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ANNA POSPELOVA (b. 1986)
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DENIS KHOROV (b. 1989)

3 Atmosphere for alto flute, clarinet, violin, cello and piano (2020) . . . . . ... ... ...
ALEXEI SYUMAK (b. 1976)

The Stranger for voice, flute, clarinet, violin, cello, piano and phonogram (2017)

OLGA RAYEVA (b. 1971)

6 Kalavinka Bird for flute and piano (2012) . . . . . . . ...
GEORGY DOROKHOV (1984-2013)

7 Crescendo for wet foam plastic pieces and glass (2011) . . . . . . ... ... ..., .. ..
PAVEL KARMANOV (b. 1970)

8 Get In! for flute, clarinet, violin, cello and piano (2005) . . . . . ... ... ...... ...

Total time: 68.31

Olga Vlasova, vocal (4, 5)
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Ivan Bushueyv, flute, bass flute (1, 4, 6-8)
Oleg Tantsov, clarinet (3-5, 7, 8)
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Roman Mints, violin (3)

Evgeny Subbotin, violin (1, 4)
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Auna Nocnenoea (1986, Mockea) okoHunna komnosutopckuit pakynster Mo-
ckoBCKoi koHcepeaTopuu menn 1. M. HaltkoBckoro B knaccax komnosuumu npodec-
copa TatbsiHel HynoBOM M 3nekTpoHHOM Komnosuumu npogpeccopa Mrops Kepanman,
a 3atem accucteHtypy-craxupoeky. C 2014 ropa sensetcs unerHom Cotosa komno-
autopos Poceun, ¢ 2017-ro — HayuHbiM coTpyaHMKoMm LleHTpa snekTpoakyctuyeckom
My3bikn MoCKOBCKOM KOHCEPBATOPMM.

ABTOpP OpPKECTPOBLIX, KAMEPHbBIX U XOPOBbIX COYMHEHMM, DNEKTPOAKYCTUHECKMX
KOMMO3MLMI, MPOU3BEAEHMIA AN AYXOBOTO OPKECTPA U OPKECTPA PYCCKMX HAPOAHBIX
MHCTPYMEHTOB, TEATPANLHOM My3biK1. JlaypeaT BCEPOCCUIMCKMX M MEXAYHAPOAHBIX
KOHKYpcoB (cpeaum koTopbix «[pyroe npoctparcteo», 2018, «Maptutypa», 2020).
Y4acTHUK pOCCUICKMX M MEXAYHAPOAHbIX dpecTuBaner, B Tom uncne V u VIl MexayHa-
POLHOM OKAAEMMM MOTOABIX KOMNO3UTOPOB B Harkosckom, nabopatopum « OTKpbIThIi
kocmoc», MexayHapoaHoro dectusans Sirga (Mcnanusa), MexayHapoaHbix netHux
Kypcos HoBoM My3biku (Japmwraar, lepmanms), npoektos «bpanbepronepas, «Aky-
cTyeckas untka», «<Koonepauusi», «Mpaktika noctapamatypras, «ApxcrosHue-2019».
MpuHMMana yyacTie B MOCTEP-KIACCAX TAKMX KOMMO3KMTOPOB, kak Mupocnas Cphka,
Ponang Mosep, Annc Kupuakuame, Ommtpuin Kypnanackui, Xepom Kombbe, Tpuctan
Miopait, Padasns Cengo, Meepnymmxun bunnone, Maabens Mynapu, Xas YepHosuH.

Counnenune «K» pns 6acoson ¢neittsl u ckpunku 6eino Hanucano 8 2017 rogy
cneupansHo ans connctoe MACM B pamkax VIl MexayHapogHoi akagemmm Monogabix
komnosuTopos. Ha3saHMe Nbechl, KAK M Psif, KOHCTPYKTUBHBIX MAEH, BO3HUKIK Y ABTOPA
Cy4aMHO: NPU COXPAHEHMM AMIA C MbECOM B KOMMbIOTEPE OH Bbin o3arnaeneH «K»,
M HO NPOTSXEHMM BCETO MPOLECCA COUMHEHMS HO3BAHME HE MEHANOC. [To cnoBam Kom-
NO3KUTOPQA, «3ArONOBOK TAK MPUXMICS B MOEH rONIOBE, YTO MPMLLNIOCH AAXE NPUAYMATD,
KAK BHEAPUTb 3BYK “K” B MY3bIKQNbHYIO TKAHb NAPTUTYpPbLI. B pesynbtare nonyuunnacs
Nbeca-A1anor, KOTOPYIO ABOE MY3bIKOHTOB MCMOJHSIOT, CTOS APYT HAMPOTUB APYTd,
Q eMHCTBEHHOE, YTO MX OBbEeAMHSIET — 3TO 3BYK “K”, KOTOPbIA OHW MPOUSHOCST.

Onbra Bounxuua (1980, Mockea) — komnosutop, nektop, aoueHtT Mockosckom
koHcepaaTopmu umern . M. Yaitkosckoro. AsTop, B pOKyce BHUMAHMS KOTOPOTO TEMbI
ABUXEHMS], MOBEAEHYECKMUX M MHCTPYMEHTANbHBIX CTPATETMIA, NPOCTPAHCTBA, BOMPOCOB

Mmbiwnenus. B 2005 ropy okoHunna Mockosckyto koHcepBaTopuio no kagpeape Kom-
nosuumu B knacce Bnagummpa Taprononsckoro, 8 2008-m — acnunpantypy. C 2009
no 2011 rog obyyanacs no nporpamme Specialized Master of Arts 8 Boicwen wkone
My3bik1 npu MysbikanbHoit akagemmn basens e LLseiuapum (knacc komnosuupmn — puk
Owbsi, Teopusi — Sko6 YnemaH).

Onbra aBnsieTcs NAypeaTomM BCEPOCCUMCKMX U MEXAYHAPOAHBIX KOHKYPCOB, CTUMEH-
avatom LUseituapckoit Kondeaepaumnn (2009-2011). OHa HeogHoKpaTHO NpuHMMAana
y4acTMe B MEXAYHAPOAHbLIX MOCTEP-KNACCAX U AKAAEMMUSIX COBPEMEHHOM MY3bIKH,
B uncne kotopbix Young Composers Meetings — 2004 (AnensgopH, Huaepnangsi),
Impuls 2009 (Ipaw, Asctpus). Mocewana mactep-knaccs XensmyTa Jlaxenmana, beata
Dyppepa, Tpucrana Miopas, Bunko Mmobokapa, Jlyn Angpuccena, Knaca ge Bpuaaq,
Anena loccena, Xepapa Linncrtara v apyrux. MHuumatop 1 opraHnsatop paaa Mex-
LYHOPOAHbIX MPOEKTOB C YHACTUEM QHCAMBNEN COBPEMEHHOM MY3bIKMU.

Cpenu ucnonuuteneit ee countenmit — «Cryamst HoBoi my3abikn», Opkectp Mapuux-
ckoro Teatpa, TACO Poccun umenn E. . CeetnaHosa, opkectp de Ereprijs (Huaepnan-
abl), Ensemble Modern, opkectp «Pycckast dunapmotms», London Sinfonietta, Phoenix
Ensemble (Lseituapms), Cikada string quartet (LLseuns), Quasars ensemble, Tirmchen
Ensemble (fepmarms), Avcambnb yaapHbix nHctpymentos Mapka Mekapckoro; Takue
ompwxepsl, kak B. feprues, B. IOposckuin, . Oporos, C. Kongpawes, P. Yuxesckui,
M. Bornkos, tO. XenHebeprep. Myabika Onbru bounxuHom 3asyyana Ha poccuitckux
M eBPONENCKMX MeXayHapoaHbix dectneansx e lepmanmnn, Hugepnangax, @panumm,
Asctpuu, Cnosenum, Uranum, Lseumn, Lseruapun. B 2018 ropy B pamkax pectmeans
«[lpyroe npocTpaHcTBO» Bepebie BbI10 UCNONHEHO MyNbTUMEaMIHOE counHenue «Face:
HEeMas onepa» Ans AHCAMbNs, SNEKTPOAKYCTHUKM U BUAEO.

Musica Sacra ll: Danse macabre (Ac (chord) archeology) ans dboprenuaro
C aneKTPOHMKOM (namsiTn AerycTbi) — BTopasi nbeca u3 umkna Musica Sacra, HanucaHHas
8 2013 roay no 3akasy aHcambns Inverspace (LLsenuapus). B Hekotopom cmbicne, 3ta
NbECa — CKOPEE CUTYALMS, MATEPUANM3OBABLUASCS B TOM CTEMEHM, B KOTOPOM MO3BO-
MU 3TO CAENATb KUHCTPYMEHTANbHbBIE MEXAHM3MbI». Kak NOsSICHSET caMa KOMMO3nTop,
«MaKabp — 310 06pa3 yTPayeHHbIX CBSI3er. DTOT 06paA3 — O PACCTABAHWM AYLUM C TESIOM
B MPSIMOM MIIM B CUMBOJIMYECKOM NOHMMaHMK. Kak Byato cneactsme notepsno npuymHy,
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TAK Xe KaK Teno notepsno ayx. Kak 6yaro ssykosas matepus ocranach 6e3 namstu
O CBOEM MHCTpYMeHTE, be3 ceoeit TenecHocT. Kak 6yato npueeneHHble B ABUXEHME
BMOPALMM YTPATUIM NAMSITE O CBOMX CTPYHAX, CTPYHbI YTPATUIM NAMSTE O MOJIOTOUKAX,
MOSIOTOYKM O KIABULLIAX, KICGBULIM O NANbLAX.

M 3HauuTt, 3Byk popTenmaro Borblue He SBASETCS Yepefoi KOHTAKTA COBbITHIA:
XECT — KACAHME NaMbLd — HAOXATUE — JBUXEHUE MONIOTOYKA — KacaHue cTpyHbl. Ceasb
PA3OMKHYTA. MHCTpYMeHTANbHAS NpoeKkuus 5Toro 06pa3a AAHA Yepes CUHXPOHU3ALMIO
WM QCMHXPOHM3ALMIO SNEKTPOHUKM M MOHEPbI NOBeAeHUs ucnonHutens. MaHavansHo
OHM CHMHXPOHU3MPOBAHbI, HO AANbLUE CBSA3b PA3MBIKAETCS: UCMOMHUTEND TO UrPaeT,
TO TOMBKO AENAET BUL, YTO UIPAET, NPOM3BOAMT “HEMOM” XecT, MHOraa ero nanbubl “3a-
avnaiot”, uHoraa “Bnbpaumm” ycuneHsl sN1eKTPOHHLIM XECTOM, O MHOTAA 3TO CNeAcTBue
6e3 NPUYMHBI, U HYXHO NpoaenaTb obpaTHbIi MyTb. HyXHO BEpHYTb yTpaueHHYIO CBSi3b,
BHOBb MPUBECTH B COMNACHE ABUXEHME KITOBMLL, CTPYH, KACAHME NANbLEB, OXUBUTb MX
PO30PBAHHYIO NAMSITH.

B kauecTtse BbicOTHOrO Matepuana 6bin BHIBPAH AKKOPA, B KOTOPOM KOSIMYECTBO
3BYKOB 30BMCHT OT TOTO, CKOJIbKO MASbLEE OAHOBPEMEHHO YYACTBYIOT B HOXATHM (MaKcH-
mansHo 10). Akkopabl creHep1MpoBaHLI TOBEAEHHEM Kypcopa, Kak 6bl “npoberatowero”
no TpaypHbeim neHtam. Akkopga = chord, To ecTb yacTs cornacus (ac(chord)), kotopoe
B COMOM LIMPOKOM CMbICTIE SIBISIETCS TAPMOHMEN. [apMOHMS ecTb BOCCTOHOBNIEHKE
cBfA3eN — xecT + npukocHoseHue + yaap + subpaums. Ac (chord) archeology - 310
LOATUI NOMCK 06paTHOrO (MHCTPYMeHTanbHOro 1 Metadopuyeckoro) nyT “gomon”».

Aenuc Xopoe (1989, Ynan-Yas) 8 2015 rogy okoHuun ¢ otnnumnem Mockoeckyio
koHcepaTopuio umern 1. M. Harikoeckoro, 8 2017 — acnupanTtypy; 4neH Cotosa kom-
noautopos Poccuu. YuacTsoean B pasnnuHbiX My3bIKQsbHLIX TPOEKTAX U GecTUBANSX,
Taknx kak «Mockoeckui dopym», «pyroe npocTpaHcTBo», «IpyaHOCTH Nepesoaa»,
«HeanauntensHas Mysbikax, «[natbopmar, «Tpaektopus 3Byka», KOMNO3UTOPCKAS
na6oparopus s Lientpe umern Be. Meitepxonbaa, Gaudeamus Muziekweek, Eclat
Festival Stuttgart. Pasemsaetcs B TBOpYecTBe KOK KOMNO3UTOP, UCMOAHUTENb, UMAPOBU-
sarop. Cpeau ero goctuxenni — nobepbt Ha VIl MexayHapogHom koHKypce Monogsix
komnosutopos paano «Opdeit» 1 [V MexayHapoaHOM KOHKypce KOMMO3UTOPOB UMe-

H1 H. Mackoeckoro, 3sanus naypeara X 3umHero ¢pectmeans nckyccrs tO. bawmeta
u Broporo sBcepoccuiickoro koHkypca komnosutopos AVANTI.

Mysbika Jennca Xoposa ncnonHsetcs TakumMu konnektneamu, kak CumepoHmye-
ckuit opkectp paamo «Opdeit», Poccuitckmii HaumoHanbHbii opkectp, CuM$oHUUecKmit
opkectp Hbio-Mopkckoit dunapmonmu, «Cryaus Hosoit myssikns, MACM. Komnoau-
Top coTpyaHuyaet ¢ Teatpom umern P. Bonkosa (pexuccep Lennc Asapos, «[posax»
no A. OctposckoMy), Snektpoteatrpom Cranmcnasckui (pexuccep Knum Kosunckui,
«Manor» no ®. Jocroesckomy), CTL, Bospckue nanatsl (Onepa «CHerypouka» pexuc-
cep Henuc Asapos).

B 2017 ropy OeHuc XOopoB BLICTYNMA KAK MY3bIKQSbHbIM KypaTOp M KOMMO3UTOP-
y4acTHUK npoekTa «Bpems ans cebq. Bena», no pesynstatam kotoporo «®upmon Me-
nogusi» 6N M30AH AMCK NPU y4acTun MyabikaHTos Hosoro Mockosckoro AHcambns.
Ha neitbne FANCYMUSIC 8 pamkax npoekta « AHTONOMMM My3bIKM MONOABIX KOMMO-
antopos Poccumn» 6eina sanmcana neeca «bapkapona» B MCMONHEHWM MY3bIKAHTOB
MonOr-ancambna. B 2019 ropy «Menogusi» BbINyCTUG AUCK € MY3bIKOM NAYPEATOB
koHkypca komnosutopos AVANTI, kyaa sowna nbeca [lexnca Xopoea «Mcnanckmit
TaHew, Doce uvas» B ucnonHenun conncto «CTyamm HOBOM My3biKM».

C 2013 ropa detnc XopoB 30HAMAET LOMKHOCTb BEAYLLETO HOYYHOrO COTPYAHMKA,
SIBNISIETCS KyPATOPOM MEXAMCLMMIMHAPHOM Meana-nabopatopuu 1 3asegytowmm Otaena
TBOpUeckmx npoektos [loma-myses A.H. CkpsbuHa.

«ATmocdepar aisi CKPUMKM, BUOSIOHYENH, AnbTOBOM preMThI, KIIAPHETA 1 GpOPTENMAHO
nanucara 8 2020 ropa no 3akazy MACM. OwylueHue wmpokoro npoctopa 1 Bo3pyxa
B MbeCe BO3HMKAET C NEPBbIX Xe HOT 6naroaaps 38ykam popTENMAHO, O4EPUUBAIOLLAM
KPaMHME TOYKM BOCMPMHMMAEMOTO CryLiaTenem auanasoHa. [MocrenenHo sanonxsio-
wye BCo GaKTypy MANOOGbEMHBIE MOMNEBKM AYXOBbIX U CTPYHHbIX GOPMMUPYIOT XMBY IO,
BMOPUPYIOLLYIO, AILLALLYIO TKAHb; 3 PEKT «CBOBOAHOMO AbIXAHMSI» [OCTUIAETCS 3a CHET
0COBbIX TEXHUYECKMX MPUEMOB — B UCMIOSHUTENBCKMX NAPTHSIX 4OBABNEHBI CTPOKM, OTPA-
XAIoLyE NO3ULMIO CMBIYKA Y CTPYHHBIX (Y rpuda, OpAMHApKO, y NOACTABKM) M NPOLEHTHOE
COOTHOLUEHME BO3AYXA M YACTOTO 3BYKA Y AYXOBbIX. [10 3aMeuaHMIo KOMNO3UTOPA, OHM
«patoT bonbluyto cBOGOAY M HEMPEACKA3YEMOCTb COMOMY 3BYKY». BonHOBbIE HOPACTAHMS,
KYNIbMMHOLMM W CTIOABI, TAPMOHUYECKME 0BOPOTLI, HE BLIXOAALLME 30 PAMKM TOHANBHOM
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CUCTEMBI — NMbECY MOXHO OTHECTM K HEOPOMAHTU3MY, HE TEPAIOLLLEMY CBOEH OKTYQSIbHOCTM
B XXI Beke. Mo cBoeMy BHYTpEHHEMY COAEPXAHMIO COYMHEHME CBA3AHO C NECHEN BPUTAH-
ckoit pok-rpynnsi Joy Division «Atmosphere», nocBsiLLeHHOM NOWUCKY BHYTPEHHEMN TULLMHBI.

Anexcei Ciomak (1976, Mocksa) okoHumn MocKoBCKYO KOHCEPBATOPUIO MMEHM
M. M. Yaitkosckoro B knacce npogeccopa Anekcanapa HaikoBCKoro, a Takxe acnmpaH-
Typy a1oro By3a. C 2005 roga npenogaet Ha komno3autopckom ¢akynstete Mockosckoi
KOHCepBATOPMM, 0BYHasi CTYAEHTOB NONMPOHNUM, COBPEMEHHOM TAPMOHMM M AHANU3Y My -
3bIkasbHbIX NpousseaeHmid. Ynen Cotosa komnosutopos Poceuu, rpynn «Conpotusnetme
Marepunana» (CoMa) u «Mnactuka 3syka». HeogHokpaTtHbi naypeatr MexayHapogHoro
KOHKypca monogbix komnosutopos umehn [1. IOprercora, korkypca «[Tuduiickure mrpei»,
HE3aBUCHMONM TEATPANBHOM NPeMUKU «AKLMS», NAYPEAT roCyaapCTBEHHOM TeaTPanbHOM
npemun «3onotas mackax (2018).

Komnosutop yxe 3aBoeBan npusHaHMeE KAK POCCHUIMCKOM, TOK M1 3apYBEXHON My3bl-
KanbHOM obLecTBeHHOCTU. Ero counHeHms perynspHo 3By4aT Ha BeAyLUMX eCTUBANAX
coBpemeHHOM My3biki B Poccuu, Bennkobputanmu, fepmanmm, Hugepnanpax, Monbe
u B apyrx ctparax. Cpeau ncnonHutenei ero Myssiku [ocyaapcTBeHHbIM AKAgEMMUYECKHMit
cumonmnyeckuit opkectp Poceuu, PHO, cumdonmnueckuit opkectp Hosocnbupckoro te-
atpa onepsbl M baneta, AHcambnb yaapHbix nHctpymeHtos Mapka Mekapckoro, MACM,
«Cryans Hosow My3biku», eNsemble (Cankr-Metepbypr), Ensemble Modern (Ppankdypr),
LLI&n6epr-ancambnb (Amcrepaam), de Ereprijs (AnengopH), Akagemmueckuit Gonbluion
xop «MacTtepa xopoBoro neHusi» 1 Apyrue KoNneKT1sel.

Anekceit CioMak paboTaeT B pasanyHbiX XAHPAX OT ONepbl U My3bIKi ANs APAMATH-
4ECKOro TeATPA M KMHO 0 CUMPOHMHECKMX, KOMEPHO-MHCTPYMEHTAMbHBIX M BOKQIbHO-
MHCTPYMeHTanbHbIX Npoun3sseaeHnid. Cpeau ero pabot My3bika K CnekTaknam «JemoH»
(2007, Mysen uctopun Mockesl) n «Kuxe» (2009, MXT umenn A.T1. Yexosa), cumdo-
HMU4eckni nepdpopmarc «Pekenem» k 65-netuio co ars Benukoit Mobeap (2010, MXT
umenn A.T1. Yexoea), onepbl «Cranumsax» (2008), «Hemaskosckuit» (2012), «Ceepnuitupi»
(2015), «Cantos» (2016).

Mpembepa nbecsl «Hyxkaa» gns ronoca, bnentsl, knapHeta, GopTeENMAHO, CKpPUI-
K1 1 BromnoHuyenu coctosnack B 2017 ropy Ha XI MexayHapoaHom pectuBane MMeHH

C. Harunesa B MNepmu. MNepeasi yactb counHerms npeactasnset coboit MOHOCMEKTAKb,
CIOXET KOTOPOrO KPYTUTCS BOKPYT ClyYQMHOTO CTONKHOBEHWUS T@POUHU C HE3HOKOMBIM
MY>X4MHOM. «[10TOK CO3HAHMSY, CPBIBAIOLLMIACS TO HA MAAY, TO HA CMEX, TO HO CKOPOTFOBOPKY
W M30BUNYIOLWMI LUMPOKMMM (Yepes iBe OKTABbI) CKAYKAMM, HECMOTPS HO KAXYLLYIOCS UM-
NPOBU3ALMOHHOCTb, NPAKTUYECKM MONHOCTbIO 3a$UKCMPOBAH HOTOMM B NAPTUTYPE — YTO
CO3[0ET HEBEPOSTHYIO CIIOKHOCTb A71S UCMIONHUTENbHULbI 1 TPEBYET BUPTYO3HOTO BIAAEHMS
BOKasbHbIM annapaTtom. Kak pacckasan aeTop, nbeca 6bina HanucaHa ans neeuusl Onbru
Bnacoeoit 1 He ToNbko PACCYMTAHA HO AUANABOH €€ roNoCd, HO M BO MHOTOM OTPOXAET
€e UHAMBUOYANbHbIE MHTOHALUMM — UMEHHO ee peyeBas UMNPOBM3ALMS, HOrOBOPEHHAS
no npocbbe KOMNO3UTOPA, CTANA OCHOBOM CIOBECHOTO TEKCTA M MENOANYECKOTO PUCYHKA
BOKQUIbHOM NAPTUM.

Bo BTopoit yactn dokyc pesko cmellaeTcs Ha BHYTPEHHWE NEePEXMBAHMS repos —
«IENCTBME» 3OMMPAET, HO CLEeHe OCTAIOTCS TOMbKO NEBMLA M MCMONHMUTENb HA KIIAPHETE,
BK/IOYOETCS AyAMO3AMNMCh C HECKONbKUMM JIOPOXKAMM, HQ OfIHOM M3 KOTOPbIX 3BY4QT HU3KME
OPJIOBbIE 3BYKM, HO APYTOM XEHCKMI FONOC 3Q4MTHIBAET GPATMEHT 13 NIOBOBHOM IMPUKM
«KaHtoc» D3pel MNayHaa. B kakoit-To MOMEHT KNAPHETUCT NOAKIIOHAETCS K NPOU3HOLLEHUIO
TeKCTa, a NEBMLA NEPEXOAMT HA NEHMe B YNLTPA-BLICOKOM peructpe. B uenom xe age KoH-
TPOCTHBIE YOCTM AMMTMXA, CIOBHO CUMBOJT UHb-SIH, 3AKMIOYAIOT B Ce6e NPOTUBOMONOXHbIE
MPOLECChI, B PEANbHOM XM3HU COCYLLECTBYIOLIME €ANHOBPEMEHHO — XEHCKMM U MYXCKOM
B3NS, HO OJHY M Ty X€ CUTYALMIO, BHELLHEE NOBEAEHME 1 Bypnslume BHYTPHU SMOLMH, MbiC-
W, BO3HMKQIOLLME B YME U HESICHbIE OLLYLLIEHMS, MPOXMBAEMbIE B MyOMHAX MOACO3HAHMS.

Onbra Paesa (1971, Mocksa) yunnack B LieHTpanbHOM My3biKanbHOM WKOME, 3aTem
B MoCKOBCKO# KOHCEPBATOPMM M ACTIMPAHTYPE, rae ee yuuTensmu buinn DancoH denncos
v Bnagmup TapHononbckuit (komnosuums), Hukonai Kopraopd n FOpuit Byuko (uteHue
naptutyp), lOpuit Xononos (Teopust My3biku), a Takxe Apyr1e BbIAAIOLMECS My3bIKQHTbI
v negaroru. Yxe B cTyaeHueckue rofpl counterns Onbru Paesoit 6binu npepctasneHs
WKpoko# nybnmke Ha MockoBckux decTusanax («Mockosckas ocerb, «Mocksa-MogepH»,
«AnbTepHATUBA») M b OTMEUEHBI KPUTMKOM KOK «OCTaBRsIOLLE MyBOKOe BReyatneHmes,
O COMO OHA 6biNa HAO3BAHA OAHOM M3 HaMBONEe OAAPEHHBIX PYCCKMX KOMMO3UTOPOB

MOJ1IOO0ro NoKoJsieHH4.
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B nocnepytowme rogpl COUMHEHM KOMNOIUTOPA C YCNIEXOM NPO3BYHANN HA EBPO-
nemckmnx PpecTBanaX COBPEMEHHOM My3blku, cpean koTopbix Gaudeamus Muziekweek,
Muzicki Biennale Zagreb, Dresdner Tage fir Zeitgendssische Musik, ISCM World Music
Days, Musikprotokoll, Klangspuren, Wittener Tage fiir neue Musik, Jlethue kypcel HoBoi
my3bikn B Japmwraare, a Takxe 8 CLUA, Kanage, bpasunuu, Kopee, U3paunne u gpyrmx
ctpaHax. MHorue ee npousseaeHms Bbiin ChIrpaHbl TAKUMM M3BECTHBIMM KONIIEKTUBAMM,
CMeLManu3npyoWmMMMKCs HO COBPEMEHHOM My3bike, KK noHaoHckui Ksaptet Apauntty,
Klangforum Wien, Hemeukue Ensemble Modern 1 Ensemble Recherche, amcrepaamckmin
«LLlénbepr-ancambnb», monpeansckuit Le Nouvel Ensemble Modern, poccuitckumu
ancambnamu «Cryaus Hosow Mysbikn», MACM, PetRo Duo, 3syyanu B utepnpetaumm
ampuxepos B. IOposckoro, M. Kanuruke, ®. Onny, A. Cnaakosckoro.

Onbra Paesa — obnagatens rpan-npu MexayHapoaHoro koHkypca Goffredo Petrassi
B Utanuun, naypear MexayHapoaHoro komnosutopckoro ¢opyma B Morpeane, Pectu-
BANSt HOBOW MY3blkM B XMTLAKKepe, My3bikanbHoi npemun KénbHa numenn b. Upummep-
maHa, bepnutckoi komnosuTopckoi npemuu. Takke oHA BbINa YAOCTOEHA NPECTUXHBIX
cTMneHaui: poceuiickoro Munucrepctea kynbtypsl, DAAD, ctunenammn ceHata ropoga
Bepnvna, Hemeukoit akagemmnn B Pume, 6bina aptuctom e peanaeHumn Villa Aurora &
Thomas Mann House B Jloc-Anxenece u & Cité de la musique B Mapuxe.

BoMbLUMHCTBO COUMHEHMIT KOMMOSUTOPA HAMMCAHbI 1S KAMEPHOrO AHCAMbIS 1 CUM-
doHuueckoro opkectpa. OHa TaKXe SIBASETC ABTOPOM ONEPHO-TEATPALHOMO NPOEKTA
«Chbl MuHoTaBpay, cozpaHHoro B coapyxectse ¢ nucatenem Bnagummpom CopokuHbim.
Onbra Paesa - unen Cotoza komnosutopoe Poccum 1 mockosckor Accounaumm cope-
MeHHOM My3biku. Ee npounssenenns nsnamsl B munaxckom Ricordi, 8 Verlag Neue Musik
Berlin u Donemus (Huaepnanae). Xuset u pabotaet npenmywectseHHo s bepnune.

«Mtuua Kanaeuuka» ans $neitsl u poprennaro counHeHa e koHue 2012 roga
kak nocnauue poyepu. Kak pacckasana komnosutop, «Kanasumka — no 6yaaninckum
NOBEPbSM — CIAAKOrONOCas PAMCKAst MTUL, MOKOLLAS, ELLe HE BbINYMMUBLUMC 13 SHLQ.
B nkoHorpadum — Ha KAPTUHAX, CTEHAX XPAMOB, PUTYANbHBIX MPEAMETAX U OfEXAE —
OHO M306pPaXaeTCs B BUAE MOIOLLEH, TAHLYIOLLEN 1 UrPatOLEN Ha dreifTe NPeKPACcHO-
NIUKOM KEHLUMHBI-NTHLI (C YENOBEYECKMMM FONOBOM, PYKAMM MM AOXE BCEM TOPCOM).
Menne Kanaemuku — nocnanme pagoctu. Ho ectb 1 B pagoctu otteHku rpyctu. B pyc-

ckoi mudonorun obpas Kanasurku pasgenet Ha ase unocracu: CupuH 1 AnkoHocT.
Mo HapoaHOMy ckasaHuio, yTPOM Ha A6nouHbiM Cnac npunetaet B I6N0HEBLIN caf,
nt1ua CupuH, KoTopas rpyCTUT 1 Mnadet. A nocne NonyAHs NPUIETAET B IGMOHEBbIN Cag,
nTua AnkoHocT, Kotopasi pagyeTtcs U cmeeTcs. [1TMLA CMOXMBAET C KPbINbEB XMBYIO
pocy 1 NpeobpaxatoTcs NNoAkl, B HUX NOSBASETCS YAMBUTENbHAS CHUA, U BCE NIOAHI
HQ ABNOHSX C STOTO MOMEHTA CTAHOBSITCS! LENIUTESNBHBIMM. .. ».

Feopruit flopoxos (1984, Tomck — 2013, Mockea) okoHumn Tomckoe obnactHoe
My3bikanbHoe yumnuue MMenn 3. B. [lenncosa no knaccy ckpunku B 2004 rogy, 3atem
KomnosuTtopckuit dakynsteT Mockoeckoi koHcepeaTtopuu umenn [1. . Yaiikosckoro
g 2009 ropy B knacce Bnogumnpa TapHononbckoro. Y4acTHUK rpynmbl KOMAO3UTOPOB
«CoMa» («Conpotuenenune Matepuanas).

Cpeau ero npodeccmoHanbHbix gocTmxenuin — gunnomsl [V u V MexayHapogHbix
KOHKYPCOB Monogpix komnoautopos umeru [1. IOprencona (2007, 2009), | Mexay+a-
POAHOrO KOHKYpCa komnoautopos umern . [lenncosa «EDES» (2007), | Bcepoccuit-
cKoro komnosutopckoro koHkypea «LLar Bneso» (2008), koMnosuTopckmx cocTsaaHumit
«Mudurckune urpei» (2008). Komnosutop yuacteoean 8 mactep-knaccax Kwuwrodba
Meitepa, Anena foccena, MaptuHa Magamura, Meana Pepene, nocelwan nekumu u 3a-
nsiTus bpaitana Pepruxoy, Maabens Mynapu, Mucato Motunasyku, komnosutopckue
kypcel Domaine Forget (Kanaaa, 2011), cemmnapsl Nuova Consonanza 8 Hauponans-
Hoi akapemmn Canta Yeunnus B Pume nog pykosoactsom Pununna Manypm (2011)
u Mapka Angpe (2012). Ceonm nio61mMbIM cOBpEMeHHBIM KOMNO3UTOpom leopruit
Hopoxos HasbiBan XenbmyTa JlaxeHmaHa.

CounHeHHMs KOMNO3NUTOPA MCMONHSNUCL HA PECTUBANAX COBPEMEHHOM My3bikn Poc-
cuu, Ykpaunsl, ctpad Esponsi, Benukobputanmu, Kanagel, ApreHtunsl u Asctpanuu.
BonblumHcTBO €ro npon3aseaeHMin HAMUCAHO A1 KAMEPHO-MHCTPYMEHTASbHBIX COCTABOB,
Anst CUMOHMYECKOTO OPKECTPA CO3AAHbI AMMIOMHAs koHcepaaTopckas pabota Graffiti
n komnosnuma Deconstruction.

OrtpenbHas chepa TBOPUECTBA KOMMNO3UTOPA — MPOU3BEAEHMS A7S HETPAAM-
LIMOHHBIX MY3bIKQJIbHBIX COCTABOB, KAK, HANPUMEP, ABa «MaHndecta» — ans Tpex
NEHONNACTOB CO CMbIYKAMM M Ans cTynbes, U «Pycckoe begroe» («[Tpomsonax) ans
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3KCTPEMANbHOrO BOKANA, AEPEBSHHBIX SLLMKOB, MycOpHbIX 6akos, batapei LeH-
TPANBLHOMO OTOMMEHMS, CUPEH, KONOKONOB M XeNe3HbiX NTUCTOB (counHeHne co3paHo
no sakasy Kupunna CepebpeHHnkosa ans oTkpbiTMa BoicTaeku «Pycckoe begHoe»
8 Mepmu 1 npossyuano B ucnonHeHnn AHcambns yAApHbIX MHCTPYMEHTOB Mo yNpas-
nexnem M. Mekapckoro).

Mcnonbsys B CBOMX NPOM3BEAEHUAX BCEBO3MOXHbIE HETPAAULMOHHbIE CNOCObbI
3BYKOM3BNEYEHUS HA OKAAEMMUYECKMX UHCTPYMEHTAX — BMAOTb O UX YHUUTOXEHMS
NPSIMO HA CLEHE — U HEMY3bIKQNIbHBIE NPEAMETbI, KOMMO3UTOP UCCIEA0BAN PAHMLIbI
CAMOTO MOHSTUsE My3bikU. [1pu BCEM POAMKANBHOCTH BLIBPAHHBIX CPEACTB, 70 COYMU-
HEHMWsi OTNIMYAET YeTKAas CTPYKTYPUPOBAHHOCTE MATEPMANA M NIOTUYECKM BbIBEPEHHAS
dopma. Bee 370 nossonsieT ero TBOpYECTBY OCTABATLCA QKTYANbHBIM U MHTEPECOBATH
KAK MCNOJSTHUTENEN, TAK M CRyLIaTeneun.

Crescendo ans kyckos neHonnacta u crekna (2011) npeanonaraet akTueHoe co-
TBOPYECTBO MCMOHUTENEN — B HOTAX 30PUKCHPOBAHA TONBKO «BUIKA» AMHAMMYECKOTO
HapacTanws ot pppppp Ao ffff. Mnoraa neecy tpakTytot kak uens anckpeTHbix oTpeskos
C NOCTENEHHBIM YBEMIMYEHUEM CHATbl 3BYKQ, MHOTAA — KOK KOHTMHYQNbHBIM npouecc (spemeH-
HYIO MPOLOMKMTENLHOCTL TOXeE BbIBUpatoT ucnonHuTtenu). Camo B3aMMoaencTeme Kyckos
MEHOMAACTA CO CTEKOM KOXAbIM pa3 ByaeT pOXAATh HOBbIM 3BYKOBO#M PE3ynbTaT, HO TaK
WIM MHAYE Pedb MAET O BNOSIHE ONPEAENEHHOM COHOPHOM 3 deKTe — CKPUMSLLMX, CBUCTS-
LMX, LOPANAIOWMX 3BYKOX, YALLE BCErO BCTPEYAIOLMXCS B MPOM3BEAEHMSX KOMMO3UTOPA.
«OpuruHanbHOCTb [OLM 1 BOSMOXHOCTM €10 My3biKM COCTOSIT KOK PA3 B TOM, YTO Y HUX HET
NPUTSA3aHUS BbITb “XOpoLo caenaHHbiM”, “aetanbHo NpopaboTaHHBIM” McKyccTBOM. Mx
CMNQ, KOK HU CTPAHHO, HE B TOYHOCTH, BbIBEPEHHOCTM XECTd, OCYLLECTBAEHHOTO B eaMH-
CTBEHHO NMPABUIbHbBIA MOMEHT, O B €ro MHMAALMM, 3AMEHMMOCTH», — OTMETMI KOMMO3UTOP
Ceprei Hesckuit. Henpeackasyem 1 3ddekT, BO3HMKQIOWMI NpK NPOCYLIMBAHMM COUYMHE-
Hui [eoprus [lopoxosa — BCneacTeme BO3HUKAIOLWMX NCHXODUIMONOTUIECKMX OLLYLUEHMIA
OH MOXET BbITb KOK 30BOPAXMBAIOLLMM, TAK U PA3PYLLMTENBHBIM.

MNaeen Kapmanos (1970, bpatck) poauncs B ceMbe My3bIKGHTOB M HAYQA MMCATb
My3bIKy ¢ natunetHero Bospacta. B 1988 roay okonunn LieHTpanbHyio MysbikanbHyio
wkony, B 1995-m — Mockosckyio koHcepaatopuio umenn . U. HYarkosckoro, rae ero

yuuTensmu B pasHoe spems 6eimn FOpuin Xononoe, Anbbept Jleman, Avatonuii Beikaros,
leopruit Omutpues, Anekceit Hukonaes.

C Havana 90-x ropoB KOMMNO3MUTOP YBIEYEH SCTETUKOM NOCTABAHIAPAQ, HOBOM
npocToTbi» U MuHmanuama. Ynern Cotosa komnosutopos Poccun. Countenns Maena
KapmaHoBa ncnonHsioT Takue Bbigaoumecs My3sbikaHTbl, kak A. JTio6umos, tO. bawmer,
H. Koxyxaps, T. [pungerko, M. Mekapckuin, A. Topubons, 1. Ocetnnckas, M. y6os,
M. KarapxHosa, E. Pesuy, B. Mecun, M. Hosukos, M. bepesnuukui, A. YTkuH; konnektvesi
MACM, Ancambnb pyxosHoit mysbikn «CUPUH», «Akapemus crapuHHoi My3biku», Opus
Posth, AHcambnb yaapHbix MHcTpymenToB Mapka Mekapckoro, opkectp «[HecuHckme
supTyosbl», PADSEnsemble (Uranus), Seattle Chamber Players (CLUA), OOEOH-ksapret
(CLUA), MonogexHbint xop @Punapmormdeckoro obwectsa Cankr-lNetepbypra, opkectp
Pratum Integrum, locynapcteeHHbii kamepHblit opkectp Poccuun 1 apyrme.

ABTOp NpousBeneHUI ANs KAMEPHBIX OHCAMBIEN PA3MYHBIX COCTABOB, XOPOBBIX
1 cumeoHnuecknx countennin. B 2016 rogy komnosutop cospan HOBYIO peaakumio
onepsl Anexkcangpa bopopmnra «Knase Mropb» ans nocranoeku FO. JTiobumosa B bonb-
wom Teatpe Poccuu. MNuwwet Mysbiky ansa TeaTpanbHbIX CNEKTAKIEH, TENE- 1 PaAMONpPO-
TPOMM, XYAOXECTBEHHBIX M LOKYMEHTANbHBIX PUIIBMOB M TENECEPUASIOB, B TOM YMCIe
pexwccepos T. bekmambertosa, A. Mpowkuta, M. Moxap, M. Xueosa, E. MNawkesuuq,
H. Oxopaxaase, A. Xampaesa, O. Pecerko, N. Makeumosa, A. XaHiotuHa.

B 2006 rogy Ha neitbne DOM-records sanucan 1 seinyLeH AeboTHLIN ABTOPCKMIA
CD ¢ kamepHo# myabikoi. B 2014 rogy Ha neibne FANCYMUSIC eeiwen sTropoit amck
Maena Kapmarosa Get in. B 2020 rogy Ha «®Pupme Menoaus» sbilen HOBbIA anbbom
Kapmarosa «Myseika ans Anekces Jliobumosas.

C 2000 ropa MNasen KapmaHoB — y4aCcTHUK MOCKOBCKOM poK-rpynnbl «Bexnmebii
oTka3». C Hel OH perynsipHoO BLICTYNAET B KAYECTBE NMUAHUCTA U dnerTUcTa.

Mbeca Get in! («<Bxoau!») Hanucana 8 2005 rogy kK poxaeHuio cbiHa M No 3aKa3y
amepukarckoro ancambns Seattle Chamber Players. B 2018 roay komnosutop caenan
ee HOBYIO Bepcuio ¢ GopTennaHo BMecTo Mapumbel 1 BubpodoHa ans MACMa. Ha-
NONIHEHHOE PAAOCTHOM YCTPEMIIEHHOCTBIO, CBETIIOE M BO3AYLIHOE COYUHEHUE OTPAXAET
3CTETUYECKME M STUHECKME MAEANBI KOMMO3KUTOPA: «MOsi My3blKa — 3€PKANO TOTO, YTO
Y MEH$i BHYTPH, MOErO MO3MTUBHOMO OTHOLLEHMS K JIOASM, MYyBNMuKe, OKPyXaloLwemy
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MHpy <...> MHe, KaK MPABMIIO, HEOBXOAMMO NMOPAKOBATL CYLIATENS, M3OGABUTL XOTb
HO BPEMS OT TSXEJTbIX MbIC/IEN O KPU3MCE M OTMYCTUTb [IOMOM B YJTyuylleHHOM pacrno-
NIOXEHUM AyXA», — TOBOPUT ABTOP. 30 KAXYLLEMCS TOHANBHOM NPOCTOTOM CKPbIBASTCS
BMPTYO3HQ$I, TOHKO NPONUCAHHAs PaKTYpa, a 06asTENbHO-TACKOBbIE MHTOHALMM U MO-
TUBbI, HANMOMWHAIOLME NEPE3BOH NETKMX KOOKOSbYUKOB, MO-6APOYHOMY NMPHUXOTIMBO
Pa3BepTLIBAIOTCS M3 HOYANBHOTO TEMATUYECKOTO A4pa.

MACM

B 2020 rogy Mockosckuit aHcambnb coBpemMeHHOM My3bikn oTmedaeT 30-netHui
tobuneit. DTOT KONMEKTUB HE TONbKO ABMISIETCS HEOTLEMIEMOI YACTbIO NPOCTPAHCTBA
QKTYQNbHOM POCCUMIUCKON MY3blKM, HO M BO MHOTOM 3TO MPOCTPAHCTBO hOpMUPYeET —
MCMONHSIS NPOM3BEAEHUA COBPEMEHHbIX KOMMO3UTOPOB, CMOCOBCTBYS CO3AAHMIO HOBBIX
napTuTyp, 0by4asi MOTOABIX My3bIKAHTOB HOBbIM MCTIONTHUTENbCKMM TEXHUKAM M, HOKOHEL,
HEYCTOHHO PACLUMPSS U BOCTIUTLIBAS CBOIO AYAUTOPMIO.

OcHoearenem MACMa 8 1990 rogy cran komnosutop tOpuit Kacnapos, 6bislumi
€10 XY[OXECTBEHHbIM PYKOBOAMTENEM HA NPOTSXEHMM ABAALATH NeT. HenocpenctseHHoe
yyacTue B cO38aHMU U paboTe aHcambns npunuman Saucon Hdenncos. C 1991 roga
6eccmentbim apektopom MACMa siensietcs Mysbikoees Bukropus KopuuyHosa, a no-
31LMst XYAPYKQA B HOCTOSILLEE BPEMS MO OBLLEMY PELLEHMIO KONIIEKTUBA OTCYTCTBYET.

MACM cran nepsbiM pOCCUMCKMM OHCAOMBNEM, HALENEHHBIM HO MPOABUXEHHE U MO-
nynspusaumio my3biku XX u XXI Bekoe. MImeHHO oH nosHakomun 3anag, ¢ COBPeMeHHOM
POCCHIACKOM MY3bIKOW M NPEACTABWN TBOPYECTBO EBPONENCKMX OBTOPOB HA POAMHE.
BbipatoLumecs KOMNO3UTOPLI NOCBALLAM KONEKTUBY CBOM NPOU3BEAEHMS M MPUESKATM
B Poccuio no ero npurnawweruio: Ha cuetry MACMa 6onee Thicsiun MMPOBbIX M POCCHUIACKMX
npembep, cpeam Kotopbix counHeruns Omutpus LLocrakosuua, Sarapa Bapesa, AHuca
Kcenakuca, XensmyTa Jlaxenmana, Bonsgrarra Puma, Jlyu Angpuccena, Teo Jlysengm, Jly-
noxn Howo, Jlysaro Bepro. Ocoboe mecTo B penepTyape aHCaMbBAsi 3SAHUMAET PyCCKUI
My3bIKQNbHbIA ABAHIrApA XX BEKA, O TAKKE COMMHEHMS KOMMO3UTOPOB-LLIECTUAECATHUKOB
Sauncona Oenuncosa, Ansdpena LLnutke, Codun lybanaynuron, fanuusl Yeteonsckoi.

AKTUBHOE B3OMMOLENCTBME KOIIIEKTMBA C KOMMO3UTOPAMM NMPOAOIIKAETCS MO Ce
AeHb. Haunnas ¢ 2011 ropa MACM exeropHo opranuayetr MexayHapogHyto akagemuio

MOOZBIX KOMMO3UTOPOB B ropoae YaikoBCKoM, KOTOPAsi MOXET BbiTb MOCTABNEHA B OAMH
PSIA C U3BECTHEMLLIMMM MEXAYHAPOLHBIMMA KOMMNO3UTOPCKMMM Kypcamu B [lapmwtaare,
Pyaitomone, [paue.

Baszosyio cTpykTypy aHCaMBNs COCTABASET KBMHTET, BKITIOYAIOWMIA GneiTy, KnapHer,
CKPMIIKY, BUONOHYENb 1 GOPTENUAHO, NPU STOM €ro COCTAB NPU HEOBXOAUMOCTU PACLLM-
psietcst fo Gonblworo aHcambns 1 faxe kamepHoro opkecTpa. Bee conncetbl konnektvea
ABNAIOTCS HE TONBKO BUPTYO3HBIMU UCMIONHUTENAMM, HO SKCMEPTAMM B 0BNACTH COBPEMEH-
HOTO MCMOSHUTENBCKOTO UCKYCCTBA, YEi YPOBEHb MO3BONSET N1ErKO MPOHMKATL B My3bIKY
PA3HBIX 3MOX M UCMONHSTL €€ B COOTBETCTBUM C ICTETUKON BpemeHU. Mmes obimpHyto
KOHLEPTHYIO MPAKTHUKY M COYETASH €€ C NPENOAABAHMEM B BEAYLUMX MY3bIKQIbHBIX BY30X
Poccumn M MMpa, y4acTHUKKM QHCOMBNS OKTUBHO AENSTCS CBOMM OMbITOM C KOSErOMM.
Tak, 8 2020 roay coemecTtHO ¢ Pocchitcknm My3biKanbHBIM COIO30M AHCAMBb NpoBen
KYPC NMPOKTUYECKMX 3AHSTUI A1 MOMOABIX My3blkaHTOB — [TepBbIf MCMONHUTENbCKMH
NPAKTUKYM COBPEMEHHOM OKOAEMUYECKOM MY3bIKM MO PYKOBOACTBOM NpenoaasaTenem
Mockosckoit koHcepsaTopmu nmenn M. M. Harkosckoro u connctos MACMa.

OpHUM M3 MABHBIX HOMPOBIEHUI LEATENBHOCTM KOMMIEKTUBA CTAMM perynspHbie
NPOCBETUTENBCKME MPOTPAMMbI B PEFMOHAX, HAMPABAEHHbBIE HA MOMYMSPHU3ALMIO CO-
BPEMEHHOM MY3bIKM CPEaM LWMPOKOM ayautopun. OHM BKIKOYAIOT KOHLEPTHI, MACTep-
KNAcchbl, TBOPYECKME BCTPEUM U KOHDEPEHUMM, B HUX YHACTBYIOT HE TOSIBKO COMUCTEI
aHcambnsi, HO 1 BedyLUME OTEYECTBEHHbBIE M 30PYDEXHbBIE KOMNO3UTOPbI, UCMOHUTENH
M My3bIKOBEAbI.

ExeropHo MACM paert 6onee 70 koHueptos B Poccuu u 3a pybexom, a reorpadus
ero BbICTynneHuit oxeareizaet cebiwe 80 poccuitcknx ropogos u 6onee 30 cTpaH.
Konnektus yuactsosan B KpynHEMLWMX MEXAYHOPOAHbIX GECTUBANSIX COBPEMEHHOM My -
3bIkW, Takmx kak Oarunesckuin dectmeans (Mepmb), «[dpyroe npoctpancteo» (Mockeal),
Mockoeckas 6ueHHane cospemerHoro nckycctaa, Radio-France Presence (Ppanupms),
«Bapwasckas ocenb» (Monblwa), Gaudeamus Muziekweek (Huaepnanasi), FrankfurtFest,
Maerzmusic-Berlinerfestspiele (fepmanus), Klangspuren (Asctpus), Transart (Uranus).
Beijing Modern Music Festival (Kutan). Cpean ampuxepos, ¢ koTopbiM1 cOTpyaHHYan
MACM, B. Pyppep, tO. Xemnenn, T. Kypentsuc, 3. Monne, P. Jleanés, A. BuHorpagos,
B. Moxbkuh, O. Kioange, P. Ynxesckun, X. depyaite.
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MACM aKTHBHO Y4aCTBYET B MEXAMCLMMIMHAPHbBIX MPOEKTAX, MHALMUPYS CMESble
3KCMEPMMEHTBI B 0B6NIACTH My3bIKQBHOMO TEATPA, TAHLA, M306PA3UTENLHOTO MCKYCCTBA,
MynbTMMeana. Konnektme COTPYAHMUYAET C BEAYLLMMM KYIbTYPHBIMM MHCTUTYTammu Poccuy,
cpenm kotopbix LieHtp nmenn Be. Meitepxonbaa, Snekrpotearp Cranuncnasckui, loronb-
Llentp, MXAT umenn A.T1. Yexosa, Hosas cueHa Anekcangputckoro teatpa, MLCH,
Enbupmn-Llentp, Mockosckuit roposckoi 6ubnmotednblit ueHTp, TpeTssikosckas ranepes,
Mywkurckuit myseit. B 2011-2014 ropax aHcambrb SBASCS NOCTOSHHBIM PE3UAEHTOM
npoekta «Mnatpopma» (pykoeoautens Kupunn Cepebpennmkos) Ha Bunsasoge.

Ouckorpadms MACMa HacumtbisaeT 6onee 50 KOMNAKT-AUCKOB HA BEQYLLMX MUPO-
BbIX nenbnax Poceuu, Dpanumm, Bennkobputanumn, Hugepnannos m dnowHum, sknouas
Harmonia Mundi, Olympia, Donemus, Triton, «Menoguio».

B 2013 roay aHcambnb ctan naypeatom npemum «3010TAsi MOCKO» B HOMUHALMM
«akcnepmmeHT», B 2015 rogy no sepcuu raszetsl «MysbikansHoe obo3perue» Bbin
MPU3HAH NYYLMM GHCOMBIIEM roaa.

SOUND REVIEW

Sound Review («3BykoBoi 0630p») — NepBbI B UCTOPUM COBPEMEHHOM POCCHM-
CKOM OKOAEMMUYECKON MY3bIKM MPOEKT, MPETEHAYIOWMIA HO 3BOHME QHTONOTUU KOM-
nosutopckoro Teopyectsa nocne 1990-x ropoe. Ero oprannaatopamu seicTynmnu
Coto3 komnosutopos Poccuu u «Pupma Menoausas, a sonnotmn e 3sykax Mockosckui
AHCAMBIb COBPEMEHHOM MY3bIKW. B NpoekT Takxe BKMOYEHbBI KAMEPHbIE COYMHEHMUS
NepBOW M BTOPO# BOJTHBI PYCCKOTO MY3bIKQSIbHOMO ABAHFAPAA B UCMOMHEHWM MMAHKCTA
Muxauna Ody6osa.

Co3spaHue TAKOM AQHTONOMMKM — OPraHuYHoe npogonxerue gestensHocti Colosa
komnoanutopoe Poccuu, KOTOpbIN cerogHs AKTMBHO NOALEPXMBAET BCECTOPOHHEE
PO3BMTME KOMMO3UTOPCKOTO TBOPYECTBA: YCTPAUBAET KOHLEPTHI, GECTUBANM, KOHKYP-
Cbl, UCNOMHUTENbCKME NABOPATOPUM U HAYYUHbIE KOHDEPEHLMM, BLICTYNAET B KAYECTBE
NAPTHEPA MMABHbLIX NPOEKTOB, CBA3AHHBIX C MUPOM COBPEMEHHOM My3bikm B Poccum.
Bcs aTa peaTensHOCTs HANPABNEHA HE TOMBKO HA NOAAEPXKY CAMMX KOMMO3UTOPOB,
HO M HQO 3HOKOMCTBO LUMPOKOM NYBAMKM C UX MPOU3BELEHUSIMM, BOCIMTAHUE HOBbIX GBTO-
POB, NPOABUXeEHHUE NPODECCUOHANBHOM My3bIKAIBHOM KynbTypbl B Poccuu 1 3a pybexxom.

Borateiwuit onsir MACMa, ctapeifuero poccuickoro KomnekTMea, MrpatoLLero
COBPEMEHHYIO MY3bIKY M OTMETHBLLETO B 3TOM rogly 30-neTHui 1obuneit, ctan crepxHem
npoekTa. YeTbipe U3 wectn ansbomoe «3BykoBoro ob63opax» Bobpanu B ceb OCHOBHOM
penepTyap aHCAMBAS — COYUHEHUS KOMMO3UTOPOB, C KOTOPbIMU KONIIEKTUB MOCTOSIHHO
coTpyaHnyaet (MHorue nbeckl Gbinn Hanmcarsl cnewpansHo ans MACMa). Axtonorus
obbeamuuna astopos, poxaeHHeix ¢ 1970 no 1990 rogpl, — MMEHHO 3TO NokoneHue
CerofiHsi onpegensiet NnopTpeT HOBOM PyccKoM My3biku. [eorpadus npoekra wupo-
ka — nommmo Mockssl u Cankt-letepbypra, npeacrasnexsl paboTbl KOMMNO3UTOPOB
u3 bpsHcka, Kasanum, Huxhero Hoeropoga, MNepmu, Tomcka, Poctosa-Ha-LoHy v Ynaw-
Yn>. B pesynstate «3BykoBoi 0630p» OXBATUN NPOM3BEAEHUS CAMbIX PA3HBIX CTUNEBbIX
MOZENEMN U TEXHWUK — OT MUHUMANM3MA A0 SKCMEPUMEHTANIBHOM SNEKTPOHHOM MYy3bIKM,
M MMEHHO NOSTOMY SIBISIET COBOM CBOETO POAA PEMPEIEHTATUBHYIO BEIBOPKY — AOCTATOYHO
LIMPOKYIO MAHOPAMY TBOPYECTBA COBPEMEHHBIX POCCUMMCKMX KOMMO3UTOPOB, B KOTOPOM
MOXHO PO3MIAAETb BEAYLIME TEHASHLMM SMOXM.

B coctaenennn ansbomos aupektop ancambns Bukropus KopwyHosa HamepeH-
HO OTKO3ANACh KAK OT XPOHOMOTMYECKOTO MPUHLMIG, TAK U OT UAEU CTUIMCTUHECKOTO
€AMHCTBA BHYTPU OGHOTO AMCKA — KAXKAbIMA M3 HUX Gbll CHOPMMPOBAH C YYETOM Heo-
XMUAOHHBIX KOHTPACTOB, PA3HbIX MOAXOAOB K MY3bIKANIBHOMY MATEPMANY M MOHUMAHMIO
NpUPoAabl TBOPYECTBA. [1pAKTUYECKM BCE NPOU3BEaeHMs Bbliv 3aMMCaHbI B MPUCYTCTBUM
QBTOPOB M C MX HEMOCPELACTBEHHBIM YHACTUEM (C TEMM, KTO HOXOAMACS 30 TPAHULEH,
CBS3b NOAAEPXKMBANACH OHAAMH), TAKMM 06PA30M, MOXHO FOBOPUTL O 30BU3UPOBAHHBIX
KOMMO3UTOPAMM MHTEPNPETALMSAX, YTO A1 COBPEMEHHOMN My3biki 0cobeHHo BaxkHo. OT-
LEeMbHO CTOUT OTMETUTb NPOGECCHOHANMN3M UCMONHUTENEN-YYACTHUKOB OHCAMBNA — 3TO
HE TONBKO MPABMILHO CHINPAHHBIE HOTbI, HO M YMEHUE PACKPbITb TBOPYECKMIA 3aMbICEN
KOMMO3UTOPA M BONAOTUTL ero Hanbonee ybeautenbHbiM cnocobom (nopoit HeoxuaaH-
HbIM [N COMOTO ABTOPA), FOTOBHOCTb K MOMHOLEHHOMY COTBOPYECTBY, BNIOBNEHHOCTb
B MPOLLECC UCCNIEAO0BAHMS HOBbIX 3BYKOBbIX MUPOB M rOpsiYee XeNaHUe Nepeadrb 3Ty
no6OBb CRYLIATENSM.

Bce nepeuncneHHbie kayecTBa xapakTepuayioT u nckyccteo Muxauna dy6oea,
3anUcaBLLIEro ele ABA conbHbIX anbboma «3sykosoro o63opax. B nepssiit Bowwnm
MOJIOM3BECTHBIE, B OCHOBHOM POHHME COYMHEHMS IMAEPOB MY3bIKQSIBHOMO OBAHTAPAA
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Havana XX Beka — Meana Beiwrerpaackoro, Aptypa Jlypee, Anekcangpa Moconoga,
Hukonas O6yxosa, laspumnna MNonosa, Jleonnaa Monosuukuna n Cepres Mpotonono-
BA. HecMoTps HO PA3HOCTL TBOPYECKMX MOYEPKOB, COBPEMEHHbIM ClYX OLLYyLIJeT B UX
NPOW3BEAEHMSIX MHOTO OBLLETO, YTO HEYAMBMUTENBHO — TAK MM MHAYE MOYTU BCE OHM
BMAEnu cBoum npeateveit Anekcanapa CkpsbuHa u Bbinu yBnedeHsl naesmm GyTypu-
ctoB. 1o cnoBAM NUAHKCTA, €ro NPUBEKNN KMCKPEHHUE, CBEXME OMYChl, YCTPEMIEHHbIE
B OydyLuee — BOZMOXHO, M HEOCYLLEeCTBMMOE». M eCnin nepebix PyCCKMX ABAHIAPAMCTOB
06beanHsN yTONMYECKMt MOPLIB K PAAUKANBHOMY M3MEHEHMIO MAPA M YENOBEYECTBA,
TO BO BTOPO/ NONOBKHE CTONETHS Peyb YXe La ckopee 06 0BPETEHNM HEKOTO BbICLLETO,
yHUBEpCAnbHOTo 3HaHMs. Bropoi auck Muxauna [y6osa coctasmnm poprenmarHbie,
KNABECUHHBIE M OPraHHbIe coumHerms SamcoHa Oenncosa, Codum lybaitaynuron, Huko-
nas Kapethukosa, Apeo lNspTa, Banentuia CrnbeectpoBa 1 KOMMNO3MTOPOB CreAytoLWEro
nokonenus: Anekcangpa Byctuna, Bnagmmpa MapreiHoea, Omutpus Cmuprosa u Bna-
amupa TapHononbckoro. MHorMe M3 HKX B paHHME rofibl UCMBITANM CUITbHOE BAMSHUE
HOBOBEHCKOW LUKOJbI M, B YOCTHOCTH, AHTOHO BeBepHa, 13yumnm MHOXECTBO PA3IMYHbIX
CTMNEN U TEXHMK, BO3HMKIUMX B 3QNAAHOEBPONENCKON My3bike 30 BCE TO BPEMs, MoKa
KynbTypa cosetckor Poccum Bbina otaeneHa xenesHsiM 3saHasecoM. [poias yepes
nepu1oa MOMCKOB, KAXAbIM CHOPMMPOBAN HEMOBTOPUMINA COBCTBEHHBIN CTUb. OpHako
BbICOKQSl KOHLLEHTPALIMS AlyXOBHOTO HAYANA M F'YMOHWUCTUYECKME MAEANbl TBOPYECTBA CBU-
AETENbCTBYIOT O MyBUMHHOM POACTBE B MUPOOLLYLLEHUM NPEACTABATENEN BTOPOM BOSHbI
PYCCKOrO My3bIKQNbHOMO GBAHIAPAQ, BO3POAMBLLMX ACCOLMALIMIO COBPEMEHHOMN MYy3bIKM
BO rnase ¢ ancoHom [erncosbim. OmsabiBasch HA30M, KAKETCS, YTO COM ABAHTAPAHbIM
MPUHLMN — KOFAA Npou3BeaeHHe 0bs3aTeNbHO AOMKHO NPEACTABISTL YTO-TO HOBOE U BbiTh
CAMOLEHHbIM 6E30THOCHTENBHO K TOK HO3bIBAEMOMY COAEPXAHMIO — HUKOTAQ A0 KOHLA
He 6bl BOCMIPUHST PYCCKMMM KOMMO3UTOPAMM, TAK YTO, BEPOSITHO, 06 aBaHrapae B pyc-
CKOM My3blKE€ MOXHO FOBOPHTb CO 3HAYUTENBHOM [LONE YCIOBHOCTM.

[Ins HOBbIX Xe MOKONEHMI STOT NPMHLUMN M BOBCe ycTapen. M ecnu Bcero nuwb fe-
cATURETHE HA3aA eLle Bbinn akTyanbHbl 6ATANMKM HA MHTEPHET-POPYMAX, MOCBALLEHHbIX
COBPEMEHHOM MY3bIKE, MEXAY «OBAHIAPAMCTAMMY» U KTPAAMLMOHANMUCTAMMY, CErOaHS
CTAHOBMTCS OYEBMAHO, YTO HA TPAAMLMM OMMPAIOTCS U T U APYTHUe, ECIM HEOTCTYMHO
CrenyoT KOKOMY-1M60 OBHOMY CTUIIEBOMY HAMPABIIEHMIO — M B STOM CMbIC/IE MOJIO YEM

ApYr oT Apyra otuyatotcs. Bce pexxe MoxHO BOobLLE FOBOPUTL O CTHIE TOMO MM MHOTO
MOJIOAOrO KOMMO3MTOPA — BO3HUKAET OLLYLUEHWE, YTO YEM MNAZLLE BTOP, TeM BornbLueit
cBo60p0/1 B BbIGOPE My3bIKQNLHOTO MATEPUANA, TEXHWUKM, HOMPABEHHUs OH obnaaaer,
KOMBUHMPYS MX B 30BMCUMOCTH OT KOHLIEMLMM KAKAOrO KOHKPETHOTO COYMHEHMS.

CoBpeMmeHHbI MUP BNEPBbIE NPOXMBAET ONBIT CTONb TECHOTO B3AMMOBAUAHMS MHO-
XECTBA PA3HBIX KYNbTYP M OTKPLIBLUErOCS NEPER YENOBEKOM HEOBBATHOMO KONMYECTBA
BO3MOXHOCTEN. HUKAKMX «TPAAMLIMOHHBIX LEHHOCTE» BOMbLIE HET, HO HE MOTOMY, YTO Mbl
WX OTBEPITIM, A MOTOMY, 4TO KQXAbIN BONEH BbIBpaTh cebe cBou. B mysbike ToT e npouecc
OTPAXAETCS B NOCTENEHHOM NPEOAONEHMM PA3PLIBA MEXAY SMUTAPHBIMU 1 AOCTYMHBIMM
XOAHPOMM — KOMMO3UTOPLI BCe BOMbLUIE B3AMMOLENCTBYIOT C S1EKTPOHWKOM, POK-MY3LIKOH,
IXA30M, UMNPOBU3ALMEN U APYTMMU HEAKOAEMUYECKUMM HANPABAEHHUSIMU. [NaBHBIM
CTOQHOBMTCS OCO3HAHHBIN BEIBOP MATEPMANA M MOKCUMASBHAS MHOMBUAYANM3ALMS BCEX
napametpoe npoussenerus. M ecnm Bo sBpemera betxoseHa BbICLUMM BOCTUXEHMEM
KOMMO3MTOPA MOTMIO CTaTb 06beArHEHNE MUINIMOHOB, CENYAC OH MOXET PACCKA3aTh
TONbKO 06 MHAMBMAYANBHOM OMBITE WM NPELANOXMUTL CYLIATENSIM NPOMTH AHANOTUYHBIMA
nyTb, 06PALLASCH K KAXAOMY M3 HUX NEPCOHANbHO. BeposiTHo, NoToMy, 4To repoit Hawwero
BPEMEHM — 3TO TOT, KTO Npeycren B NO3HaHMM cebsi. M1 KoMno3uTopel, BCEraa CYmTbiBa-
fowpe myBuHHBINA 3anpoc coupyma, 6e30WMBOYHO eMy CITyXaT.

Y7o Xe KacaeTcs CAMOro CAyLIATens,, OT HEro OXMAAETCsS COTBOPYECTBO B HEMEHb-
e creneHu, 4em ot ucnonuutens. Cnylarens COBPEMEHHOM My3bIKM — 3TO TOT, KTO
crnocobeH OTHECTUCh K HEM KAK K BHYTPEHHEMY MYTELLECTBMIO; KTO CTPEMMTCS K CAMO-
MO3HAHMIO, FOTOB AHAIM3MPOBATHL CBOM PECKLMMU MPU BCTPEYE C HEM3BECTHBIM MIIU XK€,
HAOBOPOT, OTCNEXMBATL BHYTPEHHMIA OTKAMK HA 4TO-TO 3HaKomoe. CnyliaHue moxet
BbITb 1 HE AHAUTUYECKMM, O MEAUTATMBHO-TPAHCOBBIM NpoLeccom (MHorve npepctae-
NEHHbIE B AHTONOTMM MbEChI K STOMY OCOBEHHO PACNONArakoT), OAHAKO M 3TO BLIGOP,
B KOTOPOM MPOSIBSIETCS TBOPHECTBO.

«Mo$ My3bika He HOCTONBKO NPOCTA, YTOBbI 3BY4ATb YACTO. M BMECTE C TeM OHA He Ha-
CTOMbKO CNOXHQ, 4ToBbl OTKNAABIBATL €€ Ha nocne3asTpa. OHA — ceropHAWHMIt Heps,
CETOAHALIHEE CMATEHME, CErOAHALLHMA UMMYNbC», — CKO3ANA B OBHOM M3 MHTepBbio Onbra
BounxuHa, npeacTasuTens MONOAOro NOKONEHUS KOMNO3NUTOPOB. M 3Ta NpekpacHas
bOPMyNMPOBKA MOXET BbITb OTHECEHA K TBOPYECTBY BCEX rEPOEB «3BYKOBOrO 0630pa».
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Anna Pospelova (1986, Moscow) graduated from the Composition Department
of the Moscow State Tchaikovsky Conservatory where she studied composition with
Professor Tatiana Chudova and electronic composition with Professor Igor Kefalidi, and
then completed an assistant internship course. She has been a member of the Union of
Moscow Composers since 2014 and a research fellow at the Center for Electroacoustic
Music of the Moscow Conservatory since 2017.

Anna composes orchestral, chamber and choral music, electroacoustic works, pieces
for brass band and orchestra of Russian folk instruments, and theatre music. She is a prize-
winner of domestic and international competitions, including the Other Space in 2018
and Score in 2020. She is a participant of Russian and international festivals, such as
the 5th and 7th International Academy of Young Composers in the town of Tchaikovsky,
the Open Space Laboratory, the Sirga International Festival in Spain, the International
Summer Courses for New Music in Darmstadt, Germany, the Bradburyopera projects,
Acoustic Reading, Cooperation, Practice of the Post-Dramatist and Archstoyanie in 2019.
She has taken part in master classes by composers Miroslav Srnka, Roland Moser,
Yannis Kiriakidis, Dmitri Kourlyandski, Jérdme Combier, Tristan Murail, Raphaél Cendo,
Pierluigi Billone, Isabel Mundry and Chaya Czernowin.

Her piece K for bass flute and violin was written in 2017 especially for the soloists
of MCME as part of the 7th International Academy of Young Composers. The name of
the piece, as well as a number of constructive ideas, came to the composer by chance:
when the file with the piece was saved in the computer, it was titled “K,” and the name
did not change throughout the writing process. According to the composer, “the title
stuck in my head so much that | even had to figure out how to introduce the sound ‘k’
into the musical fabric of the score. The result is a dialogue piece performed by two
musicians standing opposite each other, and the only thing that unites them is the sound
‘k” that they pronounce”.

Olga Bochikhina (1980, Moscow) is a composer, lecturer and associate
Professor at the Moscow State Tchaikovsky Conservatory. She focuses on the topics
of motion, behavioral and instrumental strategies, space and matters of thinking. In
2005, she graduated from the Moscow Conservatory where she studied composition

with Vladimir Tarnopolski and completed a post-graduate course in 2008. From 2009
to 2011, she studied under the Specialized Master of Arts program at the Higher
School of Music at the Basel Academy of Music in Switzerland (composition with
Erik Ofiq, theory with Jakob Ullmann).

Olga is a prize-winner of domestic and international competitions and scholar of
the Swiss Confederation (2009 to 2011). She has repeatedly taken part in international
master classes and attended academies of contemporary music, including Young
Composers Meetings in 2004, in Apeldoorn, the Netherlands, and Impuls in 2009,
in Graz, Austria. She has attended master classes by Helmut Lachenmann, Beat
Furrer, Tristan Murail, Vinko Globokar, Louis Andriessen, Klaas de Vries, Allain
Gaussin, Gérard Zinsstag, and others. She is an initiator and organizer of a number
of international projects with the participation of contemporary music ensembles.

Among the performers of her works are Studio for New Music, the Mariinsky
Theatre Orchestra, the Svetlanov State Academic Symphony Orchestra of Russia, the
Orkest de Ereprijs (the Netherlands), the Ensemble Modern, the Russian Philharmonic
Orchestra, London Sinfonietta, the Phoenix Ensemble (Switzerland), the Cikada
String Quartet (Sweden), Quasars Ensemble, Tirmchen Ensemble (Germany),
Mark Pekarsky’s Percussion Ensemble; and conductors Valery Gergiev, Vladimir
Jurowski, Igor Dronov, Sergei Kondrashev, Filipp Chizhevsky, llan Volkov and Jirg
Henneberger. Olga Bochikhina’s music has been performed at Russian and European
international festivals in Germany, the Netherlands, France, Austria, Slovenia, ltaly,
Sweden and Switzerland. In 2018, as part of the Other Space festival, her first
multimedia work “Face: The Mute Opera” for ensemble, electroacoustics and video
was performed.

Musica Sacra Il: Danse macabre (Ac (chord) archeology) for piano
with electronics (in memory of Augusta) is the second piece from the Musica Sacra
cycle written in 2013 for the Swiss Inverspace Ensemble. In a sense, this piece is more
of a situation materialized to the extent that the ‘instrumental mechanisms’ allowed
to do so. As the composer explains, “macabre is an image of lost connections. This
image is about parting of the soul with the body in a direct or symbolic sense. As if
the effect has lost its cause, the body has lost its spirit in the same way. As if the sound
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matter has been left without memory of its instrument, without its corporeality. As if
vibrations set in motion have lost the memory of their strings, the strings have lost the
memory of the hammers, the hammers about the keys, and the keys about the fingers.

“It means that the sound of the piano is no longer a sequence of contact events:
gesture — finger touch — pressing — hammer motion - touching a string. Connection
comes apart. The instrumental projection of this image is given through synchronization
or dissynchronization of the electronics and the performer’s demeanor. Initially, they
are synchronized, but then the connection is broken: the performer plays, or only
pretends to play, or makes a ‘mute’ gesture, or his fingers ‘get stuck’ sometimes,
sometimes the ‘vibrations’ get augmented with an electronic gesture, and sometimes
this is a consequence without a cause, and you need to go back. You have to get the
lost connection back, to reconcile the motion of the keys, strings, and finger touches,
to revive their broken memory.

“A chord, in which the number of sounds depends on how many fingers
simultaneously participate in pressing (10 at most) is chosen as a pitch material.
The chords are generated by the behavior of the cursor that sort of ‘runs along’
mourning ribbons. A chord is part of accord (ac(chord)), which, in the broadest sense,
is harmony. Harmony is restoration of ties — gesture + touch + stroke + vibration. Ac
(chord) archeology is a long search for the [instrumental and metaphorical] way

"

back ‘home’”.

Denis Khorov (1989, Ulan-Ude) graduated with honors from the Moscow State
Tchaikovsky Conservatory in 2015, and completed a postgraduate course there in
2017. He has participated in various musical projects and festivals, such as the Moscow
Forum, the Other Space, Lost in Translation, Minor Music, Platforma, Sound Trajectory,
the Composition Lab at the Meyerhold Center, Gaudeamus Muziekweek and the Eclat
Festival Stuttgart. He is known as a composer, performer, improviser and member
of the Union of Composers of Russia. Among his achievements are victories at the
8th International Competition for Young Composers of Radio Orpheus and the 4th
Myaskovsky International Composers Competition. He is a prize-winner of Yuri Bashmet's
10th Winter Festival of Arts and the 2nd All-Russian Composition Competition AVANTI.
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Denis Khorov’s music has been performed by the Symphony Orchestra of Radio
Orpheus, the Russian National Orchestra, the New York Philharmonic Symphony
Orchestra, Studio for New Music and MCME. The composer has collaborated with
the Volkov Theatre (The Storm after Alexander Ostrovsky, directed by Denis Azarov),
the Stanislavsky Electrotheatre (The Idiot after Fyodor Dostoevsky, directed by Klim
Kozinsky), the Boyar Chambers of the Union of Theatre Workers (opera The Snow
Maiden, directed by Denis Azarov).

In 2017, Denis Khorov acted as a musical curator and participating composer
of the project “Time for Yourself”. Firma Melodiya subsequently released the album
#austriantime that featured Khorov's piece Time for Yourself. Vienna recorded by the
New Moscow Ensemble. As part of the project “Music Anthology of Young Composers
of Russia,” Khorov's Barcarolle recorded by the MolOt-Ensemble was released on
FANCYMUSIC. In 2019, Melodiya released a CD with music by the winners of the
AVANTI Competition, which included Denis Khorov’s Spanish Dance Doce Uvas
performed by the soloists of Studio for New Music.

Denis Khorov has been a leading researcher, curator of the interdisciplinary media
laboratory and Head of the Department of creative projects of the Scriabin Memorial
Museum since 2013.

Atmosphere for violin, cello, alto flute, clarinet and piano was written in 2020 on
commission from MCME. The sensation of wide open spaces and air arises from the very
first notes thanks to the sounds of the piano, outlining the extreme points of the range
perceived by the listener. Gradually filling the entire texture, the low-profile tunes of the
winds and strings form a living, vibrating, breathing fabric; the effect of “free breathing”
is achieved due to special techniques — in addition to the performers’ parts, there are
lines reflecting the position of the bow with the strings (with the neck, ordinario, with
the bridge) and the percentage of air and pure sound with the winds. According to the
composer, they “give great freedom and unpredictability to the sound itself”. The wave
rises, climaxes and falls, harmonic turns that do not go beyond the tonal system — the
piece can be attributed to neo-romanticism, which does not lose its relevance in the
21st century. By its inner content, the piece is associated with “Atmosphere” by the
British rock band Joy Division, a song about the search for inner silence.
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Alexei Syumak (1976, Moscow) graduated from the Moscow State Tchaikovsky
Conservatory where he studied with Professor Alexander Tchaikovsky and completed
a postgraduate course there. He has been teaching polyphony, modern harmony
and analysis of musical works at the Composition Department of the Moscow
Conservatory since 2005. He is a member of the Union of Composers of Russiq,
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groups “Resistance of Material” and “Plastics of Sound,” and the artistic council of
the Youth Department of the Union of Composers of Russia. He is a prize-winner of
the Jurgenson International Competition for Young Composers, the Pythian Games,
the Akzia Independent Theatre Award, and the Golden Mask National Theatre
Award (2018).

The composer has won recognition from the domestic and international musical
communities. His compositions are regularly performed at the leading contemporary
music festivals in Russia, the UK, Germany, the Netherlands, Poland and other countries.
Among the performers of his music are the State Academic Symphony Orchestra of
Russia, the Russian National Orchestra, the Symphony Orchestra of the Novosibirsk
Opera and Ballet Theatre, Mark Pekarsky’s Percussion Ensemble, MCME, Studio for
New Music, eNsemble (St. Petersburg), Ensemble Modern (Frankfurt), Schoenberg
Ensemble (Amsterdam), de Ereprijs (Apeldoorn), the Academic Grand Choir “Masters
of Choral Singing,” and others.

Alexei Syumak works in various genres, writing operas, music for drama theatre and
cinema, and symphonic, chamber instrumental and vocal instrumental works. Among
his works are the scores for the theatre productions The Demon (2007, the Museum
of the History of Moscow) and Kijé (2009, the Moscow Chekhov Art Theatre), the
symphonic performance Requiem for the 65th anniversary of the Great Victory (2010,
the Moscow Chekhov Art Theatre), the operas Station (2008), Non-Mayakovsky
(2012), Sverliytsy (2015) and The Cantos (2016).

The premiere of the piece The Stranger for voice, flute, clarinet, piano,
violin and cello took place in 2017 at the 11th International Diaghilev Festival in
Perm. The first movement is a one-woman show with a plot revolving around an
accidental encounter between the heroine and an unfamiliar man. The “stream of
consciousness” that breaks down into crying, then into laughter, then into a tongue
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twister, abounding in wide (two octaves) leaps, despite the seeming improvisation,
is almost completely captured in the score, which creates incredible difficulty for
the performer and requires a virtuoso vocal apparatus. As the composer says, the
piece written for singer Olga Vlasova was not just designed for her range, but also
largely reflected her individual intonations — it was her spoken improvisation done
at the composer’s request that became the basis of the verbal text and melodic
pattern of the vocal part.

In the second movement, the focus shifts sharply to the heroine’s inner experiences —
the “action” freezes, and only the singer and the clarinet performer remain on the stage.
An audio recording with several tracks is turned on, on one of which low throat sounds
are heard, and a female voice reads a fragment of love poetry from Ezra Pound'’s The
Cantos on the other. At some point, the clarinetist gets involved in the pronunciation
of the text, and the singer switches to singing in ultra-high register. In general, the two
contrasting parts of the diptych, like the yin-yang symbol, contain opposite processes
that coexist at the same time in real life — a female and male view of the same situation,
external behavior and emotions boiling up inside, thoughts that arise in the mind, and
vague sensations experienced in the depth of subconsciousness.

Olga Rayeva (1971, Moscow) studied at the Central Music School, then at the
Moscow Conservatory and graduate school majoring in composition with Edison
Denisov and Vladimir Tarnopolski, score reading with Nikolai Korndorf and Juri Butsko,
and music theory with Yuri Kholopov and other prominent musicians and teachers.
When Olga was a student, her works were presented to the general public at the
festivals, such as Moscow Autumn, Moscow-Modern and Alternative and received
critical acclaim as the ones “leaving a deep impression”.

In subsequent years, the composer’s works were successfully performed at
European contemporary music festivals, including Gaudeamus Muziekweek, Muzicki
Biennale Zagreb, Dresdner Tage fir Zeitgendssische Musik, ISCM World Music Days,
Musikprotokoll, Klangspuren, Wittener Musical Tage fir neue Musik, International
Ferienkurse in Darmstadt, and in the USA, Canada, Brazil, Korea, Israel and other
countries. Many of her works have been performed by well-known ensembles
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specializing in contemporary music, such as London’s Arditti-Quartett, Klangforum
Wien, Germany's Ensemble Modern and Ensemble Recherche, Amsterdam’s
Schénberg-Ensemble, Montreal’s Le Nouvel Ensemble Modern, Russia’s Studio for
New Music, MCME and PetRo Duo and interpreted by conductors Vladimir Jurowski,
Johannes Kalitzke, Franck Ollu and Alexander Sladkovsky.

Olga Rayeva is a winner of the Grand Prix of the Goffredo Petrassi International
Competition in ltaly, prizes of the Montreal Composers Forum and the New Music
Festival in Hitzacker, Cologne’s B. A. Zimmermann Music Prize and the Berlin
Composition Prize. She has been awarded prestigious scholarships of the Russian
Ministry of Culture, DAAD, the Senate of Berlin and the German Academy in Rome.
She has been an artist-in-residence at the Villa Aurora & Thomas Mann House in Los
Angeles and at the Cité de la musique in Paris.

Most of the composer’s works were written for chamber ensemble and symphony
orchestra. She also created the opera and theatre project Dreams of the Minotaur in
collaboration with novelist Vladimir Sorokin. Olga Rayeva is a member of the Union
of Composers of Russia and the Moscow Association of Contemporary Music. Her
works have been published in Milan’s Ricordi, Verlag Neue Musik Berlin and Donemus
in the Netherlands. She lives and works primarily in Berlin.

Kalavinka Bird for flute and piano was composed at the end of 2012 as
a message to her daughter. “According to Buddhist beliefs, Kalavinka is a sweet-
voiced bird of paradise that starts to sing before it hatches out,” the composer says.
“In iconography — paintings, temple walls, ritual objects, and clothing - it is depicted
as a woman-bird with a beautiful face (with a human head, arms, or even an entire
torso) singing, dancing and playing the flute. Kalavinka's singing is a message of joy.
But there are also shades of sadness in joy. In Russian mythology, Kalavinka has two
images: Sirin and Alkonost. According to the legend, the sad and crying bird Sirin
comes flying into an apple garden in the morning on the Apple Feast of the Savior.
In the afternoon, the rejoicing and laughing bird Alkonost comes flying into the apple
garden. The bird brushes the living dew off its wings and transforms the fruits. They
gain an amazing power, and from that moment, all the fruits on the apple trees gain
healing properties...”
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Georgy Dorokhov (1984, Tomsk — 2013, Moscow) finished the Tomsk Regional
School of Music named after Edison Denisov as a violinistin 2004 and graduated from
the Composition Department of the Moscow State Tchaikovsky Conservatory in 2009,
where he studied with Professor Vladimir Tarnopolski. He was a member of the group
of composers “Resistance of Material”.

Among his professional achievements are diplomas of the Fourth and Fifth Jurgenson
International Competitions for Young Composers (2007 and 2009), the First International
Denisov Competition for Composers (2007), the First All-Russian Competition for
Composers “Step to the Left” (2008), and the composers competition Pythian Games
(2008). The composer took part in master classes by Krzysztof Meyer, Allain Gaussin,
Martijn Padding and Ivan Fedele, attended lectures and classes by Brian Ferneyhough,
Isabel Mundry, and Misato Mochizuki, the composer courses Domaine Forget (Canada,
2011), the workshops Nuova Consonanza at the National Academy of Santa Cecilia
in Rome led by Philippe Manoury (2011) and Mark Andre (2012). Georgy Dorokhov
called Helmut Lachenmann his favorite contemporary composer.

The composer’s works have been performed at festivals of contemporary music in
Russia, Ukraine, Europe, the UK, Canada, Argentina and Australia. Most of his works
were written for chamber instrumental ensembles. His conservatory diploma work Graffiti
and the composition Deconstruction were written for symphony orchestra.

A separate area of the composer’s creativity included works for non-traditional
lineups, such as, for example, two Manifestos for three pieces of foam plastic with bows
and for chairs, and Russian Poor (Industrial Zone) for extreme vocals, wooden boxes,
garbage cans, central batteries, sirens, bells and iron sheets (the work was commissioned
by director Kirill Serebrennikov for the opening of the exhibition “Russian Poor” in Perm
and performed by Mark Pekarsky s Percussion Ensemble).

Using all kinds of non-traditional methods of sound production for the academic
instruments, including destroying them during a live performance, and non-musical
objects, the composer explored the boundaries of the very concept of music. For all
the radicalness of the chosen means, his compositions are distinguished by a clearly
structured material and a logically verified form. All this allows his work to remain relevant
for the performers and listeners.
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Crescendo for pieces of foam plastic and glass (2011) assumes active co-creation
of the performers — the sheet music has only the “fork” of dynamic growth from pppppp
to ffffff. Sometimes the piece is interpreted as a chain of discrete segments with a gradual
increase in sound intensity, sometimes as a continuous process (the duration is also
chosen by the performers). The very interaction of the pieces of foam plastic with glass
gives rise to a new sound result every time, but one way or another we are speaking
about a very definite sonoric effect — creaking, whistling, scratching sounds that are
most often found in the composer’s works.

“Gosha’s originality and the possibilities of his music lie precisely in the fact that
they have no claim to be a “well-made,” “detailed” art. Oddly enough, their strength
is not in an accurate, measured gesture made at the one and only right moment, but in

"

its inflation, substitutability,” composer Sergei Nevsky says.
The effect that occurs as we listen to Georgy Dorokhov’s works is also unpredictable —
due to the emerging psychophysiological sensations, it can be both bewitching and

destructive.

Pavel Karmanov (1970, Bratsk) was born into a family of musicians and began
writing music at the age of five. In 1988, he finished the Central School of Music, and in
1995 graduated from the Moscow State Tchaikovsky Conservatory, where his teachers at
different times were Yuri Kholopov, Albert Lehman, Anatoly Bykanov, Georgy Dmitriyev
and Alexei Nikolayev.

The composer has been into post-avant-garde aesthetics, “new simplicity” and
minimalism since the early 1990s. He is a member of the Union of Moscow Composers.
Pavel Karmanov's works have been performed by outstanding musicians, such as Alexei
Lubimov, Yuri Bashmet, Nazar Kozhukhar, Tatiana Grindenko, Mark Pekarsky, Alexei
Goribol, Polina Osetinskaya, Mikhail Dubov, Marina Katarzhnova, Elena Revich, Viadislav
Pesin, Maxim Novikov, Mikhail Bereznitsky and Alexei Utkin; the ensembles MCME, Sirin,
Academy of Early Music, Opus Posth, Mark Pekarsky’s Percussion Ensemble, the Gnessin
Virtuosi, PADSEnsemble (ltaly), the Seattle Chamber Players and ODEONQUARTET
(USA), the Youth Choir of the St. Petersburg Philharmonic Society, the Pratum Integrum
Orchestra, the State Chamber Orchestra of Russia, and others.
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Pavel has written for various chamber lineups, as well as choral and symphonic
works. In 2016, the composer created a new version of Alexander Borodin’s opera
Prince Igor for Yuri Lyubimov’s production at the Bolshoi Theatre of Russia. The
composer has written music for theatre performances, TV and radio shows, feature
and documentary films, and TV series directed by the likes of Timur Bekmambetoy,
Andrei Proshkin, Maria Mozhar, Matvei Zhivov, Evgeny Pashkevich, Nana
Dzhorzhadze, Ali Khamrayev, Oleg Fesenko, Ivan Maximov and Alexei Khanyutin.

In 2006, the composer’s debut album of chamber music was recorded and
released on DOM Records. In 2014, Pavel Karmanov's second album “Get In”
was released on FANCYMUSIC. In 2020 Firma Melodiya presents a new album
by Karmanov "Music for Alexei Lyubimov".

As a pianist and flutist, Pavel Karmanov has been a member of the Moscow
rock group Vezhlivy Otkaz (Polite Refusal) since 2000.

The piece Get In! was written in 2005 for the birth of his son and commissioned
by the American ensemble Seattle Chamber Players. In 2018, the composer made
a new version of the piece for MCME using the piano instead of the marimba
and vibraphone. Filled with joyful aspiration, this light and airy piece reflects the
composer’s aesthetic and ethical ideals: “My music is a mirror of what | have inside,
my positive attitude towards people, the audience, the world around me [...] | usually
feel like pleasing the listeners, saving them from heavy thoughts about the crisis at
least for a while and letting them go home in a better mood,” the composer says.

Behind the seeming tonal simplicity, we find a virtuoso, subtly written texture.
The charming, affectionate intonations and tunes reminiscent of the ringing of light
bells whimsically unfold in a baroque manner out of the initial thematic core.

MCME

In 2020, Moscow Contemporary Music Ensemble celebrates its 30th anniversary.
MCME is not only an integral part of today’s Russian musical environment, but also, in
many ways, forms this environment by performing contemporary composers’ works,
contributing to the creation of new scores, demonstrating new performing techniques
to young musicians and, finally, tirelessly expanding and educating its audience.
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Composer Yuri Kasparov founded MCME in 1990 and was its artistic director for
twenty years. Edison Denisov also was directly involved in the formation and activities
of the ensemble. Musicologist Victoria Korshunova has been permanent director of
MCME since 1991, and, as it was decided by the members of the ensemble, the
position of artistic director is currently absent.

MCME became the first Russian ensemble aimed at promoting and popularizing
music of the 20th and 21st centuries. MCME introduces contemporary Russian music
to the listeners in the western countries and presents European composers’ works
at home. Some of the prominent composers dedicated their works to the ensemble
and came to Russia at its invitation. MCME has performed more than a thousand
world and Russian premieres, including works by Dmitri Shostakovich, Edgard
Varése, lannis Xenakis, Helmut Lachenmann, Wolfgang Rihm, Louis Andriessen,
Theo Loevendie, Luigi Nono and Luciano Berio. A special place in the ensemble’s
repertoire is occupied by the Russian musical avant-garde of the 20th century and
the works of the composers of the sixties — Edison Denisov, Alfred Schnittke, Sofia
Gubaidulina and Galina Ustvolskaya.

The ensemble continues to actively collaborate with composers. So, MCME
has annually hosted the International Academy of Young Composers in the town
of Tchaikovsky since 2011. This event can be put on a par with the most famous
international composition courses in Darmstadt, Royaumont and Graz.

The basic structure of the ensemble is a quintet, which includes the flute, clarinet,
violin, cello and piano, while its lineup may expand to a large ensemble and even
a chamber orchestra. All the soloists of the ensemble are not only virtuoso performers,
but also experts in the field of modern performing arts, whose mastery allows them to
easily fathom music of different ages and perform it the way the aesthetics of the time
demands. Being experienced concert performers and educators at the leading music
universities in Russia and the world, the members of the ensemble readily share their
experience with colleagues. So, in 2020, together with the Russian Musical Union,
the ensemble conducted a course of practical training for young musicians — the
First Performing Workshop of Contemporary Academic Music under the guidance of
professors from the Moscow State Tchaikovsky Conservatory and the MCME soloists.
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Regular educational programs in the provinces aimed at popularizing
contemporary music among a wide audience have become one of the main areas
of the ensemble’s activities. These programs comprise concerts, master classes,
meet-the-artist sessions and conferences held by the ensemble’s soloists and invited
leading domestic and foreign composers, performers and musicologists.

MCME plays more than seventy concerts in Russia and abroad annually.
The ensemble has performed in more than eighty cities of Russia and more than thirty
countries. MCME has been a participant of a number of major international festivals
of contemporary music, such as the Diaghilev Festival in Perm, the Other Space in
Moscow, the Moscow Biennale of Contemporary Art, Radio France Présences in
France, Warsaw Autumn in Poland, Gaudeamus Muziekweek in the Netherlands,
FrankfurtFest and Maerzmusic-Berlinerfestspiele in Germany, Klangspuren in Austria,
Transart in Italy and the Beijing New Modern Music Festival in China. MCME has
collaborated with conductors, such as Beat Furrer, Jurjen Hempel, Teodor Currentzis,
Enno Poppe, Fyodor Lednyov, Vladimir Ponkin, Olivier Cuendet, Filipp Chizhevsky
and Jean Deroie.

MCME is an active participant in interdisciplinary projects, initiating bold
experiments in the field of musical theatre, dance, fine arts and multimedia. The
ensemble has collaborated with some of the leading cultural institutions of Russia,
including the Meyerhold Center, Stanislavsky Electrotheatre, the Gogol Center, the
Moscow Chekhov Art Theatre, the New Stage of the Alexandrinsky Theatre, the
State Center for Modern Art, the Yeltsin Center, the Moscow City Library Center,
the Tretyakov Gallery and the Pushkin Museum. From 2011 to 2014, the ensemble
was a permanent resident of the Platform project directed by Kirill Serebrennikov
at Vinzavod.

MCME’s discography includes more than fifty CDs released by the world's
leading labels in Russia, France, the UK, the Netherlands, and Japan, including
Harmonia Mundi, Olympia, Donemus and Triton, Firma Melodiya.

In 2013, the ensemble won the Golden Mask Award in the Experiment
nomination; in 2015, Musical Review newspaper recognized it the Ensemble of
the Year.
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Sound Review is the first project in the history of contemporary Russian academic
music that claims to be an anthology of works written after the 1990s. The project was
initiated by the Union of Composers of Russia and Firma Melodiya and realized by
Moscow Contemporary Music Ensemble. The project also includes chamber works of
the first and second waves of the Russian musical avant-garde performed by pianist
Mikhail Dubov.

The creation of such an anthology is an organic continuation of the activities of the
Union of Composers. Today, the Union actively supports the comprehensive development
of composers’ creativity by arranging concerts, festivals, competitions, performing labs
and scientific conferences, acting as a partner of major projects related to the world
of contemporary music in Russia. All these activities are aimed not only at supporting
the composers themselves, but also at introducing the general public to their works,
educating new talents and promoting professional musical culture in Russia and abroad.

The rich experience of MCME, one of the oldest Russian ensembles of contemporary
music that celebrated its 30th anniversary earlier this year, is the core of the project. Four
of the six albums of Sound Review incorporate MCME'’s key repertoire that includes
works by the composers with whom the ensemble has been collaborating on a regular
basis (many of the pieces were written especially for MCME). The anthology brought
together the composers who were born between 1970 and 1990. They are the generation
that defines today’s portrait of new Russian music. The geography of the project is
wide — in addition to Moscow and St. Petersburg, the project features composers from
Bryansk, Kazan, Nizhny Novgorod, Perm, Rostov-on-Don, Tomsk and Ulan-Ude. As
a result, Sound Review covers works created in a variety of styles and techniques, from
minimalism to experimental electronic music. That is why it is a kind of representative
selection, a fairly advanced overview of the contemporary Russian composers’ works
that enables us to discern the leading trends of this age.

When compiling the albums, Victoria Korshunova, the ensemble’s director, deliberately
rejected both the chronological principle and the idea of stylistic unity within one disc —
each of them was formed on the basis of unexpected contrasts and different approaches
to musical material and understanding of the nature of creativity. Almost all the works
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were recorded in the presence of the composers and with their direct participation
(the ensemble communicated online with those who were abroad). Thus, we can
speak of interpretations endorsed by the composers, which is especially important for
contemporary music. Particularly noteworthy is the professionalism of the ensemble
members — not just the correctly played notes, but also their ability to reveal a composer’s
creative intention and realize it in the most convincing way (sometimes an unexpected
one even for the composer), their readiness for full-fledged co-creation, their fondness
for the process of exploring new sound worlds, and their burning desire to convey this
fondness to the audience.

All of the above qualities are also fitting enough to describe the art of Mikhail
Dubov, who recorded two solo albums for Sound Review. The first includes little-known,
mostly early works by the leaders of the musical avant-garde of the early twentieth
century, such as Ivan Wyschnegradsky, Arthur Lourié, Alexander Mosolov, Nikolai
Obukhov, Gavriil Popov, Leonid Polovinkin and Sergei Protopopov. Despite the different
creative styles, the contemporary ear senses a lot in common in their works, which is
not surprising — one way or another, almost all of them saw Alexander Scriabin as
their forerunner and were fascinated by the ideas of the futurists. According to the
pianist, he was attracted by “the sincere, fresh opuses, directed to the future — perhaps
an unrealizable one”. While the first Russian avant-garde artists were united by the
utopian urge to radically change the world and mankind, the second half of the century
was more about the acquisition of some higher, universal knowledge. Mikhail Dubov’s
second disc features works for piano, harpsichord and organ by Edison Denisov,
Sofia Gubaiduling, Nikolai Karetnikov, Arvo Péart and Valentin Silvestrov, as well as
composers of the next generation — Alexander Vustin, Vladimir Martynov, Dmitri Smirnov
and Vladimir Tarnopolski. Many of them, in their early years, were strongly influenced
by the Second Viennese School and, in particular, Anton Webern, and studied many
different styles and techniques that emerged in Western European music during the
time when the culture of Soviet Russia was separated by the iron curtain. After going
through a period of searching, each formed a unique style of his/her own. However,
the high concentration of the spiritual principle and humanistic ideals of creativity testify
to a deep kinship in the outlook of the representatives of the second wave of the Russian
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musical avant-garde, who revived the Association of Contemporary Music headed
by Edison Denisov. Looking back, it seems that the avant-garde principle itself — when
a work must necessarily represent something new and be self-valuable, regardless of
the so-called content — has never been fully perceived by the Russian composers, so it
is probably possible to speak about the avant-garde in Russian music with a significant
share of conditionality.

For the new generations, this principle is completely outdated. Considering that
only a decade ago, internet battles in the modern music forums between the so-called
avant-gardists and traditionalists were still relevant, today it becomes obvious that both
parties are based on traditions when they persistently follow any one style direction, —
and they are not so different from each other in this sense. It is less and less common to
speak about the style of this or that young composer - there is a feeling that the younger
a composer is, the more freedom he/she has to choose musical material, a technique,
or a direction, combining them in a way dictated by the concept of each specific work.

For the first time ever, the modern world is experiencing such a close mutual influence
of many different cultures and facing an immense number of possibilities that have
opened up before mankind. There are no “traditional values” anymore. Not because
we rejected them, but because everyone is free to choose values of his/her own. In
music, the same process is reflected in the gradual bridging of the gap between the
highbrow and accessible genres — the composers increasingly interact with electronics,

rock music, jazz, improvisation and other non-academic trends. The main thing now is
the conscious choice of material and the maximum individualization of all parameters
of a work. Unification of millions could be the composers’ highest achievement in the
days of Beethoven, but now they can only speak about their individual experience and
offer the audience to go through a similar one, addressing each member of the audience
personally. Probably because the hero of our time is the one who has succeeded in
knowing himself. And the composers, who always sense the deep request of society,
unmistakably serve it.

As for the listeners, co-creation is expected from them no less than from the performers.
The contemporary music listeners are those who are able to regard music as an inner
journey; who strive for self-knowledge and are ready to analyze their reactions when
they meet with the unknown, or, conversely, to track the internal response to something
familiar. The process of listening may not be analytical, but meditative and trance-like
(many of the pieces presented in the anthology are particularly disposed to this), but
this is also one of the ways to manifest creativity.

“My music is not that simple to be performed often. At the same time, it is not that
complicated to be postponed until the day after tomorrow. It is the nerve of today,
confusion of today, impulse of today,” Olga Bochikhing, a representative of the younger
generation of composers, said in an interview. This wonderful wording can be attributed
to all the heroes of Sound Review.
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