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Alfred Schnittke

Concerto Grosso No. 1
for two violins, harpsichord, prepared piano and strings (1977)
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Tatiana Grindenko, violin

Gidon Kremer, violin

Mikhail Muntyan, celesta (1)

Moscow Philharmonic Soloists Ensemble
Artistic director — Yuri Bashmet

Recorded live at the Grand Hall of the Leningrad Philharmonic Saciety on May 30, 1988.
Sound engineer — Gerhardt Tses
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Bce, KoMy Hedocmaem 8006padiceHus, ULym ybexcuLa 8 peasieHocmu.
Bradumup MapmeiHos

«MapmeiHog 0na MeHsa UHMepeceH npeicde BCe20 KaK YesoBex, BnumasLUUll onpedesieHHsIl KOH-
meKcm, 0m4acmu UM Jice U ChopMuposarHslll. ... Om ocmasteHbIX OH 0M/IU4aemca JHcesiaHueM
NPOaHa/IU3UPOBAMb COCMOsAHUE A3bia. O0UH cospemeHHbIL XYOoXCHUK HaNUCasT, Ymo siboe uc-
KYCCmBo, He aHanu3upyloujee caoll A3bIK, He MOJCem HA3bIBaMbCA COBPEMEHHbIM. MapmeIHOG,
6€3)/c/108H0, COBPEMEHHbIL XYOOHCHUK B JTyHUIeM CMbIC/TE IMO20 C/I0GA».

Tak 0xapaKTepu130Ban cBoe OTHOLLEHMe K Bnagvmmpy MapThiHOBY 0AMH 13 NMOepoB COBpPEMEH-
HOI POCCMIACKOM aKaieMnYecKo My3biki Ceprein HeBcKuin. Mx pa3aenAeT He TOMbKO HECKOSb-
KO MOKONEHMI — Yepe3 pyber CTONETWIM nponieraeT «BennKkminz CoUMORYNBTYPHBIN pasnoMs, No
OpYryto CTOPOHY KOTOPOr0 OCTanMCh MHOMVE, HEKOrda NpeTeH0BaBLUKe Ha IMAepCcTBo. Hey-
CTaHHble MOWCKM OTBETA Ha NaBHbIA BOMPOC My3blKabHOMO 6bITA — «B YeM cMbicn paboThl
KOMNo3nTopa?» — BeM MapTbiHOBa HEOOLIYHBIMM MYTAMM: Yepe3 aBaHrapa U PoK-My3blKy,
TEOpeTUYECKME UCCe0BaHUA U MPAKTUUECKOE UCTONHUTENBCTBO, EBPOA3UaTCKUA GOMbKIop
1 3HaMeHHble pocrieBbl. HaliaeHHbIN OTBET He 03Ha4an KoHLA MyTuW; OH MOPOAW HOBYIO BOSTHY
MNOCODCKO-3CTETUYECKIMX UCKaHWIA, KHUT, IeKUMI... Ho My3bika ocTaeTcA Lienbio 1 CMbiciiom,
0CeBbIM CTEPHHEM MHOTOrpPaHHOM AeATENbHOCTU — NOXKanyh, UMeHHO 3To fenaeT Bnagumumpa
MapTbiHOBa «COBPEMEHHBIM XYA0HHWKOM B JTy4LLIEM CMBIC/IE 3TOM0 C/10Ba».

Mbeca «Bolidume!» 6bina coumHeHa B 1985 roay. 310 Bpems HbI10 HAYaNoM TOro BEJIMKOro pas-
JI0Ma — 1 «BTOPbIM PO AEHMEM» KOMMO3UTOpa MapTbiHoBa. OH No-nperHeMy npebbiBan B 38Y-
KOBOM MpOCTpaHCTBe HorocnyebHOro nexHwA, npenofaBan B MocKOBCKOM [yXOBHOM aKape-
Mum npu Tpouue-CeprieBon naBpe, M3yyasa ApeBHME PYKOMMCY; HO 0TKa3 0T KOMMO3WUTOPCKOM
LeATeNbHOCTH, 3aABMEHHbIN UM B KoHLe 1970-x, oka3ancA 3aKoHOMepHow nay3oi. Pasoyaposa-

HWE B aBaHrapae Tpe6OBaJ'I0 BHYTPEHHEr 0 OCMbIC/IEHNA — W BbIINJIOCb B CTPEMIIEHNE K «HOBOW
MPOCTOTEY», KOTOPOE rofdpl CnycTA Od)OpMVIJ'IOCb B MIEI0 0TKa3a OT «aBTOPCKOIr0», KOHLI@ BPEMEHN
KOMMO3WNTOPOB...

CBoeMy npou3BeieHmIo aBTop Npeanocnan dparMeHT U3 TekcTa MpenogobHoro MoaHa Slectemny-
HMKa ¢ cObCTBEHHBIM KOMMeHTapueM: «0duH dpeaHUL NOOBUICHUK CKa3a/T cBoeMy y4eHuKy: ‘Tlocma-
patics solimu B0 BHYMPEHHIOK K/Tlemb MB0e20 «f» U y3pUllib Klemb HebecHyio. Y nepsas, u mopas
— 00H0. 00HUM 8x000M BXx00uLLb 8 0be. JTecmHuya 8 HebecHoe Liapcmao Haxooumcs BHympu mebs.
OHo cywecmayem mauHcmBeeHHo 8 dywe maoel. [TooHUMascs No 3mod lecmHuye, HaquHarowedca
8 cepdye, Hes1osex docmueaem mo2o, Ymo BOCNeBAeMCA KaK NPEKPACHOe U KPacoma, KaK /obosk U
Kak npedMem /11066u. 3mo yapcmaeo UCMUHHOU Kpacome!'. Ho Kax mMpYyOoHo UCnOSHUMb6 3mu C/106a 8
HOLL BEK KOCMUYECKUX CKOpocmel, OUCKOMEK U 2paHOUO3HbIX Woy. TaKol CKy4HOU U HeuHmepecHoU
ModKcem npedcmMasUMbCA HaM KPAcoma Noporo. KaKUM UHMEPECHbIM U 306/1eKAMETbHLIM KaXcemca
Ham briecK BHelwHe20 MUpa. 1 ace Jice Ko2oa-HuUbYdb Mel d0MICHLI NPeso3Motb cebA U npeodosieme
3My 3a8ecy U3 Wyma u briecKa. Ko20a-Hubyde Mbl oriCHLI NOCMYHaMBLCA 8 MAUHYI0 08epb Hawezo
cepoua 8 Hadexcde Ha Mo, YMo dBeps 3IMa 0MKPoemcs, Ubo ckasaHo: ‘Tmy4ume, U 0MBoPAM 8aM'.

370T TEKCT He ABNIAETCA «MPOrpamMMoii» CoumHeHnA. CKopee, ero MOMHO Ha3BaTb MCKMX0/0-
FMYECKMM KaMepTOHOM, KOTOPLIN AaCT OTAMOLLEHHOMY pe(ieKCcUel CyLLaTeNto BEPHYIO «Ha-
CTPOVKY» BoCNpUATUA. BnpoueM, Marma 06BonaKMBaloLLein KpacoTbl CTPYHHbIX 3axBaThiBaeT
C MepBbIX TAKTOB — U y¥Ke He TpebyeT NpoCcTpaHHbIX NOACHEHUIA. TeM bonee Heobbl4alHbIM bbin
3((HEKT 0T NEPBOMO MCMOMHEHNA 3TOM My3blKKM, NP03BYyYaBLLEN Ha TpeTbeM Mer ayHapoaHOM
My3blkanbHoM decTtmBane CCCP B JlennHrpage B mae 1988 roga.

ToT decTvBanb, NpoBeAEHHBIN CMYCTA YeTbipe FoAa Nocne npedblayLlero, No-CBoeMy 0Tpasvn
HeobpaTMMOCTb NepemMeH B Ky/bTypHOM cdepe. BriepBble 3a AeCATUNETUA Ha CLeHe JleHnHrpa-
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CKO (rnapMoHUM Bbifia Npe/iCTaB/eHa CaMas LLIMPOKasA KapTHa COBPEMEHHOM My3bIKK; 3By4ak
COMMHEHMWA TPAAMLMOHHOMO 1 aBaHrapAHOro HaNpaBNEeHWIA, HeAaBHWX «AMCCUEHTOB» W BMOSHE
bnarononyyHbix 4neHos Coto3a komnoautopos CCCP; B nporpamMMax cocecTBOBanv aBTopbl U3
CTPaH «COLMANMCTUHECKOM» U «KanuTanucTuiecko» EBponbl, A3um n AMepuKm... U 10, YTO KoH-
LienTyansHoe coumHeHre MapTbiHOBa Npo3By4arno B 04HOM KoHLepTe ¢ lepsbiM Concerto Grosso
Anbdpena LWHuTKe (1977), eaBa nvt 660 CNYYaAHOCTHIO.

MepBoe obpalLieHne K HapouHoMy HaHpy 6bio 3HaKoBoM Ans LLHWTKe, BarKHENMLLIEV OTMpaBHOM
TOYKOM B OCBOEHMM BbIOPAHHOMO M My3bIKalbHOr0 MaKpoKocMa. pu BCel BHELLHE pasHuLe,
[latKe NPOTVBOPEYMBOCTY 3BY4aHKA, 06a Npou3BeaeHNA 0bbeamHseT 0bLLan TeMa. 31o Bpemna —
«MCKPUBNEHHOE» B 3BYYaHWM MpenapypoBaHHoro ¢opTenwaHo y LUHWTKe, 1 paduH1poBaHHoe B
CBOEW «4MCTOM KpacoTe» y MapTbiHOBa. B3biBas K Mpr3paKaM B 3aCTbIBLUMX PyUHaX CTapUHHOM
dopMbl, repoit Concerto Grosso NPOXOAUT MyUMUTENBHYIO, M3HauarbHO HEPaBHYI0 60pb0y C YHUYTO-
PKAIOLLIMIM MOTOKOM Xaoca; B UTOroBOM POHT0 CBET/IOE BUAEHE TeMbI «a la BuBanbam» 0bopayn-
BAETCA MPVMACON — MOLLIbIM TaH 0 B LUOKMPYIOLLEIN KNaBECUHHOM 03BY4Ke. B My3bike MapThiHOBa
OTBET NPUCYTCTBYET M3HAYasbHO, OCTAETCA MWL MPOIATM KPYT MOBTOPEHMIA B XOPa/bHOM COKOM-
CTBWW, Fie 3BYYaHMe YenecTbl COOTBETCTBYET «HEOECHOMY» Ha3BaHMIO MHCTPYMEHTA.

BHyTpeHHW Ouanor B Kar4OM U3 ABYX MPOM3BELEHMI, NMOMELLEHHBIX Ha [IBe CTOPOHbI OGHOM
MAACTWHKM, HEBOJTBHO NEPEXOAMT B MONeMUKY B bosiee FyboKOM CMbICTIOBOM KaHTEKCTe. M fae
CEero/IHA OHa He KarKeTCA MCUEepPMbIBAIOLLEN, KaK v duHanbHaA Gpasa «BonauTel», 03ByyeHHaA aB-
TOpOM. «T03Ha8 ymMpPoM NPasLTbHLIL NYMe, BEYEPOM MOJCHO yMepems be3 COXCaTIeHUAy, — CKa3an
KoHdyLmi; 1 NoKa He MOMEepKHET CBET pa3yMa, Mbl CHOBA M CHOBA CTPEMUMCA BbIpBaTLCA U3 J1eThl
B MOWCKaX CMbIC1a, HANTUW CBOV MyTb B 6e3nmybe xaoca. Ho bbiTb MOMKET, 3aBeTHaA ABEPb HOET HAaC
PAOOM U CTOUT TOJBKO NOCTYYaTb B HEe...

bopuc Myxoceli

All who lack imagination seek refuge in reality.
Wiadimir Martynov

“To me, Martynov is interesting first of all as a person who has absorbed a certain context partly formed
by him. ... He differs from the rest by his desire to analyze the state of the language. One contemporary
artist wrote that any art that does not analyze its language cannot be referred to as modern. Martynov
is undoubtedly a contemporary artist in the best sense of the word".

This is how Sergei Nevsky, ane of the leaders of the contemporary Russian academic music,
described his attitude towards Vladimir Martynov. They are separated not only by several generations
— through the turn of the century, there lies the “Great Socio-Cultural Rift,” on the other side of which
there are many who once claimed the leadership. A tireless search for an answer to the main
question of musical life — “What is the meaning of a composer’s work?”— has been leading Martynov
in unusual ways: through avant-garde and rock, theoretical research and practical performance,
Eurasian folklore and znamenny chants. The answer found did not mean the end of the road; he gave
birth to a new wave of philosophical and aesthetic searches, books, and lectures. But music remains
the Purpose and Meaning, the axial core of his multifaceted activity — perhaps this is what makes
Vladimir Martynov “a contemporary artist in the best sense of the word”.

“‘Come in!" for two violins, celesta and strings was composed in 1985. That was the time of the onset
of the Great Rift and Martynov's second birth as a composer. He was still dwelling in the sound
space of liturgical singing and teaching at the Moscow Theological Academy of the Trinity Laura of
St. Sergius studying ancient manuscripts; but the renunciation of composing activity announced
by him in the late 1970s turned out to be a natural pause. His disappointment in the avant-garde
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demanded inner comprehension and resulted in a striving for the so-called new simplicity, which
years later took shape in the idea of rejecting the compaser’s ego, the End of Time of Composers.

The composer prefaced his work with a fragment from the text of St. John of the Ladder with his
own commentary:

“One ancient ascetic said to his disciple: ‘Try to enter the inner cage of your ego, and you will see the
cage of heaven. Both the first and the second are one. You enter both with one entrance. The ladder
to the Heavenly Kingdom is within you. It exists mysteriously in your soul. Climbing this ladder,
which starts in the heart, a person achieves what is glorified as beautiful and beauty, as love and as
an object of love. This is the realm of true beauty”.

But how difficult it is to fulfill these words in this age of cosmic speeds, discos and spectacular
shows. At times, beauty may seem to us so boring and uninteresting. How interesting and enticing
the shine of the outside world seems to us. And yet, someday we must surmount ourselves and
overcome this veil of noise and glitter. Someday we must knock on the secret door of our heart
hoping that the door opens, for it is said: “Knock, and the door will be opened to you’”.

This text is not a program for the composition. Rather, it is a psychological tuning fork that will give a
responsive listener the right tuning for perception. However, the magic of the enveloping beauty of the
strings captures us from the first bars and no longer requires extensive explanations. All the more
extraordinary was the effect of the first performance of this music at the USSR Third International
Music Festival in Leningrad in May 1988.

Held four years after the previous one, that festival reflected the irreversibility of changes in the
cultural sphere in its own way. For the first time in decades, a very broad picture of contemporary

music was presented on the stage of the Leningrad Philharmonic Society, showcasing works of
the traditional and avant-garde trends written by the recent “dissidents” and quite prosperous
members of the USSR Union of Composers. The programs featured composers from the
countries of socialist and capitalist Europe, Asia and America. And the fact that Martynov's
conceptual piece was performed next to Alfred Schnittke's Concerto Grosso No. 1 (1977) was
hardly a pure accident.

Schnittke's first turn to the baroque genre was significant. It was an important starting point
in the evolution of the musical macrocosm he had chosen. With all the external difference,
even a contradictory sound, both works are united by a common theme. This is Time twisted
in the sound of Schnittke's prepared piano and refined in Martynov's “pure beauty”. Appealing
to the ghosts in the frozen ruins of the ancient form, the hero of the Concerto Grosso goes
through a painful, but initially unequal struggle with the destructive stream of chaos. In the final
Rondo, the bright vision of the Vivaldi-esque theme turns into a grimace — a vulgar tango with a
shocking harpsichord accompaniment. In Martynov's music, the answer is there from the very
start. All we have to do is to go through a circle of repetitions in choral calm, where the sound
of the celesta matches the heavenly name of the instrument.

The internal dialogue in each of the two works placed on two sides of the same record
involuntarily turns into polemics in a deeper semantic context. And even today this polemics
does not seem exhaustive. Neither does the final phrase “Come in!" voiced by the author. “If a
man in the morning hears the right way, he may die in the evening without regret’, Confucius
said. Until the light of reason dims, we strive, over and over again, to escape from the Lethe in
search of meaning, to find our way in the impersonality of chaos. But maybe the coveted door
is waiting for us nearby, and all we have to do is knock on it...

Boris Mukosey
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