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Popuon Ulenpun
KOHEK-TOPBYHOK
banert B nByX meiicTBusix no ckaske [letpa EpiioBa

Pemakuus Imutpus BpsiHiieBa

JEVICTBUE I

1 BerymmeHMe . . . . . . e e e e e e e e 1.49
2 BpaThs,UABAH . . . . . . .. e e e e e e e e e e 2.23
3 TaHEIIBU30C . . v v v v i e e e e e e e e e e e e e e e e e e 1.24
4 BpaThI UAYTBKAGAK . . . v v v v e e e et e e et e e e e e e 1.21
5 TIBSIHBIE OPATBS  « v o v v e v v e e e e e e e e e e e e e e e 1.18
6 TlosBaeHMe BAHA . . . . . . v v v v i ittt e e et e e 2.16
7  KoObumiiia u ViBad (MBaH J0BUT KOGBUTUILY) . . . . . v v v v v v v v . . 2.08
8  KOHEK-TOPOVHOK . . & v v v vt e e e e e e e e e e e e e et e e e e e 1.13
9  Bpanu mponeTaloT JKap-TITUIIBL . . . v v v v v v v e e e e e e e e e e e s 1.51
10 DBpartbs (Kpaska KOHEM) . . . . . o v v vttt et e e e e e e e 1.25
11 Tepssiit moneT KoHbKA-TOPOYHKA . . . . v v v v v v v e v e e e e e 1.42
12 SIpMapOYHOE TYISTHBE . . . . v v v v o et vt e e e e e e e e e e e 1.12
13 JIeBUUMM XOPOBOI, « v v v v v v v e e e e e e e e e e e e e e e e e e e 3.16
14 PYCCKATKAAPUIID & v v v v v v v e e e e e e e e e e e e e e e e e e 2.43
15 CoeHawmBeIxomIlapst . . . . . . . . i i i e 2.09
16 TOPTKOHEM . & v v v v o e e e e e e e e e e e e e e e e e e e e e e e e 2.12
17 VxomLapst . . . . o o e e e e e e e e e e e e e e e e e e e e e 1.34
18 Bapwmaims MBaHa c 6amalaikoi . . . . . . . . ..o 1.09
19 KpasKamepa . . . . v v i it e e e e e e e e e e e e e e e e e e e 1.03
20 VYxaumBaHme llapst . . . . . . . . ... 2.23
21  VIHTPUTY 6OSIP (CLIEHA C MYXOM) + « v v v v e v e e e e e e e e e e e e a s 2.24
22 TIPUXOHmM OPATBEB . .« v v v v v e v e e e e e e e e e e e e e e e e 0.08
23  BpaThsi CTIEPOM JKAp-ITHUIIBL  « v « v v v v e v v e e e e e e e e e e e e 0.48
24 Hemoymenwue Laps. OxxuBiias ¢pecka llapb-geBuIbl . . . . . . . . . . 1.50
25 O®wunanpHag ceHa. Bropoit moner Koubka-T'opbyHka . . .. . ... .. 2.25

JEVICTBME II
26 Tpetwmii moneT Koubka-TopOyHKa

27 TlaHopaMa JKap-TITUIBL . . .« v v v v v v v v e e e e e e e e e e e e e e
28 BbIXOA LIapb-ZEBUILIBL . . . v v v v v v e e e e e e e e e e e e e e e e e
29 Bapmauus Hapb-IeBUIIBL . . « v v v v v v v e e e e e e e e e e e
30 MaJIeHBKOC QIIAXKMO .« v v v v v v e e e e e e e e e e e e e e e e e e e
31 TlosBnenue MiBaHa c KOHBKOM-TOPOYHKOM . . . . . . . . . . . . . ...
32 HystrtuHo ViBaHa u Llapb-AeBulibl
33 Bapuauusg lBaHa
34 Yerseptslii nonet Koubka-TopOyHka, iBaHa 1 1apb-IeBUIIbI
35 1lapb ket ViBaHa

36 TlosBneHue MBaHa c Lapb-OeBULIEH . . . . . v v v v v v v v v v v e v e

37 Xap-ntuna
38 JloBns NITHIL
39 Knerka
40 [Oyst Lapp-meButisl u ViBaHa
41 llapsw u 6osipe
42 TIOXOPOHHBIM MAPIT . « v v v v v v v e v o e e e e e e e e e e e e e e e e

43  Nyst ViBaHa u Llapb-meBuiipl
44 Dnuaor

O6iee Bpems: 85.51
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Rodion Shchedrin

THE LITTLE HUMPBACKED HORSE

A ballet in two acts based on the fairy tale by Pyotr Yershov
Editing by Dmitry Bryantsev

ACT1I

Introduction . . . ... ... ... ... ...
The brothers,Ivan . . . . . . . . . . . . . . i
Danceinthehut . . ... ... .. ... ... ... ... .. ... ...
The brothers go to the tavern

Drunken brothers

Appearanceof Ivan . . . . . . . ... e
The mare and Ivan (Ivan catches the mare)
The Little HumpbackedHorse . . ... ... ... ............

Firebirds flyingin the distance . . . . . ... ... ... .. .......
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10 The brothers (steal thehorses) . .. .. ... ... ... .......
11  The first flight of the Little Humpbacked Horse . ... ... ... ...
12 Fairfestivities . . . . . . . . . . i e e
13 Maidenrounddance . ... ... ... .. ...
14 Russianquadrille . ... ... ... ... .. . . . ... . . . ..
15 Scene and appearanceoftheTsar . ... ... ... ...........
16 Bargainingthehorses . . . ... ... ... ... ... .. . . . . . ...
17 DepartureoftheTsar . . . ... ... .. . .. ...
18 Ivan’sbalalaika variation . . ... ... .. ... ... ... ... ...
19 Theftofthefeather . .. ... ... ... ... ... ... ... ...
20 LullingtheTsar . ...... ... ... ...
21 Intrigues of the boyars (scene withafly) .. ... ... ... ... ...
22 Arrivalofthebrothers . . ... ... ... ... ... ..........
23 The brothers with the feather of the Firebird . . . . .. ... ... ...
24 Perplexity of the Tsar. Revived fresco of the Tsar-Maiden . . . . .. ..
25 The final scene. The second flight of the Little Humpbacked Horse

ACTII
26  The third flight of the Little Humpbacked Horse . . . . ... ... ... 0.54
27 PanoramaoftheFirebird . ... ... ... ... .. .. ......... 3.51
28 Appearance of the Tsar-Maiden . ... ... ............... 1.13
29 The Tsar-Maiden’s variation . . ... ... ... .. ... ... 2.25
30 LittleAdagio . .. .. .. ... . e 2.05
31 Appearance of Ivan with the Little Humpbacked Horse . ... ... .. 1.36
32 Duettino of Ivan and the Tsar-Maiden . ................. 4.52
33 Ivan’svariation . .. ... ... ... ... . 1.13
34 The fourth flight of the Little Humpbacked Horse, Ivan

and the Tsar-Maiden . ... ... ... ... ... .. . . ... ..... 1.46
35 TheTsariswaitingforIvan . ... ... ................. 1.55
36 Appearance of Ivan with the Tsar-Maiden . ............... 1.18
37 Firebird . . . . . . .. e e 1.09
38 Catchingbirds . .. .. ... ... ... 2.04
39 €A . i i e e e e e e e e e e e e e e e 2.12
40 Duet of the Tsar-MaidenandIvan . ... ................. 1.49
41 TheTsarandtheboyars . ......................... 5.39
42 FuneralMarch . ... ... .. ... . .. e 0.55
43  Duet of Ivan and the Tsar-Maiden . . . ... .. ... ... ....... 2.49
44 Epilogue . . .. ... e e e e e e e e 1.37

Total time: 85.51

The orchestra of the Stanislavsky and Nemirovich-Danchenko Moscow Academic
Musical Theater
Conductor — Georgy Zhemchuzhin

Recorded in 1984
Sound engineer — Severin Pazukhin
Remastering — Maxim Pilipov



Ha croket ckasku I[leTpa EpiiioBa B MUCTOpMM pOCCUIICKOTO TaHIIA €CTh Ba
6anera: counHenue Llesaps ITyun 1864 roga u Pogyona Illempuua 1955 ropa.
O6a 6asieTa mpeaCTaBISIIOT COO0¥ OOJIbIIME CKa30YHbIe TTOOTHA. [llempuH,
B 1950-X HaUMHAIOIINIT aBTOP, BBIITYCKHMK KoHCcepBaTopuu, co3mast rmap-
TUTYPY 10 3aKa3y bonbiuioro Teatpa CCCP. 9Ta Mmy3bika He 6b1J1a 0COGEHHO
MOMyJIsipHAa: BCero ABe rmoctaHoBku, B boabiom u MAJIETOTe B 1960-x.
[Tocse atoro B TeueHme 20 JIeT HUKTO HE CTaBWI GasieT, COUMHEHME TOCTAIN
¢ tosiku B 1980-e — uT0o6b1 IMuTpuii Bpsuiies (1947-2004), Moiomoii aBTOp
y>Ke Ipyroro MOKOJIeHMs], 3HAUUTEIbHO €ro OTPeakTUpPOBaJl.

1980-e B coBeTcKOM GajieTe — BpeMs, IpeaBelaBiiee 6ojee mo3gHue
rnepeMeHbl. B 3TOT MOMEHT Ha CLIeHbI, IPeXAe CTPOro akageMuyeckue, —
craryc u nyX, usooperennnie B CCCP,— cTaau mycKaTh MOJIOAbIX, TOTOBBIX
Ha 3KCIepMMeHThI Xopeorpados. Ceifuac X TBOPUECTBO MOKET ITOKa3aThCS
HAMBHBIM WM HEJOCTATOYHO PAAUKAIbHBIM, CJIMIIIKOM COBETCKUM. OTHAKO
IIJISI CBOET0 BpeMeHM OHM 6blIM HoBaTopaMy. OQHMM M3 HUX cTan JIMu-
Tpuit bpsHIleB, KoTopsbIit mpuitien B Kuposcknii Teatp (cerivac MapumH-
CKUIt) B KOH1Ie 1970-x.

CerogHs xopeorpada ImMutpus BpsiHIleBa 3HAIOT B TIEPBYIO OUepeb Kak
YyeJI0BEKa, KOTOPbIN JaJl HOBYIO KM3Hb 6a7eTy MOCKOBCKOTO aKaIeMIUYeCKOTO
MyssikanpHOro Tearpa umenu K. C. Cranucnasckoro u Ba. . Hemuposnuua-
JlaHYEHKO KaK ero XyI0KeCTBeHHbI pYKOBOAUTENb U OayieTMelicTep. PaboThl,
KOTOpbIe BpsiHIIEB CcO3a 10 TOro, Kak Bo3riaaBuia MAMT B 1985 rony,
BO MHOTOM OCTAalOTCSI B TeHU — XOTS B Hauasie 1980-x OH cTaBWJI B TeaTpe
oriepsl u 6anera umenu C. Kuposa. Cpeny nipounx it KupoBcKoro tea-
Tpa IMUTpUii BpsHIIEB co30a1 COGCTBEHHYIO pefakiinio 6anera PonyoHa
[llegpuna «KoHek-I'opO6yHOK».
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9toro xopeorpada MOKHO IO TTpaBy Ha3BaTh HEOPOMAHTUKOM — OCO-
OeHHO M3BECTHBI €T0 IMPO3PaYHbIe, MEUTATe/bHbIE, IPOHUKHYThIE HOCTAJIh-
r'veii OqHOAKTHbIe 6aeTsl M MMHMATIOPBI. B KipoBckoM TeaTpe BpsiHiieB
MCC/Ie0Ba MPOTUBOIIOIOKHYIO CTOPOHY POMaHTM3Ma: CMEX0BYIO KYJIbTYpY,
BOCXOZSIIIYIO K HAPOIHOIA, ITOUTY JTy6OUHOIA. VI3 ueThipex 6aeToB AJIs STOTO
KOJIJIEKTMBA JIBa O6bUIM KOMeausiMu. «KoHek-ITopOyHOK» — OOVH U3 HUX.

KpynHodopmaTHy0, TOUTH 110 3aKOHAM BpeMeH [leTura, yeTbIpexakT-
Hy10 Komno3unuio llegpuHa xopeorpad cokpaTus 10 ABYX aKTOB — KakK
ctaBuau B Hauvasie XIX Beka. B rpoliiecce yuaCcTBOBaJI TOrAIIHUI XyAPYK
Kuposckoro 6anera Oner BuHorpamos, eie oguH HoBaTop. lleapuH ke
3a ABaAATh JieT sku3Hu «KoHbka» MpeBpaTM/ICs U3 IOHOTO MY3bIKaHTa,
KoTopoMy Bosb1i1071 1OBEpMI KPYITHOE COUMHEHME, B MacTepa, aBTopa 3Ha-
MeHUTBIX «KapMeH-CclouTbI» U «AHHBI KapeHnHOVi». BpsiHIIeB BCIOMMHAJ:
«Kozda s npunec Poduony KoHcmanHmuHosuuy ucuepkaHHyr napmumypy e2o
“Konbka-TopbyHka”, 8 Komopoli Obliu COKpawjeHsl He MoabKo omaenvHbole
CMpOUKU U CMPAHUYbL, HO U UeJible CYeHbl U daxce akmeol, — Mo CO8EPUIEHHO
He npedcmasasi, kakoga 6ydem e20 peakyust. <...> [Ho] Poduox Koncmanmumo-
8uu He 6OSLICA, UMO 1 MHO20 COKPAWy U3 HanUCAHHO20 UM: OH He XomeJl, umobbol
. 0cmasus my uacmos My3slKu, KOMopy OH cam cuuman ciaboti, nomomy
Umo oHa 6bvla HANUCAHA MONLKO KaK 0aHb MUHYBWEMY 8PeMEHU U NPOUWTbIM
OanemHsiM mpaouyusm».

ITo 3ambIcTy BpsiHIleBa HOBasi BepCysl MOMy4YMsIach 6oiee IMHAMUYHOI,
yeM nepBast pegakiusi. O6paiaiorT Ha cebs1 BHMMaHMe TaKyue SMMU30/bl,
Kak nosetsl ViBaHa 1 KOHbKa — 3Hepru4yHble, CKOPOCTHbBIE ¥ MY3bIKQJIbHO,
U tiacTudecku. CaM ke CrieKTakab JIMuTpuit bpsiHIleB HaIroJIHUII I0MO-
pom. O6Gpa3bl repoeB HATIOMYHAIN JTYOOUHbIE KAPTUHKM, JKMBbIE ¥ HEMHOTO



rpyboBaThie B CBOEJ ITYTAUBOCTHU, JIMIIIEHHbIE TPUTIAKEHHO aKaIeMMu-
YyeCcKoit 6aeTHOI KpacMBOCTY U BeIMUaBOCTU. MHOTMe ClieHbl Xopeorpad
peln yepes CTUan3aiuio GoabKIOPHO MJISICKY, COBMECTUB XapaKTePHYIO
U KJIaCCUYEeCKYI0 JIEKCUKY. Bce 3TO c037a/10 030pHYI0, CBEXYIO [IJISI COBET-
CKOJi CII€HbI TTOCTaHOBKY. BayieTHbI «KOHEK», TOI06GHO reporo epuIoBCKOii
CKa3KMU, OKYHYJICSI B KUTISIIIIMIA KOTeJl HOBOV Xopeorpadnieckoi pegakinmu,
MOBapUJICS B HEM U BBICKOUMJI — ITOMOJIOJEBILNIA, TOXOPOLIEBUINIA, JIerde
" pe3Bee, YeM ObLI.

Ha pognoii KnpoBckoii clieHe crieKTakab IMuTpus bpsiHLieBa mpocyiie-
CTBOBAJI HEJOJITO, YEThIPE TOfa — HUYTO 10 MepKaM TOro BpeMeHn. [Tozxe
xopeorpad nepeHec ero B HapogHyto ornepy B Boarapuu u Pumckyto ornepy
B Utanuu. Ho rmaBHbIM nomom «KoHbKa» cTan HOBbIN TeaTp bpsHuesa. OH
«3abpas» mocTaHoBKy ¢ co60it B MAMT B 1983 romy — 4T06bI AE6I0TUPO-
BaTb TaM U CITyCTsI ITOJITOPA T'OZA BO3IVIABUTH U pehOpMIUPOBATH OAIETHYIO
TPyIIY, IPUAATH €/i COBPEMEHHbIN BUJI.

3anuch 3TOM NOCTAHOBKY B UCIIOTHEHMN opKecTpa MAMTa oz ynpas-
nenuem l'eoprus XXemuykuHa, cenannyio B 1984 rony, usgaet «®upma
Menogusi».

Tama boesa
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KPATKOE COJEP>KAHUE

HericTBue nepBoe

JKun ctapuk v Tpoe ero cbiHoBeit. OfHaKAbl KpeCTbSIHUH 3aMEeTWUI, YTO KTO-TO
10 HOYaM TOITUET UX ToceBbl. CTapiiye 6paThs OTIIPABUIMCh Kapay/IUTh ITIIe-
HUITY, @ MyTafumii ViBaH BTMXOMOJIKY TTomien 3a Humu. [To mopore crapiive 6pa-
ThsI 3aIIUIM B KaOaK, TI03TOMY, TPUAS Ha 110JIe, OHY 6bICTPO 3acHYu. JIniib MBaH
He CMbIKaJI [71a3. BopyT Ha rmoje mpuckakaia KpacuBasi KOObLIMIIA ¥ CTaJIa pes-
BUTHCS. IBaH IPMIIOBUMIICS, CXBATIJI €€ 3a XBOCT ¥ 3a6pajicst Ha crimHy. JIomaab
He CMOIIa COpOCHTh M3BOPOTIIMBOTO ceqoKa. Torma oHa moobernana ViBaHy BHIKYII
3a ocBoGOXkIeHMe. Kobbuiniia rmogapmiia HoIlle mapy KOHel ¢ 30I0TbIMU IPU-
BaMu 1 cMelrHoro Konbka-['opOyHKa ¢ IJIMHHBIMY yiIaMu. Bapyr mose o3apu-
JIOCh SIpKUM cBeTOM. Tyzna mpuieTeny sxap-IITULbL, M OHA U3 HUX MOTepsiyia CBOe
niepo. [Toka ViBaH /1l060BasICs CUSIIOIIMM TIEpOM, CTapiie 6paThs yBeay Uymec-
HBIX KOHEJ, YTOOBI TPOIATh Ha TOPOICKOI sipMapke. OGHAPYKMB POTIaxYy, ViBaH
rOpPbKO 3aruiakas, Ho [op6yHOK ero yCroKOWII 1 ITPEIJIOKIIT OTIIPaBUThCS CJle-
nom 3a moxututenssvn. OcenaB Konbka, ViBaH rpusietest Ha 6a3apHYyI0 IUIOMIAIb
CTOJIMYHOTO TPajia, Kyfa cTapiie 6paThs MpMBen KoHeit. Tyma ske 3arsiHyi
caMm Ilapb, KOTOPBIV 3aX0TeT KyIIUTb 371aTOTPUBBIX KpacaBiieB. CTOProBaBIINCh
¢ ViBaHOM, 3asIBUBILIMM, YTO OH XO3SIMH KOHEN, TOCyAaphb MPeAJIOKII eMy B Kade-
CTBe OTIaThI O6anaaiiky... OqHasKIbI cTaplme 6paThs yBuAeu y ViBaHa B pyKax
niepo JKap-ntutibl. BpaTbs yKpanu IMKOBUHKY U TipuHecau Llapio. Tocynaps ciy-
YyaifHO MPUKOCHYJICS IIEPOM K HapMCOBAaHHOMY Ha CTEHE M300paskeHMIO JKap-
i, u [apb-nesutibl. O, 4ya0! — OTULBI OKUIM U Havya/Iu TaHLeBaTh. Korma
BUIeHMe ucueso, Llapb HeMeJIeHHO ITpMKa3asl o3BaTh K cebe MiBaHa 1 Benen
IOCTaBUTh K HeEMY ITpeKpacHyo Llapb-neBuity.



HeiicTBUe BTOpOE

Houbto MBaH ¢ TopOyHKOM IpujeTeIn Ha 3eJIeHYI0 MOoNsIHY. Bapyr He60
03apUJI0Ch U BOKPYT CTAJIO CBET/IO KaK JHEeM. OTO CJIeTeIUCh >Kap-ITULLbI,
a ¢ Humu u Lapb-geBuiia. Kpacasuila Hauasia BeCcelIuThCS U TaHLLEBATh,
a lBaH noJKpascs K LeBYIIKe U YXBaTUII 3a KOCY. YBUAEB nLo Llapb-neButipl,
OH He MOT OTOPBAaTh OT Hee B3IisA,. KoHek yCoinmi geBully, U OHU OTIIPaBu-
JIUCh B 0OpaTHBIN Iy Th. Llapb TeM BpeMeHeM Iepeoiesicsl B ITPa3gHUIHYIO
oIeXMy, 60sipe coobIIIIM eMy NOTOKIaHHYIO BeCTh: ViBaH BepHyJcs. ViBaH
BHeC JIeBYLIKY B LIapCKue NaJaThl, e OHa U IPOCHYIach. Llapb npusHaics
KpacaBuile B JIIOOBU U MPEJIOKNIT eif SKeHUTbCS.

[lepen cBafb60#1 rocyiapb peua OMOMOAUTDCS. [IJ1s1 STOTO eMy HY>KHO
MCKYTIAThCS B KOTJ/IE C KUIISIIIIMM MOJIOKOM, HO Llapb 60MTCS U TTO3TOMY
3acrasisieT ViBaHa repBbIM OKYHYTbCS B KUMISITOK. FOHOIIIA TIpbITaeT B KOTEJ,
1 ¢ moMo1bio KoHbka Bo3BpaiaeTcst Kpacabiiem. Torga yske u Llaps 6po-
CUJICS B YaH C KUIISIIMM MOJIOKOM, HO 6e3 romoriy KoHbka OH CBapuICs
B HeM. Hapop nipoBosrianiaetT UBaHa CBOMM IiapeM, M HOBBIN rocyaapb
>KeHUTC Ha Llapb-neBuiie.
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There are two ballets based on the plot of Pyotr Yershov’s fairy tale in the
history of Russian dance: one by Cesare Pugni from 1864 and one by Rodion
Shchedrin from 1955. Both are large-scale fairy-tale works. Shchedrin, an
aspiring composer and conservatory graduate in the 1950s, composed the
score at the request of the Bolshoi Theater of the USSR. This music was not
particularly popular as the ballet was staged only twice, at the Bolshoi and
at the Maly Leningrad State Opera Theater MALEGOT in the 1960s. After
that, the ballet was not performed for twenty years. In the 1980s, the work
was taken off the shelf to be reworked by Dmitry Bryantsev (1947-2004),
a young choreographer of a different generation.

The 1980s in Soviet ballet was a time that foreshadowed later changes. It
was a time when young choreographers, eager to experiment, were allowed
onto what had been strictly academic stages — the status and spirit invented
in the USSR. Today, their works may seem naive or insufficiently radical, too
Soviet. However, they were innovators for their time. Dmitry Bryantsev, who
joined the Kirov (now Mariinsky) Theater in the late 1970s, was one of them.

Today, choreographer Dmitry Bryantsev is best known as the man who,
as artistic director and choreographer, breathed new life into the ballet
productions of the Stanislavsky and Nemirovich-Danchenko Moscow
Academic Musical Theater. The works that Bryantsev created before he
took over the MAMT in 1985 remain largely in the shadows — although he
staged at the Kirov Opera and Ballet Theater in the early 1980s. For the Kirov
Theater, Dmitry Bryantsev created his own version of Rodion Shchedrin’s
ballet The Little Humpbacked Horse.

This choreographer can rightly be called a neo-romanticist — his
transparent, dreamy, nostalgic one-act ballets and miniatures are particularly



well known. At the Kirov Theater, Bryantsev explored the opposite side
of romanticism: the culture of laughter that stems from a folk, almost
primitivistic tradition. Of the four ballets he created for this company, two
were comedies, including The Little Humpbacked Horse.

As if following the laws of Petipa’s time, the choreographer reduced
Shchedrin’s large-scale four-act composition to two acts, as was customary
in the early 19th century. Oleg Vinogradov, then artistic director of the
Kirov Ballet, another innovator, participated in this process. Over the
twenty years of The Little Humpbacked Horse’s life, Shchedrin transformed
himself from a young musician to whom the Bolshoi entrusted a large-
scale work into a master, the author of the famous Carmen Suite and Anna
Karenina. Bryantsev recalled: “When I brought Rodion Konstantinovich
[Shchedrin] the score of his Humpbacked Horse, scribbled all over, with the
acts shortened, I had absolutely no idea what his reaction would be. [...]
[But] Rodion Konstantinovich was not afraid that I would shorten much of
what he had written — he didn’t want me to leave out the part of the music
that he himself considered weak, because it was written only as a tribute to
a bygone age and past ballet traditions.”

By Bryantsev’s design, the new version is more dynamic than the first one.
Such scenes as the flights of Ivan and the Little Humpbacked Horse attract
attention — energetic and fast both musically and choreographically. Dmitry
Bryantsev filled the performance with humor. The images of the characters
resembled cartoon pictures, lively and a little rude in their jocularity, devoid
of the staid academic ballet prettyism and stateliness. The choreographer
created many scenes through the stylization of folk dance, combining
character and classical vocabulary. All this resulted in a production that was

mischievous and fresh for the Soviet stage. Like the hero of Yershov’s fairy
tale, the ballet plunged into the boiling cauldron of the new choreographic
revision, was boiled in it, and came out younger, better-looking, lighter and
faster than before.

Dmitry Bryantsev’s production did not last long on his native Kirov stage,
just four years, which was nothing by the standards of the time. Later, the
choreographer took it to the National Opera in Bulgaria and the Rome Opera
in Italy. However, Bryantsev’s new theater became the main home of The
Little Humpbacked Horse. He took the production with him to the MAMT in
1983 to make his debut there and a year and a half later to lead and reform
the ballet company, giving it a modern look.

Recorded in 1984 and performed by the MAMT Orchestra conducted by
Georgy Zhemchuzhin, this production is now released by Melodiya.

Tata Boeva



SYNOPSIS

Actl

There lived an old man and his three sons. One day, the peasant noticed that
someone was trampling their crops at night. The older brothers went to guard
the wheat, and the younger Ivan quietly followed them. On the way, the older
brothers stopped at a tavern, and when they got to the field, they quickly fell
asleep. Only Ivan did not close his eyes. Suddenly, a beautiful mare galloped
into the field and began to gambol. Ivan contrived to grab her tail and climb
on her back. The mare could not throw off the skillful rider. Then she promised
Ivan a ransom for her release. The mare gave the young man a pair of steeds
with golden manes and a funny-looking little humpbacked horse with long
ears. Suddenly, the field was illuminated by a bright light. Firebirds flew there,
and one of them lost its feather. While Ivan admired the shining feather, the
older brothers stole the marvelous steeds to sell them at the town fair. When
Ivan discovered the loss, he wept bitterly, but the Humpback calmed him down
and offered to follow the kidnappers. Ivan saddled his Humpback and flew to
the capital’s marketplace, where the older brothers had brought the steeds.
The Tsar himself came there and wanted to buy the golden-maned beauties.
After making a deal with Ivan, who claimed to be the owner of the steeds, the
Tsar offered him a balalaika as payment... One day, the older brothers saw Ivan
holding a feather of the Firebird. The brothers stole the curiosity and brought
it to the Tsar. The Tsar accidentally touched the picture of the Firebirds and the
Tsar-Maiden painted on the wall with this feather. Oh, miracle! The birds came
to life and began to dance. When the vision disappeared, the Tsar immediately
summoned Ivan and ordered him to bring the beautiful Tsar-Maiden to him.
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ActII

At night, Ivan and his Humpback flew to a green meadow. Suddenly, the
sky lit up and became as bright as day. It was the Firebirds flying down, and
the Tsar-Maiden was with them. The beauty began to play and dance, and
Ivan sneaked up to her and grabbed her braid. When he saw the Tsar-Maiden’s
face, he could not take his eyes off her. The Humpback put the beauty to
sleep, and they made their way back. Meanwhile, the Tsar had changed into
festive clothes, and the boyars told him the long-awaited news: Ivan had
returned. Ivan took the Maiden to the Tsar’s chamber, where she woke up.
The Tsar confessed his love to the beauty and proposed marriage.

Before the wedding, the Tsar decides to rejuvenate himself. To do this,
he must bathe in a cauldron of boiling milk, but the Tsar is afraid, so he
lets Ivan be the first to plunge into the boiling milk. The young man jumps
into the cauldron and, with the help of the Humpback, comes back looking
handsome. Then the Tsar throws himself into the vat of boiling milk, but
without the help of the Humpback he is boiled. The people proclaim Ivan
their tsar, and the new tsar marries the Tsar-Maiden.
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