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It cannot go unnoticed that the world of academic music no longer has recitals
when a composer/pianist presents his/her works as it was previously done by Mozart,
Liszt, Rubinstein, Schumann, Prokofiev, Rachmaninoff and others. It turned out that in the
latter half of the 20th century this gap was filled by jazz - pianists played (in trios or
solo) their own music and their versions of somebody else’s popular songs (the so-called
standards). It even became normal practice for jazz. With all his activities, Daniel Kramer
confirms this, probably arguable, point of mine. His philharmonic concerts, spontaneously
emerging ensembles, sporadic TV appearances as a soloist or accompanist are evidence
of versatility of his inner world and his service of Music in general rather than dedication
to some particular genre.

The new album only testifies the pianist’s reputation. His lifelong sense of musical
drama should be added to his unconditional technical perfection. Despite the collage-
like thinking unavoidable for any improviser, each piece staggers by logic of its formal
construction. In fact, the opening track Credo says it all. The piece is taken as an etude
flirting with both jazz mainstream and baroque music, rhythmic pulsation and polyphonic
voice leading.

The album emerged in 2003 when Daniel Kramer was a guest in the studio of the
famous French violinist Didier Lockwood. At Lockwood’s request Kramer interpreted
Ellington’s ballad /n a Sentimental Mood twice, and on All the Things You Are the vio-
linist took the liberty of jamming with the Russian pianist. Incidentally, Kramer played
the Steinway that was given to Lockwood by Michel Petrucciani. The album was sup-
posed to be released in France but it didn’t work out. At last, Jazz Games sees the light
of day here in Russia.

| am confident that Daniel Kramer holds a special place in our culture because he is
a confirmed enlightener who realizes that contemporary music cannot exist without jazz
achievements (such as improvisatory freethinking, rhythmic motoricity and expansion
of harmonic hearing). Of course, he is a master of the classical material, in possession
of jazz idioms and knows lots of stage performance devices, but whatever he plays his
gentle and delicate sound, his intimate and loving touch of the keys should not be left
unmentioned. It’s all because Music is his biggest passion.

Vladimir Feiertag



Henb3s He 3aMeTWTb, YTO B MUpe aKafeMMYeCKOM My3blKM MCHE3IM AaBTOPCKUE KOH-
LiepTbl, KOFAQ KOMMO3UTOP-NUAHUCT CaM NpeacTaBnsa 6bl COBCTBEHHbIE NPOU3BEAEHMUS, KaK
370 Aenanu paHblue Mouapr, Jiuct, PybuHwTeitH, Lyman, Mpokodbe, PaxMaHWHOB U Apy-
rve. Oka3anoch, 4To BO BTOPOM NonoBuHe XX BeKa 3Ty NaKyHY 3aMOHWUA AXKa3 — MUAHUCTbI
MCMONHANM (B TPUO MM COMO) AaBTOPCKYIO My3bIKY UM CBOK BEPCUIO YYXKMX MOMYNAPHBIX
nbec (Tak Ha3blBaeMbIX «CTaHAAPTOBY). B npakTMke Aa30BOro My3uUMPOBaHMS 3TO CTano
HopmoW. M [lanumn Kpamep Bcelt cBOeW AesTeNbHOCTbIO MOATBEPXKOAET MOW, BO3MOXHO,
M He 6eccnopHblit Tesuc. Ero dunapmMoHWYeckMe KOHLIEPTbI, CMOHTAHHO BO3HMKatOLiMeE
aHcambnu, cnopaguyeckue BbICTYMNEHUS B PONIU CONMUCTA UNM aKKOMMAHWUATOPa Ha Tenesu-
[LleHUU CBMAETENbCTBYIOT 06 YHUBEPCANbHOCTH €ro BHYTPEHHErO MUPA, O €ro NpeaaHHoOCTH
He KaKkoMy-TO OAHOMY HanpaBneHUIo, a 0 CyxeHUn Mysbike BoobLLE.

HoBbIi anbboMm TonbKO NoaTBEpPXAAET penyTaLmio nuaH1cTa. K HeCOMHEHHOMY TEXHM-
YecKoMy COBepLUEHCTBY cneayeT [06aBuUTb BbipaboTaHHOE rofamu YyBCTBO MYy3blKanbHOM
Apamatyprun. HecMoTps Ha Heu3beXxHylo Ans MMMpoBM3aTopa KONNAXKHOCTb MbILUEHMUS,
KaXaas KoMMno3uums noTpsicaeT 1Iornkoin GopmanbHoro noctpoeHus. CobCcTeeHHo, B nepsoM
Tpeke Credo BCe yXe cKa3aHo, Nbeca BOCMPUHUMAETCS KaK 3THOA, 3aMrPbIBALOLLMIA U C J)Ka30-
BbIM MEMHCTPUMOM, U C MY3bIKOM 6APOKKO, C PUTMUYECKOM Nynbcauunei U NonudoHUYECKUM
roNocoBeseHNEM.

AnbbomMm Bo3Huk B 2003 roay, koraa Oanuunn bopucouy 6bin rocteM B CTyAMM 3HaMe-
HUTOrO PpaHLLY3CKOro Axa3oBoro ckpunaya Auabe Jloksyaa. Mo npocbbe SlokByaa Kpamep
[ABaX/Abl MHTepNpeTupoBan 6annapy InauHrToHa In a Sentimental Mood, a B All the Things
You Are ckpunay no3sonun cebe «nomxeMoBaTb» C pOCCUMCKUM nuaHucToM. Ketat, Kpamep
urpan Ha posne Steinway, koTopblii Jloksyay nogapun Muwens lNetpyqynanu. NnaHmposa-
NOCb BbINYCTUTb anbboM BO PpaHumm, HO He nony4YMnoch. HakoHew-To Jazz Games MOXHO
6yneT npuobpect B Poccum.

51 yBepeH, 4to [laHuun Kpamep 3aHMMaeT ocoboe MecTo B Hallei KynbType, NoTOMY YTO OH
ybeXaeHHbIM NPOCBETUTENb, MOHUMAIOLLMIA, HTO Be3 AOCTUXKEHMI AKa3a (TaKMX, KaK UMNPOBU-
3aLUMOHHOE CBOHOAOMBIC/INE, PUTMUYECKAS MOTOPUKA U pacLuMpeHne rapMOHUYECKOro ciyxa)
He MOXET CyLLECTBOBATb COBPEMEHHAs My3blka. KOHEYHO, OH BNaeeT Knaccuyeckum matepu-
anoMm, BNafeeT MAMOMaMM [1Ka3a, 3HAET MaCCy UCMONHUTENbCKMX SCTPAAHbIX MPUEMOB, HO YTO
6bl OH HY WUCTIONHAN, HENb35 HE OTMETUTL ero HEXHO-AENMKATHBIN 3BYK, ero TaltHO-Nt60BHOE
NPUKOCHOBEHME K K/IaBUAType, MOTOMY YTO [IaBHOW €ro CTPacTbio sBnseTcs My3bika.

B.b. ®etiepmaz



CREDO 246

WHISPER NOT 135
LIKE SOMEONE IN LOVE 4.23
WALTZ FOR A LOVELY WIFE 4,02
MEMORIES OF TOMORROW 6.43
INASENTIMENTAL MOOD IMPRO Ne 1 235
STRANGE BLUES 5.09
INASENTIMENTAL MOOD IMPRO Ne 2 101
ALLTHETHINGS YOU ARE 549
ALL INSIDE 6.00
DANCE 213
GOOD BYE 4.22

TOTALTIME: 58.53
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