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«0T UMeHm 3eMHoro Wapay,

opatopua ana baca, CMewWaHHOro Xopa, opraHa 1 opkecTpa
(cTxu Unbu CenbBUHCKOrO)

ALEXANDER TCHAIKOVSKY

On Behalf of the Globe,

oratorio for bass, mixed choir, organ and orchestra
(lyrics by llya Selvinsky)

T MoHomor . ... ... 1.57 1 Monologue . . ... ... . 1.57
2 bannapaobapabaHWwmKe. . . . ... ... ... 6.05 2 TheBallad of the Drummer . . . . . ... ... .. ... .. .. .. .. ..... 6.05
3 bammapaollaape. . ......... ... .. .. ... 8.35 3 TheBalladoflaar. . . ........... ... ... .. ........... 8.35
b POMaHC . . . ... 2.23 L Romance . . .. ... .. .. 2.23
D OMHAN. . . . 16.17 5 Finale. . ... .. .. 16.17

O6wee Bpems: 35.19

Anatonuit Caguynun, bac (1, 3-5)

Anekcanpp Oucenckuid, opean (3-5)

['ocynapcTBeHHbIi akageMuyeckuit xop Jlateuiickoii CCP
XynoecTBeHHbli pykoBoautens — Umanre Lenumue (2, 3, 5)
bonbLuoi cumdonnyeckuii oprectp [ocrenepaguo CCCP
[upuxep — Bnagumup Depocees (2-5)

Januce ¢ KoHuepTa B bonbLuoM 3ane MocKoBCKoiA KOHCEpBaTOpHK
9 wions 1987 ropa

3Isykopeuccep — eopruit KapetHukos

Total time: 35.19

Anatoli Safiulin, bass (1, 3-5)

Alexander Fiseisky, organ (3—5)

State Choir Latvija

Artistic director — Imants Cepitis (2, 3, 5)

Grand Symphony Orchestra of

All-Union National Radio Service and Central Television Networks
Conductor — Vladimir Fedoseyev (2-5)

Recorded live at the Grand Hall of the Moscow Conservatory
on June 9, 1987.

Sound engineer — Georgy Karetnikov
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Anekcangp YaitKoBCKMIN — 3T0 TanaHT, NpoBepeHHbIN BpeMeHeM. l0puin baluMeT HasbiBaeT
KONJEry «MBOM NEreHon», a B Npecce My3blKy KOMNO3MTOpa Mo cufie BO3AeNCTBUA
cpaeHuBaloT ¢ onycamu LloctakoBuya. Ha cerogHAwHMA feHb AnekcaHap YanKoBCKuii
CYMTAETCA OJHWUM U3 CaMbIX UCMOJIHAEMbIX aBTOPOB: KOHLEPThI C €r0 COMMHEHUAMMU
c06MpaloT NosiHble 3a/bl M CTAHOBATCA COBLITUAMM Ha POCCUINCKOM CLEHE.

B MocKoBcKoii KoHcepBaTopuu AnekcaHap YalKoBCKMI cHavana 0byyancs Kak NUaHucT.
Ero napA bopuc 6bin M3BECTHBIM KOMNO3UTOPOM, M CTAHOBUTLCA «TPETHUM YaiKOBCKUM»
AnekcaHgp BnaguMupoBuy He xoTes, XOTA My3blKanbHbIX AUHACTUA B MCTOPUK
HaCYMTLIBAETCA JOBO/IbHO MHOMO (BCMOMHMUTB X0TA 6bl ceMencTBO baxos unw LWtpaycos).
CoMHeHuA pa3sean TMXoH XpeHHMKOB, NPenofaBaBLLINI COUMHEHME MY3bIKM B MOCKOBCKOM
KOHCepBaToOpUM: OH ybeaun CTYAeHTa, 4TO UMEHHO KOMMO3WLMA MOXET CTaTb Ae/IOM ero
MU3HW.

MHoro net AnekcaHap YarMKoBCKMM MMBET Ha ABa ropofga: poaoM u3 MocCKBbI,
00NbLIYI0 YaCTb MMU3HM OH nocBATUA CaHKT-TleTepbypry (JleHuHrpagy) — pabotan
COBETHMKOM no penepTyapy B KupoBckoM (MapuuHCKoM) TeaTpe, rae Take CTaBUAKUCh
ero banetbl, 6bin npodeccopoM u pektopoM CaHkT-leTepbyprckoi KoHcepBaTopuM.
B JlennHrpape e 3Byyana ero opatopua «0T MMeHM 3eMHOrO Luapa» B UCTOIHEHUM
bonblworo cumdoHnueckoro oprectpa loctenepaguo CCCP nog ynpasnexvem Bnagumupa
Oepoceesa. B ctonuue AnexkcaHap BnaguMMpoBuY CRYMKWUT XYAO0MKECTBEHHbIM
pykoBoguteneM MocKoBCKoi ¢punapMoHuu, Bo3rnasnaet coseT Coo3a KOMNO3UTOPOB
Poccum 1 KoMnosuTopckui pakynbteT MoCKOBCKOW KOHCEpBaTOpPUM.

CeropHAa AnekcaHgp YalKoBCKMI BO MHOrOM CYMTaeTCA NMAEPOM O0TeYeCTBEHHOM
KOMMO3WUTOPCKOM WKonbl. Ero naptutypamu aupmkunposanu Mapuc AHcoHc, Banepuii
leprues v [0pui bawmMeT, a npeMbepbl COUMHEHMIA KOMNO3WUTOPA NPOXOAWMN Ha NepefoBbIX
POCCUMCKUX CLEHax, cpeau Kotopblx MapumnHckui TeaTp, KOHULEPTHBIM 3an MMeHM
M. N. YankoscKoro n bonbluon 3an KoHcepeaTopuu. AnekcaHapa YaMKoBCKOro MOXKHO
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Ha3BaTb OJJHUM U3 CaMblX YHMUBEpPCA/IbHbIX aBTOPOB: OH NPOSABUA CeHA BO BCEX KPYMHbIX
saHpax. KoMnosutopy npuHagnesart 14 onep (B ToM uncne fetckux), 3 6aneta, Mysbika
K TeaTpanbHbIM CMEKTAKAAM U KMHO, 8 CUMAOHWUI U Opyrue COYMHEHUS ANA OPKECTpa,
MHCTpYMEHTaNbHble KOHUEPTHI (A8 dopTennaHo, ansta, BUONIOHYenn, daroTa, ruTapsl
U OPYrux MHCTPYMEHTOB), OPaTOpPMM, KaMepHble aHCaMbiK, a TaK*e ¢popTenmaHHble
1 BOKasbHbIE OMYyChl.

Hacnepya Tpaguuum pycckux KoMno3mTopoB, AnekcaHap YalKoBCKMIM BMeCTe C TeM
He CTan nogpaateneM HU CBOEro y4YMTens, HU Kakoro-numbo apyroro asToputeta. Ero
MY3blKaNlbHbIe MHTEPEChl MHOTOrPaHHbI: OH BbICOKO OLIEHWBAET OTAE/IbHblE COUMHEHWA
XpeHHuKoBa, WTokxayseHa, XauatypAHa, [lyHaeBckoro u Oyppepa, cuuTan, yto
«KOMMO3UTOP He [OJTIHKEH 3aMblKaTbCA B 0HOM MY3blKafIbHOM HanpaBneHun». He uyabl
AnekcaHgpy YaKoBCKOMY M aBaHrapfHble MpueMbl, KOTOpble, 0QHAKO, HUKOr4a
He MpeBanMpylT Haf COAeprKaHMeM: 0THOCA TEXHUKY K OQHOMY U3 IMaBHbIX KayecTs
KOMMO3MTOPa, OH NPUBHOCKT B My3bIKY FY6MHY CMbIC/a M MHOT006pa3sHyto SMOLMOHabHYH
nanuTpy.

0paHa 13 BaXHeMWnxX NnMHUA TBopyecTBa Anekcangpa YanKoBCKOro — MCTOpUYECKOe
npowunoe u HacToAwee Poccum, ee repou U ceaTole. MHorue onepbl aBTopa — «JlereHaa
o rpage Enbue, nese Mapumu n Tamepnane» (2011), «Epmak» (2019), «Ckas o bopuce
u Mebe» (2022), «Pyber» (2023) — BcTynaloT B AManor ¢ HacleAneM BENIMKUX PYCCKUX
KOMMO3MTOPOB-NPeALIEeCTBEHHMKOB. B 3T0T pag BnucbiBaeTcs v opatopua «0T MMeHU
3eMHOro Lapa», KoTopas 3aBepLuaeTca ciosamMu «[lpocTo 6onb Moero rocygapcTea — 310
Mos1 60/1b».

K 80-netuio Anekcangpa Yankosckoro « Dupma Menogmsax» BbinycKaeT LMPOBOI anbbom
c opatopuen «0T MMeHM 3eMHOr0 LWapa» (paHee 3anucaHHoM Ha nnacTuHKe B 1990 rogy)
Ha cTuxu Mnbm CenbBMHCKOr0 — aBaHrap4HoOro noata, ocHoBaTens JiutepaTypHoro

LEeHTPa KOHCTPYKTUBUCTOB, OOHOI0 U3 raBHbIX CONEPHUKOB BﬂaﬂMMMpa MaskoBcKoro.
o
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CoumnHeHwe 6bino co3gaHo B 1983 roay v BriepBbie NPo3ByYano B 0KTAOPe cneayloLero rosa
B KoHuepTax VI MexayHapoaHoro decTMBana coBpeMeHHOM My3bIk1 «MOCKOBCKaA 0CEHb».
«Mocne Toro Kak A Hanucan opatopuio “K conHuy” Ha cnoBa TioTueBa B 1982 rogy, MeHs
3amnHTepecoBanu noatsl 30-x rogos — KupcaHos, CenbBuHcKuin, CBeTNOB 1 apyrue, —
BcnoMuHaeT aBTop. — O CenbBUHCKOM coBCeM 3abbinu ye TOrAa, a cemyac TeM bonee.
Ay Hero ecTb nopa3sutenbHble Bewmn! Mysbika nMena ycnex, ee urpanu u Bnagummnp
O®epocees, 1 coBceM Monofoii Banepun leprues, u apyrve aupuxepbi».

B opatopun «OT MMeHM 3eMHOro wapa» nATb Yacten — MoHonor, bannapa
0 6apabaHwmke, bannaga o Jlaape, PoManc, OuHan. B ocHoBY LMKna ner 0qHOMMEHHbIN
TeKcT CenbBUHCKOr 0, NOABNAIOLLMIACA B KOHLE, M HECKOMbBKO ApYrux ero pabot: B OuHane
TaKXe 3By4yaT CTPOKM CTUXOTBOpeHUA «f niobnio cBOK poauHy Tuxo...», bannaga
o0 bapabaHwuKe 1 bannaaa o Jlaape HanMcaHbl Ha OAHOMMEHHbIE MPOM3BEAEHNUA M03Ta,
«Korga a 6b1n1 Monopd...» NOCNY¥HMN0 TEKCTOM HadanbHoro MoHonora, a 3tiog 11 ctan
MaTepuanoM ana PomaHca.

Kaxpas yacTb opaTopum MMeeT CBOe 3Ha4YeHMe, NO3TOMY UX ANUTENbHOCTb OLLYTUMO
pa3HuTcA. lNepBaa YacTb — ABYXMUHYTHbIN MOHOJIOT, MCMONHAEMbIV CONUPYIOLWUM
6acoM 6e3 CONpoBOMKAEHNUS, — CTaHOBMTCA BbIPpasuTesbHbIM BCTYNIEHUEM, KOTOpOe
3afaeT TOH BCEMY LMKY: Nepes HaMW UCTOPUA 0 MUHYBLUMX BpEeMeHax, NpenoaHeceHHan
repoeM-paccKasymMKoM. TeKCT To nponeBaeTcA, TO NPOroBapyUBaeTCA, @ IMOLMOHANbHbIN
AMana3oH BapbUpyeTca 0T 3aAyMYMBOro 60pMoTaHMs [0 B3BONHOBAHHbIX BO3rNacoB.
My3blKa NPOHMKHYTa COMaNeHWeM 06 yTpayeHHOM NPOLLIOM U BMECTE C TEM — FOPbKUM
BOCTOPrOM 0 AaneKuX, HO peanbHbiX KOrga-To BPEMeHax, 0 6bIoi cune u aHepruu: «<MHe
CTbIHO, HO A YMTaI0 CTapble CBOM Bannagpl, B KOTOPbIX 0CTANOCh YTO-TO OT BUONIOHYESILHOO
TeMbpa, KakuM Korpaa-To bbifa NosiHa MoA rpyab».

B bannape o 6apabaHwimKe nMpuyeCKUi repor HafeneH UCKNIOYNTENbHOM 3HAYUMOCTbIO,
no4Tun ynogobnsem bory: «Ho 6osnack 6aba: “3x, Kabwl xoTa 66 NoMor 661 bor!” Ho 3aMecTo
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bora 6pen no anoxe napeHek yboruit — B b6apabaHe 60K». EMy HagneXunT HaBeCcTH
NopAAOK: CONAaT-My3blKaHT pasHuUMaeT baby, ykpaBLyio 6066l 1 ropox, u 606bineit,
OTHABLUMX Y Hee oferAay. Ho cBoeM Lenbto repoit CTaBUT BbICLLUMIA NMOPALOK — Ha YPOBHE
rocynapcTsa: «[lloroau, 6abexa, nukemaHeM uLaps lopoxa». 06pa3 6apabaHLymKa
KOMNO3UTOp 06bIrpbIBaeT, 0OCTPOYMHO MCMONb3YA FPYNNy yAapHbIX UHCTPYMEHTOB,
B KOTOPYIO BOLUAW He TONIbKO Manbii M 6onblwion bapabaHbl, HO TaKKe KCUNOQOH,
Tapenku, Bya-610K. MysbikanbHan XapakTepucTMKa congaTta yaUBMTENIbHO pasHUTCA
C ero npeyBenM4YeHHON Ponibio: OH M306parkeH bpaBoii NeceHKon Ha GoHe HaMepeHHO
NPUMUTMBHOI0 aKKOMMaHEMEHTa «yM-Lja» B NapTUM Xopa.

3ByKonmchb cTvxoB CeNbBUHCKOr0 KOMNO3MTOP NOAAePHKMBAET B My3biKe. [103T MHOrOKpaTHO
ay6nupyeT cornacHyilo «p», u3obpaxan 6apabaHHyio opobb: «[lppppobu pokoT opnuii /
lpokaTtunca B ropnex». Ha aTux cnoeax AnekcaHap YanMKoBCKMi ucnonb3yeTt pacnes
Ha TOW e COrNacHoM, He CIIMLIKOM YA06HbIA 4N1A BOKana, Ho COOTBETCTBYIOLLUIA TOHY
TeKcTa. [py 3TOM pacneB 0T aH HEHCKUM rofiocaM, KOTopble aCCOLMUPYIOTCA C IMPUKON,
a He C My}KeCTBEHHOCTbI0 COJIAaTa, bnarofapa YeMy BO3HMKaeT IQPERT 3aMeANIEHNA UMK
0CTaHOBKU BPEMEHM.

My3blka TOUHO CriedyeT 3a CIOXETOM TeKCTa M NOCTPOeHa Kak Yepefia KOHTPACTHbIX
anusofos. CkopbHble nHTOHauuu lamento, conpoBoxkaalowme ucnyraHuyio 6aby,
KOHTpacTMpyloT ¢ 6opoi neceHkon bapabaHwmKa v ero 6oKUMK no3yHramu. Yactb
3aKaH4MBaETCA NIMKYIOLLMM NPOCNaBNeHNeM 0TeueCTBEHHbIX conpat: «Hu B lpoBaHce,
H¥ B bpabaHTe HeT 6apabaHLumMKoB Takux. Kak. Haw».

B otnnume ot npeabigyliero HoMepa, B KOTOPOM MoKa3aH cobupatenbHblii 06pas
pycckoro congata, bannapa o Jlaape nocBAleHa KOHKPETHOMY COBETCKOMY repoio —
3CTOHCKOMY BOeHHocny»alweMy Nocudy Jlaapy, Tparmyeckn normbieMy Ha GppoHTe:
nosy4nuB cMepTeNbHOe paHeHue, 6oeL, 3aKpbia CBOMM TeNIOM BparKecKylo ambpasypy,

YTObbI NOMOYb TOoBapuLlaM. TPETbH 4aCTb OpPaToOpUK CTPOMUTCA KaK Ananor sonpoLuatoLulero
o
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Hapoga v Mocuda, KoTopbin BCNOMUHAET CO6bITMA MUHYBLUMX neT. CKopbHan My3biKa
nofobHa peKBMeMY; BO3riacbl HApOAa TO MPOHUKHYTHI NEYanbto, T0 AOXOAAT 40 FOPECTHOMO
KpuKa. Accoumauum ¢ JyXOBHOM MY3bIKOW MOBCIOAY: YHUCOHHOE NEHWE Xopa B Y3KOM
[Mana3oHe HaNnOMMHAET 3HAMEHHbIW PacneB, KOTOPbLIV 3aTEM CMEHAETCA HaHPOM xopana.
0nOMH 13 caMbIX CBETALIX 3MM3040B 4YacTM CBA3aH C BOCMOMMHAHUAMK KpacHoapMeWLa:
CMOKOMHble nepennBbl apdbl, OpraHHble akKopAbl U naccaxm BubpadoHa 3afalT My3biKke
JIMpPUYECKMIA ToH. [IpaMaTuyHan KyNnbMWUHaLMA, HaNoIHeHHanA oLLyLLEeHWEM be3HaLeRHOCTH,
NPUXOOMTCA HE HAa MOMEHT rnbenu conpata, a Ha pa3roBop 0 ero upeanax: «— Yero
Tbl XOTEN OT *MU3HK, JTaap? — YT06bl He 3HANM HYKAbl U 3Na BCE pachbl U BCe Kpas».
He o cMepTu coxaneet repoit, a 0 HecbbIBLIMXCA HapexAaax. YacTb 3akaHuMBaeTCA
0TneBaHWeM MaBLUIero B 601 BOMHA C KONOKOJIbHBIM 3By4aHUEM X0pa W NaTeTUYHbIMU
yoapamu nuTasp.

KopoTKan uHTepMeans BO3BPaLLAET K IMYHOCTU PacCKa3uMKa: ABYXMUHYTHLIN PoMaHe —
COJNbHbIA 6acoBbLIA HOMEP — CIYXHUT IUPUYECKUM OTCTynNeHneM. Bo3obHoBnAeTCA
n No6oBHaA NUHWA: KaK U B NepBOM YacTu, repor HanpaAMylo obpallaeTcs K CBOEN
nsbpaHHuue. K aHpy poMaHca oTCbiaeT TpaAULMOHHAA GaKTypa B CONPOBOMKAEHNUM
N ApKKUe «nepenuBbl» apdbl. B duHane Mysbika gocTUraeT NoANMHHOIO ApaMaTu3Ma,
o6Haan caMOOTBEPHKEHHOCTb repos: «fA oTKasanca 6 oT Tebs, 4Tobbl N6OBL TBOK
cbepeub». NepBan yacTb Gppa3bl NofAEpPHKaHA NOYTU BOUHCTBEHHBIMU, HENPUMUPUMBIMU
MHTOHaLMAMMU, HO TUXaA, TporaTeNibHaA KOHLOBKA BblAaeT UCKPEHHUE YyBCTBa.

[lo nocnegHen YactTu opaTopun CUNbI OPKECTPA UCMOJb30BANIUCh JULLb [03UPOBAHHO;
ero Mollb HaKkoHel, packpbiBaetcA B ®uuane. MogobHo MacwTabHoW opKecTpoBOWA
Ppecke, 3aKNIOYNUTENBHBIN HOMEP — CaMbl OAUTENbHbIA B LUKIe — [OCTUraeT
NOMCTUHE CUMPOHUYECKUX MAcLLUTaboB C HECKONIbKUMU APKUMU UHCTPYMEHTaNbHbLIMU
3nn304amu. B HeM NogHMMAeTCA TeMa XYAO0HHUKA U ero ponv opaTopa, rosoca obuiecTsa:
«He npopuuatenb A ¥ He NPOPOK — A TOJIbKO NO3T M TONBKO MO3TOMY 0CMENNBAKCh
FOBOPUTL OT MMEHM 3EMHOIO LWapa». Bennka 3gecb posib MegHbIX AYX0BbIX UM YAAPHbIX
WHCTPYMEHTOB — COYeTaHWe, COOTBETCTBYIOLLEE OYXY BOEHHOM My3blku. bonee
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“3o06peTaTeNbHbIMU OKa3biBAlOTCA U XOPOBLIE MapTUU: MHOTOr0IOCUE YCIIOMHEHO
KOHTpanyHKTaMu 1 ApyruMu nonudoHUYeckMMmM npuemMamu. Monbba Hapoga 06 OKOHYaHMM
y»KacoB BOVHbI AOXOAMT NOYTU A0 HaapbiBa. KonnekTUBHOE BbiCKa3blBaHUE «OT UMEHM
3EMHOr0 Lapa» K KOHLLY 4acTW NepexoauT B IM4Hoe: «[pocTo 601k Moero rocyaapcTea —
3T0 MoA 60Nb». «Mbl» NpeBpaLlaeTcs B «fA», C/I0Ba XOpa CMEHAKTCA 6acOBLIM COJO
C 06NeryeHHbIM OpKeCTPOBbLIM CONPOBOMAEHWEM. BocToprKeHHas Menoaus CKpUMoK noj
«KaYaloLLWACA» aKKOMMaHEMEHT B TUXOW IMpUYECKOV NOCTMIOAWM BCe Xe AaeT HafeKay
Ha MUpHoe, cBeTnoe byayLiee.

Hens Hacubynuna
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Alexander Tchaikovsky is a time-proven talent. Yuri Bashmet refers to him as a living
legend, and the press has compared his music to that of Shostakovich for its impact. Today,
Tchaikovsky is regarded as one of the most frequently performed composers, with his
concerts selling out and becoming landmark events on the Russian music scene.

Alexander Tchaikovsky initially studied as a pianist at the Moscow Conservatory. His uncle,
Boris Tchaikovsky, was a renowned composer. Alexander had no desire to become a “third
Tchaikovsky,” despite the fact that there had been many musical dynasties, such as the Bach
and Strauss families. However, his doubts were put to rest by Tikhon Khrennikov, a composer
and teacher at the Moscow Conservatory, who convinced Alexander that composing could
be his lifelong passion.

For many years, Alexander Tchaikovsky split his time between two cities. Originally from
Moscow, he devoted most of his life to Leningrad/St. Petersburg. There, he served as
a repertoire advisor at the Kirov (now Mariinsky) Theater, where his ballets were staged,
and as a professor and rector at the St. Petersburg Conservatory. In Leningrad, his oratorio
On Behalf of the Globe was performed by Grand Symphony Orchestra of All-Union National
Radio Service and Central Television Networks under the baton of Vladimir Fedoseyev.
In Moscow, Alexander Tchaikovsky is the artistic director of the Moscow Philharmonic
Saciety, chairs the board of the Union of Composers of Russia, and heads the composition
department at the Moscow Conservatory.

Today, Alexander Tchaikovsky is widely regarded as the leader of the Russian school
of composition. His music has been performed by Mariss Jansons, Valery Gergiev, and
Yuri Bashmet. His works have been premiered on the leading Russian stages, such as
the Mariinsky Theater, the Tchaikovsky Concert Hall, and the Grand Hall of the Moscow
Conservatory. Alexander Tchaikovsky is a versatile composer who has made significant
contributions to all major genres of music. He has written fourteen operas, including some
for children, as well as three ballets and incidental music for theater productions and motion
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pictures. His orchestral compositions include eight symphonies, as well as instrumental
concertos for piano, viola, cello, bassoon, guitar, and other instruments. Additionally, he
has composed oratorios, chamber ensembles, as well as piano and vocal works.

While Alexander Tchaikovsky inherited the traditions of Russian composers, he did not
imitate any authority figure, including his teacher. His musical interests are multifaceted, as
he highly values some of the works by Khrennikov, Stockhausen, Khachaturian, Dunaevsky,
and Furrer. He believes that “a composer should not confine himself to a single musical
style.” Tchaikovsky is also not unfamiliar with avant-garde techniques, but these never take
precedence over the content. Considering technique to be one of any composer’s primary
qualities, he brings depth of meaning and a diverse emotional palette to his music.

One of the most significant themes in Alexander Tchaikovsky's works is Russia’s historical
past and present, as well as its heroes and saints. Many of his operas, including The
Legend of the City of Yelets, the Virgin Mary, and Tamerlane (2011), Yermak (2019), The Tale
of Boris and Gleb (2022), and Frontier (2023), engage in a dialogue with the legacies of the
great Russian composers that preceded him. His oratorio On Behalf of the Globe, which
concludes with the words “The pain of my country is simply my own pain,” also falls within
this tradition.

To celebrate Alexander Tchaikovsky's 80th birthday, Firma Melodiya presents a digital album
featuring his oratorio On Behalf of the Globe, previously released on vinylin 1990, with lyrics
by Ilya Selvinsky. Selvinsky was an avant-garde poet, the founder of the Constructivist
Literary Center, and one of Vladimir Mayakovsky's main literary rivals. The oratorio was
composed in 1983 and premiered at the 6th Moscow Autumn International Festival of
Contemporary Music in October of that year. “After writing the oratorio To the Sun to lyrics
by Tyutchev in 1982, | became interested in the poets of the 1930s — Kirsanov, Selvinsky,
Svetlov, and others,” the composer recalls. “Selvinsky was completely forgotten back then
and even more so now, but he has some amazing works! The music was a success. It was
played by Vladimir Fedoseyev, the quite young Valery Gergiev, and other conductors.”
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The oratorio On Behalf of the Globe consists of five parts: Monologue, The Ballad of the
Drummer, The Ballad of Laar, Romance, and Finale. The series is based on a text of the
same name by Selvinsky, which appears at the end, as well as several of his other works.
The Finale also includes lines from the poem “I love my homeland quietly...”; The Ballad
of the Drummer and The Ballad of Laar are based on the poet’s works of the same name.
“When | was young..." served as the text for the opening Monologue, and Etude 11 formed
the basis for the Romance.

Each part of the oratorio has its own unique significance, and as a result, their lengths vary
considerably. The first part, the two-minute Monologue delivered by a solo bass without
accompaniment, serves as an expressive introduction, setting the tone for the rest of the
work. It is a narrative by the protagonist/narrator, telling a story of bygone times. The text is
sometimes sung and sometimes spoken, with an emotional range that varies from pensive
murmurs to excited exclamations. The music is imbued with a sense of regret for the lost
past, as well as a bittersweet longing for distant yet once-real times and bygone strength
and energy: “I feel ashamed, but | still read my old ballads, which somehow keep the cello
timbre that once filled my chest.”

The Ballad of the Drummer gives the protagonist a significant role, almost comparable to
that of a deity: “But the woman was afraid: ‘Oh, if only God could help!’ But instead, a poor
boy wandered through the world, with a drum on his side.” His task is to restore order:
the soldier drummer separates the woman who stole beans and peas from the peasants
who took her clothes. However, the hero’s goal is to achieve supreme order at the state
level: “Wait, woman, we will eliminate Tsar Pea.” The composer plays with the image of
the drummer through clever use of percussion instruments, which include not only snare
and bass drums, but also the xylophone, cymbals, and woodblock. The soldier's musical
characterization is surprisingly in contrast to his exaggerated role: he is depicted singing
a brave song against a deliberately primitive backdrop of choral hu-tsa.

[UIATRUVSKY

The composer supports the sound of Selvinsky’s poetry in the music. The poet rolls the
consonant “r,” mimicking a drumbeat: “The eagle rrrroar of the drum beat / Rattled in my
throat.” Alexander Tchaikovsky uses a chant on this consonant, which is not particularly
suitable for vocals but is appropriate to the tone of the text. This chant is sung by female
voices, which are associated with lyricism rather than the soldier’s masculinity, creating

the effect of slowing down or freezing time.

The music closely follows the plot of the text and is structured as a series of contrasting
episodes. The melancholic lamento intonations, accompanying the scared woman, contrast
with the drummer’s upbeat song and lively slogans. The part ends with a joyful celebration
of the country’s soldiers: “There are no drummers like ours in Provence or Brabant.”

Unlike the previous image, which depicts a general image of a Russian soldier, The Ballad of
Laar is dedicated to a specific Soviet hero, Joseph Laar, an Estonian soldier who tragically
died at the front. Mortally wounded, he blocked an enemy embrasure with his body in order
to help his comrades out. The third part of the oratorio is structured as a dialogue between
the inquiring people and Joseph, who recounts the events of the past. The somber music
is reminiscent of a requiem, with the people’s cries sometimes tinged with sadness and
rising to a heart-wrenching lament. There are many references to sacred music, with the
choir singing in unison in a limited range, reminiscent of znamenny chant, which then gives
way to the genre of chorale. One of the most moving episodes in the section is related to
the memories of a Red Army soldier. The calm trills of the harp, the organ chords, and the
vibraphone passages create a lyrical atmosphere for the music. The dramatic climax filled
with a sense of despair occurs not during the soldier’s death but during a conversation about
his ideals. “What did you want from life, Laar?” / “That all races and lands would know no
want or evil." It is not his death that the hero regrets, but the unfulfilled hopes. The section
ends with a funeral service for the fallen soldier, accompanied by the bell-like sound of the
choir and the solemn beats of the timpani.
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A short interlude brings us back to the narrator’s personality: the two-minute Romance —
a solo bass number — serves as a lyrical digression. The love story also resumes. As
in the first part, the hero addresses his beloved directly. The traditional texture of the
accompaniment and the vibrant harp modulations evoke the genre of romance. In the finale,
the music builds to a climax of genuine drama, revealing the hero’s selfless act: “| would
give you up to save your love.” The first part of this phrase is supported by almost martial,
implacable intonations, but the soft, heartfelt ending reveals the true depth of his feelings.

The orchestra’s power is used sparingly until the final part of the oratorio, when it unfolds
its full potential in the Finale. Like a grand orchestral fresco, the final number — the longest
in the series — reaches truly symphonic proportions, with several striking instrumental
passages. It raises the theme of the artist and his role as a public speaker and the voice
of society. “I am not a soothsayer or a prophet — | am only a poet. Therefore, | dare to
speak on behalf of the globe.” Brass and percussion instruments play an important role
here, creating a sound that fits the spirit of military music. The choral parts are also more
complex, with polyphony complicated by counterpoint and other polyphonic techniques. The
people’s plea for an end to the horrors of war reaches a heartbreaking anguish. By the end
of the section, the collective statement “on behalf of the globe” becomes personal: “The pain
of my country is simply my own pain.” “Us” becomes “me,” and the choir’s words give way
to a bass solo with a lighter orchestral accompaniment. Set to a swaying accompaniment
in the quiet and lyrical postlude, the rapturous melody of the violins finally offers hope for
a peaceful and bright future.

Nelya Nasibulina
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