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HUKOJIAJ NEifKO
KoHuept-cumdonma ana cumdonmnyeckoro opkectpa (1974)
1 llento.Allegretto . . .. ... ... ... ... 3.45
2 |l.Allegromoltoenergico. . . .. .......... .. 6.50
3 Ml-Moderato . . .. ... 9.44
b IV Alegro. . .. ... 9.53
5 KoHueptHasa gantasua N° 2 (llpeniogma v Tokkara) conb Munop (1964)

(aBTOpCKOE NEPENoMEHNe ANA CKPUMKK U GOPTENMAHD) . . . . . . . . ... ... 8.42

O6wee Bpems: 38.56

Oner Ycaues, gnedima

Cepreit bypaykos, 20600

Ceprei [puwmH, aHesutCKUG poXcoK

BukTtop KypakuH, knapHem

lasen TepexuH, gazom

Bacunuii lopbenro, myba

Anna MaMbIKo, KcunogoH, MapuMbagon

Hatanua Kopunanuna, gopmenuaro, yenecma

bonbLuoii cumdonryeckuit oprectp BeecotosHoro pagno v LieHTpanbHoro TeneBuaeHua
[mpwnkep — Hukonait Meitko (1-4)

Buktop TpeTbaKos, ckpunka (5)
Hukonait Meiiko, gopmenuaro (5)

Janucu: 1976 (1-4), 1967 (5) rr.
3sykopeuccepbl: CepepuH Masyxun (1-4), Urops [ynkesuy (5)
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NIKOLAI PEIKO
Concerto Symphony for symphony orchestra (1974)
T Llento.Allegretto . . .. .. .. ... . .. ... 3.45
2 |l.Allegromoltoenergico. . . .. .......... . ... 6.50
3 MModerato . . . ... ... 9.44
L IV Allegro. . .. ..o 9.53
5 Concerto Fantasy No. 2 (Prelude and Toccata) in 6 minor (1964)

(Composer’s arrangement for violinand piano) . . . .. .. ... ......... 8.42

Total time: 38.56

Oleg Usachev, flute

Sergei Burdukov, oboe

Sergei Grishin, English horn

Viktor Kurakin, clarinet

Pavel Terekhin, bassoon

Vasily Gorbenko, tuba

Alla Mamyko, xylophone, marimbaphone

Nataliya Koridalina, piano, celesta

Grand Symphony Orchestra of All-Union National Radio Service and Central Television Networks
Conductor — Nikolai Peiko (1-4)

Viktor Tretyakov, violin (5)
Nikolai Peiko, piano (5)

Recorded in 1976 (1-4), 1967 (5).
Sound engineers: Severin Pazukhin (1-4), Igor Dudkevich (5)
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Hukonaii Neiiko: cabiwarb My3bIKy MUpa

KOHLLEPT-CUM®OHNA (1974)
KOHLEPTHAA ®AHTA3UA Ne 2

B 2026 ropy My3bikanbHblil Mup oTMeyaeT 110-neTe coBeTCKOro KOMNO3UTOpa, NMaHUCTa
n pupnkepa Hukonasa lleitko. 310 YenoBeK ¢ HeNPocToN CyAbbONM, NepeKUBILMIA BOWHBI,
FOHEHMA M HEeB3rOfbl, PaboTaBLUMIA MOYTY BO BCEX My3blKaNbHbIX HaHpax U dopmax, bnectawuii
npecTaBuTeNlb MOCKOBCKOM KOMMO3UTOPCKOI LUKONbI, OTMEYEHHBII HaNBbICLUIMMUM COBETCKUMM
Harpagamu (Opaen Tpynosoro KpacHoro 3vamenu, CtanuHckan npemus).

B 1937 ropy, Kora bymywmit KoMno3uTop oKkaHuuBan My3bikanbHoe yuunuie npu MocKoBCKoiA
KOHCepBaTopuu, apecToBany 1 pacctpenanu Ha bytockoM nonurone ero otuya. Penpeccuposanm
W MOYTM BCID CEMbIO Er0 KeHbl, YpoKAeHHOW KHAHbl 06oneHckon. Cam [eitko Takke
nofBeprancs roHeHnam. [Isaxabl: B 1948-M, no noctaHosnexuto 06 onepe «Benukas apyba»
Baxo Mypapenu, n B Havane 1950-x, Korfja ero KpUTMKOBana BNacTb M OH faxe Obin HeHaponro
yBONeH 13 MoCKOBCKOI KOHCEpBaTOpPUM 3a NPUBEPHEHHOCTb [EKAAEHTCTBY M UAEAM CBOEr0
yuutens Hukonaa Mackosckoro. Ewe oauu pa3 «nyna nponetena MumMo» — B 1953-M oH
6bin Ha kBapTMpe Meuncnaea Baithbepra u npucyTcTBOBan npu ero apecre.

bbinu M pafocTHBIE MOMEHTbI KU3HW W TBOPYECTBA KOMNo3uTopa. C paHHeit MonogocTy,
¢ 1940 ropa, Neiiko KoHUepTUpOBaN Kak nuaHucT, a ¢ 1946-ro — aupuKMpoBan, npuyeMm
HepeaKo MCMONHAN co6CTBEHHbIE Nbecbl. Y MeiKo yYMNUCh TaKMe HEMOXOMKME MY3biKaHTbI,
Kak Codua l'ybaiigynuna, 0puit Abpokos u Anekcanpp Hypbun. OToenbHoit pagocTbio 6bina
TeopeTuyeckan pabota: Hukonaii lleiiko TanaHTAMBO NMcan o0 My3bike Koaner, pasbupan
counHenna Hukonaa Mackosckoro, [IMutpua LWoctakosuya, Onuebe Meccuana u apyrux.
YunBwasca y vero Codua ['ybanaynuna nucana, 4to LEHUT «aHanumuyeckoe daposaHue
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U NopasumensHo AcHoe, udywee om dywu “BudeHue GopMel”». A uTo ecTb BULEHME GOpMbl,
EC/N He BUAEHNE — W CNblanne — Mupa?

TBopuectBo Hukonas leitko MHoroobpasHo. CoBeTckue uccnefoBateny Bol4enann B nepayio
04Yepeab ero Npou3BefeHNA KpynHon GopMbl, HasbiBanu MactepoM-cuMdorucToM. Ho ecn
OKWHYTb B3rNAROM Katanor [leiiKo, OKaxKeTcA, 4T0 OH TBOPUA MOYTH NO BCEX BO3MOMHbIX
[nA aBTopa ero Macwraba aHpax. CAMGOHMM W KOHUEPTBI, OPaTOPUM M KaMepHble
COYMHEHNS, onepobl, baneTbl M My3bika AnA GUILMOB M ayaMONOCTaHOBOK (cpepy ero pabor —
«puknioyesua Yunonnuuo» 1962 ropa).

Pabotbl Meiiko MOXKHO pa3genuTb Ha ABa BonbluMx BpeMeHHbIX 0Tpe3Kka. OH aKTUBHO nucan
B MOMOAOCTH, B BOBHHbIE rofibl, U B 1950- — Ha 310 BpeMA NpUXOAATCA MHOTUE ero KpynHble
couuHenua. Ho Hactana otTenenb — v KOMNO3WTOP, KOTOPbIA COYMHAN, UCONb3YSA MOTHBBI
pa3Hbix Hapogos CCCP, noppepuBas reHepanbHylo TMHUIO NapTUM Ha MMUTALMI0 paBEHCTBA
pecnybnuK, cTan HeobblvaiiHo CBOBOAHBIM TBOPYECKM.

Anb6oMm, KoTopbiit BbinycKaeT «®upma Menogua», BKNKYAET ABa COYMHEHMUA, KOTOPbIE
pasfenAer AecATUneTUe, 3a KOTOpPOe NONUTMYecKUid knumat B Col3e CHOBA 3HauYUMO
nsmenunca. 31o KonueptHaa dantasua N® 2, HanucanHas B 1964 rogy, B aBTOpcKOM
nepenoMeHnn AnA CKPUNKIM U GopTennaHo, rae CKpUnady akkoMnaHupyer aTop, U Konuept-
cumdonua, HanucanHas B 1974 rogy, Kotopyto neiibn 3anucan B 1976-m. Obe yke Bbixoguan
Ha rpaMnnacTMHKax — U TeM MHTEpecHee CONoCTaBNeHMe ABYX COYUHEHUH, OIHO M3 KOTOPbIX
HanucaHo nop BNMAHWEM NErKoro B3Ayxa 0TTenenu U ee cBobofoniobus, a BTOpoe BO3HUKNO
y}Ke BO BpeMeHa 3aCToA, KOria UCKYCCTBO BHOBb CTaNn0 MOHYMEHTaNM3NpoBaThbCA.
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[ina Meiko, yxe B3pOCNOro, CNOMMBLUETOCA, aKaAEMUYECKOr0, NPU3HAHHOTO KONeramu
v Bnactbro astopa 1960—1970-e roppl cTanu HoBoi 3poil. OH uckan bonee rubkue dopmbl,
HENpUBbIYHbIE COMOCTAB/IEHMA, KOTOPbIE 3acTaBunu bbl cnywateneit 3agymatbea. He 3abypem,
YTO B COBCEM MO3[HNX COYMHEHWAX KOMMO3UTOP, KOTOPLI BCeraa bbin BEPeH TOHY U nagy,
npoboBan NpUMEHATb B CBOMX MbeCcax 3NeMeHTbl 12-TOHOBOI TEXHWKN, — TO, 4YTO fieNanu ero
yueHuku, Hanpumep, Codua l'ybaiipynuna. Mbeckl 1960—1970 ropgos, Kotopbie co3aan Hukonait
leiiKo, rOBOPAT 0 €ro rOTOBHOCTH YC/bILLATh HOBOE M MPUHATb 3T0, WM X0TA bbl nonpoboBarth.
0 roToBHOCTM — 06 3TOM Mbl €€ BCMOMHUM — CIbILIATb MUp B €ro pasHoobpasuu.

KOHLLEPT-CUM®OHNA (1974)
KOHLEPTHAA ®AHTA3WA Ne 2

Bropoi no cuety B TpeK-nncTe, Ho NepBoi No XpoHonorun uaet Hebonbwas KoHyeptHas
daHTasna N° 2 gna cKpunku conb MuHOP. [TpUHLMN KOMNO3NLMKM OCHOBAH Ha CONOCTABNEHUN
pasHbix TUNOB urpbl. Hayatb xoTA 6bl ¢ TOro, 4TO NPOM3BEEHNE UCTIONHAETCA 6e3 nepepbiBa
(HMKaKMX annIoAMCMEHTOB, TONbKO BHMMaHue). llepBas yacTb, llpentoans, Wupoka u pacnesHa,
3nuyHa, yto yacto BcTpeyaercA y [leiko. ToKKaTa e HECETCA Kak MOTOK, B KOTOpOM
UCNONHUTENb MOXET APKO NOKa3aTb CBOM BUPTYO3HblE BO3MOKHOCTM UIPbl.

KoHuepT-cuMdoHnsa uMeeT HebaHanbHyto uctopuio nosienenna. 0aHaxkabl B roctax Hukonait
MeiiKo v ero py3bs pa3roBapuBay 0 My3blKaNbHbIX TEMaX, 0CHOBA KOTOPbIX — abbpeBuaTypbl,
CnoBa, UMeHa. KoMno3uTopy TyT }e NpuLLna B rofoBy MbICAb: a YT0, €CAM NPeBPaTUTh B MOTUB
CnoBo «becefa»? 370 CTano 0TNPABHON TOYKOM [ANA COYUHEHMSA, HO HE ero OCHOBOM. B utore
MeiiKo Hanucan Bellb CEPbe3HYI0 U HAaNpPAKEHHYI0, HayaB C TOro, YT0 BYKBANbHO yC/biwan
MMp, ero NoBceHeBHoe Guexue.

~ NIKOLAI
PEIKO

HaHp KoHuepTa-cuMoHum, K KoTopoMy obpatunca leitko, He Bbin HOBBIM HU ANA «BoNbLIMX»
KOMNO3UTOPOB, HM ANA Hero camoro. Ho, no cnoam My3bikoBeda Enewbl Poibakutoi, «/Tedko
co3dan 2ubxuii HaHp, 8 KOMOPOM KOHUEPMHOCMb CO4emaemca ¢ KOHYenyUuoHHOCMbI0
30MbIC/A U MHO204GCMHOCMbI0, XaPAKMEPHsIMU O/l CUMPOHUU.

CONCERTO SYMPHONY (1974)
CONCERTO FANTASY NO. 2

[MbKoCTb OTparkaeTcA ewe W B foBepuun cnywarentw. 3HayanbHo aBToOp fan YeTbipeM
YacTAM }KaHpoBble Noa3aronoBku. Ho no3ke u3baBunca oT HUX, YT0bLI ayauTOpUA caMa
OPUEHTUPOBANAch B NPOM3BEEHUM.

My3abikoen Enexa Pbibakuha Take nuwet: «My3eika KoHyepma no-meampansHoMy ApKa
U cyeHuYHa». 3ToMy cnocobCTBYeT KOHTPACT MOTUBOB M HaNpaBneHMiA, KoTopble Bbibpan anA
pa3Hbix cerMeHToB Hukonaii leiko. llepsas yacTb KpaTka, Bce TeMbl byaTo bbl He 3aBepLueHbI.
Ho B Heil e CrblMTCA WYTNMBAA [eTCKaA NeceHka, KoTopan To Mc4esaeT, TO noABAAeTcA.
Bropas yacTb 3By4MT MOWHO, no-6oraTbipcky, WKpOKo pasnueaetcA. B Heit cocencTByT
TOKKaTHOCTb M N/1ay, KOTOpble HaNOMMHAIOT 0 NpefblayLeM, «HapoAHOM» Nepuofie TBOPYECTBa
KoMmno3utopa. HerpoMKvM XopanoM OTKpbIBAeTCA M TPeTbA YacTb. B Hel rnaBHoii cTaHoBUTCA
HapO[HO-NECcEHHas MeoauA: TeMHbIR, bynTo Boabl oMyTa, daror, u bnectawme, yxoaaiwme
B BbICOKMI PErucTp CKpUnKu. YeTBeptan yacTb HanucaHa be3 nays. [naBHaA TeMa UMNYNbCUBHA
W nonHa BUPTYO3HOCTW. B nocnefHeit yacTu ecTb M Mapl — YTO CO3AaeT HEKOH(IUKTHBIN,
YBaKMTENbHbIA [UAN0r pasHbiX MHCTPYMEHTaNbHBIX Fpynn.

Tama boesa
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Nikolai Peiko: Hearing the Music of the World

In 2026, the music world celebrates the 110th anniversary of the birth of Nikolai Peiko,
a Soviet composer, pianist, and conductor. His life was not an easy one, as he survived wars,
persecution, and adversity. He worked in almost every musical genre and form and was
a brilliant representative of the Moscow school of composition and recipient of the highest
Soviet awards, such as the Order of the Red Banner of Labor and the Stalin Prize.

In 1937, while the future composer was graduating from the Music College of the Moscow
Conservatory, his father was arrested and executed at the Butovo firing range. Almost the
entire family of his wife, née Princess Obolenskaya, was also subjected to repression. Peiko
himself was also persecuted, twice. In 1948, after the decree regarding the opera The Great
Friendship by Vano Muradeli, and in the early 1950s, the composer was criticized by authorities
and even temporarily dismissed from the Moscow Conservatory for his adherence to decadence
and the ideas of his teacher, Nikolai Myaskovsky. Additionally, there was a close call in 1953,
when he was a guest at the home of Mieczyslaw Weinberg and witnessed his arrest.

There were also joyful moments in the composer’s life and career. From his early years, in
1940, Peiko performed as a concert pianist and, from 1946, conducted, often playing his
own compositions. Peiko’s students included a diverse group of musicians, such as Sofia
Gubaidulina, Yuri Abdokov, and Alexander Zhurbin. Theoretical work was a great pleasure for
Nikolai Peiko, who skillfully wrote about the music of his colleagues. He analyzed the works of
Nikolai Myaskovsky, Dmitri Shostakovich, and Olivier Messiaen among others. Sofia Gubaidulina
wrote that she appreciated his “analytical talent and amazingly clear and soulful vision of
form.” And what is vision of form if not seeing — and hearing — the world?

NIKOLAI

CONCERTO SYMPHONY (1974)
CONCERTO FANTASY NO. 2

PEIKO

Nikolai Peiko’s body of work is diverse. Soviet scholars primarily focused on his large-scale
compositions, referring to him as a master symphonist. However, a closer look at Peiko’s
catalogue reveals that he created works in almost every imaginable genre for a composer of
his caliber. These include symphonies and concertos, oratorios and chamber pieces, operas
and ballets, as well as music for films and audio productions, such as The Adventures of
Cipollino (1962).

Peiko’s works can be divided into two main periods. He was active as a composer during his
youth, especially during the war years and in the 1950s, when many of his major works were
created. However, after the Thaw came, the composer, who drew on motifs from different
peoples of the USSR and wished to follow the party line promoting equality among the
republics, became more creatively free.

This Firma Melodiya album features two pieces separated by a decade during which the
political climate in the Soviet Union changed significantly. The first piece is Concerto Fantasy
No. 2, composed in 1964 and arranged by the composer for violin and piano, with the violinist
accompanied by the composer himself. The other piece is Concerto Symphony, written in
1974 and recorded in 1976 by the label. Both pieces have been previously released on record,
which makes the comparison between them all the more interesting. One was influenced by
the light air of the Thaw and its love of freedom, while the other was created during the time
of stagnation when art started to become more monumental once again.

For Peiko, already a mature and established composer recognized by his peers and authorities,
the 1960s and 1970s represented a new era. He sought more flexible forms and unusual
juxtapositions encouraging listeners to think. Let's not forget that in his later works the
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composer, who always remained true to tone and harmony, attempted to incorporate elements
of the twelve-tone technique into his compositions — something that was more commonly
used by his students, like Sofia Gubaidulina. Nikolai Peiko’s works from the 1960s and 1970s
reflect his willingness to hear and embrace new ideas, or at least to try new things. This
willingness — we'll discuss it later — to hear the world in all its diversity.

KOHLLEPT-CUM®OHNA (1974)
KOHLEPTHAA ®AHTA3WA Ne 2

Second on the track list, but first chronologically, is the short Concerto Fantasy No. 2 for
violin in G minor. The principle of composition is based on the juxtaposition of different playing
styles. To begin with, the piece is performed without a break (no applause, just attention). The
first movement, the Prelude, is broad, songful, and epic, as is often found in Peiko's works.
However, the Toccata flows like a torrent, allowing the performer to showcase their virtuosity
in a vivid way.

The story behind the creation of the Concerto Symphony is not a trivial one. One day, Nikolai
Peiko and his friends were discussing musical themes based on abbreviations, words, and
names. The composer immediately came up with an idea: what if they turned the word
“conversation” into a musical motif? This became the starting point for the composition, but
it was not its foundation. Ultimately, Peiko wrote a serious and intense piece, starting with
a literal hearing of the world and its daily heartbeat.

The concerto symphony genre, which Peiko embraced, was not new to either the “big”
composers or himself. However, according to musicologist Elena Rybakina, “Peiko created
a flexible genre that combined the concerto-like qualities with the conceptivity of the intention
and the multi-movement structure of a symphony.”

NIKOLAI
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Flexibility is also evident in the way the composer trusts the listener. Originally, he provided
genre-specific titles for the four movements, but later he removed them, allowing the audience
to navigate the work on their own.

Elena Rybakina also notes: “The music of the Concerto is theatrically vivid and scenic.” This
is achieved through the contrasting motifs and directions that Nikolai Peiko chose for the
different sections. The first movement is short, with all the themes seemingly unfinished.
Yet, it also includes a playful children’s song that fades in and out. The second movement is
powerful, heroic, and expansive, combining toccata and lament, reminiscent of the composer’s
previous folk-oriented works. The third movement opens with a soft chorale. Here, the folk
song melody takes center stage, with the bassoon as dark as deep waters, and the violins
gleaming and rising to a high register. There are no pauses in the fourth movement. The main
theme is impulsive and full of virtuosity. The final movement also includes a march, creating
a non-confrontational and respectful dialogue between different instrumental groups.

Tata Boeva
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