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«JTyHHbI CBET» M« MMH ConHLLy». 3TV 1BE NbeCchl — KoY KO BCeii MporpamMMe.

JlyHa n ConHue — f1Ba Nonioca, [1Ba CYMBOJ1E, AANEKVX U HEPa3aenbHbIX.

HEHCKOE 11 MyHCKOE, MHTYMUMA 1 JIOTVIKA, NIOKO W AECTBYE, MPOXNafa v Hap. M p BO3HMKAET 13 UX
COEVHEHIA 11 B3aMMOMPOHWUKHOBEHW.

«J1yHa — MaTb BOMPOCOB, COfHLIE — OTEL| OTBETOB.

AccoHaHc, Marop, CBET, Y/10B/NETBOPEHIE — BOT COMHLIE OTBETA.

[MccoHaHc, MUHOp, HOYb, TOMJTEHWE — TaKOBA /yHa BOMPOCa.

HeHLLMHa — abconioTHoe Hayarno MUpa, «MOBEMNTENbHMLIA 6OTOB 1 Niofen.

My}K4MHa — Ha4aN0 OTHOCUTENIbHOE — 0BPEYEH B MOANYHHOM MUPE U3bICKIBATL MO3UTVBHBIE OTPULIAHNA
60MKECTBEHHOMO HeHCKoro abconiota (EBreHmii MonoBuH).

B 370¥ MporpamMme — My3blka YeTbIpEX aBTOPOB: XOPOLLIO 13BecTHbIe Knog [ebioccy, 3asaps pur

v Opepepvik LLioneH — v coBepLLEHHO YAVBUTENbHBIY M MOYTM 3a0bITbIA PYCCKIA KOMMO3UTOP-BU3VIOHEP
Brammmmp Pebukos (1866—1920). 370 Obin YenoBex, KOTOPbIM BOEN NPAMO 30€Ch APYrie MUPbI, BUOEN
0buTaTenei 3TX MUPOB — COMHEYHBIX TMaHTOB, FUBYLLMX Cpeay Hac. 06 3TOM OH ncan My3biKy,
COCTOALLLYIO 13 «[PYrvX» FapMOHMIA, He BNCHIBAIOLLMXCA B MPUBbIYHBIE 3BYKOPALLI. V1 fare 13 06bI4HOM
MaKOPHOM raMMbl OH 13BMEKaN «MHOE» 3By4aHye. B 3ToM MorHO yenbilwatb v ebiocew, v CRpAbuHa,

1 CTpaBYHCKOrO (He Kak NopparkaHyie, a Kak HeYTo NapansienbHoe U abcomtioTHO camobbITHOE),

Y NpeaBoCXvLLEHVe MeccyaHa, M MHOMO pasHoit byayLLel My3biKi. 3T0 B3rIA HA MV P KaK bl Yepes
APYryio ONTUKY. VIMEHHO My3bika Peb1KoBa JaET HaM BO3MOMKHOCTb M0-pyroMy YC/bILLATH 3HAKOMbIE
Bem [ebiocen, Mpura u LLloneHa, BowueLLIMe B 3Ty NporpaMMy. YCbILLATh, Kak 0HO pacKpbIBaeTCA
yepe3 apyroe. KaK NyHHbIN feHb 6e3 CyMepeK NePeXoauT B CONHEYHYIO HOYb.

Korma A yumnca B [ HeCHCKoW LKone, Bce urpanu LloneHa.
A LLloneHa He o6y 1 He urpan. A yxe Toraa bb1 oNNO3ULOHEPOM.
[p1X0AMNOoCh UIpaTb HEKOTOPbIE EM0 3TIOAB], MOTOMY YTO 3T0 BPOAE Obl MOAE3HO [1/1A Pa3BUTUA TEXHMKM.

Ho He bonee.

Koraa MHe 66110 15, CrIICOK KOMMO3MTOPOB, KOTOPbIX A BObLUE BCEMO UMPan, BbIFIALEN MPUMEPHO Tak:
MpoKodbeB, LLoctakosmy, CkpabuH, dediocey, MepusuH, bapbep, LLHUTKe, My6aioynmHa.

B cBobo[IHOE BpeMA A CyLLIAN NPOrpeccuB-PoK, a Take BCE, UTo B XX BeKe Ha3bIBaeTCA ClI0BOM
«aBaHrap». B ocTaBLLeecA cBO6oAHOE BPEMA A IMMPOBM3MPOBaN YTO-TO TWNa [a3a. CBEPCTHUKOB,
WrpaioLLyx «37oro BaLero LLloneHay, A cumTan KoHPOPMIMCTaMM 1 NoLLNAKaMK, Be3HALEHHO
OTCTaBLLMMY OT BPEMEHM.

Korna A yumncA B KoHcepBaTopuu, Bce urpanv LLlonena.

A LLloneHa He niobwn 1 He Mrpan.

[pUX0AMNOCh UrpaTh HEKOTOPbIE €ro 3TIABI, NMOTOMY YTO OHW BbiW 06A3aTENBHOMN YaCTLI0 1060M
KOHKYPCHOM nporpamMMsl. Ho He 6onee.

Korna MHe 6b110 20, K Cri1CKY KOMNO3KTOPOB, KOTOPbIX A BOMbLLIE BCErD Mrpan (CM.BbILLE), A06aBUNMCL
MeccyaH, XMHOEMIT 1 [ipyrie aBTOpbI M3 KaTeropum «contemporary». Knaccuky A Toxe urpan,
Ho He LLlonena.

A nenan nepeble KOMMO3UTOPCKYE LLAMW.

B cBobo[HOE BpeMA A CyLLIAN TO, YTO MPHLLO Ha CMeHy NporpeccuB-poKy B 80-e rofbl, a Takwe
MUHAMANU3M U1 3TIEKTPOHMKY.

CBEPCTHMKOB, MrpaloLLyX «3Toro Ballero LLloneHax, A BoobLLEe NepecTan BOCTPHHMATb BCEPbES.

Korza A 3aKoH4MN KoHCEpBATOpWIO 11 BCTYMIA BO B3POCHTYI0 CBOOOAHYIO TBOPHECKY!HO HU3Hb, BCE Urpay
[LloneHa.

A LLloneHa He ntobvn 1 Tenepb yxe He Urpan COBCEM.

Korna MHe 6110 25-30, K CMCcKy KOMMO3WTOPOB, KOTOpbIX A HObLLIE BCEMO Mrpan (CM.BbILLE),
nobasunvcs Kermk, nacc 1 MHorve Apyrie «Co3By4HbIE» aBTopbl.

A COUMHAN CBOI0 My3bIKY 1 XYOOMKECTBEHHO PYKOBOAWN dECTVBaNeM «AnbTepHaTVBa.
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B cBoboaHoe Bpemd A rynan.

Cnoso «LLlonen» 3By4anc 1A MeHA Kak CNoBO M3 AETCTBA, KOTOPOE HMKOrAA 60NbLLE He CTaHeT
aKTYaNbHbIM.

CBEPCTHUKOB, UrPaIOLLIMX «3TOr0 BalLiero LLioneHa, A cuntan NpeacTaBUTENAMM ApYron NpoGeccum.

Korma B 31 rof A LLEN B «CTyaAMIHOE 3aTBOPHI4ECTBOY, BCE, HaBePHOE, Mrpany LLloneHa, Ho A ye
HVIKaK He COOTHOCUA CBOI0 paboTy C 3TM (iaKToM.

HviKaKoro crcka KOMMO3MTOPOB, KOTOPbIX A Urpan, He BbINo BOOGLLE, NOTOMY YTO A NepecTan bbiTb
VCTIONHUTENEM.

A COUMHAN 1 3anKCbIBaN CBOI0 My3bIKY, paboTan B KMHO U Ha TB, a BCE, 4To BXOAWIO B CMIMCOK
KOMO3WTOPOB, KOTOPbIX A KOFa-To UIpar (CM.BbILLE), TaK WM MHAYe 0TPArKaoCh B TOM, YTO A COUMHEAST.
AbconioTHo BCE Moe BpemA bbino cBOHOIHLIM BpEMEeHEM, MOTOMY YTO CBOIO paboTy A cuuTan He pabatoi,
a y[0BO/bCTBYEM.

LLnm rogl.
A ceityac B MOVt HOBOW KOHLIEPTHOM MporpaMMe ecTb €noBo «LLloneH». 310 4717 MeHA TaK e HEOHKMOaHHO
W HEMPUBBIYHO, KaK, CKarKeM, ecnin bl B nporpamme HeHn KuciHa bbin xanneHuHr Kerorka.

19 deBpanA BrepBbIe 3a BCIO MOIO MW3Hb A byay UrpaTb My3biky 3Toro asTopa. MpumepHo 30 MuHYT LLioneHa.

He NOTOMY, YTO 3TO 1A Yero-To HyXHO, a NMoToMy 4T0 A nio6nio LLoneHa.

A Bot 'pura A moniobun cpasy, 6e30roBOPOYHO M HaBCeraa.

VIMeHHO € HUM CBA3aHbI MOV NepBbIe My3blkarbHbIe BrieyaTsiennA. Korma MHe 6bino 4 roaa, Mama
Caaunack 3a poArib, Camarna MeHA Ha KOMeHM LM K KNMaB1aType, Knana Movi YKy NoBepx CBOMX
v urpana pura. Cnosa «My3bikax 1 «[pyr» 6binn cuHoHMMaMK. Bripouem, Hukakve crosa bbinn

He Hy»<Hbl. 3Ta My3blKa OTKpbINa Nepeso MHo abCoMIOTHO LIEIbHBIN W rapMOHIHHbIV M. Mpupoga,
ConHuge v JlyHa roBOpWAM CO MHOW Ha A3bIKE, KOTOPbIN Ka3ascA AaBHO 3HAKOMBIM V1 MOHATHBIM.

BorLue6Ho-CKa304HbIe 06UTaTeNM 3T0ro M1pa — 37b(bl, TROMIW, FHOMBI, KOBObLbI, MPEKpacHas
ConbBEir — Obinv HYYTb He MeHee peanbHbIMK, YeM coceq AfanA MiLwua. B 3Tom Mupe YenoBek
He O[MHOK [1a*Ke B OfMHOYECTBE, MOTOMY UTO MI0ObIe UYBCTBA 1 MbICTI MOMKHO NOBEAATb /l06oMy
[IEPEBY, TPaBe, LBETKY, Pyubio, MONI0, IECY, 1 MOMHO HE COMHEBATLCS, YTO OHM YyBCTBYIOT BCE, UTO
YyBCTBYELLb Thl. OHY CMEIOTCA M MNadyT BMECTe C To6oiA.

He byny yToMnATb BaC pacckasoM 0 ToM, KaK 1 3a 4To A Beeraa niobun v niobnio [ebiocew.
MpenocTaBio CoBo eMy camoMmy.

«HeT Hnyero bonee My3bIKanbHOr, YeM 3ax0z COMHLA. [04yBCTBOBATL BENMKYH0 KPacoTy Toro
CMEKTaKA, Ha KoTopbit Mprpoaa NpurnaLLaeT cBOMX MUMONETHBIX FOCTEN — BOT YTO A Ha3bIBalo
MonuTBoi1. OpTOZOKCanbHa v Ta Bepa, KoTopas ecTb B Moei My3bike”? fl He 3Halo, HO MOry CKa3aT, YTo
3T0 MOA NIM4HaA BEPa, BParKeHHaA CO BCEA CKPEHHOCTbIO.

«B 1910-x rT. Ha ynuuax AnTbl MOMKHO BbINO BCTPETUTB BLICOKOO, CBOE0OPa3HOro 06/1MKa YenoBeKa,
BCEraa XoAMBLLEro C ABYMA 30HTUKaMM — BEMbIM OT COMHLIA W YEPHBIM OT JOMAA. To 6bin KOMNO3UTOp
v nuanHucT B. Pebukos (A. benbii).
EcTb nioam, KoTopbIX HasblBaoT BU3MoHepaMu. Pebrkos obnafan Takow cnocobHocTbio. OH Buden
ApYrye MUphI W X 0BKTaTeNei PAROM C HaMM, HO KaK Bbl «M0 Ty CTOPOHY». VIMEHHO TaK 1 Ha3biBaeTcA
0fHa 13 ero ¢opTenmaHHbIX CouT. OH COUMHAN Q4EHb STAKOHWYHbIE MbEChI, NOTOMY UTO CYMTaS TaKylo
hopMy Havbonee TOHHOM, ¥ Urpan KOHLEPTLI B MOTHOM TEMHOTE, YTobbI My6/MKa He 0TB/eKanach
Ha paccMaTpu1BaHiie BCEro TOro, YTO Mbl M TaK MOCTOAHHO BAUM.
«bblno BpemA, Korfa Mp13HaBanoch ToNbKO MPaHAMO3HOE, 0TMETaNOCh BCE ManeHbKOe, M HWATIOPHOE.
V3Menby4an v pog MI0LCKON, 3peHyie v YNYYLLIMAOCh, HO YeN0BE4ECTBO B3AMO B PyKW MUKDOCKON
W HALLINO LIeNbI HOBbIM MU, HE MEHEee MHTEPECHBIM, YeM TOT, KOTOPbI MPUXOAMIOCH PACCMATPUBATL
B TenecKon» (B. PebunKoB).

Ab
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Moonlight and Hymn to the Sun. These two pieces are the key to the whole program.

The Moon and the Sun are two poles, two symbols, distant and inseparable. Feminine and masculine,
intuition and logic, stillness and action, coolness and heat. The world arises from their union and
interpenetration.

“The moon is the mother of questions; the sun is the father of answers.

Assonance, major, light, satisfaction — that is the Sun of the answer.

Dissonance, minor, night, languor — that is the Moon of the question.

Woman is the absolute element of the world, “the lord of gods and people”.

Man — a relative element — is doomed to seek positive negations of the divine female absolute in the

”

sublunary world” (Evgeny Golovin).

This program includes the music of four composers: the well-known Claude Debussy, Edvard Grieg,
and Frédéric Chopin — and the amazing and almost forgotten Russian visionary composer Vladimir
Rebikov (1866—1920). He was a man who saw other worlds right here, saw the inhabitants of these
worlds — the solar giants living among us. This is what he wrote music about, the music consisting
of “other” harmonies that do not fit into the usual scales. And he extracted a “different” sound even
from the usual major scale. In his music, one can hear Debussy, and Scriabin, and Stravinsky (not as
an imitation, but as something parallel and original), and anticipation of Messiaen, and a lot of future
music. This is a view of the world through different lenses. It's Rebikov's music that gives us the
opportunity to hear the familiar works of Debussy, Grieg and Chopin in a different way. To hear how
one is revealed through the other; how a moonlight day turns without twilight into a sunny night.

When | studied at the Gnessin School, everybody played Chopin.

| did not like and did not play Chopin. | was already an oppositionist.

| had to play some of his etudes because they were considered a useful tool for improving playing
technique. But that is as far as it went.

When | was 15, the list of composers that | played most looked like this: Prokofiev, Shostakovich,
Scriabin, Debussy, Gershwin, Barber, Schnittke, Gubaidulina.

In my free time, | listened to progressive rock, as well as everything that was called “avant-
garde” in the 20th century. In the remaining free time, | improvised something like jazz.

| regarded my schoolmates who played “all that Chopin’s stuff” as conformist and vulgar,
hopelessly behind the time.

When | studied at the Moscow conservatory, everybody played Chopin.

| did not like and did not play Chopin.

| had to play some of his etudes because they were an indispensable part of any competition
program. But that is as far as it went.

When I was 20, | added Messiaen, Hindemith, and some other composers from the “contemporary”
category to the list of composers that | played most (see above). | also played classical music,
but not Chopin.

| was taking my first steps as a composer.

In my free time | listened to what replaced progressive rock in the ‘80s, as well as minimalism
and electronic music.

| generally ceased to take students who played “all that Chopin's stuff” seriously.

When | graduated from the conservatory and entered my adult artistic life, everybody played
Chopin.

| did not like and did not play Chopin at all.

When | was 25 to 30, Cage, Glass and many other “accordant” composers were added to the list
of composers that | played most (see above).

| composed my own music and was an artistic director of the Alternativa festival.

In my free time, | enjoyed walking.
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The word “Chopin” sounded like a word from my childhood that would never be relevant again.
| regarded musicians who played “all that Chopin’s stuff” as members of some other
profession.

When at the age of 31 | went into “studio seclusion”, everybody probably played Chopin, but |
no longer correlated my work with this fact.

| didn't have a list of composers that | played anymore because | stopped being a performer.
| composed and recorded my own music, | created soundtracks for movies and television,
and everything that was on the list of composers | once played (see above) was somehow
reflected in my own compositions.

All my time was free because | regarded my work as pleasure, not work.

Years passed.

And now my new concert program contains the word “Chopin”. It is as unexpected and
unusual for me as if, say, Evgeny Kissin's program included a happening by John Cage.

On February 19, for the first time in my life, | am going to play this composer's music.
Approximately 30 minutes of Chopin.

Not because it is necessary for something, but just because | love Chopin.

As for Grieg, | fell in love with him immediately, unconditionally, and forever.

My first musicalimpressions related to him. When | was 4 years old, my mother would sit down
atthe piano, putme in her lap with my face towards the keyboard, place my hands ontop of hers,
and play Grieg. The words “music” and “Grieg” were synonymous. However, no words were
needed. This music opened an integral and harmonious world before me. Nature, the Sun, and
the Moon spoke to me in a language that seemed familiar and understandable. The magical
and fabulous inhabitants of this world — elves, trolls, gnomes, kobolds, the beautiful Solveig —

were na less real than our neighbor Misha. In this world, a man is not alone even if he's alone,
because any feelings and thoughts can be told to any tree, grass, flower, brook, field, forest, and
there is no doubt that they feel everything that you feel. They laugh and cry together with you.

I am not going to bore you with the story of how and why | have always loved Debussy.

I will give the floor to him.

“There is nothing more musical than the sunset. To feel the supreme and moving beauty of
the spectacle to which Nature invites her ephemeral guests! ... that is what [ call prayer. Is
the faith expressed by my music orthodox or not? | cannot say. It is my faith, mine, singing
with all sincerity”.

“In the 1910s, on the streets of Yalta, one could meet a tall, peculiar looking man who always
walked with two umbrellas — a white one for the sun and a black one for the rain. He was
composer and pianist Vladimir Rebikov”. (Andrei Bely)

There are people called visionaries. Rebikov had such ability. He saw other worlds and their
inhabitants next to us, but as if “on the other side”. This is exactly how one of his piano suites
is named. He composed very laconic pieces because he considered such a form to be the
most accurate and played concerts in complete darkness so that the audience would not be
distracted by looking at everything that we see enough all the time.

“There was a time when only the grandiose was recognized, and everything small, tiny was
swept away. Whether humanity has degenerated, or eyesight has improved, mankind picked
up a microscope and found a whole new world, no less interesting than the one that had to
be examined through a telescope”. (Vladimir Rebikov)

AB
Translated by Nikolai Kuznetsov, edited by Joel Spiegelman and AB
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