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Juek 1
CTpyHHbIi KBapTeT «PaHHMii», coy. 0
T 1 ALLEGrO Ma NON tIOPPO c..covevevescee vttt b st sb s 6.46
2 1 AUBGIO MOUBIAL0 ........cvveevereres ettt bs st sb bbb 8.04
3 CTpYHHBIA KBAPTET N2 2, COU. & ...ttt 18.13
CrpyHnbiit kBapTet N 3 (1973)

B L VIVACR ettt ettt R e 5.39
5 L ANGANEE oottt 13.40
Jluck 2
T CrpyHHbIA KBAPTET N2 4, COM. 113 oo 17.01

Crpynubiii kBaptet N 5, coy. 119
2 L AGAIO oottt 111
K [ - (OO 5.96
b TILALBGIO oottt ss bbbt 3.06
Crpyunbiit kBapTet N° 6, cou. 136
B L ANAANTE oottt 6.31
6 L LENED coeooeeeceeeceece ettt st 4.42
Jluck 3
Crpyunbiit kBapTeT N2 1 (1968)
T 1 ALLEGIO MABSTOSO........oucceeeceeeceeee ettt s bbb sa bbb s s s s senses 9.49
2 1. ANGANTE COM MOT0 ...ooeeerceeeeeeeeeeetsee ettt sb st esss s 6.11
CrpyHubiit kBapTeT N® 7, cou. 145
T I T (0 OSSO 6.27
b T AAGIO........oooreeoceeeee sttt st 3.57
5 L ANANEND........coooreecieeecee sttt sttt s s bbbt 6.15
6 KBuHTeT pnA ABYX CKPUNOK, anbTa, BUONOHYENN U GOpTENHAHO, CoY. 48 ......................... 29.52

06wee Bpems: 164 MuH. 51 cek.

Neonnp Menesuwlit, ckpunka

Nlennuc lacaHoB, ckpunka

Nlapba @ununnenko, arem

Bacunuii Crenanos, suononyens
bopuc bepesosckuit, gopmenuaro (17)
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Disc 1
String Quartet Early, Op. 0
T 1 ALLEGrO Ma NON tFOPPO c.ocveeeesveveee sttt ss bbb 6.46
2 11 AUEGIO MOUEIALD .......ovooeveecreseeees sttt sbsss bbbt 8.04
3 String Quartet No. 2, 0P. & .......oooivreeceesestee ettt 18.13
String Quartet No. 3 (1973)

L T 1T T 5.39
D L ANGANTE ..ottt 13.40
Disc 2
T String Quartet No. &, Op. 113ttt et et 17.01

String Quartet No. 5, Op. 119
N . 1 ST 1n
K | I (0 OO 5.56
b JILALBGIO oottt ssss st st 3.06
String Quartet No. 6, Op. 136
L ANUANTE ..o e e n s e s e s s e e e ee e eeneeeee e en e e 6.31
LI | (o OO b.42
Disc 3
String Quartet No. 1 (1968)
T 1 ALLEGrO MABSLOSO........oveecveeeeeeeevee sttt s bbb sa s s 9.49
| Y 0 110 (T 6.11
String Quartet No. 7, Op. 145
BT IO -1 (0 T 6.27
b 1L AAGIO. ..ottt b s sa st 3.57
D L ANAANEING. ...t s s 6.15
6 Quintet for two violins, viola, cello and piano, 0p. 48..............c.ooormmorrmee 29.52

Total time: 164 min. 51 sec.

Leonid Zhelezny, violin
Dennis Gasanov, violin
Daria Filippenko, viola
Vasily Stepanov, cello
Boris Berezovsky, piano (17)

Recorded at the Moscow Philharmonic Society
on October, 2020, on January and June, 2021.
Sound engineer — Pavel Lavrenenkov
¢ o

MEAOAUSI



®omo: [laHuun Pabosckuli




«KoMnosumop — Kax axkmep, o nuyeded. O donxceH ymems co3dasame pas-
Hole Xapaxkmepsl, nepedasams pasHvle Yen0BeyecKue 3Moyuu: U 2pycms, U

CPKA3M, U CMeX, U mpazu3M, u nupuyHocme. Ecnu o He Moxcem u3obpasume
KaKoe-mo u3 3mux 4yscms, mo oH nodobex akmepy 0dHol ponu».
Anexcandp Yaiikosckuii

Anekcanpp YaifiKoBCKuit — HapoaHblit apTMcT Poccun, XynoKecTBEHHbIA pyKkoBoauTeNnb MocKoOBCKoIA ro-
CyRapCTBEHHON aKafieMUYEeCcKoi GUNapMoHNM, NpoGeccop, OAMH U3 CaMbIX APKUX M U3BECTHBIX KOMMNO3NTOPOB
Hallero BpeMeHM, NPOA0MKATENb TyYLIMX TPaANLIMA PYCCKOr0 My3bIKanbHOT0 UCKYCCTBA.

PoxpeHHbIA B My3biKanbHON ceMbe (0Tel — BbINYCKHUK MOCKOBCKOW KOHCEpBaTOpUM, JONTOE BPEMA 3aHN-
Man [OMKHOCTb AupeKTopa MockoBcKoro akapemuyeckoro My3bikanbHoro Teatpa uMeny K. C. Cranucnasckoro
u B. N. Hemuposuua-[laHueHKo; fAAA — M3BECTHLIA KoMNo3uTop bopuc YailKoBCKwiA), OH MeYTan 0 Kapbepe nua-
HucTa, yyacs B knacce I. I, Heiiraysa B LlenTpanbHoii My3bikanbHoii wkose uy J1. H. HaymoBa B MocKoBCKoi KoH-
cepeaTopuu. HeompaHHo yBNEKIWINCH KOMNO3MLMEN, OH 0KA3anCA B KNAcce 0HOr0 U3 KPYMHELLNX COBETCKUX
Komno3uTopos — T. H. XpeHHUKOBA, C KOTOPbIM COXPaHUA [PYKECKUe OTHOLIEHUA [0 NOCNeAHNX NET ero MUsHu.
«3mo 00uH U3 MouX y4eHUKos, Komapeli nuwem 8 caoell My3vike MY3bIKY», — cka3an 06 Anexcanape YaiikoBcKoM
yunTenb. B ganbHeiiweM oH cam cTaHeT npogeccopoM, 3aBefyiolmM Kadeapoii counHeHnAa MocKoBCKoM KoHcep-
Batopuu; B 2005—2008 rogpl 6ynet pextopoM CaHKT-letepbyprcKoii KoHcepBaTopuK.

AnekcaHap YaifKoBcKuit — obnapatenb nepeoii nMpeMuu MexayHapoAHOr0 KOHKYpCa KOMMNO3UTOPOB
Hollybush Festival 8 CLUA. OH npuHMMan yyactue B MexayHapoOAHbIX My3blKanbHbIX decTuBanax Schleswig-
Holstein, Bad Kissengen (Tepmanns), «/Tapuxccras secHa», B dectusane H. bawmeta B JIoHL0HE U MHOTUX APYrUX.

CounHenma A. YaiiKoBCKOro 0XBaTblBalT BCE OCHOBHbIE KaHPbl aKaJEMUUYECKOA My3blku: onepa, baner,
0paTopus, CUMGOHUSA, UHCTPYMEHTaNbHbIE KOHLEPTI, XOPOBLIE U BOKabHbIE NPON3BEAEHMS, KAMEPHAA MY3biKa.
Cnucok ero counHenmit orpomeH (6onee 120 onycos), U OH NOCTOAHHO NONONHAETCA. JIUPUKa, POMaHTU3M, CTpaCT-
HOCTb, LINIOCTHOCTb W NOTPACaIOLLEe YYBCTBO KOMOPA — 3Ty MHOTONIMKOCTb, OTPAXeHHYI B TBOpYecTBe Yalikos-
CKOro, BCEraa 0TMEYaloT U KPUTMKM, W CyLLaTeNH.

B 'xaHpoBoM pa3Hoobpasum Hacneaua Anekcanppa YaliKoBCKoro KaMepHas My3blKa He BblenfAeTca 0bum-
eM onycos. Ho CTpyHHOMY KBapTETY CaM aBTOp NpUAAET COBEPLUEHHO 0c0bbIi cMbich. CunTas ceba npuyacTHbIM
K MHOrOBEKOBOW TPaJuLMK KBApTETHOM My3blKK, CGOPMUPOBABILEIACA HA (yHOAAMEHTE raiiiHOBCKOI Mojeny,
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AneKcaHap YalKoBCKMI Ha3biBaeT KBAPTETHbIA MaHp «eHOMEHaNbHOM WKONOHA TEXHUKN», «BENMKONEMHbIM
3K3EPCUCOM ANA OYMLLEHUA MO3rOB» KOMNO3NTOPA — K KaKOMY bbl CTUINIO M HaNPaBNEHWID OH He NpUHaANexan.
Bo3MoKHOCTb 40CTHYL MaKCUMYMa MUHUMYMOM CPELCTB [IENaeT KBapTeT 0JHOBPEMEHHO W OZHUM U3 TPY[Hei-
LUKX }aHPOB, U NOJAXOAALLUM TPEHAKEPOM ANA 0CBOEHUA OPKECTPA M APYrUX My3blKanbHbIX cocTaBoB. [lpeano-
narawLuii MHTENNEKTYaNbHOE «COyYacTUex CyWaTens, KBapTeT KOrAa-To bbiN 3AUTapHLIM BUOM My3ULNPOBa-
HUA, HO B TEYEHME [IBYX CTONETUI 3aMETHO pacLuMpun ayauTopuio. B Hawm fHN fake «npocBelleHHas» nybnuka
MpuyyeHa pearpoBaTb Ha FPOMKME UMEHa W bonbluMe cOCTaBbl; 0HaKo Anexcanap YaliKoBCKMIA No-NpekHeMy
yOEMKEH B XU3HECNOCOBHOCTY KAMEPHOr0 aHpa U He COMHEBAETCA — ero KBApTETbI HAWAYT CBOEr0 CyLIaTeNs.

Kak «3ak3epcuc» Ha nepsoM rofly 06yyeHus komnoauumu, no 3afanut npodeccopa T.H. XpeHHukosa, fna ne-
PeBO/IHOr0 3K3aMeHa B 1967 ropy 6bin HanUCaH «paHHMiA» CTPYHHbII KBapTeT. [11A aBTOpa, TONbKO HaYMHABLLE-
IO KOMMNO3MTOPCKMIA NYTb (K TOMY BPEMEHN OH COYMHMN JIULLIL HECKOJIbKO POMAHCOB W Nbec Manoi ¢opMmsl), pabota
Hafl MHCTPYMEHTa/bHbIM LMKNOM CTana «b60eBbIM KpelueHueMy. JIiobonbITHO, YTO U3 [BYX HaMMCaHHbIX YacTed
3K3aMeHaLMOHHOI KoMUCCHM BbiNa NPOJEMOHCTPUPOBAHA TONbKO 0fHA; LIEMKOM CBOW NEpBbIA KBAapTETHbIN onyC
KOMNo3uTOp ycnblwan bonee nonysexa cnycTa, Bo BPEMA 3anucy 3Toro anbboma!

KBapTeT KameTcA He3aBepLUeHHbIM: iBe BbICTPbIX YacTH NPeanonaraloT NocnefoBaHue ele ABYX, KOTOpble
TaK ¥ He bbinu Hanucanbl. Cxematam nepeoro Allegro BnonHe ecTecTBeH AnA npobbl nepa; 6onee MHTEPECHBIM
B LIENOM ¥ B ieTanAX BbLIFNAQNT TaK M He NPo3ByYaBLluee Ha 3k3aMeHe CKepuo, B paboTe Hag KOTOpLIM MOMOA0N
KOMNO3MTOP, 04eBNAHO, 4yBCTBOBaN ceba bonee cBO6OAHBIM.

lop cnycTA aBTOP COUMHMN HOBBII KBAPTET Ye Mo co6CTBEHHOMY NoYMHY. Ha 3ToT pa3 KoMnosuTop ocTanca
YOOBNETBOPEH CBOE paboToil — MpouU3BeieHne NONYYNN0 NOPAAKOBIA HOMEp U OMyC.

[ByxuacTHbIit uukn Nlepsoro KBapTeTa BocnpuHuMaeTca 6onee opraHuyHo. OpUruHanbHbli TEMaTU3M, M-
BaA ECTECTBEHHOCTb My3bIKANbHOM0 TOKa CBOIACTBEHHbI Allegro maestoso ¢ ero BoNHOBOW penbedHOCTbIO CTPYK-
TYpbl; NeBYYas KaHTunexa Andante con moto HapywaeTcA BTOPXEHUEM TeMbI NEPBONA YacTH, Ho, Nof06HO NaiaHy,
aBTOP CHUMAET KOHGNMKT YMUPOTBOPEHHBIM 3aK/HIYEHNEM.

KBaptet, 0603HaueHHbIit aBTOPOM KaKk Bropoii (1973), ctan nepebIM, CO37aHHbIM N0 3aKa3y UCNONHUTENEI.
lpou3sBefeHMe NOCBALIEHO OJHOMY U3 NIY4LLIMX KaMepHbIX aHcambneit cTpakbl, B Hauane 1970-x 3aBoeBaBLue-
My MUpOBOE Npu3HaHue (Mo3e atoMy kBapTeTy bynet npuceoeHo uMa [l. [1. Woctakosuua). Cnyyaito unn
HeT, BIMAHME TEHWUAIbHOTO COBPEMEHHMKA, B Ty NOpy paboTaBLuero Haj cBOWM NpeanocnefiHNM KBapTeToM,

3dMETHO B TeMaTU3Me NPOM3BEEHUA. OnHako CTPYKTYpa 3TOA 0[JHOYACTHOM «pancogun onA KeapteTta»,
¥
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ee Ype3BblYaiiHO NPUXOTNIMBAA PUTMUKA, KaK U 06pa3HO-3MOLNOHANbHbIA CTPOW, FNYB6OKO MHAMBUAYaNb-
Hbl. YepejoBaHME TUPUYECKUX 3NU30[0B U IMOLMOHASbHBIX BCMbIWEK NPUBOLUT K «TUXOH KYNbMUHALMN»
— NPUTNYLIEHHOMY X0pany C TAMHCTBEHHLIM LOPOXOM CKPUMUYHON TPEnu.

Ewe sBcTBEHHEe CNbIWeH aBTopcKuii ronoc B TpetbeM kBapTete (1973), 3aBeplarowyem nepsblii ne-
puog paboTel Anekcanfpa YailKoBCKOro B KaMepHOM aHpe. Ha 3T0T pas LieHTp TAKECTH B TPAZMLUOHHOM
ANA aBTOpa ABYXYaCTHOM LMKNE CMELeH B MeAneHHblid duHan: dyHKuua Vivace CBOJMUTCA K OTTEHAKLE-
MY «BCTYNUTENbHOMY» CKepuo. IPOHNKHOBEHHAA, HaNONHEHHAA NHTEHCUBHbBIM BHYTPEHHUM [IBUKEHNEM
«Tparuyeckan KonblbenoHasa» Andante NnpUHaANEKNT K NYYIWKM CTPaHMLAM TBOPYECTBA KOMNO3UTOPa.

Cnepytownit KBapTeT OTAENANT 0T NpeAblaywWwero noutu Tpu gecatuneTus. B 1991 rogy Anekcanpp Yai-
KoBCKMA nuwet KBuHTeT AnA dopTenuano u cTpyHHbiX. [loBOJOM cTan 3aka3 KamepHoro aHcambna us
lannaca (CLUA); uMeHHo TaM cocToAnack ero npemMbepa. CounHeHue 6110 C BOCTOProM NPUHATO aMEPUKAHCKOi
ny61uUKoiA, N03Ke KBUHTET HEOJHOKPATHO UCMONHANCA U B CTeHax MOCKOBCKOW KOHCepBAaTOPUM, U Ha [PYruX
KOHUepTHbIX nnowagkax Poccuu u 3apybexss. Mo cnoBam aBTopa, 60nblwan yacTb My3biKK bbina couMHEHa
«Ha nnsxe B KpbiMy». TeM He MeHee (GOpTeNnMaHHbI KBUHTET NPO/JOIKAET IKCMPECCUBHO-APaMaTUYECKYH
NMHMIO CTPYHHBIX aHcaMbneil KomMno3utopa. CounHeHHbIi B NepenoMHylo 3noXy, OH HEBONbHO 0TPasun nepe-
KWBaHUA aBTOpa 0 cyabbe cTpaHbl, TpeBory o bynyweM ee My3bIKanbHOro UCKYCCTBa.

MacwrabHaa ofHoyacTHas KOMNO3WUMA CPORHM CUMGOHMYECKO no3Mme (3ByyaHue dopTenuaHo
W CTPYHHBIX M BNPAMb JOCTUraeT NOANMHHO OPKeCTPOBOW Mowm). U3 rnyxoro nepenneTeHns xpomartuye-
CKMX NUHNIA GOpMUpPYeTCA arpeccuBHan 3BYKOBAA CTUXUA; KAKETCA, HUYTO He B CUNaX CAEpHaTh ee Hanop.
Ha opyrom 3aMouuoHanbHOM NofKCe KBUHTETA — NPO3PayHasn XopanbHOCTb «OPraHHbIX» aKKOpAOB dopTe-
MUaHo, B KOTOPbIX PaCTBOPAIOTCA U FACHYT BUXPEBbIE NOTOKM [BUIKEHMA.

B 2013 romy Anekcangp “aiikoBckuii BepHyncA K KeapTeTHoMy aHpy. Hag YersepTbiM KBapTe-
TOM OH paboran Ha OununnuHax, rhe cTan cBupeTeneM yparaHa XaifH, obpywwBlerocA Ha nobepebe
W YHECLWIero ThiCAYM Mu3Heid. OulylieHne xaoca, paspyLueHus W CMepTU CTAHOBUTCA 06pa3HOii JOMUHAHTON
0[LHOYACTHOro KBapTeTa; CKopbHoe lamento onnakMBaHNA NOTMBLLINX CMEHABTCA CKOBLIBAIOLIMM CTPAXOM OfU-
HOKOT0 YENOBEKA — NECYMHKM B OKeaHe pa3bylueBaBlueica CTUXUM.

MopbiB BOOXHOBEHbA BbI3BAJ K KU3HW CNEdYIOWMA KBAPTETHbIA LMKN, CO3JaHHbIA «HAa OJHOM [bIXaHUU»
Bocne/ 3a npepblaywum. NATbIA KBapTeT Npofo/KaeT Tparuyeckyto 06pasHocTb YETBEPTOro W, OHOBPEMEH-
Ho, BepeT Ha cebA posib anbTepHaTUBLI BO BHYTPEHHEM JMasiore aBTopa. Ye B nepeoM Adagio HaMeyaeTca nyTb
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K NPE00NEHNI0 MPaYHOil 6e3bICXOHOCTY: HebOMbLIAA CPeHAA YacTb CNYHUT NEPEX0AO0M K IHEPrUYHOMY
duHany, cTpeMuTENbHOE JBUHKEHNE KOTOPOT O 3aBepLIaloT B3MbiBatLme B glissando MaKopHble Tpe3Byuma —
CUMBO/ BO3BPALLEHMUA HKN3HEHHBIX UMNYNbCOB.

W cHoBa B paboTe Haf ®aHPOM BO3HMK HebOMbLIOA NepepeiB — cefylLas «KBapTeTHaA napa» bbina
co3faHa B 2020-2021-m. lllecToi KBapTeT NOCBALWEH CbIHY KoMNo3uTopa, Hukute YaiikoBcKoMy. ambicen
HeBonblworo AByxyacTHoro UMKkna (obe yacTu MefneHHble) BecbMa cB0oeobpa3eH, a napTuTypa npefcTas-
NAET HEMable TPYAHOCTH: 60MbLUYI0 e YacTb My3bIKaHTbI JOMMHLI UTPaTh ABOHHBIMU M TPOIHBIMU HOTAMM.
XapaKTep nepsoil YacTv onpedenseTcA BONEBOW TEMOW-TE3UCOM, UCMOSHAEMOI B YHUCOH; B QUHANBLHOM
Lento kaneiigocKONMYHOCTb CMEHAIOLIMXCA 3NU30[0B HEOXKUAAHHO 3aKaHYUBAETCA MATKUM KOHCOHMPYH-
LINM aKKOPAOM Ha pianissimo.

CeabMoii KBapTeT ObIN OKOHYEH B Hayane tobuneiiHoro anA asTopa rofa v noceAweH AMuUTpuio [puH-
YEHKO — W3BECTHOMY MPOAIOCEPY U MEHEeAMepy aKaJeMUYecKoi MY3bIKW, OPraHM3aTopy My3blKanbHbIX
decTuaneit B Mockee, Coun u apyrux pocCUnCKMX ropodax, CBA3aHHOMY TBOPYECKOM Apyx6oii ¢ Anek-
caHapoM YaiikoBckuM, Hpuem bawmMeToM u ewe MHOrMMK BbigaKLWMMUCA My3bikaHTamu. Ha 3ToT pa3 no-
CBALYEHNE UMEET NPOrpaMMHbIA XapaKTep — 3/IEMeHTbI My3blKafbHOr0 NOPTpeTa (HapAdYy C XapaKTepHbIMU
YepTOYKaMIN JPYIKECKOr0 Wap:Ka) paccpeaoToueHbl N0 BCEMY Npon3BefeHuto. [IpOHUKHOBEHHBIA Nupuye-
CKMii MOHONOT «TOPHKECTBEHHOI» NepBoil YacTu (Maestoso) apGEKTHO OTTEHAETCA UMNYNbCUBHON NaTeTH-
KoV KpaliHux pa3nenos; cTpacTHoe Adagio — UrpuBbIM «3CTPafHO-AMa30BbIM» (UHANOM, B 3aBEpLIEHUN
KOTOPOro My3bIKaHTbI XOAT CO CLEHbI, KaK B «[lpowanbHoit» cumonnn M. Taiigna (npu 3ToM npogonasn
urpate!). Bnpouem, 3To HK B Koei Mepe He «NpoLaHne» ¢ KBaPTETHBIM KaHPOM — B barae aBTopa yke
MoABMNCA BOCbMOA KBApTeT, HEe YCMEBIWWA BOWTK B AaHHylo aHTonoruio. CKopee, 3T0 NuyHoe nocnaue,
TOYHBII CMBIC KOTOPOr0 pacluudpyeT TONbKO aapecar.

bopuc Mykoaceii
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Neonup Hene3Hbiid — BbINYCKHUK MOCKOBCKON KOHCEPBATOPUM UMEHM
M.1. YaitkoBcKoro (Knacc HapoaHoro aptucta Poccuu, npodeccopa Anek-
caHppa BuxHMUKor0), B HacToALee BpEMA ABNAETCA aCCUCTEHTOM B Knacce
TOT0 }Ke nefjarora.

B KauecTBe conmucTa COTPYAHMUYAET C TakUMK OpKecTpamu, Kak locynap-
CTBEHHbII AKafeMUYECKMIA CUMOHUECKHIA OpKeCTp UMeHn CBeTnaHoBa, Aka-
AEMMYECKMIA CUMOHUYECKHIA oprecTp MocKoBCKoM gunapMoHmu, Poccuickuit
HaLMOHanbHbIA OPKECTP, KaMepHblit opkecTp Musica Viva, oprectp Mockos-
CKOro akagemuueckoro MyabikanbHoro Teatpa uMenn K. C. CTanucnasckoro
1 Bn. U. Hemnposuua-[lanuenko, oprectp Lientpa Masna Cnoboakuna, Hauuo-
HaJlbHbIA cuMdoHuyeckui opkecTp Pecnybnuki balukoptocTan, Kanysekuil Mo-
NOAEMKHBIA CUMBOHUYECKHUIA OpKecTp, TynbCKuit cuMdOHMYECKMiA opkecTp, lo-
CyRapCTBEHHbIN AkafieMnyeckuii cumpoHnueckuit oprectp Cank-lletepbypra,
Jarpebekuit GunapMoHMdeckuin cuMoHuyeckuii oprecTp, CuMdOHMYECKMiA
opkecTp Jlunuénutra (LLiseuus), AHcambnb Questa Musica v ap.

Jleonmp Hene3sHbiit BeJET aKTUBHYH KOHLEPTHYI0 JeATENbHOCTL B Poccun
1 3a pyberoM. fiBnAeTcA yuacTHUKOM nporpamM v pectuaneit CaHkT-lletepbyprekoro [loma My3biku, aboHeMeHTOB
MocKoBCKo# ¢rnapMoHNM M KOHCEPBATOPHK, COTPYAHNYAET C NYYLIMMM KOHLIEPTHBIMM 3anaMy.

WrpaeT cMbIYKOM (paHLy3CcKoro MacTepa, nofapeHHbIM eMy HapofHbiM apTcToM CCCP BuktopoM TpeTbAKoBbIM.

O6napatens cneuyvanbHoro npusa XVI MepyHapopHoro KoHkypca umenn [1.U. YaiikoBckoro n npemun 0pus
bawMeTa «3a KpacoTy 3By4aHuA». JlaypeaT Mex ayHapOLHbIX KOHKYPCOB:

2010 — naypear Il npemwy VI Mex ayHapoaHoro KoHKypca ckpunadeit uMenn J1. BaH betxoeHa (CaHKT-TIEnbTeH, ABCTpus)

2014 — no6epmrens lll Mex ayHapoaHoro My3sbiKanbHoro Korkypea B CrokronbMme (LLeums)

2015 — naypear Il npemMnu MexxyHapoHOro KoHKypca ckpunaveid umenn J1. Ayapa (CankT-Tletepbypr)

2016 — naypear lll npemuu | MexxpyHapogHoro KoHkypca Bnagumupa Cnueakosa (Y¢a)

2017 — naypear Il npemuu XI MexkayHapoHoro KOHKypca ckpunayei uMexn Baynasa [ymna (3arpe6, Xopsatus)

2017 — obnapatens paH-npu VIl Mex yHapofHOro KOHKypca ckpunaveii B AcTae

2018 — naypear lll npemMuu MexyHapoHOro My3biKanbHoro KoHKypca B Xapbue (Kutait)

2018 — naypear Il npemwu Il Bcepoccuitckoro My3bikanbHoro KoHkypca (Mockea)
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Nennuc acanos pogunca B Jlyrancke. Ha ckpunke Ha-
yan 3aHuMatbea ¢ wectu net B MW r. Jlyrancka B Knac-
ce neparoros MpuHbl fonosko u Bnagumupa 3yesa. B 2007
rogy nonyuun | npeMuto MeyHapogHOro KOHKYpca UMEHHU
Muxanna Ipnenko B benropoge. B ToM e rogy noctynun
B LleHTpanbHyl My3blKanbHYl0 LWKONY B Knacc [OLEHTa
Mapunbl KecenbMan, a 8 2013 rogy npogonkun obyyenue
y Hee, noctynue B MOCKOBCKYI0 KOHCEpBAaTOpPUIO MUMEHM
N.M. Yaikosckoro. C 2019 no 2021 ropel yuyunca B acnu-
paHType MocKoBcKOi KoHcepBaTopuu B Knacce MapuHel
KecenbMaH, a Take B MaacTpuUXTCKOW KOHCepBaTopuu
B Knacce npogeccopa bopuca benkuna (Humepnaugbl,
2019-2020).

JaBpeMA 0byyeHusA racTponMpoBan c KoHUepTamu bonee
yeM B 30 ropoaax Poccuu, a Take 3a pybexom (OpaHuma,

Wranua, Weeiiyapua, Asctpua). Jlaypeat | npemun Mexay-
HapofHoOro KoHKkypca ckpunayeit B Kpemone (2015), | npemun [lemupoBckoro MexayHapoaHoro ioHowe-
CKOro KoHKypca ckpunaveit («[1eMIOKC») B Ekatepunbypre (2015), Il npeMun MekpyHapofHOro KOHKypca
ckpunayeit umenn JiogBura Ba betxosena (2017), gunnoManT Beepoccuitickoro KoHKypca ckpunaveit
(2018), obnapatens cneuynanbHoro npu3a MekayHapofHOro KOHKYpCa CKpunayei umenn B. Cnusakosa.

[lenHuc [acaHoB npuHMMan yuacTue B MacTep-Knaccax Takux Bblfawwnxcsa nefaroros, Kak lbep AMo-
Anb (violin piano duo, Nlosanna, 2017), bopuc Kywnup (Cankt-Metepbyprckuit Jom myssikn, 2016-2017),
bopuc benkut (Academia Chigiana Siena, 2018), CBetnana Makaposa, TatbaHa Camyun (Mockea, 2020).

C 2017 rona [lennuc agnaetca conuctoM Caukt-Netepbyprekoro Joma My3biku.

B centabpe 2021 roga nonyuun 5 MecTo M [iBa cneumManbHeIX Npu3a Ha KoHKypce Premio Rodolfo Lipizer.
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AnbtucTka [lapba Oununnenko pogunach
B Muncke. OkoHunna MocKoBCKYI0 KoHcepBa-
Topuio umenn [1.14. Yaitkosckoro.

Napba — nobegutenshuua OTKpLITOrO
PecnybnukaHckoro KoHkypca Monogblx Mc-
nonuutenein «Myssika Hapexpbi» (benapyce,
2000); B cocTaBe KaMepHoro acambna — na-
ypeat v obnagatenbHuua npusa 3puUTeNbCKMUX
cumnatnit XIll MexpayHapogHoro KoHkypca
nmenn W. bpamca (Asctpua, 2006), obnaga-
TeNbHMLA Pa3fUYHbIX FPAHTOB U CTUNEHAMIA.

Ee conbHble KOHUEPTBI, BLICTYNNEHUA
C OpKECTpaMM W KaMepHbIMU aHcambnamu
MPOXOAMNM Ha TaKMX CLEHax, Kak bonbuwoii
3an MoCcKOBCKO KOHCEpBaTOpUM, KOHLEpT-
Hble 3anbl MockoBcKoit ¢unapmonun u Mo-
CKOBCKOTO MexfyHapopHoro [loma Mys3bl-
K, benopycckoit GunapMoHumM, B TOM uuche
B CONPOBOMXAeHUN [0CY[APCTBEHHOTO KaMep-
Horo opkecTtpa Pecny6nuku benapycb, locy-
[apcTBeHHOro cuMdoHuyeckoro opkectpa «Hoas Poccua», MysbikanbHoit kanennsl «CoHopyc» (bena-
pycs), TyiisaHcKoro cuMpoHuyeckoro oprectpa (Kutai).

CoBpeMeHHble poccuiickue M 3apybexkHble KoMNo3uTopbl AoBepsaioT [Japbe OuanunneHko npembepsl
CBOMX couMHeHmit. [lapba — nepBas ucnonHuTenbHuua npou3sedexuit Anekcanpgpa Yaiikosckoro, llasna
Kapmanosa, Kysbmbl boppoBa, [appu Kpoyna, [kopaska CtuBencoHa u apyrux. [lapbio OununnexKo pery-
NAPHO NPUrNALAIT K y4acTuio B pa3nuyHblx dectusanax B Poccum, benapycu, bpasunuu, CILUA, Tepmanuu,
Opanyuu, LWseituapum, Lsewyun, Benukobputanuu.

ALEXAND
TCHAIKOVSKY

Bacunuii CrenanoB poaunca B Kasanu. BeinyckHuk
MockoscKoit Koncepsatopun umenn M., Yaikosckoro
(knaccel npogeccopa Hatanuu LWaxosckoit  bopuca Ax-
[pMaHoBa) M acCUCTEHTYpbI-CTaKMPOBKM MocKoBCKoN
KoHcepBaTopuu (knacc bopuca Anppuanosa). 0byyancs
B BbicWei WwKone My3biku Koponesbl Coduu B Knacce
fenc-Merepa Maitnua (Magpua).

Beictynaet ¢ u3BecTHeIMM aupukepamu: Hpuem
bawmetoM, Kpuctuanom Knannom, Anexkcanapom Cnag-
KOBCKUM, AnekcaxapoM TutobiM, AnekceeMm Bacunbe-
BbIM, Makcumom OepoToBbiM, [luMutpucoM botuHucoM,
Anumom LaxmameTbeBbiM, Iayapaom [payom, Teogopom
KypenT3aucom, [)kynuatom lanantom, Pyctemom Abaso-
BbIM, BAyecnasom BaneesbiM.

YuactBoBan B MacTep-knaccax Ceprea Pongyruua,
[laupa lepunraca, enc-Netepa Maiinua, MapTy Poycu,
lotbe Kamiocona, Hunsca YnbHepa, Topnneda Tupeena.

NaypeaT MeayHapOAHbBIX KOHKYPCOB, B TOM 4uCNe
nobeputenb KoHkypca Mpasunckoro (Cankt-Netepbypr,
2012) v KoHkypca Riga Classic Strings. 06napatens 3Ba-
HuA naypeata u gunnoMa Il ctenexu TpeTbero Bcepoccuiickoro My3bikanbHoro Koukypca (Mockea, 2018).
06napatens npemuit Munnctpa kynetypol PO. C conbHbiMK KoHuepTamu BbicTynan B Poccuu, CLUA, Anonnm,
Nauun, Ucnanum, 0xHoit Kopee, py3un, Ictonnu, Nlateuu, Opanumu, Tansanuu, Cepbun, Mongasuu. Astop
CEepUM KOHLEpTOB, NoCBALEeHHbIX namMATH Hatanun WaxoBckoi.

C 2017 ropa coTpyaHuyaeT c TeaTpanbHbiM pexuccepoM [mMutpuem KpoiMoBbiM. llpuHuMan yuactue
B 3anucu My3bikn Ky3bMbl bogpoBa K kuHodunbMy «Cobubop» (pemuccep K. XabeHcKuil) u K KUHOPUAbMY
«bpatctBo» (pexuccep M. JlyHruu).

C2020 ropa Bepnet knacc BuonoHyenu B PAM umenu THeCHHBIX. YeH Iopu Me [yHapOAHbIX KOHKYPCOB.
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bopuc bepesosckuit pogunca B 1969 rogy
B Mockse. 06yyanca B MocKoBCKoii rocyfapcTBeH-
Holi KoHcepBaTopuu B Knacce Jnuco Bupcanagse
nyacTHbM 0bpasom y Anekcanppa Caua. B 1987 rogy
3asoeBan |V npemuio MemayHapogHoro KoHKypca
nuanuctos Jluace (Benukobputanus), B 1990 rogy —
| npemuio u 30n0Tylo Mepanb X MexayHapogHoro
KoHkypca umenn 1. 1. Yaiikosckoro B Mockse.

C 3TOr0 MOMEHTa HauMHAETCA MEKAYHapopHas
Kapbepa nuaxucta. OH BICTYNan ¢ NyywnMm1 opKe-
CTpaMu Mupa, TakUMM Kak KoponeBckuii opkecTp
Kouceptrebay (AMcteppam), Hblo-Hopkckwii dunap-
MOHMYeCKMi opKecTp, opkecTp «Bunapmonma» (flo-
f[0H), Ounapenb@UiACKMA CUMGOHMYECKUIA OpKECTp,
HaumoHanbHblit opkecTp OpaHumn, MionxeHckui du-
NapMOHMYECKMA OpKecTp, PoccHiicKMiA HauwoHanb-
Hblit opKecTp, HauuoHanbHbIA GrunapMoHUYeCKIi op-
kectp Poccun, Hosbiit AnoHcKuiA GunapMoHuyeckuii
opkecTp, topueHnx-opkecTp (KénbH), HaumoHanbHbli

oprectp Kanutonusa Tynysbl u gpyrumu; nog ynpasne-

HUEM BblJaloLLMXCA AVPUMKEPOB, B uncne KoTopbix Kypt Masyp, LWapns [iotya, Bonbdranr 3asannuw, 3uppio JIuTToH,
AnToHwo MannaHo, JlopaHc Ikunbbe, Bnagumup Awkenasu, Banepuii leprues, Kpuit Cumono, AnekcaHap Jlasapes,
Nleonapa Cnatkue, Muxaun lnethés, H0puit bawmer, Tyran Coxues, [Mutpuit Kutaenko, Anexcanpp Pyaux, [Imu-
Tpuid Nuce, Anexcanpp BenepHukos, Tomac [laycrop v MHorue apyrve. Cpeay napTHEPOB NUaHUCTa No KaMEPHOMY
aHcambnio — Bagum Penun, AMutpuii Maxtik, Anekcanpp Kusizes, fina Banunosa, Akuko Cysaxau, Xamuw Mun.
ConbHble KoHuepTsl bopuca bepesoBckoro npoxodAT B Nyywux 3anax MUpa, Takux Kak bepnuuckas
dunapMonua, amctepaamckuii Konceptrebay, nongoxckuii Poiian Oectusan-xonn, Teatp Enuceitckux Mo-
neit v KoHuepTHbIiA 3an Jlyepa B lapuke, BeHckuit KonuepTxayc, [IBopey u3fwHbix uckyccts B bproccene,
MerapoH B AduHax, bonbwoit 3an Mockosckoii koncepsaTopun, KoHuepTHblid 3an uMenn M.1. YaiikoBckoro.

ALEXAND
TCHAIKOVSKY

B penepryape ucnonuuTens — goprenvatHble KoHuepTbl bexoeHa (B 2001 rogy o npepcTaBun Bce NATb ero
KOHLIepTOB B OfIH Bevep ¢ oprecTpoM Musica Viva B bonbwom 3ane MockoBcKoii KoHcepBaTopum), MouapTa, LLonena,
Jucta, bpamca, PaxmanuHoBa, Yaikosckoro, baptoka, CtpasuHckoro, LlocTakoBuya, XadatypaHa, UMKnbI 3Tioos JucTa
u LoneHa, nbec LLlymana, npentopmin PaxMaHuHosa, counnenna layna Xunpemura, [bépaa Jiuretn, Anekcanppa Yaitkos-
ckoro, Kapons bedda, [xopaKa Kpama, [xoHa Aamca. B nocnegHue rofbl BbICTyNaeT c opKecTpaMy 6e3 aupuiepa.

B obwmpHoit guckorpadum nuanmucta — okono 40 CD v DVD. Mog neiibnom Teldec o1 BbINyCTMA 3anuck Npous-
BegeHuii LLlonexa, Llymana, PaxmannnoBa, Mycoprckoro, banakupesa, MeTHepa, PaBens n Bce «TpaHcLeH[EHTHbIE
3Tiofbl» Jlucta. [Ina dupmel Mirare 3anucan Bce npeniofun U GopTenuanHble KoHuepTbl PaxMaHnHoBa (C Ypanb-
CKIM aKa/IeMUYECKVM GUNapMOHMYECKUM OPKECTPOM NOA ynpaBnexnem [MuTpus Jlucca) U ero e counHeHna na
[BYX (opTenuaHo (B aHcambne ¢ bpukuT AHkepep). MHorue 3anucu bepesoBckoro ygocToewbl npemuii Diapason
d’0r, ECHO Klassik, Choc de o Musique, MHOroKpaTHO 0TMeveHbl *ypHanamu Le Monde de la Musigue n Gramaphone.
B 2006 roay My3bIkaHT 6bin yaocToen npemun BBC Music Magazine.

YyacTHUK KpynHeiwux MeayHapogHblx dectuaned B Poccuw, epManum (Pyp, Peithray), Opanumu
(Na-Pok-p’AnepoH, Hant, Kant, Mounenbe u ap.), WBeiiuapun (Bep6be), ABctpum (3anbubypr), Cnosakum (bpatuc-
naa), finonum (Cannopo), CLUA («PaBunusa» B Ynkaro, Acne).

AxTuBHO racTponvpyer no Poccuw, npoBopuT aBTOpCKue GecTuBanu, B ToM uncne Gectusanb bopuca bepesosekoro
B Ekatepunbypre (2012, 2014), naeio KOTOPOro apTUCT ONPEAENMA KaK «My3blKa/bHO-reorpaduyeckoe nyTewecTamey.
CX0XMMM MeAMM BLOXHOBNEH U NPOEKT NuaHucTa «Mysbika 3emnu» (2014, 2016, 2017). B 2006-2011 rogax
no uHmumatuee bepesosckoro B Mockse, Ekatepunbypre v Bnagumupe npoBoguncs «MeTHep-gectusanby.

B 2015 ropy MysbikaHT yuacToBan B pabote iopu nuanncto XV MemayHapogHOro KOHKypca UMEHM
l.1. Yaitkosckoro. Ha Tenekanane «Kynbtypa» Ben nporpammy «BcnoMuHas BefMKkue CTPaHMLbI», NOCBALEH-
HYH0 KOHKYPCHbIM BbICTYNJIEHUAM NUAHUCTOB NPEKHUX NET.

bopuc bepesoBckuit — naypeat npeMUN HawMoHanbHoi raseTbl «My3blkanbHoe 0603peHue» B HOMUHALMHU
«MepcoHa roga» (2013). Yooctoew Mpemun ropofa MocKBbl B HOMMHaUMK «My3bikanbHoe UCKyccTBo» (2015),
MOYETHOr0 3BaHNA «3acnyeHHblit apTucT Poccuitckoit Oepepaunn» (2016).

Tekcm o bopuce bepe3osckom
© Mockosckaa 2ocydapcmaerHas akademuyeckas gunapmonus, 2022

MEAOAUSI



“A composer is like an actor, he's a pretender.He should be able to create
different characters, convey different human emotions like sadness, sarcasm,
laughter, tragedy and lyricism. If he can’t portray any of these feelings, then
he is like an actor who always plays the same kind of role”.

Alexander Tchaikovsky

Alexander Tchaikovsky is a People’s Artist of Russia, artistic director of the Moscow State Academic
Philharmonic Society, Professor, one of the brightest and best known composers of our time, and successor
to the best traditions of Russian music art.

He was born to a family of musicians. The father of composer was graduate of the Moscow Conser-
vatory, then — director of the Stanislavski and Nemirovich-Danchenko Moscow Academic Music Theatre.
The uncle of Tchaikovsky is a well-known composer Boris Tchaikovsky. Alexander dreamed of becoming
a pianist, studying in Heinrich Neuhaus's class at the Central Music School and with Lev Naumov at the
Moscow Conservatory. Unexpectedly he became interested in composing music and began to study in class
of prominent Soviet composer Tikhon Khrennikov. Tchaikovsky maintained friendly relations with him until
the last years of life of Khrennikov. “...one of my pupils who writes MUSIC in his art”, — the teacher said
about A. Tchaikovsky. Later on Tchaikovsky became a Professor, the Head of Department of Composition at
the Moscow Conservatory. From 2005 to 2008 he was appointed Rector of the St. Petershurg Conservatory.

Alexander Tchaikovsky is an owner of the first prize of the Hollybush Festival International Composition
Competition in the United States. He has taken part in the international music festivals in Schleswig-Holstein
and Bad Kissengen in Germany, Springtime in Paris, the Yuri Bashmet Festival in London and many others.

Tchaikovsky’s works cover all the main genres of academic music — opera, ballet, oratorio, symphony,
instrumental concerto, choral and vocal compositions, and chamber music. With over 120 opuses and count-
ing, the list of his works is enormous. Lyricism, romanticism, passion, integrity and an awesome sense of hu-
mour make up the diversity captured in Tchaikovsky's music and always noted by both critics and listeners.

Among the diverse genres of Alexander Tchaikovsky’s legacy, chamber music can’t boast an abundance
of opuses. However, the composer gives the string quartet a very special meaning. Considering himself
to be involved in the centuries-old tradition of quartet music that was formed on the basis of the Haydn
model, Tchaikovsky calls the quartet genre a “phenomenal school of technique”, a “magnificent exercise for
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cleansing the brain” of a composer, no matter what style and direction he belongs to. The ability to reach the
maximum with a minimum of means makes the quartet both one of the most difficult genres and a suitable
simulator for mastering the orchestra and other musical strata. Assuming the intellectual participation of the
listener, the quartet was once an elite form of music-making, but it has significantly expanded its audience
over two centuries. Even the ‘enlightened’ audience is accustomed to reacting to big names and big lineups
these days; however, Alexander Tchaikovsky is still convinced of the vitality of the chamber genre and has
no doubts that his quartets will find their audience.

The ‘early’ string quartet was written during Tchaikovsky's freshman year for the end-of-year exam
in 1967 as an ‘exercise’ on the instruction of Prof. Tikhon Khrennikov. For Tchaikovsky who was just begin-
ning his career as a composer (by that time he had written only a few romances and small pieces), the work
on the instrumental opus was a ‘baptism of fire." Interestingly, for the board of examiners, he demonstrated
only one of two movements he had written. The composer heard his first quartet opus in its entirety more
than half a century later while recording this set!

The quartet seems incomplete: the two quick movements suggest the succession of two more, which
were never written. The schema of the first Allegro is completely natural for a test of the pen. The Scherzo,
which was omitted at the exam, sounds more interesting in general and in details. Obviously, the young
composer had more freedom while he worked on it.

A year later, the composer wrote a new quartet on his own initiative. This time he was satisfied with his
work — the quartet received a serial number and an opus.

The two-movement cycle of Quartet No. 1 sounds more organically. The original thematic invention and
lively naturalness of the musical current are characteristic of Allegro maestoso with its wavy relief of the
structure; the melodious cantilena of Andante con moto is disturbed by the intrusion of the theme of the first
movement, but, like Haydn, the composer removes the conflict with a pacified conclusion.

The quartet designated by the composer as No. 2 (1973) was the first created on the commission of
performers. The work is dedicated to one of the best chamber ensembles of the country, which won world
recognition in the early 1970s (later this quartet would be named after Dmitri Shostakovich). Whether by
chance or not, the influence of the musical genius, who at that time was working on his penultimate quartet,
is noticeable in the thematic invention of the work. However, the structure of this one-movement ‘rhapsody

for quartet’ with its extremely whimsical rhythmic, figurative and emotional structure is deeply individual.
¢ o
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The alternation of lyrical episodes and emotional outbursts leads to a ‘quiet climax’ — a muffled chorale with
a mysterious rustle of a violin trill.

The composer’s voice is even clearer in Quartet No. 3 (1973) that completes the first period of Alexan-
der Tchaikovsky’s work in the chamber genre. This time, the center of gravity in the composer’s traditional
two-movement cycle is shifted to a slow finale: the function of Vivace is reduced to the shading ‘opening’
scherzo. Heartfelt and filled with intense inner motion, the ‘tragic lullaby’ of Andante is one of the best pages
of the composer’s music.

Almost three decades separate the next string ensemble from the previous one. In 1991, Alexander
Tchaikovsky wrote the Quintet for piano and strings. The reason was the commission from a chamber
ensemble from Dallas, TX, USA. There it was premiered. The work was accepted by the American audience
with great success, and later the quintet was repeatedly performed at the Moscow Conservatory and other
concert venues in Russia and abroad. According to the composer, most of the music was composed “on a
beach in Crimea”. Nevertheless, the piano quintet continues the expressive dramatic series of the composer’s
string ensembles. Written in a period of change, it involuntarily captured the composer’s feelings about the
fate of the country, his anxiety about the future of its musical art.

The large-scale one-movement composition is akin to a symphonic poem (the sound of the piano and
strings really reaches a truly orchestral power). An aggressive sound element is formed from the indistinct
interweaving of chromatic lines. Nothing seems to be able to contain its pressure. At the other emotional pole
of the quintet, we hear a transparent chorale of organ-like piano chords, in which the turbulent currents of
motion dissolve and die out.

In 2013, Alexander Tchaikovsky returned to the quartet genre. He worked on Quartet No. 4 in the Philippines
where he witnessed Typhoon Haiyan that struck the coast and claimed thousands of lives. The feeling of chaos,
destruction and death becomes a figurative dominant of the one-movement quartet; the mournful lamento for the
dead is replaced by the chilling fear of a lonely man — a grain of sand in the ocean of the raging element.

A burst of inspiration brought to life the next quartet opus created ‘in one breath’ after the previous
one. Quartet No. 5 continues the tragic imagery of the fourth and, at the same time, takes on the role of an
alternative in the composer’s internal dialogue. Already in the first Adagio, we see a path to overcome the
gloomy hopelessness: the small middle movement is a transition to an energetic finale, the rapid motion of
which is completed by major triads soaring into glissando, a symbol of the return of vital impulses.
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And again a short break within the genre — the next ‘quartet pair’ was created in 2020 and 2021. Quartet
No. 6 is dedicated to the composer’s son, Nikita Tchaikovsky. The idea of this small two-movement cycle
(both movements are slow) is very peculiar, and the score presents considerable difficulties: the musicians
have to play most of it with double and triple notes. The character of the first movement is determined by the
strong-willed thesis theme performed in unison; in the final Lento, the kaleidoscopic nature of alternating
bits unexpectedly ends with a soft, consonant chord on pianissimo.

Quartet No. 7 was completed at the beginning of the composer’s anniversary year and dedicated to
Dmitry Grinchenko, a famous producer and manager of academic music, organizer of music festivals in
Moscow, Sochi, and other Russian cities, known for his friendly artistic ties with Alexander Tchaikovsky,
Yuri Bashmet, and many other outstanding musicians. This time the dedication has a descriptive nature —
elements of a musical portrait (along with characteristic features of a harmless caricature) are scattered
throughout the work. The heartfelt lyrical monologue of the ‘solemn’ first movement (Maestoso) is effec-
tively set off by the impulsive pathos of the extreme sections; the passionate Adagio — a playful ‘pop-jazz’
finale, at the end of which the musicians leave the stage, as in Haydn's Farewell Symphony (as they do so,
they continue to play!). However, it is in no way a ‘farewell’ to the quartet genre — the composer already has
the eighth quartet in store, but it hasn't made its way into this anthology. It is rather a personal message, the
exact meaning of which can only be deciphered by the addressee.

Boris Mukosey
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Leonid Zhelezny graduated from the Moscow Tchaikovsky Conser-
vatory (class of People’s Artist of Russia, Prof. Alexander Vinnitsky). He
is now an assistant in the class of the same teacher.

As a soloist, he has collaborated with the Svetlanov State Academic
Symphony Orchestra, the Moscow Philharmonic Academic Symphony
Orchestra, the Russian National Orchestra, the chamber orchestra Mu-
sica Viva, the orchestra of the Stanislavsky and Nemirovich-Danchenko
Moscow Academic Musical Theatre, the orchestra of Pavel Slobodkin's
Center, the National Symphony Orchestra of the Republic of Bash-
kortostan, the Kaluga Youth Symphony Orchestra, the Tula Symphony
Orchestra, the State Academic Symphony Orchestra of St. Petershurg,
the Zagreb Philharmonic Symphony Orchestra, the Linkdping Symphony
Orchestra (Sweden), the ensemble Questa Musica, and others.

Leonid Zhelezny is actively involved in the concert activities in Rus-
sia and abroad. He is a participant in programs and festivals of the St.
Petersburg House of Music, subscriptions to the Philharmonic Society
and the Conservatory in Moscow, and collaborates with the best concert venues.

He plays with the bow of a French maker presented to him by the People’s Artist of the USSR Viktor Tretyakov.

He is the winner of the special prize at 16th International Tchaikovsky Competition and the Yuri Bashmet
Prize For the Beauty of Sound. His prizes at the international competitions are:

2010 — 2nd prize at the 6th International Ludwig van Beethoven Violin Competition (St. Pdlten, Austria)

2014 — Winner of the 3rd International Music Competition (Stockholm, Sweden)

2015 - 2nd prize at the Leopold Auer International Violin Competition (St. Petersburg, Russia)

2016 — 3rd prize at the 1st Vladimir Spivakov International Competition (Ufa, Russia)

2017 - 2nd prize at the 11th International Vaclav Huml Violin Competition (Zagreb, Croatia)

2017 — Grand Prix at the 7th International Violin Competition (Astana, Kazakhstan)

2018 — 3rd prize at the International Music Competition (Harbin, China)

2018 — 2nd prize at the 3rd All-Russian Music Competition (Moscow, Russia)
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Dennis Gasanov was born in Lugansk. He began to study
the violin at the age of six at the music school in Lugansk
(class of Irina Golovko and Vladimir Zuyev). In 2007, he won
the first prize at the Mikhail Erdenko International Competition
in Belgorod. In the same year, he entered the Central Music
School (class of Associate Professor Marina Keselman). In
2013, he continued his studies with her at the Moscow Tchai-
kovsky Conservatory. From 2019 to 2021, he studied at the
graduate school of the Moscow Conservatory (class of Marina
Keselman) and at the Maastricht Conservatory (class of Prof.
Boris Belkin, Netherlands, 2019 and 2020).

During his studies, he performed in more than thirty cities
of Russia and abroad (France, ltaly, Switzerland, and Austria).
He is a winner of the first prize at the International Violin Com-
petition in Cremona (2015), first prize at the Demidov Inter-
national Youth Violin Competition (DeMUKS) in Yekaterinburg
(2015), second prize at the Ludwig van Beethoven International Violin Competition (2017), diploma winner

at the All-Russian Violin Competition (2018), and holder of the special prize at the Spivakov International
Violin Competition.

Dennis Gasanov attended master classes of the outstanding teachers Pierre Amoyal (violin piano duo, Lau-
sanne, 2017), Boris Kushnir (St. Petersburg House of Music, 2016 and 2017), Boris Belkin (Chigiana Musical
Academy in Siena, Italy, 2018), Svetlana Makarova, and Tatiana Samuil (Moscow, 2020).

Since 2017 Dennis has been a soloist with the St. Petersburg House of Music.

In September 2021, he won the fifth place and two special prizes at the Premio Rodolfo Lipizer competition.
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Violist Daria Filippenko was born
in Minsk. She graduated from the Mos-
cow Tchaikovsky Conservatory.

Daria is the winner of the Open
Republican Competition of Young Per-
formers Music of Hope (Belarus, 2000);
as a member of a chamber ensemble,
she received the audience award at the
13th International Brahms Competition
(Austria, 2006). She is also a winner of
various grants and scholarships.

Her recitals and performances with
orchestras and chamber ensembles
have taken place on the stages of the
Grand Hall of the Moscow Conserva-
tory, concert venues of the Moscow
Philharmonic Society and the Moscow
International House of Music, the Be-
larusian Philharmonic Society, includ-
ing those accompanied by the State
. Chamber Orchestra of the Republic of

| Belarus, the State Symphony Orches-
tra New Russia, the music capella Sonorus (Belarus), and the Guiyang Symphony Orchestra (China).

Contemporary Russian and foreign composers entrust Daria Filippenko with the premieres of their works.
So, Daria is the first performer of works by Alexander Tchaikovsky, Pavel Karmanov, Kuzma Bodrov, Harry
Crowl, George Stevenson, and others. Daria Filippenko is regularly invited to participate in various festivals
in Russia, Belarus, Brazil, USA, Germany, France, Switzerland, Sweden, and Great Britain.
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Vasily Stepanov was born in Kazan. He grad-
uated from the Moscow Tchaikovsky Conservatory
(classes of Prof. Natalia Shakhovskaya and Boris
Andrianov) and completed a probation assistantship
course at the Moscow Conservatory (class of Boris
Andrianov). He also studied with Jens Peter Maintz
at the Reina Sofia School of Music in Madrid.

Vasily has performed with well-known conduc-
tors, including Yuri Bashmet, Christian Knapp, Alex-
ander Sladkovsky, Alexander Titov, Alexei Vasiliev,
Maxim Fedotov, Dimitris Botinis, Alim Shakhma-
metyev, Eduard Grach, Teodor Currentzis, Julian
Gallant, Rustem Abyazov, and Vyacheslav Valeyev.

He has attended master classes by Sergei Rol-
dugin, David Geringas, Jens Peter Maintz, Martti Rou-
si, Gautier Capugon, Niels Ulner, and Torleif Thedéen.

Vasily has taken part in a number of internation-
al competitions. He is the winner of the Mravinsky
Competition (St. Petersburg, 2012) and the Riga
Classic Strings Competition. He is a laureate and
second degree diploma winner of the Third All-Russian Music Competition (Moscow, 2018). He has received
awards of the Minister of Culture of the Russian Federation. Vasily has performed recitals in Russia, USA,
Japan, Denmark, Spain, South Korea, Georgia, Estonia, Latvia, France, Tanzania, Serbia, and Moldova. He was
an initiator of a series of concerts in memory of Natalia Shakhovskaya.

Since 2017 he has collaborated with theatre director Dmitry Krymov. He took part in the recording of
Kuzma Bodrov’s original scores for the motion pictures Sobibor and Brotherhood directed by Konstantin
Khabensky and Pavel Lungin, respectively.

Since 2020 Vasily has been teaching a cello class at the Gnessins Russian Academy of Music. He has been
a judge at international competitions.
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Boris Berezovsky was bornin 1969 in Moscow.
He studied at the Moscow State Conservatory with
Eliso Virsaladze and privately with Alexander Sats.
In 1987, he won the fourth prize at the Leeds Inter-
national Piano Competition in the UK, and in 1990,
the first prize and gold medal at the 9th Interna-
tional Tchaikovsky Competition in Moscow.

From that moment on, his international pia-
nistic career began. He has performed with some
of the world's best orchestras, such as the Royal
Concertgebouw Orchestra (Amsterdam), the New
York Philharmonic Orchestra, the Philharmonia
(London), the Philadelphia Orchestra, the National
Orchestra of France, the Munich Philharmonic, the
Russian National Orchestra, the National Philhar-
monic Orchestra of Russia, the New Japan Phil-
harmonic, the Giirzenich Orchestra Cologne, the
Toulouse Capitol National Orchestra, and others
conducted by outstanding conductors, including
Kurt Masur, Charles Dutoit, Wolfgang Zavallisch,
Andrew Litton, Antonio Pappano, Laurence Equilbey, Vladimir Ashkenazy, Valery Gergiev, Yuri Simonov, Alex-
ander Lazarev, Leonard Slatkin, Mikhail Pletnev, Yuri Bashmet, Tugan Sokhiev, Dmitrij Kitajenko, Alexander
Rudin, Dmitry Liss, Alexander Vedernikov, Thomas Dausgaard, and many others. Vadim Repin, Dmitry Makh-
tin, Alexander Knyazev, Yana lvanilova, Akiko Suwanai, and Hamish Milne have been the pianist’s partners
in chamber ensembles.

Boris Berezovsky's has played recitals at the world’s best venues, such as the Berliner Philharmoniker,
the Concertgebouw in Amsterdam, the Royal Festival Hall in London, the Théatre des Champs-Elysées and
the Louvre Auditorium in Paris, the Konzerthaus in Vienna, the Palais des Beaux-Arts in Brussels, the Grand
Hall of the Moscow Conservatory, and the Tchaikovsky Concert Hall.
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The performer’s repertoire includes piano concertos by Beethoven (in 2001, he played a recital of all
five of his concertos with the Musica Viva Orchestra at the Grand Hall of the Moscow Conservatory), Mozart,
Chopin, Liszt, Brahms, Rachmaninoff, Tchaikovsky, Bartok, Stravinsky, Shostakovich, and Khachaturian, cy-
cles of etudes by Liszt and Chopin, pieces by Schumann, preludes by Rachmaninoff, works by Paul Hindemith,
Gydrgy Ligeti, Alexander Tchaikovsky, Karol Beffa, George Crumb, and John Adams. In recent years, he has
been performing with orchestras without a conductor.

The pianist’s extensive discography includes about 40 CDs and DVDs. On Teldec, he has released record-
ings of works by Chopin, Schumann, Rachmaninoff, Mussorgsky, Balakirev, Medtner, Ravel, and all of Liszt's
Transcendental Etudes. For Mirare, he has recorded all of Rachmaninoff’s preludes and piano concertos (with
the Ural Academic Philharmonic Orchestra conducted by Dmitry Liss) and works for two pianos (together
with Brigitte Engerer). Many of Berezovsky's recordings have received the Diapason d’0r, ECHO Klassik, and
Choc de la Musigue awards and repeatedly critically acclaimed by Le Monde de la musique and Gramophone.
In 2006, the musician was awarded the BBC Music Magazine Award.

Boris Berezovsky has participated in some of the largest international festivals in Russia, Germany
(Ruhr, Rheingau), France (La Roque-d'Anthéron, Nantes, Cannes, Montpellier, etc.), Switzerland (Verbier),
Austria (Salzburg), Slovakia (Bratislava), Japan (Sapporo), and the USA (Ravinia in Chicago and in Aspen).

He actively performs in Russia and holds his own festivals, including the Boris Berezovsky Festival
in Yekaterinburg (2012 and 2014), the idea of which the artist defines as a “musical and geographical jour-
ney”. The pianist’s project Music of the Earth (2014, 2016, and 2017) was inspired by similar ideas. From 2006
to 2011, Berezovsky initiated the Medtner Festival in Moscow, Yekaterinburg, and Vladimir.

In 2015, the musician was a judge of the 15th International Tchaikovsky Competition's piano contest.
He was a host of the TV show Remembering the Great Pages on Kultura channel dedicated to the competition
performances of pianists of previous years.

Boris Berezovsky is a laureate of the national newspaper Musical Review as the Person of the Year
(2013). In 2015, he was awarded the Prize of the City of Moscow in the category Musical Art, and in 2016, the
honorary title Honored Artist of the Russian Federation.
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