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BJIIAINMUP CAJTYAKOBUY TOKA (1942-2008) — mpencraBuTenb BTOPOTO
TTOKOJIEHUST KOMITO3UTOPCKO¥ MIKOIbl TyBBI, TTepBbIl MpodecCMOHaNbHBIN TTHa-
HUCT U3 NIpeacTaBUTeNell TYBUHCKOTO 3THOCA, BHECIIMI 3HAUUTENbHBIN BKJIA,
B pa3sBUTHE aKaJeMuueckoit My3biku B TyBe. Bragumup Toka octaBui 60oratoe
Hac/leque B pa3HbIX JkKaHpax: cuMbOHMUECKIe ITPOU3BeeHMsI, MY3bIKY J1JISI XOPeo-
rpaduyecKkmx U TeaTpajabHBIX TOCTAHOBOK, IIECHYU 1 POMAaHChI Ha CI0BA TYBMHCKUX
aBTOPOB, KAMepPHO-MHCTPYMEHTAIbHYIO MY3bIKY, COUMHEHUs AJis neteit. JJo6a-
BUM, uto Bs.C. Toka no npaBy cuMTaeTcsi OGHUM U3 IIepBbIX IKa3MeHOB TyBBI.

Bynymimit komrosutop poauics 16 uwHs 1942 ropa B 1. Kbi3blie B ceMbe map-
TUitHBIX paboTHMKOB. Otenr — Camuak Kan6ak-Xopekosuu Toka (1901-1973) —
roCyJapCTBEHHbIN [OesiTelb, MucaTeab, ApaMaTypr. MaTb KOMIO3uTOpa XepTeK
AmpipouToBHa AHumMaa-Toka (1912-2008) cpemy sKEHIIMH CBOEr0 BpPeMEHU
BBIZE/ISUIaCh MIMPOKOV 00pPa30BaHHOCTHIO, TAKKe 3aHMMAasIa BBICOKME ITOCThI
B mpaBuTeabcTBe TyBbI. PomuTenyu OGymyniero KOMIIO3UTOpa JTIOOUIN UCKYCCTBO,
YTO MOBJIMSUIO Ha BhIGOP mpodeccuu UxX MIAOIIMX CbIHOBeit. B 1949-1958 romsl
Brnagymup o6yuasncst B KeI3bIIICKOV My3bIKQIBHO IITKOJIE TI0 Kaccy GopTenmuaHo.

B 1960 romy Bragumup u ero muammuit 6pat Buktop 6611 puHSITE B HOBO-
CUMOUPCKYIO TOCYIAPCTBEHHYIO KOHCEPBATOPUIO uMenyu M.U. IIMHKM Ha TOATO-
TOBUTEIbHOE OTHEeNeHMe, TMOCKOIbKY He OKAHUMBAIM MY3bIKaJIbHOE YUUIIUIIE.
B 1962 rogy ux 3auMcaniv Ha OCHOBHOV TTepBbIii Kypc: Bragumup cTas CTyIeHTOM
doprenmanHoro daxkynbreTa, yumics B kKinacce M. C. Jle6eH30H (IIpeCTaBUTENb-
HUIIBI MOCKOBCKOJV 1miKoibl, yueHullbl A.b. TonbaeHselizepa), Bukrop okoHumn
(baxynbTeT HAPOMHBIX MHCTPYMEHTOB.

B koHcepBaTOopckue roiabl Bragummp camMOCTOSTENbHO 3aHUMAJICS KOMIIO-
3ULMeN, MHOTO COUMHSII, HO M3-3a MHOTOUYMC/IEHHBIX IPOIYCKOB OBLI OTYMC-
neH. XOTsS OH He 3aBepuIvil oOyueHue B By3e, nepuop yue6sl B HoBoCu6MpCKoii
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KOHCEPBATOPUM MOKHO CUMTATh HavyaJoM MPOodecCcHOHATbHOTO MyTH GYmyIlero
KOMIIO3UTOPA.

Bepuysiych B Kbi3bil B 1964 romy, IOCTYIuI Ha paboTy cHavasa B My3bIKaJbHO-
JpaMaTM4ecKuit TeaTp B KauecTBe MMMaHMUCTa-KOHIIepTMelicTepa. Bckope, ¢ OTKpbITHEM
B KbI3bine cumdoHMUIECKOr0 OpKecTpa, 6paThst Toka CBSI3aay CBOIO IpodeccroHasb-
HYI0 6MorpaduIo ¢ STUM KOJIEKTMBOM: BUKTOD CTas IupiskepoM, a Biagyumup paboTtain
MMaHUCTOM Y KOMITIO3UTOPOM, [ie/1ajl apaH>KMPOBKM, OPKECTPOBKU. B OB/aieHMM KOM-
MO3UTOPCKMM MaCTepPCTBOM OOJIBIIYIO POJIb ChIIpasia CTAKMPOBKa B 1972-1973 ropmax
B JIeHMHIPa[CKOV KOHCEPBATOPUU B Kiiacce komnosuTopa A.Jl. MHalakaHsiHa, Ha KOTO-
pyto Bnagumvyp Toka 6b6UT HaTIpaBJieH 10 pelreHn0 MUHUCTePCTBA KY/IbTYPbI TYBBIL.

B tBOpuecTBe Baagumupa Toka MOKHO BbIAEIUTD TPU MEPUOIA, M PAHHUM U3 HUX
sBnstercst nepuog, 1960-1970-x romoB, rae IPUOPUTETHBIMU CTAIM KPYITHbIE POPMBbI
CcUMGbOHMYECKMX SKaHPOB (CMMMOHMYECKYIE TTO3MbI, MHCTPYMEHTATbHbIE KOHIIEPTHI)
u poprenmaHHas My3bIKa.

LlenTpasnbHblii iepuopn, TBopuecTBa Bragummpa Toka (1980-e rogpl) ctan cambimM
MIPOAYKTMBHBIM B IUIAHE CO3JaHMS CUMGOHMUYECKMX MApTUTYp, MaJIUTPa KaHpPOB
B 9TU T'OMIbI OTINYAETCSI Pa3HOOOPa3MeEM: B 3TO JECITUIIETIIE KOMIIO3UTOP OCBAaUBAET
HOBbIE /IS CeOsl JKaHpbl CMMQOHUY, YBEPTIOPHI, CIOUTHI; €T0 OPKECTPOBAsi My3bIKa
TIOTIONTHSIETCST MaJTbIMM OopMaMy (HOKTIOPH, BajibC, KOHIIEPTHAS MTheCa), a TAKKe KOM-
mosuiusIMu s meteit. B 1984 romy Bnamgumup Toka 6bUT MPUHSAT B wieHbl Coio3a
kommosutopoB CCCP. Cpenmyt TeaTpaibHbIX paboT — GaneT «Komyp-oon u Buue-Koic»
U pok-orepa «Ee ToKHOCTb — skKeHa JiIeCHUKa». VITOrom 1IeHTpaabHOTO0 ITepuo/ia TBOp-
yecTBa ctajna cuMdonmst N2 2 «TaéxHasi».

1990-2000-e rogpl — MO30HMIA 3TaIl, OTMEUeHHbII CHVDKeHeM TBOPUeCKOt aKTUB-
HOCTU. VI3 OpKecTpOBbIX >KaHPOB MOXKHO Ha3BaTh [Ika30Byl0 yBepTiopy. KpynHbiMu
pabotamu cTaiay sTHoGaneTsl «Cuta 10681y 1 «PoskIeHye repost».

3a BpeMs paboThl B CMM(POHUIECKOM OPKECTpe, B TeaTpe, B humapMoHum Bia-
mvMup Toka o6Imajacs M COTPYOHMYAA CO MHOIMMM NMpOdecCHOHATbHBIMU MY3bI-
KaHTaMM, apTUCTaMM, pexkuccepamu, KOMIIO3uTopaMu TyBbl CTapIiiero u CBOEro
TIOKOJIEHUIA, BK/IIOUasi caMOfesiTelTbHbIX aBTOPOB. B 1996—1998 rompl OH BO3IVIABJISII
Co103 KOMII03UTOPOB TyBBI.

TMocnemuuit stan 6uorpaduu GbLT OTMEUEH TSKENbIMM JIMUHBIMU COOBITUSIMMU
(orepeit 6paTa, 3aTeM CbIHa). KOMITO3UTOP CKOHYAJICSI BHE3AITHO, B ITEPUO], TBOPYE-
CKoro pacuseta 1 aktuBHOCTM 10 mast 2008 rofa B BO3pacTe HEIO/IHbIX 66 JIET.

TBopyeckast AesTeqbHOCTh Bmagumupa Toka Obula OTMeUYeHA IPUCBOEHUEM
TIOYEeTHOTO 3BaHMs «3acimykeHHbI aptuct TyBuHCckoit ACCP» (1984). 3a cosmanue
«TaexxHoi» cMM(OHUM KOMMO3UTOP ObUT HarpakmeH l'ocymapCTBeHHON ITpeMueit
TysbI (1992). B uects 60-71eTHETO 106MIT€ST O6BLT YIOCTOEH 3BaHMsI «HapomHbIi apTUCT
Pecrry6imiky TeiBax» (2003).

1. O. CosiH, my3bikosed, hpenodasamens
Kbi3b171cK020 KOLEDMHA UCKYccme um. A. B. Yvipean-oona

Xopeorpadmnueckas coura «MoogexxHass» (1987) — macrepckuii o6pasers mpu-
KJIaHOV MYy3bIKM, KOTOpylo Bnagumup Toka Hammcan nasi [ocymapcTBEHHOTO
aHcaMOs1st mecHM U TaH1a «CastHbl». My3bIKaIbHbIN MaTePUa CIOUTHI IEMOHCTPUPYET
OTIMYHOE MOHMMaHMe aBTOPOM IPUPOLIbI TAHIIA, C/IeloBaHMe 3aMbICTy Xopeorpada-
noctaHoBUIMKa. My3bika Toka 3Bydyasa He TOIbKO KaK COCTaBHO 37IEMEHT BOKaJIbHO-
xopeorpaduueckoit KOMIO3UIMY, ITPOCIABIISIONIEN SHEPIUIO CO3UIAHMS, MOIOLO
3a0p TYBUHCKMX AeByliek U napHeit CoBeTckoil TyBbl, HO Takke B COKpallleHHO
BepCUU UCIIOMHSIACh KaK KOHLIEPTHBIN OPKECTPOBbIVi HOMED.
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Cumdbonusa N2 2 «TaéxHasi» B UeTbIpex YacCTSIX HamucaHa KOMIIO3UTOPOM
Ha py6exke 1980-1990-x romos. JTo obpasel 3peaoro CTWIS KOMIIO3UTOpA.
B My3bIKe OTpa3manUCh INYHbIE BIIEYATIIEHUS OT 3aXBaThIBAIOLINUX CBOEN IIepBO-
3JaHHOJ KpacCOTOI TaeXXHbIX MeCT B BepxXOBbsixX buii-Xema (Bosnbuioro Exuces),
Ky[la KOMIIO3UTOP COBEPIIMI ITyTENIeCTBME HaKaHyHe paboThl Haf cuM@oHmeit
(«BCe mepexuBaHUS O Taiire», o CJI0BaM aBTOpa). [lepBOUCTOUHMKOM CIOXKETa
cuMbOHUY TTOCTYKMIIA TTI03Ma-cka3 1o cieHapuio B. CepeH-oona «/3BasiHue»,
cocrosias u3 Tpex xopeorpadbudeckux kaptul. Cogepkanme cuMbOOHUU OTU-
paeTcs Ha aBTOPCKYIO IPOrpaMMy, CYTb KOH(PIMKTA KOTOPOI1 — IMPOTUBOTIOCTAB-
nenue Ipuponsr 1 YenoBeka: B I yacTu Ha ¢oHe CypOBOI TaiirM MPOUCKXOIUT
3aBsi3Ka Crokera (MacTtep TBOPUT U3BasiHueE), I 4acTb — 3TO MOKa3 CMepPTEeIbHOM
CXBaTKM MapanoB B 60pbbe 3a camky, Il yacTh — KapTuHa mpoOykparoeincs
MIPUPOIBI ¥ KJIIOUEBOI MOMEHT CioXkeTa (YTPO B Tajire, 6e3myIIHOe M3BasHME
BOCCTaeT MPOTUB MacTepa, KOTOPbI/i YHUUTOKAeT €ro U COo3JaeT CKYAbITYpYy
MIpeKpacHoii meBymiku), IV vacte — ¢uHam, o606meHne 06pa30B MpeabIIy-
IIMX 4YacTeii (aBTOPCKOe 3akioueHue: «JIogu, Kakue 6bl OHM HU ObUIM — IIPU-
pona Bo3bMeT CBOe»). Bri3BaBIas Ha mpeMbepe B 1991 rogy 6ypHYIO IUCKYCCUTO
¥ HeOOHO3HAuUHbIe OIeHKM, «TaékHasi» OUueHb OBICTPO CTaja OSHUM M3 CaMBIX
penepTyapHbIX CMMGOHNYECKMUX Mpou3BeneHmii Toka B KOHIIEPTHOM MPaKTUKe
TyBbL. TTo3ke cuMbOHMUS TTOMyUMIa 3aCTysKeHHOe TIpU3HaHMe TaKke 3a Mpefe-
JJaMU pecITyOIVKY U CTPaHBbI.

Kouuepr ajist ckpunku ¢ oprecrpom N2 2 (1977) BXOOUT B TpUaLy MHCTPYMEH-
TaJIbHBIX KOHIIEPTOB cepeayuHbl 1970-x romos (st poprenmaHo, OIS CKPUIIKK
u nis QaeiiTsl), OTHOCSUIYIOCS K paHHeMY 3Tally TBOpUecTBa. B mepBoit Bep-
CUM KOHLePT GbLI HAIMCAH JJISI CKPUIIKY, BO BTOPOJ OH IIpegHa3HAvasICs [t

(reiiTsl (TosTOMY UTYpUpYyeT Takke Kak [lepBbiit (ieiiToBbIi KOHIEPT). [Ipo-
M3BeAeHNe MTPeKPacHo MoKa3ajo cebst B KOHIIEPTHOI MpakTHUKe Kak B MCIIOTHe-
HUU CONMMCTOB-GIENTUCTOB, TaK ¥ CKpuIlaveit. PoMaHTHUecKast TPUPOAA MY3bIKA
OTpasmaach B CTPYKType COUMHEHMS] — KOHLIEPT HaIMMCcaH B KOMITAKTHOI OJJHO-
YacTHOIi opMe MO3IMHOI0 THUIIA.

KonuepTtHsiit Baabe (1977) oTHocuTCs K 06pasiaM cuMGOHUYECKONH MYy3bIKU
manbix popm. B HesaTeitnnBoIi TpexyacTHO hopMe pacKpbIBaeTCs Mejlofuye-
CKMIi Iap KOMIIO3UTOpa. Banbc gBisgeTcs NaHb0 XapakTepHON [Jis1 COBETCKOM
MYy3bIKM TPaJMUIIMU, KOTAA KOMIIO3UTOPHl MHOTMX HAIMOHAJIbHBIX PECITyOIUK
Mycaay COYMHEHMSI B 3TOM >KaHpe (K MpPUMepy, M3BECTHBINi Ha BCIO CTpPaHy
«Kasaxckuit Banbc» Jlatbiha Xamuau). B TyBe skaHp Bajbca TakXke IMOTYYMII
MOMYJISIPHOCTD B Cpejle TIeCEHHBIX aBTOPOB-MeIOUCTOB, 1 A1 Toka 06pasio-
BBIM IIPMMePOM TYBMHCKOT'O BaJIbCa BIIOJIHE MOIJIA MOCTY)XUTh MIMPOKO U3BECT-
Has B pecny6/uKe recHs AnekcaHpa JlantaHa «ABait».

Pomanc «dypysia» mjis ronoca ¢ opkecrpom (1985, Ha cioa C. lllaHTeIp-0071a)
npuo6pes B TyBe HEOOBIUATHYIO TOMYISIPHOCTD. DJIETMIHOCTD Xy 0KeCTBEHHOTO
obpasa (mypysia Mo-TYBMHCKM — SKypaBJjib) CIIOCOOCTBYET BOIUIOMIEHUIO COCTO-
SIHMSI POMaHTUUeCKOro ofMHouecTBa. [Ipou3BeneHne 3aHMMaeT MMPOMEKYTOU-
HOe >KaHpOBOe IOJIOKeHMe MeXAY POMaHCOM M 3CTPafHOI TecHei: poMaHC
HAIMCaH B MPOCTON KYILIETHO! dopMe, MMPUIEB MIPU MOCAETHEM ITPOBEIEHUN
(ITO TUTIMYHO AJIs1 3CTPAJHBIX TTECEeH) CABUTAETCS Ha MOJTOHA BBepX. [leceHHO-
3CTpagHasl CTUIMCTUKA, ITPOCTOTA (GOPMBI, TEKCT Ha POTHOM SI3bIKE M BbIpa-
3UTeNbHAS Mejonusi obecreumwnn «Jypysia» MPOYHOE MECTO B MY3bIKaJbHOI
MpaKkTHUKe.
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HoxkTiopH 17151 06051, popTenuaHo U CTPYHHOTo opkrectpa (1976) Takske OTHOCUTCS
K UUCITY PENePTYapHBIX U JIIOOGMMBIX ITyOIMKOM COuMHeHUIA. JIMPUKO-IpaMaTnaecKas
nbeca C pa3sBUTONM OJMHAMUYECKOV TPeXYaCTHOM CTPYKTYPOI M BasKHOI pOJIbIO Map-
TUU CONMPYIOIIETO MHCTPYMeHTa (ro6osi) pellleHa B POMAaHTMYECKO CTUIMCTUKE
(06 3TOM TOBOPUT M BbIGOP KaHpa). HOKTIOPH OT/IMYAeTCsS TEKYUYMM MeJIOOM3MOM,
IEMOHCTPUPYSI CIIOCOGHOCTh aBTOPa MOTPYKaTh CJIYIIATENel B ITyOMHBI AyIIEBHBIX
nepexxuBaHuit. KamepHas nbeca AJis MaJIorTO OPKECTPOBOTO COCTaBa C YepTamMyu KOH-
LIepPTHOCTM — M0Ka3aTelbHblii TPUMep TOTO, KaK TECHO B3aMMOJEICTBYIOT B TBOpYE-
ctBe Toka 06;1acTy cuMGOHNIECKO, KOHIIEPTHOM ¥ KAMEPHOI MYy3bIKH.

E.K. Kapenuna,
dokmop uckyccmeaosgedenus, npogeccop Hosocubupckoli
2ocydapcmeeHHoli KoHcepsamopuu umeHu M. H. InuHKu,

unen Coio3a komnosumopos Poccuu,
3acnyxceHHolli dessmens uckyccma Pecnybnuku Toiea

KpacHospckuit cumdoHnUecKuii opKecTp 6bl1 co3maH B 1976 rogy B paMm-
Kax IMPOKOMACIITAGHOM KaMITaHuy 1of, io3yHrom «IIpespatum Cubmps B Kpait
BBICOKOV KynbTypbI!». OTKpBITHE IIEPBOTO TBOPYECKOTO CE30HA OPKECTPa COCTO-
sgnoch B amnpene 1977 roga B KpacHosIpckoM ApaMaTMyeckKOM TeaTpe MMEHMU
A.C. IlymkuHa. IupyokupoBai BBITYCKHUK JIeHMHIpaZCcKoii KoHcepBaTopuu Biia-
Iymvup CBOVICKMUIA.

C 1978 roga opKeCcTpoM PYyKOBOAMJI AUPWKEDP, HApOOHbIM apTuct Poccun MiBaH
LImuanep, mocnegumit yueHuk Anekcauzapa l'ayka. OCHOBY OGLIMPHOTO perepryapa
OpKeCTpa COCTABJISIM ITPOM3BEEHMS PYCCKOM CUM(POHMYECKON KIaCCUKMA.

B 1984 rony KpacHosipckuit cumdboHUYeCKM I OpKeCcTp [Iaja MepBblit KOHIepT
Ha coOGCTBEHHOII clieHe B MayioM KOHIIEpTHOM 3asie KpacHosipckoit KpaeBoit pumap-
MOHMM, KOTOPBI CO3[aBajCs MEPCOHAIbHO [JIS1 OPKECTpa C YYeTOM IIOKeaaHWUiA
ViBaHa BceBonoposuua [numnepa. C1989 roga opkecTp aKTUBHO TacTpOIMpPYyeT
o Poccun u 3a pyGeskoM.

IMo mpukaszy MuHuctepcTBa KyabTypbl Poccuiickoit @epepauyuu B 1993 rogy
OPKeCTpy IIPUCBOEHO 3BaHMe «AKageMudeckuit», a B 2009 rogy KpacHosipckumii aka-
IeMuueckuit cuMGbOHMYECKUI OPKeCTp MOMYyYMJI CTaTyC 0CO60 IeHHOTO O0bheKTa
KyJAbTYpPHOTO Hacneaus: KpacHosipckoro kpasi.

C 2015 roga rmaBHBIM AUPIDKEPOM U XyI0KECTBEHHBIM PyKOBOAMTENEM KpacHosp-
CKOTO aKaZieM1UeCcKoro CMM(POHMIECKOTO OpKeCTpa CTaj MascTpo Bragumup JlaHzae
(CIIIA), BocmuTaHHMK BbIJaoLerocs nexparora 'ycrapa Matiepa.

Ilon ero pyKoOBOACTBOM OPKECTp PEryISPHO BBICTYIaeT Ha BeAyIMX TIOLIA/-
Kax crpaHbl: B Bombiiom 3ae CaHKT-IleTep6yprckoil akagemMuueckoi GuaapMoHun
umenu [.[I. lllocrakoBuua, KoHilepTHOM 3ajie MapunHCKOro TeaTpa, KoHllepTHOM
3ane umeHu I1.U. YaiikoBckoro, MOCKOBCKOM KOHIIEPTHOM 3ajie «3apsiibe»; COTPY/I-
HMYAEeT C JYYIIMMU 3BYKO3aMUChIBAIOIIUMMU KOMIIaHUSIMMU Mupa: «Menogusi», Naxos,
Parma, Navona.

KpacHosipckmit  akageMuueckuii  cuMGOHUYECKUI A  OpKecTp IpUHMMAaeT
aKTUBHOE ydYacTMe B MeXKOyHapomHbiXx (ectuBansx u ¢dopymax: TpaHccuOUp-
ckuit Apt-®ectuBanb (XyL0OKeCTBeHHbIN pykoBoguTenb Bamum Pemnun), «“HoBble
uMmeHa” — pernoHaMm Poccum» (XymOKeCTBEHHbIN pykoBomuTenb [leHuc Mairyes),
dectuBanp Imutpusi XBopocToBCKOro, dhecTuBanb UcKyccTB «Komnokona», Cumdo-
Huueckuii Gopym Poccun (EkaTepuHoypr).
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IOvipwxkep Mwuxamn MoceHKOB popuicsi B SlpociaBine B 1986 romy. OKOH-
yna TBepckoe My3bIKaJIbHOE YUmInile MMeHM Mycoprckoro mno kiaccy dopre-
muaHo. C oTIMYMeM OKOHYMJ Marumcrparypy Poccuiickoit akazemMmum My3bIKU
umeHu ['HecuHbIX — Kadenpa onepHo-cUM(OHNUECKOTO AUPMKUPOBaHUS (KJIacC
A.A. ConoBbéBa).

C 2014 mo 2018 roppl paboTan mupuxkepoMm [oCymapCTBEHHOTO akajgeMuue-
ckoro cumdboHMUecKoro opkectpa Pecry6nmukm TarapcTaH (XyooskeCTBEHHbIN
PYKOBOAUTEJb U TNIaBHBIV aupyuskep AnekcaHap CrnaakoBCKuit) u MomogeskHOro
cumboHmyeckoro opkecrpa Pecry6nmky Tarapcran. C 2019 roma — gupuskep
KpacHosipckoro akajmemMmnueckoro cumMmGOHMUECKOTO OpKecTpa (Xyo0sKeCTBEeHHbI
PYKOBOAUTEJb U TTIaBHbIN AupyKep Baagumup Jlanzge).

Muxaun MoceHnkoB BbicTynan Ha III MexxgyHapomHoMm (decTuBanme My3bIKU
n uckycctB «ARTISSIMO — YaiikoBckuii NON-STOP» B KOHILIEPTHOM 3aje
«[I3uHTapu», Ha IV MexnmyHapogHom dectuBame mmenu Codum [ybaimymm-
Hoii CONCORDIA, Ha BcepoccuiickoMm decTtuBaiie, IMOCBSIIIEHHOM 25-JeTHI0
HaIIMOHATBHONM ra3eTbl «My3bIKabHOE 0003peHMe», Ha 57-M decTuBaie
«Ha ponyne I1.1. YaiikOBCKOTO».

C MosomeskHbIM CMMGOHUYECKUM OpKecTpoM Pecrybiyky TaTapcTaH BBICTY-
nan B [Ipare, ®nopennun, [ipesnene, [Tapuke. B 2019 rogy ¢ opkecTpoM BbICTYTIAI
B Bepnmuue Ha XX 106mieitHOM MeXIyHapogHOM (ecTuBaIe MOIOIEKHBIX OpKe-
crpoB Mupa Young Euro Classic Ha ciieHe 6epianHckoro KoHieprxayca.

Muxann MOCEHKOB BBICTYIIQJI C M3BECTHBIMM WCIOJHUTENSIMU, CpeIy HUX
bopuc AnppuaHoB, ®ununn Konauesckmii, Cepreit Horanmu, Hukura bopuco-
rnebekuit, AHapeii TyrauH, Anekcanap Bysnos, Aub TSHbCIO.
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Photo from the archive of the Tuvan State
Philharmonic named after Valery Khalilov
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VLADIMIR SALCHAKOVICH TOKA (1942-2008) is a representative of the second
generation of the Tuvan composing school and the first professional pianist among
the representatives of the Tuvan ethnic group to make a significant contribution
to the development of academic music in Tuva. Vladimir Toka left a rich legacy
in various genres, such as symphonic music, scores for choreographic and theater
productions, songs and romances based on the poetry of Tuvan authors, chamber
and instrumental music, and works for children. In addition, Vladimir Toka is
rightfully considered one of Tuva’s first jazzmen.

The composer was born on June 16, 1942 in Kyzyl, the capital of Tuva, to a family
of party workers. His father, Salchak Kalbak-Khorekovich Toka (1901-1973), was
a statesman, writer, and playwright. The composer’s mother, Khertek Amyrbitovna
Anchimaa-Toka (1912-2008), stood out among the women of her time for her wide
education and held high positions in the government of Tuva. The composer’s
parents were fond of arts, and this fact influenced the professional choice of their
youngest sons. Between 1949 and 1958, Vladimir studied piano at the Kyzyl Music
School.

In 1960, Vladimir and his younger brother Viktor were admitted to the Novosibirsk
State Glinka Conservatory to the preparatory department as they had not finished the
music school. In 1962, they were enrolled as regular first year students. So, Vladimir
became a student of the Department of Piano and studied with Meri Lebenson,
a representative of the Moscow school and student of Alexander Goldenweiser, and
Viktor graduated from the Department of Folk Instruments.

During his conservatory years, Vladimir was fond of creative work and composed
music on his own, but was expelled due to frequent nonattendance. Although
he did not complete his studies at the conservatory, his time at the Novosibirsk
Conservatory was the beginning of the composer’s professional path.



When he returned to Kyzyl in 1964, he worked at the Music and Drama Theater
as a piano accompanist. Shortly after the establishment of the Kyzyl Symphony
Orchestra, the Toka brothers’ careers were associated with this collective. So,
Viktor became a conductor, and Vladimir worked as a pianist and composer
making arrangements and orchestrations. As was decided by the Ministry of
Culture of Tuva, Vladimir Toka underwent an internship course at the Leningrad
Conservatory under the guidance of composer Alexander Mnatsakanian in 1972
and 1973.

We can speak about three periods of Vladimir Toka’s career. The earliest was
in the 1960s and 1970s when the composer mostly worked on large-scale pieces —
symphonic poems, instrumental concertos, and piano music.

The central period that fell on the 1980s was the most productive one in terms
of symphonic scores. In those years, the palette of the genres he worked in was
diverse. That was the decade when the composer was mastering new genres of
symphony, overture, and suite. His orchestral scores were replenished with
small forms as well — nocturne, waltz, and concert piece. In addition, he wrote
compositions for children. In 1984, Vladimir Toka became a member of the USSR
Union of Composers. He wrote scores for theater, including the ballet Kodur-ool
and Biche-kys and the rock opera Her Job Is a Forester’s Wife. Symphony No. 2, or
“Taiga” Symphony, was the outcome of the central period.

The 1990s and 2000s were the late period marked by decrease in creative activity.
Among the orchestral works, we can mention the Jazz Overture. The ethno-ballets
The Power of Love and The Birth of a Hero were the major works.

Vladimir Toka’s involvement with the symphony orchestra, theater, and
philharmonic society allowed him to communicate and collaborate with many
professional musicians, artists, directors, and composers of Tuva of his and older
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generations, including amateurs. From 1996 to 1998, he headed the Union of
Composers of Tuva.

The last stage of the composer’s life was marked by difficult personal events —
the loss of his brother and then his son. The composer died suddenly when he was
going through a period of creative upsurge, on May 10, 2008. He was nearly 66
years old.

In 1984, Vladimir Toka was awarded the title of Honored Artist of the Tuva
ASSR for his professional achievements. His “Taiga” Symphony brought him the
State Prize of Tuva in 1992. On the occasion of the composer’s 60th birthday in
2003, he was given the title of People’s Artist of the Republic of Tuva.

Dariimaa Soyan,
musicologist, teacher of the Kyzyl Chyrgal-ool College of Arts



The choreographic suite “Youth” (1987) is a masterful example of functional
music, which Vladimir Toka wrote for the Sayans, the state ensemble of song and
dance. The musical material of the suite demonstrates the composer’s excellent
understanding of the nature of dance and the choreographer’s idea. Toka’s music
was not only an integral element of the vocal and choreographic composition that
glorified the energy of creation and young enthusiasm of Tuvan girls and boys
of Soviet Tuva — its abridged version was also performed as a concert orchestral
number.

The Symphony No. 2 “Taiga” in four movements was written at the turn of
the 1980s. It is an example of the composer’s mature style. The music reflects
personal impressions of the pristine beauty of breathtaking locations in the upper
reaches of the Great Yenisey where the composer traveled before he wrote the
symphony (“all my taiga experiences,” the composer said). The primary source of
the symphony’s plot was The Statue, a tale-poem by Vladimir Seren-ool, consisting
of three choreographic pictures. The content of the symphony is based on the
composer’s program about the essence of the conflict between Nature and Man.
So, the first movement, set against the backdrop of the severe taiga, is where it
all begins (the Master creates a statue). The second movement is a deadly fight of
Siberian stags for a female. The third movement is a picture of awakening nature
and a key moment of the plot — morning in the taiga, the soulless statue rises
against the Master who destroys it and creates a sculpture of a beautiful girl. The
fourth movement is the finale, generalized images of the previous movements (“No
matter what people may do, nature will take its toll,” the composer concludes).
Although the premiere of the “Taiga” Symphony caused a heated discussion and
mixed reviews, it very quickly became one of Toka’s most frequently performed
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works in Tuva. Later, the symphony received well-deserved recognition outside the
republic and the country as well.

The Violin Concerto No. 2 (1977) belongs to the triad of his instrumental
concertos of the mid-1970s (for piano, violin, and flute) from the early period.
The initial version of the concerto was for violin, while the second was for flute
(therefore, it also appears as Flute Concerto No. 1). The work proved to be an
excellent concert number for flutists and violinists alike. The romantic nature of
the music is captured in the structure of the piece — it is a concise one-movement
concerto in the form of a poem.

The Concert Waltz (1977) is one of the examples of small-scale symphonic music.
The unpretentious three-movement form reveals the composer’s melodic gift. The
waltz is a tribute to the tradition characteristic of Soviet music, when composers
from many national republics wrote in this genre (for example, Latyf Khamidi’s
famous Kazakh Waltz was known throughout the country). In Tuva, the waltz genre
also gained popularity among melodic music composers. So, Alexander Laptan’s
song “Avai,” widely known in the republic, could well serve as a fine example of
a Tuvan waltz for Toka.

The romance “Duruyaa” for voice and orchestra (1985, lyrics by Suvan
Shangyr-ool) became extraordinary popular in Tuva. Its graceful artistic image
(the Tuvan word “duruyaa” means a “crane”) contributes to the depicted state of
romantic loneliness. The work is a cross between a romance and a popular song: it
is written in a simple couplet form, and, as it often happens in popular songs, the
refrain shifts half a tone up in the last development. The pop song style, simple



form, lyrics in the native language, and expressive melody ensured that “Duruyaa”
firmly established itself in musical practice.

The Nocturne for oboe, piano and string orchestra (1976) is also one of the
repertoire and in-demand works. The lyrical and dramatic piece with a developed
dynamic three-movement structure and an important part of the solo instrument —
the oboe — is written in a romantic style (this is also evidenced by the choice of the
genre). The nocturne is notable for its fluid melody, demonstrating the composer’s
ability to immerse listeners into the depths of emotional experiences. The chamber
piece for a small orchestra lineup with concerto features is a good example of how
closely the areas of symphonic, concerto, and chamber music interact in Toka’s
works.

Ekaterina Karelina,

Doctor of Art History, Professor of the Novosibirsk
State Glinka Conservatory,

member of the Union of Composers of Russia,
Honored Art Worker of the Republic of Tuva

The Siberian State Symphony Orchestra (Krasnoyarsk) was established in 1976
as part of the large-scale campaign under the slogan “Let’s turn Siberia into a land
of high culture!”

The orchestra opened its first season in April 1977 at the Krasnoyarsk Pushkin
Drama Theater under the baton of Vladimir Svoysky, a graduate of the Leningrad
Conservatory.
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In 1978, People’s Artist of Russia Ivan Shpiller took over the post of conductor.
He was the last student of Alexander Gauk. Works of Russian symphonic classics
constituted the basis of the orchestra’s extensive repertoire.

In 1984, the Siberian Symphony gave its first concert on its own stage at the
Small Concert Hall of the Krasnoyarsk Regional Philharmonic Society. The venue
was intended specifically for the orchestra, taking into account the wishes of Ivan
Shpiller. The orchestra has been actively touring in Russia and abroad since 1989.

By order of the Ministry of Culture of the Russian Federation, the orchestra was
awarded the title Academic in 1993, and later, in 2009, the Siberian State Academic
Symphony Orchestra received the status of a highly valuable cultural heritage
object of the Krasnoyarsk Territory.

In 2015, maestro Vladimir Lande (USA), a student of the outstanding teacher
Gustav Meier, became the chief conductor and artistic director of the Siberian
State Academic Symphony Orchestra.

Under his guidance, the orchestra regularly performs at some of the country’s
best venues, such as the Grand Hall of the St. Petersburg Academic Shostakovich
Philharmonic Society, the Concert Hall of the Mariinsky Theater, the Tchaikovsky
Concert Hall, the Zaryadye Moscow Concert Hall, and cooperates with the world-
famous record labels, including Melodiya, Naxos, Parma, and Navona.

The Siberian State Academic Symphony Orchestra takes an active part in
international festivals and forums, including the Trans-Siberian Art Festival
(artistic director Vadim Repin), the New Names for the Regions of Russia Festival
(artistic director Denis Matsuev), the Dmitri Hvorostovsky Festival, the Bells Arts
Festival, and the Symphonic Forum of Russia in Yekaterinburg.



Conductor Mikhail Mosenkov was born in Yaroslavl in 1986. He graduated from
the Mussorgsky Music College in Tver as a pianist and received a Master’s Degree
with honors of the Gnessins Russian Academy of Music (operatic and symphonic
conducting department where he studied with Alexander Solovyov).

From 2014 to 2018, he worked as a conductor of the State Academic Symphony
Orchestra of the Republic of Tatarstan (artistic director and chief conductor
Alexander Sladkovsky) and the Youth Symphony Orchestra of the Republic of
Tatarstan. He has been a conductor of the Siberian State Academic Symphony
Orchestra (artistic director and chief conductor Vladimir Lande) since 2019.

Mikhail Mosenkov has appeared at the 3rd International Festival of Music and
Arts “ARTISSIMO — Tchaikovsky NON-STOP” at the Dzintari Concert Hall, the
4th International Sofia Gubaidulina Festival “Concordia,” the all-Russian festival
dedicated to the 25th anniversary of the national newspaper Musical Review, and
the 57th festival “In the homeland of P.I. Tchaikovsky.”

With the Youth Symphony Orchestra of the Republic of Tatarstan, he has
performed in Prague, Florence, Dresden, and Paris. In 2019, he performed with

the orchestra in Berlin at Young Euro Classic, the 20th anniversary international
festival of youth orchestras, on the stage of the Konzerthaus Berlin.

Mikhail Mosenkov has performed with renowned performers, such as Boris
Andrianov, Philipp Kopachevsky, Sergei Dogadin, Nikita Borisoglebsky, Andrei
Gugnin, Alexander Buzlov, and Tianxu An.
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