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IIOCTMOJIEPHM3M 1980-x B COBETCKOUN MY3bIKE: U BHOBb <HOBAS IIPOCTOTA»

OHSITME «HOBasl MPOCTOTa» B
MYy3bIKe€ MOKET ObITh MCTOI-
KOBaHO TO-pasHoMy. Kak siBieHue
SIOXM, KaK MeTagopa repexoaa KoM-
MO3UTOpPa B MPOCTPAHCTBO HOBOTO,
«OUUIIEHHOTO» $I13bIKA, KaK 3(deKT
BpPEMEHU U MeCTa, MPOSIBIEHHBIN B
TBOpYECTBEe IPyIbl aBTOPOB. B XX
Beke He oguH komrmo3suTop (b. bap-
ToK, K. IllmmaHoBckuii, oryactu C.
[TpokodreB) mpoxoawi yepe3 MeTa-
MOp(dO3bI M TOMCKU $SI3bIKA, YTOOBI
B MO3JHEM TBOPUYECTBE BEPHYTHCS K
6osee TMPOCTHIM, MEJOAUYECKU SIC-
HBIM CPEJICTBaM BbIPa3UTEIbHOCTHA.
B nmporpamme 3TOro mucka ciy-
uiatesab HalieT OJHO M3 MPOsBIIe-
HMI1 TOJ HOBOV HPOCTOTHI, KOTOPOE
s TIOHMMAaI0 Kak 3¢ deKT BpeMeHu U
MeCTa, KaK OJHY M3 MAacCOK Ipecsio-
BYTOTO MOCTMOZEPHU3Ma, KaK peak-
LMI0 Ha TOCIIOACTBO PaJUKaJIbHOIO
aBaHTapja, CTaBllIero MeMHCTPUMOM
aKaeMMIeCcKoi My3bIKM BTOPOI IO-
JIOBMHBI XX BeKa.
Omycel Banepusi Ap3ymaHOBa,
Jleonnpa JecaTHMKOBA 1 Bnagyummpa

Ps160Ba BO3BpalllaloT HAC B IIPOCTPaH-
CTBO 3MOLMOHAIbHBIX, MUPCKUX 00-
pa3o0B, ceMbl0 MeJIOANN, TADMOHUM U
put™Ma. KopHM My3bIKa/IbHOM 3CTETU-
KM 3TUX aBTOPOB, KaK MHe KayKeTcs,
TEeCHO TlepervieTeHbl, C YeM U CBsI3a-
Ha uaess OObeOVHEHUS UX MY3BbIKU
B OIHY Iporpammy. Vix 6uorpadumn
TOUTY He TMepeceKaaucCh, 3a UCKIIIO-
YyeHMeM TOTO, UTO BCe OHUM B pa3Hoe
BpeMsi YUYWIMCb M TIpemnofaBajyu B
Caukr-IletepOypre.

Banepuii  Ap3symaHOB, MHOIO
JIeT Ha3aj MOKMHYBLINI Poccuio, BO
@®panuuu yuniacsa y OnuBbe Meccu-
aHa. BripoueM, yciblliaTh €ro BiU-
SHMe B UYYyOHBbIX MMHMATIOpax wu3
coopHUKa «27 sezkux nvec» (1985) He
yoactcs! [Ibecbl mpegHa3HAYEHbI 151
VCIIOJIHEHUSI yYeHMKaMu 5-8 Kiac-
COB MY3bIKaJbHbIX MIKOJA. CounmHe-
HMe M300WITyeT CMMBOJIMKOI 3TIOXU:
Ha3BaHMS IIbeC, COBETCKMe IIeCHH,
IpY>Keao0Has mapoaust Ha 3CTpamy,
XapakTepHble 00pa3bl KMHOMY3bIKN.
OMUIPaHTCKast HOCTAIbIUS 10 COBET-
CKOJ Ky/IbType, BbIpakeHHasl YMUCTO

MY3bIKQJIbHBIMU CPeACTBAMMU — XOTS,
MOPO¥t, HEYTO ropaso bosbliee.
Luxn «Om3eyku meampa» COCTaB-
JeH JleoHngom JeCSITHMKOBBIM U3
MY3bIKM K CIIEKTaK/ISIM KYKOJIbHOTO
TeaTpa, KOTOPY OH nucan B 1980-e
rogpl. Ero mpmkiagHOi, «Hecepbes-
HBIIi» XapaKTep CKpbIBaeT OYeBUIHbBIN
mpu 6Gosiee BHMMATETbHOM PacCMO-
TPEHUM TIOYEepK OOJIBIIOrO MacTepa,
TOHKO ¥ VICKYCHO IPeoOpakaloliero
6aHanpHOe. OpHaxknabl [lecITHUKOB
caM OxapaKTepu30BaJl UYepThl CTUJIS
CBO€J MY3BIKM (XOT$, KOHEUHO, C J0-
Jieli CaMOMPOHUM), CBENST UX 10 Tpex
MaKCUM: «3MaHCUITaUMsI KOHCOHAH-
ca», «mpeobpaskeHre 6GaHATBHOTOY,
«MMHUMaAU3M C 4Yel0OBeYeCKUM JIU-
mom». [lymaro, 3Tu orpeneneHust CTo-
WUT S3KCTPAIlONIMpPOBAaTh U HA MY3BIKY
IPYTUX aBTOPOB 3TOTO IMUCKA.
My3sbika  Bmagummpa  Psg6osa
KpaiiHe pasHoo6pasHa.ToBops 0 Heil B
HACTOSIIIIEM KOHTEKCTE, S Obl, IIPEsKIIe
BCEro, OTTAJIKUBAJICS OT ILIefeBpalib-
HOCTM MEPBOUCTOUYHMKAE, C KOTOPBIM
aBTOp pabotaeT. Pycckue HapomHbie

MEAOAUS

[IeCHU, CTaBIlINe [JI1 MHOTMX aHaXpo-
HJ3MOM B ITpoLiecce MHIYCTpUann3a-
[V, OKMBAIOT 1 OOGHAPYKMBAIOT Ce6st
KaK BBIJAIOMIUIACSI My3bIKaJIbHO-I103-
TUYeCKUI MaTepual, IepeoCMbIC/IEH-
HBI U TIPETBOPEHHBIN B HOBBIX (Op-
Max. MHOTOrpaHHbIN, Pa3HOPOIHBIIA,
HO IIPY 3TOM IpeneabHO KUBOM SI3bIK
3TOJ MY3bIKM TAPMOHUYHO COYETaeT-
csl C KyIUIETHO-BapMaLMOHHOM ¢op-
MOIJA.

Jlykac I'enowac




]‘[yKac leHIOIIAC TIPUMHAIJIEXNUT K
YNCTYy TBOPUECKUX WHAMBUIY-
aNbHOCTEN, 7151 KOTOPBIX MY3bIKa SIBJISI-
eTCsI CrIoco60M TIO3HAHMS MUPa U Cpeji-
CTBOM BBbIPasKeHMSI CBOETO OTHOLIEHWSI
K Hemy. BHMMaTenpbHO BCIyLUIMBASICh
B TPAIULIMU PYCCKOW U 3aT1aIHOV My3bI-
KQJIbHOM KYJBTYPbl, OH IIPOKJIaAbIBAET
CBOJt COGCTBEHHBII MYTh KaK ITpeicTa-
BUTEJIb HOBOT'O ITOKOJIEHVSI MY3bIKAHTOB
XXI Beka.

OHn pommics B 1990 rogy B cembe
My3bIKQHTOB ¥ B IISITh JIET YK€ Havasl
urpatb Ha poprenano. B 2004 romy JIy-
Kac 3akoHum1 [IMII nipy yawinie um.
@. lonena (knacc A.H. benomectHOBa)
Y CTa/ CTUIIEHOVATOM biaroTBopuTeb-
Horo ¢oHga McuciaBa PocTporioBuya.

Jletom 2013 roga oH okoHuM/I Mo-
CKOBCKYIO TOCYJapCTBEHHYI KOHCep-
BaTopuio uMm. IL.N. YaiikoBCKOro (Kacc
rpodeccopa B.B. TopHOCTaeBoii) 1 mpo-
JOJDKUIT OGy4YeHue B aCCUCTEHType-CTa-
>KUpoBKe. Bynyun BocimraHHMKOM [op-
HOCTaeBOi, YUeHULbI ¥ TIPOJODKATENS
Tpaguuuii mKkonabl [eHpuxa Heiliraysa,
Jlykac SBISIETCSI €r0 «MY3bIKaJIbHbIM
BHYKOM».

[TpodeccronanpHas KM3Hb TIMa-
HJCTA Hayvajaach C AETCTBA — PETYJSIp-
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Hble KOHIIEPTHbIE BBICTYIUIEHMS, ydYa-
cTvie B PeCcTUBAISIX ¥ MEKTYHAPOIHBIX
KOHKypcax. B ioHble rompl JIykac 6bLT
HEOIHOKPATHO yaocroeH Harpap, Ilpa-
BUTENbCTBA MOCKBBI (TpaHT «FOHble
daposanus XXI eexa», demepasb-
Hast cruneHayst «FOHble 0aposaHus»).
B 2008 romy JIykac cTaj 30/10TbIM MeJa-
ymctom VII MononexkHbix [enbhuiicKmx
urp Poccun. K HacrosiemMy MOMeHTY
€ro KOHKYPCHasl UCTOPUSI HACUUTBIBAET
12 BbicOKMX Harpa. [TocnenHue 1 Hau-
6osee 3HAUNTENTbHbIE U3 HUX — | TpeMust
MexnyHapoOHOTO KOHKypca MMeHU
Ixmunbl baxayep B CHIA (2010), IT ripe-
mMusl MeXIyHapOOHOTO KOHKypCa WM.
®pepepuka lllonena B Bapmage (2011),
Hemenikass doprenuaHHas IpeMus
Deutscher Pianistenpreis 2012 Bo ®paHK-
dypre u 11 mpemust XV MexmayHapos-
HOro kKOoHKypca mm. ILU. YaiikoBCKOro
(2015).

Penepryap aptucra BecbMa pa3HoO-
00paseH U ¢ KaKIbIM TOJOM CTPEMM-
TeJIbHO pacimpsieTcsa. Ocobblit MHTEpeC
BbI3BIBAIOT 3HAUMTE/IbHbIE MOHOIPA-
(uu, KoTOpble MOKHO YC/IBIIATh B €T0
KOHLIEPTHBIX IporpamMmax: 24 3Tioma
u Tpu coHatbl ©. llomeHa, AT KOH-
ueproB JI. Bad betxoBeHa, Ludus Tonalis

II. Xunpemura, 24 nipemopym C. Pax-
MaHMHOBA. BeicTyruienns Jlykaca mpo-
XOISAT Ha KPYMHENIINX MUPOBBIX CLie-
Hax. 3a IoC/IeqHMe TOAbl OH Al MHOTO
COTbHBIX, CUM(POHNYECKUX Y KAMEPHBIX
KOHLIEPTOB, BBICTYIIMB C BbIAAIOIIMMU-
CS1 My3bIKaHTaMM COBPEMEHHOCTH, Cpe-
In xotopbix I'nmoH Kpemep, HOpwmii Te-
MUpKaHOB, Banepuit I'eprues, Cayioc
Conpenxnuc, IImutpuit CUTKOBELIKMIA,
Anppent bopeiiko, Mapuo bpyHesio,
Mwnina Marickuii 1 MHOTME ApyTHeE.

B 2011 ropy Jlykac ripmHsii yyactme
B IIOCTaHOBKe Oasieta JleoHuna Jlecsr-
HUKOBA «YmpaueHHole wunosuu» (bonb-
LIOV TeaTp), B IapTUType KOTOPOro Be-
Iylias poib OTBeAeHa COMMUPYIOLIEMY
(doprermano. B ssHBape 2014 roma cepus
CIIeKTaK/e, B KOTOpbIX JIyKac Tarke
UTpaJl COJMBHYIO TAPTUIO, C OOJNBIIMM
ycrexom mponuia B [Tapyokckoii orepe
lapHbe.

C 2013 roga JIykac sIB/sieTcs y4acT-
HUKOM ITporpaMmMbl MoCKOBCKO# u-
napmonmu «36e30bt XXI eexka», Tipe-
BpaTtuBLIelicsi B DenepabHblil ITPOEKT
MuHucTepcTBa KyJIbTYpbl POCCUIACKOV
depepanyy, B paMKax KOTOPOTO MOJIO-
Iible My3bIKaHTbI FaCTPOIMPYIOT I10 BCeW
crpane. B cesone 2014/2015 cocTostmich
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IebroThl JIykaca B JIOHZOHCKOM Bur-
Mop-xosute U B Aynuropun Jlyspa B Ila-
pke.

3a moc/ieqHMe YeThIpe rofa 3anmcu
lenromaca ¢ npoussenenmnsimu Ilomne-
Ha ¥ PaxMaHMHOBA BBILUIM HA JIeii0nax
NIFC, Art Classic v DUX. JIBOJHO JMCK
¢ mnpousBeneHusiMu IllomeHa BbIITy-
ctvn Hcrutyt @. lllonena B Tlosmbine
(Narodowy Instytut Fryderyka Chopina).
B2013rogy MOCKOBCKast KOHCEPBATOPUS
BBIITYCTM/IA IUCK C 24 mpenmtoaysimy Pax-
MaHMHOBA, 3aIMCaHHbIMM B BosbIIoM
3aJle BO BpeMsl KOHLIEPTA, ITOCBSILEH-
HOTO I00MJIeI0 KOMITO3MTOpa). JTa 3a-
MmCh ObUTA COBCEM HENABHO IIEpPEM3-
nmaHa B Humepnanpmax Ha dwupme Piano
Classics, rme roOoM paHbIIIe BBIIIENT IUCK
¢ conaramu berxoBeHa u bpamca.

Jlykac leHomac — oguH U3 CaMbIX
OIapeHHBbIX POCCUICKMX MYy3bIKAHTOB
CBOero nokonenus. Ero mo mpasy MOX-
HO Ha3BaTb IIPeICTaBUTEIEM «30JI0TOTO
dboHga» MOOMEKHON OTeYeCTBEHHOI
KYJIbTYPbI, TOAIe PsKMBAIOIMM MPECTVDK
pycckoii  popTernmMaHHOM IIKOIBI  BO
BCEM MUpe.

Enena Xapakuo3sH
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EMANCIPATION OF CONSONANCE

POSTMODERNISM IN SOVIET MUSIC OF THE 1980s: “NEW SIMPLICITY”

he notion of a “new simplic-

ity” in music may be under-
stood in several different ways — as
the phenomenon of an epoch, as a
metaphor for the shift by composers
to a new “cleaner” idiom, or as the
effect of a certain time and place as
manifested in the works of a group
of composers. During the 20™ cen-
tury many composers (Bartok, Szy-
manowski, and to some extent Proko-
fiev) underwent a transformation
and searched for a style that would
bring a simpler and more melodically
straightforward means of expression
to their later works.

On this disc listeners will encoun-
ter one aspect of this new simplici-
ty that I see as an effect of time and
place, as one of the guises of a much-
hyped post-modernism, and as a re-
action to the domination of a radical
avant-garde in mainstream academic
music during the second half of the
20 century.

These pieces by Valery Arzumanov,

Leonid Desyatnikov, and Vladimir
Ryabov take us back to a realm of
emotional, worldly imagery with a
balanced blend of melody, harmony,
and rhythm. I find that the roots of the
musical aesthetic of these composers
are intimately bound together, and
that provides the theme for combin-
ing their music in a single programme.
The only biographic connection be-
tween them is that they all studied
and taught in Saint Petersburg at dif-
ferent times.

Valery Arzumanov left Russia
many years ago to study in France with
Olivier Messiaen. However, that influ-
ence is not to be heard in the exquisite
miniatures from 27 Easy Pieces (1985).
These pieces are suited to the capa-
bilities of music school students from
the fifth to eighth grades. The compo-
sition bears all the earmarks of its era:
the names of the pieces, Soviet songs,
good-natured parodies of popular
music, and manoeuvres derived from
film scores. There is also an emigrant’s

nostalgia for Soviet culture expressed
through purely musical means — ho-
wever, at certain times, something
much more than that appears.

Leonid Desyatnikov made his
Theatre Echoes cycle from music that
he had composed in the 1980s for
puppet theatre shows. Its functional
and “frivolous” nature on closer in-
spection reveals the hand of a mas-
ter who delicately and ingeniously
transforms banal material. At one
point Desyatnikov himself laid out
the essentials of his musical style
(although with a certain degree of
self-deprecation) in three phras-
es: “emancipation of consonance,”
“transformationofthebanal,”and“minima-
lism with a human face.” I think that
this description can be applied to the
other composers on this disc.

Vladimir Ryabov’s music is ex-
tremely varied. To describe it here I
would begin by noting that he uses
masterpieces as his source materi-
al. When they are reconsidered and
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brought back in new forms, Russian
folk songs that were regarded by many
as outmoded by industrialization
come to life and are revealed as fine
musical and poetic material in them-
selves. This utterly alive multi-fac-
eted and multi-sourced music works
beautifully in a theme-and-variations
form.

Lukas Geniusas
Translated by William Wescott and
Ekaterina Kurdyukova
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“While his peers are doing their best to charm
everyone around, including the global music
industry, Mr Geniusas has embarked on an
altogether more serious mission: a painstaking
search for a performance style that is fully
modern and catches the spirit of the age.”

orn in Moscow in 1990, Lukas
Geniusas started piano stud-
ies at the age of five in the prepara-
tory department of the Chopin Music
College in Moscow and went on to
graduate with top honours in 2008.
He was born into a family of mu-
sicians, a fact which played a ma-
jor role in Lukas’ musical education,
particularly through the mentoring
of his grandmother, Vera Gornostae-
va, a prominent teacher and profes-
sor at the Moscow Conservatory. This
early development helped Lukas to
win the Gina Bachauer Piano Com-
petition in Utah and the Silver med-
al at the Chopin International Piano
Competition in 2010. Two years la-
ter he received the German Piano
Award in Frankfurt am Main. His re-

Kommersant Russia

cent victory, and one of the most im-
portant, is the Silver Medal at the XV
Tchaikovsky Competition in Moscow
in 2015.

Lukas has already appeared with
numerous orchestras including the
Hamburg Symphony, Duisburg Sym-
phony, BBC Scottish Symphony, St.
Petersburg Philharmonic, Kremerata
Baltica, Katowice Radio Symphony
Orchestra, Warsaw Philharmonic and
the Trondheim Symphony under the
batons of conductors such as Valery
Gergiev, Yuri Temirkanov, Andrey Bo-
reyko, Saulius Sondeckis, Dmitry Sit-
kovetsky, Antoni Wit, Rafael Payare,
Roman Kofman, and Dmitry Liss to
name a few.

His international career has taken
Lukas to prestigious venues and fes-

tivals throughout the world includ-
ing the Rheingau, Ruhr and Locken-
haus Music Festivals, the Auditorium
du Louvre and Wigmore Hall, as well
as to prominent bookings in Russia
and South America.

In the 2014/2015 season he made
return appearances at the Salle
Gaveau in Paris, Sala Verdi in Milan,
the Teatro Carlo Felice in Genoa, La
Roque d’Anthéron International Pi-
ano Festival, and the International
Piano Series in Fribourg along with
début recitals at the Piano aux Jac-
obins Festival in Toulouse and at the
South Bank Centre International Pi-
ano Series.

Highlights of his future appearan-
ces include performances with
Mikhail Pletnev and the Russian Na-
tional Orchestra at the Chopin and
his Europe International Festival in
Warsaw and with Tugan Sokhiev and
the NHK Symphony Orchestra at To-
kyo’s Suntory Hall.

Lukas’ musical interests are quite
extensive. He explores a wide range
of music - from the Baroque right up
to works by contemporary composers.
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His repertoire runs from Beethoven’s
piano concerti to Hindemith’s Ludus
Tonalis cycle. He also has a keen in-
terest in the Russian repertoire with
emphasis on Tchaikovsky, Prokofiev
and Rachmaninoff.

Lukaslovesto playchamber music.
He is an extremely inquisitive perfor-
mer who enjoys working on new pieces
by modern composers as well as revi-
ving rarely performed repertoire.

At the age of 15, he was awarded a
Young Talents federal grant from the
Russian Federation and two years la-
ter received the Gifted Youth of the 21
Century grant. Lukas has since gar-
nered much praise and many awards
in recognition of his talent.

Elena Kharakidzyan

Translated by William Wescott and

Ekaterina Kurdyukova
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Jlykac I'eHomrac BeIpaskaeT 0cobyo 6aromapHocTsb JleoHuay JecaTHUKO-
BY, Banepuio Ap3ymaHoBy 1 BiragumMupy Ps60BYy 3a X BEJIMKOJIEITHYIO MY3bI-
Ky, EjleHe Xapakua3siH 3a 9HTY3Ma3M B OpraHM3aliuy U MOAroTOBKe MIPOeKTa,
Bepe I'opHOCTaeBo# 3a My3bIKaJIbHOE U JIMUHOCTHOE BOCITMTaHME U CBOEt ce-
Mbe 3a OJAePsKKY.

Lukas Geniusas would like to express his gratitude to Leonid Desyatnikov,
Valery Arzumanov, and Vladimir Ryabov for their excellent music; and also
to thank Elena Kharakidzyan for her enthusiasm in seeing this project to its
conclusion, Vera Gornostaeva for his musical and personal upbringing, and his
family for their support.
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«JIykac I'eHowac npuHaonexcum K momy peokomy HelHUE MUny ucnosaHumeneti, pazzo8op 00 UCKyccmae Komopbix
Nn0380UMeNbHO He C800UMb K OOHUM JIULUb UACMHOCMSM. ...E20 cocpedomouerHo-yznybeHHblll cyeHuuecKuti UMUuox cmosb
padukaivbHo omauuaemcs om momanbHo20 WoOymeHcmaa Oauxcatiwux Kosinez no uexy. Iloka koHkypeHmol 2zocnoduHa I'eHroulaca
Cmpemsimcsl 271a8HbIM 00pA30M HPABUMbCsl Ny6UKe U C1e008aAMb KOHBIOHKMYpe MUp08oLi My3vlKaabHOU UHOYCMpuUU, OH 03a060UeH
Kyoa meHee CURMUHYMHBIMU NPOOJIEMAMU: MYyUUMENbHO MPYOHbIM NOUCKOM UCNOJIHUMENBCKO020 CIUJISL, CO38YUHO020 Ce200HSAWHEMY
OHI0 U 8blpaxcarujezo oyx 6peMeHu»

IOmvutpuii Penanckuii, «<Kommepcarmy», 2011 1.

«...ITo apkocmu daposaHusi, HeoObIUATIHOLI MY3bIKANLHOCU U UETIbHOCMU MY3bIKAHMCKO020 MUPOOUWYUIEHUSI NUAHUCM U 8NPIMb
YHUKAEH. ...B ceou 22 200a my3vikanm uzpaem oueHs 3peno. E2o cnoco6Hocms k KoHyeHmpauuu nopay;caem. ... YousumesnvHo, 4mo
OH, euje Makoii Hblli, 0MHI00b He CMPEMUJICA K NOKA3yXe, K uepe Ha nyonuky. Hu menu cyemoi: monvko ucmosdas hpedaHHOCMsb
MY3blKe, 8CIyuusaHue 8 21youHHble, UMMAHEHNMHble CMbICIbL, KOMOpble nepedosepusl UCNOJHUMETI0 agmop»

INonspa Cappix-3ame, «Bedomocmu», 2012 1.

«..MY3bIKaHm nopasumenbHo Op2aHuuHslli, ¢ POCKOWHBIM MHO20UBEMHBIM 36YKOM U CIMUAUCMUYECKUM UYECMBOM,
J1e2KO U € y00801bCmeueM couemaroujuli 8 uzpe mpaouyuro u ce060dy...»
Onus benepoa, «Kommepcanm», 2013 r.

«C nepe0zo npuKoCHOBEHUs CMao CHO — neped Hamu NUAHUCM MUPO0B020 KAacca. Imo yxe He Hoe daposaHue, a UyoecHbslll (U
3penvlli — sic!) macmep ¢ Henpedsudumoli nepcnekmMueoli pazeusarwezocs maiaHma, Komopolti cnocobeH 8 Kaxdoli paze s8o0yuU
A8UmMb Kauecmea, ommeueHHsle eOUHUUHOCMBbIO»

[TaBen Kaptyui, «Piano @opym», 2012 1.
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Banepuit ApsymaHOB Bnagumup Ps6oB
136paHHble ITbeChbl U3 LMKIIA «27 Ne2KUux nvec 071 popmenuao», cod. 74 V36paHHble pyccKie riecHM B 06paboTke 1151 hoprenyaHo, cod. 73, 74 (1989-
(1985T.) 1990 rT.)
1 3a CBET/IOE OYAYIIEE . . . . o o o oottt e e 1.39 22 «Byps mope pa30eimaem» (KQHT). . . « « v v v v v v v o v v v v o 2.12
2 T103a6BIT-TIO3A0POMIEH . . . « v v v v v v v e et e e e e e e e 1.53 23 «O0HO38YUHO 2peMum KOJIOKONBUUK» (DOMAHC) . . . . . « « . . . . 2.37
3 TomybblerOpOmA . . . . . o vttt 1.13 24 «CnaeHoe mope — céaujeHHblll Batikan» (TUMH) . . . . . . . . ... 2.51
4 Hemocema . ................. .. 0.47 25 «B0osb N0 TTUMEPCKOTI». . « o o v v v e e e e e e e e e e e 1.05
5  LTIPOBONKAMA.... « v v v v e e e e e e e e e e e e e e e e e e 1.43 26  «I[TomHio, 51 eule MONOOYWIKOU ObIIA». . . . « o o v v v v e e e e e 1.34
6  Ilocsmenne JIGIEHKO . . . . .. . .. ..o 1.30 27 «MeXt KDYMBIX GEPEHKOBY . o o o v v v et ee e e e e 3.18
7 TlocBsmenre Mamepy . . . . .. .. ... 1.30 28  «Haod nonamu 0a HAO UUCTIBIMUS . . . . v o v v v e ee e e e e e e 1.37
8 TIepemdK3aMEHOM . . . . . v v v v v v vttt e e et e 1.22 29  «Ceemum mecsay» (DyCCKasI PATICOIAMS) « « v v v v v v v v o v v o . 6.08
9 TBIHEIUIAUD . . . . v v v v it e ettt e e e e e e 1.43 30  «BEUEPHULIBBOHY» . o o v v v v v v e e e e e e e e e e e e e e e e 3.16
10 YT . . .ot e e e e e 0.37 31 DU, yxHeMD> . . . . e e e e 5.44
11 TlocBsileHME BYIIKO . . . . . . . . . . v v ittt e 0.40
12 Tlomoxkay HEMHOTO, OTHOXHEIIb U Thl . . . o « v v v v v v v o . . 1.49 O6iiee Bpemsi: 69.23
13 MOMMTBA . . v v v v e et i e e e e e e e e e e e e e 3.48
14 TIOCHEIHMI BATIBC . « v v v v v v v e e et e e e e e e e e e e e 1.40 Jlykac I'eHromac, popmenuamo
Jleounp, JleCATHUKOB 3amuch 2015 T.
«Om3eyku meampa» (1985 t.)
15 1.VBepTIOpa. MaCKM . . . v v v v vt e e e e e e e e e e e e e 2.10
16 2. UMzxmsuamKamess . . ... ... ... ..., 2.10
17 3. BOIEBUMIIB. . v v v v v e e e e e e e e e e e e e e e e e e 1.15
18 4.Jamais... (OMETUS) . . . v v v v vt e e e e e e e e e 3.40
19 5. POHOO-TIOTOHSI . + v v v v v v e e e e e e e e e e e e e 1.37
20 6.KOMOKOMBUMKM . « & v v v v v e e e e e e e e e e e e e e e e e e 2.43
21 T OMHALMacKM . . . . . . oo e e 2.17

é;
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LUKAS GENIUSAS

EMANCIPATION OF CONSONANCE

Valery Arzumanov Vladimir Ryabov

Selected pieces from the cycle 27 Light Pieces for Piano, Op. 74 (1985) Selected Russian songs arranged for piano, Opp. 73 and 74 (1989-1990)

1 ToaBrighterFuture . . . ... ... ................ 1.39 22 The Storm Disturbs the Sea (canticle). . . . ... ... ...... 2.12
2  Forgottenand Abandoned. . . . ... ... ............ 1.53 23 The Lonely Coach-Bell Rings Monotonously (romance) . . . . . . 2.37
3 BlueCities. . . . . . . . . . . e 1.13 24 Glorious Sea — Sacred Baikal (hymn) . . . ... ... ....... 2.51
4  Fidget . . . . .. e e e 0.47 25 Down Piterskaya Street. . . . . . . . . . ... 1.05
5 ..Seeingoff.... . .. ... 1.43 26 IRememberIWasSoYoung . . ... ... ... ..o 1.34
6  Dedicationto Leshchenko. . . . .. ... ... .......... 1.30 27 Betweenthe SteepBanks. . . . . . ... ... ... ... 3.18
7  DedicationtoMahler . ... ... ... .............. 1.30 28 AbovetheOpenFields . . . . ... ... . ..o 1.37
8 BeforetheExam .. ................ .. ....... 1.22 29  The Crescent Moon Is Shining (Russian rhapsody) . . . . . .. .. 6.08
9 Don’tYouCry. . ..... ...t 1.43 30 EveningBells . .. ... ... ... ... ... 3.16
10 Jester . . . . . i i i e e e e e e e 0.37 31 Ey,ukhnem! (Song of the Volga Boatmen) . . . .. ........ 5.44
11 DedicationtoButsko. . . . . ... ... ... ... . ... 0.40

12 Wait a Little, You WillHaveaRestToo. . . . ... ... ... .. 1.49 Total time: 69.23

13 Prayer . . . . . o e e e e e e e e e e e e e e e e 3.48

14 TheLastWaltz . . .. ... .. ... ... . . ... ...... 1.40 Lukas Geniusas, piano

Leonid Desyatnikov Recorded in 2015.

Echoes of Theatre (1985)

15 1.Overture.Masks . . . . . ... ... .. . . . . 2.10

16 2.From the Life of Kashchei. . . . ... ... ... ........ 2.10

17 3.Vaudeville . ... ... ... ... ... . . 1.15

18 4.Jamais... (Elegy) . . . . . . . . .. e 3.40

19 5.ChaseRondo. . ... ....... ... .. ... 1.37

20 6.Handbells. . . . ... ... . . 243

21 T7.Finale.Masks. . . . .. ... ... ... .. . . 2.17

MEAOAUS



MEAOAWUSI
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