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TpetbA cumdonma I Kanuenm HanucaHa B 1973 roay v noceAlleHa avpukepy [aHcyry Kaxuase.
B Hel, KaK 11 B0 BCEX OCTafbHbIX CBOMX CUMOHWAX, aBTOP U3beraeT GopMasbHbIX 1 06pa3HbIx CTepeo-
TWUNOB 3TOM0 MaHpa — 3[1€Cb HET HW COHATHOM (JOPMBI, HI1 MHOTQYACTHOCTH, H YETKOro pamaTiyec-
Koro pa3suTuA. Ee cBoeobpasHas «aHTMAPaMaTypruA» OCHOBaHA Ha KOHTpacTax 06pa3oB, KOTOpbIE
camu o cebe NouTY He MOABEPraloTCA Pa3BUTMID, HO BCTYMAIOT BCE BPEMA B HOBbIE B3aMMOOTHOLLEHMS.
370 0CHOBaHHbI HA MHTOHALMAX CBAHCKOr0 NorpebanbHoro NeHnA pedpeH roaoca, NPOHK3bIBAIoLLMIA
BCE COUMHEHME OT Ha4ana [0 KOHLA KaK 0NMLeTBOPeHWE BEYHOM0 JyX0BHOM0 Havana.

3710 My}eCTBEHHbIE CKAHAMPOBAHHbIE «XOPOBLIE» BO3rMACkl MEAHbIX AyXOBbIX. 3T0 HACTOPOMEHHARA
MyNbCaLuA CTPYHHbIX (3BYK U3BNEKAETCA HaMKaTMEM MasbLEB NEBOM pyKK). 3TO OTHANEHHbIE yaaphl
Konokona. 310 TUxue BGECTNOTHBIE 3BYYaHMA CKPUMKKM, NapALiMe Haf HEnoaBUMKHBIM aKKOPOBbIM
penbedoM. 370 BHe3amHble OCTPble W3M0Mbl PUTMA, MONHMEHOCHBIE MPOPbIBbI futti, HECKOHEYHO
TAHYLLMECA [0ArVe OT3BYKW. Bce 3T0 MpeacTaBneHO fMb KPAaTKUMM MOTWMBaMM WNW NPOCTO
TeMBpoBLIMM MATHaMKU. Ho KanengoCKOMMUYHOCTW HET — pefdKue BCMbILKW POLACTBEHHLIX MOTWBOB
0CTaBNAIT B CO3HAHWW [OATVE CNyXoBble Cledbl, Mexay HUMW MPOTArMBAETCA WMHTOHALMOHHAA
CBA3b, OHW BOCTPVHMMAIOTCA KaK MOTOK MyHKTUPHBIX NIMHWIA, 06pa3yloLLmMX U3MeHUMBYI0 NOAUGOHMI0
TeMOpOBbIX MacToB. VIMEHHO MOHTaMHO-KMHeMaTorpaduyeckan He3aBepLUeHHOCTb, beckapaH-
COBOCTb KarA0ro GparMeHTa 1 CO3[1aeT WANIO3WI0 MHOrOMEPHOr0 MPOCTPaHCTBa.

LLlectan cumdonma Tum Kanuenn Hanncara B 1978-1980 rogax no 3akasy Jleinumrckoro oprecTpa «le-
BaH/1xay3» [NA TOPKECTBEHHOMO OTKPLITUA HOBOMO KOHLIEPTHOrO 3ana «[eBaHaxay3» B okTAGpe 1981
rofa. B 370M CouvHeHMM KoMNO31TOp NPOOMMHKAET IMHMIO PUA0COHCKO-3NMYECKOr0 CUMGBOHI3MA.

MPOHM3bIBAIOLLMNA CUMBOHMIO TEMOPOBIY pedpeH ABYX CONMPYIOLLIMX anbTOB CBA3LIBAET LIENYI0 LiEMb
KOHTPACTHbIX 3MM30/10B: TPEMETHOE NPEPLIBICTOE [IbIXaHWE HI3HM, COCPEO0TOYEHHOE Pa3MbILLEHME,
TparuyecKoe MOXOPOHHOE LUECTBWE, yAapbl HEBEAOMOW 3701 CUMbI, NMPUYECKOE OTKPOBEHWE,

NCCTyNJIeHHOe Hacunue, I'Opﬂbll;l CTOMUM3M CMUPEHNA — BCE 3TO MPOXoAWUT neped Hamu nocne-
[0BaTe/IbHO (a MHOrda 1 0HOBPEMEHHO B MHOFOMEPHOM HOHTpaI'IyHHTE). Mbl He 3HaeM, Koraa v rae
CNy4nnucb atn CobbITUA, KOTOPbIE aHbl HAM HE B VIC‘—IEpI'IbIBHPOU.lBI;I MONHOTE, a B HE3aBEPLLEHHOCTN.

Ansgped [LInumkxe

Tpetba 1 Wectaa cumdoHmm [ KaHyenu 3anmcaHbl Ha NnacTHKY HapoaHsIM apTicTom [pyauHckon CCP,
naypeatom npemun uMenm LWota Pyctasenu [Qxancyrom Kaxupse. OH obpen cnasy npeBoCXofHOro
My3bIKaHTa, TOHKOr0 MHTEPMPETaTopa My3blKi Pa3HbIX 3M0X U CTUNeN. B penepTyape anpwKepa bonee
TPUALATY onep 1 baneTos, TBOpeHuA faiaHa 1 Mpokodbesa, betxoseHa u LocTakosnya, bepanosa
n CrpasuHckoro, P. LLtpayca n Manepa. McnonHenme Kaxuase 1306unyeT TOHKAMM HioaHCaMM,
OTNNYAETCA FYOUHOI M €CTECTBEHHOCTbIO, CAMan He 3HaUMTENbHAA YepTa ero 1CKYCCTBA — LIENbHOCTL
11 NPOAlyMaHHOCTb 3aMbIC/a, ACHOCTb GOPMBI, CKYbMTYPHAA Bbl4EPYEHHOCTL 06Pa30B.

[ymaetcs, yto Kaxmase B COBEPLIEHCTBE MOCTUM My3bIKy [ KaHuenu oTToro, uto niobut ee 1
No AOCTOMHCTBY LIEHUT ee KpacoTy. VX COApY'KecTBO OCHOBAHO Ha rnybouaiilem TBOPYECKOM
nosepun. 06a OHW HapylaloT [0BOMLHO PacmpoCTpaHeHHoe MpefCcTaBfeHMe O HeyeMHOCTH
I0FKHOTO TEMMepaMeHTa: HampoTMB, UX UCKYCCTBO CTPOTOE, B HEM HET MpeyBenyeHHoro nagoca.
06a My3blKaHTa, Karabli B CBOE chepe, 0bpaLLaioT Ha ceba BHUMaHME He TONbKO MCKMIOYMTENBHOM
CUNOM BOOBPaMeHs, HO He MeHee 3HaUMTesbHbIM 1apoM 06y3/bIBaTh GaHTa3uio, NOAUMHATL ee 1ee,
KOHLIenUMM, PORKAEHHOM VX COBCTBEHHBIM OTHOLLIEHWEM K MUpY. Kaxup3e BeAMKOMenHo BONoLaeT
B CBOWIX MHTEpNPETaLmAX ACHOCTb, OTTOYEHHOCTb W KPacoTy (opMbl, MpuCyLLMe My3bike KaHuenw.

[usu OpdacoHuKuo3e
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Giya Kancheli wrote his Third Symphony in 1973 dedicating it to conductor Jansug Kakhidze. In this
Symphony, as well as in his other symphonies, he avoids formal and pictorial stereotypes of the
genre. This composition does not have either the form of sonata or many parts, or a clear dramatic
development. Its specific anti-drama is based on contrasting images which remain almost undeveloped,
entering different types of relations through all the piece. It has a vocal refrain based on the intonations
of a Svanetian funeral singing which goes through the whole composition from beginning to end as an
expression of eternal spiritual element.

It also has courageous choirlike “chanting” outbursts by brass instruments and alarmed throbbing of
the string instruments, a sound made by pressing the fingers of the left hand and we also hear a distant
bell tolling. It is a quiet incorporated sound of the violin flowing over the motionless relief of chords.
There are sudden sharp breaks in rhythm, rapid outbursts of tutti, and endless echoes. All this is present
only as short tunes or simply as colour splashes of timbre. Yet, this does not produce any caleidoscopic
impressions. As rare flashes of the related tunes are imprinted on the mind becoming intonationally
connected so that they are perceived as a flowing succession of dotted lines, which form changing
polyphony with layers of timbre. This lack of completion which is peculiar of collage or cinema combine
with the absence of cadences in each excerpt to produce an illusion of multi-dimensional space.

The Sixth Symphony by Giya Kancheli was written between 1978 and 1980 on commission from
Gewandhaus orchestra of Leipzig for the opening ceremony of a new Gewandhaus concert hall in
October 1981. In this piece the composer continues the line of philosophical and epic symphonism.
The timbre refrain of two solo violas going through the symphony binds into one whole a succession
of contrasting episodes a palpitating, excited breath of life, a concentrated meditation, a tragic
funeral procession, blows by an unknown evil force, a lyrical revelation, frenzied violence and the
proud stoicism of submission.

All these developments succeed each other and sometimes coincide in a multi-dimensional counter-
point. We do not know when and where they all occurred, as they are given to us in an incomplete form.

Alfred Schnittke

Giya Kancheli's Third and Sixth Symphonies were recorded by Jansug Kakhidze, People’s Artist of the
Georgian SSR, and a winner of the Shota Rusthaveli Prize. Although he became a concert musician quite
recently, Jansug Kakhidze soon gained popularity as a splendid conductor and a wonderful interpreter of
music of different epochs and styles. His repertoire contains more than 30 operas and ballets, music by
Haydn, Prokofiev, Beethoven, Shostakovich, Berlioz, Stravinsky, Richard Strauss and Mahler. Kakhidze's
interpretation abounds in gentle nuances, it is distinctly profound and natural, but the most impartant
part of his art is that his concepts are all of a piece and thoroughly considered, his form is clear and his
images are sculpted in high relief.

Kakhidze penetrated deep into Kancheli's music because he likes it very much and he can appreciate
its beauty. The friendship between the two musicians is based on profound artistic confidence. They
both have qualities which are at variance with the widely-spread view that Southern temperament is
uncontrollable. On the contrary, their art is strict and serious without any exaggerated pathos.

Both musicians, each one in his own sphere, attract attention not only by an exceptional force of their
imagination, but also by their gift to control their fantasy, subordinating it to ideas arising from their
own attitude to the world. In his interpretation, Kakhidze magnificently presents the clarity, refinement,

beauty of form of Kancheli's music.

Givi Orjonikidze
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