic of Abkhazia.

He graduated with honors from the Moscow Conservatory (class of Professor Stanislav
Kalinin) in 2002 and then completed an assistantship and internship (supervised by
Professor Boris Tevlin). He has been teaching since 2004, and has held the position
of professor since 2017. Since 2012, he has been the artistic director and principal
conductor of the Chamber Choir of the Moscow Conservatory. Since 2020, he has
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