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AUCK 1

flu Cubenuyc

KoHLepT AnA CKPUMKK C OPKECTPOM pe MUHOP, Y. 47

T LAlegromoderato . .. ... ... .. . .. ... 13.47
2 Il Adagiodimolto . . . ... .. .. 6.58
3 lILAllegromanontanto. . . .. .. ... 6.41

Hukkono Maranuuu

4 KoHuepT ana ckpunkm ¢ opkectpoM N2 2 e mmHop “La campanella’, cou. 7: 1ll. Rondo . 7.52

5 Bapwaumn Ha Temy «BeabMbi» 13 baneta «Opex beHeBeHTo» Ha My3biky O.K. 3iocMaliepa,
coy. 8 (0bp. M. Kpercnepa) . . . . . . oo 11.32

6 Bapwauwmu Ha Temy 13 onepsl K. Poccunmn «Mowncei B Ermnme», MS23 ... .. L. 7.16

Jysenne Taptunu — @puy, Kpeiicnep

CoHaTa [171A CKpUMKK conb MHOP «[IbABONbCKME Tpeni», Bg. 5

7 Il larghettoaffettuoso. . . ... ... ... . ... 3.04
8 LAlegro . . ... .. 251
9 Il Andante-Allegro . . . . . . ... 8.46

0buiee Bpems: 68.52

tOnnan CuTKoBeLKIUI, CKpunKa

OprecTp YeLucKoi drnapMoHUm

Ovipuikep — Hkonan Axocos (1-3)

CumdoHnyeckmin opkecTp BeecolosHoro pagmo v TeneBuaeHnA
Ovipnikep — Mapk NasepmaH (4)

banna [aBnaosuy, popmenuaro (5, 6)

Bnagumump AMnonbckuin, gopmenuaro (7-9)

3anueu: 1953 (1-3, 6), 1955 (5), 1952 (7) rr.
3Bykoperuccepbl: [0pui Kokwana (5), feoprui [ynkeswy (6), leopruit bparvHckui (7-9)
PemacrepuHr — Hagerkaa PagyrvHa

DISC 1
Jean Sibelius
Violin Concerto in D minor, Op. 47

1 LAlegromoderato . ... ... ... .. . . ... 13.47
2 l.Adagiodimolto . . . ... ... .. 6.58
3 llLAllegromanontanto. . .. ... ... ... ... 6.41
Niccolo Paganini
4 Violin Concerto No. 2 in B minor, La Campanella, Op. 7:1ll.Rondo . . . . ... ... ... 7.52
5 Variations on a theme from the ballet /l noce di Benevento on music by Franz Siissmayr,

Le Streghe (Witches Dance), Op. 8 (arranged by Fritz Kreisler) . . . ... ... .. .. 11.32
6 Variations on the theme Dal tuo stellate soglio from Mose in Egitto

by Gioachino Rossini, MS23 . . . . .. ... ... . ... 7.16

Giuseppe Tartini - Fritz Kreisler
Violin Sonata in G minar, Devil 's Trill, Bg. 5

7 I Larghettoaffettuoso. . .. ... ... ... ... 3.04
8 LAlegro . . . ... 2.51
9 Il Andante-Allegro . . . . ... ... 8.46

Total time: 68.52

Julian Sitkovetsky, violin

The Czech Philharmonic Orchestra
Conductor — Nikolai Anosov (1-3)

The Moscow Radio Symphony Orchestra
Conductor — Mark Paverman (4)

Bella Davidovich, piano (5, 6)

Vladimir Yampolsky, piano (7-9)

Recorded in 1953 (1-3, 6), 1955 (5), 1952 (7-9).
Sound engineers: Yuri Kokzhayan (5), Georgy Dudkevich (6), Georgy Braginsky (7-9)
Remastering — Nadezhda Radugina



JUCK 2
Worann CebacTban bax
MapTuta N° 2 onAa ckpunku cono pe MuHop, BWV 1004

T LAllemande . . .. .. ... 6.25
2 .Courante . . . . . .. 2.54
3 lll.Sarabande. . . .. ..., 450
L IV.GIgUue. . ..o 421
5 V.Chaconne. . . . . . o 15.29

FeHpux JpHcT
6 WHTpoayKuwmA, TeMa 1 BapuaLmm Ha TeMy Mp/aHACKoM necHu «llocnefHaAn po3a netan,

AMOANY S ANACKPUMKM COMO. . . . o o oo e e e e e e e 10.24
AuTtonmo bauumuu
7 «XopoBod OyXoB», aHTAaCTUHECKOE CKEPLO, COM. 2D, . . . . . . . . o o 9.35

bena baptok — Angpe leptnep
CoHaTvHa [AnA cKpunKu 1 doptenmaHo Pe Marop, Sz. 55

8 Il Finale. Allegrovivace. . . . . ... .. .. 2.01
Kaponb Jlununckui
9 Kanpwvc anAa ckpunkm cono Pe Mawop, cod. 29N83 . . Lo 327

Na6no pe Capacare

McnaHcKue TaHubl, coy. 21

10 NETManareHba . . . . . . 450
TUNZ2XA0QHEPA . . . . o o e e e e 3.59

Obuiee Bpems: 64.23

OnnanH CuTKoBELKMIA, CKpunKa
banna [aBnmosuy, popmenuaro (7,8, 10, 11)

3anmcu: 1954 (1-5,9), 1951 (6), 1952 (10, 11) rr.
3ByKoperkmccepbl: O0puin Kokskaan (1-5, 9), [asma laknux (6), leoprui dyoreswmd (10, 11)
PemactepuHr — Hageraa PagyrvHa

DISC 2
Johann Sebastian Bach
Partita for violin solo in D minor, BWV 1004

T LAllemande . . .. .. . 6.25
2 .Courante . . . .. .. 2.54
3 l.Sarabande. . . ... ... 450
L IV.GIgue. . ..o 421
5 V.Chaconne. . . . . . . . . 15.29

Heinrich Ernst
6 Variations on the Irish folk melody " The Last Rose of Summer”, Etude No. 6

forviolinsolo. . ... ... .. ... 10.24
Antonio Bazzini
7 The Dance of the Goblins, Scherzo fantastique, Op.25. . . .. ... .. .. ........ 5.35

Béla Bartok — André Gertler
Sonatina for violin and piano in D major, Sz. 55

8 Il Finale. Allegrovivace. . . . . . . . o 2.01
Karol Lipinski
9 Capriccio for violin soloinDmajor, Op. 29No.3 . . . ... .. ... ... .. ........ 3.27

Pablo de Sarasate

Spanish Dances, Op. 21

10 No. TMalaguefia. . . ... ... 450
11 No.2Habanera . .. ... ... . . . . . 3.59

Total time: 64.23

Julian Sitkovetsky, violin
Bella Davidovich, piano (7, 8, 10, 11)

Recorded in 1954 (1-5, 9), 1951 (6), 1952 (10, 11)
Sound engineers: Yuri Kokzhayan (1-5, 9), David Gaklin (6), Georgy Dudkevich (10, 11)
Remastering — Nadezhda Radugina



AUCK 3

Bonb¢ranr AMapen Mouapr

CoHata N° 26 ana cKpunku 1 dopTenmnaHo
Cun-6eMonb Marop, KV 378

1 I Allegromoderato. . . ... ... .. 9.26
2 Il. Andantino sostenuto e cantabile. . 7.20
3 Ill.Rondo. Allegro . . ... ...... 410

Nérp YaitkoBcKuit
4 Crepuo 13 umkna «BocnomMuHaHmne
0 IOpPOroM MecTe», cod. 42 N°2 . . . 3.46
Nérp Yaikosckuit — Opuuy Kpeitcnep
5 T[lecHn 6e3 cnos ®a MaxKop M3 LMKna
«BocnoMuHaHua o [ancane»,
cou. 2N23. 2.52
Cepreit Mpokodbes
W13 «[1aTv Menogunii» OnA CKPUMNKK 1
dopTenunaHo, cou. 35-bis

6 N°3 Animato, manon allegro. . . . . 3.19
7 Ne 4 Andantino, un poco scherzando . .1.10
8 NeTAndante . ............. 2.22
9 N22Lento, manontroppo . .. ... 2.57

Omutpuit WoctakoBuy — [MuTpUi
LibiraHos

YeTblpe Npenioanm ANA CKPUMKM 1
dopTenmnaHo m3 cod. 34

10 N2 10 Moderato non troppo . . . . . . 1.41
11 N2 15 Allegretto. . .. ....... .. 0.59
12 Ne16 Andantino . . . ......... 1.03

13 N°24 Allegretto. . . . ... .... .. 1.1

Hukonait Pakos

Mbeckl AnA CKPUMKKM 1 GopTenMaHo

14 MoaMa (1943). . . . ... ... .. .. 551

15 CrepumHo (1937). .. .. .. ... .. 1.50

FeHpuk BensBckuit

16 Kanpwc-kageHuma Ana CKpUnKmM cono
JlaMarop, cod.1ON7 . ... .. .. 429

Kaponb LluMaHoBCKUIH

17 Mud «DoHtaH ApeTy3bl», cod. 30N 1. .5.35

Obuwiee Bpemn: 60.03

tOnmaH CUTKOBELIKWIA, CKPUNKA

Banna [aBnmosuy, popmenuaro (1-4, 14,
15,17)

Bnagvmup AMnonbckuin, popmenuaHo (5-9)
Haym Banbtep, gopmenuaro (10-13)

3anmew: 1952 (1-3), 19593 (4, 5, 14, 15),

1951 (6-9) rr.

3ByKoperKmccepsl: feopriin dyokesnd (4, 5),
{Opuin KokkanH (14, 15)

PemactepuHr — EneHa bapbikvHa

DISC 3
Wolfgang Amadeus Mozart
Violin Sonata No. 26 in B flat major, KV 378

1 I Allegromoderato. . . ... ... .. 9.26
2 Il. Andantino sostenuto e cantabile. . 7.20
3 lll.Rondo.Allegro . . ... ...... 410

Pyotr Tchaikovsky
4 Scherzo from Souvenir d’un lieu cher,
Op.42No.2. . ............. 3.46
Pyotr Tchaikovsky - Fritz Kreisler
5 Chant sans paroles from Souvenir
de Hapsal,Op.2No.3. . ... .. .. 2.52
Sergei Prokofiev
From Five melodies for violin and piano,
Op. 35-bis

6 No. 3 Animato, manonallegro . . . . 3.19
7 No. 4 Andantino, un poco scherzando. .1.10
8 No.lAndante ............. 2.22
9 No. 2 Lento, manon troppo. . . . . . 2.57

Dmitry Shostakovich — Dmitry Tsyganov
4 preludes for violin and piano Op. 34

10 No. 10 Moderato non troppo . . . .. 1.41
11 No. 15 Allegretto. . . .. ....... 0.59
12 No. 16 Andantino. . . ... ...... 1.03
13 No.24 Allegretto. . . .. ....... 1.11

Nikolai Rakov

Pieces for violin and piano

14 No.3Poem (1943). . ... ... ... 5.51

15 No. 2 Scherzino (1937). . . . .. . .. 1.50

Henri Wieniawski

16 La Cadenza, Etude-caprice for violin solo,
Op.10No.7. . ............. 4.29

Karol Szymanowski

17 La Fontaine d'Arethuse, Mythes, pieces
for violin and piano, Op. 30 No. 1. . . 5.35

Total time: 60.03

Julian Sitkovetsky, violin

Bella Davidovich, piano (1-4, 14, 15, 17)
Vladimir Yampolsky, piano (5-9)

Naum Walter, piano (10-13)

Recorded in 1952 (1-3), 1953 (4, 5, 14, 19),
1951 (6-9).

Sound engineers: Georgy Dudkevich (4, 5),
Yuri Kokzhayan (14, 15)

Remastering — Elena Barykina



OUCK 4
Kamunb Cen-Canc
1 KoHuepTHaA nbeca 4nAa CKpUMKm
1 dpopTtenmaHo J1a Marop, cod. 20. .13.05
Kamunb CeH-CaHc — 3:keH Usan
2 Kanpus Ha «3Ti04 B Gopme Banbcay,

cou.92N%6. . . 7.12
IeH Usan
3 CoHarta N® 6 ona cKkpunKwm cono

Mu Maxop, cod. 27. .. ... ... 6.41
Mopuu MowkoBckuit — Mabno ge Capacare
4 Tutapa,cod. 45Ne2 .. ... ... 3.08

AHpu BbéTaH
ComTa 1A CKPUMNKM M GOPTENMAHO, COM. 43

5 1.Mpenoguna. Adagio . ... ..... 5.13
6 2. MeHyaT. Tempo di Minuetto. . . . . 3.51
7 3. Apua.lento ............. 427
8 4MaBoT................. 5.20

FeHpuk BeHsaBcKui
9 KoHuepTHbI nonoHes Pe Markop,
oML o 5.16
Omutpuit WoctakoBuy
KoHuepT ana cKpunku ¢ opkectpoM N 1
A MWHOP, coY. 77
10 I. Nocturne. Moderato . . . . . . .. 11.27
11 1I. Scherzo. Allegro. . . . ... .. .. 5.45

06Luee Bpemn: 71.30

tOnunan CutKoBeLKMIA, CKpunKa

banna daBvmoBuy, gopmenuaro (1, 5-8)
Bnagvmup AMnonbckuin, gopmenuano (2, 4)
Haym Banbtep, popmenuano (9)

bonbLLON CUMPOHNYECKIIA OPKECTP
Bcecolo3Horo pagmo

Ovpnrkep — Anekcanap Mayk (10, 11)

3anucu: 1951 (1), 1945 (2), 1955 (3), 1949 (4),

13 KoHuepTHOro 3ana MMeHM YalnKoBCKoro
29 HoAbpa 1956 (10, 11) rr.
3ByKopexkmccepsl: 0puin Kokkaat (1),

Nnba [pop3eHcknii (&), daua faknmi (10, 11)
PeMactepumHr — EneHa bapbikiHa

DISC 4
Camille Saint-Saéns
1 Concert piece for violin and piano,
0p.20. . ............... 13.05
Camille Saint-Saéns - Eugene Ysajje

2 Caprice d'aprés ['Etude en forme de valse,

Op.52No.6. . . ... ... ..., 7.12
Eugéne Ysaje
3 Sonata for violin solo No. 6 in E major,

0p.27 . ... . 6.41
Moritz Moszkowski — Pablo de Sarasate
4 Guitarre,Op.45No.2 . . .. ... .. 3.08

Henri Vieuxtemps
Suite for violin and piano, Op. 43

5 1.Preludio. Adagio. . . ........ 5.13
6 2. Minuetto. Tempo di Minuetto. . . .3.51
7 3. Aralento.............. 427
8 4CGavotte................ 5.20
Henri Wieniawski

9 Polonaise de Concert, Op. 4. . . . .. 5.16
Dmitry Shostakovich

Violin Concerto No. 1 in A minar, Op. 77

10 I. Nocturne. Moderato . . . . . . .. 11.27
11 1I. Scherzo. Allegro. . . . .. ... .. 5.45

Total time: 71.30

Julian Sitkovetsky, violin

Bella Davidovich, piano (1, 5-8)
Vladimir Yampolsky, piano (2, 4)

Naum Walter, piano (9)

The Moscow Radio Symphony Orchestra
Conductor — Alexander Gauk (10, 11)

Recorded in 1951 (1), 1945 (2), 1955 3),
1949 (4), live from Moscow's Thaikovsky
Concert Hall on November 29, 1956 (10, 11).
Sound engineers: Yuri Kokzhayan (1),

Iliya Grodzensky (4), David Gaklin (10, 11)
Remastering — Elena Barykina



K 95-JIETUI0 OJIUAHA CUTKOBELLKOIO

Bbixoq anbboMa t0nmaHa Cutkoseuroro Ha «OupMe Menoaua» — 6e3ycnoBHO, pafocTHoe Co-
BbITVE KaK 1A ero CeMbMm, TaKk U AnA NOKNOHHNKOB €ro 0OrpoOMHOI0 TajiaHTa.

B npeablayLmMx n3aaHnAx ero 3an1cen, Kak NpaBuio, NePeYMCIAINTCA ero MPEMUM Ha Meay-
HapO[HbIX KOHKYPCaX, YCNeLLHbIe racTPoK, CYaCTNIMBLINA OpaK ¢ MOei MaMoi, heHOMeHarbHOM
nuaHncTKov bannoi [laBMgoBuY M MX COBMECTHbIE BLICTYN/IEHMA. MHe e XQueTcA B 3T0T pa3
06paTUTb BHUMaHWe CryLLaTene Ha Apyrve CobbITA ero Tak paHO MPEepBaBLLECA HU3HW.

MocKonbKy MOJI0Z0e MOKOMEHNE Y¥Ke He NpeacTaBnAeT cebe, B KaKoe BPEMA POLAWICS, yUuNcA
v un f0nmnaH CUTKOBELKWIA, A Bbl XOTEN OTMETUTL HEKOTOPbIE MeHee M3BECTHbIE $aKTbl ero
6urorpadum, KoTopble He MOMIM HEe CKa3aTbCA Ha ero TparuyecKoi cyabbe.

MHe 6bIN10 BCEro Tpnroaa, Korda nocne HepaBHOVI bUTBbI C PaxkoM Nierkux, MOV OTel| 683Bp€MeHHO
YLEN U3 HN3HW, HE 0B 1 00 TPUOLATV TPEX NET. OyeBMaHO, YTO MOE MOHUMAHWE TOr0, KaKMM
OH OblT YEMOBEKOM U MY3bIKaHTOM, 0CHOBAHO TOJ1IbKO Ha CEMEWMHBIX BOCOMMHAHMAX U Ha pacCKa-
3ax fitoaen, KOTOPbIM MOCHaCTNMBUMOCH €ro 3HaTb WU, Pa3yMEETCA, Ha €ro YHMKAJbHbIX 3annCAX.

lOnunan CutkoseuKui pogunca B Knese B 1925 rofy B My3bikanbHom cembe. B 1939 roay cembsa
nepeexana B MocKBy, re paHo NPOABMBLLIMIACA TanaHT I0HOMO My3blKaHTa Pa3BMBasCA B CTEHaX
LML y A. 1. AMnonbckoro. B aTto ke Bpema B Kiacce A.b. [onbaeHBeii3epa yumnca crapLumnii
6par l0nunaHa — Omutpui.

Ho y»<e yepes ABa rofja ceMbto CUTKOBELIKUX NOCTMraeT rope: B Hosbpe 1941 roaa, koraa 0nm-
aH ¢ Miafwum bpatoM Butanvem npogomkany yueby 8 LIMLL B 3BaKkyaumm, Tparnyeckm nornb
VX CTapLUmM bpar...



Yepes nosroAa nocne BoHbI, B Aekabpe 1945 rofda, B Mockse npoxoaunn BcecotosHbI KOHKypC
UCNOMHUTENEN, B KOTOPOM MobeauTenamMm cTanu byayLume TUTaHbl My3blkaibHoro Mypa Cesa-
Tocnas Puxtep v Mctucnas Poctponosuy (nepable npemun). 0nmaH CUTKOBELKMI (aKTUYecKm
cTan nobeauTeneM cpeau CKpunaden, Ho B oTAMYMe 0T PuxTepa 1 PocTponoBuya, oH Noayymn
JMLLb TPETLIO NpeMMIO (MepBYI0 1 BTOPYIO He NPUCYAVV BOBCE).

Mocne oKoHYaHWA KOHCepBaTOpMK, Byy4M NaypeaToM yie HECKOMbKMX KOHKYPCOB, OTeL| XOTeN
MNpOOoNMKMTL 0bydeHme y NiobrmMoro yumntens A. M. AMNonsCcKoro B acnvpaHType MocKoBCKow
KoHcepsaTtopuu. OHaKo emy 0TKa3sbiBanwW B 3TOM Tpu rofda KpAgy. A korga banna [dasvmosu
npeanoxunia oTAaTb CBOE MECTO B aCrMpaHTYpe B M0Mb3Y MyrKa, 0TKa3anu U ei.

My3sbikanbHaA Kapbepa l0nunaHa Cutkoseukoro 1 3a npegenamu Cosetckoro Colo3a cknapbl-
Banacb Henpocto. BaHaa BunkoMupcka pacckasbiana 0 HEBEPOATHOM ycnexe oTua B Mo3HaHw
Ha KoHKypce BeHasckoro B 1952 rogy. OHa pa3genwna ¢ HUM BTOpY0 nMpeMuio (nepBas bbina
npucyraeHa Mropio OncTpaxy).

«He cosepwiu my xce owubry ¢ CumroseyruM-maadwuM, Kaxk mel coenas 8 bproccere ¢ e2o
omyom!», — HanyTcTBOBana cynpyra Veryom MeHyxvHa, Koraa oH B 1979 rogy oTtnpasnanca
B BeHy B riopu | KoHKypca nmeHn Kpelicnepa. MHe yaanoch Torga BbIMrpaTh 3TOT KOHKYPC.

MobeamTens KoHKypca Koponesbl EnnsaseTsl B bploccene B 1955 roay aMepwikaHey bepn Ce-
HOGCKMI OeNUncs co MHoW: «3Imo beina nonumuyeckas nobeda; meol omey u2pas yHue 6cex
U dadice NoMo2as1 MHe ¢ MpyOHLIM 06A3aMesTbHbIM COYUHEHUEM, KOmopoe CaM Bbly4usT BCe20
30 08a OHA.

Nropb Be3poaHsin pacckasbiBan, yto B 1947 rogy Ha KoHkypce B [Npare 0nuvaH urpan Hesepo-
ATHO TPYAHOE CoumHeHne IpHcTa «llocnedHaA po3a neta». Koraa oH gollen 4o M3BECTHOM Ba-
pyaLmw, rae 0HOBPEMEHHO C NaccaxaMm TeMa UrpaeTea «MULLMKATO» SIEBOI PYKOK, KaKo-To
YrIEH HKIOPY NOOHANCA M YLLIEN 3a CLieHY MCKaTb ApYroro CKpMnava, MrpatoLLero NuULUMKaTo.

KoHuepT Cubenuyca, 3anncaHHbin B 1953 rofy ¢ oprecTpoM HellcKoi GrnapMoHnm nof ynpae-
neHneM Hukonaa AHOCOBa, OTKPBIBAET 3Ty KOMMEKLMIO. 3HAMEHWTBIN QUHCKUIA avpuikep [1aaBo
BeprnyHa roBopwn, UTO NyuLLIEN MHTEPNPETALMM 3TOM0 KOHLIepTa OH He 3HaeT.

MomuMo Crbenmyca B 3ToM cobpaHMM 04eHb MHOMO 3HaKoBbIX MHTepnpeTaumni I0nunaHa Cut-
KosewKoro: [Naptuta baxa anAa ckpunkm cono, CoHata Mouaprta ¢ bannon [laBugoBuy, Takue
BEpLUMHbI BMPTYO3HOTO MacTepcTBa, Kak Kamnanenna larauvhm, 3o JivnnHckoro, Wectan
CoHaTa W3an, «MocneaHss posa neta» 3pHcTa, «3Toa B GopMe Banbca» CeH-CaHca/V3aw,
a TaKe mpuyeckue nbecsl LLinmaxoscKoro, Yarkosckoro 1 Mpokodbesa.

AcHo, 4TO MCMONHUTENBCKOE MCKYCCTBO CIMLLKOM paHO MOTEPANO YHWKaMbHOMO CKpunava-
no3Ta, KOTOPOro MOMHO MOCTaBWTb B OAMH PAL C TaKMMK He3abblBaeMbIMU UCTIONHUTENAMM,
KaK [vny Jiunattv, ®puu ByHaepnmx v Maikn PabuH. Wx u13Hb ToxKe 06opBanack CMLIKOM
paHo, HO OHM CyMeNn O0CTaBUTb HEM3TNaAMMbIN CMIed B MUPE My3bIKU.

Hapetock, 4To C BbIXOA0M 3TOM KOMEKLMM MOJIOZ0€ MOKOJIEHME Y3HAET M OLIEHWT YHUKAMbHBIN
aap l0nnana CutkoBewKoro.
Lmumpud CumroseyKuli



OH 0bn1adan macwmabHelM, meepdsiM U HANPAG/IeHHsIM 38y-
KoM B0 B8cex peaucmpay; besynpeuHol uHmorayued, beanol
U YemKol mpesibio, CmpemMumesibHelM, 8 COBePLUEHCMBe KOH-
MPposIupyeMbIM «staccator; MOUJHbIMU, HO be3ynpeyHsiMu obep-
MOHaMU: HaKoHev, yucmeldwum «sautillé'».

[cosep Medioncun (American Record Guide)

«[pug y cKpunKu 0MIOMaH, NPABAsA PyKa CO CMbIYKOM 3GKOBAHbI 2DAHUMOM, JIUHUA NOCMaMeH-
ma n1aeHo yxodum 8 Moausty... Hu3He 060paanacey. Tak onuckiBaeT Kpaesen ConoMoH Kun-
HUC HaarpobHbI namATHUK t0nnaHy CuTKoBeLKoMy Ha HoBopeBuubeM Knadbuile B Mockee
(aBTOp — 3pHCT HemnsBecTHbIl). Ha HeM MOrn Bbl BbITb BbIFPaBMPOBaHbI CTPOKM, OCTaBLUMECA
Ha Morune OpaHua Lybepta: «CMepme noxopoHuna 30ece boeamoe cokpoduule, Ho ewe 6o-
Jiee npexpacHele Ha0eHCobI».

C nepBbix NeT NpodeccMoHaNbHOM CTaHOBEHUA OHbIM My3bIKaHT BOCXMLLN CBOUX YUUTENEN.
«Tam, 20e UHOMY CKpUNQYy HyXCH6! CYMKU HanpAicerHedwel pabomel, [0nuKy docmamoyHo
yaca», — roBopwun ero negaror B LieHTpanbHoM My3biKanbHoW LUKone 1 MOCKOBCKOM KOHCep-
Batopum Abpam Unbiy AMnonkckui. Mpodeccop, y Katoporo yumnwcs Jleonnt Koraw, bopyc
FonbAwTenH, 3ayapa Ipay, Virops bespoaHsiin, Mapk Jlyboukuin U MHorve apyrue, BblOensn
CWTKoBeLIKOro cpefn YYeHUKOB CBOero Knacca. [MybnunKka, KpUTUKa, Konierm-ckpunayum — Bce
npoumnmn eMy bnectAllyto 6yayLiHocTb. B nBaauatuietHeM Bo3pacTe H0nunaH CUTKOBELKMI cTan
nobeawmtenem Bcecoto3HOro KOHKYpCa My3bIKaHTOB-UCTIONHUTENEN (Ha 3TOM e KOHKYpCe nep-
BbIX MpemMuit 6binn yaocToeHsl CeAtocnas PuxTep 1 McTucnas PocTponosuy), f4Ba rofa cnycTa
pasgenumn ¢ JleoHnaom KoraHom u Viropem beapogHbiM | npeMumio Ha MeayHapoaHOM KOHKYp-

! Sautillé (¢p. coTmite) — LUTPMX Y CMBIKOBBIX MHCTPYMEHTOB, OTHOCALLIAVICA K FPyMIne «TIpbIFaioLLiX» LUTPYXOB.

ce MofoerkHoro Gpectnsana B lpare; elLe Yepes NATb NET Nojy4Mn cepebpaAHyio Medanb Me-
AYHapoaHOro KoHKypca uMenw [. BenAsckoro B Mo3HaHw. B TpuauatunetHem Bo3pacte Cut-
KOBELKMI NPVHAN y4acTne B KPyNHEMLLEM Ha TOT MOMEHT COCTA3aHWM CKpUnayen — KOHKypce
KoponeBsl EnunsaBeTsl B Bploccene, cTaB ero ABHLIM haBopWTOM (cvaeBLwMe B iopy [dasua
OncTpax v Meryam MeHyxmH eAMHOAYLLIHO CYMTanm ero nobeauteneM), Ho BbIn yOoCToeH BTO-
poi1 npeMum. Bee 310 Morno 6bITb ToNbKo HavanoM; [Jasma Onctpax nonaran, 4to CUTKoBELKWI
CO BpeMeHeM CTan bbl MepBLIM CKPUNAYoM Haluel cTpaHbl. Ho cynsba pacnopaamnacs MHave.

B Bo3pacte BocbMu neT H0nmaH — yuennk LieHTpanbHov My3biKanbHOW LWKombl Kresa — urpan
B npucyTcTBUM HKara Tnbo, B 1956 rody oH nocreaHuii pas BbICTYNMA nepex Ny6mMKoi co cBo-
el uHTepnpeTauven [lepeoro ckpunmnuHoro KoHuepTa LLloctakosumya (moceALenHoro Onctpaxy)
B MPUCYTCTBMM aBTOPa, 3acyuB ero ogobperme. Ho o, uTo oH ycnen caenats 3a 4Ba AecATH-
neTuA, ctasuT 0nrana CUTKOBELKOro B 0OWH pAL C KPYMHENLLIMMM MacTepaMu M POBOTO CKpU-
MWYHOI0 UCKyCCTBa XX CTONETMA — B 3TOM MOMKHO YbeauTbCA, MPOCyLLaB fiobyto 13 ero 3anuce.

CMTKOBELKMI 0CTaBMN A0BO/IbHO 0BLUMPHOE KONMYECTBO CTYAMMHBIX M KOHLIEPTHBIX POHOrPaMM,
3anmucaHHbix B 1945-1956 rogel. K coraneHuio, paa nneHoK bbinn yTepaHbl Nnbo be3HanerkHo
CNOopYeHBl; 6ONBLUMHCTBO 3an1cei 4aHHoro KoMneKTa oTHocuTeA K 1951-1955 rogam («3tiog
B (opMe Banbca» CeH-CaHca — W3am 6bin 3anmcaH B 1945 roay, «utapa» Molukosckoro — Ca-
pacate B 1949-M). Ho v 31a nofbopKa B 3Ha4MTENbHON MEpe PacKpbIBAET MHAMBUOYANLHOCTb
apTUCTa, JEMOHCTPUPYET LUMPOTY ero CTUEBbIX U HaHPOBbIX MHTEPECOB: 3M0Xa POMaHTU3Ma,
CTapyHHaA 1 KaMepHaA My3blKa, COMbHbIE COHAThI, COYMHEHMA KOMMO3UTOPOB-COBPEMEHHIKOB
W, KOHEYHO e, BUPTYO3HbIE MUHMATIOPbI.

CKpUNMYHBIA KoHLepT AHa Cnbenunyca, 3anMcaHHbI ¢ 0pKECTPOM YeLLCKoi GunapMoHuM nof
ynpaeneHneM Hvkonaa AHOCOBa, MPUHAANEHUT K BbICLUMM MCMOSHUTENLCKAM [OCTUMHKEHU-



AM l0nmnaHa CutkoBeLKoro. MaclwtabHoe, annyeckoe Npou3seeeHne GUHCKOMO aBTopa apTuCT
UrpaeT KaK MCroBeab XyOOMHUKA-POMaHTVIKA, NMOOYEPKMBAA NIMPUYECKME M 330CTPAA UMMPO-
BM3aLMOHHbIE 3MU30[bl; U HALMOHASbHbIE MOTMBBI, U YMPYrue TaHUeBalbHble PUTMbI MosTy-
4aloT ef]Ba YI0BMMbIN, HO ABCTBEHHLIM B 06LLEV 3BYKOBOM KapTMHE OKPac MPOHWMKHOBEHHO-
CepLeyHOro BbICKa3bIBaHUA.

Morkanyi, 3anmcb 3TOro KoHLEpTa OTparKaeT Havbonee TUMMYECKYI0 0COBEHHOCTb MHAMBUAY-
anbHocTv CUTKOBELIKOro. B poMaHTMYeCKylo orpaHKy ApKoro, 6oratoro 0bepToHamu 3By4aHmMs
OKpALLIEHO BCe, K YeMy MpUKacancA CMbIYOK apTucTa — ot VoraHHa CebactbAHa baxa go aBTo-
poB XX ctonetudA. IMeHHO 3T0 M0-HOBOMY PaCKpbIBAeT BENIMYECTBEHHYID apXMUTEKTOHMKY ba-
XOBCKOW MapTuUThl C ee reHnanbHon YakoHoW; NoOHMMAET A0 UCTVHHBIX BbICOT My3bIKanbHOM
MCKyCcCTBa paHHUI KoHuepT Kamuna CeH-CaHca v coHaty 3weHa M3an (ogHa 13 nocnegHmx
3anwcelt CUTKOBELKOr0); MpUAAET rybuHY 1 MPOHUKOBEHHOCTb TEME POCCMHWMEBCKOM MOTUTBbI
B BapuaumAx H1KKono MaraHuHW. PoMaHT1YecKmin nadoc KpeicnepoBCKOM KaaeHLMM 3acTaB-
NIAET MOMEPKHYTb U3ALLHOE KpyXeBO Hapo4HOM OpHaMeHTWKKM B coHaTe [y3enne TapTuHu;
MPOHWKHOBEHHbIA IMPWU3M M3MyYaloT B ero mucronHeHun Mats Menoguin Ceprea [Npokodbesa,
CcepAeYHan MCKPEHHOCTb CKpaLLMBaeT capkasM npenioamin Imutpua LLloctakosurya.

Ha gpyrom amoumoHansHoM nonioce — coHata Bonbdranra AMagea Mouapta, 3anmcaHHan ¢ cy-
npyroi bannon JaBnposud (yueHunua KoHctaHTHa MryMHoBa 1 AkoBa Onvepa, ofepraBLLan
bnecTALyio nobeay Ha MexayHapoaHoM KoHkypce umenn . LLlonexa B Bapluase B 1949 rogy,
banna [daBnooBuy yiKe B Te rofbl NPOCaBMAACh KaK APKWUM MHTEPPETaTop POMaHTUYECKOM
MY3bIKK). VX [yaT — peaKuin NpyuMep MaeanbHoro aHcambnA BbIAAIOLLMXCA My3bIKaHTOB, K CO-
¥KarneHuio, NpoCyLLLeCTBOBaBLLEro Heaonro. Ho 3geck 06a MCNONHUTENA Kak byaTo CAepHMBaIOT
CBOW POMAHTUYECKUI TEMMEPAMEHT; WX CMIOKOMHBIN 1 YYTKUM My3blKanbHbIA Ouanor npysne-
KaeT YMCTOTOM JIMHUI 1 BE3YKOPU3HEHHBIM YYBCTBOM CTUJIA.

Llenbit pAg npor3BeeHnin BbICBEUMBAET eLlie OfHY, bM3Kyl0 ANA UCNoNHUTENA obpasHyio che-
py — CKepLio3HOCTb. OCTpan XapaKTepHOCTb WMHTOHALMI, TOYHOCTb MEKOro LUTpWXa npuobpeTaeT
y CUTKOBELIKOMO pa3nuyHbIA OKPAC: HaMpAMKEHHO-ApaMaTieckuiA y leTpa HaKoBCKOro, MPYHUHHO-
PUTMUYHBIN B COHaTVHE benbl bapToKa, B «vcnaHckux» nbecax Mabno Capacare v Mopuua MoluKoB-
CKOr0, CKAa304HO-(aHTaCTUYeCKUA B «XOPOBOAE OyX0B» AHTOHMO baulwHu, FpyCTHO-MPOHWMYHBIN
B npenioamax LLoctakosiya. CKepLo3HocTb npuaaeT 0cobyio 0CTPOTY MCMOMHEHMIO MaraHUHUEBCKOM
«KamnaHennbl», B KoTopoit CUTKOBELIKOMY He ObIN0 PaBHBIX AarKe Cpeay BeMMYaiLLMX CKpUnayen
€ro BPEMEHM — KaK BbIXBa4EHHaA «KPYMHbIM MaHoM» KapTUHKa U3 NPa3gHUYHOM deepun KapHaBsa-
Na, 0Ha HEOMMOAHHO BNNCTAET APKVMM, KaK XEMUYT, CIIE3MHKaMM T0 pafocTy, TO Mevany.

To, yT0 60nbLLMHCTBO 3anmceit t0nmaHa CuTtKoBeUKoro (Kak 1 apyrux ckpunaden 1930-1950-x
rofj0B) COCTaBMAM CKPUMMYHBIE MUHMATIOPbI, 0BYCNIOBAEHO TEXHUYECKUMI BO3MOMKHOCTAMM Mpo-
13BOACTBA — HebOMbLUME MBECHI MOMIM MOMECTUTLCA HA OAHY CTOPOHY PaMMOQOHHOM NACTWH-
Ku. besykopu3HeHHoe BnageHue MiobbiM MPUEMOM CKPUMMYHOM TEXHUKW HA FPaHW BO3MOMHOMO
B COYETAHUM C NOSTHOKPOBHBIM «COYHBIM» 3BYKOM, 3/1€MaHTHbIA apTUCTU3M — BCE 3T0 MOMKHO YCTlbl-
LLaTb B €ro XpoHONOrMYeCKM Nepeoi 3anuck («3Tioa B dopMe Banbca», 1945 1), 0cyLLECTBNEHHON,
BEPOATHO, BCKope nocne Bcecolo3HOro KoHKypCa; ABaAUaTUIETHWA CKpMMaY YBEPEHHO 1 BAaCT-
HO «IENWT» penbedHyl0 KOMMO3ULMIO MbeCk!, 3aCTaBMAA C 3aMMpaHMeM CepaLa HaaTb Kakaoro
KyNbMUHaLWOHHOrO B3neTa. MaHTacTUYeCKoe MacTepcTBO CUTKOBELIKOMO, MCMOMHUTENLCKAA 0TBa-
ra apTuCTa, HaNOMUHAIOLLAA 06 MCTUHHBIX KOPHAX MOHATUA «BUPTYO3HOCTW» (virtus — A06MecTb),
BOXHOBEHHOCTb MCMONHUTENA-POMAHTWKA NPUOAET MI0BOW, farKe CaMo HENPUTA3ATESNbHOMN «be3-
AenyLLKe» OrpaHKy LWeaeBpa, AapA CyLLaTenaM aKT NO4IMHHOI SCTETUYECKOTO HaCTamaeH A,

XoTenock bbl OTMETUTB 1 CTOMb PEAKO (K COMaNeHuio) UCNONHAEMBIV CKprnavamm Wweaesp Ka-
pona LnmMarosckoro («@oHTaH ApeTy3bi»), NepefaHHbIi BO BCE POCKOLLIM MMMPECCUOHUCTH-
YECKMX KPaCcoK.



Mbl He 3HaeM, HaCKO/bKO CWAIBHO NMOBAMANO Ha COCTOAHME CUTKOBELIKOMO pa3oyapoBaHue pe-
3ynbTaToM BPIOCCENbCKO0 KOHKypCa. Pak nerkmx ceen ero B MOruny 3a HEMosHbIX TpW rofa.
HwmBaa 3anumch KoHuepTa Imutpua LLoctakoBrya 13 KoHuepTHoro 3ana uMenn [1. W, Yankos-
CKOro, 3aneyaTneBLuan nociesHee BbICTyMeHWe CKpunaya (B 4aHHOM KOMMNeKTe NpeacTas-
NeHbl NepBble ABe 4acTyt), CUMBOIMYHO PACKPLIBAET ero COHCTBEHHOE BUAEHWE TPArM4ecKoin
aHTMHOMMKM «YenoBeK 1 BpemAx: 04VMHOKWIA FONIOC CONMCTa OTCTYMAeT Nof arpeccyBHbIM Ha-
MOpPOM OPKECTPOBOW Macchl, 06peYeHHO NPUNAACHIBAA B MHEPHAbHOM BakxaHanum CKepLo.
CMepTenbHo 60/1bHOM, OH cherkan 13 6oMbHMLEI Ha NoxopoHsl A. . AiMNonbCKoro, Ho HeHadon-
r0 NEPEerWM CBOEO yYUTENA.

06 vcryccTae H0nmaHa CUTKOBELIKOrO BCepbe3 3aroBopMM TorbKo B KoHue 1970-x rogo., no-
cne BbinycKa «Menoaueit» KOMMEKTa NNAcTUHOK. [nA MHOMWX 3TW 3anucy, He M3AaBaBLUMECA
bonee aByX AECATWUNETUI, CTanM HACTOALLMM OTKPOBEHWEM. «/T00U COBEePLIEHHO He NOHUMA-
JIU, KGK MaK Nnosy4usoce — BcnoMuHana banna [JaBuooud, — Mos10000 Kpacussili My#cHUHa
Ha 0b710J1CKe ducKa, BenuKoienHeIl cKpuNaY — U e20 yaice Hemy». CKpUNMYHYK AnHacTuio Cut-
KOBELIKMX MPOJOMHKAIOT €ro TanaHTAMBLIE NOTOMKM — CbiH [IMUTPUI 1 BHyYaTbIi MAEMAHHUK
Anekcanap. Ho 6e3 ee ocHoBaTens — l0nuaHa CUTKOBELIKOro — NeCTpan U MHOMO/IMKanA KapTuHa
CKPUMMYHOMO MCKyccTBa XX CTONETMA He byaeT NonHoM. Hactana nopa HanoMHWTL 06 3ToM 1 ce-
FOAHALLHEMY MOKOJIEHMIO CAyLLIaTENEeN.

bopuc Myroceli




FOR THE 95TH BIRTHDAY OF JULIAN SITKOVETSKY

Melodya release of Julian Sitkovetsky's collection of recordings is undoubtedly a welcome event
for his fans and for his family.

In the previous releases of his recordings, there is always a list of the international competi-
tions he won, successful tours, happy marriage to my mother, the phenomenal pianist, Bella
Davidovich, and their performances together. | would like to draw the attention of the listener to
a different set of events in his painfully short life.

It is hard for the younger generation to imagine that time in history during which Julian Sitko-
vetsky lived, studied and performed. That is an important reason why | wanted to point out the
little-known facts of his life, which perhaps were quite crucial in his tragic fate.

| was only three years old when my father lost his battle with lung cancer, before turning thirty
three years of age. Obviously my understanding of what kind artist and human being he was is
based primarily on the stories | heard from our family, his friends and also the people who were
lucky to know him; and of course from his incredible recordings.

Julian Sitkovetsky was born in 1925 in Kiev, Ukraing, into a musical family. The family moved to
Moscow in 1939 to allow Julian’s talent to develop further in the famous Central Music School
in the class of Professor Abram Yampolsky. At the same time his older brother, Dmitry, was
accepted to study piano with Professor Alexander Goldenweiser.

But already two years later a great tragedy occurred: while Julian and his younger brother Vitaly
were evacuated with the CMS and continued their studies there, their older brother Dmitry died
tragically in November 1941...

Six months after WWII ended there was the First All-Union Music Competition in Moscow in
December 1945, which revealed the future titans of the music world: Sviatoslav Richter and
Mstislav Rostropovich (both won first prizes in their categories). Julian Sitkovetsky also was the
winner among the violinists, but was given only the third prize — 1st and 2nd were not awarded
atall.

After graduating from Moscow Conservatory and a laureate of several competitions, my father
wanted to continue his studies with his beloved teacher Prof. Abram Yampolsky in the post-
graduate program of Moscow Conservatory. However he was denied that chance three years in
a row. Even when his wife, Bella Davidovich, volunteered to give up her place in the postgraduate
program, she was denied her request.

The musical career of Julian Sitkovetsky was not a smooth ride neither within nor beyond the
borders of the Soviet Union. Wanda Witkomirska, the great Polish violinist, told me about the
incredible success of my father in Poznan in 1952 at the Wieniawski Competition. She shared the
2nd prize with him (Igor Qistrakh was declared the winner by the jury).

“Don’t make the same mistake with Sitkovetsky-Junior as you made with Sitkovetsky-Senior in
Bruxelles in 1955!", — were the words of a strong advice from Diana, the wife of Yehudi Menuhin
as he was leaving for the jury in Vienna at the 1st Kreisler Competition in 1979.

The winner of the Queen Elizabeth Competition in Bruxelles in 1955, the American violinist Berl
Senofsky told me: “Mine was a political victory; your father played better than anyone, and even
helped me to learn a complex obligatory concerto for the final, which he learned in just two days”.

Igor Bezrodny was telling me that in 1947 at the Prague Competition, Julian was playing an
incredibly difficult piece for violin solo by Ernst, “The Last Rose of Summer”. When he came to



the notorious variation where the violinist has to play the theme with his left hand “pizzicato”
while playing non-stop passages, one member of the jury got up and went backstage to look for
another violinist playing that “pizzicato” theme.

The Sibelius Violin Concerto, which was recorded in 1953 with the Czech Philharmonic under
the direction of Nikolai Anosov, opens this collection. Paavo Berglund, the pre-eminent Finnish
conductor always said that he doesn’t know a better interpretation of that work.

Besides the Sibelius you will find many important recordings of Julian Sitkovetsky: Bach Partita
for violin solo, Mozart Sonata with Bella Davidovich, such highlights of the virtuoso repertoire as
Paganini “La Campanella”, Lipinsky Concert Etude, Ysaye Sonata for solo violin, Ernst “The Last
Rose of Summer”, Saint-Saéns /Ysaye “Etude in the Valse-form”, but also such lyrical gems by
Szymanowski, Tchaikovsky and Prokofiev.

It is clear that the performing arts have lost a unique violinist-poet way too early. He is in the
same exalted company as Dinu Lipatti, Fritz Wunderlich and Michael Rabin. They all lived a rather
short life, but they left an indelible mark in the world of music.

| hope that with the release of this collection the younger generation will get to know and appre-
ciate the unique gift of Julian Sitkovetsky.
Translated by Dmitry Sitkovetsky

He had a broad, firm, focused tone in all registers;
flawless intonation; a rapid, even trill; a swift, per-
fectly controlled staccato; strong, immaculate har-
monics; an even, clear sautillé'...

Joseph Magil, American Record Guide

“The neck of the violin is broken off, the right hand with a bow is chained with granite, the line
of the pedestal smoothly goes into the grave... The life cut short”. This is how the local historian
Solomon Kipnis describes the tombstone of Julian Sitkovetsky [designed by Ernst Neizvestny] at
the Novodevichy Cemetery in Moscow. It could also have the lines from the grave of Franz Schu-
bert engraved on it: ‘Here the art of music has entombed a rich treasure, but even fairer hopes”.

The young musician was the admiration of his teachers from the first years of his professional
development.

“If another violinist needs a day of strenuous work, Julik needs just an hour”, said Abram Yam-
polsky, his teacher at the Central Music School and the Moscow Conservatory.

The professor who taught Leonid Kogan, Boris Goldstein, Eduard Grach, Igor Bezrodny, Mark
Lubotsky, and many others distinguished Sitkavetsky amang his students. The audience, critics
and fellow violinists — all of them predicted a brilliant future for him. At the age of twenty, Julian
Sitkovetsky became the winner among the violinists at the All-Union Competition of Music Per-
formers (at the same competition, Sviatoslav Richter and Mstislav Rostropovich were awarded
first prizes). Two years later, he shared the first prize at the international competition of the Youth

! Sautillé - is a bowing technique used for fast notes of string instruments.



Festival in Prague with Leonid Kogan and Igor Bezradny. Five years later, he received a silver
medal at the International Henryk Wieniawski Violin Competition in Poznan. At the age of thirty,
Sitkovetsky took part in the biggest violin competition of the time —the Queen Elisabeth Compe-
tition in Brussels, becoming its obvious favorite (David Oistrakh and Yehudi Menuhin, who were
among the judges, unanimously considered him the winner), but was awarded the second prize.

All this could only be the beginning. David Oistrakh believed that Sitkovetsky would eventually
become the premier violin of this country, but life had other plans. At the age of eight, Ju-
lian, then a student of the Central School of Music in Kiev, played in the presence of Jacques
Thibaud. In 1956, he appeared for the last time before the audience with his interpretation of
Shostakovich's First Violin Concerto (dedicated to Qistrakh) in the presence of the composer and
earned his approval. But what he managed to do in two decades puts Julian Sitkovetsky on a par
with the greatest masters of the world violin art of the twentieth century —listening to any of his
recordings just would do to prove it.

Over the time allotted to him, Sitkovetsky left a fairly extensive number of studio and concert
phonograms recorded between 1945 and 1956. Unfortunately, some of the tapes were lost or
hopelessly damaged. Most of the recordings of this set date back to 1951 to 1955 (the Saint-
Saéns/Ysaye Etude in the Form of a Waltz was recorded in 1945, and the Moszkowski/Sarasate
Guitarre in 1949). Anyway, this selection also largely reveals the artist's individuality and demon-
strates the range of his stylistic and genre interests —the age of romanticism, early and chamber
music, solo sonatas, works by contemporary composers and, of course, virtuoso miniatures.

Jan Sibelius's Violin Concerto, recorded with the Czech Philharmonic conducted by Nikolai
Anosov, belongs to Julian Sitkovetsky's highest achievements. The artist plays the large-scale
epic work of the Finnish composer as a confession of a romanticist, emphasizing the dramatic

episodes and sharpening the improvisational ones; the national tunes and the sprightly dance
rhythms get a subtle but clear color of a heartfelt expression in the general sound picture.

The recording of this concerto might be a reflection of the most typical feature of Sitkovetsky's
personality. Everything that the artist's bow touched, from Johann Sebastian Bach to the com-
posers of the twentieth century, was colored with a romantic sound with plenty of overtones.
This is how he reveals the majestic architectonics of Bach's partita with its great Chaccone;
raises Camille Saint-Saéns's early concerto and Eugene Ysaje's sonata (one of Sitkovetsky's
last recordings) to the true heights of the musical art; gives depth and sincerity to the theme
of Rossini’s prayer in Niccolo Paganini's variations. The romantic pathos of Kreisler's cadenza
makes the graceful lace of baroque ornamentation in Giuseppe Tartini's sonata fade; his rendi-
tion of Sergei Prokofiev's Five Melodies radiates soulful lyricism, and heartfelt sincerity brightens
up the sarcasm of Dmitri Shostakovich's preludes.

On the other emotional pole is Wolfgang Amadeus Mozart's sonata, recorded with his wife Bella
Davidovich. Their duet is a rare example of an ideal ensemble of outstanding musicians (the
student of Konstantin Ilgumnov and Yakov Flier, and the winner of the Chopin International Com-
petition in Warsaw in 1949, Davidovich was known in those years as a prominent interpreter
of romantic music), which, unfortunately, did not last long. But here, both performers seem to
restrain their romantic temperament; their calm and sensitive musical dialogue is distinguished
with purity of the lines and an impeccable sense of style.

A number of works highlight yet another of the performer’s figurative spheres, which is scher-
zo-ism. The sharp nature of intonations and the precision of a small stroke take on a different
color with Sitkovetsky: intensely dramatic in Pyotr Tchaikovsky's piece, springy rhythmic in Bela
Bartok’s sonatina and the “Spanish” pieces by Pablo Sarasate and Maritz Moszkowski, magically



fantastic in Antonio Bazzini's Dance of the Goblins, and sadly ironic in Shostakovich's preludes.
Scherzo-ism gives special acuity to the performance of Paganini's La Campanella, in which
Sitkovetsky was unmatched even among the greatest violinists of his time — like a close-up
view of a festive carnival extravaganza, it unexpectedly shines with tears of joy and sadness as
bright as pearls.

The fact that most of Julian Sitkovetsky's recordings (as well as the recordings of the other
violinists of the 1930s to 1950s) are violin miniatures is due to the technical possibilities of pro-
duction —small pieces could fit on one side of a gramophone record. Impeccable violin technique
of any kind on the verge of possible, combined with a full-blooded “succulent” sound and elegant
artistry —all this can be heard in his chronologically first recording (Etude in the Form of a Waltz,
1945) that was made, most evidently, soon after the All-Union Competition. The twenty-year-old
violinist confidently and imperiously “sculpts” the relief composition of the piece, making us wait
for each culmination with bated breath. Sitkovetsky's fantastic mastery, the artist's performing
courage, reminiscent of the true roots of the concept of virtuosity (virtus means valor), and the
romantic performer’s inspiration makes any piece, even the most unpretentious “trinket,” a fac-
eted masterpiece, presenting the listeners with an act of genuine aesthetic pleasure.

The Fountain of Arethusa, an (unfortunately) rarely performed masterpiece by Karol Szy-
manowski, conveyed in all the luxury of impressionistic colors, deserves a special mention.

We do not know how much Sitkovetsky's disappointment with the result of the Brussels com-
petition influenced his condition. Lung cancer took him to the grave in less than three years. The
live recording of the Shostakovich concerto made at the Tchaikovsky Concert Hall, capturing the
violinist's last performance (this set includes the first two movements), symbolically reveals his
own vision of the tragic antinomy “Man and Time": the soloist’s lonely voice retreats under the

aggressive pressure of the orchestral mass doing a doomed dance in the infernal bacchanalia
of Scherzo. Mortally ill, he escaped from the hospital for the funeral of Abram Yampolsky, but
outlived his teacher just for a short time.

They started to speak about the art of Julian Sitkovetsky in earnest no sooner than the late
1970s, after the release of a set of records on Melodiya. For many, these recordings, which
have not been re-released for more than two decades, were a true revelation. “People did not
understand at all how it happened”, Bella Davidovich recalled, “a young handsome man on the
cover, a great violinist —and he is no longer there”. The Sitkovetsky violin dynasty is continued by
his talented descendants — his son Dmitry and grandnephew Alexander. But without its founder,
Julian Sitkovetsky, the rich and multifaceted tapestry of the twentieth century violin art would
not be complete. The time has come to remind today's generation of listeners about it.

Boris Mukosey
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