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Russian service singing is one of the
oldest traditions of domestic art. It goes
back to the 11th and 12th centuries when
Christianity began to spread in the east-
ern Slavonic lands. Just as the ancient
Russian architecture and icon painting,
the art of church singing emerged under
Byzantine influence, gradually gained its
identity and by the 15th century worked
out its own modal system, the so called
“eight church modes”) and a developed
echoes chant notation.

At the turn of the 17th and 18th cen-
turies, the influence of the western and
southern traditions led to the emergence
of polyphonic or part choral singing ori-
ented to the common European system
of major/minor keys. A new page of Rus-
sian church music associated with the
works of Dmitri Bortnyansky was marked
with the influence of Italian music cul-
ture. For thirty years, Bortnyansky, an
author of numerous sacred choir concer-
tos, was Director of the Imperial Chapel
Choir in St. Petersburg which had under
its authority the church music of the
entire Russian Empire. Half a century
later, another Director of the Imperial
Chapel Choir Alexei Lvov arranged and
published a full circle of canticles clearly
regulating their use in public liturgies.
The arrangements by Lvov and his suc-
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cessors, including A. Makarov, are still
quite widespread among church choirs.

Meanwhile, in the late 19th cen-
tury, a new current in church music
emerged under the auspices of the Syn-
odalSchool. Resting upon scientific and
historical research and reflecting the urge
towards «return to the roots» so typi-
cal of the time, the Moscow composers
addressed the ancient prayer books. They
attempted to not simply transcribe the
old chants, but keenly feel and re-voice
them. Works by Alexander Kastalsky and
Pavel Chesnokov who left us outstanding
examples of interpretation of the prayer
text became some of the brightest pieces
of the Synodal School music.

After the revolution of 1917 and the
decades of militant atheism that followed,
the tradition of Russian religious music
was artificially interrupted. However,
some of the musicians brought themselves
to keep the faith in spite of bans and per-
secution as A. Nikolsky or the precen-
tor of the Trinity Lavra of St. Sergius
Hieromonk Nafanail (born N. Bachkalo)
repressed in the 1930s. It was them who
did not let the one of the most original
branches of the Russian culture die allow-
ing it to flourish in our time.

Prone to changes and outside influ-
ences, imbibing traditions of secular cul-
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ture, through the ages Russian church
singing has preserved its pivot coming
from the very depth of the national roots,
from the praying concentration, from the
religious experience of the sacred text.
Even having moved from church vaults
to concert halls, it still remains essen-
tially a prayer inseparably linked with the
Orthodox divine service. That is why the
combination of ancient chants and music
of the 19th and 20th centuries in modern
church practice, the robing of centuries-
old canticles in chasubles of modern
chord texture do not appear eclectic but
converts into the “temple synthesis of
arts” that Pavel Florensky wrote about
in the beginning of the previous century.

The name of Archimandrite Matfei
(born Lev Mormyl) belongs to the pleiad
of the most prominent figures of the Rus-
sian sacred music. A composer, precentor
and arranger, professor of the Moscow
Ecclesiastical Academy, a member of
the Synodal Commission of the Russian
Orthodox Church for divine services, for
thirty years he headed the choir of the
Trinity Lavra of St. Sergius that was a
centre for religious culture in Russia even
in the sternest years of persecution.

Lev Mormyl was born in 1938 in the
Northern Caucasus to a family with old
religious traditions. Many of his family
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members had a singing talent. «Prayer-
ful singing, chanting is somewhat of an
unusual world imprinted in my memory
from the early days,» the priest remem-
bered. He began to sing in a church
when he was seven years old. After he
left school, he entered the seminary in
Stavropol. In 1959-1963, he studied at
the Moscow Ecclesiastical Academy
and took his monastic vows at the Trinity
Lavra of St. Sergius in 1962. A year earlier
he began his service as a sexton and senior
precentor of the monastery choir, then
he was a leader of the joint choir of the
Trinity Lavra of St. Sergius and Moscow
Ecclesiastical Academy and Seminary.
During his education, the future
precentor had to do with the heritage
of different traditions of Orthodox sing-
ing coming from both the St. Petersburg
Imperial Chapel Choir and the Moscow
synodal school. Guided by the experi-
ence of his predecessors such as Hiero-
monk Nafanail, S. Zubachevsky and
others, Archimandrite Matfei managed
to synthesize the best features of both
schools in the sound of his choir. His
outstanding gift of musician and educa-
tor made the choir of the Trinity Lavra
of St. Sergius the brightest representative
of Orthodox singing art well beyond the
borders of the native land. “For many
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people, both in this country and world-
wide, Russian church singing is associ-
ated exactly with the sound of the choir
of the Trinity Lavra of St. Sergius,” wrote
musicologist Nikolai Denisov.

Pycckoe GorociyxeOHoe TieHUE —
OfiHA W3 JAPEBHEHIUIMX TPaguLIMi OTe-
YeCTBEHHOTO WCKyccTBa. Ee wucToku
Bocxozt K XI-XII cronetusim — Havamy
pacTpocTpaHEeHUsT  XPUCTUAHCTBA B
BOCTOYHBIX CJIaBSHCKUX 3eMJIsiX. Bos-
HHUKHYB, TOIOOHO JIPEBHEPYCCKOMY
LIEPKOBHOMY  30[YECTBY U MKOHO-
MMUACU, TIOJ BU3AHTUUCKUM BIIUSTHUEM,
HCKYCCTBO LIEPKOBHOTO TeHust Ha Pycu
TTOCTETICHHO OOpPEeI0 CaMOOBITHOCTH U
K XV BeKy BbIpabOTaio COOCTBEHHYIO
JIAIOBYIO CUCTEMY (T.H. «OCMOTJIacUe»)
1 Pa3BUTYIO «3HAMEHHYIO» HOTALIMIO.

Ha py6exe XVII-XVIII BB. Bin-
SHUE 3alaJHOM W I0XKHOW Tpaauuuii
npuBenu K TmosiBieHuio B Poccum
MHOTOTOJIOCHOTO WJIM  «I1apTE€CHOTO»
LIEPKOBHOTO TICHWSI, OPUEHTUPOBAH-
HOro Ha OOLIEeBPOIEHCKYI0 CUCTEMY
MaXXOpO-MUHOPHBIX TOHAJTLHOCTEIA.
HoBasi cTtpaHuna pycckoil LepKOBHOI
MY3bIKW, CBsSI3aHHAsi C TBOPUYECTBOM
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Archimandrite Matfei’s numerous
pupils continue to develop his school in
different corners of Russia.

Boris Mukosey

. bBoprHsiHCKOTO, OBLTA OTMEYeHa
BJMSIHUEM  UTANbSHCKOM  My3bIKalb-
HOW KYJIBTYpbl. ABTOp MHOTOYMCIICH-
HBIX TYXOBHBIX KOHLEPTOB AJIsl XOpa,
BopTtHsiHCKMit B TedeHue 30 JieT ObLT
nupekropoMm [IpunBopHOIl TMeBYeCKOi
kanesutel B CankT-IletepOypre, B Beme-
HMM KOTOPO HaXOAMJICSI KOHTPOJb 3a
LIEpKOBHOW My3bIKOil Bceit Poccuii-
ckoit Umniepun. IMonseka crycts apy-
roit aupektop [lpuaBOpHOIT Kamessl,
A. JIbBOB, 00paboTas M M3aal MOJHBII
Kpyr TIECHOTICHUM, YETKO perjaMeH-
TUPYIOLLMI UX MCIONb30BaHUE B OOro-
cayxenusix. Obpabotku JIbBoBa U ero
rnocjaenoBaresieil (Cpear KOTOPbIX ObLT
A. MakapoB) 10 cuX TOp BecbMa pac-
MPOCTPAHEHBI CPeIU LIEPKOBHBIX XOPOB.

Mexny Tem B KoHue XIX cronetust
B Mockse non arunoit CMHOAaIbHOTO
YUWINIA BO3HWKAET HOBOE TEUCHUE
B LEPKOBHON My3bike. Omnupasicb Ha
HayJYHO-UCTOPUYECKUE W3BICKAHUS U
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oTpaxasi TUIIMYHOE JUTS TOTO BPEMEHU
CTpeMJICHUE «BO3BpaTta K MCTOKaM»,
MOCKOBCKHE KOMITO3UTOPBI O0PATHUIINCH
K CTapMHHBIM OOTrOCIyXE€OHBbIM KHU-
raMm. OHM TIBITAIUCH HE TIPOCTO TOYHO
pacuindpoBaTh, HO MPOYYBCTBOBATH
U 3aHOBO O3BYYWTH JPEBHUE POCIICBBI.
HawubGosee sspkuMu mpumMepaMu My3bIK1
«CHHOIAJIBHOM IIKOJIBI» CTaM TPOU3-
BezneHust A. Kacransckoro u I1. YecHo-
KOBa, OCTaBMBIIMX HaM BBIIAOIINECS

00pasibl  MPOYTEHUSI MOJUTBEHHOTO
TEeKCTa.
IMocne peBosOLIMU U TMOCIEAYIO-

WX JeCITUICTUN «BOWHCTBYIOIIETO
0e300KusT» TpaAMLMs PYCCKON pesu-
TMO3HOW MY3bIKM ObLIa MCKYCCTBEHHO
npepBaHa; OIHAKO, OTAEJbHbIE MY3bl-
KaHTHI HAIIUTK B cebe CHJIBI COXPAaHUTh
el BEepHOCTb, HEB3Mpasi Ha 3ampeTbl
u ToHeHus (kak A. Huxombckuii mmum
pereHT Tpoutiie-CeprueBoii JlaBpbl UeO-
pomonHax Hadanaun, B mupy H bau-
KaJio, pernpeccupoBaHHblil B 1930-¢ rr).
NmeHHO OHM He Jaiu MOTUOHYTH OJTHOM
U3 CaMOOBITHEHIIMX BETBEW PYCCKOM
KYJIBTYDBI, TTO3BOJIUB €ii BHOBb paciiBe-
CTH B HALUU AHMU.

[MonBeprasicb U3MEHEHUSIM M BITH-
SIHUSIM U3BHE, BOUTHIBAs TpaguLUu
CBETCKOU KYJBTYPBI, PYCCKOE IEPKOB-
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HOE TIeHNE CKBO3b BeKa COXPAHWIIO CBOI
BHYTPEHHEH CTepXXeHb, WAYLIMIA OT
TJTYOWHHBIX HAIIMOHAIBHBIX WCTOKOB,
OT MOJIUTBEHHOW COCPEIOTOYEHHOCTH,
OT PEJIUTUO3HOTO TIePEXUBAHUS CBSI-
LIEHHOTO TeKcTa. Jlaxe nepekoueBaB U3
CBOJIOB 1IEPKBEl B KOHIEPTHBIC 3aJIbI,
OHO OCTaeTcsl MO CBOEH CYyTH MOJUT-
BOI, HEPa3pBIBHO CBSI3AHHOU C TIPaBO-
cllaBHbIM OorociyxeHueM. M motomy
CcoueTaHWe B COBPEMEHHOU IIEPKOB-
HOW MpaKkTUKe [IPEeBHUX pAaCIeBOB C
mysbikoit  XIX-XX BekoB, oaesHUe
MHOTOBEKOBBIX TMECHONEHUI B PU3bI
COBPEMEHHOI aKKOPIOBOU  (haKTypbl
HE KaXeTCsl «IKJIEKTUYHBIM», HO Tpe-
TBOPSIETCSI B TOT <«XPAMOBBI CHUHTE3
HCKYCCTB», O KOTOPOM IHUCAJl B Havyaie
MPOILIOTO Beka 0. PIOpEeHCKMIA.

Wmsa  apxumanzputa Mardes (B
mupy — JIbBa BacuibeBrua MopMblLis)
Mo MpaBy MNPUHAUICKUT K KPYMHei-
UM JICSATENISIM PYCCKOM  JTyXOBHOM
My3bIKH. KoMIosuTop, pereHT u apaH-
KUPOBIIMK, Tpodeccop MoOCKOBCKOM
IYXOBHOI akagemuu, wieH CuHOZalb-
Holt Komucum Pycckoii mpaBociaBHON
LIEPKBU 10 6orociykeHuto, oH 6oee 30
JeT pykoBoaua XopoMm Casto-Tpowutr-
koit Cepruesoii JIaBpbl, KOTOpasi B TOJbI
CaMBIX CYpPOBBIX TOHEHUUl Ha IIEPKOBb
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ocTaBajlaCh ~ IEHTPOM  PEJTUTUO3HOM
KynbTypbl B Poccuu.

JleB Mopmbits ponwics B 1938 1. Ha
CesepHoM KaBkase B ceMbe C JaBHUMU
PEUTUO3HBIMY  TPAIUIIMSIMU, MHOTHE
13 ero poAHbIX 00JafaIN U MEeBYECKUM
napom. «MoIUTBEHHOE TIEHUE, PACIIEB-
HOCTb — KaKoOil 9T0 HEOOBIKHOBEHHBbII
MUD, 3aMevYaTIeBIINICS B MOCIA TTaMSITH
C CaMoro AeTCTBa», — BCIIOMUHAJ CBSI-
meHHUK. [leTh B XpaMe OH HavaJI ¢ ceMu
JIeT, mocye WKoJbl noctynui B Cras-
POTIOJIBCKYIO TYXOBHYIO CEMHUHApUIO,
B 1959—63 rr. yumics B MOCKOBCKOIt
IyXOBHOM akajgeMuu, B 1962 . mpuHsuT
B Tpouie-CeprueBoii JlaBpe MoHale-
ckuit moctpur. [omoM paHee OH Havam
CIy’KGHME YCTaBLIMKOM M CTapLIUM
PETEHTOM MOHACTBIPCKOTO XOpa, 3aTeM
CTajl PYKOBOAUTENIEM OOBbEAMHEHHOIO
xopa Cagro-Tpoutkoit  Cepruesoit
JlaBppl 1 MOCKOBCKOIi JTyXOBHOI aKa-
NEMUU U CEMUHAPWH.

Euie Bo BpeMsi 00yueHuUst Oymyimii
PETeHT COTIPUKOCHYJICS C HaclIeAneM
pasHbIX  TpaiuMUMil  MPaBOCIABHOTO
TeHUs, WAYIIAX KaK OT TeTepoypr-
CKOW MPUIBOPHON Kamesibl, TaK U OT
MOCKOBCKOW «CHHOJATbHOM IIKOJIbI».
Onupasicb Ha OINBIT CBOMX Tpeule-
CTBEHHUKOB (MepomoHaxa Hadanauna,
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C. 3yb6aueBCKOro U Jp.), apXUMaHIPUTY
Mardeto yaanocb CUHTE3UpOBaTh B
3BYYaHUU XOpa JIydllIMe 4YepThl 000mX
HarpaBJeHUA; a ero BblAAIOLIMIACS
nmap My3bIKaHTa U TeIarora ciejajil Xop
Casaro-Tpouiikoit JlaBpbl sipyailllium
TPeCTaBUTEIeM TPAaBOCIABHOTO TIEB-
YecKOro MCKyccTBa JajiekKo 3a Mpele-
JlaMu OTevecTBa. «/JIsT MHOTUX JTroieit
KaK B Hallleii cTpaHe, TaK U BO BCEM
MHUpPE PYCCKOE IIEPKOBHOE TIEHUE acCo-
LIMMPYETCS] UMEHHO CO 3By4aHHEM Xopa

Tpoutie-CeprueBoii JlaBpel», — mucan
HCTOPUK  OOrociy>keOHOro  MeHus
H. lenucos.

MHorouucieHHble YYEHUKU apXu-
MaHapuTa Mardess TpoaosKalT pas-
BMBaThb €ro ILIKOJY B CaMbIX DPa3HbIX
yronkax Poccun.

bopuc Mykoceii
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PYCCKAS ITACXA
U3BPAHHBIE MTPA3JIHUYHBIE MECHOTIEHUS CBATO-TPOULIKOW CEPTMEBOM JIABPbBI

1 JlaBpcKMii MacXaJbHBIN 3BOH M KPECTHBIM XOI « « « v v v v v v v o e e e e e e e e e e 0.42
2 TlacxanbHoe Ha4alio (MOCKOBCKMI HATICB) . . . . v v v v v e e e e e e e e e e e e e e e 5.30
3 [lacxanbHbIii KAHOH (MOCKOBCKUI1 HalleB, KaTaBacHst KUEBCKOTO PacleBa) . . . . . . . . .. . 4.26
4 Konpnak IMacxu (naneB Tpoutie-CeprieBoit JIaBpbl) . . . . . . ..o oot o it 2.30
5 Mxoc [Tacxul (BaTAaMCKUIT HATIEB) . .« « v v v v v v o i e e e e e e e e e e e e e 2.30
6 AnrenBomusiiie (A. MAKapoOB) . . . . . . . .. 2.06
7 Oxkcanoctinapuit [Tacxu (TPEUECKUIM PACTIEB) . . . . . o v v v e e e e e e e e e e e 2.03
8  Cruxupsl [Tacxut (HareB 30CUMOBOM IYCTBIHM) & .« o o v v v v v e e e e e e e e e e e 5.14
9 Xpucroc Bockpece (A. KacTalmbCKuil) . . . . . . o oo oo 1.57
10 [puumnure moaue, TPUUMOCTACHOMY BOXECTBY MOKIOHUMCS .« .« .« « « v v e e 2.59
(nanes Tpouue-Cepruesoii JlaBpbr)
11 Benukas exteHust (A. KacTambCKui) . . . . . . .. oo oo i e 3.29
12 JIorMaTtuK CeIbMOTO IJ1aca (BHAMEHHBIM PACTIEB) . . . .+« v v v v vt oo e e e e e e e e e 2.00
13 Benukuii npokumeH «Kto bor BeuKuii» (MOCKOBCKUIT HATIEB) . . . . . . o o v v o v v o . 2.27
14 Cruxupa ycrienuio boxweit Matepu (60JbI1I0i 3HAMEHHBII PacieB). . . . . . . . . . . . . . . 2.18
15 HeiHe oTnyiaeniy (IeMECTBEHHBIA PACTIEB) . . « « « v v v v v v vt e e e e e e e e e 3.09
16 XBaymte uMst [OCTIONHE (KUEBCKUM PACTIEB) &+ .+ o v v v v e e e v e e e e e e e e e e e 3.07
17 Benuvanue [TSTUACCATHULIBI (BHAMEHHBIM PACTIEB) . . . v v o v v v e e e e e e e e e s 1.51
18  AHresbcKuit cOO0P (BHAMEHHBIM PACTIEB). . . . v v v v v vt v v e e e e e e e e e e e e 8.34
19  BockpeceHre XpUCTOBO (KMEBCKUI PACTIEB) . « « « v v v v v v v v v e e e e e e e e 2.57
20 Boszopannbiii ot Llapst cut (uepomonax Hadbanawn) . .. . ... ... ... .. 1.48
21 Monutsa [TpenogooHomy Cepruio (C. 3y0aueBCKUIM) . . . . . o v v v v v i i e e e 5.41
22 Bemmuanwue [1penonooHoMy Cepruto (IyTEBOM PACTIEB) . . . . v v v v v v v oo e oo e e e 1.48
23 Tocmomab npocsenieHre Moe (A. HUKOMBCKMIM) . . . . . . . . o oo i oo e e e e e e e e 441
24 MHoras nera (HarieB HoBroponckoro Couitckoro cobopa) . . . . ..o v v v v v v v n s 2.32
OOILIEE BPEMSI BBYUAHYST . .+« o o o v v v e e e e e e e e e e e e e e e 76.31

O6benuHeHHbli Xop Casito-Tpoutkoit Ceprue- Pemactepunr — H. Panyruna
Boit JIaBpbl 1 MockoBckoii [lyxoBHoii akanemun Penakrop — T. KazapHoBckast

T0J1 yIIpaBJIeHUeM apxuMaHaputa Martdest Ju3zaiin — I XKykos
3anuch 1978 1. Ha o6oxke nkoHa «ColtiectBre Bo ai», KoHell 14 B.,
3Bykopexuccep: M. BenpuniieB Haxomurcs B coopanuu [T
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