


In 2010, it has been 170 years since the greatest
Russian composer Pyotr Ilyich Tchaikovsky
was born (07.05.1840 - 06.11.1893). Firma Melodiya
times the release of the album PI. Tchaikovsky: Forgotten
Pages to this event. The recording of the concert devoted
to the 150th anniversary of the composer presented
on this CD includes some rarely performed compositions
unveiling new dimensions of his talent and can't help
but arouse the keenest interest. These compositions were
brilliantly performed at the Great Hall of the Moscow
Conservatory by the State Academic Symphony Orchestra
conducted by Evgeny Svetlanov.

The overture to Alexander Ostrovsky's drama
The Storm (1864) was written by Tchaikovsky when
he was a student of the St. Petersburg Conservatory.
In spring of 1864, Anton Rubinstein who taught
orchestration to Tchaikovsky told his students to compose
an opera overture.

The composer's brother Modest Ilyich remembered:
“Ever since that time when he dedicated himself
to music he dreamed of writing an opera based on his
most favourite Russian drama — Ostrovsky's The Storm.”

After Tchaikovsky's passing, a literature programme
of the overture was found among his notes: “Prelude:
adagio (Katerina's childhood and all her life before
marriage), (allegro) hints of the storm; strive for true
happiness and love, (Allegro appassionato) — her emotional
struggle — sudden transition to the night on the Volga bank;

again struggle, but with a shade of somewhat feverish
happiness; omen of the storm (the motif after adagio
repeats and develops); the storm, apogee of desperate
struggle and death.”

It is interesting to note that the composer slightly diverted
from this programme when he composed the overture —
the character of Kabanikha is there in the music.

Modest Tchaikovsky remarked: “When Pyotr Ilyich
played his composition to us, he mentioned Kabanikha
in the first allegro.” Besides, the designations of tempos
and characters do not correspond to those in score.

Rubinstein subjected his student's first experience
to criticism stating that he “was reckless with the form
and instrumentation.” Nevertheless, The Storm outlined
the main direction of the young composer's work,
and Tchaikovsky repeatedly returned to this subject matter
in a number of his compositions - in the slower part of his
First Symphony, Concerto Overture, operas The Voyevoda,
and The Oprichnik. The overture was never published
or performed when the author was alive. Its premiere took
place in 1896 and was conducted by Alexander Glazunov.

Also, during his student's years, Tchaikovsky composed
Characteristic Dances (1865) which were not preserved
and which, as his brother Modest witnessed, were a basis
of The Dances of the Hay Maidens from the second act
of The Voyevoda included in this album.

The symphonic poem for orchestra Fatum (1868)
was dedicated by the young composer to Mily Balakirev.



This early piece was the first time when Tchaikovsky
addressed a “fatal” subject area which subsequently
went throughout his creative activity. The collision
of an individual with an inexorable fate became one
of the key ideas in the world of the composer's images.
Unlike The Storm, Fatum has no detailed plot. In order
to decrypt the meaning of a mysterious name of the poem,
the organisers of the premiere in the Russian Music Society
put the lines from a poem by Konstantin Batyushkov
on the playbills: “You know that grey-haired Melchizedek
uttered when he was bidding farewell to his life: The man
is born a slave, and he will be a slave in his grave,
What for was his way through a valley of scanty tears,
Why did he suffer, endure, weep and disappear.” However,
this poetry selected for the already composed music
could not adequately express Tchaikovsky's message.
Quite the contrary, his music has not the pessimism
and disillusion of the poet's lines.

Fatum was premiered in Moscow on 15th February,
1869, and conducted by Nikolay Rubinstein. Tchaikovsky
wrote in a letter to his brother: “I'm writing this late
at night after the concert of the Music Society.
My fantasia Fatum was performed for the first time.
It seems to be the best I've written so far, at least this
is what they say (significant success).” In St. Petersburg,
the poem was conducted by Balakirev, and according
to him, “not much applause.” The composition was
seriously criticised in the press. The composer was

reproached with “incoherent and uncoordinated
form torn with frequent pauses and burdened with a too
numerous number of different motifs.” Under the influence
of his critics, Tchaikovsky burnt the Fatum score. In 1896,
after Tchaikovsky died, the score was restored through
preserved orchestral parts by R. Schorning, a librarian
of the Moscow Conservatory, and published by Mitrofan
Beliayev.

The composers approached William Shakespeare's
Hamlet twice. For the first time it was in 1888 when
he composed an overture-fantasia, and three years
later when he wrote score to the theatre production
of Hamlet for the benefit of Lucien Gitri, an actor
of the Mikhailov Theatre. Tchaikovsky dedicated
the overture-fantasia, Op. 67, to Edvard Grieg whose
music enchanted him. The idea of composing music
to the tragedy by Shakespeare was prompted
by Tchaikovsky's brother Modest in 1876. However,
the composer followed his brother's advice only twelve
years later. The overture-fantasia has no literature
programme. It is rather a piece depicting the Prince
of Denmark, his disposition, energy, thoughts and feelings.
The premiere of the overture was held in St. Petersburg
on 12th November, 1888, and conducted by the author.



B 2010 romy wucnomnwmnoch 170 et co AHSI POXICHUS
BeJMyaiiero pycckoro kommosutopa Ilerpa Mabuua
YaiikoBckoro (07.05.1840 — 06.11.1893). K »sromy
coobiThio @Dupma «Mesonus» NPUYpPOUYMIa BBIMYCK JAMCKA
«[1.M. YaiikoBckuii. 3abbiTbie cTpaHMIIbl». [IpeacraBieHHast
Ha [JMCKe 3amuch KOHLEPTa, TMOCcBdeHHoTo [50-neTuio
CO IIHS POXAEHMS KOMIIO3UTOpA, BKJIIOYAeT B ce0sl peaKo
HCIIOJIHSIEMBbIE COUMHEHMUS, OTKpBIBast clymaTeasiMm
HOBBIE TpaHM TajaHTa YalikoBckoro. OTH MPOU3BEICHUS
ObLIH OecTsiue HACIOJHEHBI B Bonburom 3aie
MocCKOBCKOIi KOHCEPBATOPUHU TocynapcTBEHHBIM
cuM(OHNYECKUM OpPKEeCTpOM TMoj ynpasieHuemM Esrenus
CaeTiaHoOBa.

VBepriopa k apame A.H. OctpoBckoro «Ipoza» (1864)
Obita HanucaHa YallKOBCKMM elle BO BpeMs €ro ydueObl
B Cankr-IleTepOyprckoii KoHcepBatopuu. BecHoit 1864
rona AHTOH PyOunmreiiH, y KoTtoporo YaiikoBckuii
YUMICS OPKECTPOBKE, 3aJajl CBOMM CTYJEHTaM COYMHUTH
yBepTiopy K omepe. <«YyTb M  He C Tex TMop,
YTO OH TOCBATWI cebs My3blke, €ero MeuToil ObLIo
HamucaTh OMNEpPY Ha CIOXET ero camMoil JTI0O0MMOI pycCKOii
npambl  — «Ipo3bl» OcCTpoBCKOro», — BCIIOMUHAT Opar
kommnozutopa Mopect Mabnu. Ilocie cmeptu YailikoBckoro
B €ro 3amucsix Oblla OOHapyXeHa JuTepaTypHasi Mporpamma
yBepTiopbl: «Berynienue: adagio (merctBo KatepuHbl
U BCA ee XW3Hb A0 Opaka), (allegro) Hameku Ha Tpo3y;
cTpemiIeHMe ee K MCTMHHOMY cyacTbio u Jio0Bu, (Allegro
appassionato) — ee myiieBHass Oopb0a — BHE3AIHbBIN TEPexon

K Bedyepy Ha Oepery Bomaru; omsitb 60opbba, HO C OTTEHKOM
KaKoOro-To JIMXOPAaJO4YHOTO CYacThsl; TMpeJ3HaMeHOBaHUE
rpo3bl  (MOBTOpPEHME MOTHBa TOCJe aJaxuo U  ero
najpHelilee pa3BUTHE); Tpo3a, amoreil OT4asiHHON OOpBOBI
n cMepTb». WHTepecHO, 4YTO TpPU HAMUCAHUU YBEPTIOPHI
KOMIIO3UTOP HECKOJBKO OTOILIE]T OT JaHHON MNporpamMmbl —
K TpuMepy B My3blke NMpUcyTcTByeT obpa3 Kabanuxu. «Korma
IMlerp Wapumu wurpanm HaM CcBOe TNPOU3BEIEHHUE, — OTMeydal
Monect YaiikoBckuii, — TO ynoMuHam 00 H300paKeHUU
Kabanuxu B mepBoM aminerpo». Kpome Toro, obo3HaueHUs
TEeMIOB U XapakTepoB HE COOTBETCTBYIOT YKa3aHHBIM
B MapTUTYpE.

PyObunmTeiiH moaBepr KpUTHUKE TEPBbIIf OMBIT CBOETO
y4eHUKa, OTMETUB, UTO TOT «HajAeial Oe3yMcTBa MO 4YacTh
¢GopM M MHCTPYMEHTOBKHM», TeM He MeHee «[po3a» HameTuia
OCHOBHOE HalpaBJeHWE TBOPYECKOTO TMYTH MOJOAOTO
Kommo3uTtopa, M YalKOBCKMII HEOJHOKPATHO BO3BpalLaICs
K 9TOMYy TeMaTH4YeCKOMy MaTepualy B psiie CBOUX
npousBeleHUit — B MemieHHOi uyactu [lepBoit cumdponuu,
KoHnneprtHoit yBepTiope, omepax «BoeBoma», «OmpuyHUK».
VBepTiopa Tak M He Obula M3[JaHAa W WCIOJHEHA TPU KU3HU
aBTopa. [Ipembepa cocrtosinach mox ympasiaeHueM A.K. ItasyHosa
B 1896 romy.

Tax xe B romsl y4yeObl YallKOBCKMM OBLIM HamuCaHBI
He coxpaHuBInMecs: «XapakTepHble TaHUb» (1865), KoTOpbIE
M0 CBUIETEJIbCTBY ero OpaTa Mopaecta JeriM B OCHOBY
npencraBieHHbIX Ha Jucke «IInISCOK CeHHBIX JeBylIeK»
13 BTOPOTO AeiicTBUs onepbl «BoeBoma».



CumdboHunueckyo mnosmy masi opkectpa «®arym» (1868)
MoJofoil  Kommo3uTtop mocBiaTMa  M.A.  Bamakupesy.
B osrom panHeM mnpousBeneHun YallKOBCKHMiI BIepBbIe
obpamraeTcsi K  «pPOKOBOi#»  TeMaTHWKe,  MPOXOASIIeit
BIOCJEACTBUM 4Yepe3 Bce ero TBopyecTBO. CTONKHOBEHHE
yejJoBeka € HEyMOJAMMOW  cynpboil  cTalo  OAHOi
13 KJIIOYEBBIX UAEH B MHUpe oOpa3oB Komrosutopa. B oramune
oT «Ipo3bl» B «Daryme» HET Pa3BEPHYTOIl CIOXKETHOI JIMHUMU.
C wuenbto pacmndpoBaTh NyONIMKE CMBICT 3aragoyHOTO
Ha3BaHUS TOOMBI Ha KOHLEPTHBIX nporpamMMKax
opraHuszaTopel Tpembepsl B Pycckom  My3blKaabHOM
obuecTBe  MOMECTUIM  CTPOYKM U3  CTUXOTBOPEHUS
K. BaromkoBa: «Tbel 3Haemb, uto u3pek,/ IIpomasce
C XM3HbIO, cenoii Menbxucenek:/ «Pabom pomwicst 4enosek,/
Pa6om B Moruny ssiker,/ M1 CmepTh emy eaBa JM CKaxerT,/
3ayem OH 1IeJ JOJIMHON cKydgHbIX cie3,/ Crpagan, Teprme,
peigan, wucuesd». OIHAKO 3TU CTUXU, MOAOOpPaHHbBIE
K YXe COYMHEHHOIl My3blKe, HE MOIJIM afeKBAaTHO BbIPA3UTh
3aMmbices  YaiikoBckoro. Cxkopee HaobGOpoT, B My3bIKe
HET MPUCYLLIET0 CTUXOTBOPEHUIO IECCUMU3Ma U Pa3oyapoBaHMUSI.

IMpembepa «®atyma» coctosiocb B MockBe 15 despans
1869 roma mnon ymnpaBneHueM Huxkonas PyOuHmiTeiiHa.
B mnwuceme k Opary YaiikoBckuit mnucan: <«[lumy Tebe
9TO MHCBMO HOYBIO TOC/Ee KOHLepTa My3bIKaJIbHOTO OOLIECTBa.
WcnonHsnace B mepBblid pa3 Mos daHTasuss «Datym».
OTO0, Kaxercs, Jyullee, YTO s [O CHX TIOp Hamucan,
no KpaifiHeit Mepe, Tak TOBOpAT JApyrue  (ycmex
3HAUUTENbHBIN)». B [lerepOypre moaMoOil AMPUXKUPOBAI

M. bBanakupeB, M, MO €ro cjioBaM, <«aIUIOAMUPOBAJIU Majo».
CouMHeHHEe BBI3BAJIO B TMPECCe CEPbEe3HYI0 KPUTHUKY.
KoMrmosurtopa ymnpekaau B «0ECCBSI3HOCTH, Pa3pO3HEHHOCTH
GopMBbI, pa3opBaHHOI YacTHIMU Tay3aMu ¥ OOpEMEHEHHOM
CIMIIKOM  OOJBLUIMM  YMCIAOM  pas3iWyHBIX MOTHUBOB».
IMon BausHueM KpuTUkM YallKOBCKMI CXer MapTUTYpy
«®artyma». B 1896 romy, mocine cmeptu YaitkoBckoro,
napTutypa ObUla BOCCTaHOBJIEHAa IO COXPAaHUBLIMMCS
OpKECTPOBBIM  MapTusM  OubauorekapeM MOCKOBCKOIt
koHcepBatopuu P.P. llopuuHrom u usznana M. bensieBbim.

K cioxery mekcnupoBckoil — Tpareaguu — «lamiaer»
KOMMO3UTOp obOpamancs asaxnabl. [lepBbiit paz — B 1888
rolly, COYMHMB YyBepTiOpy-(daHTa3uw, W cmnycts 3 roja,
KOTJa  Hamucal  My3blKy K  cnekrakiio — «lamier»
nns G6eHeduca Jliocvena Iutpu, aprtucta MuxaiiJoBCKOTO
Teatpa. YBepTiopy-aHTtasuio, cou. 67, YalilKOBCKUil MOCBATII
OnBapay Ipury, xotopbiM Obl1 ouapoBaH. Mneio cosmanus
MY3bIKM Ha cloxeT tpareauu Y. Illekcrnupa KOMIO3UTOPY
npeioxXui ero 6par Mopect eme B 1876 romy. OmHako
YaiikoBcKkuMii TMOcienoBal coBeTy Opara JMILb CIycTss 12 et
VBepTiopa-daHTasuss He WMeEEeT JHUTEepaTypHON MPOrpaMMBbl.
Ckopee 93TO TIpoM3BeAeHUWE pUCyeT TMepel HaMu obpas
npuHua JlaTckoro — €ero XapakTep, 9HEpruio, MbICIU
n uyyBcTBa. [Ipembepa yBeptiops! npourta B Cankr-IlerepOypre
12 Hos16ps1 1888 mox ynpasieHreM aBTopa.



Pyotr Ilyich Tchaikovsky (1840—1893)

1 The Storm, overture to Ostrovsky’sdrama . ..................... 13.00
2 Fatum, symphonic poem fororchestra . ........................ 16.32
3 Hamlet, overture-fantasia after Shakespeare .................... 17.20
4 The Dances of the Hay Maidens from the second act

of opera “The Voyevoda”. . ...... ... ... iiiiiiinnnnnn.. 6.08
5 Dances of Oprichniks and Women from the fourth act

of opera “The Oprichnik” . ...... ... ... .. .. .. ... ... . ... 5.49

Total playing time: . . .. ... e 58.53

The State Academic Symphony Orchestra
Evgeny Svetlanov, conductor

Recorded live at the Great Hall of the Moscow Conservatory on May 5, 1990.
Sound engineer — G. Karetnikov

Remastering — M. Pilipov

Editor — T. Kazarnovskaya

Translated by N. Kuznetsov

Design — 1. Kryukov

Ilerp Ninbny YaiikoBekmii (1840—1893)

1 «Ipo3a», yBEPTIOPA KAPAME . .\ v vv v e ete e eeeeeenennannns 13.00
2 «®arym», CUMGOHUIECKAST DAHTAZMT . . . v oo voe e ee e enn s 16.32
3 «Tamuet», yBepTiopa-daHrtasus rmo ekcnupy. ................. 17.20
4 «Ilngcka ceHHbIX AeBymeK» 13 11 neiictBus onepsl «BoeBoma» . . . . .. 6.08
5 «Ilnfcka onpMYHUKOB U NeBymiek» u3 [V neiictBus

OTIEPBI «OTIPIUHUKD .« o\ ot et et ete et e et et ie et eaann 5.49

O0ujee BPEMA BEYHAHUS: . .. oo o v e e et e e ettt et ie e 58.53

TocynapcTBeHHblil akaeMu4yeckuii cCMMGOHIYECKHIi OPKeCTp
Jlupuxep — EBrennii CeT1anoB

3anuck u3 bosbiioro 3aa MockoBckoit KoHcepBaTopuu 5 Mast 1990 1.
3Bykopexuccep — I. KapeTHrkoB

Pemacrepunr — M. [Mununos

Penakrop — T. KazapHoBckast

Jwu3zaitn — U. KprokoB






