


Armenian Sacred Music

rmenian sacred music is one of the most ancient branches of Christian culture.
rmenia’s church singing tradition took shape on the basis of its ancient music

culture which has been in existence for more than three millenniums. So, the ini-
tial branches of the ancient Armenian music — peasant, goosan (music of national
singers and poets) and cult (heathen), as well as its monodical (one-voice) rhyme
were formed back in the 3rd century BC, during a period when a single-language
state was in the making. With adoption of Christianity in the year 301, creation
of the Armenian written language, and translation of the bible into the Armenian
language (the 5th century), the foundation for development of the Armenian Chris-
tian church music became available. Along with reading and writing lessons, the
monastery schools begin to teach singing, composition and music theory.
The very first sharakans (sacred hymns) were composed by St. Mesrop Mashtots
(the creator of the Armenian written language) and St. Sahak Partev (Mashtots’ as-
sociate, a supreme patriarch, scholar and translator), and also by their apprentices
— the founding father of the Armenian scientific historiography Movses Khorenatsi
and a gifted melodic poet Stepanos Syunetsi I.
The term sharakan originates from an Armenian word shark which stands for a
number or succession, and means a sacred song canonized by the church and include
in a series of hymns collected in Sharaknotse (Gimnaria) in course of time. These
numbers of sacred hymns traditionally included pieces of three genres — ktsurd
(troparion), katsurd (kontakion), and canon.
The ancient ktsurds which came into existence right after the invention of the Ar-
menian written language initially represented periphrases of scriptural psalms and
were attached to individual psalm verses or canticles as their brief renderings or com-
mentary. They were unrhymed small texts notable for the simplicity of their poetic
and musical language. Very soon the ktsurds developed into hymns in their own right.

Katsurd (kontakion) began to develop in the Armenian sacred arts in late 6th centu-
ry. The hymn ‘The Souls Who Dedicated Themselves’by Catholicos Komitas Akht-
setsi is one of the outstanding and highly artistic katsurds of the 7th century. Being
fully based on the national tradition and distinguished with special melodiousness,
this piece by Komitas raised the art of Armenian sacred songwriting to a new level
and facilitated its further development.

By the 7th century, there was a great deal of canonized canticles in Armenia, and
in 645, at the 5th Dvin synod, Catholicos Nerses 111 commissioned Barseg Tchon,
the archimandrite and a famous composer and author of many of the sacred hymns,
with selecting and editing the best of them. Tchon’s collection was titled Tchon-
yntir (collected by Tchon). Through the years, Tchon-yntir was expanded by other
sharakans. The great Armenian scholar Anania Shirakatsi and Catholicos Sahak
Dzoraporetsi, an author of many beautiful cantilena canticles, were also renowned
hymnographers of the 7th century.

In an early Christian period, Armenian music rested upon eight voices — a diatonic
scale with alternate tones and semitones. The melodies were memorized while lis-
tening to voice, and the rhythm was determined by a melodic pattern of the text.
With the lapse of time, it became necessary to put down the melody or at least its
basic points of development. Bishop Stepanos Syunetsi II who lived in the 8th cen-
tury is considered to be a founder and creator of the Armenian musical notation.
He introduced a system of special signs called khaz. The signs did not accurately
determine the pitch and duration of sound, only approximately indicated the voice
movement, outlined the melody movement, some modulations and a time interval
for keeping the sound. One may say that the khaz system was intended for reminding
a tune which was already familiar to its performer rather than for precise repro-
duction. At the same time, canon was introduced to the church music, and it was
a genre which represented a text of nine odes devoted to a certain religious feast.
In the 10th century, owing to the greatest poet of medieval Armenia and an au-



thor of The Book of Lamentations, a most significant monument of the Armenian
poetry, the genre of fag was considerably developed. Not intended for obligatory
performance during service, tag was free from the established canon and absorbed
elements of folk goosan music art. The fags were large sacred and secular pieces
of an epic, dramatic or contemplatively lyrical nature. Unlike the sharakans, the
sacred fags were not canonical canticles. They were performed during festivals and
ceremonies to make an event even more solemn. After a time being, fag became
the most popular of the hymn genres, and a separate fag hymn was allotted to every
religious feast day.

Catholicos Nerses Shnorali (12th century) was one of the prominent and most es-
teemed writers of sacred hymns. His works enriched both the poetic and musical
language of the Armenian sacred hymnody. Thanks to him, rhyme became finally
firmly established in Armenian poetry. Nerses Lambronatsi, an eminent religious
and social figure, philosopher and melodic poet, was also an outstanding hym-
nographer of the era of Nerses Shnorali. He was by right considered a successor
of Shnorali. In the 13th century, musicians and poets Vardan Araveltsi and Akop
Klayetsi made an outstanding contribution to the development of the Armenian
hymnody.

The genre of sharakan saw its demise in the 13th century. Although new sharakans
kept appearing, they were not enlisted as part of church services since all the days of
the church calendar were provided with the necessary number of hymns.

The traditional Armenian music preserved its monodical pattern until the middle
of the 19th century when a new Armenian musical notation invented by A. Li-
monjan (1768-1839) in 1813 was introduced for writing down the Armenian sacred
canticles being an extensive part of the Armenian professional monodical music,
including Paratag (Liturgy). Thereby, the church canticles became accessible to
not just the clergy, but also to the persons of the society and, most important, mu-
sicians who wanted to harmonize Liturgy for choir singing without contradicting

the traditional spirit of the Armenian church music. So, composer M. Yekmalian
(1856-1905) made a rendition of Paratag for a 4-voice mixed choir which has been
performed in Armenian churches since then. Archimandrite Komitas (S. Sogomo-
nian, 1869-1935), the founder of the Armenian national composition school, cre-
ated his own polyphonic version of Paratag. Guided by his long-term research of
the structure of Armenian modes, Komitas created an original and sophisticated
harmonic language. His experience in merging indigenous legacy and European
technique was continued and developed by the leading Armenian composers, in-
cluding Yervand Yerkanian.

Composer, a laureate of the State Prize of Armenia (2009), Yervand Vaganovich
Yerkanian was born on 5 November, 1951, in Leninakan. In 1975, he graduated
from the Yerevan Conservatory (class of violin of A. Vartanyan and class of com-
position of G. Yeghizarian). Yerkanian is one of the most known and distinctive
representatives of contemporary Armenian music. He is an author of numerous
works created in various genres — operas, ballets, symphony, chamber and vocal
compositions. Historical themes have always been the basis of the composer’s work.
In 1987, Yerkanian became an artistic director and conductor of the instrumen-
tal ensemble Tagaran. Since then, the ensemble’s repertoire was promptly filled
with wonderful renditions of sacred hymns, and very soon after that the ensemble’s
name got a worldwide recognition. All renditions and arrangements of the compo-
sitions on this album have been done by Yervand Yerkanian.



ApMsHCKasi IyXOBHAS My3bIKa

PMSIHCKas1 IyXOBHast My3blKa SIBJISIETCS] OJTHOM U3 IPEBHEMILINX BETBE XPUCTUAHCKOM
AKyJIbTypr. DopmupoBaHue 1IEPKOBHO-TIEBYECKON TPamuIM ApMEHWM IpO-
HCXOIUJIO Ha OCHOBE €€ NPEBHEl My3BbIKAIBbHOM KYJBTYpPBl, KOTOpasi HaCYMTHIBAET
Gosiee Tpex ThicsTueneThit. Tak, rMmepBOHAYATbHbIE BETBU IPEBHEH apMSTHCKOW MY3bIKH
— KPECThsSIHCKasl, TycaHCcKasi (My3blKa HApPOIHBIX TIEBIIOB-CKA3UTENEi) U KyJIBTOBasI
(s13bIYecKast), a TakKe e MOHOIMYECKMiA (OHOTOIOCHBII) cKila cnoxuiuch etie B 111 B
IO H. 3. B ITEPUOJT CTAHOBJICHUST eIUHOSI3bIMHOTO TocyaapcTBa. C mpuHsITHEM ApMeHHEH
xpuctranctBa (301 1), co3maHuem apMsTHCKON MMCbMEHHOCTU ¥ TiepeBooM bubmmu
Ha apMSTHCKMIA S13bIK (V B.) CO3MAIOTCSl OCHOBBI LISl Pa3BUTHSI MY3bIKM apMSTHCKOM
XPUCTUAHCKOM IIepKBU. B MOHACTBHIPCKMX IIKOJIAX BMECTe C OOYYeHHEM TpaMoTe
HaYMHAIOT TIPETIONaBaThCs ITeHNEe, COUMHEHNE, TEOPUS MY3bIKH.

ABTOpaMU IMEPBBIX IIIAPAKAHOB (JIyXOBHBIX TMMHOB) ObLIM CB. Mecport Maitirolr (co3naresib
apMSIHCKOM mucbMeHHocTH) M cB. Caak [lapreB (copaTHMK Mariurona, BEpXOBHbI
TaTpuapX M YYeHBI-TIePEBOMUNK), a TakKe MX YUYCHUKHU, OTell apMSHCKOW HaydHOM
uctopuorpabru Moscec XopeHaly U TallaHTIMBbI moaT-Mennox CrernHoc Croneru L.
TepMUH «ItapakaH» MPOUCXOIUT OT aPMSHCKOTO CJIOBA «IIIapK», YTO O3HAYAET «Psili»
WIN «BEPEHMIIa», ¥ O3HAYAET AYyXOBHYIO TECHb, KAHOHM3MPOBAHHYIO IIEPKOBBIO U
BXOJISILIYIO B PsIi TUMHOB, cO BpeMeHeM cobpaHHbIX B LllapakHoue ([imuapun). B
TaKue PSIIbl TyXOBHBIX TAMHOB TPATUIIMOHHO BXOIWIN MPOU3BENCHUSI TPEX KaHPOB:
KIypx (TpoTiapb), Kaiyp (KOHAAK) ¥ KAHOH.

BoszHukIMe cpady mocie U300peTeHus] apMsSHCKON MUCbMEHHOCTH, OpeBHEWIIne
KIYpAbl U3HAYAIBHO MPENCTABISIM co00ii nepudpasbl OMOIECKHX TICaIMOB, OHU
TIPUJIATATIMCH K OTIETTbHBIM CTUXaM ITCATMOB WM OMOIEHCKUX TTECEH B BUIE UX KPATKOTO
nepeckasa JIM00 KOMMEHTapusi K HUM. DTO ObUIM TEKCThl HEOOJIbIIOro oobeMa, 6e3
PUGMBI, OTIIMYABIIMECS] TPOCTOTON KaK MO3ITUUECKOTO, TaK M MY3bIKAILHOTO SI3bIKA.
OueHb CKOPO KITYP/Ibl Pa3BUIIMCH B CAMOCTOSITETIbHBIC TUMHBI.

Kaiypa (KoHIaK) B apMsSIHCKOM JIyXOBHOM MCKYCCTBE Hayasl pa3BUBaThcsl ¢ KOHLA VI
Beka. OITHUM 13 BBIIAIOIIUXCS U BBICOKOXYIOXECTBeHHBIX KairypnoB VII Beka siBisieTcst
TMMH  «Jlyluu, mocesaTuBLIMe ceOsi» Kartoaukoca Komwuraca Axiuenu. ITomHOCTBIO
CO3/IaHHOE B HALIMOHAJIBHOM TPAAMLIMKU U OTJIMYAIoLIeecss OCOOEHHON MEJIOAMYHOCTBIO,
9TO0 npousBeneHre KoMuTaca MOMHSIO Ha HOBBIM YPOBEHb MCKYCCTBO apMSHCKOTO
IyXOBHOT'O TIECHETBOPYECTBA U CIIOCOOCTBOBAJIO €TI0 NAJIbHEHIIIEMY Pa3BUTHIO.

K VII Beky B ApMeHUHU yKe OblII0O MHOXECTBO KAHOHU3UPOBAHHBIX MIECHOMEHUI 1
B 645 1. Ha V-M [IBuHckoMm Cob6ope katonkoc Hepcec 111 mopyunt apxuMaHIPUTY,
3HaMEHUTOMY KOMIIO3UTOPY M aBTOPY MHOXECTBa AYXOBHBIX TMMHOB bapcery
TuoHy oTOOpPaTh U OTpEeNaKTUPOBATh Jydlire U3 HUX. CoopHUK TyoHa mosryyu
Ha3BaHue «T4OH-BIHTUP» (4TO 03HauyaeT «CobpaHHbIii TuoHOM»). B mocnenctBumn
«T4OH-BIHTUP» TOTMONHSIICSA U OpYyruMM IiapakaHamu. U3 rumuorpados VII B.
M3BECTHBI TakXe BEJMKUN apMsHCKMIl yueHblii AHanus Llupakaiu, a takxke
katonukoc Caak [[3opamopeiiu, aBTOp MHOXECTBA MPEKPACHBIX KaHTWJIEHHBIX
MECHOMEHUM.

B paHHeXpMCTMaHCKUIl Mepuol apMsiHCKasi My3blKa ONMMUpaiach Ha BOCEMb IJ1aCOB
— JIMaTOHUYECKYI0 TaMMy, B KOTOPOIl YepeloBATUCh TOHA W TOJyTOHAa. Memomuu
3ay4MBAIUCH HAU3YCTDb € TOJIOCA, & PUTM OIpeNesisuiCs MeTOAUKON caMoro TekcTta. Co
BPEMEHEM BO3HMKJIA HEOOXOAUMOCTb (DUKCALIMM MEJIOAMU WM XOTS Obl OCHOBHBIX
MOMEHTOB ee pa3BUTHsi. OCHOBOTIOJIOKHUKOM M CO3/IaTeNieM apMSIHCKON HOTOITUCH
cuyuraercs xkuBiumid B VIII Beke enuckon CrenanHoc CioHeuu II, KoTopblii BBEa B
yrnoTpedieHre crieliMaibHble 3HAKM — Xa3bl. DTU 3HAKW HE OTPEAEIIS/IM TOUHO BBICOTY
W JUTUTETLHOCTD 3BYKA, a TOJBKO MPHUOIM3UTENIHHO YKA3bIBAJIM Ha IBIDKEHUE TOJIOCa,
dukcupys ob1Ie KOHTYPBI IBMKEHUST MEJOANM, HEKOTOPbIe MOLYJISILIMUA U BpeMsI st
COXpaHEeHMsI 3ByKa. MOXHO CKazaTb, UTO Xa3bl CIYXXWJIM HE CTOJIbKO JUIS Tepeiayu,
CKOJIBKO JUTSI HATIOMMHAHUSI MOTUBA TIECHU, Y€ M3BECTHOU ee MCIIOHUTENO. B 310
K€ BpeMsl B LIEPKOBHYIO MY3bIKY ObLT BBEICH KAHOH — XaHp, MPEACTaBIISIIOILUI cO00i
TMOCBSILLIEHHBII ONPeeSIEHHOMY LIEPKOBHOMY MPA3THUKY TEKCT U3 IEBSITU OJI.



B X Beke Osarojaps BeauuyaiilieMy MosTy CpPeAHEBEKOBOW ApMEHUHU, aBTOpPY
HauboJiee 3HAYMTEIHHOTO MaMATHUKA apMSIHCKOU 1Mo33um «KHUTH cKOpOHBIX
necHoneHuii» [puropy Hapekauu ocobGeHHOe pa3zBUTHE MOJyyaeT XaHp Tara.
He Oynyuu mnpeaHazHaye€HHbIM Uil 0053aTEJIbHOTO MCIOJHEHUSI BO BpeMms
cJlyXObl, Tar ObLI CBOOOLEH OT CJOXMBUIEroCs KaHOHA U CBOOOJHO BOOpai
B cebsl 2JIeMEHTbl HApOJHOTO TYCAaHCKOTO MY3BIKAJIbHOIO HCKyccTBa. Taru
MPEeNCTaBIsIM COOOM KpYMHbIE IYXOBHbIE M CBETCKUE MMbEChl 3MUYECKOTO,
IPaMaTUYECKOTO WU CO3epIlaTeIbHO-IUPUIECKOro Xxapakrtepa. JyXoBHbIE
Tard B OTJIMYME OT ILIAPAKAHOB HE ObUIM KaHOHUYECKUMU mecHsIMHU. OHU
KCTIOJIHSJIUCh BO BpeMsl MPpa3aHOBAHUI M LEPEMOHUI ISl TIpelaHusl JaHHOMY
cOOBITHIO Oobledl Topx)ecTBeHHOCTH. CoO BpeMeHeM Tar cran Haubosee
TMOMYJSIPHBIM U3 TMMHUYECKUX XaHPOB, U KaXIbIil J1eHb LIEPKOBHBII Mpa3qHUK
ObLJ1 HaJleJIeH OT/eJIbHBIM TMMHOM-TAaroM.

OnmHUM 13 BBIIAIOIIUXCS M HAaN0oJIee MOYNTABIINXCS] COUMHUTENICH TyXOBHBIX THMHOB
611 Katoaukoc Hepcec IHopamu (XII B.), oOoraTMBILMIA CBOMM TBOPYECTBOM
KaK IMO3TUYECKUI, TaK M MY3bIKAJIbHBIA SI3bIK JTYXOBHOW apMSIHCKOW TMMHOIMH.
bnaromapsi eMy B apMsSHCKOW T033MM OKOHYATENIbHO YTBEpIWiach pudma.
Boinarommmess rumHorpapom smoxu Hepceca IlHopanu ObUT Takke BUIHBIIA
PEJIMTMO3HBIN U OOILECTBEHHbIN IesiTeNb, (huitocod, MoaT-mesoa, KOTOPOro 1o npapy
cunTaiv mpopospkareneM HaunHaHuii [lIHopanu, Hepcec JlamOponauu. B XIII B.
3HAYUTENBbHBIN BKJIAJ B Pa3BUTHE apMSIHCKON TMMHOIMM BHEC/IU MO3ThI-MY3bIKAHThI
Bapnan Apagenuu u Akon Kiaeuu.

Kanp mapakana crai yracath B XIII Beke. X0oTst HOBbIE IIapaKaHbI €111e U MOSIBIISUIUCD,
HO OHU He BKJIIOYAJIMCH YK€ B COCTaB LIEPKOBHBIX CIYK0, TaK KaK BCe JTHU LIEPKOBHOTO
KaJieH1apsi ObUIM o0ecredeHbl HEOOXOIMMbIM KOJIMYECTBOM T'MMHOB.

CBOlf MOHOTMYEKCKUI CKJIANl TPAAUIIMOHHAS apMSTHCKas My3blKa COXpaHsuia 1o
cepeannbl XIX Beka, KOria ¢ MOMOIIbIO HOBOM apMSTHCKO HOTOTIHMCH, U300peTeHHOM
B 1813 romy A. JlumonmksiHom (1768-1839), 3ammchiBaloTCSI apMsIHCKHE

IlyXOBHbIE T€CHOIEHMS, COCTaBJISIOLIME 3HAYMTEJbHbIA pasiesl apMsSHCKOI
npodecCUOHATbHO MOHOAMYECKO MY3bIKM, B TOM uucie [latapar (Jlutyprust).
Takum 06pa3oM, LIEPKOBHbIE MECHOMEHUS CTall JOCTYIHBI HE TOJIBKO TYXOBHBIM
JIMLIAM, HO U CBETCKUM, a INIABHOE — MY3bIKaHTaM, KOTOPbIE XOTEJIM TapMOHU30BaTh
JluTypruto 11t XOpOBOTO TIEHMSI B HECKOJIBKO TOJIOCOB, HE MPOTUBOpEYa MpU 3TOM
TPaAMLIMOHHOMY IyXy apMsSHCKOM ILIEpKOBHOI My3bIKM. Tak, kommo3utop M.
Exmansn (1856-1905) cuenan obpadotky ITaTapara ajist 4X-roJIoOCHOrO CMEIIAHHOTO
X0pa, KOTopasi I0 CeTOMHSIIIHETO THS MCTIONHSIETCS B apMSTHCKUX 1IepKBsiX. CBoit
BapuMaHT MHororosocHoro [larapara co3gaql OCHOBOMOJOXHUK —apMSIHCKOM
HaLIMOHAJIBHOM KOMITO3UTOPCKOM 1IKOJbI apxuMaHapuT Komutac (C. CoromoHsiH,
1869-1935). Omnwmpasicb Ha CBOM MHOTOJIETHME WCCIEIOBAHUSI IO CTPYKType
apMSHCKMX JianoB, KoMuTac co3man opuruHanabHbIi M U3BICKAHHBII TApMOHUYECKUIA
sI3bIK. Ero omeIT 1o oCylIeCTBAEHHI0 CUHTE3a MICKOHHOTO Hacjeusl U €BporeiicKoi
TEXHUKUA ObUT TIPOJOJDKEH W PAa3BUT BENYIIMMU apMSIHCKUMU KOMIIO3UTOPaMH, B
yucie Kotopbix EpBana EpkaHsiH.

Kommno3surop, naypeat [ocynapctBeHHoi mpemun ApmeHun (2009) Epann Baranosuy
Epkansn ponwics 5 Hosiopst 1951 roma B . JlenuHakane. B 1975 romy oxkoHuwmi
EpeBaHcKylo KoHcepBaTopuio (1o Kjaccy CKpunku A.A. BapraHsHa u mo kiaccy
komnosuuuu ILE. EruazapsiHa). E. EpkaHsiH siBJsieTCSl OAHUM U3 HauboJiee U3BECTHBIX
W CaMOOBITHBIX TIPEACTaBUTENIEN COBPEMEHHOW apMSHCKON My3blku. OH — aBTOp
MHOXeCTBa MMPOU3BEICHUIA, CO3aHHbIX B CAMBIX Pa3TMYHBIX XaHpax (orep, 6aneTos,
CUM(bOHUYECKMX, KaMEPHBIX, BOKAJIbHBIX Ipou3BeneHuit). OCHOBO TBOpYECTBa
KOMITO3UTOpa Bcerna Obuta ucropuueckas Tematuka. B 1987 romy E. Epkansan
CTaHOBUTCSI XYIOXECTBEHHBIM DYKOBOAUTETEM U IUPUKEPOM MHCTPYMEHTAJIBHOTO
aHcaMOis1 «TarapaH», perepTyap KOTOpOro craj ObICTPO MOMOJHATBCS MPEKPACHBIMU
00paboTKaMy TYXOBHBIX TMMHOB M OUYEHb CKOPO aHCaMOJIb 3aBOEBA MUPOBYIO
M3BECTHOCTb. Bce 00pabOTKM M apaHXXMPOBKU MPOU3BEAEHUN, MPENCTABICHHBIX Ha
TAaHHOM JucKe, mpuHamiexar E. EpkaHsiHy.



Armenian Sacred Music of the V-XIII Centuries
Edited and arranged by Yervand Yerkanian

Mesrop Mashtots (5th century)
How Great Your Goodness Is
Sahak Partev (5th century)

You Who Saved Three Youths
Movses Khorenatsi (5th century)
Miraculous Birth

Stepanos Syunetsi I (5th century)
Pharaoh and His Chariots

Komitas Akhtsetsi (7th century)
The Souls Who Dedicated Themselves
Anania Shirakatsi (7th century)

A Godsent Dove

Sahak Dzoraporetsi (7th century)
With an All-conquering Banner
Grigor Narekatsi (10th century)
Eyes as Deep as a Sea

Nerses Shnorali (12th century)
New Flower

Creator of Youths

Recall the Name of God in the Night
Christ Reaching Out His Hands
Radiant Morning

Profess with Seraphs

Mankind Rejoiced

Nerses Lambronatsi (12th century)
Christ Is Risen

Vardan Araveltsi (13th century)
You Who Adorned Yourselves

Akop Klayetsi (13th century)

The Heavenly Hosts Rejoice Today

Total playing time: 65.25
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3.47
3.11
2.08
5.01
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ApmsHckas gyxoBHasa My3bika V-XI11 BekoB

OopaboTka u apamkuposka E. Epkansna

Mecpon Manrron (V B.)

Bemiko TBoe Musiocepaue

Caaxk ITapres (VB.)

Tbl, KOTOPBI#A CMIAC TPEX OTPOKOB
Mogcec Xopenamu (V B.)
PoxneHue yynecHoe

Crenanoc Cionenm I (VB.)
®apaoH co CBOMMU KOJIECHULIAMU
Komurac Axuierm (VI B.)
Jlymm, oCBATUBIIIVE CEOST
Amnanus ITupakama (VII B.)
HwucnocnanHblii cBbIIIE TOMYOD
Caaxk /I3opanopemu (VII B.)
BcenobGexnaronmm 3HaMeHeM
I'purop Hapekamm (X B.)
Ouu-mope

Hepcec ITnopam (XII B.)
Hosblii BeTOK

Co3znareb OTPOKOB

Bcenomsanem nms [ocriona B Houn
XpucToc mpocTepIy PyKI
CBeTo3apHOe yTpO

HcroBemyeM c cepaprmamu
Bo3panoBanich pozibl JIFOACKKE
Hepcec Jlamoponam (XI1 B.)
XpucToc Bockpec

Bapnan Apasemm (X111 B.)

Bb1, ykpacusiime ceost

Axon Knaema (XIII B.)

HpiHe mkytoT HeGecHble BOMHCTBA

Oo0tiiee BpeMst 3BydaHust: 65.25
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