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Mepen BaMyu NepBblit COBMECTHBIN AMCK CKpunaya AiineHa MpuTyMHa M nuaHucTa
fOpus @aBopuHa, ABYX APKWUX WHTENNeKTyanos M3 nokonenus 30-neTHux. Mpoto-
PEHHbIMKU NYTAMU OHU XOAMTb HEe nob6aT. Kor,qa L0BOOMTCA BCTPETUTLCA HA CLEHE —
HOPOBST CbIrpaTh He CaMblii XO40BOKM penepTyap. B ux koHuepTHOM cnucke baptok
1 JHecky, Pocnasew, 1 Jliotocnasckuit. lng atoro anbboma oHM nogobpanu MoHonpo-
rpammy u3 My3blku Cepres lMpokodbeBa A8 CKPUNKU U HOPTENMAHO — TPU OYEHb
MHTUMHbBIX LMKNA, HAXOASLMXCS B TeHU Gonee W3BECTHbIX OnepHo-H6aneTHo-cuM-
doHuYeckux rmblb KoMNo3uTopa. Bce Tpu counHeHus Bpoae He Tak Aaneko OTCToST
Lpyr oT Apyra no BPeMeHW CO3AaHUs, OTHOCATCSH KO BTOPOW yeTBepTu XX Beka, HO,
Ha CaMOM Jene, MapKUPYIOT COBCEM Pa3Hble 3MOXMU U IMOLMOHANbHbIE COCTOSHUS.

Camblii “3BeCTHbI HoMmep anbboma - CoHata Ana ckpunku U cdopTenuaHo
da muHop onyc 80. Elle ee MMEHYIOT «TaK Ha3blBaeMas NepBas», NOCKO/bKY 3aBep-
LeHa OHa No3Xe BTOPOA, XOTS HavyaTa paHblue. Y MpokodbeBa paboTta Haj BOCbMU-
[ecaTblM OMYCOM 3aHsANa BOCEMb JIET, U BaXKHO 3HaTb, KakMX UMeHHO - ¢ 1938 no
1946. MNocnenHne npeABOEHHbIE oAbl A% KOMNO3UTOPa bW eABa M He MpayHee
CO6CTBEHHO BOEHHbIX. ONTUMUCTUYECKME OXMAAHMS OT npousoLleawero B 1936 roay
OKOHYaTeNIbHOro BO3BPALLEHMS Ha POAMHY PYLUIMAUCH. TPOH «NepBOro KoMnosuTopa
cTpaHbl CoBeToB» OKasblBancs Bce 60/ee COMHUTENbHBIM M ONacHbIM MecToM. KaHTaTa
«K 20-netuto OkT6psi», koTopas ans MpokodbeBa Obina BOBCE HE OTMMCKOW, @ Bax-
HbIM M CMeNbIM NMPOPECCUOHaNbHbIM eCToM, 0Kasanach CILLIKOM CMenoit U npodec-
CMOHaNbHOM, YeM NOCTaBMNA 3aKa34YMKOB B TYMUK M Bbina oTBEpPrHyTa. 3aTarnBanach
nocraHoBka «Pomeo u [xynbeTTbi». B cBA3M ¢ HecnpecTaHHO MeHsioLWelcs reomno-
NUTUYECKON cuTyaumein B Mupe n B3ammooTHolweHuamu CCCP ¢ fepmaHueit nnxopa-
nuno «Anekcanapa Hesckoro» n «CemeHa Kotko». HecMOTps Ha KaxyLLyOCs 1erkocTb
3aten, lMpokodbeBy Tak U He yaanocb yctpoutb B CCCP ucnonHeHune KaHTaTbl ero



amepukaHckoro apyra Bnagumupa Lykenbckoro «Koneu, CaHkT-lMeTepbypra», BAOX-
HOB/IEHHO OIHOMMEHHbIM HeMbIM dunbmMom Becesonopa MynoskuHa. Camblit 6113KMit
yxac - apect Meitepxonb/aa, 38epckoe YOMIACTBO ero xeHbl 3uHaunabl Paiix. Y camoro
[pokodbeBa ceMbsi pa3BanMBanacb, HO OH MEAJIMN C OKOHYaTeNbHbIM Pa3pbiBOM,
CO3HaBas, YTO ero UM — KaKOW-HUKAKOM WKUT ANS KEHbI-MHOCTPAHKMU U CbIHOBEVA.

Cnywas My4uTenbHO-CyMepeyHyH NepByt YacTb COHATbl OT BCEro 3TOr0 TPYAHO
0oTMaxHyTbcs. Kak, BNpoyeM, 1 oT Toro daHTacTnyeckoro dakra, 4To UCroBenanbHbli
WweneBp kamMepHoi My3biku XX Beka 6bin B 1947 roay HarpaxaeH CranuMHckoi npe-
Mueli nepBoii cTeneHW. MNepBbiit UCnonHUTENb counHenus Lasup Oiictpax 3amnom-
HWN, KaK aBTOp CPaBHMBaN ramMmaobpasHble naccaxu B KpalHUX 4YacTax C BETPOM
Ha knapbuue. YeTbipe 4acTU COHATbl MEPEnONHEeHbl KOHTPACTHOM, IMOLMOHANBHO
OuyeHb 3axBaTblBaloLelt My3blikoi. OcTepBeHeno, 6yATo MONOTKOM BGVMBAEMbI Maxop
BTOPOW 4aCTU CMEHSETCS HeBEpOATHOM, TOHYAMLEN KPacoToW TpeTben, CHACTIMBbI
nonet - KNaabULLEHCKUM BETPOM, CAABNEHHASA roOpeyb — CBEXMM BO34yXOM. [pUTUMH
1 MaBOPUH BENMKONENHO A4EMOHCTPUPYIOT MAcLlUTabHOCTb U XPYNKOCTb 3TOTO Anpuye-
CKOTO BbICKa3bIBaHMS.

Ewe onHa coHaTa ana ckpunku u dopTenuaHo Bo3HWkNa B 1944 ropy, umeet
HoMep 2 v onyc 94 bis. OHa sBNSETCS aBTOPCKMM NepenoxeHnem GnernToBon CoHaTbl
onyc 94, HanucaHHol MpokodbeBbIM rofAoM paHblie. BoiHa, 3Bakyaums, cyactinsas
NtoBb0oBb M NopasuTenbHas KOMMNO3UTOPCKas NPOU3BOAMTENBHOCTb: 3TO ObINO repomnye-
cKkoe BpeMsl co3aaHus «BoiHbl u Mupay, Matoi cumdonun, Ceapmoii u Bocbmoii dop-
TenuaHHbIX COHaT. OneiiToBas CoHaTa, HANMCAHHAS B KKNACCUMLMCTCKOM» TOHANbHOCTU
pe Maxop U SICHOCTbO HOpM OTCbINALWAN YyTb M He K [aliaHy, Obina HeKMM oTBAe-
YeHMeM OT ITUX CBepx3afady, 3Takoi urpoii B 6ucep. OHa noHpasunacb OKcTpaxy,
noNib3ysiCb COBETAaMM KOTOPOro KOMMO3MTOp CAenan U ee CKPUMUYHYI BEpCUIo



(B pe3ynbTaTe CTaBLWyl nonynspHei dneiToBoi). M3meHeHnit noHapobunocb
HeMHoro, hnieiiToBble Naccaxu okasanacb yA0OHbIMU ANS CKPUMKK. ITa yMHas, ynpy-
ras, uHorga ,D,eMOHCTpaTVIBHO-I'IOCDMI’MCTCK&SI My3blKa OY€Hb MAOET repoam AUCKa, OHU
ee LWeNKakT KakK OpeLLKu.

Mocne Yero nepeknNtoyaloT CnyllaTens B COBCEM APYryl peanbHoCTb. MaTb Meno-
avi ons ckpunku u doptenmaHo onyc 35 bis patuposaHbl 1925 rogom u aenatoTcs
nepenoxeHneMm nsTuM neceH 6e3 cnoB onyc 35, HaMUCaHHbLIX elle COBCEM MOSO-
AbiM MpokodbeBbIM B NepBble rofbl 3MUrpaumuu. Ho KaxeTcs, 4to 370 HebonbLuoe,
MUNI0e N Hecepbe3HOe COUMHEHME — Bpoae aBTorpada AesyLike B anbbom — BoobLe
13 [0peBONIOLMOHHON Poccum.

Bokanusbl 6b1n1 COYMHEHBI MONOAbIM U Aep3KUM aBTOPOM B KoHue 1920 rona Bo
BpeMs ero MeTaHuit No AMepuke 1 NoYTH «oCTanobeHnepoBCKMX» NOMbITOK YCTPOUTb
cyAbby cBOMX «AnenbCUHOBY (3TO eMy, B KOHLLe KOHLIOB, yAaI0Ch — MUPOBas NpemMbepa
«J11obBM K TpEM anenbCuHaM» cocTosnach B Ynkaro posHo yepes roa). Mix nonpocuna
y Mpokodbesa HuHa Kowmw ans csoero conbHoro KoHuepta B Hbto-Mopke. U koMm-
No3uTOP CAeNan APY>KECKUM XecT N0 OTHOLIEHMIO K TONbKO YTO BbipBaBLUeiics B AMe-
pVKY M3 peBOMIOLMOHHON Poccum 3HaMeHUTO NeBuLe, HyXAABLIEHCS B NOAAEPKKE.
Kowww, 6bina He ToNbKo onepHas NpUMafoHHa, HO M TOHKAs MCNONHUTENbHULA Kamep-
Horo peneptyapa. MIMs ee B nepByl0 o4yepefb BO3HWKAeT psaoM ¢ PaxMaHMHOBbBIM,
KOTOPOro B A03MWUIPaLMOHHOW XM3HM C Hel CBA3bIBaNM pa3HOO6pasHble NMYHO-
TBOPYECKME OTHOLIEHMS M KOTOPbIA MOCBATUA €l CBOM CaMble Yy[eCHble POMaHChI
13 onyca 38. B HanucaHHOW Ans Hee NpokodbeBCKON My3blke (Aaxe B CKPUMUYHOW
BEPCUM) TOXE CNbILIMTCA YepeMyXxoBoe ycaaebHoe cyacTbe U CNaaKas neyasnb, Noka He
BEAAIOLLAN ropecTu KNnaabuLLeHCKoro BeTpa.

ExamepuHa buprokosa






Avinen Mputumun pogunca B8 1987 roay B JleHMHrpage, Urpoit Ha CKpunke
Hayan 3aHMMaTbCs B WecTb net. OkoHuns B 2005 rony CpenHioto cneumanbHyto
My3blKanbHyto wkony npu CaHkT-MNMeTepbyprckoi rocyaapcTBeHHOM KOHCepBa-
Topun B knacce E.W. 3aituesoit, noctynun B MOCKOBCKYIO roCyAapCTBEHHYO
KoHcepBaTopuio B knacc npodeccopa 3.[. Npaya, acCMCTEHTOM KOTOPOTro cTan
cpa3y nocne oKOHYaHWs acnupaHTypbl MIK.

AlineH - obnapatenb MHOXeCTBa Harpag, cpenu Kotopbix npemus HOpus
TeMupkaHOBa, NepBble NMpeMUn U cneunanbHble Npusbl Ha FOHOWECKOM KOH-
Kypce uMm. M.N. Yaikosckoro (SinoHus, 2004), MexAyHapoAHbIX KOHKypcax
um. A.N. Amnonbckoro (Poccus, 2006), um. M. Bnagureposa (bonrapus, 2007),
uMm. P. Kanettu (Mtanusa, 2009). AiineH - nobenutenb MeXAyHAapOAHbIX CKPU-
NMUYHBbIX KOHKypcoB Sion Valais B LUBeiuapun, um. @. Kpeiicnepa B BeHe,
um. [I. Oiictpaxa B Mockse. B 2011 roay oH cTan obnagatenem cneunanbHoro
npusa xwopu MexayHaponHoro KoHkypca uM. M.M. YaiikoBCKOro u Bbivrpan
MexayHapoaHbiit KoHKypc uMm. [ Benasckoro (Mo3HaHb, Monbwa). Toraa xe
ckpunay gebroTuposan Ha 3anbubyprckom dectusane u B aMCTepAaMCKOM
3ane KoHcepTrebay.

B 2014 ropy My3blkaHT nonyumn [paH-npu MexayHapoAHOro KOHKypca
M. MaprapuTbl JloHr, Xaka Tu6o u PexuH KpecneH Bo ®PpaHumMmM — 0A4HOrO
M3 CaMbIX 3HAYUTENbHBIX U MPECTUXHBIX CKPUMMUUYHbBIX KOHKYPCOB B MUpE.

AiineH BbicTynan B BeHckoM KoHuepTxayce 1 3anbubyprckom MouapTeyme,
B 3aN1ax Tenb-ABMBCKOTO U XaHOWCKOro onepHbIX TeaTpoB, TeaTpe Enucenckmx
noneit, KoHuepTHoM 3ane MapuMHCKOro Teatpa U mapuxckom 3ane faso. OH
perynspHo ractponupyetT B AnoHun, lepmanun, Asctpum, LLseiuapun, Opa-
uun, Utanuu, fonnanguu, Monbwe, bonrapuu.



Ckpunay BbICTynaeT Kak B COMbHOM, Tak U B KaMepHOM amnnya. B yucne kon-
NIeKTUBOB, C KOTOPbIMU OH Urpan, HaunoHanbHbii opkectp Jiunnsa (PpaHums), cum-
doHunyecknit opkectp BeHckoro paauo, loHaHbu-opkectp bynadoka (BeHrpwms),
KamepHblii  opkecTp «AMageyc» ([Monbwa), AkasemMuyeckuii cMM@OHUYECKHit
opkectp MockoBckoi punapmoHuu, focynapcTBeHHbIM CUMPOHUYECKUIT OpKeCTp
«HoBas Poccusi», TFACO M. E.®D. CBeTnaHoBa, AKageMuyeckunii CUMpOHUYECKMi
opkectp CaHkT-lMeTtepbyprckoit dunapmonun, | pomeriggi musicali (Munan),
opkectp MapwuuHckoro TeaTpa, opkecTp MusicAeterna, MOCKOBCKMI rocyaap-
CTBEHHbIN akageMuyeckuin cuMmdoHunuvecknin opkectp n/y l. KoraHa, KamepHbii
aHcambnb «ConncTbl MOCKBbI» U KaMepHbIi opkecTp «MockoBUS».

Ero napTHepaMu no KkamMepHoOMy My3uuUMpOBaHUIO 6binn Bagum nysmaH,
Bunodpua Wrpene, lykac leHwowac, Kapn Naictep, ®panHyecko JlnbetTa.
Cpeau aupuxepos, oL pyKOBOACTBOM KOTOPbIX BbICTynan My3bikaHT, Opuii
CumoHoB, AnekcaHap BepepHukos, Teopop KypeHT3uc, ®abuo MacTpaH-
nxeno, Wnomo Munu, Pobepto beHun, Xupotokn Meaku, Koprennyc Maiictep,
[opuaH YuncoH, JoHato PeHueTTH. 3anucu BbICTYNIEHUIA cKpunaya nepena-
Banu no paauo B Ntanuu, bonrapuu, Jlateuu, Ha Radio France.

AvineH MpuUTUMH urpaeT Ha UHCTpyMeHTe paboTel LTtedaHa-MNeTepa Mpai-
Hepa 2005 ropa.

B mae 2016 roga dupma «Menogmsa» BbinyCcTUIA COBMECTHbIN AUCK AneHa
MputumHa n Jlykaca leHtowaca c nponseeaeHmamm Yarikosckoro, [lecaTHMKoBa
n CtpasuHckoro. B 2017 - auck «3x3. Live», roe BMmecTe ¢ Jlykacom leHiowacom
n Anekcanapom bysnosbiM MpuTtunH ucnonumn tpuo Loctakosuua, BaitHbepra
n Pasens.



lOpuii aBopun poauncs B Mockse B 1986 roay. B oueHb paHHeM BO3pacTe OH Hayan
NpOSBNATb MHTEPEC K MYy3blKe W JEMOHCTPUPOBATL HEOObIYaHbIe My3biKanbHble Cnocob-
HOCTW. Y5Ke C MATW NIET HaYannCb CUCTEMATUYECKME 3aHATUS MY3bIKOI. B BOceMb ieT oH bbin
NpUHAT B MOCKOBCKYIO CPEAHIOD CMeLpanbHyto My3biKanbHYH LIKONY UM. THeCUHbIX, rae
YUYUACS Cpasy Mo TPEM CMeLnanbHOCTAM — HOpPTENnUaHo, KNapHET U KOMMO3ULIMS.

B 2009 ropy Opuii € otamMumnemM OKOH4YMN MOCKOBCKYH rOCYLapCTBEHHYIO KOHCepBa-
Toputo M. T.U. YaiikoBckoro no knaccy goprenuaHo (npod. Muxamn BockpeceHckui).
B 2013-2015 rogax ctaxupoBancs B yHuBepcutete «Mouapmeym» B 3anbubypre (knacc
Xaka Pysbe). B 2016 rogy okoHUMn acnmMpaHTypy MockoBCKOW KOHCEPBATOPUM.

tOpuit aKTMBHO y4acTBYET B My3bIKaNbHOM XM3HW, BbICTYNas Kak C CONMbHbIMU KOHLIEP-
TaMK, Tak M B aHcaMbne € Iy4wmnMmu CUMPOHUYECKMMU U KaMEPHBIMU OPKECTPaMu BO MHO-
X cTpaHax mupa. rpan c Takumu aupmkepamu, kak Mbep bynes, Mapux Oncon, SHapto
Ipamc, dpu Knac, Mon lyasuH, Kanzyxupo Konasymu. Cpeam ero naptHepoB no cueHe Anek-
canap PyauH, bopuc bepesosckuii, Mapk Konne, XXepap Kocce, [13Bug, Jlusau u MHorune
npyrvie. MoCTOSHHbBINA Y4aCTHUK MexayHapoaHbix dectusaneii 8 J1s Pok fAHTepoH (DpaH-
ums), «Cymacwedwue OHu» (Ppanums, AnoHMs) M MHOMUX Apyrux. B ero peneptyape coun-
HEHWS pa3HbIX 3MOX M HaNpaBNEHWH, a TAKKe COUMHEHUS PEAKO MCMOHAEMbIX aBTOPOB.

JNlaypeat MHOXeCTBa POCCUIMCKMX U MEXAYHAPOAHbIX KOHKYPCOB, B TOM YUC/E KOH-
Kypca uM. Koponesbl Enusasetol B Bptoccene (2010) u koHkypca Onube MeccuaHa
B Mapwxe (2007). Coirpan psag npeMbep COYMHEHUIA COBPEMEHHbIX KoMNo3nuTopoB. Cpean
ero 3anuceit npousseaeHus @.JIucTa, COUMHEHUS PYCCKMX KOMNO3uTopoB XX-XX| BekoB
M MHOTMe apyrve. AKTMBHO NMPUHMMAET yyacTue B NpOeKTaxX MMMNPOBU3ALMOHHOM My3biKK
B Pa3/IMYHbIX COCTaBaX.

B mae 2016 roga dupma «Menoams» BbinycTMna ConbHbli Auck FOpus MaBopuHa
C COYMHEHUSMU PYCCKMX KOMMO3MTOPOB Havana XX Beka.



What you are having in front of you is a fruit of collaboration between violinist
Aylen Pritchin and pianist Yury Favorin, two bright intellectuals from the generation
of musicians in their thirties, the ones who hate beaten paths. When they happen
to meet onstage, they strive to play repertoire of an uncommon nature. Their con-
cert list can boast Bartok and Enescu, Roslavets and Lutostawski. For this album,
they selected a monoprogramme of Prokofiev’s music for violin and piano - three
deeply intimate cycles standing in the shadow of the composer’s better known
operatic, ballet and symphonic masterpieces. Coming from the second quarter
of the 20th century, all three pieces do not seem to be very far apart from each
other chronologically, but actually they mark completely different periods of time
and emotional states.

The best known number on the album is the Sonata for violin and piano in F minor,
Opus 80. It is also “the so-called first” as it was finished later than the second
although started earlier. It took Prokofiev eight years to finish Opus 80, and it’s
important to know what years those were - from 1938 to 1946. For the composer,
the last prewar years were probably darker than the war ones. The high hopes he
had after his final return to the homeland in 1936 were lying in ruins. The throne
of “the first composer of the Land of the Soviets” seemed to be an increasingly
doubtful and dangerous seat. The Cantata for the 20th Anniversary of the October Rev-
olution, which the composer approached wholeheartedly, as an important and bold
professional gesture, was found to be too bold and too professional, and by this
nonplussed its customers and was rejected. The staging of Romeo and Juliet was
slow in coming. Due to the ever changing global geopolitical situation and relations
between the USSR and Germany, Alexander Nevsky and Semyon Kotko were in dis-
order. Although the idea seemed to be a piece of cake, Prokofiev never managed
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to arrange a domestic performance of The End of St Petersburg, a cantata written
by his American friend Vladimir Dukelsky and inspired by Vsevolod Pudovkin’s silent
film of the same name. Meyerhold’s arrest and the grisly murder of his wife Zinaida
Reich were the closest horrors. As to Prokofiev’s family, it was falling to pieces, but
he wasn’t in a hurry to finally break up, knowing that his name was at least some
sort of a shield for his foreign wife and their sons.

All this is hard to wave away as we listen to the sonata’s first, poignantly twilight
movement. It’s almost as difficult as to forget one fantastic fact - the confessional
masterpiece of 20th century chamber music was awarded the Stalin Prize of the
first degree in 1947. David Oistrakh, the first performer of the piece, remembered
how the composer compared the scale-like passages in the extreme movements
with a wind in a cemetery. Four movements of the sonata are filled with contrasting,
emotionally very captivating music. Frenzied, as if driven with an invisible ham-
mer, the major of the second movement gives place to an incredibly beautiful and
refined third one - a happy flight turns into a cemetery wind, constrained bitterness
becomes fresh air. Pritchin and Favorin showcase the scale and brittleness of this
lyrical expression in a splendid way.

Another sonata for violin and piano emerged in 1944 and received the number
of 2 and Opus of 94 bis. It was the composer’s arrangement of his own flute sonata,
Opus 94, written a year earlier. The war, evacuation, happy love and the compos-
er’s striking productivity - that was a heroic time when he created War and Peace,
the Fifth Symphony, the Seventh and Eighth piano sonatas. The flute sonata com-
posed in a “classistic’ D major key, with forms almost as clear as Haydn’s, was some
sort of distraction from those super-tasks, some sort of a glass bead game. Oistrakh
took a liking to it and advised the composer that he should make a violin version
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(it became more popular than the flute one eventually). No big changes were neces-
sary - the flute passages proved to be comfortable for the violin. This smart, resil-
ient, at times pointedly devil-may-care music is so fitting to our heroes. To them, it’s
as easy as shelling peas.

And then they switch us over to a completely different reality. The Five Melodies
for violin and piano, Opus 35 bis, dated 1925 are arrangements of the Five Songs
without Words, Opus 35, written by the very young Prokofiev in the first years of emi-
gration. But this small, nice and unserious piece, like an autograph in a girl’s album,
sounds like it comes from prerevolutionary Russia.

The Vocalises were penned by the young and daring composer in the late 1920s
when he tried to settle down in America and undertook almost Ostap Bender-like
attempts to determine the fate of his Oranges (he ultimately did it - the world
premiere of The Love for Three Oranges took place in Chicago precisely one year
later). It was Nina Koshetz who asked for the Five Songs for her recital in New York.
And the composer made a friendly gesture in favour of the famous singer who
had just broken through to America from revolutionary Russia and was in need
for support. Koshetz was not just an opera prima donna, but also a fine performer
of chamber music. Her name first of all emerges next to Rachmaninoff who had
personal and creative links with her in their pre-emigration life and who dedicated
his most wonderful romances from Opus 38 to her. Countryside happiness filled
with blossoming bird cherry trees and sweet melancholy, still unaware of the sor-
row of the cemetery wind, is heard in Prokofiev’'s music written for her (even in the
violin version).

Ekaterina Biryukova
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Aylen Pritchin was born in 1987 in Leningrad and began to play the violin at six.
After he finished the secondary special music school of the St. Petersburg Con-
servatory where he studied with Elena Zaitseva, he entered the Moscow State
Conservatory and studied with professor Eduard Grach. Aylen became his assistant
after completion of a post-graduate course at the Moscow State Conservatory.

Aylen is an owner of numerous awards, including a Yuri Temirkanov prize,
first and special prizes of the International Tchaikovsky Competition for Young
Musicians in 2004, in Japan, the international competitions named after Abram
Yampolsky (2006, Russia), Pancho Vladigerov (2007, Bulgaria) and Robert Canetti
(2009, Italy). Aylen is a winner of the international violin competitions such as Sion
Valais in Switzerland, the Fritz Kreisler Competition in Vienna and the David Ois-
trakh Competition in Moscow. In 2011, he received a special prize of the judges
of the X1V International Tchaikovsky Competition and won the International Hen-
ryk Wieniawski Violin Competition in Poznan, Poland. In the same year, the violin-
ist debuted at the Salzburg Festival and the Concertgebouw in Amsterdam.

In 2014, the musician was awarded a grand prix of the Long-Thibaud-Crespin
Competition in France, one of the most significant and prestigious violin tourna-
ments in the world.

Aylen has performed at the Konzerhaus in Vienna and the Mozarteum in Salz-
burg, the opera theatres in Tel Aviv and Hanoi, the Concert Hall of the Mariinsky
Theatre and the Salle Gaveau in Paris. He has toured in Japan, Germany, Austria,
Switzerland, France, Italy, the Netherlands, Poland and Bulgaria.

The violinist performs both solo and as a member of chamber ensembles. He
has played with the Lille National Orchestra (France), the Vienna Radio Symphony
Orchestra, the Dohnanyi Orchestra Budafok (Hungary), the Amadeus Chamber
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Orchestra (Poland), the Academic Symphony Orchestra of the Moscow Philhar-
monic Society, the State Symphony Orchestra “New Russia,” the Svetlanov State
Academic Symphony Orchestra, the Academic Symphony Orchestra of the St.
Petersburg Philharmonic Society, the Orchestra i Pomeriggi Musicali from Milan,
the Mariinsky Orchestra, Orchestra MusicAeterna, the Moscow State Academic
Symphony Orchestra conducted by Pavel Kogan, the Soloists of Moscow chamber
orchestra and the Moscovia chamber orchestra.

He has collaborated with Vadim Gluzman, Wilfried Strehle, Lukas Geniusas, Karl
Leister and Francesco Libetta. He has also performed with conductors Yuri Simonov,
Alexander Vedernikov, Teodor Currentzis, Fabio Mastrangelo, Shlomo Mintz, Roberto
Benzi, Hiroyuki Iwaki, Cornelius Meister, Dorian Wilson and Donato Renzetti. The vio-
linist’s recordings were broadcast in Italy, Bulgaria, Latvia and by Radio France.

Aylen Pritchin plays a 2005 Stefan-Peter Greiner violin.

In May 2016, Firma Melodiya released a disc with works of Tchaikovsky, Desy-
atnikov and Stravinsky performed by Aylen Pritchin and Lukas Geniusas. In 2017,
it was a disc titled “3x3. Live” with trios of Shostakovich, Weinberg and Ravel per-
formed by Aylen Pritchin, Lukas Geniusas and Alexander Buzlov.

Yury Favorin was born in Moscow in 1986. He showed his interest in music and
extraordinary musical abilities at a very early age. He started to learn music on
a regular basis at five, and when he was eight years old, he was admitted to the
Gnessins Moscow Secondary Special Music School where he studied three disci-
plines - piano, clarinet and composition.

In 2009, Yury graduated with honours from the Tchaikovsky Moscow State
Conservatory where he specialized in piano under professor Mikhail Voskresensky.
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From 2013 to 2015, he did a course at Mozarteum in Salzburg under Jacques Rou-
vier. In 2016, he completed his post-graduate course at the Moscow Conservatory.

Yury is an active performer playing solo and in ensemble with the best sym-
phony and chamber orchestras around the world. He has played with conductors
such as Pierre Boulez, Marin Alsop, Andrew Grams, Eri Klas, Paul Goodwin and
Kazuhiro Koizumi. Alexander Rudin, Boris Berezovsky, Marc Coppey, Gérard Caussé,
David Lively and many others have been his stage partners. Yury is a regular par-
ticipant of the international festivals at La Roque d'Anthéron in France, Crazy days
in France and Japan, and many others. His repertoire includes compositions of dif-
ferent periods and styles, as well as works written by rarely performed composers.

Yury is a prize winner of many domestic and international competitions, includ-
ing the Queen Elisabeth Competition in Brussels (2010) and the Olivier Messiaen
International Piano Competition in Paris (2007). The pianist has premiered a num-
ber of works by contemporary composers. His recordings include Liszt, Russian
composers of the 20th and 21st centuries and many others. As a member of various
line-ups, he has been involved in projects of improvisational music.

In 2016, Firma Melodiya released a disc with works of Russian composers of the
early 20th century performed by Yury Favorin.
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Cepreii Npokodbes (1891-1953)

MaTb MENOAWIA ANS CKPUMKK
1 popTtenuaHo, coy. 35bis

1 ILAndante............. 217
2 ll.Lento, ma non troppo . . . . . 3.26
3 lll.Animato, ma non allegro. . .4.20
4 IV.Allegretto leggero

escherzando. . . .. ... ... 1.24
5 V.Andante non troppo. . . . . . 3.31

CoHata N2 1 gns ckpunku u doptenmaHo
da MuHop, cou. 80

6 |.Andanteassai. . ........ 6.46
7 Il.Allegro brusco. . . . .. ... 6.57
8 lllLAndante. ... ........ 713
9 IV.Allegrissimo. . . .. .. ... 7.18

CoHaTa N2 2 ong ckpunku u poptenuaHo
Pe maxop, cou. 94bis

10 I.Moderato. .. ......... 8.04
11 Il.Scherzo:Presto . . ... ... 4.43
12 lllLAndante. . . . .. ... ... 3.40
13 IV.Allegro con brio. . . . .. .. 6.43

Obuiee Bpems: 66.40

18

AiineH MpuTtunH, ckpunka
HOpuit DaBopuH, popmenuaro

3anucb caenaHa B bonblom 3ane
MockoBckoi KoHcepBaTopum B utone 2017 T.
3ByKkopexuccep — Muxaun Cnacckui
AccucTeHT 3BYyKOpexuccepa - Mropb
Conosbes

PykoBoguTens npoekTta - KapuHa AbpamsiH
Menemkep npoekta — MapuHa be3pykosa
PenakTop - Hatanbs Cropuak

[n3aiid - puropuin Xykos

MNepeBop - Hukonait KysHeLios

®orto - Mpa MonspHas




Sergei Prokofiev (1891-1953)

Five Melodies for violin and piano,

Op. 35bis
1 IlAndante .............. 2.17
2 ll.Lento,ma non troppo . . . ... 3.26
3 lll.Animato, ma non allegro . . . .4.20
4 IV.Allegretto leggero

escherzando . ........... 1.24
5 V.Andante nontroppo. ... ... 3.31

Sonata No. 1 for violin and piano
in F minor, Op. 80

6 |.Andanteassai . .......... 6.46
7 Il Allegrobrusco . . ........ 6.57
8 lllLAndante. . .. .......... 713

9 IV.Allegrissimo . . . ........ 718
Sonata No. 2 for violin and piano
in D major, Op. 94bis

10 I.Moderato. . ............ 8.04
11 Il.Scherzo:Presto. . . .. ... .. 4.43
12 lllLAndante. . ... ......... 3.40
13 IV.Allegroconbrio . . ... .... 6.43

Total time: 66.40

Aylen Pritchin, violin
Yury Favorin, piano

Recorded at the Grand Hall of the Moscow
Conservatory on July, 2017.

Sound engineer - Mikhail Spassky
Assistant to sound engineer - Igor Soloviev

Label manager - Karina Abramyan
Project manager - Marina Bezrukova
Editor - Natalia Storchak

Design - Grigory Zhukov

Translation - Nikolai Kuznetsov
Photos by Ira Polyarnaya

19



MEL CD 10 02524



