3BYKOBOU  *
Ob3OP ‘

Mockosckui aHcambnb cospemerHoi myabiku (MACM) ~ MELCO 0607/5

Bepa HBOHéBG

Ky3bema boppos s
. N\ Coo3 -
@t KOMITO3TOPOB Anekcangp Xybees 5 6
' POCCHH ‘
& Mapk bynowHukos ;

Bnaaumup fopnnHckui : v
Hacraces Xpywésa




3BYKOBOMU

OBb3OP

BEPA UBAHOBA (p. 1977)
Aypa pnsknapHetacono (2012) . . .. Lo 7.56
KY3bMA BOAPOB (p. 1980)
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Kuura neuanu u papgoctu ans bneiitsl, KNapHeTa, CKpunky, BuonoHyenu u doprenuaro (2018)

LModerato . . . . . . 2.14
LAllegro . . o o o 1.32
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V. Allegro . . o o 1.38
VI.Moderato . . . . . . . 2.22
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Mapus Anuxarosa, ¢paesita (10-15)

Meaw bywyes, ¢neiira, koHTpabacosas ¢nerita (5, 9)
Orer TaHuos, knapwer (1, 5, 10-15)

Poman Munu, ckpunka (10-15)

ne6 Xoxnos, ckpunka (5)

Onbra [1émuHa, Bruononyens (2-4, 10-15)

Onus Murynosa, suononyens (5)

Cepreit Yupxos, 6asH (7, 8)

Muxaun Qy6os, poprenmaro (2-6, 8, 10-15)
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Auraforsoloclarinet (2012) . . . . . . . 7.56
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| 4.56
L 4.38
B 3.31
ALEXANDER KHUBEEV (b. 1986)

Massimo sempre for flute, clarinet, violin, cello and piano (2011) . . . . . ... ... .. .. 7.52

MARK BULOSHNIKOV (b. 1990)
Three pieces for bayan and piano (2020)

| 4.53
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VLADIMIR GORLINSKY (b. 1984)

Swan’s Down. Easterly Lens for contrabass flute and electronics (2013) . . . . . . . .. 13.30

NASTASYA KHRUSHCHEVA (b. 1987)

The Book of Sorrow and Joy for flute, clarinet, violin, cello and piano (2018)

LModerato . . . . . . 2.14
LAllegro . . o o o 1.32
HLARdante . . . . . 4.22
IV.Andante . . . . . . 2.00
VoAllegro . . o oo 1.38
VI.Moderato . . . . . . . 2.22

Total time: 67.24

Maria Alikhanova, flute (10-15)

Ivan Bushuev, flute, contrabass flute (5, 9)
Oleg Tantsov, clarinet (1, 5, 10-15)
Roman Mints, violin (10-15)

Gleb Khokhlov, violin (5)

Olga Deming, cello (2-4, 10-15)

Yulia Migunova, cello (5)

Sergej Tchirkov, bayan (7, 8)

Mikhail Dubov, piano (2-6, 8, 10-15)
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Bepa Ueanoga (1977, Mockea) yuunacs B LientpansHoi MysbikansHoM wkone
npu Mockoscko# koHcepeatopumn umetn 1. M. Yaitkosckoro no knaccam ¢poprenmato,
TEOPUM 1 KOMMO3ULMM, OKOHYMIA KOMMO3UTOPCKMI dpakynbTeT MOCKOBCKOM KOHCepBA -
Topuu B Knacce npodeccopa Pomara JleaeHésa 1 acnnpanTypy B knacce npodeccopa
Anexcanppa Harkosckoro. B ganbHeiluem oHa Nosyunna acnmpaHTCKMi AUMnom mactepa
B [npoxonnckoi wkone My3abiku M Teatpa (JToHAOH) M 3aLWLMTUNG BOKTOPCKYIO AUCCEPTALMIO
B McTmeHckoit Wwkone Mysbiku (Heto-Mopk) no cneumansHocTH «koMnosmums.

Mocne npenopasanus 8 20062007 ropax 8 Cupakysckom yHusepcutete (Hbio-
Mopk) nonyunna gonxHocTs accucteHta-npodeccopa B Yuusepcutete YenmeHa
(wrat Kanudophus, CLLA), rae no cei aeHb sensetcs goueHTom Kadbeapsl KOMNO3ULMM
v Teopmu My3biku. [apannensHo Bepa npenopaet aetam cTapluero BO3pacta KOMmMo-
3ULMIO M MY3bIKQTbHO-TeopeTHYeckue ancumunamHsbl B wkone KonbepH (Moc-Anaxenec)
u 8 noarotosutensHoi nporpamme Chamber Music Orange County Pre-College.

Bepa MeaHosa takxe sensetca uneHom MTAC (Accoumaumns npenogasateneit
my3bikn wrata Kanndophus), ASCAP (AmepurkaHckoe astopckoe obwectso), Cotosa
komnoautopos Poccuu, Bxoamt B coseT ACF-LA (Popym ameprKaHCKmx KOMNO3UTOPOB,
JNoc-Anaxenec). Ee yacto npurnawaiot B Xiopu MEXAYHAPOAHbBIX KOMMIO3UTOPCKHX
KOHKYpPCOB, koHbepeHLUMit U decTuBaNen.

My3sbika koMno3UTOpa OTMEUEHA NPU3AMM HA TAKMX KOHKYpCax, Kak 28-i dnek-
TpoakycTHueckmit koHkypc B bypxe, VIII MexayHapoaHsiit koHkypc umenn Mouaprta
B 3ansubypre (lIl npemus), MexayHapoaHbIit KOHKYPC OKYCMATMYECKMX KOMNO3M-
umit (Benbrus, | npus B kateropun «A»), 8- MexayHapogaHbiit GOpTENUAHHDIA KOH-
kypc 8 Opneane (npu3 ponpa André Chevillion-Yvonne Bonnaud 3a komnosuumio
Aftertouch), Heckonbkumu npusamm amepukarckoro astopckoro obwectsa (ASCAP),
cneupnanshbim npusom donaa Yvar Mikhashoff Trust for New Music. Bepa — nobegutens
koHkypcos Athena Festival Chamber Competition u Earplay Donald Aird Composers
Competition (2013), a Takxe naypear Broporo Bcepocceuiickoro koHkypca komnosu-
topos AVANTI (2019). Ee counHenmns ucnonnsanmcs 8 Poccum, Espone u CLUA, HoTbi
uzpasanucs Universal Edition, myssika 6bina BbinyweHa Ha komnakT-guckax Musiques &
Recherches (Metamorphoses 2004), Ablaze Records (Millennial Masters series, Vol. 2),
Quartz Music, Ltd. (Le Secret), Navona Records (SCI CD series, No. 27 and Allusions),

MicroFest Records (Beyond Twelve), Reference Records (Quotations and Homages),
Centaur Records (CRC3056).

Cpenun ee counHeHuit — cumdoHMYECKas, XOPOBAs, BOKANbHASA, KAMEPHO-
MHCTPYMEHTANBHAS W SNEKTPOAKYCTMYECKAs My3bika. Bepa Takxe cTana ogHum us oc-
HOBATENE! KOMNO3UTOPCKOM rpynnbl Synchromy.

«Mo¥ nopxop K COUMHEHMIO My3bIKM OCHOBOH HO PACKPBITUM MOTEHLMANA 3BYKOBOTO
MATepMana Kak Ha YpoeHe TeMbpa aKyCTUYECKOTO MHCTPYMEHTA, TAK U HA YPOBHE
MHOFOCOCTABHOTO 3BYKOBOTO MACTA B 3NEKTPOAKYCTUYECKOM KOMMNO3ULMM, — OBBSICHSET
KOMMO3UTOP. — 3BYK AJIsi MeHs ABNSeTCs 6ECKOHEYHO 3ABOPAXMBAIOLLUM HEHOMEHOM
C HEOTPAHWYEHHBIMM BbIPA3UTENBHBIMU BOSMOXHOCTAMM». My3bIKabHAs NCUXOAKYCTH-
KO — OAHO M3 BAXHbIX TEM B €€ TBOPYECTBE. TaK, B Nbece «Aypa» 4515 KNApPHETA CONO
(2012) 6naropaps MCONb3OBAHMIO COBPEMEHHBIX MCMOMHUTENBCKUX TEXHUK, MMUTUPY-
IOLLMX YENOBEYECKOE AbIXOHUE, CO3AAETCS OLLYLUEHWUE OCA30EMOCTU HEBUAMMOIA AYpbI.
Mnes coumHeHus BO3HMKNA BO Bpems Becenibl KOMNO3UTOPA C KIAPHETUCTKOM Bupaxu-
Huen Purenpeno, oas KOTOPoK nbeca 1 Gbina Hanmcawa. MNosxe cBon UHTEpPNpPeTaLMH
cosganu Oner Tanuos, DHapio Jleonapg n Ppancya Ynb. Haseanue nponssepeHus
OTChINAET K HECKOSbKMM TONKOBAHMSIM MOHSITUS «QYPa»: HEYTO, M30Bpakaemoe Kak HUMB,
Opeor, CUsiHMe BOKPYT roNoBbl, TeNd, MPeACcTABSEMOE KAK MPOSIBNEHNE OyLIM, ByXd;
TO Xe€, YTO BUOMONE; A TAKXKE OT IPEYECKOro AUra — BETEPOK, flyHOBEHME; NPEABECTHUK
NPMNAAKa — CBOeobPA3HOE OLLyLLEHNE, ABUXKEHNE MM NCUXMYECKOE MEPEXMBAHME
(cTpax, noxHoe BocnpuaTUE AEMCTBUTENBHOCTH), HEMOCPEACTBEHHO NPEALECTBYOLEe
3MUNENTUYECKOMY MPUNAAKY.

Kysbma Boapoe (1980, Ow) 8 2005 roay okoHunn Mockosckyto koHcepsatopmio
umenm .. Yaitkoeckoro, 8 2008 — acnupaHTypy no knaccy komnosmumu y Anek-
canapa Yaitkosckoro. MNpenogaet B MockoBckoi KOHCEPBATOPHM NONUPOHUIO, MY 3bl-
KanbHYo GOPMY, FAPMOHMIO, MHCTPYMEHTOBKY M YTEHWE NAPTUTYP, O TAKXe Ha Beiciumx
Kypcax pexuccepos u cueHapuctos B Mockse. C 2011 roga sensietcs KOMNO3UTOPOM-
pesnaertom Opkectpa JMJ 8 Magpuae, ¢ 2012 - npurnawerHsim npodeccopom B Beic-
wen wkone Mysbiku Karaputbl fypcku B Magpuae. ABTop HECKOMbKMX MPOU3BEAEHWH,
HanucanHbix ans Meccol Ero Cesterwectsa Mansl Pumckoro beneamkra XVI.
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Jlaypeart BcepoccHitckmx 1 MEXayHAPOAHbIX KOHKYPCOB, CPEAM KOTOPbIX KOHKYPC MMe-
wmn [1. Locrakosunua u «Mudwuitckne urpbi» (Cankr-Metepbypr, 2006), umenn A. Metposa
(Cankr-TMetepbypr, 2008), umenn H. Mackoeckoro (Mocksa, 2012), umenn C. Mpoko-
¢besa (Cankr-Metepbypr, 2012). Obnagatens npemun . LLlocrakoeunua, Bpyuaemon
Mockosckon koHcepeaTtopueit. B mapte 2008 roga nony4mn komMnosutopckuii npus
ot paanoctaHumm Deutsche Welle («<Hemeukas BonHax, lepmatms, bown). CotpyaHu-
yaet ¢ uspatenscteom Universal Edition B Bene. «lNepcona roga» B peintuHre rasetb
«MysbikansHoe 0603peHme» B HommnHawmm «<Hosoe nokonexue — MysbikaT roga» (2011).

Kysbma boppos sBnsietcs My3bikanbHbiM PyKOBOAUTENEM NPOEKTA 06PA30BATENbHBIX
QHMMALMOHHBIX $ubMoB «CKA3KM CTAPOro MMAHMHOY, NonyumsLero npemuio Mpa-
sutensctea PP 3a 2013 roa. Ynen Jlabopatopum pexuccepa 1 xyaoxHuka OMutpus
Kpbimosa. B knHematorpage cotpyanuyan ¢ pexuccepamu KoHctantmHom XabeHckum
(o6napatens npemnn Munmncrepctea ob6oporbl PP 3a mysbiky k dunsmy XabeHckoro
«Cobubop») u Masnom JlyHruHbIM.

Mysbika komnosutopa 3Byumt B Poccun, Espone n Amepuke, ero coumHeHnus mc-
nonugioT Takue konnektuebl, kak TACO umenn E. @. Ceetnanosa, ACO Mockosckon
¢dunapmonmu, BCO nmenn M. . Yarkoeckoro, opkectp «Pycckas punapmoHus», op-
kectp Kanennbl umenn M. M. Tnunkn, opkectp locymapcreenHoro Spmutaxa («CaHkr-
Metepbypr Kamepatax), KamepHsiit xop Mockosckoit koHcepeatopum, Xop Akagemmm
xoposoro uckycctea umenu B. C. Monosa; kamepHble aHcambnu, B Tom uncne «Cryaus
HoBOI My3biku», eNsemble (Carkr-Metepbypr) u apyrue. CotpyaHnuan ¢ M3BECTHBIMM
My3blkaHTamu, cpeam kotopsix FO. bawmer, A. Cnagkosckui, tO. Cumonos, b. TeenuH,
b. bepesosckuin, H. bopucornebcekmit, E. Meuetuna, C. Avtonoe, M. baito, B. 3usa,
C. Crapnep, A. Conosbés, B. Ypionun, b. Kuntac, A. Tutos, A. TpocTanckui, B. Xono-
neHko, K. BonoctHos, E. Peeuu.

CoHaTtuHa Ans BuonoH4Yenu u GopTenmnaHo B Tpex 4acTsx bbina HaNMCaAHa
8 2015 rogy no 3akasy nuanucta bopuca bepesosckoro, koTopeiit ocylecTeun ee npe-
Mbepy B TOM € FOfly COBMECTHO C BuonoHuenuctom AHpu oie Mapkettom. HacbieHHast
3KCMPECCUBHOCTb MY3bIKAIHOTO 13bIKA, LUMPOKAS NAMMTPA SMOLIMOHAMbHBIX COCTOSI-
HWUIM — OT CO3ePLATENBHOM IMPHKM JO TPATMYECKUX CIIOMOB, HE MPSAYYLLMXCS 30 NOCTMO-
AEPHUCTCKYIO MPOHMIO U OBTOPCKOE OTCTPAHEHME, — OBONbHO PEAKME XAPAKTEPUCTUKM

LJ15 COBPEMEHHOM My3bIKM. [1pOSBRSAIOTCS B COHATMHE M TAKME HePTbl CTUAS ABTOPT, KAK
OTTOYEHHOCTb MHTOHALMIM U MENOAUYECKMIA AAP, OPTAHUYHOCTL BCErO MY3bIKANILHOTO Ma-
TEpUAna, CKPenIeHHOro MOTUBHO-TEMATUYECKMM PA3BUTHEM, CUMBMO3 PALMOHANEHOTO
M Y4yBCTBEHHOTO, MOAKYMAIOLWMIA KNACCUYECKOM CTPOMHOCTBIO U ICHOCTBIO BbIPAXEHMSI.
OcTaBasICh B PAMKAX PACLIMPEHHOM TOHANBHOCTH, KOMMO3UTOP He BOUTCS «KPACUBO-
CTM» 3HOKOMBIX FTAPMOHMYECKMX OBOPOTOB, KOTOPLIE, BNIPOYEM, 3BYYAT Y HEFO CBEXO.
ABTOp NaBUPYET Cpean MHOXECTBA CTUIEH, ACCOLMALMI M TPAAULMM, OT BAXOBCKOM
XOPANLHOCTU A0 NPOKOPLEBCKOM TOKKATHOCTH, OMMPASACH HO COBCTBEHHYIO MHTYMLMIO;
MMEHHO OHQ U AENAET er0 CTUIb MHAMBMAYANbHBIM. «B My3bike BCErfa 4yBCTBYeTCS, BHE
30BMCMMOCTM OT TOTO, B KOKOM TEXHMKE OHA HAMWUCAHQA, YTO B HEW €CTb YTO-TO XMBOE,
KaK BYATO HepB TPEneLeT», — 3aMETU KOMMNO3UTOP OAHOXAL B MHTEPBLIO, M 3TU CIOBA
C MOJSIHBIM NPABOM MOTYT BbITb OTHECEHBI K AAHHOMY COYUHEHMIO.

Anekcanpp Xy6ees (1986, Mepmb) 8 2011 rogy okoHumn komnosutopckuit dba-
KynsTeT MockoBckoit koHcepeaTopun umenn . M. Harikoeckoro, 8 2014 rogy — acnu-
paHTypy (knacc komnosuumm KOpus Kacnapoea, Knacc anekTpoakycTM4eckomn My3biki
Urops Kedpanuam). B HacTosiLee Bpems 3amecTUTeNb XyAOXKECTBEHHOTO PYKOBOAMTENS
Axapemun monogbix komnosutopos B ropofe Yarkosckui, ¢ 2019-ro — coocHosatensb
u kypatop Komnosutopckux kypcoe reMusik.org.

SlBnsetca cTunenanaToM MexXayHapoaHbIX KypcoB HOBOM My3biku B JapmiwTtanre
(fepmanus, 2014), nobeputenem npectmxHoro koHkypca Gaudeamus Prize (Hugep-
naugel, 2015), ctunenanatom Akagemmnn nuckyccrs bepnuna (2018), pesnpertom Mex-
AyHapopHoM KoHbeaepaumm anektpoakyctuieckoit myssikn CIME (2019), a takxe
NaypeaTom MexXayHapoaHbix KoHkypcoe B Poccun, Ykpaure, Kasaxcrare, Utanum,
lepmanmnu, Aprentune n CLLA.

Ero myabika 3Byumnt 6onee yem B 25 ctparHax Esponsl, Asuu, CesepHoi u KOx-
HOM AMepuKM B paMKax Takux dectusaner, kak Beneunanckas buennane, MATA,
Gaudeamus Muziekweek, Japmwraarckuin pectmsans, «leprues-dectusansy, Ultima,
SPOR, KlaraFestival, Mixtur, Quandensprunge, reMusik.org, «Mockosckuit popym»,
«[arunesckuit pectusanb», «MockoBckas oceHby, «[pyroe npocTpaHCTBO» M MHOTMX

ApYrHX.
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Cpean ucnonuutenen mysbiku Anekcangpa Xybeeea — [ocyaapctserHHas cum-
¢doHunyeckas kanenna Poccumn, Cumonnueckuin opkectp Nepmckoro Teatpa onepsl
n 6aneta, OMckui akagemuueckuit cumdorndeckuin opkectp, CuMdoHmnyeckuin op-
kecTp Mununcrepcrea oboponbl PO, [lybHeHckmit cmbornyeckuin opkectp, KamepHbii
opkectp «Conuctel Huxnero Hosropoga»; Takue ancambnu, kak Nadar (benbrus),
Asko | Schénberg (Huaepnanas), Slagwerk den Haag (Huaepnanas), Blackpage
Orchestra (Asctpus), Insomnio (Huaepnanas), IEMA (fepmanus), Ex Novo (Uranus),
Aleph (Ppanums), Vertixe Sonora (Mcnanms), Uusinta (PunnsHams), Vortex (LLseit-
uapwus), lllinois Modern (CLUA), DAMUS (ApretnTuHa), Mockosckuit ancambns co-
BpeMeHHOM My3biku, «CTyaus HoBoM Myabikm», TAM-Ancambns, AHcambnb yaapHbix
nHctpymentos Mapka Mekapckoro, eNsemble, MonOt-ancambnb n mHorue apyrve.
Ero Mysbika TpaHcnupyetcs Ha «Pagno Poccum», «Pagno Opdeit», «FranceMusique»
(Ppanums), ARTXFM (CLUA), DeutchlandRadio Kultur (Tepmarnms), WDR (Tepmatnms),
O1 (Ascrpus), Concertzender (Huaepnanasl), RTP (Mopryranus) u apyrmx.

Ynen Cotosa komnosutopos Poccun. Komnosutop B peanperumnn TAM-Ancambnsa
8 2011 rogy. C 2017 ero napturypsl nybaukytotes B uapatensctse Donemus (Hugepnangsi).

Mbeca Massimo sempre 6bina Hanucana ans MACMa e 2011 rogy B pamkax
MepBoit MexayHapoaHoM aKafeM1MH MONOAbIX KOMMO3uTopos B Yarkosckom. OpHolt
13 0COBEHHOCTEN MbeCh ABASETCS HETPAAULMOHHOE UCMONb30BAHNE MHCTPYMEHTOB,
KOTOPOE He TOJbKO PACLUMPSET UX TEMOPOBbIE BO3MOXHOCTH, HO M MNO3BONAET BbICTPOUTL
HEMpPWBbIYHbIE BUALI B3AUMOLEHCTBUA MEXAY HUMU. DTO CTOHOBMTCS BOZMOXHbIM 6na-
rofapst UCMOMb3OBAHMIO CMELMANbHBIX OBBEKTOB NPU UrPe HA MHCTPYMEHTAX: TUTAPHBIX
CNOWMAOB, NNEKTPOB AJ1Sl CTPYHHbBIX U LUAPUKOB A5 MUHI-MOHIA BHYTPM GOpTENUAHO,
KoTopoe Urpaet ocobyio ponb B 31oi Nbece. CNoXHbIE U NepeHAckILeHHbIe TeMbpoBble
3BYYAHUS MHCTPYMEHTOB CO3AAI0T MHOMOCOMHbIE PAKTYPbI € MOKCUMANBHOM KOHLEH-
TPALMEN My3bIKANbHBIX COBBITUI HO EAMHMLY BPEMEHM (4TO OTPAXEHO B HA3BAHMM
NPOMU3BEAEHMS, KOTOPOE MOXHO NEPEBECTM C UTANBIHCKOTO KK «MakcMMym Bceraa).

Mapk Bynownukos (1990, dsepxuHck) — BoinyckHuk Hukeropoackoit koH-
cepaatopumn umenn M. M. Inunku no knaccy komnosuumn bopuca leuenesa v knaccy
MysbikoBeaeHus Tamapsl JleBoi. 3akoHumnn accuctenTypy-craxmposky. Hnen Cotosa

komnosutopos Poccuu, unen npasnenus pernoransHoi opranmsaumnn Cotosa komno-
suTopos, a Takxe Cotosa TeatpansHeix fesitenei Poceun. B HacTosiwee Bpems 3aHu-
MAeT AOMKHOCTb CTAPLLErO NPenoaasatens kKadeapbl KOMAO3ULMU U UHCTPYMEHTOBKM
Huxeroponckoit koHcepsatopuu umenn M. . Tnunku, npenogaet uteHne naptutyp,
MHCTPYMEHTOBKY, COBPEMEHHbIM MYy3bIKQMNbHbINA TEATP.

Y4yacteoBan B MACTep-KNACCAX TAKMX KOMNO3UTOpoB, kak Tanuo Tyomena, Cepreit
Hesckuit, DuHo Monne, Knayc Jlawr, bear ®Pyppep, Omutpuit Kypnanackui, AHtyaH
Boiirep. Mocewan komnosutopckuin cemMmHap nog, pykoeoacteom Bukropa Exumosckoro
8 Pyse (2010, 2014), 6bin ctyaeHTom Nepeoit MexayHapoaHOM KOMNO3UTOPCKO#M akage-
M MACM (2011, npenogasatenu Mbepnymaxu bunnore u @park beapocsH). Ssnsetca
naypeatom V MexayHapoaHoro koHkypca komnosutopos «LLar Bneso», aunnomaHtom
VI MexayHapoaHOro KOHKYpCa MONOAbLIX KOMMO3UTOPOB MMeHM [1. KOpreHcoHa.

ABTOp My3bIKQNbHO-TEATPANBHLIX NPOU3BeaeHui (onepa «Mapeso», Boaesub
«XKenntoba Banb3ammnHOBa»), My3blkM K CNEKTAKASAM, COMMHEHMI AN CUMOHUYECKOTO
OPKECTPJ, PSIAC KAMEPHO-MHCTPYMEHTANbHBIX M BOKAMbHbIX onycos. Onepa «Mape-
BO» (cospanHas coemectHo ¢ Kupunnom LLnpokoesim) Bbina otMedeHa 1 nokasaHa
Ha ¢ectmBane «3010Tas MACKa».

Mapk bynowHukos — xyaoxectseHHbii pykosoguTens M nuanuct NoName-ensemble,
nepeoro B HuxHem Hosropoge aHcambns coBpemeHHO My3biku. B kauecTse mncnontu-
TENsl OCYLLECTBUN PSIA HALMOHAMBHBIX M MUPOBBIX MPEMbep 30pYBEXHBIX U POCCUIMCKMX
koMnoautopos. Muuumatop m koopamHatop «LLkonbi» — nepebixX HUXEropoACKMX
macrep-knaccos Hosor Myabiku (2013). YyacTHUK MHOrouMcneHHbix dectusanei 1 npo-
eKToB, B uncne kotopbix «Kapturkm c seictasku», Contemporarium, Concerto italiano,
«Mpegpnountaio Het», Musica nova | across Russia, «Mockoeckuit bopym», solo nostri
temporis Ill, «3kcnosuums XXl», «Tpu yeteepra c [xoHom Keitgxem», «3a 3aKpbITHIMM
nsepamuy, «[cuxoreorpadus» u ppyruve.

«Kak koMno3autop 9 MHoraa He xo4y “Bne3ats” B CyTb COBBITUIA, MHE MHTEPECHO
30 HUMM CNEeAnTb CO CTOPOHBI. Mys3bikanbHble 06bEeKTbI COMOJOCTATONHSI, U 5 HE COBM-
patock pabOTATb C HUMK B OBLLENPUHITOM KOMNO3UTOPCKOM CMbICIE, i UX NWLLb OBHA -
PYXMBAIO U COXPAHSAIO, — OBBSCHUN KOMMO3UTOP B MHTEPBbIO. — 51 HE XO4YY HOBA3LIBATH
cebs My3biKe 1 TPEJOCTABNSIO €/ BO3ZMOXHOCTb MPOCTO 3BY4ATh <...> 5 HE KOMMO3UTOP-
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TEXHONOT, a KoMNo3uTop-HabmopaTens». Tpu nbecbl Ansa 6asHa u poprennaxo
XOPOLLO MANIOCTPUPYIOT TBOPYECKMIA MeTog, aBTopd. PazposHeHHbie cossyuns y ¢pop-
TEMUAHO B NEePBOI NbECE, «OTTANKUBASCH» OT OBPALLEHUS [O-MAXOPHOIO TPE3BYUMst
M BO3BPALLASCH K HEMY Xe, CKIIOABIBAIOTCS B €MHYIO BbIPA3UTENBHYIO JIMHUIO, B TO Xe
Bpems Nobyxaas BCrylmMBaThes B kKaxgoe. Bo BTopoi nbece 6asiH McnonHseT Tonbko
KOHTYPbI CO3BYUMI, KOTOPbLIE MOXHO «JOCTPOUTb» BHYTPEHHMM ClyxoMm. B TpeTbeit
dbopTennaHo 1 6asH BCTYNAIOT B AMANON, NOAXBATHIBAS AKKOPALI APYT Y APYra, Yepenys
MX HEPEMMAOMEHTUPOBAHHOE YMCIO PA3 U COEAMHSSACH B NOCNEAHEM. TeMNOpUTM Npo-
M3BEAEHMS, KOTOPbIN, MO YKA3AHUIO ABTOPQA, «AoNXeH BbiTb HeMHoro rubato, kak 6l
6y XAQIOLWMM B CO3HAHWUM UCTIONHUTENS», POBHAS AMHAMMKA M MMHUMAIBHOE KOMIMYECTBO
COBbITUI NOBYXAAIOT CNYLIATENS HACTPOMUTBCS HO CO3EPLATENbHBIN A4, BHUMATENBHO
HaBMIOAAs 30 MANENLIMMKU M3MEHEHUSIMU B 3BYKOBOM MPOCTPAHCTBE.

Bnaaumup lopnunckuii (1984, Mocksa) — komnosutop, MMnposusatop, asTop
NPOCTPAHCTBEHHbBIX KOMMO3WLMI M 3BYKOBbIX MHCTannsuMiA. OkoHumn Mockosckyto
koHcepeaTtopuio nmenn [1. M. Haiikosckoro B knacce Bnagummnpa TapHononeckoro,
nocrne OKOHYAHMS MPENOAABAN HA Kadeape COBPEMEHHOM My3biku. [Tocewwan macTtep-
Knaccel komnosutopos beata Pyppepa, Metepa AbnunHrepa, bparana Pepuuxoy,
Pagasns Cenpo, Pununna Jlepy, Xopxa Anepruca u apyrmx. [poxoamn cTaxuposky
Ha akagemmuu Impuls (Asctpus), Ha Kypcax Hosor Myabiku B [lapmiwTaaTe 1 Ha komno-
3UTOPCKOM cemuHape aHcambns Modern (fepmanms).

Bnaammup — naypeat HeckonbkMX MEXOyHOPOAHbLIX KOHKYPCOB, BKoYas Mex-
AYHOPOAHbIA KOHKYPC Monogpix komnoautopos umern A. LLnntke (Mockea, 2002),
IV MexayHapogtbii koHkypc umenn 1. IOprencona (Mockea, 2007), «Mudmuiickue
urpbi» (Cankr-Metepbypr, 2008), International Rostrum of Composers (OQy6nun, Mp-
nangus, 2008), OnnaitH-koHkypc komnoautopos Youtube (Mockea, 2010), akanemmu
Impuls (paw, Asctpus, 2011), «OTkpbiThi kocmoc» (Mockaa, 2015). Ero komnosuwuym
3BYYQSM HO MEXAYHAPOAHbIX PECTUBANAX U MPOEKTAX B UCMONHEHWUM BEAYLLMX OH-
cambnei coBpeMEHHOM My3blkn Poccum 1 apyrix cTpaH, a Takxe B UCMONHEHWM OpKe-
ctpos akagemun Cunt-Huknaac (benbrus), «Hosas Poccus» noa ynpasnenmem fOpus
Bawmeta, Poceuickoro HaumoHanbHoro opkectpa (ampuxep — Teopop KypeHtauc).

Braaummp foprmHckuii sBnsietcst aBTOPOM NEKLIMOHHBIX KYPCOB MO MCTOPUM M NPaK-
TMKe KOMMO3MLMK 1 MMNpoBM3aumnn B Mockosckoit u Hikeropopackoit koHcepeaTopmsx,
[ocynapcTBeHHOM LieHTpe coBpemeHHoro nckycctsa, mactepckoit COTA, LieHTpe Mmenm
Bc. Meitepxonbaa, donae «[po Apte» u Mysee 3syka B Cankr-lNetepbypre, Xaid-
ckom yHueepcutete. Kak neppopmep 1 KOMMNOIUTOP COTPYAHUUAET C DNEKTPOTEATPOM
Cranucnaeckui, Teatpom umenn M. H. Epmonosoi, Teatpom Ha Mano# bporHoit.

«J1e6s>xmit nyx. BocrouHblie nuH3bl» 6bin Hanucar B 2013 rogy ans aHcambns
«KoHtpaTpro» B pamkax npoekTa, nocesiueHHoro obuneto «Mctopun conpara» Crpa-
BMHCKOTO, YTO OTPA3MIIOCH B BOMIbHOM LIMTMPOBAHMK HaYana «Mapiia conpara» B nbece.
Mo coBAM KOMMO3UTOPA, OH «NPeACcTaBmMn cebe TPMO HE KOK COBMECTHBIN aHCambib, a KAk
TPY COMnbHbIE NAPTUM, KOTOPbIE UIPAKOTCS (TEKyT, NOAOBHO TPEM PEKAM) NAPANAENbHO APYT
apyry. 4to npoucxoaut B Takom cnyvae? [TapTim MoryT COMTUCh TONLKO B OAHOM TOUKE,
rae onpeaeneHo, YTo OHU NepecekaloTcs (HaNpMMep, B COMOM Ha4ane, i1 OHW 3anycKa-
IOTCS COBMECTHO). A Aanblue Mx coeanHeHWe NOABEPXKEHO FOPU3OHTAMLHOM QNeaTopuKe:
KOKAQS MAPTUS COCTOWT M3 BMOJTHE KOHKPETHBIX FAPMOHWYECKMX OBOPOTOB, A MX HANO-
XEHUE — CUIOMMHYTHbIM Y30p, MENOANYECKUM U TAPMOHMYECKUIA KANerJoCKoN, KOTOpPbIM
C OYeHb BbICOKOH BEPOSATHOCTbIO HEe MOBTOPUTCS B 060t criepytowwmii pas. BoamoxHsi,
HanpuMep, CBOeObPA3HbIE KAAEHLMM, KOTAA OfMH rONIOC YyTb [ONbLIE 30AEPXKMBAETCS
HO MecTe, d B [IBYX APYr1X NPOMCXOAUT KPATKOe paspelleHne nHTepsanos. Mnu cny-
4YOMHO BO3HMKAIOLLME MOMEHTbI OBLLEN OCTAHOBKM ABUXEHMS. Vinu Bbiknioyerwe (naysal)
OBYX MHCTPYMEHTOB U CONMPOBAHMUE TPETLETO HA 3BYKOBOM MATEpUare, KOTOpbIi He Bbin
3apaHee Ans 31oro 3annaHmMposaH. Cymma Bcex BO3MOXHbIX BOPMAHTOB, BCA PA3HOCTL
“penbedos” — u ectb popma sToM Bewwm». Ons npoekta Sound Review («3Bykosoit 06-
30p») 6bINA 3ANUCAHA BEPCHS COMMHEHMS ANs KOHTPABACOBOM BNEMTHI U SNEKTPOHUKM.

Hacracba Xpywésa (1987, Cankr-letepbypr) — komnoautop, nMaHUCTKA, My-
sbikoeef. [loueHT kadpeapsl ucTopun 3apybexHoin myabiku Cankt-lNetepbyprekoit
KoHcepeaTtopum umenn H. A. Pumckoro-Kopcakosa, KaHAMAAT MCKYCCTBOBEAEHMS,
uneH Cotosa komnosutopoe Poccuu. Aensetca naypeatom MonogexHomn npemun
npasutensctea Cankr-Metepbypra (2012), nobeantenem KOMNO3UTOPCKOTO KOHKYPCa
«Muduitckue urpbi» (2014), naypeatom Cankr-lNetepbyprckoi TeatpansHoM npemmm
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«Mpopeisx» (2015), cneunpemun Kynstyproro uentpa «3MJ1» (Mocksa, 2016), npemmu
xypHana «Cobaka» «Ton-50: sHamenuTsie nioau Metepbypra» (2020). B cesoHe
2013-2014 - peaugeHt dpunapmormnm Cankr-lNetepbypra, no 3akasy koTopoi Hbinm
HANUCAHbI 4B OPKECTPOBLIX COuMHEHMs — «KpacoTa» ans ronoca ¢ opkecTpoM u «Mea-
FIEHHO U HENPABUIBLHO» ANS CTPYHHOIO OpKecTpa.

Cumdponnueckas Mysbika Hacracsn XpyLugBoi MCNONHSNACk TAKUMU AUPUXEPOAMM,
kak @. Mactpangxeno, N. Modd, . Jlegnés, A. Laxmametses, A. Hesra, M. Arpecr.
Ei npuHOANEeXMT Mysbika K ABOALATH NSTH APOMOTUYECKMM CNIEKTAKISM, CPEAM KOTO-
pbix — cnektaknu B. @okuHa, A. Moryuero, B. Poixakoea, A. Aptémosa, [. Eropoea,
C. Anekcanpposckoro.

C 2014 ropa - yyactHuk Hesasucumoro Teatpa «TPY» (pexuccep — Anekcanap
ApTémos), rae BLICTynaeT kak coasTop TekcTos u nepdopmep. CoasTop TEKCTOB Crek-
Taknei Aptémosa «MonogocTs xusa», «Kak HanTi ceoto niob6oBb», a Takxe AByx ero
cnekrtaknei Ha Mano#n cuene BT - «3710 6bino co mHoit» 1 «[ocnegHuin BeTep aukoro
3anaga». Tpuxabl HOMMHAHT BCEPOCCHIACKOM TEATPANLHON NPEMUM «30510TAS MACKAY:
kak apamartypr (emecte ¢ AptémoBbim) 1 kak komnosutop. B 2019 roay npu noaaepxke
Cotoza komnosutopos Poccun emecte ¢ AptémoBsbim 3anycTuna youtube-npoekr «Ha-
YO0 BPEMEHM KOMMO3UTOPOB» (HA3BAHWE NPOEKTA KOPPECMOHANPYET C HA3BAHMEM
OLHOTO U3 BOXHEMLLMX TPYAOB KOMMNO3UTOPA, MeiciiuTens, nucatens Bnaaumupa Map-
ThiHoBA «KoHel BpemeHn koMno3uTopos»): MetamoaepHuctckuin DIY-upkn nutepsbio
C POCCHICKMMM KOMMNO3UTOPAMM.

B 2020 rogy sbinyctnna moHorpadumio «MetamomepH B Mysbike 1 BOKPYT Hee»
(vspatenscteo «PUMOJSI-knacemk», Mocksa).

«KHura neuanu n papoctn» (2018) nocesweHa kamepHomy opkectpy «u-
BEPTUCMEHT» Nnoa pykosoactsom Mnbu Modda, B McnonHeHnm kotoporo coctosnack
npembepa B 2019 rogy Ha Hoeo# cuene AnekcangpuHckoro Teatpa. «MHe 6bino
MHTEPECHO CO3AATb NO-6APOYHOMY CTATUYHBIE MUHMMANMCTUYECKME MbECH], NPEA -
CTOBMSIOLIME SMOLMU PAROCTH 1 CKOPOM B BUAE HEMOABMXHOIO Answerocs apdekra.
YT06bI HE CTOMBKO NEPEXMBATL X, CKOJBKO CO3EPLATE», — PACCKA3AA KOMMO3UTOP.
ABTOpPCKOE HAYANO 34ECh NPOSBISAETCS CKOPEE HE B COMOM MY3bIKAIBHOM MATEPHATTE,
OTCHINAIOLEMY K YCITOBHOMY BAPOKKO H€3 TOYHOTO LMTUPOBAHMS, HO B criocobe paboTsl

¢ HMM. B oTnnume ot knaccuyeckoro TMNA PAsBUTHS, NPMBOASLLETO K KAYECTBEHHOMY
M3MEHEHMIO, B STUX KOPOTKMX MbECAX OTCYTCTBYET TOK HO3bIBAEMAs HAPPATUBHAS
LPOMATYPrusi — 4OCTM KAXYTCS BbIXBAYEHHBIMU M3 BHEBPEMEHHOTO M CYLLECTBY!IO-
Lero camoro no cebe 3BykoBOro notoka ¢pparMeHTamu. BHumatensHeii cnywatens
OBHAPYXMUT YepThl KOHLEHTPUPOBAHHOM dopMbl — obpamnsiowme «KHury» yacru
(nepeas v wecTas, BTOpas v NSTas) NOCTPOEHb HO OAHOM MaTepUane ¢ HeGONbLIMMM
M3MeHeHUIMU. [IpaMaTH3M, CTPACTHOCTb M SPKOCTb My3bIKM, LOCTYMHOCTb MY3bIKASIb-
HOTO S3bIKA U SCHOCTb OPMbI, CBOMCTBEHHbIE «KHUrE», MOXHO OTHECTM M KO BCEMY
TBOpuecTBY Hactaceun XpyLuésoi.

MACM

B 2020 rogy Mockosckuit aHcambnb coBpemeHHOM My3biku otmeuaet 30-neTHui
06uneit. DTOT KOMNEKTUB HE TOMLKO SBMSETCS HEOTBEMIIEMOM YOCTLIO MPOCTPAHCTBA
QKTYQNbHOW POCCUMICKON MY3bIKM, HO M BO MHOFOM 3TO MPOCTPAHCTBO GOPMUPYET —
MCTMONHSSA NPOU3BEAEHUS COBPEMEHHBIX KOMMO3UTOPOB, CMOCOBCTBYS CO3AAHMIO HOBBIX
napTUTYp, 0BY4as MONOABIX MY3bIKAHTOB HOBbIM MCMOSTHUTENLCKMM TEXHUKAM M, HOKOHEL,
HEYCTAHHO PACLUMPSIS M BOCMIUTLIBAS CBOIO AYAMTOPMIO.

OcHoearenem MACMa 8 1990 rogy cran komnosutop tOpwuit Kacnapos, 6bismi
€0 Xy[IOXECTBEHHbIM PYKOBOAMTENEM HA NPOTSIXEHMM ABAALATH NleT. HenocpeacTseHHoe
yyacTue B CO3naHMU U paboTe ancambna npuHuman Damcon Henncos. C 1991 roga
6eccmenHbim anpektopom MACMa siBnsietcs Myssikoseq Bukropus KoplyHosa, a no-
31LMs XYAPYKA B HOCTOSILLEE BPEMS MO OBLLEMY PELLEHMIO KONIEKTUBA OTCYTCTBYET.

MACM cran nepebiM poccuitckuM aHcambnem, HaueneHHBIM HA NPOABKUXEHUE M NO-
nynapusaumio My3biki XX 1 XXI Bekos. MIMeHHO oH no3Hakommn 3anag ¢ COBPeMeHHOM
POCCHICKOM MY3bIKOM M MPEACTABMI TBOPYECTBO EBPOMENCKMX ABTOPOB HA POAMHE.
Buipatowmecs KOMNO3UTOPbI NOCBALLAIM KOMNEKTUBY CBOM MPOU3BEAEHUS M MPUEIKANM
8 Poccuio no ero npurnawenuio: Ha cuety MACMa Gonee Tbicsum MUPOBBIX M POCCHM-
CKMX MpeMbep, CPEAM KOTopbIX counHenus Omutpus LLloctakosuya, Sarapa Bapesaq,
Annca Kcenakuca, Xensmyta Jlaxenmana, Bonsgranra Puma, Jlyn Angpuccena, Teo
Jlysenam, Jlynaxu Howro, Jlyuarno Bepro. Ocoboe mecto B penepryape aHcambns
30HUMOET PYCCKUIA My3bIKQNbHbIA GBAHTAPA XX BEK, O TAKXE COMMHEHMS KOMMO3UTOPOB-
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wecTtuaecsTHkos dancoHa Oenuncosa, Ansdpeana LLnutke, Codun lybanpynmnoit,
[anuHbl YeTBONBCKOM.

AKTMBHOE B3AMMOAENCTBUE KOMNEKTMBA C KOMMO3MTOPAMM MPOAOIKAETCS MO CeM
AeHb. Haunnas ¢ 2011 ropa MACM exerogHo opraHusyetr MexayHapoaHyto akagemuio
MOMOABIX KOMMO3UTOPOB B ropofe HaitkoBCKOM, KOTOPAsi MOXET BbITb MOCTABNEHA B OAMH
PS4 C N3BECTHEMLIMMM MEXAYHAPOAHBIMM KOMMNO3UTOPCKMMHU Kypcamu B [lapmwtaarte,
Pyariomone, lpaue.

Basosyto cTpykTypy aHCOMBAS COCTABASIET KBUHTET, BKIIOYAIOLMIA BENTY, KNApHET,
CKPMIKY, BUONOHYENb 1 GOPTENUAHO, MPU STOM €0 COCTAB MPH HEOBXOAMMOCTU PACLIK-
psieTcs o 6onbworo aHcambns 1 faxe kamepHoro opkectpa. Bece conuctbl konnekea
SIBNISIOTCS HE TOJMbKO BUPTYO3HBIMI MCMONHUTENSIMK, HO SKCMEPTAMM B 0BNACTH COBPEMEH-
HOTO UCMOSHUTENBCKOTO UCKYCCTBA, YEi YPOBEHDb MO3BONSET NErKO MPOHMUKATE B MY3bIKY
PO3HBIX 3MOX M UCMOSHSATL €€ B COOTBETCTBMM C SCTETUKOM BPEMEHH. VIMes obmpHyio
KOHLEPTHYIO MPAKTUKY M COYETAs €€ C MPENOANBAHMEM B BEAYLUMX MY3bIKQSbHBIX BY30X
Poccuu 1 MMpa, yHacTHUKM QHCAOMBNS OKTUBHO AENSATCS CBOMM OTBITOM C KOIEFOMM.
Tak, 8 2020 rogy coBmecTHO ¢ PocchitckMm My3biKabHEIM COIO30M AHCAMBIb NpoBen
KYPC NPAKTUYECKMX 3AHATUI 151 MONObIX MY3bIKOHTOB — [1epBblit MCNOAHUTENLCKMIA
NPAKTUKYM COBPEMEHHOM OKOAEMUYECKOM MY3bIKM MOA PYKOBOACTBOM NpenogasaTenei
Mockosckoit koHcepsaTopuu nmenn M. M. Yarkosckoro u conuctos MACMa.

OpnHUM M3 MABHBIX HOMPABIEHUI LEATENBHOCTU KOMNIEKTUBA CTANM perynsipHble
NPOCBETUTENBCKME MPOrPAMMbI B PEMMOHAX, HAMPABIEHHBIE HA MOMYNAPU3ALMIO CO-
BPEMEHHOW My3bIKM Cpean WKnpokoit ayantopun. OHu BKIKOHAIOT KOHLEPTLI, MacTep-
KIIOCChI, TBOPYECKME BCTPEUM M KOHDEPEHLMH, B HUX YYACTBYIOT HE TONBKO CONMUCTDI
QHCAMBNIS, HO 1 BEAyLUME OTEHECTBEHHBIE U 30PYOEXHBIE KOMMO3UTOPbI, UCMIONHUTENM
M My3bIKOBEfbI.

ExerogHo MACM paert 6onee 70 koHueptoe B Poccuu m 3a pybexom, a reorpadus
ero BbiCTynneHuin oxsatbisaet cebilwe 80 poccuitckux ropopos u Gonee 30 cTpaH.
Konnektus yuactsoBan B KpYMHEMLWMX MEXAYHAPOAHbIX PECTUBANSIX COBPEMEHHOM My -
3biku, Takmx kak Hdarunesckuin pectusans (Mepms), «Odpyroe npoctpanctso» (Mocksa),
Mockoeckas 6ueHHane cospemerHoro nckycctaa, Radio-France Presence (Ppanums),
«Bapwasckas ocenb» (Monbwa), Gaudeamus Muziekweek (Huaepnanasi), FrankfurtFest,

Maerzmusic-Berlinerfestspiele (fepmanus), Klangspuren (Aectpus), Transart (Mranms).
Beijing Modern Music Festival (Kutait). Cpeam ampuxepos, ¢ koTopbimu coTpyaHnyan
MACM, B. @yppep, tO. Xemnenn, T. Kypentauc, 3. Monne, ®. Ileanés, A. Bunorpagos,
B. Monbkun, O. Kioange, @. Yuxesckun, X. depyaite.

MACM aKTH1BHO y4aCTBYET B MEXAMCLMMIMHAPHBIX MPOEKTAX, MHALMUPYS CMeNble
3KCNEPUMEHTBI B 0BNACTM MY3bIKANBHOTO TEATPA, TAHLA, M306PA3UTENLHOTO MCKYCCTBA,
MynbTUMeama. KonnekTms COTPYAHUYAET C BEAYLUMMM KYSBTYPHbIMM MHCTUTYTaMK Poccuu,
cpenm kotopbix LieHtp nmenn Be. Meitepxonbaa, Snekrpotearp Cranucnasckuid, lorob-
Lentp, MXAT umenn A.T1. Yexosa, Hosas cuena Anekcangputckoro teatpa, ILUCH,
Enbumn-Llentp, Mockoeckuit ropoackoit 6ubnmoteunsiit ueHTp, TpeTeskosckas ranepes,
Mywkunckuit Mysen. B 2011-2014 ropax aHcambnb SBASNCS NOCTOSIHHBIM PE3UAEHTOM
npoekta «Mnatrdbopma» (pykosoautens Kupunn Cepebpernunkos) Ha Bunsasoge.

Ouckorpadpus MACMa HacumnTsiBaet 6onee 50 KOMNAKT-AMCKOB HA BEAYLLMX MUPO-
Bbix nenbnax Poccun, Ppanumu, Benmkobpuranmm, Hupepnanpos u dnoHmu, sknioyas
Harmonia Mundi, Olympia, Donemus, Triton, «Menogmio».

B 2013 roay aHcambnb ctan naypeatom npemumu «3010TAs MACKA» B HOMUHALMM
«akcnepumeHT», B 2015 rogy no Bepcuu rasetsl «MyasbikansHoe 0603peHme» Gbin
NPM3HAH NyYWMM aHcambrniem roaa.

SOUND REVIEW

Sound Review («3BykoBoi 0630p») — nepBbIit B UCTOPUM COBPEMEHHOM POCCHHM-
CKOM OKOAEMMYECKOM MY3blKM MPOEKT, MPETEHAYIOLMIA HO 3BAHME AHTONOTMMU KOM-
noautopckoro teopyectsa nocne 1990-x ropoe. Ero opranusatopamu sbicTynunm
Coto3 komnoauntopos Poceun n «®upma Menogus», a sonnotun s asykax Mockoeckmit
aHCambinb COBPEeMEHHOM My3blkM. B NpoekT Takxe BKOYEHbI KAMEPHbBIE COYMHEHMS!
NepPBOI M BTOPOM BOSHbI PYCCKOTO MY3bIKQSIbHOMO ABAHIAPAC B UCMONHEHMM MMAHUCTA
Muxauna dy6osa.

Co3zpaaHue TAKOM AHTONOMMK — OPraHMYHOe NpofaokeHue aestensHoctn Colosa
KoMnosutopos Poccuu, KoTopbii cerogHs AKTMBHO NOAREPXMBAET BCECTOPOHHEE
PA3BMTME KOMMO3UTOPCKOrO TBOPYECTBA: YCTPAMBAET KOHLEPTHI, PECTUBANM, KOHKYP-
Cbl, UCMOSHUTENBCKME NABOPATOPUM U HAYYHbIE KOHPEPEHLMM, BLICTYNAET B KAYECTBE
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NAPTHEPA MMOBHBIX MPOEKTOB, CBA3AHHBIX C MUPOM COBPEMEHHOM My3bikn B Poccum.
Bca aTa peatensHOCTs HONPABNEHA HE TOMBKO HA MOALEPXKY COMMX KOMMO3UTOPOB,
HO M HO 3HOKOMCTBO LUMPOKOM NYBIAMKM C UX MPOU3BEAEHUSIMHU, BOCMIUTAOHWE HOBBIX GIBTO-
pOB, NPOABMXeHWE NPOdECCMOHANBHOM MY3bIKANBHOM KyNnbTypbl B Poccum 1 3a pybexom.

Boratenwuit onbit MACMa, ctapeifluiero poccruitckoro KoeKTMBA, MrpatoLLero
COBPEMEHHYIO MY3bIKY M OTMETHBLLErO B 3ToM rofly 30-neTHuit tobunei, ctan crepxHem
npoekTa. YeTbipe U3 wectn ansbomos «3sykoBoro 063opa» Bobpanu B cebs OCHOBHOI
penepTyap aHCaMbAs — COYUMHEHUS KOMMO3UTOPOB, C KOTOPbIMK KOSIMIEKTUB MOCTOSAHHO
cotpyaHuuaeT (MHorre nbecsl 6binn Hancawsl cneupansHo ans MACMa). Antonorus
obvepmHuna asTopos, poxaeHHeix ¢ 1970 no 1990 rogsl, — MMEHHO 3TO NOKONeHWe
CErofHs OMpPeaenseT NOPTPET HOBOM PYCCKoi My3biku. [eorpadus npoekra wmpo-
ka — nommmo Mockebl M CaHkT-IeTepbypra, npeactaeneHsl paboTbl KOMMO3UTOPOB
n3 bpancka, Kazanu, Huxrero Hoeropoaa, MNMepmu, Tomcka, Poctosa-Ha-LoHy 1 Ynaw-
Yos. B pesynstate «38ykoBoit 0630p» OXBATUN NPOU3BELEHUS CAMBIX PA3HbIX CTUNEBbIX
mopenemn u TEXHUK — OT MUHUMOJTM3MA O SKCMEPUMEHTASTbHOM 3/TEKTPOHHOM MY3bIKH,
M UMEHHO MO3TOMY SIBNISIET COBOM CBOETO POAA PENPEIEHTATUBHYIO BLIBOPKY — LOCTA -
TOYHO LUMPOKYIO MAHOPAMY TBOPYECTBA COBPEMEHHBIX POCCHICKMX KOMMO3UTOPOB,
B KOTOPOM MOXHO PA3MISAETb BeAyLME TEHAEHLMM SMOXM.

B cocraenenmn ansbomos aupektop ancambns Buktopus KopluyHosa HamepeHHo
0TKA3ANACh KAK OT XPOHONOMMYECKOTO MPUHLMNG, TOK M OT UAEU CTUIIMCTUHYECKOTO eaMH-
CTBA BHYTPM OBHOTO AMCKA — KOXBINA U3 HMX 6bi CGOPMUPOBAH C YHETOM HEOXMAAHHBIX
KOHTPOCTOB, PA3HBIX MOAXOAOB K MY3bIKANIBHOMY MATEPUANY M MOHUMAHMIO NPUPOAbI
TBOpYecTBa. [pakTHyecku Bce nponsseaeHUs BbinM 3ANUCAHbI B MPUCYTCTBUM ABTOPOB
M C MX HEMOCPEACTBEHHBIM Y4OCTUEM (C TEMM, KTO HOXOAMACS 30 FPAHULEN, CBA3b NOA-
AEPXMBANACH OHNAMH), TAKMM OBPA3OM, MOXHO FOBOPUTb O 30BM3MPOBAHHBIX KOMMO-
3UTOPAMM MHTEPMPETALMSAX, YTO fN1s COBPEMEHHOM My3bIKi 0cOBeHHO BaxHO. OTaenbHO
CTOMT OTMETUTb NPOGECCUOHANIU3M UCTIONHUTENEH-YHACTHMKOB AHCAMOIS — 3TO He TONbKO
NPOBMUIBHO CHIPAHHbIE HOTHI, HO M YMEHME PACKPbITH TBOPYECKMI 30MbICEN KOMMO3UTOPA
U BONNOTUTL ero Hanbonee ybeanTenbHbiM cnocobom (MOpoi HEOXMAAHHLIM ANs CAMOTO
QBTOPA), FOTOBHOCTb K MOSHOLEHHOMY COTBOPYECTBY, BIIOBNEHHOCTb B NPOLECC MCCReao-
BOHMSI HOBbIX 3BYKOBbIX MUPOB M ropsiyee XeNaHWe Nepeadtb Ty N06OBb CNYLIATENSM.

Bce nepeuncnerHbie kayecTea xapakrepuayioT u nckyccteo Muxauna dy6oea,
3anMCaBLIEro elle ABA CONbHbIX anbboma «3Bykosoro ob63opax. B nepsbii Bowwnm
MONIOMU3BECTHBIE, B OCHOBHOM POHHME COUYMHEHMS IMAEPOB MY3bIKQNIbHOMO OBAHTAPAA
Hayana XX seka — MeaHa Beiwxerpagckoro, Aptypa Jlypbe, Anekcanapa Moconoea,
Hukonas O6yxosa, laspumna Monosa, Jleonnaa MonosuHkuua u Cepres Mpotonono-
Bd. HecMoTps HO pa3HOCTL TBOPYECKMX MOYEPKOB, COBPEMEHHDIM CIYX OLLYLUAET B UX
NPOU3BEAEHNSIX MHOTO OBLLErO, YTO HEYAMBMUTENBHO — TAK MM MHAYE MOYTH BCE OHM
BMAenu ceomm npepteyeit Anekcanapa CkpsibuHa 1 bbinu yenedeHsl naesmm GyTypu-
ctoB. 1o CNoBAM NUAHKCTA, €ro NPUBAEKNM «UCKPEHHUE, CBEXME OMYCh, YCTPEMIEHHbIE
B ByayLuee — BOZMOXHO, M HEOCYLLEeCTBMMOEY. M eCnin nepBbix PyCCKUX ABAHIOPAUCTOB
06beauHsN yTONMYECKHt NOPLIB K PAAUKANEHOMY U3MEHEHMIO MUPA M YENOBEYECTBA,
TO BO BTOPO/ MOJMOBMHE CTONETUS PEYb YXKE LA CKopee 06 0BPETEHNM HEKOTO BbICLUETO,
yHMBEpCcanbHoro 3HaHws. Bropon anck Muxauna ybosa coctasunu ¢poprenmaHHsie,
KIOBECMHHBIE M OPraHHble coumnHeHns Samcora Oenncosa, Codpum lybaitpynuHon, Huko-
nas Kapethukosa, Apeo lNspta, BanentuHa CunbeectpoBa 1 KOMMNO3UTOPOB CIEAyIOLWETO
nokonehus: Anekcangpa Byctuna, Bnagummupa MaprteiHosa, Omutpus Cmuprosa 1 Bna-
ammmpa TapHononbckoro. MHorve M3 HUX B pAHHME TOAbI UCMBITANM CUIILHOE BIMSIHUE
HOBOBEHCKOM LLKOJIbI M, B 4OCTHOCTM, AHTOHA BebepHa, M3yumnu MHOXECTBO PA3IMUHBIX
CTUNEN M TEXHMK, BO3HMKLLMX B 30MNAAHOEBPONECKONM My3blKe 30 BCE TO BPEMS, MOKA
KynbTypa cosetckoi Poccun Bbina otaeneHa xenesHeim 3aHasecom. [poias yepes
nepu1og NOMCKOB, KAXAbIA CHOPMMPOBAN HEMOBTOPHMBI COBCTBEHHBINM CTHb. OpHakKO
BbICOKASI KOHLIEHTPALMS SyXOBHOTO HQYANA M 'YMAHUCTMYECKME MAEANbl TBOPYECTBA CBU-
AETENbCTBYIOT O MMyBMHHOM POACTBE B MUPOOLLYLLEHWU NPELACTABUTENEN BTOPOM BOSHbI
PYCCKOTO My3blKQ/IbHOTO ABAHIAPAT, BO3POAMBLLMX ACCOLMALMIO COBPEMEHHOM MY3bIKM
8o mase ¢ dancoHom [Jerncosbim. OmnsgpiBasch HA3a, KAXETCS, YTO COM OBAHMAPAHbIM
MPUHLMI — KOrAA NPOU3BeAeHHe 06A3aTENbHO AOMKHO NPEACTABNSATb YTO-TO HOBOE M BbiTh
CAMOLEHHbIM 6E30THOCUTENBHO K TOK HO3bIBAEMOMY COAEPXAHMIO — HUKOTAQ A0 KOHLA
He Bbln BOCMPUHST PYCCKUMM KOMMO3UTOPAMM, TOK YTO, BEPOSITHO, 06 QBAHIAPAE B pyC-
CKOM MY3bIK€ MOXHO FOBOPMTb CO 3HAYUTENBHOM BONEN YCNOBHOCTY.

[nsi HOBBIX e MOKOMEHMI STOT NPUHLMI M BOBCe ycTapen. M ecnu Bcero nuwub fecs-
TUIETME HO3AA eLue BbiM aKTyanbHbl 6ATANUMKM HA MHTEPHET-POPYMAX, MOCBSILLEHHBIX



3BYKOBOMU

OBb3OP

COBPEMEHHOM MY3bIKE, MEXJly «OBAHTAPAMCTAMM» U KTPAAULMOHANMUCTAMMY», CETOLHS
CTAHOBMTCS OYEBUAHO, YTO HA TPOAMLIMKM OMMPAIOTCS M T U APYTME, €CNIM HEOTCTYMHO
cnenytoT KOKOMy-M60 OAHOMY CTUIEBOMY HAMPABIEHUIO — M B STOM CMbICSIE MATIO
YeM Apyr oT apyra otnuyaiotcs. Bece pexe MoxHo BoobLe roBopuTh O CTHNE TOTO MK
MHOrO MONIOLOTO KOMMNO3NUTOPA — BO3HMKAET OLLYLLEHWNE, YTO YeM MIAfLLIE ABTOP, TEM
6onblueit cBO6OAOH B BLIGOPE My3bIKAILHOrO MATEPMANA, TEXHWUKM, HAMNPABAEHMS!
OH 06napaeT, KOMBUHUPYS MX B 3ABUCHMOCTH OT KOHLLEMUMM KAXAOTO KOHKPETHOTO
COUYMHEHMS.

CoBpeMeHHbIM MUP BMEPBLIE MPOXMBAET ONMbIT CTONTb TECHOTO B3AMMOBIIUSIHMS MHO-
XECTBA PA3HbIX KYNbTYP M OTKPLIBLLETOCS NEPEf YENOBEKOM HEOBBSTHOMO KONMYECTBA
BO3MOXHOCTEN. HUKAKMX «TPAAMUMOHHBIX LEHHOCTEM» BONbLIE HET, HO HE NOTOMY, 4TO
Mbl UX OTBEPITIM, O MOTOMY, YTO KAXAbIA BOMEH BbIbpaTh cebe cBou. B Mysbike ToT xe
NpoLecc OTPAXAETCS B NOCTENEHHOM NPEOAONIEHNM PA3PLIBA MEXAY SMUTAPHBIMA U JO-
CTYMHBIMM XXAHPAMMW — KOMMO3KUTOPbI BCE BOMbLIE B3AUMOZENCTBYIOT C 3IEKTPOHUKOM,
POK-MY3bIKOW, AXXKA30M, UMIMPOBU3ALMEN U APYTMMU HEAKAAEMUYECKMMM HAMPABIIEHU-
IMM. [TIABHBIM CTAHOBMTCS OCO3HAHHBIN BBIBOP MATEPHUANA U MOKCUMANbHAS MHAMBUAY -
anuM3aums Bcex napametpoe npoussefeHus. M ecnu Bo BpemeHa betxoeeHa eeiciumm
AOCTUXEHMEM KOMMO3UTOPA MOMIO CTATh OBbEeAUHEHNE MUIITTMOHOB, CEMYAC OH MOXET

pACcKasaTh TONbKO 06 MHAMBMAYQIBHOM OMbITE M MPEANOXUTL CYLIATENSIM NPOITH
QHANOMUYHBIN MyTh, OBPALLASCH K KAKAOMY M3 HKUX NEPCOHAnbHO. BepositHo, notomy,
4YTO repoM HALLErO BPEMEHM — 3TO TOT, KTO Npeycnen B No3HaHuu cebs. M komnosuto-
pbl, BCEMAQ CYUTIBAIOLLME MMYEUHHBINM 3aNpOC coLmyMa, 6e30WnBOYHO emy CyXaT.

Y710 e KacaeTcs CaMOro CRyLIATeNs, OT HEro OXMAAETCS COTBOPYECTBO B HEMEHb-
et cTeneHy, Yem ot ucnonuutens. Cnywwartens COBPEMEHHOM My3bIKW — 3TO TOT, KTO
cnocobeH OTHECTUCH K HEM KOK K BHYTPEHHEMY MYTELIECTBUIO; KTO CTPEMMTCS K CAMO-
NO3HAHMIO, FOTOB AHANM3UPOBATH CBOW PECAKLMM NPU BCTPEYE C HEM3BECTHBIM MM XE,
HAOBOPOT, OTCNEXMBATL BHYTPEHHMIt OTKAMK HA 4TO-TO 3Hakomoe. CnylwaHue moxet
BbITb 1 HE AHAAUTUYECKMM, O MEAUTATMBHO-TPOHCOBBIM NPOLECCOM (MHOrMe npeacTas-
NEHHbIE B GHTONOTMM MbeChl K 3TOMY OCOBEHHO paCcnoNaraioT), OAHAKO U 3TO BLIGOP,
B KOTOPOM NpPOSBNSETCs TBOPYECTBO.

«Mosi My3bika He HacTonbko NpocTa, 4Tobbl 3By4aTh YacTo. M BMecTe ¢ Tem oHa
He HACTOJIbKO CJTOXHQ, l'|T06b| OTK/IOAbIBATL €€ Ha NocCne3asTpda. OhHa - CerO,D,HﬂLIJHMI‘;i
HEpB, CErOfHsILLHEE CMATEHWE, CETOAHSILIHMI MMMYNbC», — CKA3aNQa B OGHOM M3 UHTEpP-
Bbto Onbra BounxuHa, npeacrasutens Monoporo nokonenus komnosutopos. M sta
npekpacHas GopMynMPOBKA MOXET BbiTb OTHECEHA K TBOPYECTBY BCEX repoes «3By-
koBoro ob63opa».
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Vera Ilvanova (1977, Moscow) studied at the Central School of Music of the
Moscow State Tchaikovsky Conservatory as a pianist, theorist and composer. She
graduated from the Composition Department of the Moscow Conservatory where she
studied with Professor Roman Ledenyov and completed a post-graduate course with
Professor Alexander Tchaikovsky. She subsequently received a master’s degree at the
Guildhall School of Music and Drama in London and a defended her doctoral dissertation
in composition at the Eastman School of Music in New York.

After teaching at Syracuse University, New York, in 2006 and 2007, she was
appointed at Chapman University, California, where she currently works at the rank of
Associate Professor at the Composition and Music Theory Faculty. Vera is also teaching
composition and music theory to high-school students at the Colburn Music Academy
for Young Atrtists in Los Angeles and in the Chamber Music Orange County Pre-College
Program.

Vera Ivanova is also a member of the Music Teachers’ Association of California
(MTAC), the American Society of Composers, Authors and Publishers (ASCAP), the Union
of Composers of Moscow and Russia, and is a member of the board of the American
Composers Forum of Los Angeles (ACF-LA). She is often invited as judge of international
composer’s competitions, conferences and festivals.

The composer is a recipient of prizes at the 28th Bourges Electro-Acoustic Competition,
the 8th International Mozart Competition in Salzburg (3rd prize), the International Contest
for Acousmatic Compositions in Belgium (1st prize in Category “A”), the 8th International
Piano Competition in Orleans, France (the André Chevillion-Yvonne Bonnaud Prize for
the composition Aftertouch), several ASCAP awards and the special award of the Yvar
Mikhashoff Trust for New Music. Vera is a winner of the 2013 Athena Festival Chamber
Competition and the 2013 Earplay Donald Aird Composers Competition. She is also
a prize-winner of the Second All-Russian Composition Competition AVANTI in 2019.
Her works have been performed in Russia, Europe and the USA, published by Universal
Edition and released on CD by Musiques & Recherches (Metamorphoses 2004), Ablaze
Records (Millennial Masters series, Vol. 2), Quartz Music, Ltd. (Le Secret), Navona Records
(SCI CD series, No. 27 and Allusions), MicroFest Records (Beyond Twelve), Reference
Records (Quotations and Homages), and Centaur Records (CRC3056).

12

Her works include symphonic, choral, vocal, chamber instrumental and electroacoustic
music. Vera also co-founded the composers’ group Synchromy.

“My approach to composing is based on revealing the potential of sound material
both at the level of the timbre of an acoustic instrument and at the level of a multiple sound
layer in an electro-acoustic work,” the composer explains. “For me, sound is an endlessly
mesmerizing phenomenon with unlimited expressive possibilities”.

Musical psychoacoustics is one of the important topics in her work. So, there is a feeling
of tangibility of an invisible aura in her piece Aura for solo clarinet (2012) created by the
use of modern performing techniques that imitate human breathing. The composer came
up with the idea when she was speaking with composer and clarinetist Virginia Figueiredo,
for whom the piece was written. Later, Oleg Tantsov, Andrew Leonard and Francois Houle
made their renditions of the piece. The title refers to several interpretations of the concept
of “aura”: something depicted as a halo, nimbus, radiance around the head and body,
presented as a manifestation of the soul and spirit; the same as a biofield; and also from
the Greek word aura — a breeze, breath; a precursor of a seizure — a kind of sensation,
motion, or mental experience (fear, false perception of reality) immediately preceding
an epileptic seizure.

Kuzma Bodrov (1980, Osh) graduated from the Moscow State Tchaikovsky
Conservatory in 2005 and completed his postgraduate studies in 2008, majoring in
composition with Alexander Tchaikovsky. He teaches polyphony, musical form, harmony,
orchestration and score reading at the Moscow and at the Higher Courses for Directors
and Screenwriters in Moscow. He has been a resident composer of the JMJ Orchestra
in Madrid since 2011 and visiting Professor at the Centro Superior Katarina Gurska in
Madrid since 2012. He has composed several works for the mass of His Holiness Pope
Benedict XVI.

Kuzma is a prize-winner of domestic and international competitions, including the
Shostakovich Competition (St. Petersburg, 2006), the Pythian Games (St. Petersburg,
2006), the Petrov Competition (St. Petersburg, 2008), the Myaskovsky Competition
(Moscow, 2012) and the Prokofiev Competition (St. Petersburg, 2012). He is a recipient of
the Shostakovich Prize awarded by the Moscow Conservatory. In March 2008 he received
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a composition prize from Deutsche Welle in Bonn, Germany. He has collaborated with
Universal Edition in Vienna. In 2011 the newspaper Musical Review chose him the Person
of the Year in the category “New Generation — Musician of the Year”.

Kuzma Bodrov is the musical director of the project of educational animation films “Tales
of the Old Piano,” which received the Prize of the Government of the Russian Federation in
2013. He is a member of the Laboratory run by director and artist Dmitri Krymov. In cinema
he has collaborated with directors Konstantin Khabensky (a winner of the Award of the
Ministry of Defense of Russia for the music to Khabensky’s film Sobibor) and Pavel Lungin.

The composer’s music is known in Russia, Europe and America, and his works have
been performed by the likes of the Svetlanov State Academic Symphony Orchestra,
the Academic Symphony Orchestra of the Moscow Philharmonic Society, the Moscow
Philharmonic Orchestra, the Tchaikovsky Grand Symphony Orchestra, the Russian
Philharmonia Orchestra, the orchestra of the Glinka Capella, the State Hermitage Orchestra
(St. Petersburg Camerata), the Chamber Choir of the Moscow Conservatory, the Choir of
the Popov Academy of Choral Art; chamber ensembles, including Studio for New Music,
Pro Arte (St. Petersburg), and others. He has collaborated with renowned musicians,
including Yuri Bashmet, Alexander Sladkovsky, Yuri Simonov, Boris Tevlin, Boris Berezovsky,
Nikita Borisoglebsky, Ekaterina Mechetina, Sergei Antonov, Maria Bayo, Vladimir Ziva,
Sergei Stadler, Alexander Soloviev, Valentin Uryupin, Borja Quintas, Alexander Titov,
Alexander Trostyansky, Vadim Kholodenko, Konstantin Volostnov and Elena Revich.

The Sonatina for Cello and Piano in three movements was written in 2015 for
pianist Boris Berezovsky, who premiered it the same year with cellist Henri de Marquette.
The rich expressiveness of the musical language, an extensive palette of emotional states —
from contemplative lyricism to tragic breakdowns that do not hide behind postmodern
irony and personal detachment — are quite rare characteristics for modern music. The
Sonatina also shows such features of the composer’s style as finished intonations and
tunefulness, the organic nature of the entire musical material, fastened by motivational
and thematic development, and the symbiosis of rational and sensual that captivates with
classical harmony and clarity of expression. Without stepping beyond the framework of
extended tonality, the composer is not afraid of the “prettiness” of the familiar harmonic
turns, which, however, sound fresh with him. Possessing professional musical erudition,
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the composer maneuvers among many styles, associations and traditions, from Bach-like
chorality to Prokofiev-like toccata, relying on his own intuition; it is exactly the intuition
that makes his style so individual.

“Itis always there in music, regardless of the writing technique. There is something alive
init, as if your nerve is trembling,” the composer once remarked in an interview, and these
words can rightfully be attributed to this piece.

Alexander Khubeev (1986, Perm) graduated from the Composition Department
of the Moscow State Tchaikovsky Conservatory in 2011 and completed his postgraduate
studies in 2014 majoring in composition with Yuri Kasparov and electroacoustic music with
Igor Kefalidi. Currently, he is deputy artistic director of the Academy of Young Composers
in the city of Tchaikovsky. He has been a co-founder and curator of the composition courses
reMusik.org since 2019.

Alexander is a fellow of the international courses in Darmstadt, Germany (2014)
and the Berlin Academy of Arts (2018), winner of the prestigious Gaudeamus Prize (the
Netherlands, 2015), resident of the International Confederation of Electroacoustic Music
CIME (2019) and prize-winner of international competitions in Russia, Ukraine, Kazakhstan,
ltaly, Germany, Argentina, and the USA.

His music has been performed in more than 25 countries of Europe, Asia, and North
and South Americas at the festivals, such as the Venice Biennale, MATA, Gaudeamus
Muziekweek, Darmstadt Ferienkurse, the Gergiev Festival, Ultima, SPOR, Klarafestival,
Mixtur, Quandensprunge, reMusik.org, the Moscow Forum, the Diaghilev Festival, Moscow
Autumn, the Other Space, and many others.

Among the performers of Alexander Khubeev's music are the State Symphony Capella
of Russia, the Symphony Orchestra of the Perm Opera and Ballet Theatre, the Omsk
Academic Symphony Orchestra, the Symphony Orchestra of the Ministry of Defense of
the Russian Federation, the Dubna Symphony Orchestra, the chamber orchestra Soloists of
Nizhny Novgorod; the ensembles Nadar (Belgium), Asko | Schénberg (the Netherlands),
Slagwerk den Haag (the Netherlands), Blackpage Orchestra (Austria), Insomnio (the
Netherlands), IEMA (Germany), Ex Novo (Italy), Aleph (France), Vertixe Sonora (Spain),
Uusinta (Finland), Vortex (Switzerland), lllinois Modern (the USA), DAMUS (Argentina),
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Moscow Contemporary Music Ensemble, Studio for New Music, GAMEnsemble, Mark
Pekarsky’s Percussion Ensemble, eNsemble, MolOt-Ensemble, and many others. His music
has been broadcast on Radio Russia, Radio Orpheus, FranceMusique (France), ARTxFM
(USA), DeutchlandRadio Kultur (Germany), WDR (Germany), O1 (Austria), Concertzender
(the Netherlands), RTP (Portugal), and others.

Alexander is a member of the Union of Composers of Russia. He was a composer in
residence of GAMEnsemble in 2011. His scores have been published by Donemus (the
Netherlands) since 2017.

The piece Massimo Sempre was written for MCME in 2011 for the First International
Academy of Young Composers in the town of Tchaikovsky. The piece is distinguished by
unconventional use of the instruments, which not only expands their timbre capabilities,
but also allows building unusual types of interaction between them. This is made possible
by the use of special objects when playing the instruments: guitar slides, string plecs, and
ping-pong balls inside the piano, which plays a special part in this piece. The complex and
oversaturated timbre sounds of the instruments create multi-layered textures with utmost
concentration of musical events per unit of time (which is reflected in the title of the piece,
which can be translated from ltalian as “Maximum Always”).

Mark Buloshnikov (1990, Dzerzhinsk) is a graduate of the Nizhny Novgorod
Glinka Conservatory where he studied composition with Boris Getselev and musicology
with Tamara Levaya. He also completed an internship course under the guidance of Boris
Getselev. He is a member of the Union of Composers of Russia, the board of the regional
organization of the Union of Composers, and the Union of Theatre Workers of Russia.
Currently, he is a senior lecturer at the Department of Composition and Orchestration
of the Nizhny Novgorod Glinka Conservatory. Among the subjects he teaches is score
reading, orchestration and contemporary musical theatre.

Mark has participated in master classes by composers Tapio Tuomela, Sergei Nevsky,
Enno Poppe, Klaus Lang, Beat Furrer, Dmitri Kourliandski and Antoine Beuger. He attended
the composition workshops held by Viktor Yekimovsky in Ruza (2010 and 2014) and was
a student of the MCME First International Composers Academy (2011, coaches Pierluigi
Billone and Franck Bedrossian). He received a prize of the 5th international composers
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competition “Step to the Left” and a diploma of the 6th Jurgenson International Competition
for Young Composers.

The composer has written for musical theatre (the opera Haze and vaudeville The
Marriage of Balzaminov) and drama theatre. Haze, created jointly with Kirill Shirokov,
was awarded and shown at the Golden Mask Festival. He has also composed a number
of symphonic, chamber and vocal opuses.

Mark Buloshnikov is the artistic director and pianist of the NoName-ensemble, the first
ensemble of contemporary music in Nizhny Novgorod. As a performer, he has a number
of national and world premieres under his belt. He is an initiator and coordinator of The
School, the first Nizhny Novgorod master classes of new music (2013). He has participated
in numerous festivals and projects, including Pictures at an Exhibition, Contemporarium,
Concerto italiano, | Prefer Not, Musica Nova Across Russia, the Moscow Forum, solo
nostri temporis |ll, Exposition XXI, Three Thursdays with John Cage, Behind Closed Doors,
Psychogeography, and others.

“As a composer, sometimes | don’t want fo “get into” the essence of events. I'm interested
in following them from the outside. Musical objects are self-sufficient, and I'm not going
to work with them in the generally accepted composer’s sense, | just discover and save
them,” the composer explains in an inferview. “| don’t want fo impose myself on music, | just
give it a chance to be performed [...] I'm an observer composer rather than a technologist
composer”.

Three pieces for bayan and piano are a good illustration of the composer’s
creative method. The scattered consonances of the piano in the first piece, “starting off”
from the inversion of the C major triad and returning to it, add up to a single expressive
line, at the same time prompting to listen to each of them. In the second piece, the bayan
performs only the contours of consonances that can be “completed” with the inner ear. In
the third, the piano and the bayan enter into a dialogue, picking up each other’s chords,
alternating them an unregulated number of times, and connecting in the last one. The tempo
of the piece, which, according to the composer’s instructions, “should be a little rubato,
as if wandering in the performer’s mind,” the even dynamics and the minimum number
of events induce the listener to tune in to a contemplative mood, carefully observing the
slightest changes in the sound environment.
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Vladimir Gorlinsky (1984, Moscow) is a composer, improviser and creator of spatial
compositions and sound installations. He graduated from the Moscow State Tchaikovsky
Conservatory where he studied with Vladimir Tarnopolski. After graduation, he taught at
the Department of Contemporary Music. He has attended master classes of composers
Beat Furrer, Peter Ablinger, Brian Ferneyhough, Raphaél Cendo, Philippe Leroux, Georges
Aperghis and others. He completed an internship at the Impuls Academy in Austria, at
the New Music Courses in Darmstadt and at the composing workshop of the Modern
ensemble in Germany.

Vladimir has won prizes of several international competitions, including the Alfred
Schnittke International Competition for Young Composers (Moscow, 2002), the 4th
International Jurgenson Competition (Moscow, 2007), the Pythian Games (St. Petersburg,
2008), the International Rostrum of Composers (Dublin, Ireland, 2008), the YouTube Online
Composers Competition (Moscow, 2010), Impuls Academy (Graz, Austria, 2011) and Open
Space (Moscow, 2015). His compositions were performed at international festivals and
in projects performed by some of the leading ensembles of contemporary music in Russia
and other countries, as well as by the orchestras of the Sint-Niklaas Academy (Belgium),
New Russia led by Yuri Bashmet and the Russian National Orchestra conducted by Teodor
Currentzis.

Vladimir Gorlinsky holds courses of lectures on history and practice of composition and
improvisation at the conservatories of Moscow and Nizhny Novgorod, the National Center
for Contemporary Art, SOTA Workshop, the Meyerhold Center, the Pro Arte Foundation,
the Museum of Sound in St. Petersburg and the University of Haifa. As a performer and
composer he has collaborated with Stanislavsky Electrotheatre, the Yermolova Theatre and
the Theatre on Malaya Bronnaya.

Swan's Down. Easterly Lens was written in 2013 for the ensemble ContraTrio as
part of the project dedicated to the anniversary of Stravinsky’s The Soldier’s Tale, which
was reflected in a liberal quotation of the beginning of “The Soldier’s March” in the piece.
According to the composer, he “imagined a trio as three solo parts that are played (flow like
three rivers) in parallel to each other rather than a joint ensemble. What happens then2 The
parts can converge only at one point determined for their intersection (for example, at the very
beginning, if they are launched together). And then, their connection is subject to horizontal
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aleatorics: each part consists of quite concrete harmonic turns, and their superposition is
a momentary pattern, a melodic and harmonic kaleidoscope, which will hardly be repeated
any next time. For example, peculiar cadences are possible, when one voice lingers a litfle
longer, while the other two experience a short resolution of intervals. Or the randomly
occurring moments of general cessation of motion. Or turning two instruments off (a pause)
with the third one soloing against the sound material that was not planned for it in advance.
The sum of all possible options, all the difference in ‘reliefs’ is the form of this thing”.

A version of the piece for contrabass flute and electronics was recorded for the Sound
Review project.

Nastasya Khrushcheva (1987, St. Petersburg) is a composer, pianist and musicologist.
She is an Associate Professor of the Department of History of Foreign Music of the
St. Petersburg State Rimsky-Korsakov Conservatory, Ph.D. in Fine Arts and member of the
Union of Composers of Russia. She is a recipient of the Youth Prize of the Government of
St. Petersburg (2012), winner of the Pythian Games Composers Competition (2014), the
St. Petersburg Theatre Prize “Breakthrough” (2015), the special prize of the ZIL Cultural
Center (Moscow, 2016), and the prize of Sobaka magazine's “Top 50 Famous People
of St. Petersburg” (2020). In 2013 and 2014, she was a resident of the St. Petersburg
Philharmonic Society and wrote two orchestral works on its commission — Beauty for voice
and orchestra and Slow and Wrong for string orchestra.

Nastasya Khrushcheva’s symphonic music has been performed by conductors Fabio
Mastrangelo, llya loff, Fyodor Lednyov, Alim Shakhmametiev, Alexei Niaga and Mikhail
Agrest. She has written scores for twenty-five theatre productions directed by the likes of
Valery Fokin, Andrei Moguchy, Viktor Ryzhakov, Alexander Artyomov, Dmitri Yegorov
and Semyon Aleksandrovsky.

Nastasya has been a member of the independent theatre TRU (director Alexander
Artyomov) since 2014, where she acts as a co-author of texts and a performer. She has
co-written the texts of Artyomov’s productions Youth is Alive and How to Find Your Love, as
well as two of his productions on the Small Stage of the BDT - It Happened to Me and The
Last Wind of the Wild West. Nastasya is a three-time nominee of the All-Russian Theatre
Award Golden Mask as a playwright (together with Alexander Artyomov) and composer.
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In 2019, with the support of the Union of Composers of the Russian Federation, she and
Artyomov launched the YouTube project “The Beginning of the Time of Composers” (the
name of the project corresponds to “The End of the Time of Composers,” the title of one of
the most important works of the composer, thinker and writer Vladimir Martynov), a meta-
modernist DIY series of interviews with domestic composers.

In 2020, Moscow’s RIPOL-Classic published her monograph “Meta-modernism in
Music and Around It”.

The Book of Sorrow and Joy (2018) is dedicated to the chamber orchestra
Divertissement led by llya loff. The orchestra premiered the piece in 2019 at the New
Stage of the Alexandrinsky Theatre.

“l was interested in creating baroque-like static, minimalist pieces, representing the
emotions of joy and sorrow as a motionless lasting affect. Not so much to experience them
as to contemplate,” the composer says.

The composer’s idea lies in the method that she uses to work with the musical material
rather than in the material itself, with references to the conventional baroque without any
precise quotations. Unlike the classical type of development that leads to a qualitative
change, these short pieces lack the so-called narrative drama - the parts seem to be
fragments taken out of a timeless sound flow existing on its own. The attentive listener will
discover the features of the concentrated form - the parts framing The Book (the first and
sixth, the second and fifth) are built on the same material with minor changes. The drama,
passion and vividness of the music, the accessibility of the musical language, and the clarity
of the form of The Book can be attributed to all of Nastasya Khrushcheva's works.

MCME

In 2020, Moscow Contemporary Music Ensemble celebrates its 30th anniversary.
MCME is not only an integral part of today’s Russian musical environment, but also,
in many ways, forms this environment by performing contemporary composers’ works,
contributing to the creation of new scores, demonstrating new performing techniques to
young musicians and, finally, tirelessly expanding and educating its audience.

Composer Yuri Kasparov founded MCME in 1990 and was its artistic director for
twenty years. Edison Denisov also was directly involved in the formation and activities
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of the ensemble. Musicologist Victoria Korshunova has been permanent director of
MCME since 1991, and, as it was decided by the members of the ensemble, the position
of artistic director is currently absent.

MCME became the first Russian ensemble aimed at promoting and popularizing
music of the 20th and 21st centuries. MCME introduces contemporary Russian music
to the listeners in the western countries and presents European composers’ works at
home. Some of the prominent composers dedicated their works to the ensemble and
came to Russia at its invitation. MCME has performed more than a thousand world
and Russian premieres, including works by Dmitri Shostakovich, Edgard Varése, lannis
Xenakis, Helmut Lachenmann, Wolfgang Rihm, Louis Andriessen, Theo Loevendie, Luigi
Nono and Luciano Berio. A special place in the ensemble’s repertoire is occupied by the
Russian musical avant-garde of the 20th century and the works of the composers of the
sixties — Edison Denisov, Alfred Schnittke, Sofia Gubaidulina and Galina Ustvolskaya.

The ensemble continues to actively collaborate with composers. So, MCME has
annually hosted the International Academy of Young Composers in the town of
Tchaikovsky since 2011. This event can be put on a par with the most famous international
composition courses in Darmstadt, Royaumont and Graz.

The basic structure of the ensemble is a quintet, which includes the flute, clarinet, violin,
cello and piano, while its lineup may expand to a large ensemble and even a chamber
orchestra. All the soloists of the ensemble are not only virtuoso performers, but also
experts in the field of modern performing arts, whose mastery allows them to easily
fathom music of different ages and perform it the way the aesthetics of the time demands.
Being experienced concert performers and educators at the leading music universities
in Russia and the world, the members of the ensemble readily share their experience
with colleagues. So, in 2020, together with the Russian Musical Union, the ensemble
conducted a course of practical training for young musicians — the First Performing
Workshop of Contemporary Academic Music under the guidance of professors from
the Moscow State Tchaikovsky Conservatory and the MCME soloists.

Regular educational programs in the provinces aimed at popularizing contemporary
music among a wide audience have become one of the main areas of the ensemble’s
activities. These programs comprise concerts, master classes, meet-the-artist sessions and
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conferences held by the ensemble’s soloists and invited leading domestic and foreign
composers, performers and musicologists.

MCME plays more than seventy concerts in Russia and abroad annually. The ensemble
has performed in more than eighty cities of Russia and more than thirty countries. MCME
has been a participant of a number of major international festivals of contemporary
music, such as the Diaghilev Festival in Perm, the Other Space in Moscow, the Moscow
Biennale of Contemporary Art, Radio France Présences in France, Warsaw Autumn in
Poland, Gaudeamus Muziekweek in the Netherlands, FrankfurtFest and Maerzmusic-
Berlinerfestspiele in Germany, Klangspuren in Austria, Transart in ltaly and the Beijing
New Modern Music Festival in China. MCME has collaborated with conductors, such
as Beat Furrer, Jurjen Hempel, Teodor Currentzis, Enno Poppe, Fyodor Lednyoyv, Vladimir
Ponkin, Olivier Cuendet, Filipp Chizhevsky and Jean Deroie.

MCME is an active participant in interdisciplinary projects, initiating bold experiments in
the field of musical theatre, dance, fine arts and multimedia. The ensemble has collaborated
with some of the leading cultural institutions of Russia, including the Meyerhold Center,
Stanislavsky Electrotheatre, the Gogol Center, the Moscow Chekhov Art Theatre, the New
Stage of the Alexandrinsky Theatre, the State Center for Modern Art, the Yeltsin Center,
the Moscow City Library Center, the Tretyakov Gallery and the Pushkin Museum. From
2011 to 2014, the ensemble was a permanent resident of the Platform project directed
by Kirill Serebrennikov at Vinzavod.

MCME's discography includes more than fifty CDs released by the world’s leading
labels in Russia, France, the UK, the Netherlands, and Japan, including Harmonia Mundi,
Olympia, Donemus and Triton, Firma Melodiya.

In 2013, the ensemble won the Golden Mask Award in the Experiment nomination;
in 2015, Musical Review newspaper recognized it the Ensemble of the Year.

SOUND REVIEW

Sound Review is the first project in the history of contemporary Russian academic
music that claims to be an anthology of works written after the 1990s. The project was
initiated by the Union of Composers of Russia and Firma Melodiya and realized by
Moscow Contemporary Music Ensemble. The project also includes chamber works of
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the first and second waves of the Russian musical avant-garde performed by pianist
Mikhail Dubov.

The creation of such an anthology is an organic continuation of the activities of the
Union of Composers. Today, the Union actively supports the comprehensive development
of composers’ creativity by arranging concerts, festivals, competitions, performing labs
and scientific conferences, acting as a partner of major projects related to the world of
contemporary music in Russia. All these activities are aimed not only at supporting the
composers themselves, but also at introducing the general public to their works, educating
new talents and promoting professional musical culture in Russia and abroad.

The rich experience of MCME, one of the oldest Russian ensembles of contemporary
music that celebrated its 30th anniversary earlier this year, is the core of the project. Four
of the six albums of Sound Review incorporate MCME's key repertoire that includes works
by the composers with whom the ensemble has been collaborating on a regular basis
(many of the pieces were written especially for MCME). The anthology brought together
the composers who were born between 1970 and 1990. They are the generation that
defines today's portrait of new Russian music. The geography of the project is wide — in
addition to Moscow and St. Petersburg, the project features composers from Bryansk,
Kazan, Nizhny Novgorod, Perm, Rostov-on-Don, Tomsk and Ulan-Ude. As a result, Sound
Review covers works created in a variety of styles and techniques, from minimalism to
experimental electronic music. That is why it is a kind of representative selection, a fairly
advanced overview of the contemporary Russian composers’ works that enables us to
discern the leading trends of this age.

When compiling the albums, Victoria Korshunova, the ensemble’s director, deliberately
rejected both the chronological principle and the idea of stylistic unity within one disc -
each of them was formed on the basis of unexpected contrasts and different approaches
to musical material and understanding of the nature of creativity. Almost all the works
were recorded in the presence of the composers and with their direct participation (the
ensemble communicated online with those who were abroad). Thus, we can speak of
interpretations endorsed by the composers, which is especially important for contemporary
music. Particularly noteworthy is the professionalism of the ensemble members — not just the
correctly played notes, but also their ability to reveal a composer’s creative intention and
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realize it in the most convincing way (sometimes an unexpected one even for the composer),
their readiness for full-fledged co-creation, their fondness for the process of exploring new
sound worlds, and their burning desire to convey this fondness to the audience.

All of the above qualities are also fitting enough to describe the art of Mikhail Dubov,
who recorded two solo albums for Sound Review. The first includes litfle-known, mostly early
works by the leaders of the musical avant-garde of the early twentieth century, such as Ivan
Wyschnegradsky, Arthur Lourié, Alexander Mosolov, Nikolai Obukhov, Gavriil Popov, Leonid
Polovinkin and Sergei Protopopov. Despite the different creative styles, the contemporary ear
senses a lot in common in their works, which is not surprising — one way or another, almost
all of them saw Alexander Scriabin as their forerunner and were fascinated by the ideas of
the futurists. According to the pianist, he was attracted by “the sincere, fresh opuses, directed
to the future — perhaps an unrealizable one”. While the first Russian avant-garde artists
were united by the utopian urge to radically change the world and mankind, the second
half of the century was more about the acquisition of some higher, universal knowledge.
Mikhail Dubov's second disc features works for piano, harpsichord and organ by Edison
Denisov, Sofia Gubaidulina, Nikolai Karetnikov, Arvo Pért and Valentin Silvestrov, as well
as composers of the next generation — Alexander Vustin, Vladimir Martynov, Dmitri Smirnov
and Vladimir Tarnopolski. Many of them, in their early years, were strongly influenced by
the Second Viennese School and, in particular, Anton Webern, and studied many different
styles and techniques that emerged in Western European music during the time when the
culture of Soviet Russia was separated by the iron curtain. After going through a period of
searching, each formed a unique style of his/her own. However, the high concentration
of the spiritual principle and humanistic ideals of creativity testify to a deep kinship in the
outlook of the representatives of the second wave of the Russian musical avant-garde, who
revived the Association of Contemporary Music headed by Edison Denisov. Looking back,
it seems that the avant-garde principle itself — when a work must necessarily represent
something new and be self-valuable, regardless of the so-called content — has never been
fully perceived by the Russian composers, so it is probably possible to speak about the
avant-garde in Russian music with a significant share of conditionality.

For the new generations, this principle is completely outdated. Considering that only
a decade ago, internet battles in the modern music forums between the so-called avant-

gardists and traditionalists were still relevant, today it becomes obvious that both parties
are based on traditions when they persistently follow any one style direction, — and they
are not so different from each other in this sense. It is less and less common to speak about
the style of this or that young composer — there is a feeling that the younger a composer
is, the more freedom he/she has to choose musical material, a technique, or a direction,
combining them in a way dictated by the concept of each specific work.

For the first time ever, the modern world is experiencing such a close mutual influence of
many different cultures and facing an immense number of possibilities that have opened up
before mankind. There are no “traditional values” anymore. Not because we rejected them,
but because everyone is free to choose values of his/her own. In music, the same process is
reflected in the gradual bridging of the gap between the highbrow and accessible genres —
the composers increasingly interact with electronics, rock music, jazz, improvisation and
other non-academic trends. The main thing now is the conscious choice of material and
the maximum individualization of all parameters of a work. Unification of millions could
be the composers’ highest achievement in the days of Beethoven, but now they can only
speak about their individual experience and offer the audience to go through a similar
one, addressing each member of the audience personally. Probably because the hero
of our time is the one who has succeeded in knowing himself. And the composers, who
always sense the deep request of society, unmistakably serve it.

As for the listeners, co-creation is expected from them no less than from the performers.
The contemporary music listeners are those who are able to regard music as an inner
journey; who strive for self-knowledge and are ready to analyze their reactions when
they meet with the unknown, or, conversely, to track the internal response to something
familiar. The process of listening may not be analytical, but meditative and trance-like
(many of the pieces presented in the anthology are particularly disposed to this), but this
is also one of the ways to manifest creativity.

“My music is not that simple to be performed often. At the same time, it is not that
complicated to be postponed until the day after tomorrow. It is the nerve of today,
confusion of today, impulse of today,” Olga Bochikhina, a representative of the younger
generation of composers, said in an interview. This wonderful wording can be attributed
to all the heroes of Sound Review.
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