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NIOPb AKOBEHKO

MPOMEHAL

1 MpoMeHanD . . . . . . . . e 427
2 THOM . . . e 3.49
3 CTApbIM3aMOK . . . o o 4.23
4 TIOUNBPUNCKUNA CAL, .« v v v v v i e e e e e e e e e e e 5.29
S5 Beimno ... e e 1.58
6  baner HEBLINYMUBLWMXCA MTEHLUOB . . . « « v v v v v v v e oo v o 6.24
7  Camyoanb lonbgeHbepru Wmyiine . . . . . . . . ... L. 3.51
8  JIMMOXCKMM PBIHOK . . . . . . v v o i e e i e e e e e 41
9  Katakombbl. C MEPTBBIMW HO MEPTBOM A3bIKE. . . . . . . . . . . . 545
10 babadra . .. . . . .. 3.23
1 BOoraTblpCKME BOPOTA . . v v v v v vt v e e e e e e e e 1.58

Obwee Bpems: 45.39

Nropb SlkoBeHko, dopTenmUaHo
3anucb 2024 r.
3Bykopexuccep — Muxamn Cnacckui
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IGOR YAKOVENKO

PROMENADE
Promenade. . . . . . . . ... 4.27
GnOMUS . . . . . e 3.49
[l VecchioCastello . . . .. .. ... ... ... .. ........ 4.23
Tuileries (Dispute d’enfants aprésjeux) . . . . . . . . .. ... .. 5.29
Bydto . . . . .. 1.58
Ballet of Unhatched Chicks. . . . . . . .. .. ... ... .. ... 6.24
Samuel Goldenberg und Schmuyle . . . . . . .. ... ... ... 3.51
Limoges, le marché (La grande nouvelle) . . . . . . ... ... ... 41

Catacombee (Sepulcrum romanum). Cum mortuis in lingua

MOrtUQ . . . . o o o e 545
The Hut on Fowl's Legs (Baba-Yagd) . . . .. ... ... ... .. 3.23
The Bogatyr Gates (In the Old Capital of Kiev) . . . . .. .. .. 1.58

Total time: 45.39

Igor Yakovenko, piano
Recorded in 2024.
Sound engineer — Mikhail Spassky



AKOBEHKO U MYCOPICKUW: MAPHAS BbICTABKA

Mporynka Mycoprckoro
«[MpomeHapg» NMaHucTa n komnosutopa Nropsa AKOBEHKO — 3TO U MY3bIKAJTb-
HbIM ANbOOM, N MEXANUCLUNANHAPHbBINA NPOEKT, B KOTOPOM PopTENUAHHbIE
COYMHEHUS BCTPEYAIOTCS C PABOTAMU COBPEMEHHbIX XYLOXHMKOB. Obbegm-
HEHbl OHWU UAEEN U OPYTMM KPYMHbIM NOAOOHBIM HAYMHAHUEM, XUBOMUCHO-
My3blKaASbHbIM UuKToM «KapTuHKKM ¢ BbicTaBkm» Mogecta Mycoprckoro.
dopTennaHHoM cepun «KApTUHKM C BbICTaBKU» B 2024 rogy UCMONHS-
etcs 150 net. 3710 NepBbIt NOAO6HbLIN MACLITABHbBIN LMK B UCTOPUK PYyC-
ckom My3blkn. OTnpaBHOM Toukon ansg Mogecta MyCcoprckoro nocnyxmno
Tparuyeckoe cobblTne. YMep ero apyr, ApXMTeKTOP M TeaTPAbHbIN XyO0X-
HUK BukTop fTQpPTMAH, OAWH M3 OCHOBOMONOXHMKOB «PYCCKOIO CTUAA». KOM-
NO3UTOP PeLInST YBEKOBEYUTb BAN3KOro YenoBeka — W BbIGpAn Ans aToro ero
3CKM3bl U OKBAPENMU.

K yemy 6bl fapTMaH He obpalancs — 6aneT «Tpunbbu» ons MmnepaTop-
CKMX TeaTpoB Ui Mopckoit otaen Pycckoro naBmibOHA HO BEHCKOM Bcemmp-
HOW BbICTABKE — BCE M306paXAn B Y4yTb CKA304YHOM, TO CUSIOLLLE-CNIABHOM,
TO rpoTeckHon maHepe. OT 3TOro ApXMTEKTOPA OCTANOCH MASIO PEeasIbHbIX
pPaboT — C OCYLLECTBNEHNEM MPOEKTOB HE BE3/O.

Mocne koH4YKMHbI TapTMaHa B 1873 rogy ero gpy3bsi OpraHnM3oBaAan Kpyn-
Hyto, nopsgka 400 rpaduyeckmx paboT, BEICTABKY NAMSATU. Mycoprckui
peLlwmnn co3naTb My3blKASbHBIA MAPLIPYT Mo Her. OH BbIGpan 12 pucyHkoB
M HAMMCan Nbecbl N0 UX MOTUBAM. Bpope 6bl oTaenbHble Bellu, KOTOpbIE,
TEM HE MeHee, BNUSIOT APYr HA APYrd U CLenieHbl O4HOW ABTOPCKOW Uaeel.
Mo TOMY Xe MPUHLMNY OAHUM LeNblM CTAHOBSATCS MOMIOTHA HAO MApLUpyTe
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XopoLuero akckypcosoaa. Lienkun pasbopumBbiii a3 U NErkni yMm HaxoguT
pUdPMbl, HECNTYYANHOCTH, OBLLME TOYKM U NpeBpdaLLdeT UX B FAAKUA NyTb.

MpomeHap ¢ Mycoprckum
Mpexae Yem oTNpAaBUTLCS B COBPEMEHHbIN «[TpOMeHaa», KOPOTKO MO3HAKO-
MMMCS C HOLIMM NMPOBOZHUKOM. [MTMAHUCT 1 komnosuTop Mropb JKOBEHKO XMBET
B ABYX MMPAX — KJIACCUYECKOM WM OXXA30BOM, M ULLIET, FAE OHU MEepeceKkatoTCs.
OT BTOPOro OH B3si1 MOHEPY MMMPOBU3MPOBATb, HE DOSTLCS COBEPLLATL OLLMOKY,
OTKPbIBATb CBOE NPOU3BEAEHUE AN MHTEPNPETALUU NPOPECCUOHANBHOM
M CNyLWaTeNbCKOW, YMeHne cBOOOAHO 0BpALLATLCS C CYLLECTBYIOWMM MATe-
PUANOM, BbICTPAMBATL HO €ro OCHoBe cBOWM Mupbl. Linkn Mycoprckoro ctan
ANS HEero aHAI0roM AXXA30BOro CTAHAAPTA — TOYKOM, ONUPASCh HA KOTOPYIO,
MOXHO OTMPABUTLCS B COBCTBEHHOE, CKOSb YrogHO AanbHee nyTelwectaue. Cam
MY3bIKOHT OTMEYAJT B UHTEPBbIO: «5 He BOCIPUHMMAIO komrosuTopa XXI Beka
Kak TBOpLQ. [1719 MEHSI OH — Hekuii pubTp, Npeobpa3oBaTeslb C AHTEHHOM.
C nMoMmoLLblO QHTEHHbI OH JIOBUT OKPYXQIOLME ero 3ByKku, TeMOPbI, BCE, 4TO
MOXHO UCIMOB30BATL. A BHYTPEHHUY QUILTD OTCEKAET JINLLIHEE M, CMELLIMBASICh
C SMOUMSIMU U naesmu, NPeobpasyeT BCe 3TU CHUMHAJbI B IMYHOE NEPEXNBAHNEX.
Bosixx Hauancs B 2020 rogy. Bo Bpems naHaemMnm ikoBEHKO, O6bIMHO My3bl-
KQHT 30HSATOM — B €ro PACMUCAHUN N AKAAEeMUYECKNE KOHLEPTbI, N PerynsapHo
BbIXOASILLIME HOBbIE 3AMUCHK, U eXEHeAEeNbHbIE BbICTYMNEHNS B MOCKOBCKMX
OXa3-knybax, — KAk MHorme npodeccmoHabl, BbIHYXAEHHO OCTAHOBUIICS
M NOSYYMN BpeMS HA BOMbLUYIO HenpepbiBHYO paboTy. OH Bblyunn ¢opTe-
NUAHHBIM Lk Mycoprckoro. Kak roBopuT cam SKoOBEHKO, MPWBbLIYKA AENATb
pPAa3HbIe BELLM NAPAIIIENBHO NEPEBECUIIA U 3AHSATUS MOPOANIN HEOXUAAHHYIO
Belp. CHavyana oH sanucan «KapTUHKM» Kak ucnonHuTens. Ho He ocTaHoBMCS



HQ 3TOM M CO3[aN eLLle U MX BOSIbHYIO MHTEePNPEeTALMIO, O4HOBPEMEHHO NO KAHO-
HOM KJIACCUYECKOM MYy3blKM U B IKA30BOM Ly Xe€.

Kaxpgaosa 13 yactem — OHM NONyYnnm Te Xe HA3BAHMUS, 4To Yy Mycoprckoro,
1 COCTABNSIOT TAKYO X€E AOPOXHYIO KOPTY — NPEaCcTaBnseT cobor CMeCh U3 Coun-
HEHHOro, HEU3MEHHOro MATEPUANA U UMMPOBU3ALMM HA TEMY. DKCKYPCUOHHbIN
My3enHbIn MmappyT XIX Beka nepennasuics B CBOGOAHBIN BU3UT B ranepeto
COBPEMEHHOI0 UCKYCCTBA.

MNepepn koHUEepPTHOM Npe3eHTaumen «pomeHaga» Uropb SIkoBeHKO paccka-
3bIBaT: «Mowm rbechbl CTAHOBSITCSI CBOEro POAA BAPUALMSIMU HQ OPUTMHQAJIbHbIN
UMK, B My3bIKQ/IbHOM M/1QHE TAM €CTb 3€PHA rnpousseaeHui [Mycoprckoro],
KOTOpPbIE MPOPACTAIOT BO YTO-TO COBEPLUEHHO HOBOE, MPUOBPETAIOT HOBbIE
CMBbIC/IbI. 51 4OCTO UCMOMb3YIO OTPAXEHMS, STO CKOPEE BUI3YQAJIbHbIN MPUEM.
B tpex Moux nbecax oTpaxaroTcs u menogum Mycoprckoro u mHorga — rap-
MOHMNYECKAs NOC/e40BATENbHOCTb. VMIHbIMM C/IOBAMM, €C/IN Y HEro Meogus
npeT BBEPX, TO S MHBEPTUPYIO €€ BHU3 10 TEM XEe MHTEPBAJIAM, M TO Xe CaMoe
MPOUCXOANT C rQPMOHUNEMN»,

«KapTuHku» n «[poMeHaa» OTANYAIOTCS KAK OPUMMHABHAS KAPTUHA 1 ABTOP-
CKASl MHTEPMNPETALMS, KOTOPYIO HAMMCAS XYSOXHUK OPYrOro BPEMEHU, APYron
LUKOJbl M BHYTPMW APYroro HanpasneHus. M XunByT OHW TOKOM Xe, KAOK MCTOYHMK
W penimka K Hemy, obLLen 1 ABTOHOMHOW Pa30OM XW3Hbto. Ecnn cnywaTts nbecs
nogpsig — Homep Mycoprckoro, Homep SKOBEHKO — MOXHO YC/bILLATL TO CAMOe
3€epHO, KOTopOoE Npopocno B «[IpoMeHaae» KAk HOBbIN, TMOPULHbIA COPT.

OpHAKO UMKN He MPUBA3AH TOMbKO K CBOEN UcTopun. Cnywwiatenu, Kotopble
HE3HAKOMbI C Mpoun3BeaeHMsIMU MyCOpPrcKOro 1 BCTPETST TOMbKO COUYMHeHUs Mrops
SIKOBEHKO, NMOMYYAT CBOM OMbIT — OCHOBAHHbIM HO HE3ABUCUMBIX MY3bIKObHbIX
BMEYATNEHMAX N PABOTAX XYLOXHUKOB, KOTOPbIE CTASIM YACTbIO NMPOEKTA.
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Mpuaymatb cBOKO UCTOPUIO

BbicTpanBaHMe gnanora ¢ MacTepamMu NPOLLIOro U YMEHWE CO3AATb NPWU
3TOM OBTOHOMHbI OOBEKT, BELLb, KOTOPAS He TepsieT CBOMCTBA, eCNk ee Cny-
LWATb OTAENbHO, — YMEHME, KOTOPbIM B MOMHON Mepe o0bnagaeT KoBEHKO KaK
asTop. Jllob6as paboTa gnst HEro HAYMHAETCSA C UAEW, MbICAIU, KOK U YTO UMEHHO
OH XoTen 6bl BbIPA3UTb NPU MOMOLLM 3BYKOB. «/[]/151 MEHS YUCTAS MYy3bIKQ, KQK
abetpakyus, ckopee He cylyectsyeT. OHa Bcerga nogYyMHeHa MHANBUAYQlb-
HOMY CMbIC/Ty», — FOBOPUT MY3bIKQHT.

Takasa nosnums pucyeT B BOOBPAXEHUU OOANHOYUKY-KOHLENTYANNCTA, YeN
X0O[, PO3MBILNIEHNM AYAUTOPUS JOMKHA PACCABILATD MKW yragdaTtb. M ato —
He cnyyan Nrops SkoeeHko. Bcerga oTTankmMBasiCb OT KOHKPETHOM MOEWN, OH
OTKPbIT K TOMY, YTO BbiNyLLEHHOE B CBET Npou3BeaeHne obpacTeT MHOXe-
CTBOM — BO3MOXHO, AdXe MO YMC/Y BCEX CnylaTenemn, — UHTEPnpPeTaLmii.
CnywaTtenn He 0b653aHbl 3HATb UCTOPUIO 3APOXAEHMS MbeC, MOTYT CYUTATb
HEYTO COBEPLUEHHO HEMOXOXEee HA KOMMO3UTOPCKUN 3AMbBICESN, U 3TO XOPOLLO, —
TAK SIKOBEHKO OMMUCHIBAET CBOW OTHOLLEHUS C AyAUTOPUEN.

Ewe ogHa ocobeHHOCTb TBOpYeckoro metoad Mrops koBeHko, KoTopast
BO MHOIOM MPWULLIJIA M3 ero AXKA30BOro OMbITA, — OTHOLUEHWE K MPOLLIOMY KAK
K OFPOMHOWM KOMUKe, KOTOPAs PABHO MPUHALIEXUT BceM. Hacnegme npo-
LUSIOrO B €ro MOHUMAHUN — KJTA[0BAS, U3 KOTOPOM MOXHO JOCTABATL Ntobbie
06BbEKTbI M ICNONB3OBATb UX. B CBOMX MHTEPBbBIO MY3bIKOHT PACCKA3bLIBAET, YTO
emy 61130K MPUHLMMA PU3OMbI, BE3NEPAPXUYHONM CTPYKTYPbl. DTO NOHATUE
npuwno ns ¢mnocodummn noctmopgepHmama, ero B 1970-e roabl npegnoxmnu
dpaHLy3ckune mbicnutenu Xunb denes n enuke MeBattapu. Knaccuyeckas espo-
nemnckas KynbTypd B X NMOHUMAHUK HOMOMMHAET AEPEBO — YNOPSA0UYEHHYIO
CUCTEMY, B KOTOPOW eCcTb bonee N MeHee 3HAYMMbIE YACTU. PU3oMa xe — HeuTo



BPOAE rPUBHMLBI: PA3BETBIEHHAS CUCTEMA, CErMEHTbI KOTOPOW PABHO3HAYHDI.
MmeHHO oHa 6nunska SlkoBeHko-aBTopy. OH oTMedaeT: «Mbl MoxeM, Hanpu-
mep, B nopsigke ceobogHoro ¢aHTa3npoBaAHMS B3sITb xur-xon 70-x rogos
XX Beka, COBMECTUTb €ro C OPraHyMOM, TO €CTb PAHHUM €BPOMNENCKMM MHOIO-
ros10CcHemM, U KaKMM-TO TEKCTOM 063puyToB C rapmMoHusimu Mycoprckoro.
[Monyyaetcs, mbl 6epem PasHbIE TBOPYECKUE SIBIIEHNS U3 MPOLLIOro M KOM6U-
HUpyeM ux. Takme KoMOUHALMM MOryT AATb NMOPOM HEOXUAAHHBIN PE3YSIBTAT».
OTOMY MpUHUMNY nopunHsaeTcs «MpomMeHag». Mycoprckuin — oCcHOBA, TO COMOE
3€PHO MbICAN. EFO MOXHO U HYXHO CKPeCTUTb C TeM, YTO MHTEPEeCYEeT CoBpe-
MEHHOTrO MY3bIKAQHTQA, YTOObI BbIPACTUTL HOBYIO raniepeio 06pasos.

MapannenbHas aKcnosuums
Limkn Mogecta Mycoprckoro HasbiBaeTcs «KAapTUHKM C BbICTABKM» MOTOMY,
4YTO KOMMO3UTOP CO3aas ero 6ykBasbHO KOK 3BYKOBYIO BEPCUIO PeasIbHOM
akcnosnumm 1874 roga B Mimnepartopckon AkagemMmnm xyaoxecTs B [leTep-
oypre. Iropb SIKOBEHKO COXPAHU Mae AMANora pasHbix NnpoussegeHui. Ero
cobeceHUKAMM CTANN U COBPEMEHHAS XMBOMUCH, N LMK camoro Mycopr-
ckoro. «[lpomeHaa» BO3HMK B MEPBYI0 o4epeb KaK OTBET My3blkaHTA XXI Beka
Ha coumHeHue aBTopa XIX ctonetust. AKoBeHKO Bblyumn «KApTUHKM», NCAOMHWA
n 3anucan nx. PesynstaT oH pasocnan ogMHHAALATU POCCUNCKMM COBPEMEH-
HbIM XYLOXHUKAM. APTUCTbI HE 3HANM MMEHM ABTOPA — PAAMN YUCTOTbl SKCHe-
puMeHTa. Nx 3agayen 66110 NO3HAKOMUTLCS ¢ GOHONPAMMOW, CO3L4ATb HA ee
OCHOBOHMW IKCMPOMT U OTAATb €ro SIKOBEHKO.

Mocne Toro KAk nepeg KOMNO3UTOPOM MOSBUIUCH COBPEMEHHbIE XyO0-
XECTBEHHbIE «CNenble» MHTEPNPETALUN LUKNA, HAYANCS BTOPOW 3TAn
paboTbl Hag «[TpoMeHagoM». AKOBEHKO, MOMYYMB BUPTYANbHbIN «MYy3ei
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COBPEMEHHOI0 MCKYCCTBA», PELLUM MPOBECTU MO HEMY ClyLLlaTeNnem — Kak
Korga-to Mycoprckmin npmuaymMan CBO 3BYKOBYIO 3KCKYpPCUio. TaK BO3HUKIIO
12 HOBbIX Mbec, B KOTOPbIX «KAPTUHKM C BBICTABKU» OTPA3UANCE Yepes ABONHYIO
NPU3MY: BOOBPAXeHMEe XYOOXHUKOB U NPeaCcTABIEHME CAMOIro KOMMO3u-
Topa. «[MpoMeHan» HONOMMHAET BbICTABKY-AUANON, B MPOCTPAHCTBE KOTO-
PO HOPOYHO COMOCTABNSAETCS CTAPMHHOE N COBPEMEHHOE, M3BECTHOE U TO,
YTO MNPELCTOUT OTKPbLITb.

Tata boesa

Komnosutop v nuaHnct Uropb AKOBEHKO NMPUHAANEXUT K TUMY MY3bIKAHTOB,
415 KOTOPbIX HET MPAHUL, MEXAY KNACCUKOM U HEAKAAEMUYECKOM MY3bIKOM,
a TAKXE pPONsSMK ABTOPA M UcnonHutens. [1na Hero He CcyLLecTByeT rpaHuULb
N MeXAy TBOPYECTBOM M TOYHbIMU HAYKOMM: BbIOMPAS B MOMIOQOCTU MeXAyY
MY3bIKOM M TEXHONOTMSIMM, OH CHAYANA 3AKOHYUT A3POKOCMUYECKNI YHUBEP-
cuTeT. MHXeHepHoe 0Bpa30BAHME MOATONKHYNO AKOBEHKO K MPEOAONEHMIO
30MKHYTOCTW MY3bIKAJIbHBIX MUPOB: OH Y4Ynncs B MOCKOBCKOM KOHCEPBATOPUM
Ha Kadenpe NCTOPUYECKOTO U COBPEMEHHOIO MHCTPYMEHTAIbBHOrO MCMON-
HUTENbCTBA, A TAKXE MNONy4YMa 06paA30BAHME MMMPOBM3ATOPA B AKaLeMUN
MMeHN MaMMoHMAA Nof, PYKOBOACTBOM M3TPA A)XA30BOro MCMOMHUTENBCTBA
Nropsa bpuns. CoBMeLLas o6pa3sLoBYIO KNACCUYECKYIO LUKOMY Urpbl HO posife
M K/TOBECUMHE C MACTEPCTBOM LXXA30BOro NMUAHUCTA, OH ABASETCS PA3HOCTO-
POHHUM MY3bIKOHTOM C MHAMBUAYQASIbHbIM ABTOPCKUM CTUEM.

Y3HaBAeMyio Urpy AKOBEHKO LLEHSAT He TOSIbKO CNYLUATENN €ro COJSbHbIX
KOHLEPTOB, HO 1 €ro BbICTYM/EHMK B COCTABE MMMPOB-rpynnbl 21PM 1 aBaHT-
oxas Tpuo Aphonic. Takxe OH CTan y4acTHUKOM pe3ngeHunn Snape Maltings



(BenukobputaHus), roe nNpoxoamnT OCHOBAHHLIM beHaxaMMHOM bputteHoM
BCEMUPHO n3BecTHbIN Aldeburgh Festival.

KOHTPACTHbIN My3bIKQMbHbIM 63KrpayHa npuBen JKOBEHKO K MHOMOYMC-
JIEHHBIM MPOEKTAM: OH Hanuncan onepy «BuHoBHbI» ons My3sbikanbHOro Tea-
Tpa umenun K.C. Ctanmncnasckoro v Bn. . Hemmnposuua-aHueHko, BbinycTun
WecTb anbbomoB Ha nenbne FANCYMUSIC — poccuiickoMm MecTe Cusbl HOBA-
TOPCKOM KOMMO3UTOPCKOM MY3bIKM, BbICTYNAM HO BEAYLUMX APT-NAOWLAOKAX:
B MOCKOBCKOM My3ee COBpeMeHHOro nckycctea, Espeiickom mysee, NUCH,
BnekTpoteatpe CTAHUCABCKUW, lome CnvpraoHOBA, U B AKAAEMUYECKIX
3a/10X — KOHUEepPTHOM 3arne «3apsaabe», [ocyaapcTBEHHON AKA[EMMUYECKON
kanenne CaHkT-lNeTepbypra.
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YAKOVENKO AND MUSSORGSKY — TWO-MAN EXHIBITION

Mussorgsky’s Promenade

Promenade by pianist and composer Igor Yakovenko is both a musical
album and an interdisciplinary project in which piano works meet with
works by contemporary artists. They are united by the idea and another
major similar endeavor, the pictorial and musical cycle Pictures at
an Exhibition, for which Modest Mussorgsky is famous.

The piano cycle Pictures at an Exhibition will be 150 years old in 2024.
It is the first large-scale cycle of its kind in the history of Russian music.
A tragic event was the starting point for Modest Mussorgsky. His friend
Viktor Hartmann, an architect and theater artist, one of the founders
of the “Russian style,” died. By choosing his sketches and watercolors,
the composer decided to immortalize his dear friend.

Whatever Hartmann turned to, whether it was the ballet Trilby for
the Imperial Theaters or the marine section of the Russian pavilion at the
Vienna World Fair, he portrayed everything in a slightly fairy-tale-like,
radiantly glorious, or grotesque manner. Only a few actual works of this
architect have survived, as he had no luck in seeing his projects realized.

After Hartmann’'s death in 1873, his circle of friends organized a large
memorial exhibition of about 400 graphic works. Mussorgsky decided
to create a musical itinerary around them. He chose twelve drawings
and wrote pieces based on them. They are seemingly separate things,
yet influenced by each other and linked by a signature idea. The same
principle is used by a good museum guide when the paintings on his
route form a coherent concept. A keen and discriminating eye and



a clear mind find rhymes, non-randomness, and commonalities and turn
them into a smooth path.

Promenade with Mussorgsky
Before we embark on the modern promenade, let us get to know our guide.
Pianist and composer Igor Yakovenko lives in two worlds — classical and
jazz — and seeks the point where their paths cross. What he has borrowed
from the latter is the improvisatory manner, the lack of fear of making
mistakes, the liberty to open up his work to professional and audience
interpretation, and the ability to work freely with existing material and
building his own worlds from it. The Mussorgsky cycle has become for
him an analog of a jazz standard — a reference point from which he can
embark on his own, however far-reaching journey. The musician noted
in an interview: “l don't see a 21-century composer as a creator. For
me, he is a kind of filter, a transducer with an antenna. With the help of
the antenna, he picks up the sounds around him, the timbres, everything
that can be used. And the internal filter cuts out the unnecessary and,
mixed with emotions and ideas, transforms all these signals into a personal
experience.”

The journey began in 2020. During the pandemic, Yakovenko, normally
a busy musician — his schedule includes academic concerts, regular new
releases, and weekly performances in Moscow jazz clubs — was forced,
like many professionals, to take a break and do a lot of uninterrupted
work. He learned Mussorgsky’s piano cycle. As Yakovenko says, the habit
of doing several things at once prevailed, and his exercises produced
an unexpected thing. First, he recorded Pictures as a performer. But he did
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not stop there and created a free interpretation of the cycle, first following
the canon of classical music and then in a jazz vein.

Each of the parts — they have the same names as in the Mussorgsky
cycle and form the same road map — is a mixture of composed, unaltered
material and improvisation on a theme. The itinerary of the 19"-century
museum tour melted into a free visit to a contemporary art gallery.

Before the concert presentation of Promenade, Igor Yakovenko said:
"My pieces become a kind of variation of the original cycle. Musically,
there are grains of the [Mussorgsky] works that sprout into something
completely new and acquire new meanings. | use reflections a lot, and it's
more of a visual technique. In three of my pieces, Mussorgsky’s melodies,
and sometimes the harmonic sequence, are also reflected. In other words,
when his melody goes upwards, | invert it downwards along the same
intervals, and the same thing happens with the harmony.”

Pictures and Promenade differ as an original painting and
an interpretation painted by an artist from another time, another school,
and anotherdirection. Andthey live the same life, common and autonomous
at the same time, as the original and its replica. Listening to the pieces
one after the other — Mussorgsky’s number and Yakovenko’'s number —
one can hear the very seed that sprouted in Promenade as a new, hybrid
variety.

However, the cycle is not only bound to its history. Listeners who are
not familiar with Mussorgsky’'s works and only know Igor Yakovenko's
compositions will have their own experience based on independent
musical impressions and the works of the artists who became part of
the project.



To Make Up Your Own Story

Building a dialog with the masters of the past and the ability to create
an autonomous object, a thing that does not lose its properties when
heard separately, is a skill that Yakovenko fully possesses as a composer.
For him, every work begins with an idea, a thought, how and what exactly
he wants to express with the help of sounds. “For me, pure music as
an abstraction doesn’t exist. It is always subject to an individual meaning,”
says the musician.

This position envisions alone conceptualistwhose train of thought mustbe
heard or guessed by the audience. This is not the case with Igor Yakovenko.
Always starting from a specific ideq, he is open to the fact that the work
he releases will receive a multitude of interpretations — perhaps as many
as the number of listeners. As Yakovenko describes his relationship with
his audience, listeners do not need to know how the pieces were created,
and they can take something completely different for the composer’s ideq,
and that is okay.

Another peculiarity of Igor Yakovenko's creative method, which stems
largely from his jazz experience, is his attitude to the past as a huge piggy
bank that belongs to everyone equally. For him, the heritage of the past
is a treasure trove from which any object can be taken and used. In his
interviews, the musician says that he is close to the principle of the rhizome,
a non-hierarchical structure. This concept comes from the philosophy of
postmodernism. It was proposed in the 1970s by the French thinkers Gilles
Deleuze and Felix Guattari. In their understanding, classical European
culture resembles a tree — an ordered system with more and less significant
parts. Rhizome, on the other hand, is something like a fungus: a branched
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system whose segments are equivalent. It is the system that Yakovenko
as a composer is closest to. He notes: “Freely daydreaming, we can, for
example, take the hip-hop of the 1970s and combine it with organum,
i.e. early European polyphony, and some OBERIU [The Association for Real
Art] lyrics with Mussorgsky’s harmonies. It turns out that we are taking
different creative phenomena from the past and combining them. Such
combinations can sometimes produce unexpected results.”

Promenade obeys this principle. Mussorgsky is the basis, the very
seed of thought. It can and should be crossed with whatever interests
a contemporary musician in order to create a new gallery of images.

Parallel Exposure

Modest Mussorgsky's cycle is called Pictures at an Exhibition because
the composer created it literally as a sound version of the actual 1874
exposition at the Imperial Academy of Arts in St. Petersburg. Igor Yakovenko
retained the idea of a dialog between different works. His interlocutors were
both contemporary painting and Mussorgsky's cycle.

Promenade emerged primarily as a 21%-century musician’s response
to a 19™-century composer's work. Yakovenko learned, performed, and
recorded Pictures. He sent the results to eleven contemporary Russian artists.
To maintain the experimental integrity, the artists did not know the composer’s
name. Their task was to familiarize themselves with the phonogram, create
an improvised piece based on it, and give it to Yakovenko.

After the composer received modern artistic “blind” interpretations of
the cycle, the second stage of work on Promenade began. With a virtual
"museum of contemporary art” in his possession, Yakovenko decided to lead



the listener through it — just as Mussorgsky once conceived his sound
tour. This resulted in twelve new pieces in which Pictures at an Exhibition
is reflected through a double prism: the imagination of the artists and
the composer’'s own representation. Promenade resembles a dialog
exhibition, deliberately juxtaposing the ancient and the modern, the known
and the yet-to-be-discovered.

Tata Boeva

Composer and pianist Igor Yakovenko belongs to a new generation
of musicians with no boundaries between classical and non-academic music,
switching the roles between composer and performer. For him, there is also
no boundaries between creativity and the exact sciences: choosing between
music and technology in his youth, he first graduated from the Aerospace
University.

Engineering education pushed Yakovenko to overcome the isolation of
the musical worlds: he studied atthe Moscow Conservatory at the Department
of Historical and Modern Instrumental Performance, and also received
an improvisational education at the Maimonides Academy under the guidance
of Igor Bril — the master of jazz performance. Combining the exemplary
classical school of piano and harpsichord with the skill of a jazz pianist, he is
a versatile musician with a unique signature style.

Yakovenko's virtuoso and instantly recognizable playing is appreciated
by listeners of his solo and piano trio concerts. Due to his exceptional musicality,
he became a member of the residence of Snape Maltings (Great Britain), which
hosts the world-famous Aldeburgh Festival founded by Benjamin Britten.
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A contrasting musical background led Yakovenko to numerous projects:
he wrote the opera Guilty for the Stanislavsky and Nemirovich-Danchenko
Theater, released five albums on the FANCYMUSIC label — a place of power
for innovative composer music, performed at leading art venues — Moscow
Museum of Modern Art, Jewish Museum, National Center for Contemporary
Art, Stanislavsky Electrotheater, Spiridonov House, and academic halls —
Zaryadye Concert Hall, State Academic Chapel of St. Petersburg, etc.

In 2023, Yakovenko released his new trio album Hyperfocus on the Rainy
Days label with Sasha Mashin on drums and Makar Novikov on double
bass.
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