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«BpImmt ¢ MeHIeTbCOHOM OTJAMYHOTO 6aBapCKOTo MUBa».

3ammcu lllymaHa B IHeBHMKe JJaKOHMYHBI. O6GBIYHO KOPOTKME perinku Pobepra
COTIPOBOKAAINCH TTPOCTPAHHBIMM KOMMeHTapusiMmy Kimapsel. [THEBHUK Y HUX ObLT
o6muit. lllymaH BbITIWII ITMBA C APYTOM Ha IMPOIIaHKe Iepes moe3akoil B Poccuio
B 1844 ronmy. OH COMPOBOKA A CYIIPYTY — U3BECTHYIO MMAHMUCTKY ¥ KOMIIO3UTOpA —
Ha ractpoinsx B ITerep6ypre u Mockse.

«KaskeTcst, My>K KOMIIO3UTOpPA TOXKe COUMHSIET MY3bIKY», — TIMCAIM MOCKOBCKME
rasetsl. lllymans! poxkmin B MockBe mecsitl. Kaskmoe yTpo PobepT XOmui Iy/sTh
B Kpemsb u Hanmcan nosmy o Llapbs-konokosne. B MockBe ske cTanayu MpOSIBASIThCS
CHMMIITOMBI ITOryouBIIIeii ero 6omesun. OmHaxkabl yTpoM IllymaH ocyierr, ero OTBe3u
K JOKTOpY-HeMIly. «Takoe 4acTo cIy4aeTcsi OT MOCKOBCKOI'O IUBay, — YCIIOKOWJI €r0
Jlekapb. Bckope crerora u BIipaBAy criajia.

«[Tpuxogun Bpamc. l'eHuii».

JTy camylo 3HaMeHUTYI0 ¢Gpasy u3 mHeBHMKa lllymaHa mpemBapsieT 3aIiuch
0 3aBepIleHMM CKPUIIMYHOTO KOoHIepTa. [lata: 1 okTsa6ps 1853 roma. 3 oKkTs6ps
«3aBepIleHa OPKeCTPOBKa». 7 OKTAOpS OH OTHpaBisieT pykomuch Mosedy Hoa-
XMMY C IPOCbOO0IT OTMETUTH HEUCIIOMHMMBIE TTaccaxku. Toii ske oceHbio IllymaH efeT
B l'aHHOBep — Tam Moaxum mpourpbiBaeT eMy KOHIEpT ¢ opKecTpoM [TpuaBopHOit
Kanessl. 27 despans 1854 ropa lllyman 6pocaeTtcs B PeitH.

VIMeHHO CO CKpPUIIMYHOTO KOHIlepTa M BM3UTa bpamca HauMHaeTCsl «Koma»
SKM3HU KOMITO3MTOpA: HeyaBIIeecss CaMOyOUiICTBO, 3aTOUEeHNE B IICUXIIeUeOHMIIE
U CMEePTB B 46 J1eT.

BrooBa kommnosutopa, Mloaxum u BpamMc peliamT MoXOpOHUTb CKPUITMYHbBIN KOH-
uepT B apxuBe. OHU YOEKIEHDI: TTOJIOHE3 B (hMHAJIe HECET YePThI 6€3YMUST U MOKET
CKOMITPOMETHUPOBATDb UECTHOE MMSI TTOKOMHMKA.

Pykommch xpanmiach y Moaxuma, a 3aTeM I10 ero 3aBellaHuio Oblia rmepegaHa
B GepIMHCKMIT TOPOMICKOi apXUB C Tpe6oBaHMeM 3aIipeTa MyoIMYHOTO UCIIOTHEeHNS
1o 1956 roga — cronetus co gus cmepty lllymaHa. 3arnper 6bL1 HapyIieH B 1937-Mm.
Teopr Kymenkamrid conupoBaa ¢ puiapMOHMUECKMM OPKECTPOM IIOf, yIipaBiie-
Huem Kapna Béma B Bepnuuckoit onepe. IIpeMmbepy npeaBapsiia peub [e66esbea.

Bopbba 3a MepBeHCTBO UCIIOTHEHNSI HEM3BECTHOTO 1Ie[IeBpa HEMEIIKOTO TeHUST
IPOO/DKANACh YeTbIpe rofa. Memnmy n°’Apanby, BeHrepckas CKpUIIauKa, SKUBYILAs B
AHMM, ¥ BHy4YaTas meMsHHuia Moaxuma o6bsiBuiIa B 1933 romy, 4YTo Ha CIIMPU-
TUYECKOM CceaHce €10 6bl1 BbhI3BaH ayx Illymana. IIpuspak pacckasast o CIIpsITaHHOM
KOHIIepTe ¥ TTOBeJIeJ ChITPaTh ero Kak MOKHO ckopee. [I’ApaHby 6bl1a 3HAMEHU-
TOV COJTUCTKOI: MMEHHO 7151 Hee BapTOK COUMHMII ABe COHAThI, a PaBesnpb Hamucan
OIVH U3 IMABHBIX CKPUIMYHBIX HMISArepoB — «LIpiranky». ITo uauimaTuse e
I’ApaHbyM ee NIPyT, OPUTAHCKMIT TTMAHUCT U MY3bIKOBe#, JloHanbn ToBu, u I/iaBa
uspaTtenbcTBa «IIOTT» MOMOITIM OTBICKATh KOHIEPT, COPSITAHHBIN B apxuBax Moa-
xuMa B BepnuHckoii 6ubnmoreke. Takske Ha MEPBEHCTBO MCIOMHeHMs KoHllepra
[IlymaHa mpeTeHAoBan aMmepukaHel, Weryau MeHyxuH — u3gaTenbCTBO «IIoTT»
MOC/IAJI0 MY KOTIUIO TTEPBOTO M3AaHMS J/Isl KOHCY/IbTaly. [e66e/1bc He MOT YCTY-
MINUTD LIeleBp HeMeLKOro TeHus eBpesiM; jis1 MeHyxMHa U I’ApaHby CTajlo JeloM
4yecT oKa3aThb, YTO My3bika lllymaHa npuHaaiexuT Bcemy Mupy. Tak rpemMbepa
CKPUIIMYHOTO KOHIIEpTa CTala BAXXHBIM MOIUTUYECKUMM COObITHEM. Ilepenoxe-
HMe AJisg KiaBupa rotosmi [aynb XMHAEMUT; K TOMYy MOMEHTY ero COOCTBeHHas
My3bIKa Y>Ke ObUTa ITpu3HaHa B [epMaHuy JereHepaTUBHOM U 3alIpenieHa.

[llymaH B CBOEM CKPUIIMYHOM KOHII€pTe UTPAeT PUTMUUECKMMU NIaTTEPHAMMU.
B nepBoit yactu BHyTpU mimpoxoro alla breve (In kréaftigem, nicht zu schnellem
Tempo) myabcalys TPUOASIMU Y aNbTOB Y BTOPBIX CKPUIIOK KOHGIUKTYET C Iy0Jib-
HOJt BOCbMOJ1 B 3aTaKTax TeMbl. [Iog06HOE MPOTMBOIIOCTaBIEHE MOKHO OOHApY-
SKUTb B IVIABHO apTuy nepBoii uactu [IeBsaToit cuMmbonnuy BetxopeHa. CoBnagaeT
¥ TOHAJIBHOCTb — Pe€ MUHOP.

B onmosuumu CMHKOMMPOBAHHOTO KOHTPaIyHKTa BUOJIOHYEIM U BOKaJb-
HO1 TeMBbl y CKpUIIKM COJIO BO BTOPOM yacTu (Langsam) 3aKk/Il04eH IIaBHbIV HepB
3TOrO Ty60KO MHTUMHOTO pasjena KoHieprta. Ty ke TeMy aBTop B JajbHeemM
ucronb3oBan B Geistervariationen («Bapmanusx myxa») o ¢GopTenyuaHo COJIO.
[Tbeca ¢ mocBsimeHnem Kimape Hamycana B despane 1854 ropa. lllyman rosopmi,
YTO 3TY TEMY €My HaIle/y aHTeJTbl U, KAKeTCs, He TIOHMMAJ, YTO 3TO €ro COOGCTBEH-
Hasl My3bIKa, KOTOPYIO OH COYMHWI HECKOJIBKO MeCSIeB TOMY Ha3ah. JTO MOCIe] -
Hee ero COUMHEeHMEe, CO3/TAHHOE BHE CTEH MCUXUATPUYECKO OOMbHUIIBI.
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Ha cuHKoOIax BMOJIOHYEIN ITOCTPOeH nepexof, oT Langsam Kk dunHamny. [locnen-
HSIS YaCTh KOHIIEPTA — ITOJIOHE3 C OTI0OPOi Ha TPeThIo N0/110. IMEeHHO Ha 3Ty OIIopY
TIPUXOOUTCS MEJIOAUYECKIUIT 000POT Y CKPUIIKU CONIO: GparMeHT MeIOIUM U3 BTO-
POt 4aCcTH, CTaBIIMIT OCHOBOJ TeMbI ITOJIOHE3a.

Mu-MMUHOpHBIN KOHLePT MeHaenbCoHa — CaMblil «3aUT'PaHHbIN» CKPUIIUYHBIN
KOHIIePT B MMpe. MbI TaK 4acTO CIYIIAaeM 3Ty MY3bIKY, UTO ITOUTH 3a0bLIN, TOYEMY
MMEHHO OHa IpeKkpacHa. ITybnukauyst pykomnmcy MeHaenbcoHa (M30aTeIbCTBOM
«bepenpaiitep» B 2018 roxy) — «Bepcust 1844 roga», u3HavYaIbHBIV BApUAHT KOH-
1lepTa, — CTajla OTIMYHBIM MOBOJOM CHOBAa pPa300paThCsl, KaK BBICTPOEHA 3Ta
coBeplleHHas] MapTUTypa. IIpuBBIUHBINA OJI Hac BapuaHT 1845 roma — pemak-
uusa @epauHanga aBupa, cKpuiiaua, O KOTOPOro HamucaH KOHUepT. M3me-
HEHMSIM MOJBEPIINUCh MAaCCaXMU Y CKPUIIKM COMO, HO OHM He KOCHY/IUCH ITIaBHOM
HOBalLIMM KOHIIEPTA — MY3bIKaJIbHOM (hOpMbl. MeHIeIbCOH IOJIBEpraeT pPeBu-
3MM He TOJbKO cOHAaTHOe allegro mepBoit YacTu, HO U 3aTOTHSIET TPagUIIMOHHbIE
rnayssl MeXAy 4acTssMu. [Io cpaBHeHMIO ¢ KOHIIEPTHOM MPAKTUKOM, CIOKUBIIECS
B Hauase XIX Beka, IJe YacT¥ KOHIEPTOB M CMMGOHMII ITM Bpa3bUBKY, 4acTO
repemMexkasicb XopaMy, aHcaMOIsIMM, apusiMuM M poMaHcamMy, KOHIepT MeH-
JleJIbCOHA — LieJIbHOe NPOM3BeeHye, He Mpearoarawllee pa3pblBOB U UHTEP-
BEHIIUI MeXIy 4JacTsaMu. [lepBylo M BTOPYIO 4acCTU CBSI3bIBaeT HEOKUTAHHO
MIPOTSIHYTHIN TOH (aroTa, U3 KOTOPOTO BbIpacTaeT HeGOobIIast MHTPOLYKIINS : TI0-
ouepefHble BCTYIJIEHUSI Pa3HbBIX I'PYIIN OpKecTpa U3 3aTakTa C TapMOHMYECKU
HEeYCTONUYMBBIX CTYIEeHel 3BYKOpPSia BbICTPAMBAIOTCS B U3SIIHYIO MOAYISLIUIO
10, Ka3ajJoch Obl, OAaHAJBHOMY MapIIpyTy: M3 MM MMHOpa B [0 Maxkop. Pes-
KOCTb cMeHbI addekrra mexny Andante u GpuHanbHBIM POHIO MeHIeTbCOH CHU-
MaeT MMHMATIOPHBIM Allegretto, B KOTOPOM CKpUITIKA BCTYIIAeT B JUAJIOT C XOPOM
CTPYHHBIX.

B conatHoM allegro comucT BCTymaeT cpasy mocjie ABYX TAKTOB TUITMYHO Gop-
TeNMaHHO ¢urypannum B opkecTpe. TpaguioHHbIN Mmab10H GOpMbI — IBOVHAS
3KCHO3ULIMS, JOCTUTIIAS IMKIOMMYECKUX pa3MepoB y beTxoBeHa, — B KOHLIEPTe
MeHpenbCcOHa CEHCAUMOHHO CjaOMJIeH. JIMpuueckasi, CEHTMMEHTalIbHAsl TeMa,
3Byualllasl y COJIMCTA HA OJHOM CTpyHe (MM) B BBICOKOM DETUCTpe Pa3BMUBAETCS

HaCTOJbKO CTPEMUTENbHO, UTO 3a 40 TaKTOB MpeBpalllaeTCs B MOAJIMHHYIO IpaMy.
OpkecTpoBoe tutti CTaHOBUTCS ee KyJbMUHALIMEN.

Ha niepBbiii B3m1si My3bika MeHenbCOHA JieTKOMbICIEHHA. HoO 32 MCKpUCTBIM
OPKeCTPOM U IIJIEHUTETbHBIMY MEeTOAVSIMY CTOUT HE TOJIbKO OCTPOyMell, HO U TIy-
60OKO 3PYIMPOBAHHbIN 3CTET — 3HATOK CTAPUHHOM MY3bIKM. OH COeIMHSIET HOBbIE
TPIOKM BUPTYO30B C «0axmM3MaMu» — MOMUQPOHUUECKUMM IIpUEeMaMy Pa3BUTHUS
MY3bIKaJIbHOTO MaTepuasia.

IMepBoiit cumdoumueckuii ancamo6ib, i Iepcumdanc, 6611 OCHOBAH 110
nHuuuaTtuse JIbBa Lleitnmua B 1922 romy. YueHuk Jleoronbga Ayspa U OskeHa
Vizau, LleiiTamMH GbUI HEe TOJBKO BBITAIOIIVMCS COMIMCTOM-CKPUIIAUOM, HO U IIPU-
3HAHHBIM JINAEPOM CUMGOHUYECKMX KOUIEKTUBOB. LleiTiMHa Ha3bIBAIU «IyU-
MM KOHIlepTMelicTepoM EBpOIbI» — OH UTpasl TIePBYI0 CKPUIIKY B MapUsKCKOM
opkectpe KonoHHa, B yacTHOM opkectpe Ceprest KyceBuiikoro u B bosbiiiom Tea-
Tpe. IIpodeccop MocKOBCKOI KOHcepBaTopum LleifTInH moirue rogbl 3aBemoBal
Kadeapoit CKPUIIKHA.

IMepcuMbaHc, MOCKOBCKUIT OpkecTp 6e3 mupukepa, OoueHb OBICTPO 3aBOe-
BaJl MMPOBYIO CJIaBY KaK OIMH M3 JYYIIMUX CUMGPOHUUECKUX KO/UIEKTUBOB CBOETO
BpeMeHu. B mogpaskanue u mmo ob6pasiy ITepcumdbanca B 1920-x rogax 6s11m opra-
HM30BaHbl cuMOHMYecKye aHcambau He Tonbko B CCCP, Ho u B Hplo-Mopke -
American Symphony Ensemble — u B Jleirure: opkectp ['eBaHaxay3a HECKOIbKO
CEe30HOB JTaBaJl KOHIEPTHI 6e3 quprkepa.

OpkecTp CTajn rMaBHOM KyJAbTYPHOM OOCTONPUMEYaTeNbHOCThI0 CcTo/nLbl CCCP.
OrTto Knemmnepep Bo BpeMst CBOero Bu3uTa B MoCKBY 1MoObIBa Ha KOHIepTe Ilep-
cumMmdbanca. rpanu «IlaTeTndeckyio» cumMdoHmio YaiikoBCKOT0. «9TO CaMOe COBEpP-
IIIeHHOe UCITOJTHEeHe, KOTOPOe 51 TOMbKO CJiblinat. Ecin nesio Tak roieT v gablile,
TO BCKOPE MbI, AUPIUKEPBI, BBIHYKAEHBI OyIeM MCKaTh cebe Ipyroe Mpu3BaHue».

K cBoemy natmieTHeMy 106mtero [epcumbaHc IMomyumi 3BaHme «3acTy>KeHHOTO
KOJIJIEKTMBA PEeCITyOIMKU» Y MPEeMUI0 TPaBUTENbCTBA. AHCAMOJIb JaBasl B CE30H
cBbilie 70 KOHLIEPTOB, BBICTyNAJA He TOJBKO B BO/nbIIOM 3ajie KOHCEpPBATOpUY,
Ha CBOeli «JoMallHel» IUIoujafgKe, HO ¥ B cocefHeM € KOHcepBaTopueii TeaTpe



Alena Baeva
PERSIMFANS

PeBomionuu, B 11exax 3aBOJOB M Ha OTKPLITOM Bo3ayxe B COKOIbHUKAX. B TOM ke
106wteitHoM 1927 rogy KoHuepTsl Ilepcumdanca cTtanay TpaHCIMPOBaTh Mo Bee-
COI03HOMY paayo. Aymuo3samnucu [epcumanca 1920-30-x rogoB moka He o6HA-
pykeHbl. [lepcumdbaHC MOKHO YBMUIETh Ha KUHOIUIEHKE: perieTuiius TpeThero
doprenmanHoro koHieprta IIpokodreBa c aBTOpoM 3a posuieM. VIMeHHO o Tpu-
rnamenuio Iepcumbanca smurpant IlpokodreB npuexan B Coio3 B 1927 ropy
BIIEpBbIe TTOC/Ie OThe3/Ia 3a TPaHUITY AeCIThbI0 TOJaMU paHee.

[To MeTKOMY BbIpaskeHUIO peropTepa rasetbl Manchester Guardian, Tlepcum-
(aHC 6bUT «KKOMMYHUCTUUECKMM aHAXPOHM3MOM B CUCTEME TOCYHAPCTBEHHOTO
kanutaanisMma CoBeToB». B 1933 romy, Korga NOAJIMHHO COLMATIUCTUIECKME UTEN
caMoOpraHM3alyuy KOo/UIeKTMBa Hayalay MPOTUBOPEUNTb aBTOPUTAPHBIM TOKTPU-
HaM TOTaJIMTAapPU3Ma, JesITeIbHOCTb aHCaMOJIs1 GblIa MpeKpaleHa.

B 2009 rogy mesitenbHOCTh Ilepcumdanca BO30GHOBISETCS MO MHUILIMATUBE
[Tetpa Aiimy. Ceromssi, kKak 1 B 1920-30-e roppl, ITepcumdaHc COCTOUT U3 MY3bI-
KaHTOB, UIIYIINX HOBBbIE MOIXO/bl B UCIIOTHUTEIBCKOM MCKYCCTBE 1 HAXOMSIINX
MX B IIPVMHIIITE aHCAMOJIEBO UTPBI U B KOJUIEKTUBHOM MHTEPIIpeTaIMu CMMGOHM -
yecKux coumHeHuit. Ilepcumdanc BICTYIIaeT He TOJMBKO B CUMMOHMYECKMUX KOH-
1ieprax. ITom ero aruaoi MpoBOASITCS BHICTABKY, ITyOJIMYHbBIE JIEKLIUM, TeATpaIbHbIe
crieKTakiIu. PasjauuHble MHULIMATUBLI IlepcuMdanca 6bUIM OTMeueHbl ['paH-npu
npemuy KypéxmHa B 06;71aCTV COBPEMEHHOTO MCKYCCTBA, HAI[MOHAIBHOI TeaTpasib-
HOI1 mpeMueit «3010Tast Macka». [acTposibHbIE BBICTYTVIEHMS KOJJIEKTUBA B HOBEIi-
e ucropun npoxoguiu Bo @paninm, Hopsernu u l'epmannn.

B MockBe u [roccenpaopde B 2017 romy mpouutM COBMeCTHble akuuu Ilep-
cumpanca u [ioccenpnopdckoro cumdbOHMYECKOTO OpKecTpa, IPUypoUYeH-
Hble K 100-neTturo pycckoil pepomouny, — «CayHg Yronum» u «HedenoBeueckasi
My3bika». COTpyOqHUYECTBO IBYX OPKEeCTPOB MPOAo/KMUIoch B 2019 romy coBMmecT-
HbIM McrnonHeHueM «CUMGbOHMYECKMX TaHIEeB» PaxMaHMHOBA B MOCKBe B KOH-
LIePTHOM 3aJie «3apsabe» B pamMmKax «JIHeii Jioccenpnopda B MoCKBe».

B ce3zone 2019/20 romos KoHIepThl [lepcuMbaHca B HOBOM KOHIIEPTHOM 3aJie
«3apsibe» IMPOXOAST Ipu noaaepskke @oHIa Mpe3nuIeHTCKMUX TPAHTOB.

I'puzoputi Kpomenko

@omo u3 apxusa Ilepcumparca
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«MazHemusm, nonHoma 38yuaHus, YOousUMeENbHAS MOYHOCMb UHMOHAyuUu, 0e3y-
npeuHoe mexHuueckoe Macmepcmeo... Ee cuna u ozoHs npespawarom Kaxcoblii KOHUepm
8 wiedesp» (New York Classical Review). B cOBpeMeHHOJi peaibHOCTM KOMMEePLIaIn3a-
LMY aKaJleMMueckoi My3biky AjieHa baeBa BbizensieTcs MpeJaHHOCThIO HACTOSIIIIEMY
MCKYCCTBY M BbICOKMM ITpodeccuoHanmsMoM. [Ipu 5TOM ee IO MpaBy MOXHO HAa3BaTh
OJIHOV 13 CaMbIX YCIIeIIHbIX aPTUCTOK Cpeiyt My3bIKaHTOB CBOET0 TIOKOIEHMSI.

«My3bika — makoii HeoObIKHOBEHHDBIU SA3bIK, KOMopblii 6e3 nepesoda 8o3delicmeyem
Ha 7t00eti, U Hem Huuezo, Umo Mozio bl CPABHUMBCS C B03MOXCHOCMBIO 8bIPA3UMD CB0U
yyecmaeda, C80U MbICU NPU NOMOWU MY3bIKU».

Anéna baesa

Anéna BaeBa poguiach B 1985 rofy B My3bIKaIbHOI ceMbe. B IISITh JieT OHa MOCTY-
MWia B My3bIKaJIbHYIO IIKOTY B AiMa-ATe U Hava/la YIYUTHCSI UTPe Ha CKPUIIKE MO,
pykoBopactBom Onbru Janmnosoii. B 10 et noctynmia B LleHTpanbHYI0 My3bIKalb-
HYI0 IIKOIY B MocKBe B Kiacc mpodeccopa dayapaa I'pada, y KOTOporo ooydasnach
u B MockoBckoii koHcepBaTopuu (2002—-2007). B TBOpYeCKOM CTaHOBJIEHUM AJIEHBI
BaeBoii 60JIBIIIYIO POJTb ChITpajIa CTAKMPOBKA BO DpaHIIMM 11O TIMUHOMY ITPUIIALIEHIO
MascTpo Mctucnasa PocTtpornioBuua nmpu nofagepskke ero ®oHaa. YuacTue B JieTHeM
Axanemun crpyHHBIX KBapTeToB Celimxku O3asbl B llIBeiimapuu ¢ 2007 o 2012 rog,
U B MacTep-Kiaccax (B Tom uncie «Kemet Jiion», Uspaumb) ¢ Unoii Tenpens, [lnomo
Munuem, Bopucom Fapnuukum, Makcumom BerreposeiM, Kpuctuanom Terragddom
OTKpBUIO baeBoli HOBbIE My3bIKabHbIE TOPU30HTHI Y BO3MOKHOCTH.

B 12 net Anéna baeBa Bbiurpasia MesxayHapOOHbIN I0HOIIECKUIT KOHKYPC CKPU-
naveii B Knocrep-lllénTansb, B 14 jeT — MexayHapoOOHBI KOHKYPC CKpuIiadei
umenu Tageyia BpoHckoro B Bapmiase, B 16 — MexXayHapogHbII KOHKYPC MUMEHU
lenpuka BensBckoro B [To3HaHM, TOe cTaja 00jafaTelbHULIEH MepBOi MpeMumn.
B 2004 rogy rnocieqosaia elie omHa rmobeaa: I'paH-mpyu MeskayHapOgHOro KOHKypca
umenu Hukkono [larannHmu B MockBe, a B KauecTBe CITeLIMaJbHOTO IIpu3a — BO3-
MOKHOCTb UTPaTh B TeUeHMe rojia Ha CKpurike CTpaguBapu, HeKOTAa MpyHaIJieskaB-
1reit TeHpuky Benssckomy. B 2007 romy crana obmagaTesbHALIEN TTePBOi TpeMuUn

@omo: Bnadumup Ilupokos




Ha MexxnyHapomHOM KOHKypce B CeHpae (SImoHMsT), M B TOM 3Ke rofy 6bl1a yI0CTO-
€Ha POCCUIACKOI MoJofieskHO TTpeMun « Tpuymd».

Anéna baeBa — >kenaHHasl TOCThSI HA JIYUIINX CIeHAX MUpPA, BKIoUasi bonbiioi
3aJ1 MOCKOBCKOIT KoHCcepBaTopuu, Bonbiioii 3an CaHKT-IleTepOyprckoii hmmapmo-
Huy, Cantopu-xomn B Tokno, 3ai Bepayu B Munane, Konuieptrebay B AMcTepaaMme,

Teatp Enuceiickux moneii B ITapuske, Bukropus-xomn B JKeHnese, KapHeru-xosmn
u 3a71 ABepy ®umiep B Hoio-Mopke.

Asnéna baeBa BbICTYIIaeT C M3BECTHBIMY CUMGMOHMYECKUMU Y KAMePHBIMU KOJIIEK-
TUBAMU, CpeJIy KOTOPBIX OpKecTp MapumHckoro teatpa, [ocopkectp Poccun nmeHn
E.®. CBeTniaHOBa, 3aC/Ty>KeHHBI KO/UIEKTUB Poccumn AkageMudeckuii cumdoHnye-
ckuii opkectp CaHKT-IleTepOyprckoii dumapmMonuu, musicAeterna, JIOHTOHCKM
dbunapmonnuecknit, KoponeBckuit (prapmonndeckuit oprectp, Cumdonmnaeckmit
opkectp NHK, Hunepnauackuit bunapmoHmndeckuii, Beiimapckast rocyapcTBeHHAasT
Karesia, OpKecTp paayo u TefeBuaenns Vicnanum, HatoHabHbIM humapMoHye-
ckuit oprectp Utamu RAI, JTiorkceMOyprckumii hmiapMOHMIECKIIT OPKECTP U JIP.

Anéna baeBa maeT KOHILEPThI CO MHOTMMM BCEMMPHO M3BECTHBIMM IMPIIKE-
pamu: Banepuem T'eprueBsiM, Teogopom KypenT3nucom, Bnagumupom KOpoBckumM,
Brnagumupom ®enoceessiM, [TaaBo ApBu, Auapeem Bopeiiko, ITa6mo dpac-Kacano,
Kasyku fImapa. bonbiioe BHMMaHMe CKpUITauka yAensieT KaMepHOMY MYy3UIIMPOBa-
HUIO U aHCaMOISIM U 6ojiee MBEHAMLIATH JIET UTPAeT B AySTe C MUMaHMUCTOM Bamu-
MoM XosonmeHko, mobemuteneM XIV MekIyHapOmHOTO KOHKypca uMeHM BaoHa
KnaiibepHa. Cpenyt MHTEPECHBIX MPOEKTOB AJIEHBI — PETYISIPHOE COTPYIHUYECTBO
¢ Opkectpom XVIII Beka 1 UCIIOTHEHME CKPUIIMYHBIX KOHI[EPTOB Ha MCTOPUUECKUX
MHCTpyMeHTax 6e3 nupuskepa.

B o611pHOM peliepTyape My3bIKaHTa 60j1ee 40 KOHIIEPTOB /IS CKPUIIKM C OpKe-
ctpoM. Hapsimy ¢ mpM3HaHHBIMU IIefileBpaMy B HEM HEMAaJIO PeJIKO UCIOMHSIeMbIX
COUMHEHMIA, B TOM uMc/Ie KOHIepThl I'paskuubl batieBuya, Mouces Baitn6epra, Kapa
KapaeBa 1 MeuncinaBa KapnoBuua, a Taxke IMpou3BeAeHNsI COBpeMEeHHbBIX aBTOPOB.

Anéna baeBa urpaer Ha ckpurike Ex-William Kroll 1738 roma pabotsl ['BapHepHU
nenb [Ike3y, IpemoCTaBIeHHON aHOHMMHBIM MEIEHATOM IIpU JII00Ee3HOM TMo-
Iepskke | &A Beares.
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“Mendelssohn and I had some excellent Bavarian beer”.

Schumann’s diary entries are concise. Robert’s short remarks were typically
accompanied by Clara’s extensive comments. They shared the diary. Schumann
had some goodbye beer with his friend before the former set off on a journey to
Russia in 1844. He accompanied his wife, a famous pianist and composer, on her
tours in St. Petersburg and Moscow.

“It seems that the composer’s husband also writes music,” the Moscow newspapers
said. The Schumanns stayed in Moscow for a month. Every morning, Robert went
for a walk in the Kremlin and wrote a poem about the Tsar Bell. Also in Moscow,
the symptoms of the disease that ultimately killed him began to appear. One
morning, Schumann found out that he lost his sight and was taken to a German
physician. “This is something that happens quite often because of Moscow beer,” the
doctor reassured him. His blindness did pass shortly.

“Visit from Brahms. A genius”.

This most famous phrase from Schumann’s diary is preceded by an entry
about the completion of a violin concerto. The date is October 1, 1853. On
October 3, “orchestration completed”. On October 7, he sends the manuscript to
Joseph Joachim with a request to note unplayable passages. In the same autumn,
Schumann goes to Hanover. There, Joachim and the court orchestra play him the
concerto. On February 27, 1854, Schumann throws himself into the Rhine.

The coda of the composer’s life began after the violin concerto and Brahms’
visit: a failed suicide attempt, his confinement in a mental institution, and
passing at the age of forty-six.

The composer’s widow, Joachim and Brahms decided to bury the violin
concerto in the archive. They were convinced that the polonaise in the finale
bore traits of insanity and might compromise the fair name of the deceased.

Joachim kept the manuscript, and then, according to his will, it was sent to the
archives of the city of Berlin on condition that it must not be publicly performed
until 1956, the year of the hundredth anniversary of Schumann’s death. The ban
was defied in 1937 when Georg Kulenkampff played the solo part accompanied

by the philharmonic orchestra conducted by Karl Bohm at the Berlin Opera.
A speech from Goebbels preceded the premiere.

The struggle for the first performance of the German genius’s unknown
masterpiece lasted four years. In 1933, Jelly d’Aranyi, a Hungarian born British
violinist and Joachim’s distant relative, announced that she had summoned the
spirit of Schumann at a séance. The ghost told her about a hidden concerto and
ordered her to play it as soon as possible. D’Aranyi was a famous soloist: she was
the one for whom Barték composed two sonatas, and Ravel wrote one of his major
violin hits, Tzigane. Yehudi Menuhin in the United States also wanted to be the
first to perform Schumann’s concerto — Schott Music sent him a copy of the first
edition for consultation. Goebbels could not cede the German genius’s masterpiece
to the Jews, while for Menuhin and d’Aranyi it was a matter of honor to prove that
Schumann’s music belonged to the whole world. So, the premiere of the violin
concerto became an important political event. The arrangement for the clavier
was made by Paul Hindemith whose music had been recognized in Germany as
degenerative and banned.

In his violin concerto Schumann works out rhythmic patterns. In the first
movement, inside the wide alla breve (In kriftigem, nicht zu schnellem Tempo), the
violas and second violins pulsate with triplets conflicting with the eighth-note
duplet in the anacrusis of the theme. A similar contrast can be found in the main
part of the first movement of Beethoven’s Ninth Symphony. The key — D minor - is
also the same.

The major nerve of this deeply intimate section of the concerto is enclosed in the
opposition of the syncopated counterpoint of the cello to the vocal theme of the
solo violin in the second movement (Langsam). The composer later uses the same
theme in Geistervariationen (Ghost Variations) for solo piano. The piece was written
in February 1854 and dedicated to Clara. Schumann said that angels sang the theme
to him. He did not seem to understand that it was his own music that he composed
several months before that. It was his last work created outside the mental hospital.

The transition from Langsam to the finale is built on cello syncopes. The
concluding movement of the concerto is a polonaise with an emphasis on the



Alena Baeva
PERSIMFANS

third beat. It also underpins the melodic turn of the solo violin: a fragment of
the melody from the second movement that became the basis of the polonaise
theme.

Mendelssohn’s Concerto in E minor is the most overplayed violin concerto in
the world. We listen to this music so often that we almost forgot what makes
it so beautiful. The publication of Mendelssohn’s manuscript (by Barenreiter
in 2018) — “the 1844 version,” the original one — was an excellent occasion to
re-examine how this perfect score was built. The customary version of 1845 is
an edition of Ferdinand David, a violinist for whom the concerto was written.
The passages of the solo violin underwent some changes, but they did not
touch the principal innovation of the concerto, which is its musical form.
Mendelssohn revises not only the sonata Allegro of the first movement, but also
fills the traditional pauses between the movements. As compared to the concert
practice of the early nineteenth century, when movements of concertos and
symphonies were separated and often interspersed with choruses, ensembles,
arias and romances, Mendelssohn’s concerto is a whole piece implying no gaps
and interventions between the movements. The first and second movements are
connected by an unexpectedly extended tone of the bassoon, from which a small
introduction grows: the successive entries of different groups of the orchestra
from the anacrusis with harmoniously unstable steps of the scale are arranged
in an elegant modulation along a seemingly banal route: from E minor into C
major. Mendelssohn relieves the sharp change of the affect between Andante
and the final rondo with the miniature Allegretto, where the violin enters into
a dialogue with the chorus of strings.

In the sonata Allegro, the soloist enters immediately after two beats of
the typically piano figuration in the orchestra. The traditional template of
the form - a double exposition that reaches gigantic sizes with Beethoven -
is sensationally broken in Mendelssohn’s concerto. The lyrical, sentimental
theme played by the soloist on one string in the higher register develops so
rapidly that it turns into a real drama after forty bars. The orchestral tutti
become its climax.

At first glance, Mendelssohn’s music is frivolous. But the man who stands
behind the sparkling orchestra and captivating melodies is not just a wit, but also
a highly intelligent aesthete and an adept in old music. He combines virtuosi’s
new tricks with Bachisms, which means polyphonic technique allowing the
development of the musical material.

The First Symphonic Ensemble, or PERSIMFANS, was founded by Lev
Tseitlin in 1922. The outstanding soloist and violinist was a student of Leopold
Auer and Eugéne Ysaye, and a recognized leader of symphony orchestras. They
called Tseitlin “the best concertmaster in Europe”. He was a principal violin in
the Colonne Orchestra in Paris, Serge Koussevitzky’s private orchestra, and the
Bolshoi Theatre. As a Professor of the Moscow Conservatory, Tseitlin headed its
violin department for many years.

PERSIMFANS, a Moscow orchestra sans a conductor, very quickly gained
worldwide fame as one of the best symphonic lineups of its time. Apart from the
USSR, symphonic ensembles imitating and modelled after PERSIMFANS also
emerged in New York — the American Symphony Ensemble — and in Leipzig: the
Gewandhaus Orchestra played conductorless concerts during several seasons.

The orchestra became a major cultural attraction of the Soviet capital. Otto
Klemperer attended a PERSIMFANS concert during his visit to Moscow. They
played Tchaikovsky’s Pathétique. “This is the most perfect performance I've ever
heard. If it carries on like this, we, conductors, will be forced to look for another
vocation”.

When PERSIMFANS turned five, the orchestra received the title of Honored
Collective of the Republic and a government prize. They played over seventy
concerts per season, appearing not only at the Grand Hall of the Conservatory,
its home venue, but also at the Revolution Theatre located just a stone’s throw
from the Conservatory, in factory workshops and outdoors in Sokolniki Park.
Also in 1927, PERSIMFANS began its radio broadcasts. No audio recordings of
PERSIMFANS of the 1920s and 1930s have been found so far, but PERSIMFANS can
be seen on film: a rehearsal of Prokofiev’s Third Piano Concerto with the composer
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playing the piano. It was PERSIMFANS who invited the émigré Prokofiev to come
to the Soviet Union in 1927 after he left his homeland ten years earlier.

As a Manchester Guardian reporter aptly noted, PERSIMFANS was “a communist
anachronism in the system of state capitalism of the Soviets”. In 1933, when the
orchestra’s truly socialist ideas of self-organization began to contradict the
authoritarian doctrines of totalitarianism, and PERSIMFANS’s activities were
discontinued.

In 2009, Peter Aidu revived PERSIMFANS. Today, as it was in the 1920s
and 1930s, PERSIMFANS consists of those who seek new approaches in the
performing arts and find them in the principle of ensemble playing and collective
interpretation of symphonic compositions. Apart from symphonic concerts,
PERSIMFANS appears at exhibitions, public lectures and theatre performances
arranged under its auspices. Some of the PERSIMFANS projects have received
the Grand Prix of the Sergey Kuryokhin Prize in the field of contemporary art
and the Russian National Theatre Award Golden Mask. The orchestra recently
performed in France, Norway and Germany.

In 2017, the audiences in Moscow and Dusseldorf saw The Sound of Utopia and
Inhuman Music, two joint projects of PERSIMFANS and the Dusseldorf Symphony
Orchestra dedicated to the 100th anniversary of the Russian revolution. The
collaboration of the two orchestras continued in 2019 with the joint performance
of Rachmaninoff’s Symphonic Dances at Moscow’s new Zaryadye Concert Hall as
part of the Days of Dusseldorf in Moscow.

In the season of 2019 and 2020, the PERSIMFANS appearances at the Zaryadye
Concert Hall are supported by the Presidential Grants Fund.

Grigory Krotenko

Photo from the archive of Persimfans
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A protégée of Mstislav Rostropovich and Seiji Ozawa, described as “a magnetic
presence” and “a constantly fascinating sound technician” (New York Classical
Review), Alena Baeva is fast emerging as one of the finest violinists of her
generation.

Winner of the Grand Prix and other special prizes of the Wieniawski (2001),
Moscow Paganini (2004) and Sendai (2007) international violin competitions,
Baeva has already carved out an impressive career to date, and is working
regularly with many of the world’s finest orchestras and conductors - including,
amongst others, Teodor Currentzis, Valery Gergiev, Paavo Jarvi, and Vladimir
Jurowski.

Born in Russia to a musical family in 1985, Alena Baeva took her first violin
lessons at the age of five under renowned pedagogue Olga Danilova. From 1995
she studied in Moscow with Professor Eduard Grach at the Central School of
Music, and from 2002-2007 — at the Moscow State Tchaikovsky Conservatory.
In addition to her formal education Baeva studied in France at the personal
invitation of Mstislav Rostropovich in 2003, and began attending Seiji Ozawa
Academy in Switzerland in 2007, attended the Keshet Eilon Music Center in Israel
under Shlomo Mintz, and had lessons in Paris with Boris Garlitsky.

Aged 16, she won the Grand Prix at the 12th International Henryk Wieniawski
Competition (2001), as well as the Prize for Best Performance of a Contemporary
Work. Following this, she went on to take the Grand Prix at the Moscow
International Niccold Paganini Competition (2004), including a Special Prize
allowing her to perform on the 1723 Wieniawski Stradivari for one year, and
was also awarded both the Gold Medal and the Audience Prize at the Sendai
International Violin Competition (2007). In the same year she was awarded the
Russian Youth Prize Triumph.

Alena Baeva performs in the prestigious concert halls around the world.
Among them - the Grand Hall of the Moscow Conservatory, St.Petersburg
Philharmonia, Santori Hall in Tokyo, Verdi Hall in Milan, Louvre Concert Hall,
La Salle Gaveau, Théatre des Champs-Elysées and UNESCO Headquarters Hall in
Paris, the Victoria Hall in Geneva and Carnegie Hall.

P}mto by Vladimir Shirokov
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She takes part in the largest music festivals in Europe and cooperates with well-
known orchestras and ensembles: Mariinsky Theatre Orchestra, State Academic
Symphony Orchestra Evgeny Svetlanov, The St.Petersburg Philharmonic
Orchestra, musicAeterna, Royal Philharmonic Orchestra, Orchestre National
de Lille, Staatskapelle Weimar, Freiburg Philharmonic Orchestra, Dusseldorf
Philharmonic Orchestra, Létzebuerger philharmoneschen Orchester, Israel
Camerata and others.

Alena Baeva is playing regularly with many of the world’s distinguished maestros
to date including Teodor Currentzis, Valery Gergiev, Paavo Jarvi, Vladimir Jurowski,
Vladimir Fedoseyev, Pablo Heras-Casado, Jacek Kaspszyk, Krzysztof Penderecki,
Sakari Oramo and Kazuki Yamada. Her chamber music partnerships include such
artists as Martha Argerich, Yuri Bashmet, Guy Braunstein, Natalie Clein, Steven Isserlis,
Daishin Kashimoto, Nikolai Lugansky, Misha Maisky, Lawrence Power, Julian Steckel
and Yeol-Eum Son. Baeva’s regular partner is pianist Vadym Kholodenko (2013 - Van
Cliburn Winner), with whom she has established a musical partnership of more than
a decade. Baeva enjoys regular collaborations with the Orchestra of the XVIII Century,
performing a variety of repertoire on period instruments.

Baeva holds vast and rapidly expanding repertoire, including over forty violin
concerti, and pays attention to lesser-known works — of such composers as Grazyna
Bacewicz, Kara Karaev and Mieczystaw Karlowicz, alongside more mainstream
violin literature. Her extensive discography reflects the impressive breadth of her
repertoire, with recordings spanning from Bruch and Shostakovich - to pieces by
Szymanowski, Debussy, Poulenc, Prokofiev.

Alena Baeva plays on the ex-William Kroll Guarneri del Gesu of 1738, on
generous loan from an anonymous patron with the kind assistance of J&A Beares.
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