


B yectb 175-1eTHEr0 1061/1eSI BEJIMKOrO PYCCKOro KomrioduTtopa Hukonast AHape-
eByuya Pumckoro-Kopcakosa «®@yupma Menonusi» Briepsble npezcTasiseT Ha CD 3ame-
yaTe/IbHYIO apXMBHYIO 3aNCh orepsl «Kaieit BeccmMepTHbIi».

Jra nepBasi CTyauiiHast 3arch orepsl «Karieit BeccMepTHBIi» OGblia OCYIIeCTB/IEHA
70 net Hasaz (B 1949 roxy). [aBHbIe MapTyUM MCIIOTHMUIN TIOUCTMHE BbIAAIOIIMECS
MY3BIKaHTbI: JIeTeHIapHasi CoMMcTKa Beecoro3Horo paino, KoHLepTHast resuia Hatanms
PosknmectBeHcKas (MaTh gupyokepa lenHaaust PoskmectBeHckoro) u Jlrogvuia Jlero-
CTaeBa, B OGIIMPHOM perepTyape KOTOpoit 0c060e MeCTO 3aHMMAJI aPTHUY U3 OTep
Pumckoro-KopcakoBa; 0oyH 13 BeIyIIMX COMMCTOB «30JI10TO¥ 3pbl» Bosbloro TeaTpa
[TaBen JIucunmaz; 061agaTeslb YHMKaIbHOTO TEHOPOBOTO TeM6pa ITaBes [TOHTPSArMH.
3anmch ocymecTBII CMMGOHUIECKHMIT OPKECTD 1 XOp Bcecoio3HOro pano — KOJUIEKTHB,
KOTOpBIi B 1940-50-€ rofpl poziesan MacuTabHyo paboTy 1o KOHLIEPTHOMY UCITON-
HEeHMIO ¥ 3aTIMCH PeKUX OTIEPHBIX IIe/IeBPOB PYCCKOTO 1 3apyOesKHOTO perepTyapa.
Iupwxuposan ucrnonHenueM Camyuia CaMocy[, — B IIPOLUIOM IVIaBHBIN JUpYDKED
Bonboro Tearpa CCCP, MascTpo, BHICTYIABLINIA 3a ITy/IbTOM KPYITHEHMIINX ONePHBIX
TeaTpoB MockBbI 1 JleHMHTpaja.



...ITapmumypa «Kawies» ...2mo yenoe omxpose-
Hue, K1ade3b npemyopocmu, KHu2d, no Komopoti
MOMCHO U QOIHCHO YUUNBCA.

FOnuti dneens

B kanyH HOBoro cronetus Huxkonaii AHgpeeBuu Pumckuii-Kopcakos, oTMeTHB-
1Mt 35-TeTHWIT 1061171€i1 KOMITO3UTOPCKO# IeSITeTbHOCTH, ObLT 3aHSIT BOTIONIEHIEM
Pa3sHOOGPAa3HbIX OTIEPHBIX 3aMbICTIOB. 3aKaHuMBas «Cepauuio» Ha CIOKeT U3 TIep-
BbIX BEKOB XPMCTHMAHCTBA, KOMIIO3MTOP OJHOBPEMEHHO 06 1ymbIBas «Has3ukaio»
(1o «Oduccee» Tomepa) u «Ckazaue o Hegudumom epade Kumedxce», paboTas Haf,
MJIAHOM <IT0JIbCKOVi» omepsl («ITaH Boesoda»). B Hosi6pe 1900 roga My3bIKaabHbIi
kpuTuk E.M.IleTpoBckmit mpeanoxui PumMckomy-KopcakoBy co6cTBeHHOE TMOPeTTO
«Hear Koponesuu». JINGPeTTO He YIOBIETBOPUIIO aBTOPA, HO MIest OIlephl Ha CIOKeT
o Karee yBiekia ero; ¢ noMmoinbio gouepu Codby KOMIIO3UTOP caM Hammcasl
TekcT. K ety 1902 rofa mapTuTypa 0GHOAKTHOI Omephl Oblsia TOTOBA, a B feKabpe
B MOCKOBCKOJI YaCTHOJ! OIlepe COCTosIach pembepa «Kauwjest 6eccmepmHozo».

«JMO — CO8ePUIEHHO 0COBEHHAs “Kaujeesckas” My3biKd, HO8ble KOHMYPbL, HOBbLE
KPACKU, HO8ble NOCMPOEHUSL, HACMOAWULl “HO8bIT CMUL”», — TIMCAT 06 OTepe BbLIAI0-
mMiicst My3bIKaIbHbIN KpUTHK F0. 1. OHresnb. Ho MHOTMX, BKTIOYAst 6JM3KKUX Ipy3eii
KOMII03MUTOpAa, YIMBIIIA 3Ta CMeJiasi, U301 peHHasi My3bIKajibHasl HOBMU3Ha. Kasanocs,
KOHCEepBaTMBHO HACTPOEHHBI MATP PYCCKOIi My3bIKM, XpaHUTENb 3aBeTOB «Mozyueli
KY4KU» TIOCTaBUJI 1IeJIbI0 MePEIIerosiTh «<MOJEPHUCTOB»! JUPIMKMPOBABILNIL TIpe-
Mbepoit M. M. innonntoB-VIBaHOB 6bUT yBepeH: OCHOBHBIM CTMMY/IOM CO3JaHVIST
«Kawes» 6bLI0 «ysi36/1eHHOE CamonobUe» KOMIIO3UTOpa (HaKaHYHe Psifi KpUTUKOB
YIpeKali ero B «OTCTaJIOCTU» IT0CsIe peMbepsl «Llapckoli Hegecmaotl»).

Ornepa poAo/KaeT JIMHUIO CKa30YHBIX KOPCAKOBCKUX CIOXKETOB «CHe2ypouKu»,
«Ckasku o yape Canmate», «Cadko» ¢ X MPOTUBOIIOCTABIEHNEM IBYX MUPOB —

GBITOBOTO U «4ymecHOro». Ho ele HU pasy «4ymecHOe» He IIPeJCTaBalIo y Hero
B TAKOM MpauHOM o6uKe. Bosee TOro, eciiut paHbliie 3710 TOSIBISIOCH B MY3bIKe
Pumckoro-KopcakoBa iniiib KpaTKMMM «OCTPOBKaMm», TO 30ech Kaiileit 1 ero nap-
CTBO — BOIUIOIeHMe aGCOMIOTHOTO 3712, BpaykieGHOe BCeMY sKMBOMY — FOCIIO/ICTBYET,
JIUIIb HEHA0JITO YepeaysiCh C «OCTPOBKaMu fo6par. «...Hacmpoenue mpauroe
u 6ezompadHoe, ¢ pedKumMu hpoceemamul, d UH020a U ¢ 3108eWUMuU 6ecmKamu», —
oXapaKkTepu30BasI CBOKO OIMepy KOMITO3UTOP.

B «OceHHeli ckasouke» — aBTOPCKMIA 110/3ar0JI0BOK yKa3blBaeT Ha rapaiesb
¢ «8eceHHell cKasKoli» — «CHezypouKkoli» Ha CMEHY BeCeHHeMy OOHOBJIEHMIO, PaOCTH
MIPOOYKAEHMST SKU3HU TIPUXOIAUT GECIIPOCBETHBIN MPaK CepPbIX TY4, OCEHHMIT TIeH
YBSIIAHMS, IPOHMU3BIBAIOIINI X010, 3UMHeN cTyXu. Cama maes «6eccMepTusi»
060paunBaeTCs M3HAHKONM — Ha «BEUHYI0 MEP3/I0Ty» 06peueHbl B 9TOM 11apCTBe
SKMBBIE ITPOSIBJIEHNS UyBCTB U aMoLuit. TONbKO Tak MOXeT MopaepxmuBath Kameit
CBOIO JKM3Hb, IIPOTMBOECTECTBEHHYIO 3aKOHaM ObITus («Hasno ecem eeuro 6ydy
HUMe!» — BOCKINIIAET OH 38 MUHYTY O cMepTH). VI MOTOMY Tak MepPTBEHHO 3BY-
YUT ero JeNTMOTMUB Ha «MCKYCCTBEHHOM» XPOMAaTHU€eCKOJi TapMOHMM, CKOBBIBAS
MOTMJIBHBIM XOJIO0M BOKaJIbHO-OPKECTPOBYIO TKaHb MTaPTUTYPBI.

Bripouem, 3710 060paunBaeTcst 1 APYrMm JIMKOM. Pumckuii-KopcakoB BBOAUT
B OIEpPY repOMHI0, OTCYTCTBYIOIIYIO B PYCCKOIi cKa3Ke. KaljeeBHa — 10ub GeccmepT-
HOTO KOJIIyHa, 06/1a/1aTe/IbHULA XOJIOJHO, 6€3AYIIHO KPacoThl, UMEHHO OHa
OXpaHsieT ero BeYHbIit ITOKOIi. He B uriie, cipsiTaHHOI B sIiflle 1 yTKe, HO B cle3e
[oYepy 3aKJIF0YMI KOMIIO3UTOD KallleeBy CMepPTh. B OKpykeHNM JypMaHSIIMX BETOB
BCTpeyaeT OHA BUTS3eli, TOTOBBIX CPa3uThCs ¢ Kameem: oyapoBaHHbIE BOTIIEGHBIM
3e/IbeM, OHU TMOHYT OT ee Meua. OueBMHA aHATOTHS C JIETeHIAPHBIMU CafaMu
ApMuzpl 13 cpeIHEBEKOBOTO PBILIAPCKOT0 3110Ca, KOTOPbIE NPeBPATUINCh Ha PyC-
CKoJt moyBe B cagpl Hamubl («PyciaH u nomuna» INTMHKU); HETPYIHO YCMOTPETD
CXOJCTBO F€POMHM ¥ C POKOBO#I co6asHMUTeNbHUIEl KyHApM 13 BaTHEPOBCKOTO



«[lapcugans». Ho ele 6oee co3ByYHa Yapyomas «Marusi 3/1a» KaujeeBHbI HACTy-
MMBIIe} 9110Xe MOoJ/iepHa.

He Tonbko Kameit 1 ero 1oub, HO Kaskplii IepcOHaX Oepbl PACKPbIBAETCS
Kak cuMmBoiL. llapeBHa HenarsigHast Kpaca — onmiie TBOpeHye SKMBOJ CUIIBI JTI06BY;
He cioMiieHHast KaileeM, OHa TBepZO BepUT B CBOero n36aBuTesns. IHTepecHY0
MYy3bIKaJIbHO-IPaMaTypruyecKyio TPaKTOBKY Mosryyaet o6pas bypu-Borateipst —
CUMBOJI MOIIY IIPUPOAHON CTUXUM, TleHeHHOI Kameem. OH skfeT cBoero vaca,
4yTO6BI, 0KAa3aBLINMCh Ha BOJe, TpuMuaTh MiBaHa Koponesuua k LlapeBHe 11, pa30rHaB
TY4l, OTKPBITh BOPOTA MEPTBOT'O LIapCTBa.

B Cankr-Iletepbypre «Kaujeti 6eccmepmHblil» BIiepBbie MPO3BYYasl B CAMbIii
pasrap peBOMIOLMOHHBIX cO6bITHIT 1905 roma. YBonbHeHMe Pumckoro-Kopcakosa,
HOJJep)KaBIIIero TpeGoBaHus CTYAEHTOB, C [IOCTa AMPeKTOpa KOHCePBAaTOPYM BbI3BAJIO
6ypI0 BO3MYILEHNS He TOJIKO B KOHCEPBATOPCKOI Cpefie, HO U B IIMPOKUX CIIOSIX
pycckoro obuiectsa. ITog pykoBoacteoM A.K.I71a3yHOBA CTYHAEHTHI TOITOTOBWIIN
IOCTaHOBKY orepbl. CIIeKTak/Ib B YeCTb KOMIIO3UTOPA BbUIMJICS B ITOJUTUYECKYIO
MaHMbeCcTanyio, IpepBaHHYI0 BMEIIaTeIbCTBOM IOV,

Ha atom doHe cMBO/IM3M OTIepbI YATAJICS KaK HAIVISIIHOe TpopouecTBo. Kaige-
€BO 1JapCTBO BOCIIPMHMMAIOCh OTPaKEHMEM PYCCKOTO CaMOepKaBusi, 00pedeHHOTO
Ha CKOpYIo rubesib; B camoii ¢urype Kaiiiest Buziesii aHamoruio ¢ 06ep-mpoKypopom
CUHOfA, «cepbIM KapauHaaom» Poccuu K. I1. [To6efoHOCIIEBBIM, KOTOPOMY TTPM-
nuceIBaloT (pasy: «..JIpodneHue cywecmayiowezo cmpos 3asucuim om 603MOoMHOCMU
noddepicueams Cmpamy 8 3amopoxeHHOM cocmossHuu. Manetiuiee menjioe dyHoseHue
6€CHbL, U 8CE PyXHEN».

Y6esxneHHbII [eMOKpaT, yBepeHHbI B He0OX0AIMOCTI KPUTHMKM JIF060I1 BlacTy,
Pumcknii-Kopcako mpicant KaljeeBo 11apcTBO KaK «KPMBOe 3epKajo» ujeaib-
HOTO, ICTMHHO BEYHO KMBOTO IjapcTBa 6epenees B «CHezypouke». Ho cTouUT n
OTPaHMUYMBATH CMBICI ONIEPHI MONMUTUYECKUM MaMdiaeTom? O6paTM BHUMaHME

Ha HeoObIYHOCTH pa3Bsi3ku. He oT pyku mMoryuero BuTsi3st rtubHet Kaiueii — 1060Bb
K Koponesuuy 1 cocrpaganme LlapeBHbI pacTONMIIO XOJIOJHOE CepAlie ero foyepu
(cueHa npeBpaieHus KaijeeBHbI B IJIaKy4YIO UBY — ellle OJHO HallOMMHaHue
0 «CHezypouke»). He Hacuine, HO XMBOe YyBCTBO BOCCTaHaB/IMBaeT HapylIeHHOe
paBHOBecHe CUJI IPUPOJbL.

Ha mecre napcersa Kauiest pacctunaetcs 3anmTasi CONMHLEM LIBETOYHAsI MTOJISTHA.
Ho kpartkocTb puHanpHOro arnodeosa oCcTapisieT JBONCTBEHHOE YYBCTBO — CJIMILIKOM
MaJl 9TOT «OCTPOBOK CBETa», YTOOBI Pa3BesiTh FOCMOACTBYIOIIee «<MpauHoe u 6e3om-
padHoe HacmpoeHue». ExBa iy CTOUT BUIETH B 3TOM JpaMaTypruyeckuii mpocyet
KOMITO3UTOPA, KOTOPBI 0 MeIbyaiiiuuX geTaeit MpoayMbIBas CIOXKeTHYI0, TeMa-
TUYECKYIO Y TOHAJIbHO-TaPMOHMYECKYIO JIOTMKY CBOMX TBOPEHMIA.

Cynbba pyccKOi My3bIKM — BOT UTO, IIPEXK/E BCETro, BOJIHOBAIO PuMMCKOro-
Kopcakosa Ha 3ape XX Beka. Korga-To oH cam cMmesno marHys1 nof 3HameHa «Hogotl
pycckoti wxonst» M. A.BanakupeBa; HO Teliepb OIACaiCs, UTO CAAAKUIA ST «MOJiep-
HU3Ma» IOTYGUT HOBbIE POCTKMU. «Kakoil yxcacHwlil 8ped HaHec Baznep mem, umo ezo
2eHUAIbHBIE CMPAHUYbL UCheWPeHbl 8CAKUMU 2APMOHUYECKUMU U MOOYJISYUOHHBIMU
6e300pasusimu, K KOmopbsim Masio-nomany npussikawm cmap u Man u Komopele... Mano-
nomaiy ynoxcam 8 zpo6 My3slKansHoe UCKyccmeo», — Mucaa KOMIIO3UTOP B IIePUO],
paboTsl Hax «Kaujeem»; Ipy 9TOM OH CaM yKa3bIBaeT Ha NPMMEHEHNe CUCTEMbI
JIEAITMOTUBOB (BIIPOYEM, BeCbMa MHIIMBUIyaJIbHOE) ¥ BATHEPOBCKOTO MPUHLIMIIA
CKBO3HOI IpamMaTypruu B HOBOI1 orepe.

3akoHuuB «Kauyes beccmepmHo20», KOMIIO3UTOP C PAIOCTHI0 OKYHYJICS B TMPUKO-
POMaHTHUYECKUit CIoKeT «[laHa Boegodsl», B smmuecKyio atmochepy «Kumexca». O
6ynTo c o6eryeHeM paccTancs ¢ MpauHbIM xosozom Kameea napcersa. Ho criyers
TATh JIET «1BETHI 371a» BHOBb JaJyT IbIIIHbIE BCXO/bI B IIOC/IEIHEM LIeJleBpe KOM-
M03MTOPA — B 3aTra/IOYHO-AeMOHIYeCcKOM 06/mKe IllemaxaHCKO LIapUILIbl; OTHAKO
OHa He IPOJIbET He eIMHOI CIe3UHKMU.



KPATKOE COJEPKAHUE

IlepBasi KapTHHa

KameeBo 1iapctBo. He60 3aTsiHyTO YepHbIMM Ty4aMu. TOCKYET i TOMUTCS B TUIEHY
IlapeBHa HenarsmHast Kpaca. [IoskmeTcst Jiv oHa cBoero usbasuresis isana Koposnesiuua?

Kameit mo6yeTcst ee roprounmy ciie3aMu. BHSIB Mob6e LlapeBHBI, OH aeT eit
BOJIIIIE6GHOE 3epKasTbile, YTOOBI Ta TOCTeqHNMIT Pa3 yBuAea skeHxa. OHa BUIUT
Kpacasuily, 3atem ViBaHa Koposiesnua. Kaieii Toxke ITISIAUT B 3€pKajblie, HO €ro
IyraeT yBUI€HHOe — B yykace OH POHsIeT ¥ pa3buBaeT ero.

Kareit HafeskHO CIipsiTai cBoo cMepThb. OHA B ¢/Ie3€ ero Jouepu, X0JIOLHOI 1 Gec-
cepaeyuHoii Kpacasuiibl KaleeBHbl. JInib uepes3 ee LapCTBO JIEKUT Jopora K Kaiero; oHa
00607IbIAeT CBOMMM Yapamiut BUTsI3eit, uiyiinx cmepty Karest, u ryout ux. Ho ot Hee
IaBHO HeT u3BecTuii. Kaieil BpIlTyckaeT 13 TeMHUIIBI IVIeHHOTO Bypro-boraTeips,
uyTOGBI TIOCIATh ero K Kaieeste. [lapeBHa nepegaet boraTbipio CBOIO CI€3HYIO 5KAT00Y.

Kaieii 3oBeT LlapeBHY B TepeMm, HO OHa OTKa3bIBaeTCs UATU. B spocTtu oH
HacblaeT Ha CBOe LJapCTBO MeTeslb U BbIOTY.

Bropasi kKapTuHa

Tpupecsitoe 1apcTBo KaieeBHbl. B ee camax MbIIIHO LBETYT SIPKO-KPaCHbIe
Maky 1 6regHO-muIoBas 6eneHa. KamieeBHa roTOBUT BOJIIEGHOE 3e/Ibe U TOUUT
CBOJ1 Meyu — IBana KoposneBnya oxkuiaeT Ta ske y4acTb, UTO ¥ OCTaTbHbIX MCKaTesei
KallleeBoil cMepTHu.

IMosiBnsieTcst Koponesnu, KaieeBHa 1ackoBo o6paiaercst K Hemy. He B cumax
MIPOTUBOCTOSITh €€ YapaM, OH BBIMTMBAET KyOOK C BOJIIIIEOHBIM HAITUTKOM, 3a0bIBaeT
o llapeBHe 1 B CJIaJOCTHOJ MCTOMeE 3achinaeT B 06bsaTHsIX KamjeeBHbl. Ta 3aHOCHUT
HaJ| HMM CBOJi M€Y, HO 3aMMpaeT B COMHEHUY — BIIepBbIe IPOTHYJIA ee pPyKa.

BHesamnHo B cazi BpbiBaetcst Bypsi-BoraTbipb. OH pa3BeyBaeT T060BHBIN JypMaH;
OUHYBILINCH OT CHA, MiBaH Koponesuy ciaplnT B peuax Bypu-BoraTeips riau cBoeit

IapeBHbl. BMmecTe ¢ BorateipeM oH MunTcs K Boporam KaleeBa apcTsa, BCes,
3a HUM ycTpemisieTcs KamleeBHa.

TpeTbs KapTHHa
KaureeBo napctBo. Kaueii ciut B TepeMe, LlapeBHa IoeT eMy 3/10BeLLy0 KOJIbI-
6eJIbHYIO:

Cnu, ycHu, da He NPOCHUC,
3nas cmepms mebe NPUCHUC. ..

Bypsi-Borateips npuHocut B KareeBo napctso MBana Koponesnuua. PagoctHast
BCTpeua JKeHMxa 1 HeBecThl. ViBaH KoposeBny o6HaXXaeT Meu — eMy He CTpalleH
Kameri.

Ho niyTb Bito6ieHHbIM mperpaskaaet KamieeBHa. HeBemomoe mpeskie 4yBCTBO
OXBaTWUJIO ee AyIly, oHa To6uT KoponeBuya 1 yMOJISIeT ero 0CTaThes ¢ Hell, o6ernast
ocBo6oauTb LlapeBHy. [[BisknMas coctpaganmem, LlapesHa oGHUMAET i 1e/TyeT
Kameesny. ITonenyii pacTonua ee Xoa0gHOe cepaiie.

Kax cnadko mme u 60160 cmano!

Mou 2nasa enepgvle nnavym...

U kax poca ysemox oywucmatii,

MHe cne3wl cepdye oceexncanm...

Ipowati! Tio6ums s 6ydy eeuto,

u 8euHo naaxkamso 6yoy ...

KaireeBHa mpeBpaiiaeTcs B 1akyuyio nBy. CMepts npunuia Kamieio u ero
napctBy. byps-boraTteips pacriaxuBaeT BopoTta LlapeBHe u ViBany Koponesnuy.
B roiy6om Hebe CBETUT COJTHIIE, OCBEII[ast LIBETYIYIO MOJISTHY. HeBUAMMBbIi X0p TT0eT:

O, KpacHoe conHye, c60600a, 8ecHa u Ji6oes!



Firma Melodiya for the first time presents unique recording of the opera Kash-
chei the Immortal on CD on the occasion of the 175th anniversary of great Russian
composer Nikolai Andreyevich Rimsky-Korsakov.

The first studio recording of the opera Kashchei the Immortal was made 70 years
ago, in 1949. In that time the main parts were performed by outstanding Russian
musicians: a legendary soloist of All-Union Radio and concert singer Natalia Rozh-
destvenskaya (mother of the conductor Gennady Rozhdestvensky) and Lyudmila
Legostayeva (the roles from operas by Rimsky-Korsakov occupied an important place
in her extensive repertoire); one of the leading soloists of «gold era» of the Bolshoi
Theatre Pavel Lisitsian, and owner of a unique timbre, tenor Pavel Pontryagin. This
recording was made by Moscow Radio Symphony Orchestra and Choir of All-Union
Radio - in the 1940-50th years this orchestra and choir made large-scale work on
performing of concert versions and recording of rare opera masterpieces of the
Russian and foreign composers. This recording was made under Samuil Samosud as a
conductor - in the past he was the chief conductor of the Bolshoi Theatre of the USSR
and many times appeared in the largest opera theatres of Moscow and Leningrad.
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...The Kashchei score is ... a whole lot of rev-
elation, a fount of wisdom, a book you can and
must learn from.

Yuli Engel

On the eve of the new century, Nikolai Andreyevich Rimsky-Korsakov, who had
celebrated the 35th anniversary of his composing career, was busy realizing a number
of operatic concepts. While the composer was finishing Servilia based on a story
dating back to the first centuries of Christianity, he simultaneously thought over
Nausicaa (based on Homer’s Odyssey) and The Legend of the Invisible City of Kitezh
and also worked out the plan of a “Polish” opera (Pan Voyevoda). In November 1900,
music critic Evgeny Petrovsky offered Rimsky-Korsakov his own libretto named Ivan
Korolevich. The libretto did not satisfy the composer, but the idea of an opera about
Kashchei captivated him. With the help of his daughter Sofia the composer wrote
the text himself. By the summer of 1902, the score of the one-act opera was ready,
and Kashchei the Immortal was premiered at the Moscow Private Opera in December.

“This is a very special “Kashchei” music with new outlines, new structures and a
truly “new style”, wrote the outstanding music critic Yuli Engel about the opera.
However, that bold and sophisticated musical novelty came as a surprise to many
people, including the composer’s close friends. It seemed that the conservative
master of Russian music, the keeper of The Five’s precepts, had set himself the goal
of outdoing the “modernists”. Mikhail Ippolitov-Ivanov, who conducted the premier,
was confident: the composer’s “injured vanity” triggered the creation of Kashchei
(not long before that, some critics reproached him for “backwardness” after the
premiere of The Tsar’s Bride).

The opera continued the series of Korsakov’s fairy-tale plots — The Snow Maiden,
The Tale of Tsar Saltan and Sadko with their two opposing worlds, the everyday
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one and the miraculous one. However, that was the first time when the miraculous
appeared in such a gloomy form. Previously, evil emerged in Rimsky-Korsakov’s
music only as “islets”, but here Kashchei and his kingdom are the epitome of absolute
evil. Hostility to all living things reigns, and the “islets” of good are very brief. “..
The mood is gloomy and dismal, with rare gleams of hope, and sometimes with ominous
sparkles”, the composer described his opera.

The “little autumnal fairy tale”, as the composer subtitled the opera, draws a clear
parallel between itself and the “spring fairy tale” of The Snow Maiden. Springtime
renewal and joy of the awakening life give place to bleak darkness of grey clouds,
autumnal decay of withering and piercing cold of winter winds. The very idea of
“immortality” shows its seamy side - the vivid manifestation of feelings and emo-
tions are doomed to “permafrost” in this kingdom. This is the only way Kashchei
can maintain his life that contradicts the laws of being (“I will live forever to spite
everyone”, he exclaims a minute before his dies). That is why his leitmotif on an
“artificial” chromatic harmony sounds so deadly, shackling the vocal and orchestral
pattern of the score with deadly cold.

However, evil shows its other face as well. Rimsky-Korsakov introduces Kash-
cheyevna, a heroine who is not found in the Russian fairy tale. She is a daughter of
the immortal sorcerer and an owner of a cold, heartless beauty. She is the one who
protects Kashchei’s eternal rest. The composer chose to hide Kashchei’s death in his
daughter’s tear not in a needle hidden in an egg and a duck. Surrounded by intoxi-
cating flowers, she meets the knights who are ready to fight Kashchei: enchanted
by her magic potion, they die by her sword — Armida’s legendary gardens from the
Renaissance epic or Naina’s gardens from Glinka’s Ruslan and Lyudmila come to
mind. It is also not difficult to discern the similarity of the heroine with the fatal
seductress Kundry from Wagner’s Parsifal. But Kashcheyevna’s enchanting “magic
of evil” is even more consonant with the age of modernism.
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Not only Kashchei and his daughter, but each character of the opera is shown
as a symbol. The Tsarevna (Princess) Beloved Beauty personifies a living force of
love; not disheartened by Kashchei, she firmly believes in her deliverer, the Burya-
Bogatyr (Storm Knight), who is interpreted in a peculiar way both musically and
dramatically. He is a symbol of the force of nature captivated by Kashchei. He waits
in the wings to break free, bring Prince Ivan Korolevich to the Tsarevna, drive away
the clouds and open the gates of the dead kingdom.

Kashchei the Immortal was premiered in St.Petersburg at the height of the
revolutionary events of 1905. The dismissal of Rimsky-Korsakov, who supported
the students’ demands, from the post of conservatory director caused a storm of
indignation not only in the conservative circles, but also among various strata of
Russian society. Under the guidance of Alexander Glazunov, the students prepared
the production of the opera. The performance in honor of the composer resulted
in a political manifestation interrupted by police intervention.

In this context, the symbolism of the opera was seen as a visual prophecy.
Kashchei’s kingdom was perceived as a reflection of the Russian autocracy, which
was doomed to impending downfall; the character of Kashchei was viewed as an
equivalent to Konstantin Pobedonostsev, chief procurator of the synod and the
notorious “grey cardinal” of Russia, who is credited with the words: “..The extension
of the existing system depends on the ability to maintain the country in a frozen state.
One slightest warm breath of spring, and everything will collapse”.

Rimsky-Korsakov, a strong democrat who was convinced of the need for criti-
cism of any government, sees Kashchei’s kingdom as a “distorting mirror” of the
ideal and eternally living kingdom of Berendeys shown in The Snow Maiden. But is
it really worth limiting the meaning of the opera to a political pamphlet? Let us pay
attention to the unusual outcome. Kashchei does not die by the mighty knight’s
hand - his daughter’s love for Korolevich and compassion of the Tsarevna melted
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her cold heart (the scene of Kashcheyevna’s transformation into a weeping willow
is another reminder of The Snow Maiden). It is not violence but a living feeling that
restores the imbalance of nature.

A sunlit wildflower meadow spreads where Kashchei’s realm used to be. But
the brevity of the concluding apotheosis leaves an ambivalent feeling - this “islet
of light” is too small to dispel the dominant “gloomy and dismal mood”. We do not
really have to see it as the composer’s dramaturgical miscalculation as he normally
elaborated the logic of the plots, themes, tones and harmonies of his creations to
the last detail.

The fate of Russian music was Rimsky-Korsakov’s first and foremost concern
at the dawn of the twentieth century. Once he boldly joined the colours of Mily
Balakirev’s “New Russian School”, but now he feared that the sweet poison of “mod-
ernism” would destroy the new sprouts. “What a terrible harm Wagner has caused
by the fact that his great pages are speckled with all sorts of harmonic and modulation
ugliness, which the old and the young are getting used to little by little, and which ... will be
confining the musical art little by little”, the composer wrote when he worked on Kash-
chei. At the same time, he points out the application of the leitmotif system (although
quite personalized) and the Wagner principle of cross-cutting drama in new opera.

Having finished Kashchei the Immortal, the composer happily plunged into the
lyrical and romantic plot of Pan Voyevoda and the epic atmosphere of Kitezh. He
seemed to be relieved to part with the gloomy coldness of Kashchei’s kingdom. But
five years later, the “flowers of evil” will flourish in the composer’s last masterpiece
again, in the mysteriously demonic character of the Queen of Shemakha. However,
she will shed no tear.
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SYNOPSIS

Scene 1

Kashchei’s realm. Black clouds hide the sky. The imprisoned Tsarevna Beloved
Beauty grieves and languishes. Will she live to see her deliverer Prince Ivan Korolevich?

Kashchei feasts his eyes upon her bitter tears. Having heeded the Tsarevna’s sup-
plication, he gives her a magic mirror so that she can see her groom for the last time.
She sees a beautiful woman and then Ivan Korolevich. Kashchei looks in the mirror
too, but what he sees scares him. Horror-stricken, he drops and breaks the mirror.

Kashchei hid his death securely. It is hidden in a tear of his daughter Kash-
cheyevna, a cold and heartless beauty. The road to Kashchei lies through her realm;
she enchants and kills the knights who seek for Kashchei’s death. But Kashchei has
not heard from her for a long time. He releases the Burya-Bogatyr (Storm Knight)
from prison and sends him to Kashcheyevna. The Tsarevna gives a tearful lament
to the Bogatyr.

Kashchei wants to take the Tsarevna to the tower, but she refuses to go. Enraged,
he inflicts a blizzard and a snow storm on his kingdom.

Scene 2

Kashcheyevna’s remote domain. Bright red poppies and pale purple henbane
bloom in her gardens. Kashcheyevna brews a magic potion and sharpens her sword —
the fate of those who sought for Kashchei’s death now awaits Ivan Korolevich.

Ivan Korolevich appears. Kashcheyevna speaks to him softly. Unable to resist
her charms, he drinks the magic potion, forgets about the Tsarevna and falls asleep
in Kashcheyevna’s arms in sweet exhaustion. She raises her sword over him, but
freezes in doubt - her hand falters for the first time.

The Burya-Bogatyr suddenly bursts into the garden. He dispels the intoxica-
tion of love. Having woken from his sleep, Ivan Korolevich hears the lament of his
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Tsarevna in the Burya-Bogatyr’s words. Together with the Bogatyr, he rushes to the
gates of Kashchei’s realm. Kashcheyevna follows him.

Scene 3
Kashchei’s realm. Kashchei is asleep in the tower. The Tsarevna sings an omi-
nous lullaby:

Sleep, fall asleep, and never wake,
Dream of evil death today...

The Burya-Bogatyr brings Ivan Korolevich to Kashchei’s kingdom. A joyful
meeting of the bride and the groom. Ivan Korolevich draws his sword - he is not
afraid of Kashchei.

But Kashcheyevna bars the loving couple’s way. The previously unknown feeling
enveloped her heart. She is in love with Ivan Korolevich and begs him to stay with
her, promising to release the Tsarevna. Driven by compassion, the Tsarevna hugs
and kisses Kashcheyevna. The kiss melts her cold heart.

It tastes so sweet, but how it hurts!

My eyes are crying for the first time...

My tears refresh my heart

Just like the morning dew refreshes a flower,
Farewell! I'll be in love forever,

And I'will cry forever...

Kashcheyevna turns into a weeping willow. This is the end of Kashchei and
his kingdom. The Burya-Bogatyr opens wide the gates in front of the Tsarevna and
Ivan Korolevich. The sun shines in the blue sky illuminating a blooming meadow.
The invisible choir sings:

Oh, the red sun, freedom, spring and love!
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«Kawuei beccMepTHBIN», OCEHHSS CKa30UKa»
Onepa B 04HOM LeNCTBUM

JInbpetTo H. Pumckoro-Kopcakosa

Kaptuua 1
«[lHn 6e3 npoceeTa, 6eccoHHble Houn» (LapeBHa v Kawen) . . . . . .. .. .. ..
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8  «[1o6po noxanoBaTb, XeNnaHHbIi rocTb» (KaweesHa u MBaH-Koponesny) . . . . . .
9  «Ha nagpe 301070/, B MOpe CNafOCTHBIX FPE3y.
[ysT KaweesHbl n MBaHa-KoponeBnya. . . . . . .. .. . L Lo
10 «B pyru crnbas Tonctble cyubs» (KaweesHa, MiBaH-Koponeswuy u byps-boratbipe) . .
Kaptuha 3
11 «bato, 6ait, Kaweii cepoii». 3nas konbibenbHas LlapeBHbl . . . . . . . .. ... ...
12 «Mepewmutca?». [lyat LlapeBHbl 1 MBaHa-KoponeBuya. . . . . . . . . .. ... ...
13 «OcTaHoBMCb, MOI BUTA3b» (KaweeBHa, LlapeBHa, MBaH-Koponesuy, Kawen) . . . .
14 «[lpocTu, nobumbliit koponesny» (KaweesHa, LlapesHa, MBaH-Koponesuy, Kawei) . .
15 «KoHew, 3nomy uapcrsy» (byps-boratbipb, LlapesHa, MBaH-Koponesuy, xop). . . . .
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LapesHa HeHarnagHas Kpaca - Hatanusa PoxaectBeHckas, conpaHo
MBaH-Koponeswnuy - Masen Jiucuumax, bapumor

KaweesHa - JlloamMuna Jlerocraesa, Meyyo-conpaxo
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Nikolai Rimsky-Korsakov

Kashchei the Immortal, autumn tale
The opera in one act

Libretto by N. Rimsky-Korsakov

Scene 1
1 Days without gleam, sleepless nights (Tsarevna Beloved Beauty and Kashchei) . . .9.22
2 | see the maiden of beauty wonderful (Tsarevna Beloved Beauty and Kashchei) . . .2.12
3 Goy! You, magician-sluggard!

(Burya-Bogatyr, Tsarevna Beloved Beauty and Kashchei). . . . . .. .. ... ... 4.35
4 The secret of nature is comprehended. Arioso by Kashchei. . . . ... ... ..... 5.07
5  White blizzard, snowstorm. Scene of a snowstorm

(chorus, Tsarevna Beloved Beauty) . . . . . . ... ... ... ... .. ....... 7.58
Scene 2
6 The night falls, and gently wind lulled. Scene, arioso and song by Kashcheyevna . . 7.06
7 The dead of night, there is no road farther. Scene and arietta by Prince Ivan-Korolevich. . .3.16
8  Welcome, my guest! (Kashcheyevna and Prince lvan-Korolevich). . . ... ... .. 3.36
9 On the golden shallop, in the delightful dream.

Kashcheyevna and Prince Ivan-Korolevich’sduet. . . . . .. ... ... ... ... 4.12
10 In arc bending thick twigs

(Kashcheyevna, Prince Ivan-Korolevich and Burya-Bogatyr) . . . . . ... ... .. 443
Scene 3
11 Bai, Bai, Kashchei gray-haired. Lullaby of the Tsarevna Beloved Beauty . . . . . . . 4.17
12 It seems? Tsarevna Beloved Beauty and Prince lvan-Korolevich's duet . . . . . .. 3.29
13 Stop, my hero

(Kashcheyevna, Tsarevna Beloved Beaty, Prince Ivan-Korolevich, Kashchei). . . . . 4.58
14 Farewell, the favourite Prince

(Kashcheyevna, Tsarevna Beloved Beauty, Prince Ivan-Korolevich, Kashchei) . . . .4.15
15 End of evil Tsardom

(Burya-Bogatyr, Tsarevna Beloved Beauty, Prince lvan-Korolevich, chorus) . . . . . 2.19

Total time: 71.34
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