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KIRILLVOLKOV (b. 1943)

Kirill Volkov is one of the most notable representatives of the Russian academic com-
posing school. He finished the music college of the Moscow Conservatory in 1962 as
a composer and cellist where he studied under A. Pirumov and A. Yegorov. In 1967, he
graduated from the Moscow Conservatory where he studied composition with Aram
Khachaturian whose post-graduate course he took afterwards. Volkov has taught com-
position at the Russian Gnessins Music Academy for more that forty years now where he
educated a lot of talented students.

One of the main features of Volkov's music is his inclination to folklore, predomi-
nantly Russian national style. His Fifth Piano Sonata that won him the second prize
at the 5th Prokofiev Composers Competition (the first one was not awarded) is no
exception. The sonata is subtitled Russian North and dedicated to “all wanderers, tra-
vellers and pilgrims” The music of its three movements is filled with intonations of folk
tunes, laments and legends of Archangel Region which attracted the composer since
he was young (Volkov paid tribute to its severe beauty and well-kept old traditions
in many of his works of different years). In the finale, the theme of a Russian drawling
song is confronted (and eventually merges into one whole) with a Negro spiritual —
the composer's message symbolizing common ancestral origins of the very different eth-
nic traditions.

TATIANA CHUDOVA (b. 1944)

Tatiana Chudova finished the theoretical department of the Central Music School
of the Moscow Conservatory where she studied composition under L. Naumov. Later she
entered the Moscow Conservatory to study under Yuri Shaporin and Tikhon Khrennikov.
The latter also tutored her during her post-graduate course.

Chudova began her teaching career as an assistant to Khrennikov. At present, profes-
sor of the Moscow Conservatory Tatiana Chudova runs composition classes at the Central
Music School, Academic Music College of the Moscow Conservatory and Schnittke Insti-
tute of Music, and also conducts master classes in Russian and European cities. Tatiana
Chudova is one of the few composition teachers who works with children of five years
old and older.

Chudova turns to all genres of academic and children’s music in her works. Being
an excellent pianist, she is particularly focused on piano compositions. Her large-scale
one-movement Sonata composed in a conventional format of sonata allegro was cre-
ated in the summer months of 1996 in Karelia on the shore of Lake Ladoga. The unpre-
tentious yet profound beauty of northern nature is reflected in the light-coloured parts
of the sonata. However, dramatic, “toccata” moods predominate. As the development
achieves an extreme degree of tension, it comes to a pacified coda that synthesizes
the entire thematic material.

TOLIB SHAKHIDI (b. 1946)

Tolib Shakhidi, a son of the founder of Tajik professional music Ziyodullo Shakhidi,
is the most significant composer of today’s Tajikistan and an outstanding representative
of the national music. However, his fame rings far beyond the borders of his homeland.
After he finished the musical college in Dushanbe in 1965, he entered the Moscow Con-
servatory where he studied under Aram Khachaturian. While a student, he took an active
part in the music life of Moscow.

Tolib Shakhidi has been a participant of many international festivals in Russia, Wes-
tern Europe and the United States. His compositions have been performed at the concert
venues of the world by well-known orchestras, conductors and soloists. Shakhidi’s music
is where East meets West, where the power of talent and mastery merges the achieve-
ments of his national culture and general European musical traditions into one insepa-
rable whole.

His picture etude Sufi and Buddha hides a philosophical dialogue on the eter-
nal subjects of Truth and Being beneath an outward form of virtuosic concert piece.
An ecstatic state of lucid moment in the middle movement contrasts with the instants
of concentrated meditation and immersion. Playing Backgammon is a sort of perpetuum
mobile, where the ancient oriental game is likened to a non-stop wheel of samsara.

YURIVORONTSOV (b. 1952)

Yuri Vorontsov, now a professor of the Moscow Conservatory, studied
at the Gnessins Music College and Moscow Conservatory (under professor Evgeny



Golubev). After graduation, he taught composition. Vorontsov is an author of the cycle
of lectures “Musical Composition: Theory and Practice”. In his music he combines aca-
demic traditions and contemporary trends. Many of his students are now in demand
in the current Russian and Western cultural context.

He wrote his piano piece Sirius for the 75th birthday of Valentina Kholopova,
a prominent musicologist and one of the best experts of 20th century music, who
he met when he was student. The structural frame of the work is connected with
numerical symbolism and the Kholopova musical monogram. On the other hand,
the piece was born as an emotional response to and a reflection of bright impression
of the worthy recipient, her analytical gift and ability to find a path to comprehen-
sion of hidden and unknown things behind theoretical issues. A sensation of a distant,
cosmic light in the piece is multiplied by the pace of a progressive crescendo, which
is followed, after the climax, with an inverse diminuendo like tracks of light particles
in a reflecting telescope.

ALEXEI SERGUNIN (b. 1988)

Alexei Sergunin was born in Barnaul, Altai Region. He studied piano and composition
since the age of five. He finished a music school and entered the Moscow State Chopin
College and then the Moscow Conservatory where he studied piano under professor
Ksenia Knorre and composition under professor Alexander Tchaikovsky.

The pianist and composer Alexei Sergunin is an exceptionally unique musician
lavishly endowed by nature. Among his most notable works are transcriptions of such
large-scale orchestral pieces as Stravinsky's The Rite of Spring, John Adams's Century Rolls
and Leonid Desyatnikov’s ballet Lost lllusions. In addition, Sergunin is an enthusiast of jazz
improvisation and a member/composer of The SEMB band whose main idea is combina-
tion of the aesthetics of modern and baroque. As a composer, Sergunin has collaborated
with VGIK (All-Russian State University of Cinematography). Alexei is a prize winner of Rus-
sian and international competitions (1st prize of the International Competition of Com-
posers in Ruza, 2007; 1st prize of the All-Russian Igumnov Pianists Competition, 2001),
afrequent guest of various festivals and recitals; has performed at many of the prestigious
venues of Moscow.

ALEXEI SYSOYEV (b. 1972)

The composer Alexei Sysoyev began his musical career as a jazz pianist and fini-
shed the Moscow College of Improvisational Music. Afterwards, he graduated from
the composition department and finished his post-graduate course at the Moscow
Conservatory under professor Tatiana Chudova. Alexei Sysoyev became known at some
of the cutting-edge Russian venues when while a student he performing at festivals such
as Moscow Autumn, Moscow Forum, Territoria and Another Space, and also at music festi-
vals in Austria, Germany, the Netherlands and Italy.

The majority of Sysoyev's works are composed for ensemble, including exotic
and electric/acoustic instruments; he also has written music for theatre productions
and experimental projects. According to Sysoyev, it was pianist Yuri Favorin, the first
performer of all his works for solo piano, who instigated him to perform in the genre.
Sysoyev, Favorin and percussionist Dmitri Shchelkin formed a trio of modern improvisa-
tional music named Error 404. The trio has collaborated with Vladimir Tarasov from Lithu-
ania, and Sachiko and Toshimaru Nakamura from Japan. In 2013, Alexei Sysoyev won
the national theatre Golden Mask award as the best composer for music theatre.

His piece Antiphases composed in 2009 is built upon juxtaposing two contrasting
strata (one for the right hand, the other for the left hand). As the composition evolves,
they mix, interact and finally mutually absorb each other turning into a qualitatively dif-
ferent music material.

Irina Bogdanova was born in 1982 and studied at the Central Music School of
the Moscow Conservatory under professors Alexander Mndoyants, Vera Gornostayeva
and Sergei Dorensky. In 2005, Irina graduated from the Moscow Conservatory with
honours, and in November 2008 completed her post-graduate course under professor
Dorensky. Irina has also underwent study courses at the University of California, Los Ange-
les, under professor Vitaly Margulis and at the Julliard School in New York under professor
Oxana Yablonskaya.

Irina Bogdanova is a prize winner of international competitions. In 1996, she became
a winner of the First International Karamanov Pianists Competition (Ukraine, 1st prize
and Grand Prix); in 2002, she received the 1st prize at the international competition



in Puigcerda, Spain. In the same year, she won the 3rd prize at the Riviera del Conero
International Music Competition in Ancona, Italy. In December 2004, she was awarded
the 2nd prize of the International Ennio Porrino Piano Competition in Cagliari, Italy (no
first prize was awarded). Irina has performed with orchestras conducted by Veronika
Dudarova, Ramon Torre Lledd, Christian Pyhrr, Mikhail Shcherbakov, Dmitri Orlov and
Alexander Skulsky.

The pianist’s solo repertoire includes compositions by composers of different styles
and periods, from baroque to modern avant-garde - Bach, Scarlatti, Mozart, Beethoven,
Brahms, Liszt, Schubert, Chopin, Tchaikovsky, Rachmaninoff, Scriabin, Prokofiev, Bartok,
Shchedrin, Gubaidulina and others.

Nikita Mndoyants (born 1989) graduated from the Moscow Conservatory with
honours. He studied composition under professor Alexander Tchaikovsky and piano
under professors Alexander Mndoyants and Nikolai Petrov. At the age of nine, he played
his first recital at the Sibelius Academy Concert Hall in Helsinki. The concert was recorded
and released by Vista Vera. The Helsinki concert was followed by performances in cities
of Russia and overseas — in Germany, Italy, Spain, Portugal, Poland, Latvia, Estonia, China,
Switzerland, Israel, France, the USA and Ukraine. Nikita has been a winner of several inter-
national and national youth competitions as a pianist and composer. He has taken part
in many international festivals, performed at the best venues of Moscow and St. Peters-
burg with some of the leading orchestras of the country, including the State Academic
Svetlanov Symphony Orchestra and the Academic Symphony Orchestra of the St. Peters-
burg Philharmonic Society, and such conductors as Eri Klas, Leonard Slatkin, Vladimir Ziva,
Alexander Sladkovsky, Felix Korobov, Alexander Rudin, Misha Rakhlevsky, Ignat Solzhenit-
syn, Murad Annamamedov, Svetlana Bezrodnaya and Konstantin Orbelian.

Nikita Mndoyants is one of the characters of the documentaries Russlands Wunder-
kinder (2000) and Competitors (2009) directed by Irene Langemann for German film com-
pany Lichtfilm.

In 2007, Nikita released two albums on Classical Records. One of them featured
a number of his own compositions. In the same year, he won the 1st prize of the 7th
International Paderewski Piano Competition in Poland and received a special prize of the
jury for the best semifinal recital. In 2013, he became a finalist of the 14th Van Cliburn

International Competition, one of the world’s most prestigious contest. In March 2014,
Nikita won the 3rd Myaskovsky International Competition of Composers and received
the 1st prize for his Piano Quintet.

Mndoyants has been a member of the Union of Composers of the Russian Federa-
tion since 2012. His works have been published by some of the largest Russian publishing
houses such as Kompozitor, Jurgenson and Muzyka.

Ekaterina Mechetina was born to a family of Moscow musicians in 1978. She
started to learn music at the age of four, finished the Central Music School of the Mos-
cow Conservatory under Tamara Koloss, then graduated from the Moscow Conserva-
tory under Vladimir Ovchinnikov, and in 2004 completed her post-graduate course
at the Moscow Conservatory under world famous professor Sergei Dorensky.

The young pianist’s first recital took place ten years ago at the hall of the Central
Music School. Two years later she went on tour in Japan, where she played fifteen reci-
tals with two different programmes during a month. Her tours continued for ten years
in arow. She has played in more than thirty countries. Ekaterina Mechetina has performed
with some of the best orchestras of Russia and Europe. She has had the luck to play
with some of the greatest musicians of today. When Rodion Shchedrin heard Ekaterina
for the first time, he charged her with the world premiere of his Sixth Piano Concerto.
Mstislav Rostropovich invited her to play with his orchestra.

Ekaterina's competition career has also been successful. She is a winner of seven
international piano competitions, including The Ferruccio Busoni International Piano
Competition in Bolzano, Italy, and the World Piano Competition in Cincinnati, Ohio, USA.

Ekaterina's extensive repertoire includes over fifty piano concertos. Among the con-
ductors she has performed with are Mstislav Rostropovich, Vladimir Spivakov, Vladimir
Fedoseyev, Saulius Sondeckis, Yuri Simonov, Pavel Kogan, Dmitri Liss, Maxim Vengerov,
Konstantin Orbelian, Dmitri Sitkovetsky, Alexander Sladkovsky, Lawrence Foster, Ginta-
ras Rinkevicius, Christian Badea, Paul Mann, Barry Douglas, Fabio Mastrangelo and many
others. Ekaterina has actively collaborated with some of the best known masters
of choral conducting such as Vladimir Minin, Gennady Dmitryak and others. Ekaterina
has participated in numerous significant international festivals.

Mechetina is the president of the Green Noise International Arts Festival held



in the city of Surgut. She has collaborated with contemporary composers such as Rodion
Shchedrin, Vladislav Kazenin, Tolib Shakhidi, Alexei Rybnikov and many others.

In 2003, Ekaterina Mechetina was awarded a prestigious youth prize Triumph. She
is also a recipient of the prizes of the Foreign Ministry of the Russian Federation, the Rus-
sian Muses to the World Fund and the President of the Russian Federation for young cul-
tural workers in 2010.

Fyodor Amirov was born in Dmitrovgrad, Ulianovsk Region, in 1981. He started
to learn music in the city of Naberezhnye Chelny. He subsequently studied at the Cent-
ral Music School of the Moscow Conservatory as a pianist and composer where he was
taught by Tatiana Nikolayeva, Evgeny Malinin, Sergei Dorensky and Tatiana Chudova.
He graduated the Moscow Conservatory and completed his post-graduate course under
Dorensky.

Amirov is a winner of the International Chopin Competition of Young Pianists (Mos-
cow, 1996), a laureate of the Hamamatsu International Piano Competition in Japan,
the Viotti Piano Competition in Vercelli, Italy, the Messiaen Contemporary Piano Com-
petition in Paris, France, the Rachmaninoff International Competitions in Moscow and
the USA, and the 13th International Tchaikovsky Competition in Moscow. He has taken
part in a number of festivals such as New Age of Russian Pianism (Moscow and Paris,
1999-2000), Rodion Shchedrin — A Self-portrait (Moscow, 2002), the 25th Piano Festival
in Yokohama, Japan (2006), Festival of Topical Music Another Space in Moscow (2009),
and Steinway Parade in Moscow (2009). He has also participated in various experimental
musical and stage projects (in collaboration with the laboratory theatre School of Dra-
matic Art, Rada & Ternovnik rock group and the Moscow International House of Music). He
has recorded for radio, TV and CD.

Lukas Geniusas was born to a musical family in 1990 and began to play the piano
at the age of five. In 2008, he finished the Moscow State Chopin College and continu-
ed his education at the Moscow Conservatory (graduated in 2013). Vera Gornostayeva,
Lukas's grandmother and professor of the Moscow Conservatory, a pupil and successor
of the tradition of Heinrich Neuhaus's school, was his principal preceptor.

The young pianist started his professional career when he was a child performing
in concert and taking part in festivals and international competitions. In 2008, he was

a gold medal winner of the 7th Youth Delphic Games of Russia. By the moment, Lukas
has scooped eleven high prizes at competitions. He most recent and significant of them
come from the Gina Bachauer International Piano Competition the United States (1st
prize) and the Frederic Chopin International Competition in Warsaw (2nd prize). Lukas
is also an owner of a 2012 Deutscher Pianistenpreis.

The pianist’s repertoire is quite diverse and growing fast year after year. Some
important monographs that can be heard in his concert programmes are particularly
interesting. These are Chopin's 24 Etudes and Three Sonatas, five Beethoven’s concertos,
Hindemith's Ludus tonalis, and Rachmaninoff's 24 preludes. Lukas has played at some
of the world’s best venues. He is one of the creative individuals to whom music
is a method of learning the world and a means of expressing his attitude. Being a careful
recipient of the traditions of Russian and Western music culture, he is paving his own way
as a representative of the new generation of the 21st century.

Yuri Favorin (born 1986) is a graduate of the Moscow Conservatory where he
studied piano under Mikhail Voskresensky, composition under Karen Khachaturian
and chamber ensemble under Alexander Rudin. Yuri has been an active participant
of music festivals both in Russia and overseas. He is known for his charity performances
for deceased children, children who are victims of wars, and disabled persons. Yuri
is an owner of the first prize of the Moscow Rubinstein Open Youth Competition
of 2001, a Gyorgy Ciffra award of the Gyorgy Ciffra Fund (Vienna, 2003), an award
of the Ministry of Culture of the Russian Federation, and also a laureate of many other
Russian and international competitions, including the important Queen Elisabeth Inter-
national Music Competition in Brussels in 2010.



THE TIKHON KHRENNIKOV REGIONAL CHARITY
FOUNDATION providing support to music culture was

@OHJ established in 1999 to promote young talents embarking
XOHA on a musical career, preserve the traditions of Russian/
peHHMKOBa Soviet music and promote and popularize classical music

among wide sections of the population. Since the time of
its establishment the Foundation has arranged numerous
concerts in various cities of Russia, released dozens of CDs
with recordings of the best Soviet and Russian music.

7 TRADE  COMMERCIAL BANK TRADE FINANCE BANK is a spe-
/ FINANCE Cialized financial boutique having an individual approach
% BANK to each of its clients. Trade financing is the major strategic
direction of TFB's activities. After twenty years of its suc-
cessful operation and owing to the professionalism and quality of the services, TFB is
holding a solid place in the Russian market having won the credit of its numerous clients.
As of now, TFB has 24 branches in Moscow, constantly expands and enhances the spec-
trum of its financial products adapting them to the conditions of the developing Russian
banking market and demands of its clients.
TFB has actively collaborated with Russian and foreign financial institutions and been
a stable long-term partner to FBME Bank.
www.tfbank.ru

EQUITES CLUB

Equites Club is a project of Trade Finance Bank established
to unite the VIP clients, friends and partners. The idea
behind Equites Club is simple: to gather spiritually close
individuals who you have known for a long time, who you
trust, who you are happy to communicate with. An inti-
mate environment of the club allows the first persons of the companies to find new
partners among the clubmates, discuss topical business issues and share experience.

EQUITES

cLUB

The members of the club have access to exclusive financial services of TFB and privileges
from their business partners and friends.

Equites Club is a closed society with personal recommendations of the current members,
owners and top managers of TFB being an entrance ticket. The members of the club are
people who have succeeded in various walks of life. They are owners and managers in
large and medium businesses and popular society personalities.

www.equitesclub.ru

NIKOL'SKAYA PLAZA

The Nikol'skaya Plaza shopping galleries offer its visitors
only the legendary fashion-brands, best watches, jewelry,
accessories, cosmetics, gourmet restaurants and beauty
salons. All this creates a totally unique atmosphere in line
with the image and status of the location where shopping
turns into pleasure.

Nikol'skaya Plaza is located in the historical, cultural and business heart of Moscow, just
two steps away from the Kremlin at 10 Nikol'skaya Street.

Nikol'skaya Plaza is a three-storey shopping centre. Its walls of glass and marble are a wor-
thy setting for the boutiques. The entertainment portion is represented with Pacha night
club so eagerly visited by the capital’s fashionistas. Nikol'skaya Plaza also offers numerous
cosy and stylish European and Asian cafes and restaurants.

Last but not least, the question of parking is important when choosing a place to shop.
Nikol'skaya Plaza offers a possibility of advance reservation of a parking place.
www.nikolskayaplaza.ru




KWPUNN BONKOB (p. 1943)

Kupvnn Bonkoe — ofMH 13 BUAHENLMX NpeAcTaBUTENE POCCUINCKOM akademu-
YeCKoM KOMMO3MTOPCKOW WKOMbl. B 1962 1. OH OKOHYMA My3blKanbHOE yunnuile npu
MOCKOBCKOW KOHCEPBATOPUM Kak KOMMO3UTOP ¥ BUONOHYeNUCT (knaccol A. Mnpymosa
n A. Eropoga), B 1967 1. — MOCKOBCKYI0 KOHCEPBATOPMIO MO KacCy KoMno3uumn A. Xaua-
TypAHa, Y KOTOPOro No3fHee yuunca B acnmpaHType. bonee copoka net K. Bonkos npe-
nofaeT KOMNO3MUMIO B POCCMICKON akageMmnn My3blkA MMeHW THECUHbIX, TAe BOCMUTaN
HEMarno TanaHTIMBbLIX YUEHVKOB.

OpHa 13 rnaBHbIX 0COOeHHOCTEN TBOpYECTBa Bonkosa — TAroTeHue K GonbKNOpHOMY,
npexae BCero, PyCCKOMY HalMOHaNnbHOMYy CTUM0. He ABNAeTCA NCKNouerviem 1 [lamas
¢opmenuaHHas coHama, nonyuvswas Il npemuio Ha MNATOM KOMNO3WUTOPCKOM KOHKypCe
nm. C. NMpokodbesa (Nepsas npemusa He Hbina NpucyxaeHa). CoHaTa MMeEeT NoA3arosoBoK
«Pycckul Cegep» 1 NOCBALLEHa «BCeM CMPAHCMBYIOWUM, NYMeWeCcmayioujUuM U KaIuKam».
Mys3blka Tpex ee yacTei HanosHeHa MHTOHAUMAMMN HAaPOAHbIX HANeBOB, MPUUUTAHWIA 1
ObINVH ApXaHrenbCkoro Kpas, KOTOPbIN C IOHOCTW MPYBAeKasn KOMNo3uTopa (ero CypoBsoit
KpacoTe 1 COXPaHMBLUMMCA NO Cel AeHb APEeBHUM Tpaamumam BonkoB oTgan AaHb BO
MHOTUX COUMHEHMAX Pa3HbIX NeT). B drHane Tema pycckol NpoTAXHOM NeCHK ConocTaB-
nAeTca (1, B KOHEYHOM CyeTe, CIMBAeTCA B OfIHO Lienoe!l) ... C HErPUTAHCKUM Cpuyy-
31COM, CUMBOAM3MPYA, MO 3aMbIC/Ty KOMMO3MTOPa, OBLLVIE MPAUCTOKM CaMbIX PA3INUYHbBIX
HONbKNOPHDBIX TPaANLMIA.

TATbAHA YYA10BA (p. 1944)

TatbAHa YynoBa okoHuUMNa TeopeTnyeckoe otaeneHue LieHTpanbHOM My3blkanbHOM
WwKonbl Npr MOCKOBCKOWM KOHCepBaTopum (Knacc komno3uuwmn J1. Haymosa), a 3atem yuu-
nacb B Mockosckon koHcepsaTopun y tO. LanopvHa 1 T. XpeHHrKoBa, y nocneaHero
3aKoHYMANa acnMpPaHTypy.

CBoto npenopaBaTenbCkyto AeATeNnbHOCTb HyoBa Havana B KauyecTBe acCMCTEHTa
T. XpeHHnkoBa. Mpodeccop Mockosckol koHcepBaTopun TaTbAHa HynoBsa BefeT Knacchl
KOMNo3uumn B LleHTpanbHOM My3blKanbHOM LWKOMe, AKafeMUYeCKOM My3blKanbHOM
Konnegke npu MOCKOBCKOWM KOHCepBaTtopun 1 MHCTUTYTe My3blkn umM. A. WHuTke,
a TakKe MPOBOAMT MACTEP-KMACChl B POCCUICKMX M €BPOMENCKMX ropofax. TaTbaHa

YyoBa — OAWH 13 HEMHOTMX Nearoros No KOMMO3uLUMK, paboTatolmnx C AeTbMI OT MATH
nert.

B cBoem TBOpYecTBe YynoBa OOpallaeTcA KO BCeM aHpaM akafeMUyeckom v feT-
CKOW My3blkM. Byflyun MpeBOCXOAHOW MWAHWUCTKOW, OHa ygensaeT ocoboe BHUMaHMe
COUMHERMAM Ana dopTennano. MacwTabHaa ofHovacTHaa CoHamad, HanncaHHaA B
TpaauumoHHow dopme coHaTHoro allegro, Obina courHeHa B neTHue mecalbl 1996 r. Bo
BpemA npebbiBaHWA B Kapenun Ha Gepery Jlagoxckoro o3epa. Hebpockas, Ho ry6o-
KadA KpacoTa ceBepHOW NPUPOAbI OTPa3mnack B CBET/bIX 3MM304ax COHaTbl. JOMUHMPY-
IOLLVIMY, OAIHAKO, ABNAIOTCA [paMaTnyeckine, «TokKaTHble» 0bpasbl. Pa3suTue, AOCTUTHYB
KpaiHel CTeneHn HanpaxeHusa B pa3paboTke, MPUXOAUT K YMUPOTBOPEHHOW KOAe, CUH-
Te3npyloLLlen BeCb TeMaTUyeCcKnin matepuman.

TONNB WAXUAN (p. 1946)

Tonn6 Waxmay, CblH OCHOBATeNA TAKUKCKOW MPOGEeCCHOHANBbHOW My3blki 31é-
aynno Waxvaw, — Hanbonee 3HaunTENbHbIA KOMMO3WUTOP COBPEMEHHOTO TafXKMKMCTaHa,
BbIOAIOWMINCA NPeACTaBUTENb HALWMIOHaNbHOM My3blkv. Ero cnasa warHyna fjaneko 3a
npeaenbl ero poanHbl. [locie OKoHYaHWA My3blkanbHOro yunnua B [lywan6e (1965) oH
nocTynun B MOCKOBCKyYIO KOHCEPBATOPMIO B KNacc A. XauaTypaHa 1 ele CTy[eHTOM Npw-
HUMaN aKTUBHOE Y4acTVe B My3blKalbHOM XI3HK MOCKBbI.

Tonub Waxnan yuacteyeT BO MHOMUX MexayHapoaHbix dectvisanax Poccun, 3anag-
How Esponbl 1 CLUA. Ero counHeHmna 3BydaTt Ha KOHLEPTHbIX MoLlafKkax BCero mMmpa B
MCMONHEHNM M3BECTHbBIX KOMNEKTVBOB, BbIAAILWNXCA AUPUKEPOB U CONMCTOB. B cBOoEM
TBOpYecTse Laxnan focturaet cuHTe3a BocToka 1 3anapa, obbeanHAs Cunoit cBoero
TanaHTa M MacTepcTBa AOCTVKEHWA HALMOHaNbHOM KysbTypbl ¥ ObLieeBponeickme
My3blKanbHble TPaAULMN B HepaspbiBHOE Lieoe.

Smioa-KapTuHa «Cygpuli u bydoa» nop 06ONOUKON BYPTYO3HOM KOHLEPTHOW Mbech
CKpblBaeT PUNOCOPCKMIA AVanor Ha BeyHble Tembl VICTUHbI 1 BbiTnA. DKcTaTuyeckoe
COCTOAHME MPOCBETNIEHNA B CPEHEN YaCTV KOHTPACTMPYeT C MOMEHTaMy COCPefoTo-
UEeHHOW MeAUTaLMK, NOrPyXeHUsA B CebA. «Mepaem 8 HapObl» — CBOETO pofa perpetuum
mobile, B KOTOPOM [ApPEBHAA BOCTOYHAA Urpa yNnoaoonaeTca 6e30CTaHOBOUHOMY KOMecy
caHcapbl.



l0PWI BOPOHLIOB (p. 1952)

t{Opwit BopoHLoB — npodeccop MockoBcKoi KoHcepBaTopwn 1. 1.1, Yaiikosckoro.
Monyunn obpasoBaHue B My3blKalbHOM yumimiie UM. THeCUHbIX 1 B MOCKOBCKOW KOH-
cepsatopun (knacc npodeccopa E. fonybesa), N0 OKOHYaHWM KOTOPOI CTan npenopa-
BaTenem Ha kadepe KOMMO3ULMU. ABTOP Kypca Nekumin «My3blkaibHas KOMNO3UYUs:
meopus U npakmuka», BOpOHL0B coueTaeT B CBOeM TBOPUECTBE aKafemuyeckre Tpaan-
UMW 1 COBPEMEHHble KOMMO3WUTOPCKME TeUeHWsA, MHOTVe ero YYeHuKM CTanu BocTpebo-
BaHHbIMM B CEFOAHALIHEM POCCUINCKOM U 3aMafjHOM Ky/bTYPHOM KOHTEKCTe.

QopTenuanHas nbeca «Cupuyc» HanvcaHa B YecTb 75-neTHero obunea BaneHTuHbI
Hu1KonaeBHbI XONOMOBOW — BbIAAIOWErOCA My3blKOBEA, OAHOTO M3 KPyMHEMWMX cre-
UManncToB B 0bnactu My3biki XX Beka, C KOTOPOW aBTOP BCTPETUACA elle B CTyAeHue-
CKvie roabl. KOHCTPYKTMBHaA OCHOBa MPOW3BEAEHMA CBA3aHa C YMCIIOBOW CHMBOMKOM
1 My3blKasbHOM MOHOTPaMMON MMeHn Xononosor. C fpyrort CTOPOHbI, Nbeca PoxaeHa
Kak SMOLMOHaNbHBIN OTKANK, OTPaXKEHEe APKOTro BreyaTneHus, KoTopoe Npov3sena Ha
KOMMO3MTOpPa SIMYHOCTL 106MAAPA, €e aHaNUTUYeCKNIA TanaHT, CMOCOOHOCTb 3a TeopeTu-
YeCKMMI BONPOCamMM OTKPbIBATb OPOTY K MOCTVKEHMIO TallHOTO 1 HeBeaomoro. Ouyte-
HVe [aNneKoro, <KOCMUYECKOro» CBeTa B Nbece MOMHOXEHO Ha AMHAMUKY NOCTENEeHHOro
crescendo, 3a KOTOPbIM MOC/E KynbMVHAUMW CledyeT MHBepcroHHoe diminuendo —
nofobHO NyTW CBETOBLIX YacTUL, B pednekTOpHOM TenecKore.

ANEKCEN CEPTYHUH (p. 1988)

Anekceit CepryHuH pogunca B . bapHayne AnTarickoro kpas. C nat1 neT obydyanca
nrpe Ha posne v KoMno3uumn. OKOHUMI My3blKanbHYIO LUKOMY, 3aTeM CTan CTyAeHTOM
MockoBCkoro rocygapctaeHHoro konnegxa um. @. LLonera, nocne noctynun 8 Mockog-
CKyl0 KOHCepBaTopuio, rae obydanca no AByM cneumanbHocTaAM: dopTennaHo (npod.
K. KHoppe) 1 komnosnuma (npod. A. YalnKkoBCKMiA).

MyanncT 1 komnosutop Anekceit CEPryHUH — UCKMIOUMTENbHO CaMOObITHBIN My3bl-
KaHT, Weapo ofapeHHbI MPUPoAoi. B ero TBopuecTBe 0cobeHHOe MeCTO 3aHMMaloT
TPAHCKPUNUMM  TakMX KPYMHBIX OPKECTPOBBbIX COUMHEHWI, Kak «BecHa C8AUWEeHHaa»
M. CrpasuHckoro, «Century Rolls» k. Agamca, a Takke 6anet J1. [lecaTHnkoBa «Ympa-
YeHHble Uo3uuy. Tlommo 3T1oro CepryHvH akTMBHO 3aHVMAeTCA [1Ka30BOW MMMpPO-

BYI3aLVel, ABNAETCA YUYACTHVKOM 1 KOMMO3UTOPOM rpynnbl «The SEMB», ocHOBHasA naes
KOTOPOW — coYeTaHe 3CTeTUKM MOAEPHa 1 6apokKo. Kak komnosutop CepryHuH coTpys-
Huuan co BIKom, oH naypeaT BCEPOCCUICKINX 1 MEXAYHAPOLHBIX KOHKYPCOB: | npemus
MeayHapoAHOro KoHKypca komno3nTopos (r. Py3a, 2007), | npemnsa Bcepoccumitckoro
KOHKYpCa MMaHMCToB UM. MrymHosa, (2001), 4YacTblil TOCTb pas3nnyHbIX GecTrBanel
1 TBOPYECKIMX BEYEPOB; BbICTYMas BO MHOTUX MPECTVKHbIX 3an1ax MOCKBbI.

ANEKCEN CbICOEB (p. 1972)

Komnosutop Anekcer CbiCoes OKOHUMT MOCKOBCKMI KONNEK MMMNPOBU3aLMOHHON
My3bIKM 1 HauMHan My3blKanbHYIO Kapbepy Kak [1’Ka3oBblii NMuaHUCT. [ocne Konnemka
OKOHYM KOMMO3UTOPCKNI dakybTeT 1 acnnpaHTypy MOCKOBCKOW KOHCepBaTopuy Nog
pykoBoacTBom npodeccopa T. Yynosow. Euie B cTyaeHueckmne roabl Anekceir ChicoeB
3aBOEBAN M3BECTHOCTb Ha CaMblX aKTyafbHbIX POCCUMICKMX MoLaKkax COBPEMEHHOM
My3blku — decTrBanax «Mockogckas oceHb» v «Mockogckull gopym», «Teppumopus,
«/Ipye0e npocmpaHcmeo», a Takke Ha My3blkanbHblX decTvBanax AscTpuu, fepmaHmn,
fonnaHanu n Vitannu.

Cpean counHennn CbicoeBa NpeobnafaloT Nbechl AnA aHcamben, BKAOYAIoWMX
B CebA IK30TUUECKME U SNEKTPOAKYCTUUECKME MHCTPYMEHTBI; OH MULET My3bIKy K TeaT-
panbHbIM MOCTAHOBKaM ¥ SKCMepuUMeHTanbHbIM npoekTam. ObpalleHnem K CouvHe-
HUAM AnA GOpPTENMaHO CONO KOMMO3MUTOP, MO COOCTBEHHbIM C/IOBaM, 06A3aH NMUaHUCTY
{Opuio ®aBoOpUHY — NEPBOMY WCMOMHWUTENIO BCEX €ro MPOW3BEAEHM B 3TOM »KaHpe.
Bmecte ¢ ®aBopuHbIM 11 nepkyccroHncTom Amutpriem LLENKMHbIM ChicOeB OpraHm3oBan
TPMO COBPEMEHHOW MMMPOBU3ALMOHHOM My3blku «Error 404». AHCamMbnb COTPYAHWYan
C TakMMM My3blKaHTamu, Kak Bnagummp Tapacos (Jutea), Sachiko M (AnoHua) v Toshimaru
Nakamura (Anorwus). B 2013 . Anekceit Cbicoes cTan obnagaTeneM HaloHanbHOn Teat-
panbHoM Npemun «30/10Mas MAcka» 3a Nyudllylo PaboTy KOMMO3MTOPa B My3blKarbHOM
TeaTpe.

IMbeca «Antiphases» (2009) NocTpoeHa Ha COMOCTABNEHWM ABYX KOHTPACTHbIX Ma-
CTOB. B npouecce pa3suTnA OHW NepemMeLLnBaloTca, B3aUMOAENCTBYIOT U1, B KOHLE KOH-
LIOB, B3aMMOMOMIOWAIOT APYr APYra, NPeBPaLianch B KAUeCTBEHHO MHOW My3blKanbHbIN
maTtepuan.
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Wpuna BorgaHoBa (p. 1982) yunnack B LieHTpanbHOM My3blkanbHOW WKOAe npu
MoCKOBCKOI KOHCepBaTopuK B Knaccax npodeccopos A. MHaosHua, B. fopHocTae-
Bow, C. lopeHckoro. B 2005 r. MprHa 6necTaule okoHumna MOCKOBCKy0 KOHCEpBaTO-
pwuto, a B 2008 r. — acnmpaHTypy B Knacce C. [lopeHckoro. VipuHa Takxke CTaxmnposanach
B YHusepcutete KanudopHum — UCLA (Jloc-Anmkenec) y npodeccopa B. Maprynuca
ny npodeccopa O. A6MOHCKON B [IXKybApAcKon WwKone B Hbto-Vlopke.

MpuHa boraaHoBa — nobeputensHula MepBoro MexayHapoaHOrO KOHKypCa nua-
HUCTOB MM. A. KapamaHoBa (YKpawviHa, 1996), naypeart | npemmn mMexayHapoLHOrO KOH-
Kypca B [Nyycepae (Vicnanua, 2002), Il npemun KoHKypca «Riviera del Conero» B AHKoHe
(Mtanua, 2002) u Il npemun KoHKypca «Ennio Porrino» 8 Kanbapu (Mtanua, 2004). VipyHa
boraaHoBa BbiCTynana ¢ opkectpamu nog ynpasnenvem B. [lyaaposown, P. Toppe /lbeno,
K. Mupa, M. Wepbakosa, [I. Opnosa, A. CKynbcKoro.

ConbHbIi penepTyap NUaHWCTKX BKITIOUAET B Ce0A COUMHEHNA KOMMO3UTOPOB pas-
NIMYHBIX CTUAEN 1 3MoX OT BAPOKKO [0 COBPEeMeHHOro aBaHrapfia: baxa, Ckapnatty,
MouapTa, betxoBeHa, bpamca, Jlucta, LLybepTa, LLloneHa, YankoBckoro, PaxmaHrHOBa,
CkpabuHa, MNpokodbesa, bapToka, LLeapuHa, lybangynuHoit u ap.

Huknta MHgosaHy (p. 1989) C otnymem oKOHUMN MOCKOBCKYIO KOHCEPBATOPMIO
no knaccam komnosmumm (npod. A. Yarkosckuin) n poptenmaro (Mpod. A. MHAOSHL,
npod. H. MeTpoB). B neBATMneTHEM BO3pacTe OH Cbirpan CBOV NMePBbIM COMbHbIN KOHLEPT
B XenbcuHKy B 3ane Akagemmn um. A. Cnbennyca. KoHuepT Obi 3anmncaH v n3aaH Ha aucke
dupmoit «Vista Vera». Bcnep 3a KOHUEPTOM B XeNbCUMHKIN MOCIEA0BANN €r0 BbICTYMIEHNA
B pasnnuHbIX ropofax Poccum 1 3a pybexxom: B fepmaHun, Wtanuum, Micnanmm, Moptyra-
nnw, MonbLwe, Nateuu, ScToHnu, Kntae, Lsenuapun, M3pavne, Opaxumn, CLA, YkpanHe.
HWKMTa HEOAHOKPATHO CTAaHOBMACA MobeanTenemM MeXAYHaPOAHbLIX M HALMOHANbHBIX
IOHOLIECKMX KOHKYPCOB KaK MMAHNCT U Kak KOMMO3MTOP, OH YY4aCTHUK MHOTUX MeX[yHa-
POLHBIX My3blKanbHbIX decTusanen, rpaeT B ayuwnx 3anax Mocksbl 1 CaHkT-leTepbypra
C BeAyWMMM OpKecTpamu CTpaHsbl (8 Tom yncne ¢ FACO mm. E. CBeTnaHoBa, ¢ cmdoHmnye-
CKvM opKecTpom CaHKT-TeTepbyprckoi GrunapmoHnm), BbICTyMNan C TaKUMM SUpUxepamiu,
Kak 3. Knac, J1. CnatkuH, B. 3uBa, A. Cnagkosckuin, O. Kopobos, A. PyaunH, M. Paxnesckuii,
M. ConxeHuubiH, M. AHHamamesos, C. beapoaHas, K. OpbensH.

Huk1MTa MHAOAHL — OAWH W3 repOeB JOKYMeHTabHbIX GUIbMOB «Pycckue 8yHOep-

KuHObI» (2000) 1 «KoHkypeHmsl» (2009), CHATbIX HemelKon dupmoit «Lichtfilm» (pex.
V. NaHreman).

B 2007 r. dvpma «Classical records» BbinycTna figa AMCKa HUKUTL, Ha OAHOM 13
KOTOPbIX 3an1caH pAg ero COOCTBEHHbIX COUMHEHNIA. B Tom e rogy MHAoAHL 3aBoeBan
| npemuio Ha VIl MexayHapoAHOM KOHKypce naHncTos um. V. Magepesckoro 8 MNonbLue
1 NOMy4YMn cneuranbHbli Npu3 3a nydwwmin nonyduHan, a B 2013 . ctan duHanMCToM
XIV KoHKypca nraHncToB VM. BaHa KnaitbepHa B CLUA — ofHOro 13 cambix MPecTUHbIX
KOHKypcoB B Mupe. B 2014 1. HukuTa nonyumn | npemuio 3a caon GopmenuarHsil K8UH-
mem Ha Il MexayHapOoAHOM KOHKYpCe KOMMO3UTOPOB MMeHN H. MACKOBCKOrO.

C 2012 . — uneH Coto3a Komno3ntopos PO, ero coumHeHVA NyonukyioT Takune
KpynHenwmne My3blkanbHble M3faTenbctea Poccnn, kak «Komnosumop», «Jurgenson»
1 «My3bIKa».

ExaTtepuHa MeuetuHa (p. 1978) poannacb B Cembe MOCKOBCKMX My3blKaHTOB.
Havana 3aHMMaTbcA My3bIKOM C uyeTbipexneTHero so3pacta. OkoHumna LieHTpanbHyto
My3blKa/lbHYIO KOy npu MOCKOBCKOM koHcepBaTopun (knacc neparora T. Konocc),
3aTeM MOCKOBCKyYI0 KoHCcepBaTopHuio (knacc aou. B. OBuMHHMKOBA), a B 2004 . — acnnpaH-
Typy B knacce npodeccopa C. [lopeHckoro.

B pecatmneTHem Bo3pacTe toHaA MMAHMCTKA Cbirpana CBOW NepBbI CONbHbLIN KOH-
uept B 3ane LUMLL. A vepe3 faBa rofja OHa racTponMpoBana C KOHLUEPTHbIM TypHe no
ANOHWN, rae 3a MecAL, chirpana 15 COMbHbIX KOHLEPTOB C ABYMA Pa3HbIMY NPOrpaMmami,
1 3T TypHe NPOAOIKaNUCh B TeyeHre fecatv neT nogpas. C Tex nop oHa nobuisana
C BbICTynneHvAMK B Honee yem 30 cTpaHax Mupa. EkatepuHa MeueTnHa BbICTynaeT
C NIyULWMMK opKecTpamm Poccum 1 EBponbl, e/ NocyacTiMBMIOCh paboTaTh C BEMMKMMM
COBpEMeHHbIMM My3blkaHTamu. Poavor LenpuH, snepsble ycnbilwas EkatepuHy, fgose-
puvn el MVPOBYIO MpemMbepy CBOEro lllecmozo ¢opmenuarHHozo KoHuepma; McTicnas
Poctponosuy npurnacun BbICTyNaTb C OPKECTPOM MOA ero PYKOBOACTBOM. KOHKYpCHadA
Kapbepa EkaTepurHbl CKnaabiBanach Tak xe yaauHo. OHa — naypear cemm MexayHapOaHbIX
KOHKYPCOB MNaHWCTOB, CPeAN KOTOPbIX KOHKYPC 1M. By30HM B BonbuaHo 1 KOHKYpC nua-
HcToB B LnHumHHaTK (CLUA).

B obwmpHom peneptyape EkatepunHbl MeyeTnHol 6onee 50 koHUepToB Anda dopTe-
n1aHo C opkecTpoM. Cpean AMPUKEPOB, C KOTOPbIMI OHa BbICTynana, M. Poctponosuy,



B. Cnueakos, B. ®epocees, C. CoHpeukuc, tO. CumoHos, M. KoraH, B. MoxbkuH, M. Jlnce,
M. Berrepos, K. OpbensaH, [1. Cutkoelkui, A. Cnagkosckuin, J1. ©ocTep, I PUHKABMUIOC,
K. bagea, . ManH, b. flyrnac, ®©. MactpaHaxeno n mHorne apyruve. MNuaHncTka Takxe
aKTVBHO COTPYAHWYAET C M3BECTHEMWMMY MacTepami XOPOBOMO AMPUMKMPOBAHMA,
TakUMM Kak B. MuHWUH v T IMUTPAK, NPUHUMAET yu4acTe BO MHOTUX KPYMHbBIX MeX/yHa-
POAHbIX GecTrBanax.

OHa aABnAeTcA npesugeHTom MexayHapoaHoro decTmeana WCKYCCTB «3eseHeil
wym» (r. CypryT), akTUBHO COTPYAHMUYAET C COBPeMeHHbIMIU komnosuTopamu: P. Lenpw-
HbIM, B. KazeHuHbim, T. Laxuaw, A. PBIOHUKOBBIM 1 MHOTVMU ADYTAMU.

B 2003 r. EkatepuHa MeueTnHa 6bina yaoCcToeHa NPEeCTUXHOW MONOAEKHON npe-
Mun «Tpuymep», npemmnn «3a exkaao 8 gopmuposaHue obsekmusHo20 obpasa Poccuu
Ha MexoyHapooHou apere» ML PO n doHpa «Poccutickue my3el — mupy» 1 npemum lNpe-
3upeHTa PO ana monopabix geateneit kynbtypsl 3a 2010 .

®epop AmupoB (p. 1981) poaunca B dumutposrpage YNbAHOBCKOM 06MacT.
ObyueHre My3blke Havan B I. HabepexHble YenHbl, 3aTem yumnca 8 LieHTpanbHOM My3bl-
KanbHoW WKone npy MOCKOBCKOWM KOHCEPBATOPUN Kak MMaHNUCT 1 KOMNO3UTOP, Fae ero
npenoaasatenamu 6binu T. Hukonaesa, E. ManuHuH, C. lopeHckuid, T. Yynosa. OKoHYMA
MOCKOBCKYt0 KOHCepBaTOpWIO 1 acnnpaHTypy 8 knacce C. lopeHckoro.

AmMVpOB — nobeanTens MexayHapoaHOro KOHKYpCa oHbIX MaHncToB vM. @. LLloneHa
(Mockea, 1996), naypeat MexayHapOAHbIX KOHKYPCOB B Xamamally (AnoHwsA), KoHKypca
M. Brottn B Bepuennn (Mtanvsa), KOHKypCa UCNONMHUTENEN COBPEMEHHON My3bIKA VM.
O. MeccmnaHa B Mapuxe (DpaHuma), MexayHapoaHbIX KOHKYpcoB uM. C. PaxmaHuHOBa
B Mockee n CLUA, XlII mexgyHapoaHoro KoHkypca mm. .M. Yarkosckoro B Mockse.
®. AMMPOB MpUHUMaN ydacTne BO MHOTMX decTmBanax: «Hogeili 8ek pocculickoo nua-
Husma» (Mockea — Mapwk, 1999—2000), «PoduoH LedpuH — asmonopmpem» (MocCkBa,
2002), B 25-m decTvBane nuaHucToB B Mokorame (AnoHus, 2006), B decTnBane akTy-
anbHoW My3biku «/Jpyece npocmpaHcmeo» (Mockga, 2009), «CmetiHeet-napad» (Mockaa,
2009). Takxe y4acTBOBaN B Pa3MUHbIX IKCMIEPUMEHTAbHBIX My3bIKanbHbIX ¥ CLEHMYe-
CKVX NpoeKTax (B COTPyAHMYECTBE C TeaTpoM-nabopatopuelt «llikona dpamamuyeckozo
UCKyccmaa», poK-rpynnont «Pada & TepHo8HUK», MOCKOBCKUM MexayHapoaHbiM JoMom
My3bIKM).

Jlykac lentowac (p. 1990) poannca B My3blKalbHOM CeMbe, Hayan urpatb Ha Gop-
TennaHo B NATb NeT. B 2008 1. OKOHUMN MOCKOBCKMI rOCYAapCTBEHHbIN KONNEAX WM.
O. WoneHa, a 8 2013 . — MocKoBcKyto KoHcepBaTopwio 1m. .M. YaikoBckoro. MnasHbiM
HacTaBHMKOM Jlykaca ctana ero 6abylwka — npodeccop MOCKOBCKOW KoHCepBaTopum
B. fopHOCTaeBa, yueHuLa 1 NpofofKatenb Tpaauumii WKonbl feHprixa Helraysa.

MpodeccroHanbHaa *M3Hb IOHOTO MWMAHUCTA Hadvanacb C LETCTBA — PeryasapHble
KOHLIEPTHbIE BBICTYMIEHUA, ydyacTie B GeCTViBanax U MeXAyHapOAHbIX KOHKypCax.
B 2008 r. oH CTan 3010TbIM MeaanucTom «CedbMbix MOSI00eXHBIX [ensgulickux uep Poc-
cuu». K HacToALLeMYy MOMEHTY KOHKYPCHasA MCTOpUA [eHiolaca HacumTbiBaeT 11 BbICOKMX
Harpag. lNocnegHue n Havbonee 3HaunTeNbHbIE U3 HUX: | NpeMua Ha MexayHapoLHOM
KoHKypce umenn [xuHbl baxayep B CWA, Il npemua Ha MexayHapOoOHOM KOHKypce
nmvenn @. LWonewra B Bapluase, npemus «Deutscher Pianistenpreis — 2012».

PenepTyap apTucta BeCbMa pasHOOOpPaseH W C Kax/blM rOfoM CTPEMUTENBHO
pacwnpaetca. OCobbIN MHTEPEeC BbI3bIBAIOT €ro MOHOrpaduyeckre KOoHLEepTHbe Mpo-
rpammbl: 24 3Tioaa 1 Tpu coHatbl O. LLloneHa, naTh KoHLepToB beTxoseHa, «Ludus tonalis»
XnHAeMUTa, 24 npentoann PaxmaHnHoBa. BeicTynneHna Jlykaca NPOXOAAT Ha KpymnHen-
LUMX MMPOBBIX CLIEHAX, OH MPUHAANEXNT K YMCITY TBOPUECKUX MHAMBUAYANbHOCTENW, ANA
KOTOPbIX My3blka ABMAETCA CNOCOOBOM MO3HAHWA MMPa WU CPeLCTBOM BbIPAKEHMA CBO-
€ro OTHOLEHWA K MUPY. BHMMaTeNbHO BCNYLIMBAACH B TPAAMLMM PYCCKOM U 3anafgHow
My3bIKanbHOI KyNbTypbl, OH MPOKAaAbIBaeT CBOM COOCTBEHHbIV MyTb Kak NPeACTaBuTeNb
HOBOrO NOKoNeHWA My3blkaHToB XX| Beka.

Opuin ®aBopwuH (p. 1986) — BbIMyCcKHUK MOCKOBCKOW KoHCcepsaTopum 1m. .M. Yaii-
KOBCKOrO Mo knaccy poprenvaHo M. BockpeceHckoro, komnosvumnm — K. XauatypaHa
1 KaMepHoro aHcambna — A. PyauHa. lOpuii akTvBHO yuacTBYeT B pasfiMyHbIX My3blKab-
HblX decTnBanax Kak B Poccun, Tak v 3a pybekom. OH 13BECTEH CBOMMM BbICTYMEHN-
AMU C 6N1aroTBOPUTENbHBIMIU KOHLIEPTaMV B NOMb3y OOMbHbIX AETEN, AeTEN — XepTB BOVH
1 VHBaNMAoB; ABnAeTcA obnanatenem | npemmy MOCKOBCKOTO OTKPLITOTO tOHOLECKOTO
KOHKypca vm. H.I. PybuHwTeitHa (2001), npemunn Gorga um. bépana Lindpsl (BeHa, 2003),
avnnoma MuHncTpa kynbTypbl PO, a Takxe naypeatom MHOMUX APYrMx BCEPOCCUMCKIX
N MEXYHAPOAHbBIX KOHKYPCOB, B TOM YMCE 1 KPYMHEWLLEro KOHKYpCa NUaHCTOB UMEHW
Koponesbl EnvsaseTsl B bproccene (2010).
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PEFTMOHAJbHbIA BJIATOTBOPUTEJIbHbIA ®OHJ,
TUXOHA XPEHHUKOBA B nofaepxKky My3blKanbHOM
KynbTypbl Obi1 co3aaH B 1999 1. AnA NpoABUKEHNA I0HBIX
TaNlaHTOB Ha My3blKaSbHOM MOMpULLE, COXPaHEHWA JTyy-
WNX TPAAWLMNIA PYCCKOWM COBETCKOW My3bIKW, @ Takxe Ana
nponaraHasl 1 MONyNApM3aLnM  KNaCCUYeCKom My3blKn
CPeav LUMPOKKX C/I0EB HaceneHud. 3a Bpema npoLuesLiee
¢ co3aanua, GoHA NPoBeN MHOXECTBO KOHLIEPTOB B pa3-
HbIX ropofax Poccuu, BeINyCTVN AECATKIN KOMMaKT-AVCKOB
C 3aNUCAMM yYLlelt COBETCKOM 1 POCCUMCKON My3bIKM.

T OOHJT
MNXOHa

PEHHUKOBA

TRADE KB «BAHK TOPITOBOro ®UHAHCUPOBAHUA» - 310
FINANCE creuvanv3npoBaHHbii GUHAHCOBBIA BYTUK C MHOMBUOY-
BANK anbHbIM NOAXOAOM K Kaxaomy KnneHTy. OCHOBHOE CTpaTe-
rMyeckoe HanpasneHvie AeAatenbHoCTV baHka — Toprosoe
drHaHcpoBaHme. 3a 20 neT ycnewwHoi paboTsl Kb «bTO» bnarogapsa npodeccroHanmamy
M KauecTBy MPefoCTaBAAEMbIX YCIYr 3aHAN MPOYHOE MECTO Ha POCCUMIACKOM PbIHKE,
3aBOEBaB 0BEPVE MHOrOUYNCAEHHbIX KNMEHTOB. Ha CcerogHAWwHMM aeHb baHk nmeet 24
otaeneHns B MOCKBe, MOCTOAHHO PaCLUVPAET M COBEPLIEHCTBYET CNEKTP GUHAHCOBbIX
NPOAYKTOB, afanTnpya WX K YCNOBMAM Pa3BMBAIOLLEroCA POCCUICKOrO HGaHKOBCKOrO
PbIHKa ¥ K MOTPEBHOCTAM CBOVX KIMEHTOB.
Kb «BT®» aKTMBHO COTPYAHMYAET C POCCUMCKAMM W MHOCTPAHHBIMM UHAHCOBLIMM
MHCTUTYTaMK, MesA YCTONUVMBbIE ONTOCPOYHbIE MAPTHEPCKIME OTHOWEHMSA C BaHKOM
FBME BANK.
www.tfbank.ru

EQUITES CLUB

Equites Club («3kswuTec Knyb») — npoekT baHka Toprosoro
DurHaHCMPOBaHUA, CO3AAHHBIN C Lienblo 06beanHeHua VIP-
KNMEeHTOB, ApYy3en 1 napTHepos. Maea cospaHua Equites
Club npocta: cobpaTb BMecTe 6aM3KMX MO [yXxy JOAel,

EQUITES

cLUB

C KOTOPBIMU Thl [JABHO 3HAKOM, KOMY [JOBepAeLlb, OOLieHVe C KeM NPUHOCKT YAOBOSb-
CTBYe. B KaMepHOW, 3aKpbITO OT CiyYaliHbIX tofei aTmocdepe, Nepsble N1La KOMMaHWii
HaxOAAT CPeaV OfJHOKIYOHMKOB HOBbIX MapTHEPOB, OOCYXAAOT aKTyanbHble AenoBble
BOMPOChI, AENATCA HapabOTaHHbIM OMbITOM.

UneHam Knyba AOCTYNHbI SKCKMI03MBHbIE rHaHCOBbIE ey Kb «BTM», a Takxe npuvisw-
Nerny oT Ux JeNOBbIX MapTHEPOB 1 JPy3eN.

Equites Club — 3akpbiToe coobLUecTBO, «<BXOAHbIM OVIETOM» B KOTOPOE ABMAITCA JINUHbBIE
pekomMeHAaLUuy AeicTBUTeNbHbIX uneHos Knyba, BnagensLes 1 Ton-meHeaxepos baHka.
YneHbl Knyba — ycnelwHble B pasnnuHbix chepax AeATenbHOCTM Moan. ITo BRaaebLbl
1 ynpasnatoLme KpynHoro 1 cpefiHero brsHeca, NonynApHble CBETCKME TMYHOCTU.
www.equitesclub.ru

NIKOL'SKAYA PLAZA
Toprosble ranepen NIKOL'SKAYA PLAZA npeanaratot

{11 CBOVM MOCeTUTeNAM TONMbKO fereraapHble  fashion-
NIKOLSKAYA GpeHAbl, Nydline Yachl, BEMPHbIE YKPALWEHWA 1 akcec-
PLAZA Cyapbl, KOCMETWKY, a Takke MW3bICKaHHbIe pecToparb

1 CanoHbl KpacoTbl. Bce 370 co3faeT abConoTHO YHYKab-
Hylo aTMocdepy, COOTBETCTBYIOLLYIO UMUIKY M CTaTycy
3TOrO MECTa, rfe NoxoZ Mo MarasnHam NpespallaeTca B yA0BONbCTBIE.

NIKOLSKAYA PLAZA pacnonoeH B MCTOPUYECKOM, KyNbTYPHOM W AEIOBOM LiEHTpe
Mocksbl — B ABYX Warax OT Kpemna Ha Hukonbckon ynuue, 10.

B Toprosbix ranepeax NIKOLSKAYA PLAZA 3 staxa. CTeHbl 13 CTekna U Mpamopa CTanu
[OCTOMHbIM 0bpamneHrem ana byTvKoB. Pa3enekatenbHan YacTb NpefcTasneHa HOUHbIM
kny6om Pacha, ctonb niobumbiM CTONMUHBIMIA MOfHVIKamMK 1 MoaHuuamm. B NIKOLSKAYA
PLAZA MHOXECTBO YIOTHBIX CTU/IbHBIX Kade 1 pecTopaHOB eBpOMNencKon 1 a3nmaTckom
KYXHU.

Hy, 1 koHeuHo, He nocnefHVM GaKTOPOM Mpw BbibOpe MecTa ANA WONMHra ABNAETCA
Bonpoc napkosky. B NIKOLSKAYA PLAZA cyliecTByeT BO3MOXHOCTb 3apaHee 3abpoHw-
POBaTb MECTO Ha MapKOBKe.

www.nikolskayaplaza.ru
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ANTHOLOGY OF PIANO MUSIC BY RUSSIAN AND SOVIET COMPOSERS

PART TWO. FROM 1991 TO NOW. DISC2

KIRILL VOLKOV

Sonata No. 5 (2010)*

Dedicated to pilgrims, travellers and wanderers
of Russian North

T o Presto ... 6.41
2 Prestissimo .. ... 4.06
3olento. ... 509
TATIANA CHUDOVA
4 Sonata (199%)*.................. 16.46
TOLIB SHAKHIDI
Two pieces
5 Picture etude “Sufiand Buddha" (2002) . . . . . . 534
6  Playing Backgammon (2008). . ... .... ... 3.15
YURIVORONTSOV
7 Sirius (2005)*

dedicated to Valentina Kholopova. . . . . .. .. 1043
ALEXEI SERGUNIN
8 Origami (2012)* .................. 7.14
ALEXEI SYSOYEV
9 Antiphases (2009)* .. ... ... . ... .. 9.12

Total time: 68:47

Performers:
. Bogdanova (1-3), N. Mndoyants (4), E. Mechetina (5-6),
F. Amirov (7), L. Geniusas (8), Y. Favorin (9)

Project concept — A. Kokarev
Artistic director — A. Mndoyants
Release editor — N. Storchak
Sound engineer — G. Katunina
Cover art — 0. Svistun

Design —1. Kryukov

Translation — N. Kuznetzov

* first recording

AHTO/I0rV OOPTEMMAHHOM MY3bIKI PYCCKMX 1 COBETCKMX KOMMO3UTOPOB
YACTb 2. C1991T. N0 HACTOALLEE BPEMA. INCK 2

KUPW1 BOJIKOB
Conara N2 5 (2010)*
Kanukam-cTpaHHukam-poaaram
Pycckoro Ceepa noceaLaetca

T o Presto ... 6.41
2 Prestissimo . ... 4.06
3olento. .. 509
TATbAAHA YY[JOBA
4 CoHama(19%)*.................. 16.46
TONINB WAXUAU
[lBe nbecbl
5 Jmioa-kapTuHa «Cyduii u byana» (2002) . . . . . 534
6 «Mrpaem B Hapab» (2008) ... ... ... .. .. 3.15
10PUil BOPOHLIOB
7 Cupnyc (2005)*

nocsALlaetcs Banextite Xononosoii . . . . . . 10.43
ANEKCEN CEPTYHUH
8 Origami (2012* ............... ... 7.14
ANEKCEN CbICOEB
9 Antiphases (2009)* .. .............. 9.12

0O6uee Bpems 38ydaHua: 68.47

VlcnonHuTenu:
1. bornanoBa (1-3), H. MuzosHy (4), E. MeueTura (5-6),
0. Amupos (7), /1. Tertowac (8), 10. dasopuH (9)

AgTop npoekTa — A. Kokapes

XynoxecTBeHHblit pykoBoauTen — A. MHAoAHL
Bbinyckatowwit peaakTop — H. (ropuak
3gykopexuccep —I. KatyHuHa

XynoxHuk — 0. CBUCTYH

[Jnzaitn — 1. Kpiokos

Mepesos — H. Ky3Hewos

* NpembepHan 3anico
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