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Anmbbom  «OtpaskeHuer/Reflection sSBAsIeTCSI TPOEKTOM Accoumalum
MOJIOABIX MY3bIKAHTOB-MUCIOMHUTEEN POCCUIICKOTO My3bIKaJIbHOTO COI03a.
Unes anpboma 3akoueHa B caMOM ero Ha3BaHuu. [IpousBeneHus, mpem-
CTaBJIeHHbIe Ha AyucKe, — DoprenuaHHbIii KBMHTET MeunciaBa BaiiH6epra
u «YBepTiopa Ha eBpelickue TeMbl» Cepres [IpokodbeBa, — MHTEPIIPETUPO-
BaHbI VICIIOJIHUTENSIMU KaK OTPaskeHMe B MY3bIKe SI10XU ITePBOi1 ITOIOBUHBI
XX Beka, BpeMeHM MOIUTUYECKUX TTOTPSICEHUI U Y>KaCOB BOJHBI.

Co6bITHSI, TOOYAMBIIVIE KOMIIO3UTOPOB K CO3JaHMIO 3TOI MY3bIKU, ObLITN
COBEpIIIEHHO pa3sHbIMM, HO 00a MPOM3BEAEHMS] TaK MM MHAye CBSI3aHbI
C eBpeJiCcKOoli TeMOJi: C OIHOM CTOPOHBI, aBTOOMOrpadMUHbIi KBUHTET Baii-
HOepra — eBpest 110 MIPOUCXOKAEHMIO, Ubsl CeMbsI ITOrMbIa OT PyK HAIVICTOB
B Hauase BTopoit MUpPOBOI BOJHBI, C OIPYroli — «YBEPTIOpAa Ha eBpelickue
TeMbl», HanmcaHHast [IpokodbeBbIM 10 ITPOChOe MY3bIKAHTOB 13 €BPEICKOTO
CeKcTeTa «3MMpPO» M OYeHb METKO Iepeaolasi HallMOHAIbHbI KOTOPUT.

WTak, nepen HaMM [iBa «OTPaskeHMSI» ONHON 3IOXM, 3arleyaTieHHbIe
IBYMSI pasHBIMU JIOObMMU, — STI0XU, BOCKpeCcarollel nepes HaMu, K CYaCThIO,
JIUIIIb B XY[,0’)KECTBEHHOW PeaJIbHOCTH.

Meuncnas CamywioBuu BaitHOepr (1919-1996) - coBeTcKuit KOM-
Mo3uTOp U nuaHuct. Ponowicsa B BapiaBe B ceMbe CcKpuIlaua, Aupukepa
u komrmosutopa Camymna BaitnGepra m akrpuchl Cypbi-ZIBoiipel IllTepH
(KoTnuukoii).

Poputenu Gymyiiero KOMIo3mMTopa CIYKUIU B eBpeiickoM TeaTpe Bap-
maBbl. Meuncsas ¢ I0HbIX JIeT Urpaa Ha ¢GopTenyaHo B TeaTpaJbHOM OpKe-
crpe. B 1939 rony oH OKOHUMJI BapiiaBCKy0 KOHCEPBATOPUIO KaK MMUAHUCT
1o knaccy 0seda TypumHCKOro.

Tombl BOVHBI CTa/M MEpPeJIOMHBIMM B XU3HM BaitHGepra. B ceHTs0pe
1939-ro cembst BaitH6epra 6esxkana B CoBeTckuit Cow3, HO CITAaCTUCh OBIIO
CY)XXIeHO Jinillb MeunciaBy, KOTOPbINi Ha IpaHuIle ObLI «IIeperMeHOBaH»
COBETCKM/M MOTPaHMYHMKOM B Moucesi. MaTb 1 cecTpa He CMOTIJIM IIPeoio-
JIeTh TSDKEJIbIN ITyTh U BEPHY/IMUCh B BapiaBy, rje BIIOCIEACTBUM TTOTUOIN
B KOHIIeHTpaluyoHHOM Jjarepe TpaBHuku. OTel] KOMIIO3MTOpa ITOrUO
B €BPeNiCKOM reTTo B JIyHUHIIE.

BaiiHGepr mpomo/sKusi cBoe oOydyeHue B MMHCKOJM KOHCEpPBATOPUMU
B KJ1acce Komro3uiuu Bacuimst 3onorapeBa. IBakyaius 1941 roga 3abpo-
cuaa Komrosutopa B TamkeHT. B 3To Bpems MeunciaB BaitH6epr nmosHa-
kommiics ¢ Imutpuem lloctakoBuyeMm, CTaBIIMM Ha JOJITHE TOObI U YUU-
TejieM, ¥ IPyroM KoMmo3uTtopa. llloctakoBuy He TOIBKO OKa3ajl OrPpOMHOe
BJIMSIHYME Ha TBOPYECKOE CTAHOBJIEHME U pa3BuUTHe BaitH6epra, HO 1 BCsiue-
CKU MOAJeP>KUBAJI €ro — HanpuMmep, uMeHHOo lllocTakoBmY xoaTaiicTBOBa
06 ocBoboxmeHnu BaitH6epra, apecToBaHHOTO B eBpasie 1953-10 B CBSI3U
C «IeJIOM Bpaueii».

[Tocne ocBOOGOXIeHMUSI M peabunuTauuy BaiiHOepr akTMBHO TMMCall
Y 3aHMMaAJICSI UCTIOJIHUTENIbCKOM IesITeNbHOCThIO. Ero nepy npuHagiexar
0K0J10 40 cMbOHMYECKMX TPOM3BeIeHMI1, 9 KOHIIEPTOB IJIsT COMMUPYIOIINUX
MHCTPYMEHTOB, 9 oriep, 2 6asieTa, 17 CTpyHHBIX KBApTETOB, 0KOJIO 50 Kamep-
HBIX ¥ (POpTeNnMaHHbIX COUMHEHMI, My3bIKa K TeaTPaIbHbIM ITOCTAHOBKAM.
Ocob6oe mecTo B TBOpUeCTBe BaiiHOepra 3aHMMaeT My3biKa K KUHO- U MYJlb-
TUIUIMKAIMOHHBIM (WIbMaM, B 00I1eii c0sKHOCTH 60 paboT, B UX 4uuciae
«Jletsit skypaBin» (1957), «I'uniepbonony nixkeHepa l'apuxa» (1965). BaiiH-
6epr cTal aKTUBHBIM 3KCIIEPMMEHTATOPOM, OTHMUM U3 TTePBbIX UCITOTb3YS
TeMOPBI JIEKTPOMY3bIKATbHBIX MHCTPYMEHTOB.



B 1971 rogy KOMMO3UTOPY OBLIO MPUCYKIEHO 3BaHME 3aCTYKeHHOTO
nesitens uckyccts PCOCP, B 1980-m — 3BaHue HapogHoro aptucta PCOCP,
a B 1990 rogy MeuncnaB BaitHO6epr 6611 yoocToeH [ocymapcTBeHHOI TIpe-
muu CCCP.

B nocnenHue roapl MHTepeC K My3bike BaitHOepra HeyKJIOHHO BO3pac-
TaeT. ETo counMHeHMs 3ByYaT CO ClleH BeAyllMX TeaTpPOB M KOHIIEPTHbBIX
3ayi0B Poccun 1 mupa.

dopTrenmMaHHbI KBUHTET, co4. 18 co37aH KoMI03UTOPOM B 1944 romy.
OTO OLHO U3 COYMHEHMIT KOMIIO3UTOPA, KOTOPbIe TaK M/ MHAYe CBSI3aHbI
¢ Temoit BOJHbBI. C/IOKHOCTb (haKTypHBbIX TMepervieTeHUi, PUTMUUECKU
3aMbICJIOBAThIX MOMEHTOB IIPEKPACHO MJUIIOCTPUPYIOT CJI0OBA CAMOI'O KOM-
nosuTtopa: «Kak mbUIMHKA, 1 ObUT BTSIHYT B UYIOBUIIHOE BpalieHue Kpo-
BaBOJ1 MalllMHbI BpeMEeH!, BCe HUTH, CBI3bIBAIOLIME MEHS C CEMbeN, OHO-
CThIO, MMAHU3MOM, JOJDKHBI ObLIM GBITH 0OOPBAHBI, S UyJOM JO/IKEH ObLT
OCTaTbCS B JKMUBBIX».

Cepreii CepreeBuu IIpokodsneB (1891-1953) — Benmkumii pyccKuii KOM-
nmo3utop XX BeKa, SIpYaiiinii HoOBaTOp, TBOPUBIIINI IPAKTUUECKM BO BCEX
CYLIEeCTBYIOIIMX MY3bIKaJbHBIX )KaHpPaX.

B otinune ot BajtHGepra, TBOpUECTBO KOTOPOTO COBEPIIIEHHO HE3aCIy-
SKEHHO [IOJITMe TOAbl HaXOAW/IOCh B TeHU, [IpoKodbeB — OOMH U3 CaMbIX
UCITOTHSI€MbBIX KOMIIO3UTOPOB.

Mysbika Cepres IIpokodbeBa oOKa3zanma 3HAUMTENbHOE BIMSIHUE
Ha MeunciaBa BaiitH6epra, XOTs1, MOKET ObITh, ¥ HE B TOJ CTEIeHM, B KOTO-
POVl TIOBNMSIIA HAa MOJIOIOTO KoMmImosuTopa mkona Imutpus [ocrako-
Buua. Tak, HEKOTOpbIE UCCIeNOBaTeM OTMEUaloT, UTO B TpeTbei 4acTu

doprenmaHHOro KBMHTeTa BaiiHO6epra cibiiiHbl otronocku Allegro Ilep-
BOJ CKpUIIMYHO¥ coHaThI [IpokodneBa.

«YBepTiOpa Ha eBpelickue Tembl», cou. 34, Ceprest [IpokodbeBa
He MMeeT TexX aBTOobuorpaduueckux OCHOBaHMI, KOTOPbIMM TPOHM3aHA
My3bika @opTenuaHHOTO KBUHTeTa BaiiHO6epra. OHa Obuta co3aHa KOM-
no3utopoM B 1919 roxy B CIIIA B peKOpIHO KOPOTKME CPOKM IO ITPOChbhe
MY3bIKAHTOB M3 €BPeiCKOro cekcTeTa «3MMpO», B COCTaB KOTOPOTO BXO-
VI CTPYHHBIN KBapTeT, KIapHeT U ¢hopTernnaHo.

OTo nepBoe COUMHEeHEe KOMITO3UTOpa JIJIsI KaMepHOTO aHCamMOJIs1, HaTli-
CaHHOe UM B Bo3pacTe 28 neT. B 0oCHOBe yBepTIOPHI JieXKaT OPUTUMHAJIbHbIE
eBpericKie MeJIoaNM: OKMBJIEHHBIV TaHell ulep U Jupuueckas cBagebHast
necHs1 «bydsme 300p08bl». DTU TeMbl CTAHOBSITCSI IIABHOM ¥ ITOOOYHOI
MapTUSIMM KJIACCMYECKOT0 COHAaTHOTO ayljierpo, B opme KOTOPOro Harm-
caHa yBepTiopa.

B nipou3BeieHUM TIPOSIBJIEHBI OHOBPEMEHHO ¥ OPUTMHATBHOCTDb MYy3bI-
KaJIbHOTO SI3bIKa KOMITO3UTOPA, M KJIaccuuecKasl ApamaTyprusi, BbIpasKeH-
Hasg B Tpaguuuu, uayien ot Muxauna [JIMHKU, — TIOKa3a BHYTPEHHETO
eIMHCTBA IBYX KOHTPACTHBIX QOJIbKIOPHBIX TEM.

«YBepTiopa Ha eBpeiicKue TeMbl» O4YeHb OBICTPO 3aBOeBaja yCIex
y ITyGJIVIKM U TIO Cei IeHb OCTAeTCsI OMHMM U3 CAaMbIX MICIIOJTHSIEMbIX KaMep-
HbIX TpousBenenmii Cepres [lpokodnena.

AHpapeii IpomHCKHUiA, popTenuaHo

Poccuiickuit mmaHuct, rpodeccop Boicmiedt mkonbsl My3biku Katarina
Gurska B Magpupe (McnaHus), pyKOBOAMTENb AccOLMaiuUy MOJIOIbIX
MY3bIKaHTOB-UCIOMHUTENEeN POCCMiICKOro My3bIKaJbHOTO COM03a.



Ponuncs B 1986 ronmy B KueBe. OkoHUumMs MOCKOBCKYIO TOCynap-
CTBEHHYI0 KoHcepBatopuio umenu I1.U. YajikoBckoro (2009) mu acnu-
panTypy (2013) B kmacce HapomgHolt aptuctku PCOCP, npodeccopa
B.B. TopHOCTaeBoii.

JlaypeaT ¥ OUMJIOMAHT MHOTMX MPECTUKHBIX MeXIYHapOIHbIX KOH-
KypCOB, B TOM umciae XV MexXayHapogHOr0 KOHKypca MMMaHUCTOB MUMeHU
@. lllonena (Bapmasa, 2005), XVII MexxayHapogHOTO KOHKypca MUMaHU-
croB uMenu Xoce Utyp6u (Mcmauus, 2006 u 2010), II MexxmyHapogHOTO
KOHKypca nuaHuctoB B I'abane (Asep6aitmkan, 2011), maypeart crieny-
QIbHOM mOpemMuu MeXIyHapOOHOM JeTHel akageMum «MolapTeym»
B 3asbl0ypre, obmagaTenb 30/I0TOTO AuIIoMa MeXIyHapoaHO akaje-
muu Pianale B 'epmanum (2007), ctunenamat ®ouga Mcruciasa Poctpo-
nosuya (MMeHHas cTurnieHaus umenu l'eapuxa Hetiraysa, ¢ 2000 mo 2009
ron) u ®ouga Imutpus llloctakoBuya, obaamarens cTunedamuu I[Ipesu-
neHTta Poccun.

Konueptupyet B Poccun, EBponie u Amepuke. [I[pyHumaer ydactue
BO MHOTUX IIPECTVMKHBIX hecTUBaISIX: B 3a/IbIIOYPrCKOM MeEXAYHApPOZ -
HoMm dectuBane, umenn . lllomeHa Bo BpoiytaBe ([Tonbira), Reino de
Leon (Mcmaunwust), Veranos de la Villa, Los Nocturnos de Cibeles B Manpume
(Ucnanus), umenu Ilamamoanny B Kasane (I'permst), Bratislavskie
Hudobnie Slavnosti (CnoBakus), B TlabaaMHCKOM MeXIyHapOIHOM
MYy3bIKaJbHOM (ectuBane, MexayHaponHoM (ectuBane McTucaasa
PocTporioBuua B baky (Asepbaiimskan), Classicaval (OpaHius), «ApT-HO-
6pb» (MockBa), «JIMKu coBpeMeHHOro nuaHusma» B CaukT-Iletepoypre
n npyrux. C 2009 roga siByisietTcs: obuliMaabHbIM apTuCcTOM Steinway &
Sons.

Hukura Bopucorine6cKkuit, CKpUIIKa

Poccuitickuit  ckpurmad, coamcT MOCKOBCKOV (GuIapMOHUM, jaypear
MeKIyHapOIHBIX KOHKYPCOB, 3aCTy>KeHHbIN apTuUCT Poccum.

Ponuncsa B 1985 rogy B BonromoHcke. OKOHUMJI MOCKOBCKYIO rocyaap-
CTBEHHYIO KOHCepBaTopuio uMmeHM [1. M. YaliikoBCKOTO I10 K/IacCy HAPOAHOTO
aptuctra CCCP 2.]1. I'pava u 3acimyskeHHoM apTucTku Poccun T.C. BepKyiib.

JlaypeaT MHOKeCTBA MPECTVKHBIX MEXIYHAPOOHBIX KOHKYPCOB, B TOM
ynucine umenu I1.M. Yaiikosckoro (Mocksa, 2007), koponeBbl Enn3aBeTbl
(bproccens, 2009), umenu @puna Kpericiepa (Bena, 2010), umenn SHa
Cubennyca (Xenpcuuku, 2010), Monte Carlo Violin Masters (Monaxko, 2013).

CeromHsi CKpuIlau aKTMBHO pacmmpsieT reorpaduio CBOMX BbICTYILIe-
HMit — oT Mekcuku 10 Kutas, ot @unnsuaum go KOskHoit Agpuku — u mpo-
CTPaHCTBO TBOPYECKMX MOMCKOB: B perepTyape My3bIKaHTa KiIacCuyeckue
uiefeBpbl, apaHrapg, XX Beka, IPOU3BeNeHNsI COBPEMEHHUKOB, B YaCTHO-
ctu Anekcanapa YarikoBckoro u Kysembl bogposa. B 2018 rogy bopuco-
1e6CKMi OBLT IOCTOEH 3BaHMS 3aC/Ty>KEHHOTO apTucta Poccun.

Enena KopkeHeBUY, CKpUIIKa

Poccmiickasi ckpumauka, KoHiepTmeriicrep KoHmeprHoro cumdoHnyue-
ckoro opkectpa MI'K nmenu HYaiikoBCKoro, conmctka MOCKOBCKOTO KaMmep-
HOro opkectpa Musica Viva.

Pogmnace B 1987 rony B Ilepmu. B 2010 rogy ¢ oTnmMumem OKOHYMIIA
MOCKOBCKYI0 TOCYIApCTBEHHYIO KOHcepBaTopuio umeHu II.U. YalikoB-
cKoro (kyacc HapomHoro aptucta Poccun, mpodeccopa B. M. ViBaHoBa, Kiacc
KaMepHOro aHcaMb6;1s1 HapogHoro aptucta Poccun, mpodeccopa A. 3. boH-
OypsiHCKOro), B 2013 ropy — acrimpaHTypy MOCKOBCKOJ KOHCepBaTOpUU



(pyKoBOOMTENb — HapomHbIVi aptuct Poccum, nmpodeccop B.M. ViBaHOB).
C cents6ps 2013 roma siByisteTcst accucteHTOoM Kadeapsl ckpunky MIK mop,
pykosonctBoM B.M. iBaHOBa.

C 1999 mno 2007 rompl — jmaypeaT BCEPOCCUMCKUX U MeKAYHAPOTHBIX
IOHOIIIECKUX KOHKYypcoB B Ilepmu, Mockse, [Iybae, Cbi3paHu, XaHTbI-
MaHucuiicke, EkaTepmuHOypre u Ipyrux ropoaax.

JlaypeaT MekmyHapogHOIrO KOHKypca cKpumaueii Po6epra KaHerTn
(Pycce, bonrapus, 2008), V MexxmyHapOJHOTO KOHKYpPCa CKpuriaueii uMeHU
A.N. SImnionbekoro (Mocksa, 2009), IV MexxnyHapogHOTO KOHKypCa CKpU-
naveii umenu .®. Oricrpaxa (Mocksa, 2010), IT MexxapyHapOgHOTO KOH-
Kypca ckpurnaueit umenu 0.U. SJukenesnua (Omck, 2011), Broporo Bce-
POCCUIICKOTO MY3bIKaJIbHOTO KOHKypca (2014).

B pasHbie roasl cTuneHaMaT MuHucTepcTBa KyabTypbl PO, donma «Pyc-
CKoe uCmomHuTenbckoe nckycctso». C 2010 mo 2013 rogpl — cTUNEHOMAT
®oHpga Mcruciaa PocTponioBuua.

HeonHoKpaTHO BbICTYyIIa/1a B KAUECTBE COMMUCTKY C BeHCKMM KaMepHbIM
OpKecTpoM, KamepHbIM opkecTpoM «ConucTbl MockBbI», IocymapcTBeH-
HbIM aKkageMuyeckKuM cMMGbOHMUYECKMM OpKecTpoM MMmeHM CBeTIaHOBA,
MOCKOBCKMM KaMepHbIM opkecTpoM Musica Viva, cuMbOHMYECKUM OpPKe-
crpom «HoBast Poccusi», c kKamepHbIMU opkecTpamu «MoOCKOBWMSI», «COMMUCTBI
Hwmxnero HoBropopa», OpeHOYyprcKuM KaMmepHbIM OpKeCcTpoM, YpaabCKUM
cMbOHNYECKMM OpKecTpoM, MosomeskHbIM opkecTpom banmeH-Bageha,
CankT-ITeTepOyprckum akageMmyeckKuM CUM@POHMYECKMM OpPKEeCTpOM,
MomnoneskupiM cuMboOHMUeCKMM opkecTpom I[loBomkbsi, Cumdbonmye-
CKUM opkecTpom LleHTpasbHOM MY3bIKJIBHONM MIKOABI TIpu MI'K MmeHn
I1.1. YarikoBckoro, SpocyiaBCKMM — aKaJeMUYecKuM CUM(POHNYECKUM

OpPKeCTpOM, OPKECTPOM AJIGAHCKOTO PaAyo U TeleBUIeHus, cuM@oHnYe-
CKMMM U KaMepHbIMU OpKecTpamy MOCKOBCKOJ KOHCEpBATOPUM U MHO-
TUMU IPYTUMMA.

HNpuna Comnosa, ajabT

Poccuiickast anmbTUCTKA ¥ UCTIOIHUTEIbHUIIA HA BUOJIE I’ aMyp.

Popunace B 1986 rony B Komcomornbcke-Ha-Amype. B 2011 rogy ¢ otiu-
yyeM OKOHYMIa MOCKOBCKYIO IOCYyapCTBEHHYI KOHCEepPBAaTOPUIO MMEHU
I1.1. YaitkoBckoro (knacc moueHTa P.I. Banmamosa, kadenpa mpodeccopa,
HapogHoro aptucra CCCP I0.A. bammera), B 2014 romy — acnmMpaHTypy
(pykoBoauTenb — mpodeccop, HapopHbiii aptuct CCCP 10.A. Bammer).
B Hacrosiee Bpems npemnogaeT Ha Kadeape anpra MI'K.

Vpuna CormoBa — jaypeaT MHOTOYMCIEHHBIX MEXIYHAapPOLHBIX KOH-
KypCOB, 06/1a7jaTe/b pa3INYHbIX CTUTIEHaN U rpemuit. Cpeayt HUX — CTU-
neHaMu MyHMUCTEpPCTBA KyabTypbl PO, hoHma «Pycckoe MCITOMHUTETbCKOE
UCKyccTBO», Rotary Club Foundation.

C 2007 ropga VipuHa IB/ISIeTCS COMMCTKOM M KOHIIEPTMENCTEPOM TPYIIIbI
anbToB KamepHoro opkectpa 3. 'paua «MockoBus». C 2011 roma — BTOpoit
KOHILIepTMelicTep TPYyNIIbl aJIbTOB POCCUIICKOTO HALMOHAJIBHOTO OpKecTpa
(Xy[0’KeCTBEHHbI pyKOBOIAUTENb U IIaBHbIN aupyokep Muxauin [11eTHEB).
C 2015 ropa — conuctka opkectpa MusicAeterna (xymoskeCTBeHHbBII pyKo-
BOIUTEIND U IMIaBHLIN gupuskep Teomop KypeHTt3uc). PerynsipHo coTpynHuU-
yaeT C aHcaMbIsiMu «AKaieMusi CTapMHHOI My3bikiu», Opus Posth, Pocket
Symphony, MACM, Questa Musica, «Magpuran», [lepCumpAHC.

Kak comucTka BbICTyIaaa ¢ TaKMMU KOJJIEKTUBAMU, Kak cuMbOHUYe-
ckuii opkectp «Hosas Poccusi», KamepHbiit opkecTp «Comnctbl MOCKBBI»,



cMGOHNYECKUIT OpKecTp MOCKOBCKOJ TOCYyIapCTBEHHON (GuIapMOHUM,
KaMepHbIit opkecTp Musica Viva, kKamepHbIii opkecTp 3. ['paua «Mocko-
BUSI», U MHOTMMMU Ipyrumu. KoHilepTHasi reorpadus COMUCTKM HEOObI-
YyaifHO IMpoKa: eit amtogupylor SdmoHus, IkBamop, Komymo6bwmsi, CIIA,
Mpbsinma, FOknasa Kopesi, Utanus, ®@panuus mu Poccus — ot Kapenun
o BnaguBocToka.

Anekcanap Pamm, BUOIOHYEIb

Poccuiickmuii Buononuenuct. Pogusncs B 1988 rogy Bo BnaauBocTOKe,
rae o6yuasicst B My3bIKaJIbHOJ 1Kojie umenu P. Imuapa. B 2012 romy oKoH-
yua MOCKOBCKYIO TOCyIapCTBEHHYIO KOHcepBaTtopuio mMeHu II.U. Yaii-
KOBCKOTO, a 3aTeM acIuMpaHTypy (Kaacc mpodeccopa, HAPOLHO apTUCTKU
CCCP H.H. lllaxoBckoii). Takske COBePIIEHCTBOBAJI CBOE MacTepCTBO B bep-
JIMHCKOJM BBICIIIEN IIKOJe MYy3bIKM MMeHM Jiiciaepa I0[, PYKOBOACTBOM
®paHca XeqbMepCOHa.

Anekcannp Pamm — obnamaTenb cepebpsiHOi Megany MesxayHapoIHOTO
KoHKypca umennu I1. M. YaitkoBckoro (MockBa, 2015), mobenyuresb MHOTUX
IPYTUX MYy3bIKaJbHBIX COPEeBHOBaHMI, B ToM uncie Beijing International
Competition 1 I Bcepoccuiickoro My3bIKaJIbHOTO KOHKypca. AjleKCaHAp
PamMm Ha ceromHSIIIIHMI JeHb MePBbIN M MOKA eAMHCTBEHHbIN MpeaCcTaBu-
Tenb Poccum, cTaBimii 1aypeaTom OGHOTO U3 CAMbIX ITPECTUKHBIX KOHKYP-
coB BuosionuenmctoB Paulo Cello Competition B Xenbcuuku (2013).

My3bIKaHT OPUHMMAET Yy4yacTMe BO BCEX 3HAUUTEIbHBIX IIPOEKTAax
Cankr-ITeTepbyprckoro Jloma My3bIKM, SIBJSIETCSI TIOCTOSTHHBIM Y4YaCTHM-
KOM IpOrpaMM IPOABMKEHMSI MOJIOABIX apTUCTOB MOCKOBCKO ¢uiap-
MOHMM, B TOM 4ucC/ie mpoekTa «3Be3abl XXI Beka», Kak B MOCKBe, Tak

u B permoHax Poccumn, yuactByeT B mporpammax MockoBckoro ITacxasb-
Horo (ecTuBassi, OpraHn30BaHHOrO B. ['eprueBbiM.

AnexkcaHAp racTpoaupyeT BO MHOTUX ropogax Poccun, JIntssl, llIBernn,
ABctpun, Ounnauouu, I0OAP, dnonun, ®panuum, bonrapumn, l'epmannn,
BenukobpuTtanuy. BUOTOHUENNUCT COTPYAHMYAT C U3BECTHBIMU OUPIIKe-
pamu, cpeau Kotopbix B. l'eprues. M. IOposckmii, B. FOposckuii, C. Koua-
HOBCKMiA, B. CrinBakoB, A. C1agKoBCKMii, A. JIazapes.

Huxkura 3umuH, cakcopoH

Huxnra 3uMuH — OAMH U3 SIpuaiilinxX npencTaBuUTenein pycckoi akage-
MMWYECKO¥ IKOJbI cakcodoHa. [TobennTens caMoro MpecTsKHOTO B MUpe
KOHKypca cakcodonmcroB mmenu Aponbda Cakca B Benbrum. Ipesu-
neHT EBpasuiickoii Accoumanyy cakcohoHnCcToB. YneH [MIbauy MOOAbIX
MY3bIKaHTOB-UCIIOMHNUTeNe Poccuiickoro MyssikanbHoro Corosa. ApTucT
dpanirysckoit pupmbl CenbMmep. [IperomaBaTesib MockoBckoro T'ocymap-
CTBEHHOTO KOJIJIe[I)Ka MY3bIKQJIbHOTO MCIOMHUTeNbCTBA M. @. IlloneHa
1 Mockosckoro I'ocynapcTBeHHOro YHUBepcuTeta M. M. B. JIomoHOCOBa.

O6nanmaTens I'paH-IIpy caMbIX TPECTUKHBIX MEKIYHAPOIHBIX KOHKYP-
coB: IV MeXXIyHapOoJHOTO KOHKypCa UCIIOJHUTENe Ha TYyXOBbIX MHCTPY-
MeHTax «Aeolus» ([dioccenbnopd, Tepmanust, 2009); VI MexxmyHapogHOTO
KOHKypca cakcodonuctoB uM. Agonbda Cakca (IuHaHT, benbrus, 2014).
[TomuMmo mobexpl, HukuTa 3aBO€Basl BCe TPU CIIEMaIbHBIX IIPU3a 3TOrO
KOHKypca M CTas obyajiaTesieM YHUKAIbHOTO KO/UIEKLIMOHHOTO MHCTPY-
MeHTa (paHIy3cKoit pupMbI “Selmer”.

C 2007 mmo 2013 Hukuta sBnsuicst Crunenamuatom gouma M.JI. PocTpo-
noBuya (umeHHas cruneHgus Ceprest IIpokodwneBa). CrurneHauar
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[Mpesugenta Poccuiickoii @enpepatnm, Pdpaniryzckoro IIpaBUTenbCTBa,
dpanirysckoro ponma Maiiep.

O6amaTenb TaKUX HarpaI, Kak Iuriom «3o0m0T1oii TasmadT — 2008—-2009»
(«JTyuiieMy My3bIKaHTY rofia») ¢poHza «Pycckoe MCIIOMHUTENTbCKOE UCKYC-
CTBO», BiarogapHocTh rybepHaTopa MOCKOBCKOI o6mactu B.B. I'pomoBa
3a 1obembl BO BCEPOCCUIICKMX KOHKYpcax, [Iuruiom mobenurens: Gpopyma
«[IpopsiB» — 2009, Jumniaom Jlaypeata mpeMuu Mo MNOAJepsKKe TalaHTIN-
BOJ MOJIOZEXM, YCTaHOBJIeHHOM YKaszoMm IIpesugenTa Poccuiickoit ®epe-
patuu ot 6 amnpens 2006 r. N2 325 «O mepax rocynapCTBeHHO ITOAAePXKKI
TaJIAHTIMBOM MojoAexu», IumiomM «JIydinii CTyoeHT akaJeMUyu My3bIKU
um. 'Hecunbix 2010 roma», 3BaHue «Yuurtenb roga» 2017, 2020 rr., 6;1aro-
mapHocTb Mapa Mocksbl C. CoOGsiHMHA 3a IJIOJOTBOPHYIO paboTy B 06Jia-
CTU KyJbTYphl ropopa Mockssl, 2018, 3panue “Jlyummii mpernopaBaTeiib
B cepe uckyccra —2019” (JIAYPEAT I crenenn). O6nagatenb ['paHTa Tyd-
1Iero reJarora TeJaeBU3MOHHOoro npoekra “Cunsas nruna”- 2018.

IToueTHsIVi WieH ropona JuHaHTa (benbrus).

Accouyanysi MOJIOABIX MY3bIKAHTOB-MCIIOJTHUTE e, CO3JaHHas
B 2015 romy, BXoauT B cocTaB ['mabaum akageMnyecKoro MCIIOITHUTEb-
cTBa Poccuiickoro MmysbIKaJIbHOIO COKO3a.

Accoumanyst 06beuHseT TpodecCMOHATbHBIX MY3bIKAHTOB, Y)Ke CTaB-
KX B CBOM MOJIOAbIE TOABI SPKUMU MPEACTABUTENSIMU OTEUeCTBEHHOTO
VICTIOJTHUTEIbCKOTO MCKYCCTBA. PyKOBOOAUTENb acconuanuyl — MUAHUCT,
JaypeaT MeXAYHAapOIHbIX KOHKYPCOB AHApeN SIpOTIMHCKUIA.

ImaBHBIMM 3ajauaMy acCOLIMAIIUM SBJISIIOTCSI YKpeIlieHre TBOpUYeCKMUX
CBSI3€il MEXIy My3bIKaHTaMM, mepemada MpodeccrMoHaIbHOTO M TBOpYe-
CKOTO OIbITa MOJIOAOMY MOKOJIEHUIO, a TAKKe MOBBIIIEHME MTPEeCTUKa poc-
CUICKOM UCIIOTHUTENIBCKOM IIKOJIBI HA MUPOBOI apeHe.

B umcie ipoekToB Acconyanym MOJOABIX MY3bIKAHTOB-UCIIOIHUTENEN
My3bIKaJbHble (eCTUBAIM M KOHKYPChI, TBOPUECKME IIKOAbI M MacTep-
KJIaCChl, KOHIIEPTHI, U3JaHME ayIM03aInCeli.

Poccuiicknii my3bikaabHbIN €0103 (PMC) co3aaH A1 OKa3aHus BCe-
CTOPOHHEN TIOAAEPKKM TPOdeCcCMOHATbHBIM MYy3bIKAHTAM — YJeHaM
Coto3a, B TOM uu(/e BeTepaHaM MY3bIKM U HAYMHAIOIMM aBTOPaM
u ucronHUTensasM. PMC comeiicTByeT pa3paboTKe M OCYIIECTBIEHUIO KY/Tb-
TYpPHBIX, 6IaTOTBOPUTENIBHBIX M 06pa30BaTEbHbIX ITPOEKTOB, OPTaHM3a-
LMY U TIPOBEIEHUIO KOHIIEPTOB, (hecTuBasein, racTposeii, TBOPYECKUX KOH-
KypCOB, TeMaTU4YeCKX CEMUHAPOB.

Colo3 ymesnseT 60/IbII0e BHMMaHNME pacIpPOCTPAHEHUIO U TIOMYIsipu3a-
LMY MY3BbIKM POCCUMACKMX aBTOPOB M UCIIOTHUTENEN — KaK KIaCcCUUeCKO,
Tak ¥ COBPEMEHHOM, COTPYAHMYAET C KPYITHbBIMM MY3bIKaJbHBIMU M3[a-
TenbcTBamu. PMC B3auMopeiicTByeT ¢ opraHaMiu rocyapCTBeHHOJ Bja-
CTH, O6IIECTBAMM I10 KOJUIEKTUBHOMY YIIPABI€HUIO aBTOPCKUMMU U CMEXK-
HBIMM TIpaBaMU, CllelMaau3MpoBaHHbBIMUY (POHAAMU U MEXIYHAPOIHBIMMU
opraHmM3auysiMu, paboTarIuM B chepe KyIbTypbl ¥ UICKYCCTBA, U BBICTY-
MaeT C MHUIMATUBAMM, TIO3BOJISTIONIVMMM PEIIUTh HACYI[HbIE TTPOOIEeMbI
MY3bIKaHTOB.



The album Reflection is a project of the Association of Young Performing
Musicians of the Russian Musical Union. The idea of the album lies in its
very title. The featured works — Piano Quintet by Mieczystaw Weinberg
and Overture on Hebrew Themes by Sergei Prokofiev — are interpreted by
the performers as a reflection in the music of the first half of the twentieth
century, a period of political turmoil and horrors of war.

The events that prompted the composers to create these pieces were
completely different, but both works are somehow connected with the
Jewish theme: on the one hand, the autobiographical quintet by Weinberg,
who was Jewish by birth and whose family was killed by the Nazis at the
beginning of World War II; on the other, the piece written by Prokofiev at
the request of the musicians from the Jewish sextet Zimro, the Overture
on Hebrew Themes very aptly conveys the national flavor.

So, we have two kinds of reflection written in the same period captured
by two different people — and fortunately, that period comes back to us
only as a fragment of artistic reality.

Mieczystaw Weinberg (1919-1996) was a Soviet composer and
pianist. He was born in Warsaw into a family of violinist, conductor and
composer Samuil Weinberg and actress Sura-Dwojra Sztern (Kotlitskaya).

The parents of the future composer served in a Yiddish theatre in
Warsaw. Mieczystaw played the piano in a theatre orchestra from a young
age. In 1939, he graduated from the Warsaw Conservatory as a pianist in
the class of Jozéf Turczynski.

The war years were watershed ones in Weinberg’s life. In September
1939, the Weinberg family fled to the Soviet Union, but only Mieczystaw

managed to escape. He was “renamed” by a Soviet border guard to
Moisey. His mother and sister were unable to follow the whole route and
returned to Warsaw where they subsequently perished in the Trawniki
concentration camp. The composer’s father died in the Jewish ghetto in
Luninets.

Weinberg continued his studies at the Minsk Conservatory in the
composition class of Vasily Zolotarev. The evacuation of 1941 brought the
composer to Tashkent. At that time, Mieczystaw Weinberg got acquainted
with Dmitri Shostakovich, who became a teacher and a friend of the
composer for many years to come. Shostakovich not only had a tremendous
influence on Weinberg’s artistic formation and development, but also
supported him in every possible way. For example, it was Shostakovich
who petitioned for the release of Weinberg who was arrested in February
1953 in connection with the so-called “Doctors’ Plot”.

After Weinberg was released and rehabilitated, he actively composed
and was engaged in performing activities. He wrote about forty symphonic
works, nine concertos for solo instruments, nine operas, two ballets,
seventeen string quartets, about fifty chamber and piano works, and music
for theatre productions. Music for films and animated cartoons (a total of
sixty works, including The Cranes Are Flying (1957), The Hyperboloid of
Engineer Garin (1965)) take a special place among Weinberg’s works. He
was an ardent experimenter, one of the first to use timbres of electric
musical instruments.

In 1971, the composer was awarded the title of Honored Artist of the
RSFSR, in 1980, the title of People’s Artist of the RSFSR, and in 1990,
Mieczystaw Weinberg was awarded the State Prize of the USSR.



The interest in Weinberg’s music has been steadily increasing in
recent years. His works are performed on the stages of the leading
theatres and concert venues in Russia and abroad.

The Piano Quintet, Op. 18, was created in 1944.

This is one of the composer’s pieces, which in one way or another
is connected with the theme of war. The complexity of textured
interweaving and the rhythmically intricate moments are perfectly
illustrated by the composer’s words: “Like a speck of dust, I was drawn
into the monstrous rotation of the bloody time machine. All the threads that
connected me with my family, youth, pianism had to be cut off. I miraculously
had to stay alive”.

Sergei Prokofiev (1891-1953) was the great Russian composer
of the twentieth century, one of the brightest innovators who created
genius music in almost all existing genres.

Unlike Weinberg, whose works were completely undeservedly
remained in the background for many years, Prokofiev has always been
one of the most performed composers.

Sergei Prokofiev’s music had a significant influence on Mieczystaw
Weinberg, although perhaps not to the extent that the school of Dmitri
Shostakovich influenced the young composer. So, some researchers note
that the third movement of Weinberg’s Piano Quintet contains echoes of
Allegro from Prokofiev’s First Violin Sonata.

Unlike Weinberg’s Piano Quintet, Sergei Prokofiev’s Overture on
Hebrew Themes, Op. 34, has no autobiographical foundation. The
Overture was completed in 1919 in the United States in record-breaking

time at the request of the members of the Jewish sextet Zimro that
comprised a string quartet, a clarinet and a piano.

It was the composer’s first work for a chamber ensemble written the age
of 28. The Overture is based on original Jewish melodies: the lively dance
sher and the lyrical wedding song May You Stay Healthy. These themes
become the main and secondary parts of the classical sonata allegro, in the
form of which the overture is written.

Both the originality of the composer’s musical language and the classical
drama expressed in the tradition stemming from Mikhail Glinka show the
inner unity of two contrasting folklore themes.

The Overture on Hebrew Themes quickly gained success with the public
and to this day remains one of Sergei Prokofiev’s most performed chamber
works.

Andrei Yaroshinsky, piano

A Russian pianist, Professor at the Katarina Gurska Music School in
Madrid, Spain, Head of the Association of Young Performing Musicians of
the Russian Musical Union.

Andrei was born in Kiev in 1986. He graduated from the Moscow State
Tchaikovsky Conservatory in 2009 and completed his postgraduate studies
in 2013 in the class of People’s Artist of the RSFSR, Prof. Vera Gornostayeva.

He is a winner of prizes and diplomas of many prestigious international
competitions, including the 15" International Chopin Piano Competition
(Warsaw, 2005), the 17" José Iturbi International Piano Competition (Spain,
2006 and 2010), the 2" Gabala International Piano Competition (Azerbaijan,
2011), winner of the special prize of the International Summer Academy



Mozarteum in Salzburg, winner of the Golden Diploma of the International
Pianale Academy in Germany (2007), scholarship holder of the Mstislav
Rostropovich Foundation (personal Heinrich Neuhaus scholarship, from
2000 to 2009) and the Dmitri Shostakovich Foundation, and holder of the
scholarship of the President of Russia.

He has performed in Russia, Europe and America and taken part in many
prestigious festivals, including the Salzburg International Festival, the
Chopin Festival in Wroclaw, Poland, Reino de Ledon Festival in Spain, Veranos
de la Villa and Los Nocturnos de Cibeles in Madrid, Spain, Papaioannou
in Kavala, Greece, Bratislavské hudobné slavnosti in Slovakia, the Gabala
International Music Festival and the Mstislav Rostropovich International
Festival in Baku, Azerbaijan, Classicaval in France, Art-November in
Moscow, Faces of Modern Pianism in St. Petersburg, and others. He has
been an official artist of Steinway & Sons since 2009.

Nikita Boriso-Glebsky, violin

A Russian violinist, soloist of the Moscow Philharmonic Society, winner
of international competitions and Honored Artist of Russia.

Nikita was born in Volgodonsk in 1985 and graduated from the Moscow
State Tchaikovsky Conservatory where he studied with People’s Artist of
the USSR Eduard Grach and Honored Artist of Russia Tatiana Berkul.

He is a prize-winner of many prestigious international competitions,
including the Tchaikovsky Competition (Moscow, 2007), the Queen
Elisabeth Competition (Brussels, 2009), the Fritz Kreisler Competition
(Vienna, 2010), the Jan Sibelius Competition (Helsinki, 2010), and the
Monte Carlo Violin Masters (Monaco, 2013).

The violinist is actively expanding the geography of his performances —
from Mexico to China, from Finland to South Africa — and the space for
his creative searches. So, the musician’s repertoire includes classical
masterpieces, the 20™ century avant-garde and works by contemporary
composers, such as Alexander Tchaikovsky and Kuzma Bodrov. In 2018,
Nikita Boriso-Glebsky was awarded the title of Honored Artist of Russia.

Elena Korzhenevich, violin

A Russian violinist, leader of the Concert Symphony Orchestra of the
Moscow State Tchaikovsky Conservatory, soloist of the Moscow chamber
orchestra Musica Viva.

Elena was born in Perm in 1987. In 2010, she graduated with honors
from the Moscow State Tchaikovsky Conservatory (class of People’s Artist
of Russia, Prof. Vladimir Ivanov, chamber ensemble class of People’s
Artist of Russia, Prof. Alexander Bonduryansky). In 2013, she completed
her postgraduate studies at the Moscow Conservatory with People’s Artist
of Russia, Prof. Vladimir Ivanov. She has been an assistant at the violin
department of the Moscow Conservatory under the guidance of Prof. Ivanov
since September 2013.

From 1999 to 2007, she won prizes of domestic and international
youth competitions in Perm, Moscow, Dubai, Syzran, Khanty-Mansiysk,
Yekaterinburg, etc.

Elena is a prize-winner at 2008 the Robert Canetti International Violin
Competition in Rousse, Bulgaria, the 5" Abram Yampolsky International
Violin Competition in Moscow in 2009, the 4™ David Oistrakh International
Violin Competitionin Moscow in 2010, the 2" Yuri Yankelevich International



Competition in Omsk in 2011, and the 27 All-Russian Music Competition in
2014.

Over the years, she was a scholarship holder of the Ministry of Culture of
the Russian Federation and the Russian Performing Arts Foundation. From
2010 to 2013, she was a scholarship holder of the Mstislav Rostropovich
Foundation.

Elena has repeatedly performed as a soloist with the Vienna Chamber
Orchestra, the chamber orchestra Moscow Soloists, the Svetlanov State
Academic Symphony Orchestra, the Moscow chamber orchestra Musica
Viva, the New Russia Symphony Orchestra, the chamber orchestras
Moscovia and the Soloists of Nizhny Novgorod, the Orenburg Chamber
Orchestra, the Ural Symphony Orchestra, the Baden-Baden Youth
Orchestra, the St. Petersburg Academic Symphony Orchestra, the Youth
Symphony Orchestra of the Volga Region, the Symphony Orchestra of
Central Music School of the Moscow State Tchaikovsky Conservatory,
the Yaroslavl Academic Symphony Orchestra, the Albanian Radio and
Television Symphony Orchestra, symphony and chamber orchestras of the
Moscow Conservatory, and many others.

Irina Sopova, viola

A Russian viola and viola d’amore performer.

Irina was born in Komsomolsk-on-Amur in 1986. In 2011, she graduated
with honors from the Moscow State Tchaikovsky Conservatory (class of
Associate Prof. Roman Balashov, the department of People’s Artist of the
USSR, Prof. Yuri Bashmet). In 2014, she completed her postgraduate studies
with Yuri Bashmet. Now she is a tutor in the Moscow Conservatory.

Irina Sopova is a prize-winner of numerous international competitions,
holder of various scholarships and awards, including the scholarships from
the Ministry of Culture of the Russian Federation, the Russian Performing
Arts Foundation, and the Rotary Club Foundation.

In 2007, Irina became a soloist and accompanist of the viola group of
the chamber orchestra Moscovia led by Eduard Grach. In 2011, she became
the second concertmaster of the viola group of the Russian National
Orchestra (artistic director and chief conductor Mikhail Pletnev). In 2015,
she became a soloist of the orchestra MusicAeterna (artistic director and
chief conductor Teodor Currentzis). She has regularly collaborated with the
ensembles Academy of Early Music, Opus Posth, Pocket Symphony, MCME,
Questa Musica, Madrigal and PerSymphAns.

As asoloist, she has performed with the New Russia Symphony Orchestra,
the chamber orchestra Moscow Soloists, the Moscow State Philharmonic
Symphony Orchestra, Musica Viva, Eduard Grach’s Moscovia, and many
others. The soloist has performed in Japan, Ecuador, Colombia, the USA,
Myanmar, South Korea, Italy, France and across Russia — from Karelia to
Vladivostok.

Alexander Ramm, cello

A Russian cellist. Alexander was born in Vladivostok in 1988. There he
studied at the Reinhold Gliere Music School. In 2012, he graduated from
the Moscow State Tchaikovsky Conservatory and then studied at the
graduate school there (class of People’s Artist of the USSR, Prof. Natalia
Shakhovskaya). He was also trained at Hanns Eisler School of Music Berlin
under the guidance of Frans Helmerson.



Alexander Ramm is the winner of the silver medal at the 2015
International Tchaikovsky Competition in Moscow and many other music
competitions, including the Beijing International Competition and the
1t All-Russian Music Competition. Today, Alexander Ramm is the first
and so far the only representative of Russia to win the prize of one of the
2013 International Paulo Cello Competition in Helsinki, one of the most
prestigious cello contests.

The musician has taken part in all significant projects of the
St. Petersburg House of Music, been a constant participant in the
promotion programs for young artists of the Moscow Philharmonic
Society, including the project Stars of the 21 century, in Moscow and
across Russia, and participated in the programs of the Moscow Easter
Festival organized by Valery Gergiev.

Alexander has performed in many cities of Russia, Lithuania, Sweden,
Austria, Finland, South Africa, Japan, France, Bulgaria, Germany
and the UK. The cellist has collaborated with renowned conductors,
including Valery Gergiev, Michail Jurowski, Vladimir Jurowski, Stanislav
Kochanovsky, Vladimir Spivakov, Alexander Sladkovsky and Alexander
Lazarev.

Nikita Zimin, saxophone

Nikita Zimin is one of the most remarkable representatives of the
Russian academic saxophone school. He is a winner of Adolphe Sax
competition (Belgium) which is the most prestigious competition for
saxophonists. Nikita is also a member of Eurasian Saxophone Association
and Russian Musical Union (Association of young performers). Nikita

Zimin is an artist of Selmer company. Nikita teaches at Moscow State
College of Frederic Chopin and at Lomonosov Moscow State University.

Nikita Zimin is a grand prix winner of the most prestigious international
competitions, such as: 4™ Aeolus International Competition for wind
instruments (Diisseldorf, Germany, 2009), 6 Adolphe Sax International
Saxophone Competition (Dinant, Belgium, 2014). In addition to winning
the competition Nikita also won all 3 special prizes of the Competition and
was awarded with unique collectible instrument made by Selmer company
(France).

Since 2007 till 2013 Nikita was a scholarship holder of Mstislav
Rostropovich Foundation (Sergey Prokofiev scholarship). Nikita is a scholar
of President of the Russian Federation, French Government and French
Foundation Mayer.

His other awards are: Diploma «Golden talent — 2008-2009» (the best
musician of a year; Russian performing arts foundation), a gratitude
from county governor B.V. Gromov for winning all-Russian competitions,
Diploma for winning at the forum («Breakthrough» — 2009), Diploma «The
best student at Gnessin Academy», 2010, Diploma of the honourable award
for talented youth which was established by President of the Russian
Federation since April, 6, 2006 (decree no.325 «On measures to support
talented youth»), title «Teacher of a year», 2017, 2020, title «The best
teacher in the area of arts», 2019 (first-degree laureate). Grant winner as
the best teacher at the television project «Blue bird», 2018. A gratitude
from Mayor of Moscow S. Sobyanin for seminal work in the field of culture
of Moscow, 2018

Guest of honour, Dinant (Belgium).



Established in 2015, the Association of Young Performing Musicians
is a member of the Guild of Academic Performance of the Russian Musical
Union.

The Association brings together professional musicians who have
already become prominent representatives of the national performing arts
in their young years. The Association is headed by Andrei Yaroshinsky,
a pianist and prize-winner of international competitions.

The primary mission of the Association is to strengthen creative ties
between musicians, share professional and artistic experience with the
younger generation and enhance the prestige of the Russian performing
school around the world.

The projects of the Association of Young Performing Musicians include
music festivals, competitions, creative schools, master classes, concerts
and audio releases.
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The Russian Musical Union (RMU) was established to provide
comprehensive support to professional musicians who are members of the
Union, including veterans of music and novice composers and performers.
The RMU promotes the development and implementation of cultural,
charitable and educational projects, the organization and conduct of
concerts, festivals, tours, artistic competitions and thematic seminars.

TheUnionpaysgreatattentiontothedisseminationandpopularization
of the music of Russian composers and performers, both classical and
modern, and cooperates with major music publishing houses. The RMU
interacts with public authorities, societies for collective management of
copyright and related rights, specialized foundations and international
organizations working in the field of culture and art, and comes up
with initiatives to take up the pressing challenges that the musicians
may face.
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